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A subject of this study is the usage of indirect negative constructions in
Bulgarian language and their translated English equivalents. The empirical
ground for the study is the classical work ,, baii I'anvo“ and its most recent
English translation from 2010. Different ways of expressing indirect negation in
the Bulgarian text have been systematized in the process of work and attention
to their translated analogues has been paid. A conclusion that has been reached
is that despite the typological distinctions between the two languages, in some of
the examples there could be seen complete analogy, while other examples show
structural and semantic asymmetry.
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OOexT Ha HAONIOACHUETO Ca Pa3IMYHUTE HAYMHM 3a M3pa3sBaHE Ha
HeMpsiKa Heranus B ObJITapCKUs M aHTTIMMCKUS €3uK. OCHOBHA MOTHBAIIUS
3a u30opa Ha TeMa € >KeIAaHWEeTO Ja C€ Jajae IoBede WHQpopMarus 3a
pas3mIeKaaHUus THI HEeTalus W HAYUHUTE, TI0 KOMTO MOJ00HU MPUMEPH Ce
MPEBEXKIaT HA aHTIMKCKU e3uK. EMmupuyHa 6a3a Ha Hay4yHUs aHAW3 €
KJIACUYECKOTO TIpou3Be/ieHuE ,,bali ['aHb0* 1 HAll-HOBUAT MY aHIVIOE3UYEH
npeBoa oT 2010 r. B xoma Ha aHanmn3a cu MOCTaBUXME HSKOJIKO OCHOBHU
3aJa4u:

1. Jla yrounum obcera Ha MOHSITUETO ,,MHIAUPEKTHA' UIU ,,HeOpsKa
Heraius, KOeTO He Ce U3I0JI3Ba IIUPOKO B OBIATapCKOTO €3MKO3HAHUE.
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2. Jla npencraBUM HaKpaTKO 4pe3 JICCKPUNTUBHUS  METOJ
CBHIIHOCTTa W HAUYUHUTE 3a U3pa3siBaHE HA HENPEKU HEraTUBHU
KOHCTPYKIIMH B OBJITAPCKUS U B AHTJIMICKUS €3UK.

3. C nmomomira Ha ChbIOCTABUTEIHUS METO/ JIa C€ OMUIIAT CITy4auTe
HAa CHMETPUS M AaCUMETPHUsl MpPU AHDIMHCKUS MPEBOJ HAa HENPEKHUTE
HEraTUBHU KOHCTPYKIIMH.

B Obarapckoro e3uMKo3HaHWE HE Cce YIOTpeOsBaT TEPMHUHUTE
,, UHOUpexmua “ wnu ,,Henpsaxka“ Hezcayus. CHopea HAac TOBA €3UKOBO
SABJICHUE MOXE J1a CE ONPEAENI N0 CIEAHUS HAUYWH: aCHMETPUYHA €3UKOBa
CTPYKTYpa, B KOSITO OTPULIAHUETO € B IJIaHA Ha ChABPKAHUETO, HO JIUIICBA
B IJJaHa Ha wu3pa3sBaHeTo. TepMUHBT Ha OBITapCKH €3UK, KOUTO ce
noOnukaBa HaW-MHOTO O aHTJIMHCKUS TEepMHH indirect negation, €
yacmHoompuyamenny Wil yacmuyHoompuyamennu uspedenus. Ho Ttasu
OpWIMKAa € caMO TMPU HAWUMEHOBAHUETO HAa TEPMHUHUTE, 3alOTO MOJ
HEMPEKU HETaTUBHU KOHCTPYKIIMM CE€ UMAT MPEABU]l U3pa3H, KOUTo, 0e3 aa
ca oTpuIaTeNHU 10 (hopma, U3pa3siBaT ONPEEICH BU OTPULIAHKE, JOKATO
IpU YaCTUYHOOTPUIATEITHUTE H3PEUYEHUS OTPUIIAHHETO € (PopManHO B
ONpENEIEH CErMEHT OT W3PEYEHUETO. 3a pa3iuKa OT CHUTyalusTa B
Obarapckns e3uMK B aHmmMiickms Oto MecmepceH oImucBa pas3iMdHATE
HAUMHU 33 W3pa3siBaHE HAa HIESITa 32 OTPULIAHUE ,,YpE3 HENPEKU WU
3a06ukonun cpencrsa” (Mecmepcen 1917: 22, mpeBogsT e Moit — M.H.).
ABTOPBT pa3rpaHUyaBa HSIKOJIKO HAuMHA 3a W3pa3siBaHe HAa MHAMPEKTHA
Heranusi B kHurara cu ,,Negation in English and Other Languages”. B
ClIydyauTe, KOraro OTKpHUBaMe€ MPUMEPH, HWIIOCTPUpPAIIN THIT HENpsiKa
Heramus, KOSITO HE € ONWCaHa B U3CIEIBaHMATAa IO Ipoldiema B
OBiIrapckaTa HayKa, ce 030BaBaMe Ha omucanuTe ot Mecnepcen. IIpemsun
o0emMa Ha H3CJIEJBAHETO IIe pasmieAaMe IMO-MOAPOOHO caMO €IuH OT
BHUJIOBETE HEMPEKU HEraTUBHH KOHCTPYKIMM — M3pa3sBaHETO Ha
OTPHULIATETHO TBbPJEHUE Upe3 ynoTpedara Ha BRIIPOCUTEIHU U3PEUEHUS, A
OCTaHaJIUTE ciaydad Iie ObAaar camo MapkupaHu. B  Obarapckoto
€3MKO3HaHUuEe TO3M Tun u3pedeHuss ca omucanu ot K. IlomoB kato
BBIIPOCUTEIIHO-PETOPUYECKH. Te ,ca BbIOpOCUTENHHM 1O (opma, a
ChOOUIUTENHH IO ChAbPKaHUE. 3a1aJICHUAT BBIIPOC KpHE B ce0€ CU U CBOSA
OTroBOp. [....] Te3u u3pedyeHuss umar He TOJIKOBA rpamMarHyecKka Ciyxoa,
KOJIKOTO CTUJIMCTHUYECKA, 3aTOBa CE€ YMOTpeOsBaT KAaTO CTUIMCTHYECKO
cpeactBo 3a mo-roisiMa u3pasutenHocT (ITomoB 1973: 56). Cmopen
Kiacupukanuara  Ha  BBIPOCUTEITHO-OTPULATEIIHUTE  HU3PEUCHHS,
npennoxkeHa ot K. IlonoB, MokeM 1a pa3rpaHUYUM HSKOJIKO HaYMHa 32
oOpa3zyBaHero WM. TyK ce BKIIOUBAT M PETOPUYHUTE BBIPOCH 0O€3
OTpULIATEHA YacTHIAa, KOWUTO MpEArnoiarar OTpHIAaTesieH OTroBop. P.
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HumonoBa mombiBa, Y€ Karo pPETOPHYHH BBIPOCH ,,CE€ H3MOJ3BAT
U3pEUYCHUATA C MBJIHO3HAYHA BBHIPOCHUTEIIHA AyMa W C YACTHUIINTE JU W
Huma‘. VI3cnemoBarenkaTa yTOUYHSBA, Y€ ,,0COOCHOCT Ha PETOPUUHHUTE
BBIIPOCH €, Y€ B TAX YTBBPKICHUETO/OTPHUIIAHUETO MPOTHUBOPEYH Ha
yTBBbpKJeHUEeTo/oTpulianneTo B otroBopa” (Humomosa 1984: 125). P.
HuronoBa ot6ensi3Ba ChIIo, Y€ ,,Ha OTPUIIATEITHU PETOPUYHU BBIIPOCH C iUl
CHOTBETCTBA TMOJIOKHUTENIEH OTroBop M obOparHo. Ille ce onmurame nma cu-
CTeMaTH3UpaMe BHJIOBETE PETOPUYHHU BBIIPOCH M HAYMHHUTE 32 MPEBOIA FM.

1. Peropuunun BBIOpOCH, oOpasyBaHu 0e3 ymorpe6a Ha
M'bJHO3HAYHA BbIPOCUTEIHA Ayma. [Ipy TO3u BUI PETOPUYHU BBIPOCH
HE ce HaOMIoJaBaT ChHIIECTBEHU pa3JIMYUs TP TPEBOJAHHUTE UM
CKBUBAJICHTH.

Bce a3 nu we 6u onpasam! (= A3 nama oa eu onpasim surazu.)

Is it always up to me to fix things up for you? (= It is not always up
to me to fix things up for you.)

[IpaBu BmeyaTiieHWe, Y€ Ha OBATAPCKU €3WK TOPECIIOMEHATOTO
M3pEUCHUE 3aBbPIIBA C ,,!“, a Ha aHTJIUICKU €3HK C ,,7*. ToBa ce IbJKU Ha
CKCITPECUBHOCTTA, KOSITO BJIara aBTOPHT, & M KAKTO CME OMHUCAIH TO-70Ty,
CriOpeal HSAKOM YYCHH Ha aHTJUHCKA €3WK BCHYKH BBIPOCUTECITHA
U3pEUCHUS 3aBBPIIBAT C ,,?*‘, HE3aBUCHMO OT CITy)K0aTa uM.

Ye conam mypagem nu e, eoun eecmuux oa ce uzoasa’ (= He e
20nAM Mypagem 0a ce u30asa eCMHUK.)

Is it a big deal to publish a paper? (= It is not a big deal to publish a
paper.)

Ceza nu my Hamepu epememo 0a ce kKapaui — 0b6aou ce eOuH om
cmyoenmume, — ko2amo Hu e oouwen 2ocm? (= Ceea He e 8pememo 0a ce
Kapau.)

Is now the time to pick a quarrel with him, when we have a guest!

( = Now is not the time to pick a quarrel.)

2. PeTopryHM BBIPOCH, B KOUTO y4aCTBAa BBLIIPOCHTEJIHA JyMa,
OT TUNA Koul + 2nazon ¢ 3 a. ed. u. To3n TUN PETOPUYHHU BBOPOCH Ca
OIIMCAHH KATO BHI MHAMPEKTHA Heraus ot Tama: who + verb in 3™ person
(Uecniepcen 1917: 25). B 6birapckus e3uk obade MOTOOHM BBIIPOCH He ca
OTJICJICHW B CaMOCTOSITEJICH IOATHUII, a C€ Pa3mIekJaT Karo PETOPUYHH
BBIIPOCH C ITHJIHO3HAYHA BBIIPOCUTETHA JyMa.

llo Hemcku Hewo cu npooymaxa, ama kou 3uau! (= Hukou He 3nae;
a3 He 3HAM.)

298



HABJIKOJ[EHUE BHPXY VIIOTPEFATA HA HAKOMU...

They said something in German, who knows what they are up to?
(= No one knows, I don’t know.)

Abe kou mu eneoa eeceno, Keienup umauie 6ocam. (= Hukou e
aneda eecenbama, az He anedam eecenbamad.)

Who cares about a good time? What a feast! (= No one cares about
good time; I don’t care about good time.)

Ceam MHO20, XO0pa 8csAKAK8U, KOU 3Hae myu xaane kakeo e? (= Huxoti
He 3Hae; a3 He 3HaM.)

The world is full of all kind of people who knows what this kid is
really like? (= No one knows; I don’t know.)

3. PeTropyyHu BBIPOCH C YYacTHETO Ha JPYrd BbIPOCHTETHHU
AYMH.

Kaxso pazoupame suii om ceupus, om myxabem? (= Bue Huwo ne
pazoupame om ceupHs u myxabem.)

What do you understand about playing, about good times? (= You
don t understand anything.)

3abpasu opyeapume cu, na u 3awo My ca? — HAMAM HUWUYKO —
BCUUKO U3SL0EHO.

He just forgot about his friends, and why not? What good were they
to him? (= They didn 't do anything good to him.)

4. PeTopuYHHM BBIPOCH, CHAbPKAIIH MOJATHUTE YACTHIH
muzap, 3ep, CAHKUM, YyHKUM W JIP.

P. HumomoBa ommcBa TO3WM THN H3PEUYCHHS KaTO ,,BHIIPOCUTEITHU
U3pPEUYCHUS, C KOUTO TOBOPEIIHST U3pa3siBa M CBOETO OYAKBaHE Ha OTTOBOP.
[...] u3peyeHusTa ¢ Huma, mucap W 3ep ca MaApPKUpPAHU C MPHU3HAKA
ouakBaHe Ha orpuuareieH orroBop (Hwurmomosa 1984: 119). K. Ilonos
JOMBJIBA, Y€ HW3PCUCHUATA, CHIBPKAIIM YacTUIlaTa Mueap, ,A3pa3siBaT
y4dyZiBaHe, Bb3paxkeHue, HeAoBoiICTBO (ITomos 1973: 61). Tyk Mmoxem aa
BKJTFOUUM W U3PEUCHHATA, CHABPKAIIN CAHKUM W YYHKUM, C KOUTO CBHIIO C€
M3pa3siBa OYAKBAHE 3a OTpUIATE]IEH OTroBop. Ha anHmmuckum e3uk
YACTUIIUTE Mueap, 3ep, CAHKUM, YYHKUM B TIOBEUETO CIIy4dau C€ MPEBEKIAT
C BBIIPOCUTEIHU PETOPUYHU MU3PEUCHUSI ChC UM 0€3 BBIPOCUTENHA AyMa.
WwMa ciyyau, KoraTto TO3W BUJ U3PEUCHHS CE€ MPEBEXIAT upe3 yrnorpedara
Ha as if (not) + MUHAJIO MPOCTO BpeME WM + MHHAJIO HPOXBIDKUTEITHO
BpeMeE.

Mueap 0o6po mu mucasm? (= He mu muciam oobpomo.)

You think they want to do you a favour? (= They don’t want to do
you a favour.)
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Cankum uecmua au e? (= He e wecmna.)

What is she, respectable or something? (= She is not respectable.)

Yynkum dawa mu éce onepu e caywan (= bawa mu ne e ciaywan
onepa.)

It’s not as if my father was always listening to opera. (= My father
has not listened to opera all the time.)

5. PeropyyHM BBIPOCH, NPH IMPEBOJAa HA KOUTO Ce H3MO0JI3BA
Hapeuuero after all.

Crnopen Mecnepcen ymorpeGata Ha Hapeuweto affer all BbB
BBIIPOCUTEIIHO M3PEUCHHE Ha AaHMIMICKA €3UK € SICeH Mapkep 3a
HAJMYUETO HA PETOPUYECH BBIPOC.

Ila naii-cemue c scenu kaxgo we ce yepemonuw? (= Hama xaxeo oa
ce YyepeMoHUL ¢ HCeHU.)

Abe ocena nanu e, xakeo we npukazeaus ¢ ves? (= Hama xakeo oa
NpUKAa38aul ¢ JHcena.)

After all what’s the point of standing on ceremony with women?

(= There is no point of standing on ceremony with women.)

After all, she’s only a woman, what kind of conversation can you

have with her? (= You can’t speak about anything with her.)

6. Ynorpeda na mogasnure riaarou shall, should, could v would
NpH NPEeBO/Ja HA PETOPUYHM BHIIPOCH.

O. Mecnepcen ommcpa ynorpebara Ha MojanHHTe riaromn shall,
should, could, would n orpunareanure uM (GOPMHU BBB BBIIPOCUTEITHU
U3pEUYCHUS KaTO SICEH MapKep 3a HAJTUINETO Ha HEMPSKa HEeTaIlHsL.

Kakxeo cmana Bai Tanvo, mu au t nanpasu newo? — He com be,
bpame, kaxkeo cvm U nanpasun ? (= Huwo ne com u nanpaeun.)

Did you do something to her? — Who? Me? What would I do to her
(= 1 didn’t do anything to her)

a onuceam au masu my3uxa, KOAmo ysna HOW ce e noosu3asanla 8
kpvumama Ha Tonauoony... (= Hama 0a onuceam maszu my3uxa...)

Shall 1 describe this music, which had been going all night at
Topachoolu’s tavern? (= 1will not describe the music.)

3awo we cu oasame napume Ha copdoume? (= Hama oa um dasame
napume cu.)

Why should we fork over our money to the Serbs? (= We will not fork
over our money to the Serbs.)
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Kou opyeu e wmoocan oa ewywiu Ha yueanume, cupedy Ha
MY3uKaumume, mMaxkwve8 pecnekm Kvm cebe kamo bai I'anvo? (= Hukotul
opye He e MOJICall 0a 8HYUU MAKbE PeChneKm.)

Who else could inspire such respect in the Gypsies, that is to say, the
musicians, as Bai Ganyo? (= No one else could inspire such respect.)

Ynorpebara Ha oTpuliaTeTHUTEe POPMU HAa MOJAIHUTE TJIaroju BbB
BBIPOCUTENIHH M3PEUYeHHs] € ONHMCaHa OT MecrmepceH KaTo BHI HENpsKa
nHeranus. Korato bait ['anbo paska3Ba, ue € Ows Ha roctu y Hpeuek,
OTroBapsi Ha U3YMJICHUETO HA JPyrapuTe CH IO CIeAHHS HauuH: Ye 3auyo
oa He my omuda? Ha aHTIHMICKM €3UK H3PEYCHHETO € IMPEBENICHO C
ynorpebata Ha MmojanHus riaron should + not + subject + verb: Why
shouldn’t 1 go see him? IlogoOHa e cuTyalusiTa IpH OTPUIATEITHUTE
peropudHHu BbIpocH: Isn't he stupid = Yes, he is stupid (Mectepcen 1917:
22). B npowusBenenunero ,bali 'aHbO* OTKpUXME MHOKECTBO TaKUBa
npumepu: He e nu epeme oa cu omeopum oyume? (= Bpeme e oa cu
omeopum oyume.) llo Hame MHeHHE o0aye CIIOMEHATUTE PETOPUYHU
BBIIPOCH HE MOTaT Ja C€ THJIKYyBaT KaTO MPUMEPH 3a HETpsSKa HETalus
3apaJiil HATMYUETO Ha OTPHUIlaTeNIHA YaCTUIIA He B CTPYKTypaTa 1M.

7.1IpenaBaHe Ha KOCBCHOHECraTMBHHM PETOPUYHM BBLIIPOCH 4pe3
OTPULATETHU CHOOIIMTETHN U3PEeUYEeHUsI HA AHIVIMICKY €3MK.

Yaxau oe, kakeo cu euosin mu owe? (= He cu euosn Huujo.)

You haven t seen anything yet.

A nwvk 6csako Hewjo nokazea u ce? (= He ecaxo newo ce nokasea.)

And it s not like everything can be acted out.

Pazbupa nu mu ceunss om knaoenuosa 6ooa?

A pig can't tell you the difference between mud and well water.

Ha Obarapcku e€3uk peTOpUYHUTE BBIIPOCH MOTaT Ja 3aBBPIIBAT C
TOYKa, BB3KJIUIATENICH 3HaK WK BhpocuteseH 3Hak. K. [Tormos ordens3ea,
4e B 3aBUCHMOCT OT TOBa KaKbB 3apsj MMa MU3PEYCHHUETO - BHIIPOCUTEIICH
WJIM OTPHIIATENICH, CJIe]l HeTO MOXKE Jla ce THUIIe TOYKa WX YIUBUTENCH. B
AHTIIMACKUS €3WK PETOPUYHUTE BBIPOCH B 3aBHUCHUMOCT OT KOHTEKCTA
CHIIIO MOTAT Ja 3aBBbPIIAT C TOYKA, BBIPOCHTENICH WM BB3KIUIATEIICH
3HaK, BBIPEKH Y€ CIOpe] HIKOM YYEHH BCHUYKHA BBIPOCH TpsOBa da
3aBppUIBAT C ,,?°, HE3aBUCHMO Jaldu ca peTopudHu, win He. llpu
EKCIIEPIUPAHETO HA MPUMEPH OTKPUXME CIIydai, Py KOHUTO MOBEIUTEITHO
U3pEUCHUE € TIPEBEICHO Ha aHTJIMICKU €3UK Ype3 OTpPHUIaTelieH PETOPUYCH
BBITPOC.

He wa, 6nazooapum, eneoatime guii!

I’ll pass thank you, why don’t you look at them yourself.
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To3u mpumep HM HAcOUYW KM OOPATHOTO SIBIICHHE B OBJITAPCKHUS
€3UK — T.Hap. KBa3uBbIpocHu (Bxk. YakbpoBa 2002: 176 — 177), obpa3zyBaHu
C YaCTHIIUTE iU, HUMA, @ ¥ p. + TIarojl BB 2 J1. €1.4. WIK MH.4., ,,C KOUTO
TOBOPEMIMAT TOJKaHBa CIIyIIaresis He KbM OTIOBOP, @ IO MOATUKBA KbM
NENUCTBUE, PECI. KbM IpeKkparsBane Ha aercteue’ (B. ATaHacoBa, LHT. 1O
Yakbposa 2002: 176), ,,cpB. Hanp.: — Tu uama au oa uosau? (= Tpwvesaii,
3aujo ce 6asuw)” (mpumepsT € oT YakbpoBa 2002: 176). To3u Bun
W3pEUYCHUS TPHJINYAT Ha PETOPUYHUTE BBIIPOCH 1O opMa, HO M3pa3sBar
nonoyna. ToBa siBIeHUE € U3CIIEIBAaHO B OBITAPCKOTO €3MKO3HAHHUE, HO HE
U B cChOocTaBuTeneH TuiaH. OTKpuxMe TOHO0O0CH TMpuMep TIpH
EKCIEPIIUPAHETO HAa MaTepuala 3a U3CIEABAHETO: AMa s Kaxcu, mu 3aujo
npuxazeaw musi babunu doeeemunu? (= He npuxazeaii makusa newa), n
CHOTBETHUSI My NPEBOJ Ha aHTIIMUCKU €3uK: But tell me why are you
prattling on and on (= Do not say such things!).

8. Ipyru KOHCTPYKIMHU 32 U3Pa3siBaHe HA HENPSAKA Heramusi.

Jlpyr HauWH 3a W3pa3siBaHE Ha HEMpsKa HeTamus € ymorpedara Ha
MpoHMYHN (pasy, W3pazsBamy ckernruunoct. Criopen Mecnepcen TakuBa
¢dpa3u morar fa ObAaT KAaKTO YCTOMYMBH (DPa3€OJOTUYHHU CIOBOCHUYETAHUS
or Thna: ,, Go and tell the marines” (Mecnepcen 1917: 30), Taka u
OOMKHOBEHHU M3pa3u, U3pa3siBaIlil CKENITUIHOCT. TakbB MPUMED € U3Pa3bT:
,,Tas Bspa*, KOUTO € MPEeBEJICH Ha aHINIMUCKU €3UK ¢ damn it all: Omuoox —
MUCTIA, We CU NoKaxd3ce YogewuHama, we me nokawu y msax Ha cocmu. Tas
eapa! I was thinking that he’d show me some kindness, invite me to be his
guest. — But damn it all. Cnopen Mecnepcen mono6uu (pasy, chabpKaly
nymute devil u damn, ca TUNHMYEH TPUMEP 3a H3pa3siBaHE Ha HEMpsKa
Heranusi. Hempska weramuss HaOnonmaBamMe W Tpu  ymoTpedara Ha
XUMOTETUYHU (ppa3u, KOUTO MPEBEXKIaMe Ha AHIIIMHCKH €3MK C Taka
HapeueHute if and wish sentences. Ilpu TAX ,,BpeMETO M MOJAIHOCTTA
TI0KA3BaT, 4e IEHCTBHETO, KOETO ce m3passipa, He e peanHo” (Mecmepcen
1917: 36, npeBoasT € Mmoii — M.H.). Ha ObJirapcku €3uk ChLIOTO 3HAUCHUE
MOXKe Ja OBbJe HM3pa3eHO KAaKTO C YCJIOBHU HW3PEUEHHUsS, Taka W Upe3
ynotrpebara Ha ONTAaTUBHYU W3Ka3BaHUs, CPB.: /e da umauie eOHa MUHYmMHA
gdomoepaghus (= Hama enna munytHa dotorpadus) — de da + uMnepQexT.
If only there had been a photograph = ( There isn't a photograph) if only +
past perfect tense. Ilpu To3m THUI U3pa3siBaHE HA MHAMPEKTHA HETAIUs UMa
MHOXKECTBO pa3jnuus MEXIy JBaTa e€3UKa, KOMUTO He ca OOeKT Ha
HACTOSIIIOTO M3CJIC/IBAHE.

N B Obarapckus, U B aHIIMHCKHAS €3WK ymHoTpebara Ha HeEMpsKa
Herarusl TMPEACTaBIsaBa CTUIUCTUYHO CPEICTBO 3a HM3pa3sBaHE Ha IIO-
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roiasiMa  ekcrpecuBHOCT. (OO000maBailku HaONIOAEHUATA CH  BBPXY
MPUBEACHUTE TIO-TOPE TPUMEPH, MOKEM J1a HAPABUM CJICTHUTE W3BOJIH:

l. CturraxmMe [0 3aKIIFOYEHUETO, Y€ HENPEKUTE HETraTuBHU
KOHCTPYKIIMH CBIECTBYBaT M B JIBaTa €3MKa, HO HAUUHUTE, MO KOUTO CE
u3passiBat, Morar ja ObJaar KopeHHO paznuuHu. Umtoctpanus Ha oq00HH
paznuuus € ynorpedara Ha HapeuHreTo after all v Ha MOJATHU TJIarojiv Mpu
o0Opa3yBaHETO Ha PETOPUYHU BHIIPOCH.

2. BbIpekn THMOIOTHYECKUTE HECXOACTBA Ha JiBaTa e3uka Oe
OTKPHTA MHJIHA CUMETPHS TIPU 00pa3yBaHETO Ha PETOPUYHH BHIIPOCH CHC
win 0e3 BBIIPOCUTETHA TyMa, KAKTO U Ha PETOPUYHU BBIIPOCH OT THIIA KOl
+ enaeon 6 3 n1.e0.u.

Hacrosimata pa3paboTka Oe HacoyeHa KbM YCTaHOBSIBaHE Ha
HAYMHUTE 3a W3pa3sgBaHE HA HENPEKU HETaTUBHU KOHCTPYKIUU B
OBATapCKUsl €3UK, M IMO-CHEIUaJIHO — 3a HU3pa3siBaHe Ha OTPHULIATEIHO
TBBPJCHHUE Ype3 ymoTrpedaTa Ha BBIPOCHUTEIHA M3PEUCHHS U MPEBOTHUTE
VMM €KBUBAJICHTU HA aHIVIMMCKU €3UK. TOBa M3CJEABAHE HE MPETEHIUpaA 3a
'BJTHA W3YEPIIaTEeTHOCT MO TeMarta. B xoma Ha paborara pasrpaHUINXMe
OIll¢ HAKOJKO BHJIa HETPEKN HETaTMBHU KOHCTPYKIIMH, KOUTO HE ca OOEKT
Ha HAIIETO H3CJeABaHe, HO Omxa Owmiau OilaromatHa Tema 3a OBbIeNH
pa3paboTKH, CBBpP3aHU C YINOTpebara M MPEBOJAHUTE EKBUBAJICHTH Ha
OJIOOHN KOHCTPYKIIUH.
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