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EJIWUH EBPEVUH C HAPAHEHA BBJI'APCKA JIYIIA.
EMHUI'PAHTCKOTO TBOPYHECTBO HA AJIBEPT MUXAEJI

Axkyo Muxyneuyku
Cnagancku uncmumym npu Yewkama akademus na HayKume

A JEW WITH A HURT BULGARIAN SOUL.
ALBERT MIHAEL’S LITERARY WORKS IN EMIGRATION

Jakub Mikulecky
Institute of Slavonic Studies of the Czech Academy of Sciences

Albert Mihael (1896 — 1974) was poet, novelist and publicist, who 1is
almost unknown in contemporary Bulgaria. The following article focuses on his
literary works written and published in Bulgarian language in Israel during the
post-war period. In this article, we focus primarily on his novel Rescued from
the Hurricane (Spaseni ot uragana, 1961) and, partially, his poetry collection
My Song (Moyata pesen, 1967). These books have to be interpreted as a specific
literature document of a cultural memory, a literary reaction to both the anti-
Jewish politics in Bulgaria during 1941 — 1944 and the trauma of the Holocaust
in a wider European context.

Key words: Albert Mihael, Bulgarian post-war literature, Israeli literature,
Bulgarian emigrant literature

Anbept Muxaen (1896 — 1974) e Obarapcko-u3paeiicku MOeT, Mmuca-
TeJ, peAakTop W MmyOnuuucTt. JlureparypHara My Kapuepa 3arodBa Mpe3
30-tre roguan Ha XX BeK B bbirapus, KOrato IOCIEIOBAaTEIHO WU3IU3aT
ctuxocoupkure ,,Copia3ure Ha pgymara“ (1932), ,3ectpara u OpakbT
(1934), cOopHUKBT ¢ pa3kasu ,,['onrora* (1937), a B roguHaTa, mpe3 KosiTo
n30yxBa BropaTta cBeToBHA BOIHA, M CTUXOCOMpKara ,,I ocmoau, 3amo HU
uzoctaBu? (1939). Muxaen paboTH CHIO Taka KaTo JBJITOTOJUIICH pe-
JAKTOp Ha CIKMCAHMETO 3a JIUTeparypa u 0011ecTBoO ,,EBpeiicka peu”, koeTo
npe3 1941 r. e cnpsiHO MOKpail aHTUEBpENCKaTa MOJUTHKA B ApCcKa bbii-
rapus (Konextus 1970: 5). Kakto npyru Objarapcku rpaxaaHu ¢ €BperHcKu
Npou3XoJ, Taka U Muxaen cTaBa >KepTBa Ha aHTUEBPEUCKOTO 3aKOHOA-
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Axyb Mukyneyxu

TencTBo. Ho ChIlo Taka, KaKTO M1 MHOTO €BpPEU OT T.HAp. CTapU Mpeaesiv Ha
bbarapus, olensiBa v B CJIEIBOCHHUS NIEPUOJ] 3aMUHABa 3a HOBaTa €Bpeiic-
Ka appkasa B [lanectuna.

[Tpe3 1961 r. B Ten ABuB u3HM3a HETOBUSAT poMaH ,,CIIaceHu OT ypa-
raHa‘ ¢ MHONO3Ha4YMTEITHOTO MOA3arjiaBue ,,POMaH W3 KUBOTA HA €BPEUTE
B bearapus npes enoxara Ha damuszma“. Kaurarta e otneyataHa npes3 Ch-
maTta roauHa, korato B M3paen cpemy Anond AWxmaH ce MpoBexaa Ch-
ne0eH Mmpolec, KOUTO MPeCTaBIIsiBa KJIIOUOB MOBPAT B MaMETTa 3a HAIUCT-
kusi reHoun cpenty eBpeute (bapmra 2011: 106 — 107). Umenno ¢ mpotie-
ca cpenry AliXMaH CTapTHpa HOB €Tall B KOJICKTUBHATA MMAMET 3a F'€HOIIN/IA,
ThH KaTO B OOIIECTBEHHS MUCKYpC 3amoyBa Ja u30ieaHsBa ¢urypara Ha
€BpEHHA, YYACTHUK B CHIIPOTUBATA, U 3alI04YBa /1a C€ aAKLIEHTUPA BbPXY PO-
JsiTa HAa €BPEWHA KEPTBA. B paMKHUTE Ha HOBHS IUCKYPC, MPOKIAMHUPAH OT
HayajaoTo Ha 60-Te TOAWHM, HA €BPENUCKUS HApPOJ MOCTENEHHO 3alo4YBa Ja
ce IJiejla KaTo Ha KOJEKTUBHA JKepTBa Ha reHouuaa. PomanbT Ha AnOepT
Muxaen TpsiOBa 1a Objie UeTEH B KOHTEKCTa Ha OypHUS MEpPUOJ, KOraTo B
auTepaTypara, McaHa U MyOJMKyBaHa Ha OBIATapCKU €3UWK B MIIaJlaTa €B-
pericka JabprKaBa, 3all04Bar Ja ce MosBSIBaT CIIOMEHU 3a )KMBOTA B cTapara
POJIMHA, CAKALI ObJIrapckaTa anus B MI3paen JernTHMHpA CBOSTA MO3HIUS
B HOBATa Ibp)KaBa upe3 TPaBMATUYHATA CH HaMeT’. B ChIIOTO BpeMe HH-
KOM HsMa OCHOBaHUS Jla MojJiara Ha cbMHEHUE (akTa, 4e ObJITapCKU €B-
pEU ChILO ca CTaHAIIM )KEPTBA HA UCTOpUYECKaTa Henpasaa. I uMeHHO po-
MaHbT ,,CaceH OT yparaHa® ce siBsiBa KJIFOUOBA JIUTEpaTypHa U3MOBET 32
CTpa/laHHATA Ha OBIrapcKuTe eBpen B neproa 1941 — 1944 r.°,

' Anmust e obuiHOCT B M3paen Ha HOBONPHCTHTHAINTE eBper oT EBpona u apyrute KOH-
tuHeHTH. LlenTsp Ha Obarapckara anus B M3paen Bunaru e 6un rpag SAdo. — b. a.

* [Toeue 3a TpaBMaTu4HarTa rnaMmer BxK. Hanp. Kparoxsui 2015.

> Ot 50-Te n 60-Te TonuHM Ha XX Bek B M3paer ce MOSBSBAT M APYTH JIHTEPATypPHU
CBHJIETEJICTBA 32 ,,enoxara Ha (amm3ma’, mucanu oT Obiarapcku esper. Heka na moco-
yuM Hamp. ,,Pa3ka3u u ¢eiineronn” (bern 1952) u ,,Pa3kas 3a nroboBTa* or Anbeprt be-
Hu (bern 1964), ,,CrOpanu cbhunnenus (1939 — 1949)“ or Cumuo Hcaxos (McakoB
1960), xakTo u kuurara ,,Hue, xopara“ ot Anbept JleBu-Ileno (Jlesu-Ileno 1970). Oc-
BEH O€JIeTPUCTUYHU TBOPOU M3IM3AT ChIIO U JOKYMEHTATHH CBHJIETEICTBA 3a TO3U (e-
HOMEH; JJOKAaTo €IHU MHTEPIIPETUpaT ChOUTHUATA KPATHO OTPUIIATETHO U THIKYBAT bbil-
rapust OT BOGHHHUs neproA kaTto ¢ammctka abpxasa (bapyx, E. 1960), apyru ce onut-
BaT J1a CMEKYaT OTPUILIATEIHATA OLIEHKA U JJOPH CE 3aCThIIBAT 32 HAKOMU OT IIPEICTaBUTE-
JIUTE Ha TOTaBALIHUS MONIUTHYECKH €T (Apautu 1952).
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EJIMH EBPEUH C HAPAHEHA BBJIIAPCKA JIVIIIA. EMUTPAHTCKOTO...

»CraceHu ot yparana

PoMaHbT mpencTaBisiBa XpOHHMKA 3a ChAOaTa Ha CEMEHCTBOTO Ha
0OUKHOBeHMS 6aHKOB YMHOBHUK Mocud IllemroB. JKHBOTHT Ha cemeiicT-
BOTO € OOBpHAT HAOMAKU CJIe]l IPUEMAHETO HA 3aKOHA 32 3alMTa HA HA-
uusATa (1Mo-HaTtaThbk B TekcTa camo 33H) — moBpateH MOMEHT B TOBECTBO-
BaHMeTo. Mocud TpsOBa 1a HAITyCHE JUTBKHOCTTA CH B GAHKATA, HETOBHAT
cuH AnbGept (CTyAEHT MEIUK) € MOOMJIM3UPaH B €BpelicKa TPy/I0Ba IpyIia.
3a )KMBOTa B TPYJOBUS Jlarep HaydyaBame OT MUCMOTO Ha ANOGepT A0 mpusi-
tenkara My Codxka. Kaptunara Ha TpyA0BHS jJarep B poMaHa Ha Muxaen e
KpallHO HEpaJ0CTHA; TyK oOade ce o4yepTaBa sicHaTa pa3JeiauTeNHa JTMHUS
MEXJly OTpPHUIATEIIHUTE (PUTYpU HA JIATEPHUTE HAJ3UpPATENN U JOOPOCHP-
JNEYHUTE CEJISTHA OT OKOJIHUTE CEJa, C TOMOIITA HAa KOUTO MHUCMOTO JIOCTH-
ra mo HeJIeTaJHU IBTHUINA YaK g0 crojmmnara. OcBeH C ,,[IOMIEHCKUTE CH
YCIIYTH CEJISTHUTE ca OMWCAaHU U KaTo JOOPH XOpa, OT KOUTO JAre€PHUIIUTE
MOTarT J1a cu HabaBAT xpaHa. CamusT jarep o0aye e MpeICTaBeH KaTo Msic-
TO Ha CTpaJaHus M YHWKEHHS, a BUHOBHUTE Ca MPEAU BCUYKO JIOIIUTE
Haj3upaTenu. B mucMoto Ha AnOepT ce MosBsBaT ChIO U aIO3UH, TpeM-
pamamu KbM HCTOPUYECKATa ChJ10a Ha EBPEMCTBOTO, a UpE3 EMUCTOJIapHa-
Ta (hpopma TyK FOBOpHU camara KyJTypHa aMeT, Oazupaiia ce BbpXy KOJIEeK-
TUBHUTE TPABMU Ha €JIMH MPECIICIBaH MPE3 BEKOBETE HAPO.

MnaausT CTyIeHT NUIIe:

Tyk xuBeem kato pobu. HarcTuHa KOJIKO CTpaIIHO € OMIO MOJI0KEHUETO
Ha HalIUTEe MPaJeIu, KOraro CTposixa TPOOHUIM M MHPaMHIX Ha pa3Bpart-
Hute (papaonu. JKuBeeMm KaTto >KMBOTHH M C€ MOJYMHSIBAME Ha HeoOy3a-
HUTE 3al0oBeIM HA HauanHuka. Kande, TbxuIla, KApKa, JlonaTa, OIyaKaBa
yopOa u 3amupucan xjisg0. Mantperupanus, modouina, 6e3rnpaBue U mycro-
Ta. [Ipu Ta3u yxacHa NEHCTBUTEIHOCT, BCPE] KOSITO )KMBEEM Cera HUe, €B-
peuTe, KoraTo 4oBelllKaTa JIto0OB JIMIICBA M BCUYKO OTUBA KbM KPbHB U I'pa-
0ex, a3 pazoupam, ye JT000BTa € Hall-BEIMKOTO TBOPEHHE Ha MPUPOIATa.
(Muxaen 1961: 45)

[To To3u HauWH *KepTBaTa YepId MOPATHU CUJIM OT TPAJIULIMUATA, Ha-
JeXKaTa OCTaBa B 3aBPBIIAHETO KbM KOPEHUTE U KYJITYPHUS UJICHTUTET.
ToBa B cimyvast Moxke aa ce HaOmogaBa u npu Codka, KOSITO OTKpUBA Me-
Tau3nyHaTa CHITHOCT HA ,,CBEIICHUS €3UK' — UBPUT, U TIOCPEICTBOM €3H-
ka Ha TopaTta ochIlleCTBSIBa CBPbXHWHIUBUyaTHa BPb3Ka C ,,u30paHus Ha-
poxa‘: ,,He me Hu cnomsat, mamo, He! UyBCTByBaM ce MO-ropja, 4e€ CbM €B-
perika. XHeHU... IPOJaKHUIM... HE, TOBA HE Ca XOpara OT HapoJa... Ha-
poabT He € ¢ Tax“ (Muxaen 1961: 45). Korato aHTUCEMUTU3MBT B OO0IIIEC-
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TBOTO HapacTBa JO HEYYBaHM pa3Mepu, TJIaBHUTE TE€POU OIlIE I0-
HACTOATEIIHO ThPCAT CMAaCEHUE B €BpEUCKaTa CH UJICHTUYHOCT.

HNuTepecHoro B pomaHa ,,CriaceHM OT yparaHa‘™ € ToBa, Y€ KaTto HO-
CUTENIM Ha AHTUCEMUTCKOTO HACTPOCHHUE CE€ SIBSIBAT IPEJACTABUTEIN Ha
BUCIIIUTE CJIOEBE Ha OOIIECTBOTO, XOpa OT CTOJIMYHMS Xailnaiid, a kaTo Te-
31 C MOPAJICH UHTETPUTET ca MPEJACTABEHN OOMKHOBEHUTE TpaxkJIaHu (,,X0-
pa oT Hapojaa“), KOUTO CE€ 3aCTHIIBAT 3a MPECIEIBAHUTE €BPEH [,,AMa OIIE
no6pu u yectHu Obarapu‘ (Muxaen 1961: 49)]. UectHure Obyirapu Ham-
pUMep moMarar ¢ ToBa, 4ye (hopMajHO MOoeMaT YNPABICHUETO HA €BPEHUCKHU
NpeAnpUsiTUsI, KOUTO TPsiOBa J1a ObaaT oTHeTH OT eBpeute 1o 33H. Takss €
Hanpumep lletsp [JoOpusiHOB, cimykuTen B mpenanpusituero Ha Mcpaen
[IIemtoB. IMeHHO TOM € HapeyeH ,,100pHs U YeCTEH MpHUsATeN — ObITapuH
(Muxaen 1961: 51 — 52).

['epoute Ha pomaHa ca U3MPABEHU NPEJ aHTUCEMUTCKU HACTPOEHUS
Ha BCSIKa Kpayka, TIXHOTO IMOJIOKEHUE C€ BJIOIIABA C BCEKU M3MHUHAN JICH
cien npuemanero Ha 33H. Cnen kato Mocud e m3xBbpieH oT pabora,
OIACHOCTTA BEY€E 3ar0yYyBa Jia xjomna Ha Bparara my. [loBedero ot oburare-
JUTE Ha KoomnepanusTa, B kosto lllemToBU xuBeAT, ca yOe1eH! aHTUCEMU-
TH, KOUTO o0aye ce KPUAT 3aJ] MackaTa Ha OJaromprindueTo U MOopsIbY-
HOCTTa. Bce mo-3avecTsBamuTe KOHPIUKTH ChC ChCEIUTE Ca OOPUCYBAHU
B IPOTECKOBO-TPAaruKOMUYHU CIIEHU, B €JHA OT KOUTO B KOPUIOPA ChCEAKA
Kxa3Ba Ha Mocud: ,, Kanko, rOHAT B, HO Ja BH Kaa MCTUHATA, MEXLy Ba-
IIUTE UMa MHOTO JIOIIM U MPbCHU XOpa, J1a HE MUCIUTE, Y€ ChbM aHTHCE-
MHUTKA, HE, a3 CbM NATPUOTKA. ANpPOMNO... 3HAYM NPEAANOXTE PATUOTO?
(Muxaen 1961: 66).

CaMo TopTHepsT JJMMUTBp U3ThYBA J0OPOTA M ce OTHACS KbM Mo-
cu(d M CEMENWCTBOTO MY C MPEIUIIHOTO yBakeHHE. MIHTepecHOTO B TOBa
HErOBO OTHOIIEHUE €, Y€ OTHOBO € AKIEHTHPAH CEJICKUAT MPOU3XO]l Ha
no0pust MOPTHEP, CAKAII CaMO CEJICKUSAT YOBEK € CIIOCOOEH Ha 100poChp-
JIEYHOCT U UCKPEHOCT B MEXKAYUOBEIIKUTE OTHOMICHUS. ,,Camo JIuMUTHD,
IOPTHEPHT, Oellle eIHIYKUSIT, KOHTO He IpecTaBalle Aa OKa3Ba Ha Mocud
U CEMEICTBOTO My OHOBA YBAXKEHHUE, KOETO MPOSBSIBAIIEC KbM TAX OIIE OT
I'BPBUSL JI€H, KOTAaTO MOCTHIM Ha Ta3u ciyx0a. YoBek ChC 3/ipaBa cejcka
Iyllla U ChC CHPIE HA MUCTUHCKU OBJITapUH, KOUTO IEHEIIe YOBEKa MPeau
BCHUYKO KaTo 4yoBeK* (Muxaen 1961: 66).

3a1bKEHUETO 32 HOCEHE Ha JKbJITaTa 3B€3/1a U MHOTOOpOoHHHUTE 3a0-
paHnu, cBbp3anu cbe 33H, ca mpuunHaTa 3a MHOTO OOJIE3HEHU MPEKUBSIBA-
HUS HA pOMaHOBUTE repou. Taka HampuMep Ha €BpPEUTE HE € pa3perieHo aa
I'bTYBaT U3BBH Ipajia U T€ MHOTO TPYJHO MOHACAT MPUHYAUTEITHOTO JIM-
I1aBaHe OT KOHTaKTa ¢ mpupoaara. [lo ynunure Ha rpaja BUIHESAT ,,0paH-
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HULK", KOUTO YHM)KaBaT Bb3PACTHUTE €BPEU U ,,11a35T OOIIECTBEHUS pel’:
,,DPAaHHUIIM U PaTHULIK — TO3U Pa3io3/laH aBaHrap]i Ha ObJrapckus daiim-
3bM — HaHacsIIe TeXKHU yaapu Ha eBpeute (Muxaen 1961: 66). Ocobeno
TEKKO repoOMTEe Ha pOMaHa MOHACSAT BBHBEKIAHETO HA MOJMUIICHCKHS 4ac.
TakbB HampuMep € clIydasT ¢ biaHm — GpeMeHHara jplieps Ha Mocud,
KOSATO 3a04YBa J1a paxkaa, clie]l KaTo € 3aro4yHajl NOJULICHCKUAT Jac. Bon-
PEKHM Y€ HEWHUSAT KUBOT M )KMBOTHT HA HEPOJEHOTO M JIETE Ca U3JI0KEHU
Ha OMAaCHOCT, CJIe]l peAulla MEPUNIETUN TS BCE IaK YCIsiBa Ja CTUTHE B PO-
JTUJTHUS IOM, KOUTO Cc€ € MpeBbpPHAT B UCTUHCKH 0a3UC Ha YOBEUHOCTTA.

BcesikakBu mpecMETSIMBU XOpa MPaBsT OMUTU J1a 3JIOYIMOTPEOST C
TEKKOTO nosokeHue Ha espeute. Koraro Ucpaen lllemToB OTKa3Ba npen-
JIO’)KEHHETO Ha Thprosena lIBaHOB na y4acTBa B ,,lIOOBIATApsSBaHETO HA
¢upmara Ha lllemToB, aMOUIIMO3HUAT THPIrOBEI] JOHACS CPEIy HErO B MO-
JUIUATA, ClIe]l KOETO €BPEUHBT € OOBHMHEH B M3HacwiBaHe. Cpelry eB-
peiickus Thproser] € n3padbprukyBaHO OOBMHEHNE B U3HACUIIBAHE HA IIPHC-
JTy’>)KHUIIaTa My OBJIrapka, 3apajy KOeTo € MaJITPETUPaH B y4acThKa OT I10-
JUEUCKUSI HAYaJTHUK, KOUTO UCKa Mapu OT HEro, 3a Ja ro ocoboau (Mu-
xaen 1961: 76 — 77). CtpaanieTo Ha TJIaBHUTE repou, mpuuuHeHo ot 33H
U perpecrBHATA MOJMUTUKA CPENLY EBPEUTE, € OMTMCAHO SICHO U HEJBYCMHC-
neno. [lo3urusara Ha HAKOHW XOpa, Y€ 3aKOHBT € OWJI IPUET camo (PopMaHO
U Y€ Ha MpakTHUKa HsAMa Ja ObJie MpuiIaral, ce okas3Ba IMpa3Ha U HEOIlpaB-
nana ce ¢ BpeMeto Haaexnaa (Muxaen 1961: 101). Hanpotus, 3aKOHBT €
IIOYYBCTBAH OT CeMeiicTBOTO Ha MocH( MHOro oce3aeMo: eBpeHTe ca KOH-
IIEHTPUPAHU B IeTa U TEXHUTE alapTaMeHTH ca KoH(puckyBaHu ot Komu-
capuaTa 3a espeiickure Bpnpocu (KEB). B amapramenra na Hocud 3amou-
BaT Jia WBAT Hal-pa3IMuyHU MPECMETIIUBU XOPUIIA, JKEJIACIIH Jla CE HacTa-
HAT B HEro, BCE U3THKHATH IPaXJaHU — OT MOJIUIICHCKU HAYaIHUK JI0 Je-
nytat B Hapoanoro cw0Opanue. [lo To3u HaunH B poMaHa € TeMaTU3upaHo
CBIIO U CTOMAHCKOTO m3Mmepenue Ha 33H, korato B Komucapuara ce crie-
KyJiipa ¢ eBpelcKuTe UMOTH (TJIaBHO amapTaMEHTH), KOUTO CTaBaT M3K-
JIIOYUTEITHO ThPCEHU OT BCUUKH, CTPEMSIIU C€ KbM 00JIaroieTeICTBaHE 3a
CMETKa Ha MpecieIBAHOTO MAIIIUHCTBRO.

Hari-nakpas B anapramenra Ha ﬁocmb [IlemTOB ce HacTaHsABa Jemy-
TaThbT MBan bakasnos. IllemToBM TpsiOBa ma HamycHaT aoma cu. OcCBeH
BCUYKO JPYTro T€ ca 003eTH OT MOCTOSHEH CTpax 3a HESICHOTO CU OBJelle,
BBB Bb3/lyXa BUTAE NPH3PAKHT HA OKOHYATEIHOTO pentenue. Mocnud musma-
Jla B TE€XKKa Jernpecus: ,,JIckar 1a HA Hakapar Ja MOJIYJIEEM U MOyAsBaME.
Hckat na yOusaT B Hac BCAKO CaMOYYBCTBHE, BCSIKAKBO caMOOOJIaJlaHUE.
3BBHIIM, XJIOMIAHE IO BPATUTE, TTOKAHU CJej MOKaHU, (GU3UUECKU U JTYyXO-
BEH TOPMO3... 0aBHO HU U3MOpSIBAT M HHU TJackaT KbM OOJECTH W...
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cMbpT!“ (Muxaen 1961: 124). lllemToBU ca mipecesieHd B €BPEHUCKOTO T€TO
B IOubyHap, KbJETO ISJIOTO CEMEUCTBO € MPUHYJEHO Ja *UBEE B €JIHA
Majika ctandka. HemoHocumuTe OMTOBHU YCIIOBHS 3abI00YaBaT OIlE MO-
Beue JUYHHUS KOHMIUKT Mexay brnanmn u Helinus cwnpyr M3m, koifto pe-
11aBa J1a HallyCHE CEMEMCTBOTO CH, HO € apeCTyBaH I10 BPEME HA HOLIHUTE
MOJIMIENCKU XaWKH, 3al10TO € HAPYIIJI MNOJULIEHCKUS Yac, U € U3IPaTEH B
TpyAoB jnarep. IMEHHO ToraBa Ha CII€HAaTa Ce MOsBSBA U ThMHATa JUYHOCT
Ha MOJUIEUCKUS MHCTIEKTOp ['opaHOB, MOIIIEHHKA, CTIOCOOEH Ha BCUYKO, 3a
Jla IOCTUTHE TBMHUTE CH LIEJIH.

[To-KBCHO arO3UUTE 32 CMBPTHATA OMACHOCT IOJIy4aBaT B KOHTEKC-
Ta Ha HaApaTUBHATAa CTPYKTypa HA pOMaHa ChBCEM PEAIHH KOHTYpPHU — B Ce-
MEUCTBOTO IMPUCTUTA MUCMO OT POJAHWUHU B lII0OBIMB, B KOETO TIIABHUTE
repou YeTaT 3a ONUTUTE Ha BJIACTTa IJIOBJAUBCKUTE €BpPEU Ja ObaaT Jenop-
THpPaHHU B OKynHpaHaTa oT repmaHuute [lomma. Cplio Taka eBpeuTe, UH-
TEpHUPAHU B TPYJOBU JIarepH, c€ COIbCKBAT C JIEUCTBUTEIHOCTTA, KOTATO
Kpail TSX MUHABAT BJIAKOBETE KbM JIATEPUTE HA CMBPTTA, UABAIIH OT | bp-
uusi. B TpynoBurte rpynu, HamMupaiiy ce B CTapuTe npeaend Ha bearapus,
ca U MoOunu3upaHutTe espen ot benmomopcka Tpakusa u korato Te Hay4a-
BaT, Y€ B MUHABAILIUTE Kpai TSAX BaroHU c€ HaMUpAT U CEMENCTBaTa WM,
clieBaT HAMCTHWHA TPOTATENHU KapTHHHU. B ChIIOTO Bpeme obaue Te cpe-
iaT ChIIPUYACTHOCT OT CTpaHa Ha COPUNUCKUTE €BPEeH, KOUTO B MOJKpEra
HA CBOMTE ChbHApPOJHUIIM, MOJI0KEHN HA JIETIOPTALHS OT OKYIUPAHUTE Te-
pPUTOPHUH, OpraHU3UpPAT ChOMpaHe HAa XpaHa U JPEXH, 3a Ja 00JeKUaT oHe
MAJIKO TparuyHara y4acT Ha XOpaTa, OTBEXKIaHU HAa CUTYPHA CMBPT.

KaTo MHOTO BakHa B KOHTEKCTAa HA POMAHOBATa CEMHUOTHKA CE€ SIBSIBA
KBJITATA 3BE3/1a, 33 /bJDKUTEIHATA 32 €BPEUTE 3HAUKA OT OAKEJIUT, KOSTO
o pa3dupaeMu MPUUYUHH HOCH TO-CKOPO HETaTWBHA CHUMBOJHUKA. ToBa
o0aue HAMa MOCTOSTHHA YHUBEpCATHa BaJUIHOCT B pOMaHa; Ha HIKOU MeC-
Ta CEeMHOTHKATa Ha OakeIMTOBaTa 3HAYKA € 3aMEHEHa C JAPYro ChAbpriKa-
HUE. Bblpekn MOBCEMECTHUTE PENpEecuu 3Be3AaTa Ha J[aBu ChIO Taka €
oOprcyBaHa U B TOJIOKUTEJIHA CBETJIMHA, TS MNPUA00MBA CSKalll €IHa KO-
JEKTUBHO-MOOUIM3upaiia GyHKius. 3HaykaTa CTaBa CAMBOJI Ha €IMHCTBO,
JOIIPUHACS 32 YKPEIBAHE HA KOJEKTUBHATA UJICHTUYHOCT. B peTpocnekTu-
BEH IUUIaH KPUTUYHHUAT MOMEHT Ha yrpo3ara mpej CMbpPTTa € pa3riiexaaH
KaTo oOOeauHsBAIl €JEMEHT, MOJCHIBAI HallMOHATHATa HWIEHTUYHOCT,
KOWTO ce 0a3upa Ha erajuTapHUs NPUHIMI Ha cienBoenHus M3paen. Ko-
JeKTUBHATa TpaBMa OT BPEMETO Ha MpeciieIBAaHETO (YHKIMOHUPA KaTO
HOB JIbP’KABEH U HAIIMOHAJIEH MUT:

,,BCHUUKHN OsiXa HaMyCEHH, THXHHU, HEPBHH, U3MOPEHH, C H3OIHATH
HepBU. THYaHE MO KaHIIEIAPUNTE, YHUKEHHUS, IOJIUTPaBKU. B 1BOpa Ha cu-
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Harorarta cu 0sixa Janu ,,cpema’ u 0oraTusiT €BpeuH, U OCAHSAKBT, OUBIIUSIT
(GhaOpuKaHT U HETOBUTE PAOOTHUIIM, BAPBAIIUST U HEBSIPBAIIUAT, KOUTO HU-
KOra He € CThIIBaJl B JIBOpa HA cCMHArorata. Bcuuku yyBCTByBaxa, 4ye HEIIO
3armoyBa Ja T MpUpaBHSABA, Y€ OTCEra HATaThbK BCUYKU IIe OBJAT MOYTH
PaBHH M HE LIE JUYAT Taka JPACTUYHO COLMAIIHUTE PA3IMUUs MEXKAY TSX.
Oco0eHo xbaTaTa 3Ha4Ka Ie mpupaBHU Bcuuku'“ (Muxaen 1961: 64).

B TO3u cMHCBHI ceMaHTHKaTa Ha >KbJITaTa 3HAYKa B poOMaHa Ha AJ-
oept Muxaen nojcuiIBa KOJEKTUBHATA (HallMOHAIHATA) UICHTUYHOCT, He-
o0xoauMa 3a yCHEIlIHa 3allliuTa Ha €BpelcKkara JabpkaBa. Taka TJIaBHUAT
repoit Mocud He cMsATa 3aIb/DKHTEIHATA 3HAYKA ChC 3Be31aTa Ha JlaBuy 3a
CHUMBOJI HAa CpaM U YHW)KEHUE, HAIPOTHUB, 3a HErO TS C€ MPEBPbHIIA B CUM-
BOJIEH KOJI HA HAIIMOHATHATA COJUJAPHOCT U €IMHCTBO, ChOYX A CIIOMEHU
32 BEJIMKOTO MUHAJIO HA €BPEUCKHUS HAPOJ W IMOJCUJIBA €lHAa KOJIEKTUBHA
HocTanrus: ,,Mocud raemre HexHO KbJITaTa 3HAUKA. — 3aI0 TPsAOBA 1a ce
ChPJMM Ha Ta3u 3Hauka? T HU HAOMHS CaMO BEJIMKOTO MHUHAJO Ha Ha-
mara eBpeiicka apeBHocT (Muxaen 1961: 64).

KaTto nmoBpaTeH Tomnoc B poMaHa ce€ SIBABAT ChIIO U T. HAp. MAlCKH
cbOouTHst oT 1943 1., MO BpeMe Ha KOUTO CODUNUCKUTE €BpEU ca U3TOHEHHU
oT crojiviara. Taka Bce3HaemUAT pa3ka3Bady B MOBECTBOBAHHETO HU 3a-
MO3HAaBa C BCE MO-YTHETABAIIOTO IMOJOKEHUE B CTOJMIATA, MPU TOBA HE
3a0paBs Ja mojauepTae, ye cpell CTOIMYaHUTE C€ HaMUPAT J00PU U YECTHU
X0pa, KOUTO CAMOOTBEPKEHO C€ MPOTUBOMOCTABAT HA PACUCTKATA MMOJIUTH-
Ka Ha BJIACTTa:

,CTomnuiiata Oelre pa3aeneHa Ha aBa ¢pponTa. Ha enunus GppoHT Os-
Xa 3acTaHaly OyJHU, YECTHH M JOOJIECTHU OBJrapu, KOUTO XJIOMaxa OT
Bpara Ha BpaTa MpeJ MUHHCTEPCTBATA U UCKaxa Ja ObJaT OCBOOOJIEHU €B-
penuTe OT MO-HATATHIIHUTE CTpPaJlaHus, KOUTO BJIacTTa UM roteeme. Ha
npyrust PpoHT Osixa majgaunTe U yOUNUIIUTE, KOUTO HUCKaxa 4yac Mo-CKopo Aa
peMaxHaT CTOJIMYHUTE €BPEU OT KUJIHUIIATa UM, Ja TH NPEXBBPIIAT B MPO-
BUHITUATA, OTKBJETO 1€ MOTaT MO-JIECHO Ja ce cupaBar ¢ Tax* (Muxaen
1961: 240).

B MoMeHTa, Korato Ha €BpeuTe ca BpbUBAHU 3allOBEAUTE 3a He3a0aB-
HO HAIlyCKaHE€ Ha CTOJIUIIATa, T€ CPEIIAaT ChIPUYACTHOCT OT CTPaHAa Ha
,,OONKHOBEHHUTE XOpa‘‘, KOUTO MpeJjiarar Ja ma3sar JUIYHUTe UM Bemu: ,,Hue
1€ Ma3uM BCUYKO MOBEYE OT CBOETO. Ha uyk10 HemacTie He rpajuM 1iac-
TUETO CU U HaieTo OnaroaeHcTBue. Hue cMe nmpocTtu Xxopulia u 3a HaC HsIMa
pacu ¥ BEpH, BCUHUKH CM€ YOBEIM, OT Mallkl poAeHHU. ChCTpagaTesIHU ChJI3U
onukaxa B TexHute ouu. [Imauexa eBpeu, miayexa u 100pu Obarapu — xopa
OT Hapoja. PbKOCTHCKaHUS, MEIYBKH, ChI3M U OJIaromoKejJaHus 3a CKO-
porrHo 3aBpbiaHe [...]* (Muxaen 1961: 245).
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[To TO3M HauMH ype3 pomaHa OuBa MaHU(pECTHUpPaH CBOEOOpPA3EH UH-
TEpHAIIMOHAJIEH XyYMaHU3bM, YHUBEPCAICH MPUHIUIT HA OpaTCTBO U €/U-
HeHue. BbB Bpb3Kka ¢ mpasHuka 24 Mail € mpuxyupaHa MoJ0KUTETHATa Po-
I Ha eBpPEUTEe B paMKUTE Ha ObJrapckara KyJaTypa, JuTeparypa U U3KyCT-
Bo. CBHAETENN CME Ha €IMH JISB, K€ KOCMOIIOJIUTEH MaToC, KOMTO ce
IIPOTHBOIOCTABS HA HAIMOHAIHHS NPHHIMIL. Taka HampuMmep, Korato Ho-
cu(d JaBa CUTHAJ 3a HAYaJOTO HA MPOTECTa CPEeIly NPUHYAUTEITHOTO HU3-
CEJBaHE, OTHEIHU ,,CTAYKOM3MEHHULIN * MIPOKJIAMUPAT HYK/a OT CIIOKOMC-
TBUE U yMepeHocT. Cpellly Ta3u JEMOHCTpAIMs MPeId BCUUKO ca OoraTu
(haOpHUKaHTH, KOUTO ca TPaXKAAHCKH MOOUJIU3UPAHU B OMBIIUTE CU MPEAI-
PUSTHS U Ha TO3M €Tal He ca MPSIKO 3aCTPALIeHH OT u3celBaHero. Mocud
OTKPHUTO T O0SBSIBA 32 €FOMCTH M KPUTHKYBa OTKa3a MM Jia C€ BKJIIOUYAT B
o61moto meno. Henpexnonnara namenranus Ha Mocud e HacodeHa cpemry
eBperHa ecHad, KOMTO CIIope1 HETO € YYy’KJl Ha HApOTHOCTEH €TOC:

,, JaKMBa KaTO Bac, TOCIOJIa, ca OWJIM BUHATUA MPOBOJHUIIA U OOCKTH
Ha aHTHceMuTH3Ma! BBB Ballus CBEIIEH €roM3bM BHHArk CT€ MUCIIEIHN
caMo 3a ce0e cu, 3a BalllUTe MaTepUaTHU UHTEPECH, JTUIIEHU OT KaKBOTO U
Ja € O0IIEeCTBEHO YYBCTBO M KaKBAaTO U JIa € BPb3Ka C Ta3U Maca, KOsITO ce-
ra Tperea kbM HOubynap* (Muxaen 1961: 245).

BbcTananuar Hapoa Tpbhrea KbM IouOyHapcKaTa CHHArora, KbACTO
Mocu® 0THOBO 3aeMa HEHTPATHOTO MICTO Ha BOJAY U ILIAMEHEH OpaTop.
B3ema ce pelieHue mecTBUETO J1a CE OTIMPABU KbM LIAPCKUS TBOPEL, Kbe-
TO MAacUTE TUPEKTHO Ja MPU30BaT Laps Ja 3alluTH mpaBata uM. MHOTO
MOKa3aTeJIHO B pOMaHOBaTa MHTEpIpeTanus Ha AnoepT Muxaen € 1s10CT-
HOTO OoTchcTBHE HA BKII oT MaiickuTe chOMTHS, Th KATO B MHO3UHCTBOTO
OT TOTABAIIHUTE JIMTEPATYPHU MPOU3BEACHUS (MPEeIU BCUUKO TE3H, U3/a-
nenu B HPB) TomochT Ha MaiickuTe chOMTHS HE MOXe Ja Obe MpeACTaBeH
0e3 akTuBHaTa U pemapaina poiist Ha BKII u PMC.*

B moBecTBOBaTenHaTa CTPYKTypa ca BIUIETCHH W 3aJKYJIUMCHUTE TIpe-
TOBOPHU MEK]y NpeqcTaBuTen Ha CBETUSI CUHO, OT €JHaTa CTpaHa, U Haps
U MUHUCTBp-ipeacenarenss OuiaoB — OT apyrara crpaHa. MuTpomojur
Credan u ocranaiute wieHoBe Ha CHHOAA HACTOSIBAT IIpeJl Lapsi TOM Jia ce
BBH3I10JI3BA OT CBOSI AbPKABHUYECKHA aBTOPUTET U J1a OTMEHU JCTIOPTAIIUNTE.
PomanoBusitT mtap bopuc III oGemaBa ciennoro: ,,3asBsBaM Bu, ye HUTO
€IUH €BPEUH He Ie ObJie M3MpaTeH BbH OT Hamwurte rpanunu’ (Muxaen

* B paMKuTe HA KOMYHHCTHUYECKHS CKYPC MAiCKUTE ChOMTHS OT 1943 T. ca ThIKyBa-
HE Kato pemasamny npuHoc Ha BKII kpM cnacsBaneTo Ha Obnrapckute eBpeu. [lokasa-
TeJIHA B TOBA OTHOLLIEHUE € Hafp. kHurara ,,Hue, cnacenute ot Xaum Onusep (Onusep
1967). AKTUBHOTO yyacTre Ha KOMyHHUCTHTE B CHOUTHSTA IPUCHCTBA CHIIO U B pOMaHa
,OTpedenu ot 3akoHa* Ha Buktop bapyx (bapyx, B. 1960).
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1961: 255). Benpeku ToBa IUCKYpCHT, MaHU(pECTUPAH B pOMaHa, mpejjiara
BEpCHUsA, B KOATO KATO CHACUTEIU Ha OBIATapCKUTE €BPEU Ca MPE/ICTaBEHU
MO-CKOPO JIpyTy (PUTYPHU U OTJEITHU Mpociiolku. Ha mbpBO MsICTO — TOBa ca
BUCILIECTOSIIUTE TpEACTaBUTENM Ha bbiarapckara mpaBociaBHa ILIbPKBA,
cinenBanu oT umurep IlemeB u qpyru HapoAHU MPEACTABUTENHU, YacT OT
WHTEJIEKTYaTHUSl €JIUT U pa3dupa ce, ,,Hapoa'* KaTo KOJIEKTHUBEH U ChBCEM
abcTpakTeH cyOeKkT Ha cnacsiBaHeTo. PomanoBuatr Aunekcanabp benes,
raBHUAT komucap Ha KEB, e 003eT oT sipocT, 10kaTo 0OBUHSBA 3apajiy He-
ycrexa C T€34, KOUTO ca My MOMPEYIIU J]a JOBbPIIN IBKIEHOTO CH JIETIO:
,,BCHUUKO MpOMajHa, BCUYKO, U TO 3apajy HSAKOJKO TaJHU HAPOJHU
npeacraBuTeny, Jumurep llemes u npyru, KOUTO HE HaBaxa MUP U NOKOU
HA MUHUCTpUTE, HUTO Ha 1aps! A u To3u abpTak Credan, KOUTO TOKPHCTBA
€BpEUTE, 3a J1a TM CIIAaCH OT 3aKOHA, CE€ M3IPEYH HAa MBTSI MU IaK U ycIis. Yc-
nsixa BCUUKHM, KOUTO 3a€JHO C HEro ce 0sxa pa3ThyaiM Jla moMaraT Ha THs
ynpytu. I mutpononur Kupui, murponoautr Heodut, Cetust Cunop,
WHTEJIEKTyaJIIUTE U HIKaKBa CH ,,HapoaHa* Boyisi* (Muxaen 1961: 259).
UuTaTensT Ha poMaHa CsKalll 0CTaBa C yCEIIaHETO, Y€ MPUHOCHT Ha
nap bopuc 3a cnacsiBaHeTo Ha OBATaApPCKUTE €BPEU € TBBHPAEC HEU3SICHEH
(m0-CKOPO € MOJIOXKEH HAa ChbMHEHHE). OT €[lHa CTpaHa — pa3Ka3BauybT OT-
YUTa TOJIOKUTEHA MY POJIA B KPaltHOTO peIlleHHe /1a ObAaT CIpPEeHHu Iija-
HUPAHUTE JEMOPTALUA OT CTAPUTE MPEIEIU, HO OT JIpyra — HIKAK CU CE
IIPOKpa/iBa UesTa, Yye JEeUCTBUATA My ca OWUJIM MO-CKOPO HEUCKPEHU U B
CBIIIOTO BpeMe MPOJAUKTYBAHU OT oOcTosiTesncTBaTa. JInyHOCTTA HAa camus
1ap € MpejcTaBeHa B OUYMTE HA TepOUTE B pOMaHa KaTo TBBPJIE Mpobdiiema-
TUYHA, CSIKAIll €BPEUTE HAIIBJIHO Ca 3aryOuIid U TOCJICAHUTE CU WIIFO3UU 110
OTHOIIIEHUE Ha MOHapxa. buxa nu mornu eBpeute Ha Anbept Muxaen na
BApBAT Ha I1apsi, 4€ B KpailHa CMETKa HAMa Ja ObJaT U T€ Ha CBOM pen mpa-
TE€HH B ra30BUTE KAMEpPU KAaTO CBOUTE ChHAPOAHUIIM OT Makenonus u Tpa-
KHsl, IIOM HMMEHHO LAapsT € TO3M, KOUTO HE CE€ € IMPOTUBOIOCTABUI Ha
3akoHa? ETo kakBM ca apryMeHTHTEe Ha biaHIll OTHOCHO MOJIMTHKATa Ha
JT'bp>KaBHMUS TJIaBa:
,LlapsT... mapsT... ASABOJ IO B3eJ TO3W Ham nap. llloMm karo He mie
Hu npatsT B [lomima, 3amo € Hy>XHO Ja HU u3censaT B mpoBuHnusaTa? Llapst
OWJ Ka3al... He YBepsBallle JIM ChIIUAT TO3M I1ap, Y€ 3aKOHBT HAMAJO J1a
ce MpUJIoKHU. Buasixme KakBo u3Jie3€ OT HETOBUTE AYyMH, YHUIIOKUXA HU U
3aKOHBT C€ MPUITIOXKH KECTOKO 1 6e3 xkan’ (Muxaen 1961: 268).
[IpoTnBOpEUMBaTa JUYHOCT Ha LAPA € MPEICTABEHA UMEHHO B OHE3H
Macak OT POMAaHOBUS TEKCT, B KOUTO C€ pa3Ka3Ba 3a MPEeXKJIeBpeMEHHATA
My cMbpT. CsKall pa3ka3BaubT ThPCU APTYMEHTH, C KOUTO J1a MOXE Jla OC-
BOOO/IM TEPOUTE OT 3abJKEHUETO J1a CKBPOST 3a Ibp>KaBHUSA IJ1aBa:
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,EBpeute HemoymsiBaxa. Jla xansat jau, win ga Obaatr 0e3ydyacTHH
KbM HEroBaTa CMBPT. 3allOTO B TEXHUTE MOKPYCEHU U YOUTH IyLIH, TbJ-
OOKO B TEXHUTE ChpLa YKMBEEIIE MbKara, CTPAJaHUETO, TETJIOTO, KOETO
J0i/Ie 32 TAX OT MOMEHTA, KOraTo C€ IIyCHa B JIEWCTBUE 3aKOHBT CPEILy
eBpeute. EBpente 3Haexa, 4e 3aKOHBT Cpellly TAX Oellle MOAMNKUCAH OT Laps
U Y€ HUKAaKBU MOJIOM M HMKAKBM IIPOTECTH OT CTPAaHA Ha XWIAIU Obarapc-
KU TpakJJaHU, YECTHHUS €JIUT, HEMOKBapeHaTa Oy Ha MUCHJI Ha OBbJIrapcKus
HapoJ HE MOXaxa Ja OTKJIOHSAT HEroBaTa LapcKa pbKa Ja HE CIIOKH IMOJ-
IYca CU MoJ TO3M 0€340BEYEH 3aKOH. Te 3Haexa, ye HapsaT NOJAINKCca 3aKOHA
U My JajJie clwia aa AeicTByBa. EBpente Osixa O0€3yyacTHH KbM HETrOBaTa
cMBpT. T€ He MOYyBCTBYBaXa HUTO PaJoCT, HUTO Xkajl. B ceprara uMm, mok-
PYCEHH OT HECIHMpPHU CTpaJaHus W Terjia, HsAMalle MACTO 3a Liapckara
CMBPT [...]* (Muxaen 1961: 310).

[IporecTHaTa neMOHCTpaLUs CPEIly NPUHYIUTEIHOTO U3CEIBAHE OT
Cocdus ot maii 1943 r. e KI10OU0OB MOMEHT B HapaTUBHATa CTPYKTypa, Thi
KaTO MPOTECTHT € KECTOKO CMa3aH OT MOJIULMITA U HACUIICTBEHUTE MEPKU
Cpelly AEMOHCTPAHTHUTE MPENOTBbPAKAAaBAT POMAaHOBAaTa T€3a 3a MPECTHII-
HUS XapakTep Ha LApCKUsl pEXUM — HAJIM BCE NAK PEKUMBT Npu Muxaen e
ompenesieH KaTo ,,(alMcTKU™ oIie B camMoTo Toj3arjiaBue. [lacaxure 3a
IPUHYIATEIHOTO U3CEIBAHE OT CTOJIMIATA Ca M3II'BIHEHU C HOCTAITHS IO
OTHULUINS CU OE3rpUKEH KUBOT, KATO POMAHOBUAT pa3Ka3Bau Ce€ UACHTHU-
¢unupa ¢ Terara Ha U3ceNHULUTE. B TO3M pex Ha MucIM OMXME MOTJIU J10-
pU Jla IpUeMeM, Y€ B POMaHa C€ OTKPUBA MOETHKAaTa HAa HOCTAJIITUYHUTE
JaMEHTAallUN:

,,EBpenTe Mpuorpaxa BEUIUTE CH U CE TOTBEXA Ja HAIlyCHAT CTOJIMLIATA,
KBJETO T€ OCTaBsAXa BCUUKUTE CU T'OJAMHU HA €IWH JKUBOT, IIPEKUBSIH B pa-
JIOCT M IIACTHE BCpeJ MpesiecTHaTa MPUPOoia U M300MITHUTE TUIOI0BE HA Kpa-
cUBaTa U KUTHA bbirapus, KOSTO T€ KaTO BEPHU IOJAHULM U IPAKIAHU Ha
CTpaHara oO0n4axa oT Bce chpiie u ayma’ (Muxaen 1961: 268).

B ounte Ha M3cenBaHUTE CTOJMMYAHU C eBpeicku npousxon Codus
ce MpEBPbIIA B O0EKT HA THKEH OJIAH; XOpaTa ThI'YBaT 3a OTHETHUS UM
IIACTJIMB JKUBOT, 32 POJHHUS Ipaj C JIOOMMUTE KbTUETa U NPUPOIHUTE MY
kpacotu. [IpecnenBannure oT BiacTTa Xopa OOJE3HEHO U3KUBSIBAT U3TPHI-
BAaHETO OT KOPEHUTE UM, OT TEXHUTE JIOMOBE, B KOMTO MOXK€ OM HUKOTa
IIOBEYE HAMA J]a CE€ 3aBbpHAT.

»XUISIIA U XU 04 ce oThpassixa xkagHo keM Codus. EBpeute
ce Tpyllaxa II0 IPO30PLUTE HA BarOHUTE €IWH BHPXY APYTM U HENPEKbC-
HATO TJIeaxa KbM JajJe€ynMHaTa, pOHEWKHU CBhJI3H, a HIKOU IUIadexa ¢ riac.
Hacwiia oTkbCHAaTH OT POJHHMS TI'paj, OLIE OTCEra T€ CTpajgaxa OT HOCTal-
rusl, KOATO Oelle 3aroyHaja Ja TPOBU AyIIUTEe UM. MbKa MO THS TOJEMU U
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IIUPOKHU YUl Ha kpacuBata Codusi. Thra mo BeauyecTBeHaTa npeecTHa
BuToiia, neyan no KUTHUTE OOPOBU TOPH, *aJj MO YapOBHUTE ajien Ha bo-
pucoBaTa TpajiiHa, HAKUYEHU C HEKHU M II'BCTPOIBETHU I[BETS U COYHA
YCIIOKOsIBaIlla TpeBa. ['paabT ce oTaaneyaBaile MUT CIEJ MUT U CKOpPO C€
3aryou ot Texaute oun’ (Muxaen 1961: 273).

W B npyru yacTu Ha poMaHa HOCTAJIITUYHOTO HACTPOEHUE CE TIPOSBSI-
Ba KaTO KOHTPAMYHKT KaKTO Ha Oe3MUJIOCTHATa JEHCTBUTEIHOCT, Taka U
Ha HecurypHoTo Objenie. [lopeauna or Bce mo-pa3pacTBalIUTE CE pempe-
CUU CBHOYXJa Cpell KEPTBUTE HOCTAJITHYHM ,,[TbTEHICCTBUSA Ha3zaJ KbM
,, JOOpUTE CTapu BpeMeHa*, MPUSITHUTE CIIOMEHU CSKalll C€ MPEBpPHIIAT B
€IMHCTBEH 0a3UC Ha CUTYPHOCT M Oe3omacHocT. Taka HampuMmep ceMeucT-
BOoTO Ha Mocnd MBUHTENHO MPEKUBABA Pa3IsAiaTa ¢ KOH(PUCKYBAHHS MM
anaptameHT. JlokaTo cTsaraTt 6araxa cu, CTapy CEMEWHM Belu ChOYyXIatT y
TAX THXKHU HOCTAJITUYHU HOTKHU:

,,BCUUKO MM C€ BMIKJIAIlle Cera OIlle MO-CKbII0, ollle mo-1ieHHo. ETo u
Ta3M Manka GPOH30Ba KaMuia, KyreHa ot Mocud mpeau gBajgeceT ToquHu
B [{apurpan Ha et 3a [lanectuna. Capa s dncrenie, Ibckame s. MajikoTo
3aiiye... CTHKJIEHOTO CJIOHYE... MAaJKUTE (PUTYpPKH OT OAKEIUT... TbPBUTE
urpadk Ha AnOepT u biaHmi... HEKHATa CTaTyeTKa Ha TEBell, CBUpEI] Ha
aKOpJEOH, U3 YAUTO BKAMEHEHH YCTa TH CE€ CTPYBa, Y€ III€ U3JA3aT TOHO-
BE... HSIKOS HEKHA MEJIO/IHSL.

Beuuku Tus ,,ipeOOIMUKU, KOUTO MpEeIn3BUKBaxa TOJIKOBA CIIOME-
HU U ymuieHus, Capa T 0OBUBAIIE B XapTHUU U TU MOAPEKJAIIE B €IHA
roJisiMa KOIIIHMIIA C IPYTU CThKIIeHH npubopu’ (Muxaen 1961: 116).

B Tekcrta Ha pomaHa ce cpemaTr U JIPyrd HOCTAATUYHU IMaca)xu, re-
pOUTE YECTO CH MPUIIOMHSIT cTapara bbrarapust oT 100puTe BpeMeHa, Kora-
TO BCE Ol HE ca OMIM OOEKT Ha aHTHUEBpelcKaTa mojauTuka. [losBsBar ce
U CIIOMEHU 3a M3BECTHATa clajakapHuia ,,Ilap OcBoboauten‘, KOSTO HaB-
peMeTo e Ouiia mocellaBaHa eHOBPEMEHHO OT OBJITAPCKU U €BPEHCKU UH-
TeJIeKTYyaJll, U3HUKBAT CIOMEHHU 3a KMBOTA B cTapara bbiarapus, KbIeTo
€BpEUTE Ca MOTJIM Jla CE PajJBaT Ha CIIOKOEH >KUBOT 3a€JHO C Jpyrure: ,,Te
JKMBEeXa Taka OJIM3KO U CPOJHO C KUTHUETO U OUTUETO HA OBIArapuHa, 0sxa
JBJIOOKO CpacHaJIM C HETO M OTHOUICHUSITA UM OMBaxa BUHATrW YOBEIIKU U
no6pn (Muxaen 1961: 67). IIpn Mocud ce oTKpHBAT MPOSBH HA MATPHO-
THU3BM U JIFOOOB KbM POJIHATA 3€Ms — ,,KUTHATa bhiarapus, KOATO TOH KaTo
BCUYKH €BpEH, KOUTO s HacessiBaxa, oOnyalie CBUIHO C Is1aTa CU Aylla U
chpre” (Muxaen 1961: 66). C uaBanero Ha 3umata Ha 1943 r. B Thra mno-
ThBa U camata Codusi, caxail cyOeKTUBU3UPAHUST Tpajl 10J1aBs Thrara u
IbJIO0OKAaTa CKpbO, BUTAElla BbB Bb3AyXa 3apajyd M3rOHEHUTE €BpEH, W3-
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MUTBA HOCTAITHUS 10 KUTEIUTE, KOUTO BEUYe T'M HAMA Mo yauiure my. Hu-
Ma He ca OWJIM UMEHHO Te JayliaTa Ha npeakoneaHa Codus?

nwymamure ,,Mapusa Jlymsza® u ,,Ex3apx PIOCH(l)“ Os1Xxa JEJTHUYHU.
JIunicBaxa B TAX KOJWYKHUTE HAa aMOyJIaHTUTE €Bpeu, HIMAIIE U OHas TIIbY,
OHOBA BECEJINE, KOETO I'bMKENIE U Iapelle B TUS YJIULH B HABEUEPUETO HA
Hosa roguna u Konena. byneBapn ,,Jlparoman, koiito Gemie 1eHTHP Ha
THSI MAJIKW MOJIBMKHUA Mara3uH4yeTa, IPUKPEIEHU Ha JIBE KOJIeNa, IPUBIIU-
yarie copUsSHIM U T€ KylyBaxa BCEBB3MOXKHHU CTOKU. Hsikow ocTpoyMHU
po/iaBayu pUMyBaxa MpejyiaraHuTe MpeaMETd U KPSICHhKbT U3JIM3alle TO0-
€TUYEH, IPUSATEH U Kapallle MUHYBAauyuTE Ja C€ YCMUXHAT, cliupaxa ce H
KyIlyBaxa Mo Hello.

— Hsma ru eBpeute! — menHexa Hsikou. [lycto Oe u mpea CTONMMYHU-
te xanu. [lycro 6e u okono LlenTpannara cunarora. A uaemie Hosa roau-
Ha, Ha npara 6e u PoxaecTtBo XpucrtoBo. MbiuanuBo MuHa HoBata roau-
Ha. THXkHO 3a0uxa kamMOaHWTE HA UBPKBUTE ,,Ajekcanabp HeBcku® u
,,CBera Henens* (Muxaen 1961: 322).

Codust 1 HeWHUTE KUTENIU Cera €IMHCTBEHO OYAKBAT AMOKAJMIITUYHA
Tpareausi, KosATo Ie Joiae moja opMara Ha ChbIO3HUYECKUTE OOMOApIUPOB-
Kd. [ TaBHUTE Tepou Ha poMaHa, COPUNCKUTE €BpEr, MEKIYBPEMEHHO CMU-
PEHO MOHACAT CTPAJAHMITA HA MPUHYAUTEIHOTO WU3CEJIBAHE, TPYIOBUTE Jia-
T€pU U ISUI0CTHATA HECUTYPHOCT MPE] HEM3BECTHOCTTA.

PomansT ,,CiaceHn oT yparana“ mnpejcTaBisiBa Oe3cropHa JMTepa-
TypHa aHTUTE3a Ha HAJIOKEHUS BIOCJIEACTBUE MOJOKUTEIEH 00pa3 Ha ca-
MOTO H3CeJIBaHE Ha OBJITapCKUTE €BpPEeU KaTO €IUHCTBEHOTO BBH3MOXKHO
peleHre Ha mpooOiemMa Kak ja ObJaT ClaceHu OT JlarepuTe Ha CMBbPTTA.
Ta3zu uHTepnperanus € Owia pa3npocTpaHsiBaHa B pAMKUTE HA pa3kasza 3a
MBApaTra noautuka, BogeHa ot bopuc III. Tlponapckust HapatuB e Owma
MOMYJISIPEH OCHOBHO B MOHAPXUCTKUTE U HAIMOHAJIUCTUYECKUTE CPEAN HA
obirapckata emurpaiusa B 3anaguus csaT (C. I'pyes, Xp. bosmxkues, JI.
3aropcku). [Ipu Muxaen obave nepuoabT Ha NPUHYAUTETHOTO UHTEPHU-
paHe € ThJIKYBaH KaTo BpeMe Ha (PU3MUecKOo W JIyIIEBHO CTpajlaHue, Ha
YHUKEHHE U Malla0Ha eK3UCTEHIIMAIHA HECUTYPHOCT.

YacT OT U3rHAHUIIUTE B POMaHA € JICNOPTHPAHA B MAJIKOTO JYHABCKO
npuctanuiie CaMoOBHT (B JEHCTBUTEIHOCT cTaBa Ayma 3a COMOBHT); €B-
peuTe, KOUTO BIACTTa MPEACTaBs Ha MECTHH XOpa KaTto OaHAUTH, KPUMU-
HaJIHU 0co0M, cCaOOTHOPU U YEPHOOOPCAKUH, Ca IPUHYJICHU Ja KUBEST B
noTpecaBamiy OUTOBU YCJIOBHS, TJaAyBaT U ca MOJJIOKEHU Ha (PU3UYECKU
TOpMO3. 3710K0OHUAT CaMOBUT B KpaiiHa CMETKa Ce MPEBPHINA B MOCIETHA-
Ta CIUpPKa, Opeau Te Ja ObJaT U3NPATCHU B KOHIICHTPAIMOHHUTE JIarepu B
[Tonma: ,,A eBpeute xuBeexa ¢ 4YyBCTBOTO, ue CaMOBUT € TpaMIUIUH 3a...
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[Tomma. A Ilomma o3HayaBamie egHa-€qHUYKA AyMa... cMbpT. CTpamiHo
0e3cMbpTHE CU 0siXa NU3BOIOBAJIM B €BPEUCKUTE OyIIH THS MMeHa: CaMOBUT
u [Tomma* (Muxaen 1961: 272).

MeCTHOTO yUUITUIIIE CITY>KH KaTo COOpPEH MyHKT, KbJETO JIella U Bb3-
pacTHH ca Abp:KaHM ThaaHu. HauaaHUKBT Ha jarepa € u300pa3eH Kato uy-
JIOBUIIIE, KOETO C HSIKAaKBO HEUOBEIIKO YyJOBOJCTBHE M3MbuBa Oe€33alUT-
HUTE cH *KepTBU. B pomana Ha Muxaen camust J[yHaB € HaTOBapeH C He-
TaTUBHU KOHOTAIlMU — C MIPEAYCEIIAaHEeTOo 3a CMBPT: ,,JlarepHuLIUTE K1BEE-
Xa B MUCIU IO OJIM3KUTE CH, KOUTO HE 3Haexa B KAKBO CTPAIIHO WM3IUTa-
HUE U TOPMO3 KUBEEXa, U30JIMPAHU U 3aTBOPEHH B TO3M 3aTBHTEH Kpail.
Kpaero tuxusr JlyHaB BCEKHM J€H M HOII UM C€ MspKalle KaTo 3JI0BEIL
pU3paK, KOMTO caMoO IO JaJeH 3HAaK MOXKE J1a TM OTHECE KbM MO30pHA U
cTpamHa cMbpT (Muxaen 1961: 322).

[TonokeHneTo Ha UHTEPHUPAHUTE C TEUEHUE HA BPEMETO 3al04YBa Ja
ce nmogoOpsiBa, JOPU C€ MPOMEHS OTHOIIEHUETO Ha BiIAacTTa KbM TsX. [Ipe3
ISJI0TO BpEeME MpeciieIBAHUTE o0aye MoraT Ja pa3uuTaTr Ha O€3KOpHCTHA
IOMOIIl ¥ CBIIPUYACTHOCT OT CTpaHa Ha CEJISTHUTE U BCUYKH JOOpOCHpaCY-
HU OBJITapH.

[TogoOHO Ha pomana ,,OTpedenu oT 3akoHa* oT Bukrop bapyx, koi-
TO /10 U3BECTHA CTENEeH OOCIy»Ba MpoKiIamMupaHus OT JKUBKOBUS PEXUM
TUCKypc 3a aHTu(amucTkata 6opdba, B pomaHa Ha Muxaen ce OTKposiBa
spKaTa MOBECTBOBATEJIHA JIMHUSA Ha aHTH(ANIUCTKATA ChIpoTHBa. B
cienBoeHHus M3paen oOpa3bT Ha eBperHa — Oopell OT ChbIPOTUBATA, CE €
IpEBbPHAN BbB BaKHA ChCTABHA YACT OT O(PUIIMATHUS pa3Ka3 3a eBpelcKa-
Ta TEPOMYHOCT IO BpeMe Ha Bropara cBeroBHa BoiiHa. B pomana ,,Cnace-
HU OT yparaHa‘ CbIpOTHBaTa € NEPCOHU(PULIMPAHA NPEIN BCUYKO B JIMIIE-
To Ha M3u, KoiiTo 3aeaHO ¢ mpusTens cu Yonu Osira oT TpyJoBaTa rpymna u
ce IpUCheIUHABA KbM naptuzaHutTe. OOpa3bT Ha MAPTU3AHUTE B pOMaHa
1o pazdupaeMu NPUYUHU € TOJIOKUTENICH; KOraTo HapuMep €AuH OT map-
TU3aHCKUTE OTPSANM Halajaa €BPEUCKH TPYIOB Jarep, ,,IlIlyMKapure: ce
BB3IbpKAT OT HACWJIME U OTKAa3BaT J1a OTMBCTAT HA JAT€PHUSI HAYaITHUK
Kampues, BBIIpEKH Y€ TOW JTMYHO HOCH BHHA 33 CMBPTTA HA €IUH OT TPY-
JOBallUTE — BUHOBHUIIUTE TPsAOBa Ja ObJaT U3MPABEHU CJel Kpas Ha BOM-
HATA TIPEJI PEIOBEH ChJI .

> Pazowupa ce, nma ce npeasua T. Hap. Hapoaen cba ot 1944 — 1945 r., xoiiTo B ChBpe-
MeHHaTa Obarapcka ucropuorpadus € cMaTa 3a Oe3arnenaoHHO HCTOPHUECKO Tpec-
THIUIEHUE, 32 UHCTPYMEHT Ha KOMYHHUCTHUTE, C MIOMOIITA Ha KOWTO € OWJI JTMKBUIUPAH
LEeNUAT eUT Ha HalusTa. B ToBa OTHOIIEHHE CM€ HAasiCHO, Y€ POMaHbT ,,CHaceHu ot
yparana“ ot 1961 r. Hama na ObJie IPUET HUKAK TOJOKUTEIIHO B HIKOHM CpElr Ha Obi-
rapckara o0mecTBeHocT. ToBa o0aue He MPOMEHs (akTa, ue B KOHTEKCTa Ha Obirapc-
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CHU3XOIUTETHO TOMUJIBaHE O00adye HE MOorar Jila O4YaKBaT CaMUTe
naptuzanu, YoHu € yOuT Mo BpemMe Ha CONbCHK C >KaHAapMEpUusTa, B pPo-
MaHa ca ONKCAaHU CHIIO TaKa U 3JIOBEIIU KAPTUHU C OTPSA3AHUTE TJIaBU HA
youtute mymkapu. KoMaHaupbsT Ha mapTU3aHCKUS OTPSJI CE OIJIAKBA ChC
ciennure aymu: ,,J Typuurte He mpaBexa MmoAoOHO HEIlo, Koraro OuBaxa
3aJIOBEHU BBCTAHUIIM OT OarmmOo3ymikata Biaact! (Muxaen 1961: 287).
Onenenure UIyMKapu Clu3aT B CEJIOTO, KbJIETO TM YKpHUBAT JOOpUTE Celsl-
HU Hauelio ¢ 0aba Jlonka. B n3BecTHa CTENEH CEISTHUTE TTO-CKOPO MAaCUBHO
Ce€ ChIPOTUBIISIBAT HA BIACTTA, BHIIPEKU TOBAa C OKa3BaHaTa Ha Ipeciie/Ba-
HUTE MapTU3aHU MOMOI] T€ PUCKYBAT XKMBOTa CU. B cenoTo chilno Taka e
WHTEPHHUPAH U JIEKAp OT €BPEUCKHU MPOMU3XOJl, HA KOrOTO CEJISTHUTE IMoMa-
raT, KaTo My HOCAT XpaHa.

Karo usiio B pomana Ha Muxaen nmpuchbCTBa CBoeoOpas3eH ,,HapoaeH
natoc: 6aba JloHka ce HaJABa, 4e B KpailHa CMETKa ,,HapOoJHaTa BJIACT" 111€
nobeau, MpyU TOBAa He 3a0paBsi Aa U3THKHE ,,IPWIMKUTE MEXIAY TAXHATA
CBIIPOTHBA CBhC CHIPOTHBATA CPENly OCMaHCKara BiacT npenu 1878 r. B
camus (pyHAT HA poMaHa Ce€ ouyepTaBa CBOeOOpa3eH IIMOHUCTKU EHTyCHa-
3bM, CBbp3aH ChC Ch3JIaBAaHETO Ha HOBATa eBpeiicka AbpkaBa B [lanectu-
Ha, 3a KbJETO I'epOUTE B Kpas Ha pOMaHa 3aMHUHABaT. ABTOPBHT JOpHU €
IJIaHUpal OpOoJIbKEHHEe Ha ,,CnaceHu OT yparaHa“, 4heTro ACHUCTBHUE €
TpsiOBajo Aa ObAe CUTyUpaHO B cieaBoeHHus M3paen. Yact ot Hero e
nyOJMKyBaHa B JuTepaTypHus cOOpHUK ,,15 aBTOpH BU paska3BaT® OT
1970 r., kaTo OTKBCHT € 03arjaBeH ,,IIbpBu cThiKU (OTKBC OT HOB pOMaH,
YUETO OTIIeUaTBaHEe € MpencTodilo). KHIKHOTO U3IaHue Ha MPObIDKe-
HUETO Ha poMaHa 00aue HUKOTa HE € OMJIO OCBIIECTBEHO U TEKCTHT BEPO-
SITHO € OCTaHaJ noJi (popMara Ha HEMYOIMKYBaH PHKOIIKC.

BMecTo 3akiouenue

[Ipe3 1967 r. B U3paen uznu3a u apyra kHura Ha Andept Muxaen —
cruxocoupkara ,,Mosita nmecen. Kaurara e ormneuataHa mpe3 KJIHOYOBaTa
3a ucropusita Ha M3paen u Ha nenus bimsbk uztok 1967 1., korato n30yx-
Ba lllectnHeBHaTa BoiiHa Mexay M3paen u apabckure My cbheeaku. Apadc-
KO-M3PACNICKUAT KOH(QIMKT HE C€ BOJIM caMO MO OOWHHUTE MOJIeTa, a Mpo-
HUKBA CBINO Taka W B JUTEpaTypara KaTo €IHO OT MOAXOISIIUTE MPOCT-
paHCTBa 33 MPOKJIIAMHUPAHE HA PA3INYHU JUCKYPCH U MPOTAraHJIHU CXEMHU.

KaTa EMUIPAHTCKA JIUTEPATypa, KOSTO O AEH JHEIIEH 0CTaBa MHOI'O €J1a00 MpoydeHa,
pomMaHbT Ha AnbepT Muxaen € U3KIIOUUTEIHO HHTEPECEH U 3aciyaBa MOHE JIMTepa-
TYpPOBEJICKO BHUMaHHE, KaKTO U APYTH JIUTEPATyPHU MMPOU3BEACHUS, U3/1aJIeHN Ha ObI-
rapcky €3uK u3BbH npeaenure Ha HPb — b. a.
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EJIMH EBPEUH C HAPAHEHA BBJIIAPCKA JIVIIIA. EMUTPAHTCKOTO...

Nmenno ot 1967 1., KOrato J0TOraBalllHUAT OOCKT Ha arpecusi — eBpeiic-
KHUST HapOJ, C€ MPEBPbHIlA YACTUYHO B CYOEKT Ha TakaBa arpecus 3apaiu
OKYIHUPAHETO HAa YacTU OT TEPUTOPUUTE HA CHCEIHU ApaOCKU TbPHKABH.
ToBa OT CBOSI CTpaHa BOJW J0 MallaOHU JTUCKYPCUBHU MPOMEHU MO OTHO-
[IEHWE HA MaMeTTa 3a TeHOIMAa HaJl EBPEUTE NPE3 BOCHHUS MEPUOI.
Jlokaro neictBueTo B pomaHna ,,CriaceHu oT yparaHa® (1961) uma
SICHU MPOCTPAHCTBEHO-BPEMEBU KOOPJAMHATU U POMAHBT CE SIBSIBA CBOEOO-
paszeH JuTepaTypeH NMPUHOC Ha Obiarapckara anust B M3paen kbpMm obmiaTa
KyJTypHa MaMeT 3a MPECIeIBAHETO HAa €BPEUTE B TANIyTa, IOETUYHATA KHU-
ra ,,MosTa neces mo3uIMOHUpPa TEMAaTUKaTa Ha MPECIICIBAHETO HAa €BPEU-
Te 1 XOJOKOCTA B aKTyaJIHUsI COLIMO-MIOJIUTHYECKA KOHTEKCT 0T 60-Te ro-
i Ha XX B. Hemo moBeue, ctmxocOuMpkaTa HOCH CHBCEM OTYETIMBO
nouTUdecko nocianue. Kuurara manudectupa 1ejieHacO4eHo €UH HOB
MOJTUTUYECKHU TUCKYPC, B PAMKUTE HAa KOMTO SICHO M KaTETOPUYHO € 3asBe-
HO, Y€ ,,HE IIIe CE€ MOBTOPSAT HUBra Be4y — JHuUTe Maicku (Muxaen 1967:
26), 4e eBpeuTe BeUe ca HAaMEPHUJIU CBOS JJOM U BCEKU, KOUTO OM MCKaJ Ja
ompoBeprae To3u HeusMeHUM (akT, 1mie TpsAOBa J1a MOHACS CHhOTBETHHUTE
MOCHEANIH, Thid KATO KOJICKTUBHUSAT JINpUUECKU CyOeKT Ha Anbept Muxa-

€J1 3asIBU U CIIETHOTO: ,,B HEMOII[ HE TPBHITHEM Beue — MpeJ ced U MorpoMm*
(Muxaen 1967: 26).
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»HAMIIEPUS HA T'JIA TA*:
MEKIY UPOHUATA U UJIEOJIOTUATA'

Mapusa Pycesa
Cogpuiicku ynusepcumem ,,Ce. Knumenm Oxpuocku

“EMPIRE OF HUNGER”:
BETWEEN IRONY AND IDEOLOGY

Maria Ruseva
St. Kliment Ohridski University of Sofia

The main objective of this article is to analyze the literary portrait of The
Land of the Rising Sun created in the Svetoslav Minkov's travelogue “Empire of
Hunger” (1952). The text analyzes how the negative depiction of Japan is
achieved by means of ironic distance toward the so-called ‘“capitalist” and
“imperialist” Japan. Irony as an approach allows for a broader panoramic view
of Japanese society — instead of a unilateral portrayal of the life of the Japanese
workers who sympathize with the communist idea. The text argues that the book
can be seen as a symptomatic example of the inexorable way the socialistic
power affects the field of literature in the years 1944 — 1956, when most
rigorous ideological control was introduced in Bulgaria.

Key words: travel, Japan, Svetoslav Minkov, irony, ideology

Crtpanara Ha U3rpsBaIIOTO CIBHIIE B OBJITapCKOTO Ch3HAHHE CE CBBP-
3Ba C MPEJCTAaBUTE 3a TAMHCTBEHOCT W MHUCTHYHOCT Ha JlajmeyHusi M3TOK,
KAaKTO M C OTYETIMBO OTKPOSBAILIUTE C€ MEXIYKYJITYPHHU Pa3IMuus MO OT-
HOIIICHUE HA apXUTEKTypaTa U U3KYCTBOTO, PEJIUTUATA U CBETOTJIEA, TTUC-
MEHOCTTa U €CTETUKATA. 3aCHJICH OBJITapCKU UHTEPEC KbM M3TOYHATa CTpa-
Ha ce oTkpuBa npe3 30-te u 40-te roauHu Ha XX BEK, KOrato ce moJiarat

' Cratusita e mogroTsena mo mpoekrta ,,OCTpoBH Ha Hebaaxenute. McTopus Ha He-
KOHBEHIIMOHAIHATA OBJrapcka jurepatypa oT 1944 no 1989 r. B HeliHUS COLMOKYJI-
typeH koHTekcT, No KI1-06-H60/1 ot 16.11.2021 r., punancupan ot @oup ,,Hayunu
u3cienBaHus KbM MUHUCTEPCTBOTO Ha 00pa30BaHUETO U HAyKara.
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peauna yCwins 3a U3rpaxkJIaHETO Ha MPUATEIICKH MEXTYIbpPKaBHU B3au-
MooTtHomeHus. [Ipe3 1935 r. e cv3maneHa ,,bearapo-smnoHCka ThProBcka
kamapa“ B Codust, a B camust kpaid Ha 1939 1. e oTkputa SInoHCKa jeramus ¢
ourmanuu npeacraButenu B buiarapus. MexayKylITypHUTE KOHTaKTH C€
JIOMTBIIBAT M OT MosiBaTa Ha bearapo-smoHckus akagemudeH kiyo kbM Co-
dutickust yHuepcurtet npe3 1940 r., KoWTO cu MmocTaBs 3a 3ajaya ,,Ja 3a-
MO3HAE€ MPEIN BCUUKO aKaJIeMHYHATA MIIAJIEXK, & aKO € Bb3MOXKHO U MPOCBE-
TEHOTO OOIIECTBEHO MHEHHE ¢ OWTa M KyJTypaTa Ha SIOHCKHUS HApOa U C
HalnpeIbKa U IMBUIN3aIusaTa Ha HoBa Anonus’ (AnapeeB 1942: 9).

B Taka ouepTaHusi COUMOKYJITYPEH KOHTEKCT Ha 3aCHIJICHO JIFOOOIUT-
cTBO KbM CTpaHaTa Ha M3TPSBAIIOTO CIBHIIE MOXE Ja Obje BrucaHa (u-
rypara Ha nucarens CBerocnaB MuHKOB, koiTo mipe3 1941 r. uznaBa o6-
30pHaTa KHura , AnoHckara nureparypa. Hauano. Passutue. IIpencrasu-
Tenu'. B Hes ca M3JI0KEeHU B CUCTEMAaTU3UPaH BUJ BOJCIIU SIBJICHUS U -
caTejii OT JiuTepaTypHara ucropus Ha fAnonusa. M ome — npe3 nepuona
1942 — 1943 r., koraro bearapus Bede € yact ot ocra Pum — bepnun — To-
ko, CBerociaB MUHKOB 3a/bJi004aBa CBOUTE KOHTAKTU C OCTPOBHATA
IbpoKaBa, KaToO Ce€ MPUCHhEAUHSABA KbM OBJITrapcKaTa JTUIMIOMATHYECKA MU-
cus B Tokuno. Hsima cbMHeHuUe, 4e B roguHute cien 1944-ta npectosT Tam
ce MpeBpbhIIa B MPOoOJIeMaTHYEH eTarl oT OuorpadusiTa Ha UcaTeNs MPe-
BH/JI ISJIOCTHOTO OTPULATEIIHO OTHOIIEHWE HAa HOBATa BJIACT KbM ,,AMIIE-
puanuctruecka’ Anonus. BeposTHO TOBa € M €1Ha OT NPUYUHUTE, TOPATU
kosATo npe3 1950 r. cinex nmpoBeaeHo napTuitHo obcieqBane MUHKOB € Ha-
Ka3aH C ,Jopuiianue mnpesa naptuiiHata opranuzanus’ (Ilenuesa 2011:
189). IlucaTenar e mocTaBeH B JIeIMKAaTHA MO3UITUA TTOPAId M3UCKBAHUSITA
3a mpuodIeHocT kbM llapTusara, karo gokazareincTBa 3a TOBa MoraT Ja
ObJIaT THPCEHM B MIbTENUCHATA KHUTA ,,IMnepus Ha riana® (1952). B nes
HaMupa u3pa3 He caMmo 00pa3bT Ha SMOHMS OT MOCEHICHUETO MY IO BpeMe
Ha Bropara cBeToBHa BOifHa, HO U TBOpueckaTa MeTamopdosa Ha mucare-
JIs1, TIpe3 KOSATO ca MPUHYACHU J1a MPEMUHAT penuila ObJIrapcku aBTOPU B
yCJIyra Ha HOBUS MAPTUEH CTPOM.

B ,,Umnepus Ha rimaga® ce ch3gaBa oTpullaTesieH oOpa3 Ha SmnoHus ¢
MOMOII[Ta Ha JIB€ Pa3IMYHU KOHIIENTyalHU cTpareruu. B xona Ha Tekcra,
dbparMeHTapHoO ,,ChIIUTU" €IHU 10 JPYTH, CTOST MACaXXd B HACMEIUIHBO-
UPOHUYEH U B OCTPO OCHAMUTENEH acnekT. OT elHa cTpaHa, ¢ MOMOIITa Ha
JUTEpaTyPHU MOXBATH KaTO UPOHUATA U MApOJUITa, XapaKTEPHU 3a CTUJIA
Ha niucatend 10 1944 r., ca o0CMEHU BOJICIIM SIBIICHUSL OT SITOHCKUS KUBOT
u kyatypa. OT agpyra cTpaHa, B KHUTara ca JI00aBE€HU W 4acTU C MPEKHU
UJICOJIOTUYECKH TTOCTaHusl. AKO UPOHUATA U TAPOIUATA KAaTO TUCKYPCUBHU
MOXBAaTU HajaraT AUCTAHIIMS MEXIY Ka3aHOTO M 3aJI0KEHUTE CMHCIOBHU
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MOCJaHus B JAyMUTE, TO OOpa3lOBUIT UIACOJIOTUYECKU H3Ka3 EITUMUHHUPA
BB3MOKHOCTTa aBTOPHT Ja ObJe HEMpaBWIHO pa3dopaH. Kunurara e cummn-
TOMAaTHYEH MPUMEP 32 HAYMHA, IO KOMTO MalllMHAaTa Ha BJIACTTa HEYMOJIHU-
MO HaBJIM3a B IMOJIETO HA JIUTEpATypara B TOAMHUTE HA HAN-CTPOT HIEOJIO-
TUYECKA KOHTpOd — oT 1944-ta mo 1956-a. Moxe na ce u3kaxke obadye
MPEANONIOKEHUETO, Y€ MOCPEACTBOM UPOHUATA U mapousata CB. MUHKOB
paBd CBOEOOpa3eH OMUT Ja ,u30erHe HalMCBaHETO Ha MBTEMUCHO-
eCENCTHYHA KHHUTa® B M3IUIO0 KOHIOHKTYPEH CTII — Ja ,,0Ma3U" CBOS HHIH-
BUJIyaJIeH MOYepK’ Ha (hOHA Ha 3aIbKHTETHUTE YHUDHUHPAILH UICOIIO0-
TUYECKU METOJIY, MOCIaHUs U repou. ABTOPBT Mpejiara npeodiagaBaiio
U300IMYUTENIEH TPOYUT Ha T.HAp. ,,KAMUTAIMCTUYECKH SITTOHCKU CBAT
BMECTO €IHOCTPAHYMBO J1a BH3XBaJsiBa JKMBOTA Ha SIMOHCKHUS PaOOTHUK,
KOWTO CUMIATU3UpPa HA UJEUTE HA KOMYHHU3MA.

B 3arnaBueTo Ha kHurara ,Jimrepus Ha rinaga“ ca 3aKoAupaHu Oc-
HOBHHUTE CMHCJIOBHU MTOCOKH, TTOCPEACTBOM KOUTO SIMOHUS U STIOHCKOTO II1E
ObJaT BB3IPUEMaHU IIPE3 TeMara 3a pa3InyueTo. B Hero uMmnepckoTo Ha-
4ajo c€ MPOTUBOMOCTABSI HA KOMYHUCTHYECKOTO, HO CHIIO TaKa SITOHCKUST
UMIIEpUAIN3bM € BUJIIH KaTO IJ1aBEH NMPUYMHUTEN U BUHOBHUK 3a rilajia u
conyanHaTta HuimieTa. B kHurara Ha Pymsina IlenueBa ,,CBeTocnaB MuH-
KOB: cTporo mnoeputenaHo* (2011) mbk ce crioMeHaBa MbPBOHAYAIHUST
BapUaHT Ha 3aryiaBue Ha mbrenuca — , Anonusa B xkaket (I[leruea 2011:
196). XKakeTbT KaTO €BpoNEicKa Apexa OTmpalia KbM CUMBOJIHOTO MPeoo-
JIM4aHe Ha SNOHUS 10 EBPONEUCKH MAHUED, T.€. HEHHOTO MOJIEPHU3UPAHE.
Anonus B mepuoja Ha ynpasieHue Ha ummneparop Meiimku (1868 — 1912)
MPeKUBSIBA MOILICH pa3lBeT, OjarogapeHue Ha KOUTo mpe3 XX BEK ce yT-
BBPXKJaBa KaTO CHJIHA B UKOHOMHUYECKO, MOJUTUYECKO U MEXKYHAPOIHO
OTHOIIEHUE IbhpKaBa W TMOJy4yaBa OIpPEACTICHUETO ,XUOpuAHa Haus'
(MBanoB 2016: 243), cpueraBaiia B cebe cu KyaTypata Ha M3TOKa ¢ Tex-
HoJloruuTe Ha 3amana. PasrinegaHu B ChIIOCTaBKA, IMTbPBOHAYAIHHUAT U
OKOHYATEJHUSAT BapHaHT Ha 3arjaBUETO JEMOHCTPUPAT U3MECTBAHETO Ha
dbokyca npu UHTEPHPETUPAHETO HA TEMara 3a paszIuuuero — , JAnoHus B
KakeT* (B MOJIOKUTEJIHA CBETJIMHA) aKIleHTUpa BhpXY (hakrTa, ye cTpaHaTa
cTaBa ,,ipyra‘“ Ha cebe cHu, YChbBBPIIEHCTBA ce, a ,,Imnepust Ha rinaga® (B

? Cumeon CynranoB omnpenens ,,/iMmnepus Ha riaga“ kato ,,cBoeoOpa3Ha XUOpHIHA
KHUTA, HIKBAE MEXKIy mbTenuca u myonumuctukata® (Cynranos 1972: 195).

3 B ,,Paska3BaubT Ha ,,Moxepuute” Bpemena® (1990) Banepu CredaHoB KOMEHTHpa
CTWJIa Ha 3penusi MUHKOB Karto ,,cBO€0Opa3eH AMAJIOT CHIIPOTHBA ChC CTUJIOBETE Ha
BECTHUKA M 0TOENSA3Ba 3HAKOBOTO MSICTO HA UPOHUSTA M MAPOJUATA KATO ,,CIIOSBALIA
Hela, OyiarojapeHue Ha KOMTO MHOTOIJIACHETO OT KJIMIIMPAHU >KAaHPOBU U CTUJIOBU
,»OTIIOMKHU® ce MpeBpbIa B UHAMBUyaseH nouepk™ (Credpanos 1990: 46).
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OTpHUIIATEJIEH TUIaH) OTIIpala KbM M3HAYAJTHOTO UJIE€OJIOTHUYECKO MPOTUBO-
MOCTaBsIHE MEXK]ly UMIIEPUAIN3BM U KOMYHU3bBM U B YACTHOCT — MEXKIY
SITOHCKOTO U OBJITapCKOTO IbPAKABHO YCTPOMCTBO.

Knaurara na CBetociiaB MUHKOB € CpaBHUTEIIHO J0Ope MpHETa OT
JauTepaTypHaTa KpUTHKA B TOJUHHUTE CIIel HEMHOTO M3gaBaHe. B mepuo-
JUYHUS TIeYaT C€ MOSBSIBAT HSAKOJKO PELEH3UM, KOUTO OJOOpUTETHO H3-
THKBAT ,,aHTU(AIIMCTKATA  Harjlaca Ha MUcaTeNsl, BILUTBTEHO B SITOHCKUS
nbTenuc. BeB B. ,,OreuectBeH QpoHT oT 9 HOoemBpu 1952 r. Boromun
Hownes nuiie, ue ,,Jimnepus Ha rinaga® € ,,ApbK U300 TUUUTEIEH XYA0XKECT-
BEH JJOKYMEHT, KOUTO HU Pa3KpHUBa KAKBO HOCSIT MIJIMTAPU3MbT U (allusz-
MBT 3a €UH HApOoJ'‘, KaTO B CHILIOTO BPEME ,,€ OKA3aHO TOIIOTO, YOBEYHO
YyBCTBO Ha aBTOpPA KbM OTPYJICHUTE U €KCILUIOATUPAHHU SITIOHIIM, BApATa My
B TsIXHaTa 6op0Oa 3a ocBoOoxaeHue* (Honer 1952: 2). B cxonen ayx 3By4u
u peuensuara Ha VBan [lonuBaHoB, myOinkyBaHa BbB B. ,,Hapoana ap-
My oT 29 mait 1953 r. JIutepaTypoBenbT U3THKBA, YE B IIBTENHCA € ,,I10-
Ka3aHa Is1aTa rpo30Ta Ha KAaUTAIUCTAYECKUS CBAT', KAKTO U Y€ € ,,ITPe/I-
cTaBeHa u OopbOara 3a HoBa, Ooperia ce Anonus* (Ilonmuanos 1953). JIBe-
T€ PELCH3UN U3BEXK AT Ha MPEACH IIJIaH OCHOBHHUS ,,IpUHOC Ha ,,JiIMniepust
Ha TJIaga“ — TS XBBPJISI CBETJIMHA BBPXY ,,CypOBaTa AEUCTBUTEIHOCT B
CTpaHaTa M pa3BEeHYaBa ,,JOCETAITHUTE JIETCHIH 3a ,,00)KeCTBEHATa UMIIC-
pus‘ (IlonuBanos 1953).

Kputnueckara peuenius Ha KHUTaTa ce JAOMbJIBa OT B. ,,PabOTHU-
4ecko n1eso®, B kouto Ha 20 mapt 1953 r. e nomectena peuensusra Ha [le-
Tep IleTpoB ,,Enna npaBauBa kHura 3a Anonus™. Hapen ¢ n3kazanara mo-
JIO’)KUTEHA OIleHKa 3a mbrenuca [leTpoB He criecTsiBa HEroBUTE ,,cl1a00C-
TH: ,,...JIOKaTO 00pa3bT Ha ApPeOHUS OyprKOa U KalMTaJIUCTa ca Ipeaje-
HU CHUJTHO, XYJIO)KECTBEHO W YOEAMTENIHO, TO MPEACTaBUTEIUTE Ha paboT-
HUYECKaTa Kjlaca M CEJISTYECTBOTO HE Ca HAMEPWIHM JOCTAThYHO MSCTO B
Heroara kaura““ (Ilerpos 1953: 2). [loguepTan € nucOanaHChT IPU U300-
PaXEHUETO Ha PA3JIMUHUTE TUIMAXH, KOUTO ChCTABIABAT SITOHCKOTO 00-
IIECTBO, W HEIO MMOBEYE — HAMEKBA C€ 32 CXEMaTU3bM IPU MPEACTABSIHETO
Ha SIMOHCKHUTE MPUBBPKEHUIIM HA CoOIlMaIucTh4YecKata uuaes: ,,Hauctuna
aBTOPBHT € Kazall HelllO MO TO3M BBIOPOC B IaBata ,,HapoasT ce 6opu®, HO
TO € TBBhpAe Manko U cxeMatnuHo* (IlerpoB 1953: 2). Ta3u Te3a ce cnoje-
7 U OT JIuTeparypHust KpuTuk llersp JIMHEKOB, KOMTO g M3Ka3Ba ChBCEM
HEIMOCPEJCTBEHO B cTaTusTa ,,CaTMpara B HalllaTa JuTeparypa‘, u3issnia
Ha cTpaHuuMTe Ha cn. ,,HoBo Bpeme* mpe3 cwmara 1953 r. CepuosHa
,,cnaboct Ha ,,Mmnepus Ha riaga“ e, ue ,,B Hesl HE € HApUCYBaH B J0CTa-
ThYHA Mspa KUBOTHT Ha simoHckusa Hapoxd* (dunexoB 1953: 71). Cnopen
JInHEeKOB JEUCTBUTENHUTE KOH(MDIUKTHU ca ,,[I0JIMEHEHU" ChC ,,CITy4YaHHOTO
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U HETUIUYHOTO®, a ,,u300pa3siBaHETO HA OTPUIIATEITHUTE Tepou TpsOBa aa
CTaBa C SICHO pa30upaHe Ha nmonuTukara Ha [lapTusita, Ha 3ajaunTe 3a KO-
MYHUCTHUYECKOTO Bb3NMHUTaHUE Ha Tpyaenmute ce* ([lunexoB 1943: 74). B
TO3W CMHUCBHJ KHHATata Ha MHHKOB HE yCIIBa Ja CE€ BIUIIE B CIHUCHKA C
3PN n31anus npe3 1952 ., Thil KaTo, BMECTO J1a ChCPEAOTOUH BHHU-
MaHHETO Ha YMTaTelss mpeodiagaBalio KbM ,.cujaTa Ha HOBOTO®, ,,lIOJIO-
KUTEITHOTO®, ,,HEMOKoJIeOnMaTa yBepeHoCT B molenara Ha coluaiu3ma‘
(dunexoB 1943: 74) u Mexay Apyroro Aa CIOMEHE 3a YacTHUs OU3HEC U
pa3BJEUYEHUSTa HA CPEJHUS STIOHEL, TS HAKJIaHS BE3HUTE ThKMO B 0Opart-
HaTa MOCOKa, KaTo HalJsAra npelMMHO BbPXY €BPOINEU3UPAHETO U AMEPU-
KaHu3upaHeTo Ha SnoHus. Moxe 5a ce Kaxe, 4e CMsiHaTa Ha MbpPBOHA-
YaJHUA C OKOHYATEIHUS BapUAHT HA 3arjaBUETO HAa IIbTENHUCHATA KHUTA HE
ycCIsiBa JOKpau Ja ,,[I0ABEIe  30pKHUsl MOTJIE]] Ha JUTEpaTypHaTa KPUTHKA.

Hanucanoro ot Iletsp JluHekoB 3acsira ¢urypara Ha mucaTenis — B
JTOKyMeHTaHaTa kHura ,,Hacame cbc CBerocnaB MunkoB® (1972) Cumeon
CynTaHOB IOMECTBa OTKBCH OT OTKPUTO MHUCMO, aJIPECUPAHO 10 KPUTHUKA
ITerep [AunekoB. To e usmpareHo A0 pepakuusatra Ha B. ,Jlureparypen
GpOHT®, HO O HEWU3BECTHU NMPUUYMHU OCTaBa HemyOJIuKyBaHO. B Hero e
U3JI0)KEH OCHOBHHUST aBTOPOB 3aMHUCHII Ja CE€ Ch3AaJ€ ,,HE YTBbpKIaBalla,
a pazobOnuyaBama kaura® (ut. mo CynranoB 1972: 194). MunkoB npaBu
OIUT Ja Ce 3alllUTH , KaTo yTo4HsBa: ,,MosATa 3a1ada Gelre 1a HAIHIIA
KHHMIa HE 3a sIMOHCKaTa pabOTHUYECKA KJlaca, a 3a BparoBeTe Ha Ta3M Kia-
ca®* (uut. mo CynranoB 1972: 205). 1 makap ueH3ypara ja cronupa 3a-
GbOpMSHETO Ha €BEHTYAJIHA JUCKYCHS TI0 TeMaTa, B MUCMOTO Ha aBTOpa Ha
,MIepusi Ha riaajga’ € 3ajJ0XeH OCHOBHUSAT BBIPOC 3a TBOpUYECKATa CBO-
0o/a npu M300pa Ha 0OEKT Ha U300paKEHUE, KaKTO M MPHU Mo00pa Ha U3-
MOJI3BAHUTE JUTEpATypHU NOXBaTU. Moxke Ja ce Kaxe, 4e mosiBara Ha
MunkoBus mbrenuc mnpe3 1952 r. e KakTo A0CTaThYHO KbCHA U BHUMATE-
HO TIPEMUCIIeHA C Orjie]] Ha MPOTUBOPEUMBOTO ITpeOUBaBaHe Ha MTUCATENS B
Tokno no BpeMe Ha BoMHaTta 10 roguHM Mo-paHoO, Taka U TBBPAEC paHHA
MpEeIBUJT CTECHEHUSI XOPU30HT Ha aBTOPUTE U HEBH3MOXKHOCTTA Jla CE pas-
nojiaraT B TeMaTUYHU MOJIETA, HAIXBbPJSIIM I'PAHULIUTE HA UHCTUTYIUO-
HAJIHO pa3MKCaHus KOJ Ha COI[MATUCTUYECKUS PEalu3bM.

AKo ce moaxoau KbM 00pasa Ha SnoHus npe3 3amaaeHaTa oT MUHKOB
BOJICIIIA OIITHKA Ha Pa300JMYECHUETO Ha STTOHCKOTO ,,0ypiKoa3HO ™ 00IIeCTBO,
clie/iBa Ja ce 0TOeJeKH, Ye OOCKTUTE Ha UPOHUATA U NApOAUsTa Ce pa3mnoa-
raT Ha HAKOJIKO HUBA — HCTOPUYECKO, MEKIYHAPOIHO U OOIIECTBEHO.

* Komenrapst Ha Cumeon Cy/ITaHOB 110 OTHOIICHHE HA TOBA HEMyOIHKYBAHO ITHCMO
e, 4e ,,...MIcaTensT OpaHu ,,[JIelHaTa TOYKa™ Ha CaTUPHUKA, KOSITO B €IMH MOMEHT MY
ce CTpyBa, ue uckat aa my otemar'* (CynranoB 1972: 205).
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Ha mppBO MsACTO, pa3ka3BaybT MOCTaBsI MMOJ] CbMHCHUE MHTA 3a ChT-
BOPEHHETO Ha SIMOHMS M BBIIpOca 3a O0KECTBEHHS MPOU3XO0JI Ha SAMOHCKa-
Ta paca KaTo HACJICIHUK Ha OOTHHSATA Ha CABHIETO AMarepacy. C momornr-
Ta Ha UPOHUIHO-TTAPOIUUHH TPEOOPBINAHNS € pa3BeHYaHa JICTUTUMHOCTTA
Ha O(UIMATHUTE SAIMOHCKU M3JaHUS W YICOHUIIH, B KOUTO UCTOPHUYCCKUTE
(dbakTu ca CBEACHU 0 JIETCH/IA WJIM MHUT: ,,...IOHCKUTE YUYECOHUIIHN MO HC-
TOpHUsSI MOTaT JOCTOMHO Ja chliepHuyar Ha bubnusara, Ha Kopana unu Ha
WnmanaTta, HO UMIIEPATOPCKOTO MHUHHCTEPCTBO HE CE€ CMYI[aBa OT U3MHC-
JUIATE U T Pa3NpoCTpaHsiBa KaTo HeocnopuMu UCTUHU (MuukoB 1952:
10). HechcTosTeTHOCTTa Ha MCTOpUYECKAaTa MCTHHA OT CBOS CTpaHa H3-
X0’K/1a OT HE TT0-MaJIKO HacMeIUIMBa MOTHBaNus: ,,Ha smonmure TpsioBa na
Ce BHYyINIaBa OIll¢ OT Hal-paHHA BB3PacCT, Uye T¢ HE NMPUIMYAT HA JAPYTUTE
X0pa, KOUTO ca MPOU3JIE3IU OT MaiiMyHaTa, a ca IajHajyd HalpaBo OT He-
0eTo ¢ 6okecTBeHaTa Mucus Ja Biajear ceera’ (MunkoB 1952: 10 — 11).
Omie B caMOTO Ha4yaJlo Ha KHUTAaTa OTKPUTO C€ KPUTHKYBa HAITMOHAIHCTH-
YECKUAT MUCTHUIIN3BM, BHPXY KOWTO CTHIIBA 3aCHJICHOTO Ch3HAHHE 3a KO-
JEKTUBHA HACHTUYHOCT W MPHHAIICKHOCT Ha sAmoHena. M3001udeH € u
3aBOEBATCIICKUAT UMIICPUATUCTHYEH CTpeMEXK Ha SIMOHMS, IIpeICTaBeH Ka-
TO aJOTUYHA TMOCJIEINIA OT CHIIUTHSA ¢ O€IM KOHIM pa3kas 3a MPOu3Xoja
Ha STOHIIUTE.

Ha BTOpO MSICTO, CKOpOCTHaTa MOJEpHHU3AIM U UHOPACTPYKTYPHO
MPEyCTPOMCTBO Ha SAMOHUS ca OMUCAHM IMATEIHO, KaTO B PaMKWTE Ha
MEXIyHapoaHaTa CIieHa Jbp)KaBaTa IMpriinda Ha cBoeoOpazeH dpaHKeH-
maitH. SInoHuWs e cpaBHEHa C ,,MHOTOIBETEH MOCTPEH IMaHaup', KBbIACTO
eIVH JI0 APYT C€ HapeKIaT HECHBMECTUMH TIOMEXKTY CH CJIEMEHTH:

B cbcenctBo ¢ ekuTe SMOHCKU KBIIUIKA CE M3UTAT aMEPUKAHCKHA OWJI-
JUHTH, aHTJIMACKU KOTE/DKA W MTAIMAHCKH Iajialo, 10 TPAIUIIMOHHOTO
KHMOHO C€ SIBSBa €BPOICHCKHUAT KOCTIOM Ha4elo ¢ )KakeTa, Kpal puKIiara
C YOBEKa-KOH MpodyyaBaT BEJIOCUTICABT M aBTOMOOUIBT, pOMAaHTUIHATA
cTpenba ¢ IbK, pexToBKaTa u bopbarta JKyJ0 ce nmooparumspat ¢ pytdo-
na, 6ei30oia, ronda, 60kca, HAIMOHATHUTE TAHIM Karope, cakypa OHJI0
U JIOJDKO-CYKYH TIPEJIMBAaT PUTHhMa CH B CTBHIIKMTE Ha BaJica, TAHTOTO W
(GOKCTpOTa, TUXUTE W TUTAYWIMBU 3BYIIM HA TPUCTPYHHHUS CAMHUCEH CE 3ar-

JyIaBat OT aKOPJUTE Ha MHAHOTO.
(Munxkos 1952: 24 — 25)

YurarensaT ocraBa C BICYATICHHETO, Y€ BB3NPUEMAHETO Ha Haii-
BHCOKHTE JOCTI)KEHHUS Ha 3amaja ce cilydBa He IeJICHAaCOYeHO U ChoOpas-
HO C MPEJABAPUTEIITHO U3TOTBEH IUIaH, 4 XA0TUYHO U HE ChBCEM B YHUCOH C
TPaIUIIMOHHUTE BB3TJICIU U BOJICIINA KYJITYPHU OCOOCHOCTH B CBETOTJIE/ A
Ha smoHena. Cpelara Ha CTapOTO C HOBOTO, MPUBHECEHO OTBBHH, HAITOMHSI
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Ha KM4Y W OE€3BKyCHIlAa MOBEYE, OTKOJKOTO HAa MHTETPUpAIO C€ KbM IOC-
JIEAHUTE HOBOBBBEIEHHS OOIIECTBO.

[Ifo ce oTHacsa 1O 3am03HABAHETO Ha SAMOHCKATa MyOJiMKa ChC 3a0e-
JICKUTEITHA TTPOU3BEJEHUs OT 00JIacTTa Ha 3amaJHOeBpOIIeicKaTa JuTepa-
Typa, My3HKa U T€aTpaIHO U3KYCTBO, SIMIOHCKATa aJanTalus € onpeacicHa
kKato (popMasiHO TIOapakaTeacTBO. Ha cBeTOoBHATa clieHa STMOHMS M3TIIeK-
Jla KaTo ,,MIF03UOHHUCT, KOUTO:

...pa3dMaxBa Mpa3Hus CU LWIMHIBP U MOCJE 3aMo4Ba J1a BaJd OT HErO H-
KAKBHM CTPaHHU ChIIECTBA, KOUTO 3PUTEIIUTE CMATAT 3a FEPOU Ha STOHC-
kara mutosiorus. Ho fIlnonus nosicHsiBa, ye Tus chiuectBa ca CrieHcep,
Hexapt, Ce3an, berosen, Toincroit. [ly0nukara ce cmee n100poaymIHO HA
HAaWBHHS [IUPKOB MIAPX U HArpakJ1aBa WIKO3MOHUCTA C TOOLIPUTEITHO Pb-
KOIUISICKaHE.

(Munxkos 1952: 30)

OnuTthT 3a 3al03HABAHE Ha SIMOHIUTE C €MOJEMAaTUYHU UMEHa OT
€BpPONENCKOTO U3KYCTBO € OIIEHEH KAaTO HE 0COOEHO YCMENIeH — TBOpOUTE
ca OCakaTeHHU, M3ryOUIIM ca aBTEHTUYHOCTTA HA 3aJI0KEHUTE KYJITYpHU
MOCJIaHUs, @ HA CAMUTE SIMOHIM CE€ OKa3Ba, Y€ HE UM JIOCTUIa JAITHOBU-
HOCT IIPU BB3MPUEMAHETO HA U3KYCTBOTO 3apajid CaMOTO U3KYCTBO, 0€3 TO
na ObJie JOMBJIHUTETHO BKIMHIBAHO B UyXK/Ja KyJITypHa HOpMA.

Ha Tpeto msicTo, OT rieHaTa Touka Ha IbTENIECTBEHUKA, Yy KICHEI]
U JUIJIOMAT, SAMOHCKOTO OOIIECTBO € OMUCAaHO KaTo ,,hacagHa JeHCTBU-
TEJTHOCT, P KOSITO 3aJ] MPUBUJHOTO FTOCTOMPUEMCTBO CE€ KpUE HEUCTOBA
MOJO3PUTETHOCT U YCEIIaHe 3a ,,HEU3JIEUMMa IIIMUOHOMaHUs ‘. SnOoHEebT
HEMPEKbCHATO C€ ChMHSABA B OE3KOPHUCTHOTO JOOOMUTCTBO Ha MBTHHUKA,
3aJ]] KOETO MOXKE Jia C€ KpUe CSHKaTa Ha OMaceH Kpadel Ha , JUIJIOMaTHh-
YECKHM JJOKYMEHTH M Ha BoeHHHM IiaHoBe (MunkoB 1952: 104). OcHoBHO-
TO BHYUIEHHUE €, ue SIMOHUS ChbBCEM HE CE 3asBsIBA KATO OTJIMYHA TYPUCTH-
4yecka JIeCTUHAIUS, ThKMO OOpAaTHOTO — YYXKJICHEIT CE UyBCTBA HEKOM-
dbopTHO, IO HENPEKHbCHATO HAOMIOACHUE U HE Ha MsACTO. OOIIyBaHETO C
SITOHITUTE CE€ acOlMUpa C OMOTABAHETO B ,,HAKAKBA OrPOMHA MasHKUHA
(MunkoB 1952: 34), B KoSTO Ha >XKepTBaTa BCE MOBEUYE U MOBEYE HE U JOC-
TUTa BB3AYX, MPEIBUJ MWIOBUIHOTO YW MOCTHIATETHO HABIWU3aHE B JIMY-
HOTO MPOCTPAHCTBO OT CTpaHa Ha MasiuUTe SINOHIMU. MI3Ha4YaIHOTO HEeloBe-
pHue, KOETO C€ HACTaHABAa B KOMYHHMKALIUATA MEXIAY MECTHH M UYXKICHIIH,
MOXe Ja ObJie O0SCHEHO KakKTO C KYJITYpPHHUTE Pa3iudus — MapKepu Ha
CBOETO M UYXJ0TO, TaKa M C HAIIPErHaTOCTTa Ha UCTOPUYECKOTO BpEME, B
KOETO € 3are4yaTaH oOpa3bT Ha SNoHUs B KHUTaTa — roAuHUTe HAa BTopara
CBETOBHA BOMHA.
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3aKkauIMBO-UPOHUYHUSIT TOH Ha pa3ka3Bada Ce IMperiuTa KOHTPacT-
HO C MHHOPHOTO OMHCaHHWE Ha 0e3paldoTHIila, OCKbJWIIA, MPUHYJIUTEIIHA
MPOCTUTYLUSA U JIp. AKO B MO-rojsiMaTa 4act ot ,,iMnepus Ha riiaga“ mor-
JeahT Ha IMBTEIIECTBEHUKA ce (DOoKycupa BBpXy obOpasza Ha SmoHus mpe3
npu3MaTa Ha MPOTUBOIIOCTABIHETO HAa CBOETO M YYXKJIOTO, TO BBB (par-
MEHTHUTE, U3AbpPKaHU B UACOJOTMYECKH TOH, BOJEIIA € TeMaTa 3a Ijajia Ha
Macute. B crmomenute Ha oueBuiena ot 1943 r. ce pa3TBapsi Bce IIO-
ITUPOKO ,,HOKUIIATA* HA Bb3MOXKHOCTUTE MEXY Pa3IMUHUTE OOIICCTBEHU
npocioiiku. OT enHaTa CTpaHa 3acTaBaT IPEJCTAaBUTEIUTE Ha TOJIEMHTE
KOHLIEpHU Ha J[3ali0aiy, KOUTO yBeJIMYaBaT HEMPEKbCHATO CBOUTE Oorarc-
TBa M BiustHUe. OT ApyraTa cTpaHa, € 000coOeHa rpymnarta Ha paOOTHUIIUTE
(chcTaBIABAIM ,,KOJIOHWAJIHA EKCIUTOATalMsl Ha COOCTBEHHS Hapond',
MunkoB 1952: 154), censHure (3aTbBaly ,,BCe MO-IBIOOKO B TPECaBHIIE-
TO Ha HumeraTta®“, Munko 1952: 156), nemnara (¢ nuna, ,,Bb3MBXaIHd OT
BCEKUIHEBHUS T1aa‘, MunkoB 1952: 155) u np. B nociennute aBe riaBu
Ha kHurata ,,HapoasT ce Oopu* u ,AAnoHus moj 3BE3IHOTO 3HaMe' (Ha
aMepHUKaHU3aIUATa) pa3kazbT C€ HACHUIA ChC CTaHJAAPTHU M3pa3H, Xapak-
TEPHU 3a COLIMATUCTUYECKUS peaIn3bM — 32 OMUTUETO Ha ,,AMOHCKUS TPY-
JI0B HapoA'‘, 3@ U30CTPEHOTO ,,KJIACOBO Ch3HAHUE HA STIOHCKHUS IPOJIETa-
pHuar, 3a Bb3MOKHOCTUTE 3a €BEHTYaJIHA ,,0BJIe1a PeBOIIOINS B STOHUS™,
3a yKpernBaHe Ha SIMOHCKaTa KOMYHHCTHYECKa MapTHs C ,,00JIIEBUIIKH
m1aMbK 1 ap. (MunkoB 1952: 160). U ako B ntutepaTypHus 00pa3, u3rpa-
JIEH C MOMOIITa Ha UPOHUSATA U MapoJIUsiTa, Ca OTKPOEHU CHEIUPUKUTE U
paszuuusITa, pa3KpUBaIlld UJICHTUYHOCTTA Ha SIMOHCKATa JbhpkKaBa, TO MO-
JIEeTMPaHOTO OT MJICOJIOTHUSTA OMHUCAHHWE Ha PEaJHOCTTa Ce€ CTPEMH Ja Ce
JTOO0IMKY MaKCUMAaJTHO J0 JIOMUHHUpAIlaTa 3a Mepuojia ecTeTudecka mnapa-
JUTMa, CIIOJICJITHA OT TOTABAIIHUS OBATapCKW yuTatell. SnmoHus Ou cien-
BAJIO Jla C€ BB3IPUEME KAKTO KaTO €K30TUYHO pa3jivyHa U JaJIeYHa, TaKa U
KaTo UJICHHO MpHUOJIMKEeHa U KJIaCOBO OJIM3KA.

CnenBa na ce 00001mu, ye oOpa3bT Ha fAnoHus B kHurara Ha Cae-
TociaaB MUHKOB ce€ pa3moJioBsiBa B JIB€ TPYJAHO ChUETAEMHU CTHJIOBO I10O-
MEX]ly UM BU3MM — HA YapOBEH (POKYCHUK B KOKETEH >KaKET U Ha MUTOJIO-
THYHO HMIEPUATIMCTUYHO 3JI0, KOETO cee TJIaJl U MPEAU3BHKBA OMpa3a.
bescmopHo orpuniarenusaT o0auk Ha SAnonus B ,,MimMmepus Ha rirama‘, mo-
MECTEH MEXKIY UPOHUITA U UACOJIOTHATA, U3TIICKAa MapaJoKCcalieH U 1y/I-
HOBAT, HO MOXe J1a ObJe pa3dupaeM U OO0SICHUM IPU MOJIATAaHETO MY B HC-
TOPUUYECKUSI KOHTEKCT HAa HAITMCBAHETO HA KHUTATA.
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ATAHAC JATYEB KATO XYMOPUCT U CATUPHUK.
1HO CTPAHULIUTE HA B. ,,CTBPHIEJI*

Haoescoa Cmoanosa
Coguiicku ynusepcumem ,,Ce. Knumenm Oxpuocku

ATANAS DALCHEYV AS A HUMORIST AND SATIRIST.
ON THE PAGES OF THE STARSHEL NEWSPAPER

Nadezhda Stoyanova
St. Kliment Ohridski University of Sofia

After the so called “Thaw” began (1956) Atanas Dalchev published many
works in the satiric newspaper Starshel. Later, some of them were included in his
book Fragments (1967), one of them in his poetry book from 1965, others appeared
later in the two-volume book from 1984. However, there are a few that have not
been republished by now and therefore remain not well known. The paper focuses
on the author’s reasons to leave some of the works outside his books, as well as on
the change in the context of the works and on the transformation of their conceptual
code after their being republished in the books. At the end of the article, the ironical
aspect of Dalchev’s works is studied, together with its function in time of
ideological control.

Key words: Atanas Dalchev, satire, humor, irony, Starshel, fragments,
“thaw”

Atanac JlamyeB He € JOCTaThuHO N0Ope MO3HAT KAaTo aBTOp Ha Xy-
MOPHUCTHYHU U caTupuuHu TekcTtoBe. Kakto 3apaBko HenkoB orOens3pa B
OeJIe’)KKUTE KbM ITbPBHSI TOM C IPOU3BEJEHUATAa Ha moeta oT 1984 r., ca-
MUSIT JlamueB He BKIIOYBA CBOWTE OAacHM U enurpamu B kuururte cu ([lan-
yeB 1984a: 341). [IpuxuBe Ha aBTOpa TpU OT TE€3U TEKCTOBE — ,,Ha eqna
IO6I/IJI$IpKa“1, »Ja 0ObaeM cMupeHH, Ja ObaeM z:o6pH...“2, L aprure® — ce
nosiIBABaT B cOOpHUKA ,,bankon®, cheraBen ot Pagoit Panun ([lamues 1972:

'Mo-kbeno — ,,JOOUITApKI.
% T1o-KbCHO — ,,DbJIETE CMUPEHU .
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165 — 167). Cnen cmbprTa Ha JamyeB cOOpHULIMTE C MPOU3BEICHUITA MY
Hal-4€CTO MOBTAPAT MOCIEAHOTO M3TOTBEHO OT HEro W3JaHue, MyOJIHNKYy-
BaHO npe3 1978 r., B KOETO JUICBa pa3Jiell 3a XyMoOp U catupa. TakbB pas-
JIe IMa caMO B CIIOMEHATOTO Beue u3ganue oT 1984 r., B koeTo ca myOmu-
KyBaHU JBaHaAeceT oT Te3u npousBenenus (lamueB 1984a: 167 — 178), a
IIIECT OT TSAX CE MOSABSABAT U B IMyOsMKyBaHaTa npe3 2020 r. KHura ¢ npous-
BEJICHUSATA Ha M0€Ta, NHAaYE NpeTeHaMpana 3a ,,u3uepnareasoct: (lamues
2020: 131 - 133).

SIcHo e, ye mocnegoBaTeNHAaTa PE3EPBUPAHOCT HA Pa3IUYHUTE U3/a-
TEJICKU MPOEKTU KbM XYMOPHUCTUYHUTE U CATUPUUYHUTE MPOU3BEIACHUS HA
oeTa € pe3yiTaT, Ha IbPBO BpEME, OT OTHOIIEHUETO Ha camus Jlaimues
KbM T€3U HETOBU TEKCTOBE, HO Ha BTOPO, TO € PE3YITAT U OT PEIAKTOPCKO
pemenne. Yact OT MPUYMHUATE MOTAT J1a CE OTHPCIT B IyMUTE Ha 3PaBKO
Henkos, koifTo oT0ensi3Ba, 4ye B TEKCTOBETE JIMIICBA XapaKTepHaTa 3a Io-
KOJIEHHETO caTupuiy oT Kpas Ha 50-te u 60-Te TOAUHM ,,MMIIPOBU3AaTOPCKA
JIEKOTa M IMIETOBUTOCT®, M U3BEXKJA KAaTO BOJICI CTpEMEXKa KbM ,,MCTUHA-
Ta‘“, MocTUrHAT obaye ¢ IeHaTa Ha ,,TpOMaB U ,,CTAPOMOJICH' CTUX. 3aTOBa
U PEAAKTOPHT HAMHUpPA 32 HYKHO U3PUYHO Jla 00SICHU HEOOXOJAUMOCTTA OT
BKJIFOUBAHETO HA BBIIPOCHUTE MPOU3BEACHUS B ABYTOMHUKA YPE3 Bb3MOXK-
HOCTTA JIa C€ YIUTBbTHU Mpe/IcTaBaTa Ha YMTATENS 3a XYJI0KECTBEHATa Ue-
OJIOTHSI Ha aBTOpa: ,,O4eBUAHO €, 4ye [[amyeB € MMpUYEecKu MOET, a HE XY-
MopucT U catupuk. Ho GacHuTe M enurpamure My i€ HU IMOMOTHAT J1a
pazbepeM 1o-100pe HETOBUS KUTEUCKU U ecTeThuecku unean. OCBEH To-
Ba, TAXHOTO BKJIIOUBAHE B KHHWIa OM CIOMOTHAJIO J1a M3IBJIHAT MO-I00pe
3a7lauuTe, KOUTO aBTOPHT CHU € MOCTAaBsJI MPU HAMUCBAHETO MM. Bcuuko
TOBa €, CTPYBa HHU C€, JOCTAaThYHO OCHOBAHHUE, 32 J1a HAMEPAT MSICTO B HAC-
tositust ToM* ([lamueB 1984a: 342). BenpocsT € obaue gainum ca caMo ecre-
TUYECKU MPUUYMHUTE 3a OTKa3za Ha [lamyeB (a B pe3ynTaT Ha TOBa U Ha IO-
BEUETO PEAAKTOPH) J1a BKIFOUM TE€3U CBOU TEKCTOBE B KHUTUTE CU U MOXKE
JU aBTOPHT Jla € UMal MO-JUHAMUYHO U HEETHO3HAYHO OTHOIIEHUE KbM
XYMOPUCTUYHO-CATUPUYHOTO CH TBOPUECTBO.

TekcroBere, kouTo 3apaBko HeakoB nma npeasui, ca CTUXOTBOPHU U
ca myOJMKyBaHU BBB B. ,Jlureparyped ¢pont* u B. ,,CThpuien’. Hactos-
11aTa CTaTus I Ce OPUCHTHPA KbM MYOIUKAIMUTE OT BTOPOTO MEPUOIUIHO
W3JIaHKe, HO IIE pa3lIupu moriena KbM ATtaHac J[amyeB KaTo XyMOPHUCT U
CaTUPHK, KaTO CE€ HACOYM KAKTO KbM BKIIFOUEHUTE B TOM | CTHUXOTBOPHH
TBOPOU, TaKa U KbM OIIE JIBE TAKMBA, KOUTO Ca CIIOMEHATH B OEJIEKKUTE, HO
OCTaBaT U3BBH HET0; CTaTUATA OIIIE I1I€ C€ HACOYM KbM JIPYTU HECTUXOTBOP-
HU TEKCTOBE Ha aBTOpa, MyOJIMKYyBaHU BbB B. ,,CThpILIEN®, KOUTO BIOCIEC-
TBHE C€ MOSIBABAT BbB ,,OparMeHTH’ (M CHOTBETHO B TOM 2), KAKTO U KbM
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OI1I€ YETUPH ,,0€TICKKH ", KOUTO KbM HACTOSIIIHUS MOMEHT HE ca TIOMECTBAHU
B KHWTA, HE ca CIIOMEHABaHW KaTO HAJWYHU U B OMONMorpadckoTo omuca-
HUE Ha TOM 2 ¥ ChOTBETHO Ca TBBPJIE CI1a00 MPOYUYECHU WU MOYTH HEU3BEC-
THU (BX. [Tpunoxenue 1). B Te3u paznuyHu 1o BUAa CM TEKCTOBE MOraT Ja
Ce pasmo3HasAT TpaHCHOPMAIIMUTE HA XyMOPHCTUYHO-CATUPUYHOTO — HaM-
BEUe KaTo MOXBaT, a HE COOCTBEHO KaTo *)aHpoBa ocobeHocT. Cies KpaTKo
MpEACTaBsHE Ha HEJOCTAThYHO MO3HATUTE MTyOJIMKAIIUA Ha aBTOpA CTaTHUsITa
II€ C€ OPUEHTUPA KbM OTTOBOPUTE Ha TPU BBHIIPOCA: KAKHB € XapaKTePbT HA
TEKCTOBETE, KOUTO OTIAJIAT U3ISUIO OT U3/IaHUsITa HA TIOETa; KAKBO O3HAyYa-
Ba MPOMSIHATa HA KOHTEKCTa, KOWTO 3aj7aBa B. ,,CThpHien™, a BIOCIECACTBUE
Y KHUTUTE Ha MOETa; KaK HAJJMYMETO Ha TEKCTOBE, IPABUTUPAIINA KbM XyMO-
PUCTUYHO-CAaTHpHUYHATA JIUTEpaTypa, OM MOTJIO Ja MOJCIIHpa MpeJcTaBara,
KOATO caMuAT JlamdeB ucka ja u3rpaau 3a cede cu KaTo ObIATapCKu aBTOP.

Heno3nature XyMOPUCTHYHO-CATUPHUYHH IMYOJIMKAIMA
Ha AtaHac /[ain4eB mo crpaHunure Ha B. ,,CThpmies®

,CThpHIEn* € onpeaeseH KaTo ,,BECTHUK 3a XyMOp U caTupa‘“, KOeTo
MPENOCTaBs KaHPOBUTE, TEMATUYHUTE W CTUIMCTUYHUTE JOMUHAIIUM Ha
nyonukanuute B Hero. Toil e yupeneH omie mpe3 1946 r. u mbpBOHaYaIHO
€ MPEIBUJICH KaTO OpraH Ha IMOJUTUYECKH IMPABOBEPHU WHTEICKTYallH.
MHaKOMHCIIHETO Ha CIHMCBAIUTE T'O 3all04YBa Jia C€ MPOsBSIBAa OCOOCHO aK-
TUBHO cien 1956 r., korato »aHpOBUTE MEXaHU3MM Ha CaTHpaTa ce€ OKa3-
BaT €IHO OT JONYCTHUMHUTE CPEJICTBA 3a U35iBa HA KPUTUYHHUTE TIJIACOBE B
ObJTapckara Jureparypa. BChIIHOCT ThKMO Ha CTPaHUIIMTE Ha BECTHUKA ca
HSIKOM OT Hali-paHHUTE myOnukaruu Ha JlamueB cien 6130 10-roauimHoTo
My CMBI4YaBaHe OT Kpast Ha 1946 no kpast Ha 1956 r.’ ABTOpBT J1aBa 3a Iie-
yaT B U3AaHUETO BBB BpemeTo OoT 1956 no 1960 r. 30 TekcToBH €IUHULIN
oT 00wo 98, M3Ie3Iu mpe3 Te3U FOAMHU B Hepuoinkara . He BcHukn oT
TE3U TEKCTOBE 00ade ce OKa3BaT IMOJUTUYECKH KOPEKTHH M 3a KOHTEKCTa
Ha 80-Te roguHU, Taka 4ye Ja OBbJaT IOHEe 0003HAYCHU KAaTO HAJIMYHU BHB
BTOpHSI TOM HAa MHAY€ IUTbTHUA U ChbBECTHO M3TOTBEH KOMEHTApPEH amapar
Ha I00MJIEHHOTO M3/IaHME.

IIepBara nmosiBa Ha JlanueB BBB B. ,,CThpuiena™ € oT 28 IEeKEMBpH
1956 r., koraro ToM MyONMKyBa JIECET ,,0€NEKKHU, Cpell KOUTO MomaaaT

3 IIpe3 Te3n TOOMHM M3IM3aT CAMO [Ba HETOBH ABTOPCKH TEKCTa — ,,l[aBIIHOHBT Ha
mupa““ npe3 1950 r. u ,,E3uk u npeBox™ pe3 1953 r.

* M3BbH ,,CTHpIIET B Te3u roauHy JlaTues my6InKyBa ome TPU CTUXOTBOPHH HPOH3-
BeZieHus B , Jlutepatyper GppoHT, KOUTO MoraT Aa ObJAT MPUIHUCIECHU KbM XYMOPHC-
TUYHO-CaTUPHUYHATA JIuTeparypa — ,,Ilerac u marape®, ,,Iloet u 6anepuna‘ u ,,Hemopa-
symenue* (Bx. [Ipunoxenue 1).
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U3BECTHUTE: ,,MHO3MHA HApUyaT YyBCTBO 3a CIIPaBEIJIMBOCT CBOSITa 3a-
BUCT"; ,, TamaHTIMBUAT YOBEK € HenpuATeH ; ,,I [pOBUHIMATA € MMO-MajiKaTa
CecTpa Ha CTOJMIATa U KAaKTO CTaBa OOMKHOBEHO C MO-MaJKUTE CECTPH,
u3HocBa ctapure u uaen (JamueB 1956a). IlosBsBa ce obaue u ,,0enex-
Ka‘“, KOATO SIBHO OTIaJa OT KHUTara ¢ ¢pparmeHTu ot 1967 r. u mocnensa-
muTe 1 u3gaanus. Ts rnacu: ,,JIBagecer Qyliu pelakTopy Ha €IMH CEeAMUY-
HUK OT yeTupu cTpanuinu! He Me yuynBa, ue pe3yiaTaThT OT paboTaTa UM €
HuioxeH. KakBo MoraT ja HampaBsT JIBaJieCeT IIMBava C €JHa WUrja, Oc-
BEH Jia cH npevar eauH Ha apyr? (Hamue 1956a). Ilpeasun uaeosoru-
YECKUS XapaKTep Ha MEPUOJAUYHUTE U3JIaHUS MPe3 TO3U MEPUO]] HEMUHYE-
MO OenexkaTa 100MBa MOJUTHIYECKU XapaKTep, HO KOJEKTUBHUAT OOEKT Ha
Hamajkara, MOXe Jla Ce€ Ka)ke, 4ye Tylupa ,,BUHaTa* Ha aBTopa.5 BbB BBI-
pocHus 6poit Ha ,,CTepien’ odaue, penxom a0 10-te ¢pparmenra, e myOu-
KyBaHa U €JJHa eUrpama, KosTo ChIO HE € BKIIOUYEHA B TOM 1, TO3U IbT C
00sSICHEHUETO, Ye € TBBp/ie 371000aHeBHA ([lamueB 1984a: 342). Ts rinacu:

He 3nae HuI0, ajla MHOTO 4€CTO

0€304IMBO NIEPOTO XBAIla,

HaJIU CH € CyJITaH 0e3 raiu

TOKY MTOKa3Ba roJIOTO CU MECTO.
(HamueB 19560)

[Ipensua dakra, ye npe3 50-te u 60-Te ToauHu peauna Gurypu Ha
PBKOBOJHH MOCTOBE (TIOJUTUYECKU M KYJATYPHH) UMAT JINTEPATypHU HHTE-
pecH, Ha MBPBO BpeMe M3k TPYAHO Ja C€ TPEATOI0KH KO € 00eKThT
Ha HacMeIkaTa. SIBHO e obaue, e enmurpamara pa30OyHBa JyXOBETE, 3aII0TO
7Ba Oposl TO-KBCHO W3JIM3a OIe €IMH HACMENUIMB TeKCT Ha JlamdeB chC
3arnaBueto ,,IIpoektu 3a onposepxkenue (Ilo moBox enurpamara mu B Op.
569°), cpmio mpeHeOperHar B kuurata ot 1984 r. mopamm, xaxto Hemkos
Ka3Ba, ,,3710001HeBHOCTTA™ cu. B mbpBata ctpoda, uin B mbpBUs ,,IPOCKT,
Ce BIDKJA KaK JIMPUUECKUAT CYOCKT CSIKAIll UCKa J1a N305ira OT OTTOBOPHOCT:

He cbM Ha Ta3u enurpama aBTop.

Jla ce HaapcMuBaM — HE € B MOsI HPaB TO.
Tyxk, BApBanTe, CEpUO3HA IpellIKa uMa:
IIPOIYCHAJIA MU IIPOCTO IICEBAOHMMA.

BbB BTOpaTa 4acCT CcaTHpaTa CTaBa I10-A3BUTCIIHA, KATO JIUPHUUCCKUAT
a3, IIPUBHUIHO OIMUTBaMKU da pa3CceC CbMHCHHATA, HACOYBA BHHUMAHHUCTO

> 3a myGIMKYBAaHETO Ha Ta3| OEIEXKKA BbB BTOPHS TOM HE e CIIOMeHaBa (BK. JlaTdcs
19846: 345 — 346).
® Tyk mMa rpeiika, enurpamara n3imnsa B Ne 568.
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KbM KOHKpETHa (hUrypa, KosATo Be4e ce € MPUIo3Hala B enurpamara — eii-
HOBPEMEHHO Ha KPUTHUK U MOET HA PHKOBOJIEH MOCT:

Cnomenan 051X 3a HSKaKbB CyJITaH 0€3 Tallly.
He mem au B HEero ce mo3HaJI €IMH OT HaIIITe.
EX, X4 TakBO3 CbMHEHUE JIa CU HE TYypsl.
be3 ramum Toi1 HE € — TOM Hall-HAKOHTCHUST € OT
BCUYKU

KPUTUYHU, & U TOCTUYHU HAIIW MITUYKU:
TOM € MAYHBT B HAIlIATa JIUTEpaATypa.

(damueB 1957a)

Cnen ,,IIpoektu 3a onpoBepkeHue , Mpe3 eIMH TEKCT — MO3HATUSA 32
aynuropusta ,,]lmogoBuT nucaren®, ce mosABsiBa JApyra HEMo3HaTa KpaTka
,oenexka“: ,,Enurpamara € rataHka, Ha KOATO BCUUKU OTTOBOPH MoOrart jJa
obaat Bepau (Hamues 19570). C nes JlanueB npuBUIHO pa3lIupsiBa Opost
Ha OOEKTUTE Ha CBOSATA HACMENIKA, HO C II€J1 OTHOBO Jia BCEE CMYT y pa3T-
PEBOXKEHUSI KPUTHUK M TMOET, 3alll0OTO €nurpaMara He ro 3aobukans. JlHec
TPYAHO MOXE J1a C€ Ka)K€ ChC CUTYPHOCT KOT'O BU3UPA, a U HE € OT TBBPJE
roJISIMO 3HAUYEHHUE, U BCE MAK MOUTE MPEIIOI0KEHUS TPAaBUTHPAT OKOJIO
¢durypara Ha Xpucto PaneBcku, KOMTO BbB BPEMETO Ha HAMMCBAHETO HA
enurpamute e npeacenaren Ha Cbro3a Ha OBJITapCKUTE MUCATENU U UMEH-
HO KaTo TaKbB Ipe3 eceHTa Ha 1956 1. (1 He camM0) MUl IO CTPAHUIIUTE Ha
,JIuTeparypeH (PpoHT Ha Hall-pa3IMyHU TEMH, CBbpP3aHU C JIMTEPATYPHH,
HO U MOJIMTUYECKHU BBIPOCH (BXK. Harp. Tekcta My 3a Cyernkara kpuza — Pa-
neBcku 1956B). Cpen nmyOnukauuTe My ca U JIB€, KbM KOUTO BEPOSTHO
JlamdeB € uMan KpUTUYHO OTHomieHue. EquHusaT Tekct e nocseteH Ha 40-
TOJIMIITHAHATA OT cMBpTTa Ha [lebensiHoB u B Hero PaneBcku mpaBu uueo-
JIOTUYECKH MPEABUIMMU U eJIEeMEHTapu3upally paHHaTa, HO U MO-KbCHaTa
JUpUKa Ha OBJATapCKus KiIacuk chxaeHus (Pagescku 1956a), kouto cTosT
Jajedy KaTo KOHIenuus oT TekcTa Ha JlamdeB ot 1925 1. 3a TBOpYECKOTO
npeoOpaxkenue Ha noerta ([amue 19846: 157 — 160). B npyrara cu ny6-
JUKaLus — ,,3a 0€3CIOPHOTO M 3a COPHOTO — PasieBCcku HacTosBa 3a ,,pe-
BU3UpaHE Ha OTHOIICHHETO KbM PEATMCTUYHUSA XapaKTep Ha COIHAJIHC-
TUYECKHS PeaTu3bM, CBEXKAAKU o0ayue peaanusMa 10 pa30upaHeTo 3a CeM-
IJIO0 OTPa’KeHUE, TPU KOETO OTHEMa HETOBUsI MPETBOPSBAILl TOTEHIINA, 32
KOWTO HacTosiBa JlamdeB B ,,0enexku’, myonukyBanu npe3 1945 r. (Panes-
cku 195606; JlamueB 19846: 37 — 38). Hemio noBeue, MHUTEIHOCTTA Ha Pa-
JI€BCKU OM Omiia 00siCHMMA U 3apajid CEpUO3HUS JINTEPATYPEH CIOp, B KOM-
To JlamdeB BiiM3a ¢ HEroO MO TemaTa 3a JuTepaTyparta 3a Jela Ha CTPAHUIU-
T€ Ha CIl. ,,I3kycTBO 1 kputuka® (1942 — 1943). A npe3 80-Te roanHu, KO-
raTo u3JaBatr JBYTOMHUTE ChUYMHEHUS Ha TloeTa, PageBcku mpoabiokaBa ga
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€ 3HauuMa (Qurypa 3a ObJITrapCKusi JUTEPATYPEH KUBOT U TOBA BEPOSTHO
Hajara choOpa3siBaHETO HA PEAAKTOPUTE.

B cbuus Opoit Ha ,,CTbpiien’ ot 1957 1. uznuzar onie JBe HElo3Ha-
TH U OCTPO KpuUTHYHU Oenexku. [IbpBaTta € HacoueHa KbM pPEIKOJIETHUsITa
Ha ci. ,JlmamMbk U kputukyBa rpaduyHOTO OPOopMIIEHHE HA W3IaHUETO:
,,31ms1311a € ot mevat kH. | Ha cn. ,,IlmamMbk®. BhHIIEH BUI pEeKpaceH; Ch-
IbpKaHue 00raTo; MOUTH IsIaTa KHUXKKA € HaOpaHa ¢ neTuT. CIucaHueTo
510 J]a U3IPATU KaTo MOJaphK HA YUTATEIUTE CH, BMECTO TPaJIUIIMOHHA-
Ta mamnka, 1o eJiHa jayna‘“. Bropara oTHOBO HacouBa KbM KOHKpETHa (PuUry-
pa OT OBATAPCKHUS JTUTEPATYPEH >KUBOT, a ChIBPKAHUETO M € KIBYHO:
,dell CbM HAKBJIE, Y€ TEPOUTE B MPOU3BEACHUATA MPWINYAIA MAJIKO HIH
MHOT'O Ha aBTOpa UM. Ta3um MUCHI MU JIOXO0XJa HEBOJIHO HayM, KOTaTo CU
crioMHs 3a euH Ham O0acHonucen™ (JamueB 19571; HamdueB 1957¢).

[Mutupanoro no-rope MHeHUE Ha HeakoB 3a Xy 0)KECTBEHUTE Kavyec-
TBa Ha TOJIsIMa YacT OT CTUXOTBOPHUTE XYMOPUCTUYHU U CATUPUUHU TEKC-
ToBe Ha JlayueB enBa ju Moxe Ja ObJe ocnopeHo. Ho chlo taka mocien-
BAaIlIOTO MPEHEOpEerBaHe Ha CIIOMEHATUTE TEKCTOBE MOXE Ja Obje 00sacHe-
HO U C TMOJUTUYECKHU MPUUYUHH, JOKOJIKOTO TE3U IMyOJUKAIMU CE OTHACST
KbM MHCTHUTYIHMOHATHU (opmu/m3mganuss u ¢urypu. [locpeactBom Tsx
o0aue BIKJaMe ONUTa Ha camus JlamdyeB upe3 »aHpPOBETE Ha caTtupara u
enurpaMara, ype3 yrnorpeoure Ha Xymopa U capka3Ma B ,,0€JIEKKUTE™ CU
Jla C€ BKJIFOYBA OTHOBO B JINTEPATYPHUSI )KUBOT M €BEHTYAITHO J1a IPOBOKH-
pa kputnuecku nedatu. CTpyBa Mu ce obade, ye TOM TBBbpEe ObP30 ce OT-
Ka3Ba OT TOBAa CBO€ HaMEpEHHUe, 3all0TO ToJisiMa 4acT OT CIEABALIUTE MY
MPOSIBU CBUJICTEJICTBAT 32 HETOBUS CTPEMEK KbM OTCTPAHEHOCT OT JIpsi3-
TUTE Ha HACTOSIIIETO U OT TUPEKTHUTE KOHppoHTanuu. Pa3dbupa ce, Mmorat
Jla C€ TOCOYaT U HIKOW OTKJIOHEHUS, €JHO OT KOUTO € TEKCTHT ,,OTroBop*,
HamuvcaH obave noJ (popmMarta Ha caMmo3alluTa OT HeTpeMepeHa perinka Ha
boxumap Boxunos.” [10-KbCHOTO OTHOLICHHE HA J{aTdeB KbM myoMKa-
nuure ot ,,CThpliles’ TOBOpH 3a OTCTpaHsIBaHE Ha ,,37T000/IHEBHOCTTA®, 3a
CTPEMEX KbM BB3MUpPAHE HA MPOUUTHUTE, ThPCEIIHU MPOTOTUITHATA ChOTHE-
CEHOCT C JIIa U cuTyauuu. Buka ce, ue ToBa € U CTpaTerusita Ha pejak-
TOpPUTE Ha HeroButTe m3aaHusa. OT apyra cTpaHa, MOJOpPAHUTE OT ChCTaBU-
TeJIsl TUPUUYECKU TEeKCTOBE B ToM 1 oT 1984 r., Makap W B pa3jiuyeH Juc-
KypcC, MOTBbpXKAaBaT U qJoodopmsaT obpasza Ha moerta, koito Atanac [an-
4yeB (caMo)u3rpaxia B APyrd CBOU MPOU3BEIEHNUs, Hall-Beue PparMeHTH —
Ha CaMOKpUTHUYHA (UTypa, KOATO Osira OT CBETCKaTa CliaBa.

7 CriopsT MeX/Ty JBaMaTa € 10 MOBOJ Ha Te3aTa Ha J{aueB 3a IMTEpaTyPHUS Xapak-
Tep Ha 3aMHHaBaHeTo Ha SBopoB B Makenonus (Bxk. JlamueB 19846: 281 — 283).
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Ot ,,Crbpmiea* koM ,,dparmentu® u ,,CTuxorsopenus‘. Oopa-
3bT HA M0ETA HUPOHUK

BsB B. ,,CThpmien‘ ca myonukyBanu o6mio 18 ¢pparmenta (u 12 noe-
TUYECKHU TEKCTA), OT TsX 14 ca BKIItOUeHU B kHUTata ,,Oparmentu® ot 1967
r. [Ipe3 1960 r. BbB B. ,,CThpiien‘ ce NosiBSIBa U U3BECTHOTO CTHXOTBOpPE-
aue ,,JIbK106panbsT™’, KoeTo BHocHencTBHE M3MH3a B ,,CTHXOTBOPEHHMS
(1965) u e BKIIFOUYEHO B IMKBIA ,,WI chprieTo Hali-ceTHe ymupa®“. KakBo 03-
HayaBa 3a MPOYMUTA HA TE3U MPOU3BEICHUS MPOMSIHATA HAa KOHTEKCTa, B
KOWTO Ca IMTOCTABEHU?

CmentHoTo € e(heKThT, KOUTO MyOJUKAUUTE BBB B. ,,CTHpIIEH Thp-
CSIT, HO TO C€ peain3upa Mpe3 pa3IudHu KaHPOBU POPMHU U MOXBATH, pas-
TPBIIAIIN CE JUHAMUYHO 1O JIMHUATA HA UPOHUYHO-TIAPOIUITHOTO, CapKac-
TUYHO-CATUPUYHOTO U CApJIOHUYHOTO. XapaKTephT HA Xymopa B ,,0enex-
kute’* Ha JlanmueB, myOJMKyBaHU BbB BECTHHKA, ChHIIO € BapuatueH. Cpe-
maT ce no-0e300uHN HacCMEeNUIMBY (pparMeHTH OT poAa Ha: ,Ilemarorusara
M3TIIEKA € KaTo JUeTaTa: MPeAnucBa ce, HO He e M3IbIHIBA™ Wi ,,Ma-
Kap U Ja oOMYam My3HKarta, a3 U3IJIEXKa ChbM JIMIIEH OT BCSKaKBa MYy3H-
KaJiHa nameT. He Mora ja cu croMHsl U €/JHa Hal-OOMKHOBEHA MEJOJIUSL.
Beuep, korato B3uMaMm Ha pblie HAU-MAJIKaTa CH JIbILIEPsS — TS HAMA JIBE
TOJIMHU — KapaM s Jia MU 3allO4YHE MECEHTa, C KOATO s npucnuBam‘® (Jlas-
yeB 19578; lamueB 1957r). IlosiBaBaT ce obadye M 1MO-CapKacTUYHH ,,0€-
JeXKKHU, KaTo: ,, [0l Osira OT ycrexa He 3apajy Hero, a 3apajy OHUs, KOUTO
ro UMaT: cpamyBa ce aa npuianya Ha X" ([JamueB 19600). He moxe na ce
Kake oOaye, ye MpenyoJMKyBaHETO Ha TE€3W TEKCTOBE B KHurara ,,Dpar-
MEHTHU " TH JIMIIaBa OT TSIXHATa HACMENUIMBOCT, & MO-CKOPO O3HayaBa OC-
BOOOX/IaBaHE OT KOHKPETUKAaTa Ha Ciyyas, OT MpsikaTa OIEHbYHOCT U Ha-
3UAATETHOCT, MPUJaBa UM XapaKTep Ha CEHTEHIIMH, KOETO MpeAroiara u
MIOCTUTaHE Ha MO-BUCOKA CTETECH Ha YHUBEpCAIM3allusa Ha TIOCIaHUETO, 0e3
TOBA J1a 0O3HAYaBa EJIAaHWE 33 HAIAraHE HA HCTUHHOCT WJIM ThPCEHE Ha €]1-
HOTHUITHA U €HOIIOCOYHA YuTaTesickara peakius. [locinegnusar dparmMeHT
npu mnoclienHara nosiBa Ha JlamdyeB B ,,CThpiien € u €IUH OT MaJKOTO,
dbokycupanu BbpXy ynorpebara Ha Xymopa. ,,benexkara® riacu: ,,Xymo-
pBT € Becenata cMbpT Ha moeta (damueB 1960B). Cien ToBa aBTOPHT
criipa Ja myonukyBa B uznanueTo. Ilpe3 1968 r. B perieH3us 3a KHUTaTa
,Pparmentu‘‘ Mcak [lacu pernukupa 103U hparMeHT, KaTto Ka3pa: ,,bux ro
Ka3aJl Mo-WHA4Y€e: XyMOPBT HA MOETA € BECEIOTO PAXKJAHE HA MHCIHTEINS.
Ome Xopauuii € 3Haeln, 4e€ CBEThT € Tpareaus 3a OHE3U, KOUTO YyBCTBAT, U
Komeaus 3a oHe3u, kouto muciar (ITacu 1968). Cuuram obaue, ye aBa-

% TekcThT M31IM3a IO 3armaBUeTo ,,MOsIT nexaoopan (Jamues 1960a).
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MaTa aBTOPH BJlaraT pa3IMYHO pa30MpaHe B MOHATHUETO ,,XyMOp‘‘. AKO B
TO3U cirydaid 3a [Tacu XymMopbT MO-CKOpPO € NposiBa Ha pUrypara Ha UPOHU-
Ka, HA OH3M, KOWTO IeYesid CBOETO HAMOIIUE YpEe3 UHTEIEKTyallHaTa urpa
(necnyuaitno Ilacu mpaBu chiocTaBka Mexay gparmentutre Ha JamyeB u
ceHTeHuuTe Ha Ockap Yaina — nak tam), To 3a /amyeB XyMopbT ce OTK-
pYBa BbB Bb3MOXHOCTTA 32 JIECHOTO Pa3NO3HaBaHE HA KOMHUYHOTO — B pa3-
YUTAHETO Ha HeroBus pesyirar. Ome mpe3 1943 r. aBTOpBHT MyOIMKyBa
elHa OenexKa, KOSITO MOXe J1a 0OSICHM OTTJIACKBAHETO OT XyMOPUCTUYHATA
JUTEpaTypa Mpe3 HEXKEIAHUETO Jla ThPCU CMeXa KaTo ceMIbia e(ekT: ,,Pe-
3yJATaThT UHTEPECYBA XOpara MoBeye OT mpuunHata. HaBsipHO 3aTOBa MHO-
3MHA HE TMPaBAT pa3jivKa MeXay cMmerieH u octpoymeH ([amueB 19846:
11). CrpyBa mu ce, 4e ThKMO OT Ta3H auimpaHocT, OUX Ka3aia oIle — OT
Ta3H ,,0BbHIIHEHOCT HA CMEIIHOTO KaTO LEN Ha TEKCTA, KOSITO € B ChCTOS-
HUE Ja eJIeMEeHTapu3rpa MoCIaHUEeTOo, Ce OMUTBA Ja N30sra aBTOPHT, KOraTo
U3KJII0YBA CBOUTE XYMOPUCTUYHU U CATUPUUYHU TBOPOU OT M3OpaHUTE CU
MIPOU3BEJICHUSI, HO M KOraTo 0e3 Clie/lu MHTErprupa cpell APyruTe CBou ,,0e-
JICKKHU OHE3U, KOUTO C€ MOSIBABAT BbB B. ,,CThpPIIET U UMAT XyMOPHUCTUY-
HO-CaTHpUUEH xapakrtep. ['y0sT au o0aue TEKCTOBETE TOHA CH IPU HOBaTa
KOHTEKCTyaJIn3aIlisl ¥ KakBU OCOOCHOCTH UM TIpUIaBa Ts?

Penien3enture Ha KHUTaTa, MyOIMKyBaHa mipe3 1967 r., orOensi3Bar,
Y€ IbPBOHAYATIHOTO MPENJIOKEHHE HA aBTOpA 3a 3arjaBHE € HENpPETCHIIU-
O3HOTO ,,beNexKn®, HO OT W3AATEICTBOTO MpeiaraT npomsiHa Ha ,,dpar-
MeHTU" (Bk. CnaBoB 1968: 238) — uMe, KOETO HEMHUHYEMO aKTUBU3UpA Je-
OaTa 3a )kaHpa Ha TekcToBeTe. KputuiuTe aaBar paziudHd JePUHULINM,
KOUTO 00aye B MOBEUETO CIydau JAUCTAHIMPAT KHUTATa OT MOJIETO HA XY-
MOPHUCTHUYHO-CaTupUuHOTO. Criopen BeHko XpuctoB ,,HAW-TOYHO[TO]
YKaHPOBO OTIPEJICIICHUE € ,,eceTa’, Makap 4e TOW Cu OOsSCHSIBA OTKasza OT
TOBa Ha30BaBaHE ¢ KpuUTHKaTa Ha J[amyeB KbM HAIMOHATHUTE Mpeodpaxe-
Hus Ha eceTo (XpucroB 1968: 75). Ban CnaBoB pa3mno3HaBa B MHOTO OT
TEKCTOBETE ,,HEOCHIIECTBEHN CTUXOTBOPEHUS', OTKpPUBA TEHACHIIUS KbM
adopusma, KakTo U MOBJIMSBaHE OT peHCKaTa MOPATMCTUYHA JTUTEpaTypa
(CmaBoB 1968: 237, 238). B omnpeneneHa CTENeH OTKPUBAHETO Ha
,,CTPOT*‘/HEXYMOPUCTUYEH MOPAIU3bM B HSIKOU OT ()parMEHTUTE CE€ IMPEB-
phIlla B OCHOBA Ha Ba)KHATa 3a peadunuTupaHeTo Ha gurypara Ha Jlamdes,
MaKap | IpeaBuarMa B JOBOJUTE CH, ,,3aKbCHsJIA pelieH3us  Ha [lanTenen
3apeB (cam JBe IeCETUIIETUS MO-paHO MapruHAIM3UPATl aBTOPa B KOHTEKC-
Ta Ha HOBUTE TOTaBa MOJUTHYECKHU yCaoBUs — 3apeB 1945: 3; 3aper 1969).
To3u acnekT BEpOSTHO € M MOBOJBT 3a MyCKAHETO Ha PEIeH3Us B CIIHCa-
Hue ,,Jlena, n3KyCcTBO, KHUTU', BBIIPEKU 4€ B HES HE CE€ KOMEHTHpPA Bb3-
pacTTa Ha YMTaTelICcKaTa ayIuTOpHUsl, a Hali-Beue ChOTBETCTBUETO HA KaHpa
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OT 3arjaBUETO C XapaKTepUCTUKUTE Ha cbhBpeMeHHocTTa (Teomopor 1968:
31). TpkMO (pparmMeHTHT 00aye, 3a pa3iivKa OT JPYTUTE CIIOMEHATH >KaH-
POBU HAaMMEHOBAHMS, OTKJIIOUBA KHUTATa KbM €/IMH OMPEEIICH KOHIIETTY-
aJIeH KO/, KOUTO MMa MPSKO OTHOIIEHUE KbM XYMOPUCTUYHUS TUCKYPC, HO
Osira OT ThpPCEHATa MOHAKOTa MPU HETO BHHIITHA €PEKTHOCT — TOBA € KOABT
Ha UPOHUATA.

To3u KO 3a MPOYUT HA KHUraTa MOXKE J1a CE€ U3MOJI3BA, TOKOJIKOTO
dbparMeHThT Mpeanonara panajga Ha enuyeckata ¢hopma ¢ UMIUTUIIUpaHA-
Ta B HES UJes 32 MbJIHOTA, 0030PHOCT, MOCTUTHATOCT U KPAMHOCT; Mpe/i-
noJjiara OH3M POMAHTHUYECKH OTKa3 OT ThPCEHETO Ha 3aBbPIIECHOCT U CTpe-
MeXa KbM JIMHAMHUYHO W TBOPYECKO MpeBpalleHre Ha ¢opmara (BiK.
Colebrook 2004: 48; 64 — 66). A upoHusita OT CBOS CTpaHa C pa3MHUHaBa-
HETO, KOETO Ch3aBa MEXIY U3PEYEHOTO U ThPCEHOTO 3HAYEHUE, U3XO0XKAA
OT MpeJCTaBaTa 3a HETHKJIECTBEHOCT Ha OUTHETO, 32 U3KYCTBOTO HE KaTO
pernpe3eHTUpaIio 00EKTUBHUS CBIT (KAaKBOTO COLIMATUCTUYECKUTE KPUTHU-
II1 Ka3BaT, uye TpsOBa ga ObJe ,,peaTUCTUYHOTO MPOU3BEACHHUE), a KATO
durypaTuBHa Urpa ¢ HEMPECTAaHHO YOSTBaIIUs CMUCHI. 3aTOBA U UPOHUS-
Ta MOXE J]a C€ MUCIIM HE TOJIKOBA U HE CaMO KaTO OCHOBEH €3MKOB MOXBAT
Ha ,,pparmMeHTUTE (MaKap KaTo TaKbB TOM Ja C€ OTKPWMBA NMPHU HAKOU OT
TsX’), @ Haii-Beuye KaTo (QYHKIMS HA IIOACKA3aHATA B TEKCTOBETE UIes 3a
HEBB3MOXKHATA MOCTHKUMOCT Ha CaMOTBXKJIECTBEHUSI BbB BpeMETO 00pa3
Ha CBETa, 3a TBOPYECTBOTO KaTO peieKCMBHATA Urpa C pa3MHUHABAHETO
chC cebe cH, 3a a3a KaTo BUHATU HEM'bJIEH, (hparMeHTapeH (B KOMEHTapa CH
3a upoHuka B TekcroBere Ha [lmaton Kiep Konbpyk ka3sa, ue Cokpar
,,’JKUBEE U JICHCTBA HE KATO JIMYHOCT UJIU CYOEKT ChC CHIIHOCT U UJICHTUY-
HOCT, ITPOSIBEHU MPE3 peuTa, a KaTo repoil B HEMPECTAHHO ChTBOPSIBAHE U
dbopmupane‘ — Colebrook 2004: 33; mpeBoa moii — H. C.).

B carnpuynuTe NpOU3BEICHUS HEPSIAKO CE U3I0JI3Ba UPOHUSITA KATO
0XBaT, HO MPU TOBA TocJieIHaTa OMBa MoAU(UIIMPaHA — TS, KAKTO YECTO
ce uutupa Hoptpbn ®paii, craBa ,,BoitHcTBama® (uut. no ®aymasp 1993:
209). Catupuunurte TBOpOU MPEACTABIT CBETA U YOBEKA B TAXHOTO HEChH-

? To3u moxBaT MOXKe na ce HaOro/aBa B Pa3lInYHU ,,0€TEKKH, BKIIOYUTEITHO TE3H,
myOJIMKyBaHU BBB B. ,,CTHPIIEN, HO €TO KaTO MPHUMEp OIIE JBE, KOUTO CE MOSBSIBAT B
HEXYMOPUCTUYHO U3JIaHue Kato ,.Jlutepatyper ppont* ome npe3 1945 r.: ,MHuoro ot
BB3TIICJIUTE U TBBPACHUATA HU HE OMXa OWIM ThI KaTerOpruyHU U KpailHH, ako HIMaIle
X0pa, KOUTO J1a MUCIAT mo-uHak oT Hac™ (HamueB 19846: 22); ,,3a 3abens3Bane e, ye
Hal-KHWKHO € TBOPYECTBOTO THKMO Ha OHMS IUCATENIA, KOUTO €A YEJIH HaW-MajKo*
(HamueB 19846: 33), wiu myOnuKyBaHaTa B CHIIMS BECTHHUK ,,0enexka™ or 1966 r.:
»X. Oere HEOOMKHOBEHO BB3IPHUEMUYMB KbM BCUYKO HOBO B U3KYCTBOTO. [10o/100Ha BB3-
MPUEMYHBOCT C€ HAOJI0/IaBa y HAKOW MHIUBUIU KbM Oosecture. KakBato nundiyenma
WJIN XpeMa ce TIOSIBU HAKbJIE, T€ ITbPBHU 111e 51 XxBaHaT ([lamues 19846: 77) u ap.
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BBPIIEHCTBO, YECTO CIYKEHKHU CH ChC CpeJIcTBaTa Ha xurnepOosarta u (aH-
tactukara. Ho Hali-chliiecTBEeHATa pa3iuka MEXIy caThpaTa U UPOHUSITA,
kosato Kiiep KonOpyk u3Bexaa, € OTHOIIEHUETO KbM KOHTEKCTa. J[okaTo
P caTpaTa UMa 3aCTOIMOPSIBAHE B OMPEIENICH KOHTEKCT U OTJIekKIaHEe Ha
YOBEKa OTKBM HETOBOTO MPHUCHCTBHE B aKTyaTHOCTTa Ha HACTOAIIETO, OT-
KbM HETOBUTE ,,HY>KJIM U UHTEPECH ‘, UPOHUATA — U TO Hall-Beue B HEWHATa
pOMaHTHUYECKa UHTEPIIPETAIUs — Pa3rJie’k]a TPOMEHINBOCTTa Ha KOHTEK-
CTUTE W TPEAINOCTaBs TAXHATA BBH3MOXKHA CHIIOCTABUMOCT, a CyOCKTHB-
HOCTTa C€ OCMMUCIIS KaTo ,,TBOPUECKA U U3rpaxkaalia cuia, KoATo HaJIMOTBa
BCSIKO ompezeneHue, ¢t win KoHTekcT (Colebrook 2004: 117 — 118;
npesoa moit — H. C.). B T03u cMUCBHT OTKa3bT OT OMpeIeTICHH TBOPOH, 13-
JMYaBaHETO Ha KOHTEKCTa Ha B. ,,Crbpmien‘ or kHurara ,,dparMeHTH
IpeBpbIlla caTUpaTa U UPOHUATA OT CTHJIMCTHUYHU MOXBATH U (PUTYPU HA
€31Ka, Cpellallly Ce B OTJICJTHU TEKCTOBE U MpeTnpanian KbM OTACIHU CH-
Tyalluy WIH JIUIA, B IPOSIBIICHUSI HA OHA3W UPOHUSI, KOSITO C€ pa3oupa Kato
WHTETpaJIeH MPUHITUII 32 KHUTaTa. 3a TOBa 3acjiyra UMa U JIurcaTa Ha IyH-
KTyanHu 6ubmmorpadcekn Genexkn B m3manmero or 1967 r.'’. Or gpyra
CTpaHa, B rojisiMa CTEINEH 3ama3eHaTa XpPOHOJIOTUSI Ha KPaTKUTE TEKCTOBE
¥Ma OTHOIIIEHHWE KbM M3TPaXKJaHETO Ha CyOeKTa B KHHWraTa U JUHAMHUKATa
Ha HEroBuTe MpoMeHH. BeHko XpHUCTOB roBOpH 3a €BEHTYaJTHOTO TeMa-
TUYHO TpenojipaxaaHe Ha ,,pparMeHTUTe, KoeTo 0baue Ou JOBEIO J1a U3-
JMYaBAaHETO Ha CIEUUPUYHOTO aBTOMOPTpETYBaHE B u3gaHuero: ,,llle ce
MOJIyYd CHIIUST COOPHUK HA CHIIUTE MHUCIIH, HO TOBA Beue HsIMa Ja ObJe
Atanac JlamdeB, MOCTOSHHO pa3BHUBaiatra ce JUYHOCT (XpucrtoB 1968:
75). TbkMO Taka mpejcTaBeHa, (purypara Ha cyOekTa € ocBOOOJIeHa OT Te-
KeCTTa Ja 1 ObJe BMEHSIBAaHA MO3UIMATA HA MHCTAHIUSA, KOSITO M3rOBapsI
€IHOKPATHO €IWHCTBEHATa M HEMPOMEHJIMBA UCTHHA, HO B CHIIIOTO BpeMe
Ce TPEeBpbHINA B OCHOBEH (PakToOp 3a pasrpbIIaHETO HAa UPOHUYHUS JHC-
KypC, OTXBBPJIAILL BCska opMa HAa KOHTPOJ M BIIACT BHPXY 3HAUYEHUATA.
KaTo TakbB CHIIyeTHT HA UPOHHUKA € pa3M03HABAEM Ha MHOT'O HMBA Ha KHU-
raTta, BKIIOUMTEJIHO Ha JIEKCUKAJIHO, KoeTo oTOems3Ba MBan CiaBoB B pe-
[[EH3UATA CH:

' B kpasi Ha KHHTAaTa CTOM CAMO CIEIHOTO GUOTHOrPadCKO yTOUHEHHE: ,,Benenkure
ca MOAPE/ICHU MOYTH XPOHOJIOTUYHO, KaKTO ca MHUCAHU, C U3KIIOUCHHUE HA JIECETHHA-
NeTHalceT, Te BCUUKH ca MyOJMKyBaHU B HAIllMs NMEPUOJUYEH Neyar: cil. ,,I3KycTBO u
kputuka“, 1939 u 1943; cn. ,,CentemBpu’, 1956 u 1960; cn. ,Ilmambk®, 1957; B.
,CTopiien®, 1958, u , Jluteparypen ¢ppont*, 1945, 1946, 1965, 1966 u 1967 ([anues
1967: 95). BebHocT B Oenexkara MMa HETOYHOCT, Thid KaTO TEKCTOBETE, IyOJIUKY-
BaHU II'bPBO BBB B. ,,CThpiien‘, ca ot 1956, 1957 u 1960 r.
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OOBpHETE BHUMAaHUE Ha €HA CTHJIMCTUYHA 0COOCHOCT BB ,,dparMeHTH ‘-
TE: aBTOPHT MPUOATBA YECTO IO CMEKYABAIX U3pa3H, 0 YyTOBOPKH. ,,CTpy-
Ba MU ce*, ,,BUJIM ce*, ,,MOXKe Ja ce Kaxke', ,,uMa, U3riiexkaa, HIKaKbB aHTa-
TOHU3BM' — OT HEYBEPEHOCT WU JeiauKaTHocT? Bceku (parment e mpe-
MUCJIEH MHOTOKPaTHO, 3a J1a HOCH B ce0e cH eHa KoJjiebimBa MUChI. Jle-
nukatHocTTa Ha JlamyeB e obmonpusHata. ToraBa? ThKMO THSI BMETHATH
TYMUYKA TIPUaBAT UPOHUYHATA HOTKA, OTMMIBAT pediiekca Ha YUTaTeNs —
TE€ MOrar Jia ro 3aby AT, 4e € mpas, a 0e3 J1a pazdepe ToBa — U CMEIIIEH.
(CnaBoB 1968: 239)

Hsaxou ot npeOHKTE peaakiii, KOUTO MOTaT J1a C€ MPOCIEIAT MEX Y
nyOJMKaUMUTe Ha OTAEIHU (PparMeHTH, ChIIO TOBOPAT 3a pa3koyieOaBaHe.
ToBa Moxe aa ObJe BUASHO B IPOMsHATa Ha BeYe LIMUTHPAHUS TO-TOpPE
(¢parmeHnt: ,,Toil Osira OT ycriexa He 3apaJu HEro, a 3apaju OHUS, KOUTO IO
uMar: cpamyBa ce ja npuiuya Ha Tax“ (damdueB 19600). B kuurara ot
1967 r. u B mocnenBamuTe U3AaHUs TO3H KPAaThK TEKCT JOOMBA MEPCOHA-
JIEH XapaKTep upe3 CMsHATa Ha JIMLETO: ,,A3 0siraM OT ycrexa He 3apaiu
HEro, a 3apaJy OHMS, KOUTO IO UMAaT: CpaMyBaM C€ J1a MPUJINYaM Ha TIX"
(Mamues 1967: 58; JlamueB 19846: 63). [IpuBuaHo usriexmaa, 4ye ce Moji-
yepTaBa KOHTEKCTyajlHaTa OOBBP3aHOCT Ha TBOpOATa, HO B JEUCTBUTEN-
HOCT Taka Ce€ Mojenupa o0pa3bT Ha a3a Karo MUPOHHK, KOHUTO Osra ot
o0o0IIHTETHATa HAa3UAATENHOCT, KOATO TpeTojauyHaTa ¢opma B cCiydas
MOKe€ J1a ITOACKaxe.

NpoHNYHHUAT W aBTOMPOHUYHUSAT KOHTEKCT Ha KHUTaTa obade ce
OKa3BaT HeJopa3OpaHu OT HAKOU OT CHIJIHO UJEOJIOTM3UPAHUTE KPUTUIIM HA
BpeMeTo. ToBa € BUAMMO B perieH3usiTa Ha Atanac CBuieHoB ,,Jlo0po Ha-
gano“‘. OT3uBBT yTBBPKAaBa KHUTaTa Ha JlandeB peioM C Ipyra CXoJHa B
»KaHpa cu kHura — ,,Mucen u nymu‘‘ Ha Mnus Boiien, HO B kpast moJcka3Ba
TpPEBOTaTa Ha KPUTHKA OT HAJIATaHETO Ha BCE MaK MJIEOJOTHYECKH MpoOIe-
MAaTHYHU U3BOJM CpeJl ayauTtopusara. 3aToBa CBHICHOB NPEMEPEHO 3asIBsI-
Ba CBOSTA ,,THPIETUBOCT KbM CYOEKTHBHUTE OIICHKH B JBETE W3/IaHMUI,
KaTo HaMHpa 3a HE0OXOAMMO BCE IMAaK JIa YTOBOPH, Y€ HE € 3abKUTEITHO
YUTATENST J1a TOAXO0K/Ia KbM M3Ka3aHUTE ChAKACHUS KaTO KbM ,,a0COIIOT-
Ha 1 HeroknatuMa uctuHa® (CBuiaeHos 1968)'' — memo, KoeTo, KakTo Ge-
11€ U3BEAEHO, camaTa KHUra Ha JlamdyeB npeaBapuTenHo € MpeArocTaBuia.
Taka upe3 cebeHacMmelIkaTa Wil yChbMHSABAHETO B ceO€ CU CyOEKTHT BBHB
,,parMeHTH* ce HaJCMUBA U HAaJl HEBHUHATH JI03PEIUTE 3a UPOHUSTA YUTA-
TEJIW, YAUTO CTPAX MPUBUIHO 3aCATa KOHKPETHU U3MEPEHUS HA YTBBPK/Ia-

11

3a TakoBa yChbMHSIBaHE MOJCKAa3Ba B MHAUE JIACKABAaTa CU PELIEH3Us BbB B. ,,OTeuec-
TBeH GpoHT* u MBan CnacoB. KpuTHUKBT ollle TOBOPH 3a JIMIICaTa HA PABHOAYIIUE Y
yurarens Ha JlamueBara kaura (Crmacos 1968).
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BaHOTO OT TSIX CTaTyKBO, HO B JIEUCTBUTEIHOCT CE€ OTHACS JI0 pa3Kojeoda-
BaHETO HA MPUHIIUIKUTE, YPE3 KOUTO JOTMara — HajaraHa Kato €JMHCTBEHA
UCTUHA — PYHKIIMOHUPA U KOUTO UPOHUSTA MPOOIEMaTU3UPA.

Ot apyra crpana obade, HacMelkara Ha JladeB UuMa U APYrd YHUTa-
TeJIM U OCTPOYMHH HHTeprpeTraropu. HeitHoTO muTepatypHO (hYHKIIMOHHU-
paHe MOKe Ja ce€ BUIIU B ,,IpYyKECKUTE mapkoBe’ Ha MIBan Huko10B 1 pu-
CyHKUTe Ha AHjapen ['epMaHOB, KOMTO YJIABAT M MapoAUpaT HAKOU HUPO-
HAYHU CTUXOBE HA aBTOPA, OCBIIECTBIBANKH THKMO TaKa €JHO OT Ha3Ha-
YEHUSITA Ha BJIIOKEHATa B MPOU3BEJICHUATA UPOHUS (MO-KBCHO MyOJIMKYyBa-
HU B KHurata ,,IlapHac okosio Hac®). IllapxbT, mocBeTeH Ha [lamueB, ce
ka3Ba ,,dparmeHT* u € myOauKyBaH mnpe3 roouieitnata 1974 r.:

Hos ¢parment:
Hsamam nyxna ot xblua,
OCTaBETE MU CaMO OAJIKOH.
(Hukonos, I'epmanoB 1974: 3)

B kpas me ce crnpa 3a KpaTko U Ha CIOMEHATHsS, HO MaJKO MO-
pa3iMyeH ciiy4yail CbC CTUXOTBOPEHUETO ,,JIbxn00panbT™. [IponsBeneHue-
TO HOCH (pMHUS HAaWBU3BM Ha KbCcHaTa [lamdeBa moe3usi, HO XyMOPHUCTHY-
HUAT XapakTep Ha TBOpOaTa 3HAYMTEITHO C€ YCIIOXKHSIBA Upe3 IPYIMHUPAHETO
11 C TEKCTOBE I0JT 00II0TO 3arjaBue ,,M chpiieTo Hail-ceTHe ymupa“. B 1u-
KbJIa Ype3 €THOMMEHHUS TEKCT CE€ M3BEXKJa Te€3aTa 3a HACTHIBAIIUS C IO-
JTWHUTE MOCTHIATENICH KpaX HA POMAHTUYECKO-UACATUCTUYHATA TIPEICTABA
3a BeyHaTa JII000B:

Ha roguauTe 66p3eaT BCUYKO OTHACH.
U cwpuero Haii-ceTHE ymupa.

CperHen i Ta3u, KOSITO CH JIFOOUII,
HE HaMUpall KakBO J1a M Ka)ell.
(,,1 cbpueTo Hail-ceTHe ymupa“, Jlamues 1984a: 107)

Kakrto u B paHHara, Taka U B O-KbCHATA JIMPHUKA HA TIO€Ta CE BIXK/IA,
Ye THAKICCTBEHOCTTA HAa CBETA M HA a3a HE Morar Jia ObJaT yaIbp>KaH! BbB
BPEMETO. 3aTOBa B KOHTEKCTA Ha MOETHYECKATa KHUTA U ChOTBETHUS IIU-
KbJI JTUPUYECKUAT CYOeKT B ,,JIbKn0o0pan® ce siBsiBAa UPOHUK, KOHUTO TpH-
BUJIHO HAWBHO T0JIara rpuka 3a KpaTKOTPaHOTO yIbpikKaHe Ha OUTHETO:
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CITbHIIE U 3€JICHUHA J1a UMa,
NapKbT J1a € B OJISCHLHU 3aJIsH,
TpsIOBa TYK Ha CTpa)a Jia CTOuMe
a3 U MOSIT CMEIICH JIbXA00paH.
(damues 1984a: 105),

Ho ToBa € MumMosieTeH U BUAMMO OE3CMHCIICH KECT, peaIn3upalll ce
MUT MPEIN Aa Ch3peM, ye OUTHETO HEMUHYEMO WIE ,,u3Teue’* KaTo BpeMe U
IBX (32 ,,A3THYAIoTo OuTHe B moe3usaTa Ha JamueB Bx. Jloopes 2000).

k

B cw3HarenHara pabora Ha ATtaHac JlaqdeB 1Mo KOMIIO3MpPaHETO Ha
KHUTHUTE MY, TI0 PEIaKTUPAHETO W OTXBBPJISTHETO Ha OMPEACIICHH TEKCTOBE
MOJKE J1a C€ OTKpHE pazHooOpasue oT MOTUBH. HO OTXBBPISHETO HA HAKOH
OT XyMOPHCTHYHO-CATUPUIHUTE MYy TBOPOH, €3WKOBOTO MOIU(DHUIIMPAHE,
JTUCKYPCUBHO M TEMAaTUYHO MPErpynupaHe Ha IPYTH CBUACTEIICTBA, OT €I-
Ha CTpaHa, 3a OTOSTBAHETO Ha 3JI000THEBHUTE KOHTEKCTH, OT Jpyra, 3a
JTUCTAHIIUPAHETO CIPSMO camaTa caThpa KaTo >KaHp M KaTo MOXBaT, KOWTO
MHOTO OBp30 cien 1956 1. e pasmo3HaT KaTo omaceH W OuBa BIIACTOBO
y3yprvpaH (3a TOBa UMa peAuIia CBUICTEIICTBA, BKIIOUYUTEIIHO OKOJIO CITy-
yasi ¢ kHurara ,,Jlrotu uymku* Ha Pagoit Panun). OT Tpera ctpana obaue,
TOBA € JINTepaTypHA CTPATEeTHs, UMIUTHITMpAIIA Ype3 TsAraTa KbM UPOHHSITA
OTKa3a OT €IWHWYHATAa WHTEPIpETalnus U Bb3MOKHOCTTA 3a TpaHchopma-
TUBHM W BapUATHBHU MPOYUTH HA TEKCTa BbB BpPEME Ha HJICOJOTUYECKH
KoHTpoJl. Ho kM IHEmHA gaTa MPUIIOMHSHETO Ha KOHTEKCTa, KOWTO IMyo-
JVKAIMUTE B TEPUOJUYHUTE M3JaHUS Pa3KpUBaT, W MPOCIECASIBAHETO HA
IPOMEHUTE TIO3BOJIABAT JIa CE PA3MO3HAST HAKOW OT JCITUKATHUTE WHTE-
JIEKTyaTHU JKECTOBE M KOHIETITYaTHH XyA0KECTBECHH MPOSKTH 3a OSATCTBO
OT JIoTMaTa, KOUTO aBTOPHUTE Ha ObJrapcKara JurepaTypa ca peain3upaiu
B CJIO)KHHWTE BpEMEHa Ha ColMaucThudecka brarapusi.

Cratusita € MOArOTBeHa 1Mo TpoekTa ,,OcTpoBu Ha HeOmakeHnute. M-
TOpHSI HA HEKOHBEHIIMOHAIHATA ObATapcka jureparypa ot 1944 no 1989 r. B
HelHus corokynTypeH koHtekct', Ne KI1-06-H60/1 ot 16.11.2021 1., du-
HaHcupaH oT Do ,,Hayunu uzcneaBanus kbM MUHUCTEPCTBOTO Ha 0Opa-
30BaHUETO U HayKaTa.
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ATAHAC JAJIYEB KATO XYMOPHUCT U CATHUPUK. 110 CTPAHULIUTE...

IIPUJIOXKEHUE 1

[Ty6nukanuu Ha A. JlamueB B nepuoga 1956 — 1960 r.

I'oguna B. ,,CTbpmen“ B. ,,JIutepa- Cn. Cn.
TypeH ¢ppont*| ,,Centem- | ,Ilna-
Bpu“ MBbK*
1956 Ne 568 Ne 7 Ne 10 Ne 1
@parmenTtu 184, 188 — 191, ,Hanmuc* O®parmen- |Pparmes-
193, 194, 198, 213" JAceprero |t 131 —  |tm 216 —
* Enurpamara: ,,He 3Hae Hu-  |Haii-ceTHe 137 225
1110, aJ1a MHOTO 4ecTo...*" ymupa‘
* @parmenr ,,JIBagecer aymm
pEIaKTOpH...
1957 Ne 570 Ne 7
,,1 [ITo1oBHUT ncarei’’ ,,llerac u ma-
.Eruradpusa rape
,,JI3BuHEeHME ,,J1oeT u Gaire-
»»DE3KBAPTUPHHUSAT MOET" puna“ ,,Heno-
®parment 205 paszymeHue*
* Enurpama: ,,IIpoexTu 3a or-
pOBEpIKEHHUE
* dparmenTH: ,,Enurpamara
e...; ,,/3n1s371a e ot neyar... ;
,,dell CbM HIKBJE...
Ne 573
»Jlynara*
,,| aprure‘
1958
1959
1960 Ne 749 Ne 10
»MOSIT TBXKI00paH* ®dparmen-
Ne 725 ™ 138 —
,,FOOMIIApKHU 183
Ne 726
,»DBJIETE CMUPEHU...
Ne 764
,,KbM peslakTopa caTupuK"*
Ne 777
®parmentu 197, 204, 211, 255

"2 Homepata Ha dparmenture ca o Jamden 19846.

1> Chc 3Be3ma ca ykasanu HermyGmukyBanuTe B ToM 1 1 2 or 1984 T. mpomsBeneHus
(HamueB 1984a; JlamyeB 19840).
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OTPOBU, OTPOBUTEJIN U )KEPTBHU
B POMAHA ,,UBAH KOHJIAPEB*“ HA EMUJIUAH CTAHEB

Tamana Hueecka
ITnoeouecku ynueepcumem ,,Ilaucuit Xunenoapcku “

POISONS, POISONERS AND VICTIMS IN THE NOVEL
“IVAN KONDAREV” BY EMILIYAN STANEV

Tatyana Ichevska
Paisii Hilendarski University of Plovdiv

The focus of this text is on the ways in which poison and the related motif
of (self-)poisoning function in the novel. They are, above all, metaphors through
which the sick Bulgarian world in the 1920s is conceptualized and,
consequently, sickness emerges as a modus of existence of the individual born
from it and/or forced to inhabit it.

Key words: Emilian Stanev, 1920s, poison, poisoning, ideology, politics,
distorted thinking, shifting the measure

Cpen Hail-BUCOKO YECTOTHO yHNOTpeOMMHTE OymMH B pomana ,liBan
Konmapes* ca ,,orpoBa®, ,,0oTpOBEH U TJIArOJbT ,,TPOBA"‘, C PA3IUYHUTE UM
dbopmu u/mnm npou3BoaHU. ToBa MPOBOKUpPA JIHOOOMUTCTBOTO HU Ja MpPo-
BEpUM KOra W 3alll0 MOBECTBOBATENAT MPHUOSTBA J0 TSAX U ChOTBETHO B
KaKBM KOHTEKCTH T'M BriucBa. C U3KIIIOUEHUE HA JBa CiIyyas, B KOUTO T€ ca
U3MOJI3BaHU C MPSIKOTO CH 3HAYEHUE HA OTHEMaHE Ha KUBOT Ype3 JiaJieHa
cyOcranuus (mbpBUAT €, Korato [lyca, och3HaBaiiku, ue KonmapeB He s
oOMya Taka, KakTo Ts OW MCKaJla, TO 3aIuUiaiiBa, 4ye e ce otposu (11, 165),
a BTOPUST, KOraTo XpuCTaKueB Ipejara Beueps: Ha apectyBanus Konmga-
pEB, YCIIOKOSIBSIKY TO, u€ B Hesl HsiMa oTpoBa — 11, 545), ne e TpyaHo aa ce
BUJIM, Y€ B pOMaHa OTpoBaTa W CBBP3AHUIT C Hed MOTUB 3a (ca-
MO)OTpaBIHETO (YHKIMOHUPAT KaTo MeTadopu, MOCPEACTBOM KOUTO C€
ocMHCIIST OoJieyBaluAT Obarapcku cBAaT npe3 20-te r. Ha XX BEK U ChOT-
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BETHO OOJIETyBAaHETO KAaTO MOJYC Ha CHIIECTBYBAaHE HA WHJMBHUJA, POJACH
OT HETO W/JIM MPUHYAEH Aa ro oOuTaBa.

O1e B HAYaJI0TO Ce Hajara Jia HalpaBUM YrOBOPKaTa, 4e€ BCTPAHU OT
BHHUMAHHUETO Ha HACTOSIIIUSA TEKCT OCTaBa KaKTO MPOOJEMbT 3a HAUYMHHTE,
110 KOUTO MOTHBBT 3a OTPABSIHETO (DYHKIIMOHHUPA B OCTAaHAJIUTE TBOPOW Ha
EMm. CraneB, Taka U BBIIPOCHT 3a Bb3MOKHUTE THAJIOTUYHU TIPECUYaHUs Ha
pomana ,,MiBan Kongapes* ¢ apyru mpousBeaeHUs OT ObJIrapckara JUTe-
paTypa, KOUTO ChIIO OOPaBsT C MPEKUTE W/ METaQOPUUHUTE 3HAUYCHUS
Ha JIeKceMara ,,OTpOBa“.l

Karto u3xoaHa Touka Ha HaOIIOAEHUATA CH IIpueMame Te3ata Ha Ila-
parens, ue ,,0TpoBaTa € BbB BCHUKO W HsIMa Hello 0e3 oTpoBa‘“, HO KOraTo
JOBEKHT MMa HeoOxoauMmara mspa, ,,Toi He mpuema otpoBa‘ (Ilapamemn3
2021: 90, 108). Kazano ¢ aApyru IyMH, CBPbXMEPHOCTTAa € TOBA, KOETO
paz0oJisgBa KaKTO CBETa, Taka U TE€POUTE B pOMaHa.

B cBoute nueBHmkoBH 3anmucku Em. CtaneB oTOensa3Ba, ue 3a Ja ce
CIacu OT OTPOBUTE, KOUTO MOTITbINA, BOJICH HAaW-YECTO OT JKEJIAHUETO CH 3a
MO3HaHUE, YOBEK TPsAOBa J1a HAMepH MOAXOAAIIOTO ,,ipoTuBosiare’ (CTaHeB
1983: 34). B ciy4ast aBTOPBT Ch3HATEIHO NPUOATBA 0 pycU3ma ,,IPOTUBO-
sue’, TPUMOMHSIMKY cTapoObirapckara JyMa 3a oTpoBa — sz, Ho 51

O3HauaBa CHIIO U AYIICBHO MPUTECHEHUE, 37100, THAB, 31IbY, SI3BUTEIHOCT,
pasapasHenne.” FIMGHHO Te3H 3HAYCHHS HA IyMaTa ca C¢ 3alla3Hiid B ChB-
peMeHHuUs Obyrapcku e3uk. M makap jgHec ,,0TpoBa‘ u ,,1° Ja HE ca CUHO-
HUMH, Ha MPaKTUKa M JBETE Ca CBBP3aHU C MpEJCTaBaTa 3a Pa3siKIaHETO,
T.€. 32 OH3H TPOIIEC, TPU KOWTO YOBEKHT OWBA S/IEH OTBBHTPE, PA3KHCBAH OT
oonka. B pomana ,,iBan Konnmapes* BCHUKU M30pOEHU MO-TOPE CMUCTH HA
Jymara ,,0TpoBa‘ HEMPEKbCHATO C€ MperoiaraT U B3auMOIOIIBJIBAT, HEIIIO
ToBeUe, T€ HU Kapar Jla CH MPUIIOMHUM U LIEHsI KOPITyC OT TekcToBe (oI-
KJIOPHH U JINTEPATypHHU), B KOUTO OTPOBATa € HE CaMO BEIIECTBO, KOETO CE
MOTJTBINA TIPE3 yCTaTa, HO W HEBEIIECTBEHOTO, BIMBAIIO CE B CHPIIETO U B
yMa 4upe3 cjI0BoTO. B To3u pen Ha muciu TpsiOBa Aa 100aBUM M OLIE HEIIO —
JIOPU KOTATO MPHUJIAraTeTHOTO ,,0TPOBEH' HE MPUCHCTBA MPSKO B TEKCTA HA
pOMaHa, HETOBHUSAT CMHUCJIOB MOTCHIMAJ C€ PeaTM3Upa MOCPEACTBOM CHHO-
HUMHTE MYy — ,,3]IOBOHEH", ,,BpeleH", ,,3100eH. He Omu Owmino m3auimHo aa
NPUTTIOMHKUM U (haKTa, 4e ABITO BpeMe B MEAUIMHCKUATE TPYIOBE TOJ ,,0T-
poBa‘ ce pa3dupat JiBe Hellla — B TECHUSI CMHCHJI Ha [yMara OTPOBa € paBHA
Ha TOKCHH, Ha OTIACHO 3a OpraHM3Ma BEIEeCTBO, a B IIUPOKHUSI OTPOBA € BCsI-

BBb3MOXKHM pakypcu KbM OCMHCISHETO Ha MOTHBa 3a (CaMO)OTpaBSHETO B
ObarapckaTa auTepaTypa ca 3acernatu B: Muescka 2019: 483 — 495.
* Bx. Cyrillometodiana.
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KO BPEJIOHOCHO Haydasio (TOCJIETHOTO HU OOSICHSIBA M PaXKJIaHETO Ha T.Hap.
MEJUIIMHCKU MeTadopu — HAlpUMeEp ,,dyMHaTa OTpoBa®, 3a KOSITO TOBOPHU
Am6poas Iape).”

PomManbT HaCTOWYMBO Tpaau TpelacTaBata 3a OOJEH, OTPOBEH CBST,
KOHTO TpoBU cBouTE POoxOW. OTpaBSHETO € BHUASHO, HA MBPBO MSCTO, B
€IMH TMOAYepTaHO (PM3HOJOTHYEH IUJIaH, KaTo CJEICTBHE OT JUIcaTa Ha
KaKBaTO M Jla € XUTMeHa U XUTUeHHU HaBULIU. ['paabT € Oensizan oT MpbCo-
TUATA, 3JIOBOHUETO, CMUJEMUNUTE, KOUTO HA CBOM pejl BOJAT 10 JAeeKThpa-
HeTo Ha Terara.” OT MOBEYeTO KbIH B OCIHAIIKATA MaxXala ce HOCH HAT-
paryuurBaTa MUpPU3Ma Ha ,,HEMIPAHO U Ha JIYK", a MMPe3 JIATOTO BOHATA OT U3X-
BBHPJICHUTE TI0 yJIUIIaTa U B peKaTa OOKIYIM MPaBU OIIE MO-HEThPIUMa XKe-
rata U 3aayxara (Bx. Hanmpumep ,,MbTeH MOpor Biayelle KbM MErJaHa 13-
XBBpPJIEHATA OT KBIIHUTE CMET, BOHATA MPOHUKBALIE MPE3 OTBOPEHUS MPO30-
pell, KbIaTa MUpHIIEIe Ha KHCelIo KaTo craper)’. M3pacHai B ibXalia Ha
CTapoCT W THUWJIOCT Kbila, KoHmapeB oTpaHo pa3BruBa 0COO€HA 4yBCTBUTEIN-
HOCT KbM HENpUSTHaATA MUPU3MA, KOSITO HJIBA OT XOpaTa, YJIUIUTE WU OT
KbIIUTE (POJHUST MY JIOM € BMUPHUCAH Ha ,,kucena Biara® (I, 488); ,,Ynuu-
KaTa THHEIIE B... TGKBK MUPHUC HA KaJIHA 3€Ms°; €1Ba CJIeA AbXJ I'PAIbT €
U3MUT U CbC cBexka mupusma). [lo Bpeme Ha [IbpBara cBeTOBHA BOITHA OLIE
noBede ce 000cTpst 000OHIHMETO My — Ha ¢poHTa KoHAapeB ce 4yBcTBa KaTo
B ,,JIOJIMHATa Ha BOHATA, y>)KacHa BOHSI €KE€YacHO ,,TPOBU Bb3[yXa, OTBCS-
kbJie ce Hocu cMmpaz (I, 307, 308, 313). UyBcTBUTENIEH KbM MPBCOTHUSATA € U
n-p flnakueB. B exxeqHeBHATa CU IPAKTHKA TOM ce cOIbCKBa ¢ (pu3mueckaTa
HEYUCTOTA — MPETJIeK1a XWISIIN ,,HeUUCTU Tena‘“, onepupa adciecu, moiry-
YEHU OT HEeMapJIMBOCT W/JU OT XOJICHETO M0 ,,penamepu u 6adbu“. Mpbco-
THSI, CTAPOCT U OoJiecT OenekaT U KMBOTA Ha XPHUCTAKUEB, MaKap TOH Jia
pasmosara ¢ 10CTaThbuHO CPENICTBA, 3a Jia MOAAbPKa J00bp cTaHmapT. Boi-
pEKH 4ue 3a JoMa Ha XPUCTAKUEB CE TPUKU CITYTHUHS, B HETO HSMA ,,HUKAKbB
pen’‘, BXOOHUKBT € TECEH U 3aMbPCEH, OT CTasiTa Ha cTapaTa My INapaiu3u-
paHa Maifka ce HOCH TE€KKa MUpU3Ma, CTEHUTE Ha CTauTe ca MPhCHU, KbIlla-
Ta € HEeMPOBETPsIBaHa OT F'OJAMHU U ITbJIHA C MUIIKHU. 3a pa3nuka ot Konja-
PEB, KOWTO ce pa3KbCBa OT MPUTECHEHUE U 3]100a OPaJId YCIOBUSATA, B KOU-
TO € MPUHYJEHO JIa )KUBEE CEMEICTBOTO MYy, XPUCTAKHEB, IIIYMHO a()UIIIN-
pany BUCOKUTE CU €CTETUYECKH KPUTEPUH, IO CTPAHEH HAYUH € TPUMHUPEH C
BOHSITa U MPBCOTUATA, KOUTO TO 3a00MKAJISAT.

3 To-mopo6HO 3a yIOTpebuTe Ha TyMaTa ,,0TPOBa“ B MEIMIHHCKATA JINTEPATYPa BXK.
beprep (6e3 roz.).

[TpobnembT 3a MpbCOTUATA B TpaayeTo € oOroBopeH u ot umwurposa 2004: e.
nyOut.
> Bcuuky [UTaTH OT poMaHa ca ro: Cranes 1967, 1. 1 — 2.
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B pomana o0aue HEUMCTOILUTBTHOCTTA € MOKa3aHa He caMO Kato (u-
3UYECKa, a U KaTO MOpaHa XapaKTepUCTUKA HA KUBOTA.

KaTo oTpoBHM ca mpoueTeHu eCHA(PCKUSAT MAHTAIUTET, MPOCTAIIU-
HaTa, JIMIcaTa Ha Bb3MUTaHue U oOHocku. B , JIHeBHHMKA™ cu KoHmapes
MHOIO TOYHO Ha30BaBa HeENIaTa, KOUTO OTPABAT ,,Ha 3€JIE€HO HEromara
,,[[BETHa MJIa1ocT* (OeAHOCTTA, MU3EpHUATa, MPOCTAIIKATa cpeia, rPyOusH-
CTBOTO, €CHA(CKOTO OTPHUIIAaHKE, C KOETO Oalja My OTXBBPJISl BCSIKO HETOBO
JKEJIaHWE J1a y4M, BEYHUTE MOOOUINA U CKaHJAIHU, MUSHCKUTE UCTOPUU U3
,Kanero* — I, c. 302). Ananu3upaiiku )KUBOTa CH, CJIE€J] KaTo yOuBa KMeTa
Ha PaBHu kbT, KOoHJ@peB OTHOBO CcTHUTra JI0 Beue MO3HATaTa My JUarHosa —
,,OTPOBEH €, OTPOBEH OIIE€ OT II'bpBaTa IBETHA MIagocT. OTpoBUXa IO OT
IOHOIIIECKUTE TOJIMHYU, OTBPATUXa I'o OT )KMBOTAa M IO HaKapaxa Jla ThpPCH
cnacenue B kaurure (II, c. 343). [1o cxo/ieH HaUWH € MPEJICTABEHO U Ch-
niecTByBaHeTo Ha Konbo PaunkoB — TOM HE MOXKE J1a CE MPUMUPH, Y€ ChI-
OaTta o € ochAWIA Ja KUBEE B ,,CUBA cpena‘, cpea ,,JUTMTKU AYMIUIU®, B
., TJIyTIaB Tpaja’, cpen ,j3aTblsBamiaTta arMocdepa BKBIIU, U3IbIHEHA C
MOCTOSIHHY CKaHAaIM ¢ Oaia My u 0e3napuuue. JKUBOTHT OTpaHO MOKa3Ba
1 Ha XpHUCTAaKUEB OlaKaTa CH CTpaHa — Mapaju3ara ¥ yMCTBEHOTO pa3CT-
pPOMCTBO Ha Maiika My, ,,ipakKTUYHATA U ,,MpayHa* (uiocodpus Ha Oaria
My, BOoHaTa ¢ataiaHo aedopmupar ,,AyIIeBHOTO My pa3BUTHE".

KomenTtupaiiku HpaBUTe U ACHCTBUATA HA XOpaTa B rpaayeTo (pecrl.
B Isuiata crpana), Manon JIKymyHOB MpaBu OOOOIIEHHMETO, Y€ CsKall
,,AEpBEN € BJISI3BJI B )KUBOTA U T0 Abjidae u3pbTpe’ (11, 515). I makap To3u
yepBeil 1a He yOuBa, Toi pa30oJsiBa, pa3skia 4yoBeka. EqHO oT mposiBiie-
HUATA HA TOBA pa300JisIBAHE € CUJIHOTO YCEIlaHE 32 caMOTa — CAMOTHHUIIN
cpen ceou B pomana ca Kongapes (,,/JIHEBHUKBT CBUACTENCTBA 32 ,,IIbJI-
HaTa My caMOTHOCT y noma), Konpo PaunkoB (B aymara my ,,3acsma‘
,,AdYBCTBOTO 33 CaMOTHOCT""), AJIEKCaHIIbp XPHUCTAKUEB (OT JETE >KUBEE
,,TBBPJIE CAMOTHO U OTUYKJIeHO*), AHacTtacu CupoB (IOYTH HEPEKbCHATO
€ U3MbBUYBAH OT CAMOTHOCTTA U OTUYXKJIEHOCTTa CU OT Bcuuku), KopdoHo-
30B (710 camusi CH Kpail He YCIHsiBa Jia C€ BIUIIE HUTO CPell BOGHHUTE KPb-
roBe, HUTO CpeJl KOMyHUCTHUTE). KaTo KOHTEKCTOBM CUHOHUMHU B TBOpOaTa
(GYHKIIMOHUpPAT JyMUTE ,,CAMOTEH U ,,0TPOBEH', TOBA OOSICHSIBA U MHO-
TOKPATHOTO MOBTApSHE HA MOTUBA 3a OTPOBEHATA MIIAJIOCT.

Och3HaBaiiku ,,001ecTTa” cu, repou karo Konnapes, Paunkon, Xpuc-
TakueB, CUPOB HACTOMYMBO 3aI0YBaT J1a ThPCAT MPOTUBOOTPOBA, B KAKBATO
3a TAX C€ MPEBPBIIAT KHUTUTE, U OCOOEHO HJIEUTE Ha WHIMBUIyalIU3Ma,
BB3TOPKEHO MPOIOBSIBaHU OT 001 uM yuuten ['eoprueB. I TouHO Tyk
OTHOBO CTUraMe J10 Ka3aHoTo ot [laparien3 — HeoOXoAuMOCTTa OT cra3Ba-
HETO Ha MsipaTa. BbpXy HaMEepeHOTO JIEKapCTBO FEPOUTE CE€ HAXBBHPJIST Jia-
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KOMO, TOTJTBLIANKH IO JOKpail (XpUCTaKUEB HECIyYailHO Ha30BaBa YeTEHE-
TO CH Ha KHHUTH ,,0e3paz6opuo”)’. ETo 3aImo 3a TSX IPOTHBOOTpPOBATA Ce
OKa3Ba BCBITHOCT OTHOBO OTPOBA, 3a KOSATO TPsOBA Jia c€ ThpPCH JieK. Taka
Harpumep HeausT XUBOT Ha KoHjapeB mpenacrapisiBa ABUKEHUE OT IIpHeE-
MaHETO Ha OTPOBa KbM TBHPCEHETO Ha MPOTHUBOOTpoBa. OT OTpOBHATa CHU
ceMeliHa cpejia TOU ce cracsBa upe3 KHUTUTE (IIpocTalikaTa cpejia u3uCcKBa
,,crnacuteneH waean — I, 304), yusTo OTpoBa OCh3HABA, 3aMHHABAWKH Ha
dbponTa. Bcuuko, KoeTo € mpodven 10 BoiHaTa, € IpereHeHo KaTo ,,0TpoBa‘,
OT KOSITO ,,011e He ce ¢ npeunctin’ (I, 47) — orpedyen € MeTepianHK, J1eKa-
JNEHTUTE, CTUXOTBOpeHUATA Ha [lenuo CnaselikoB Konnapes xapakrepusu-
pa KaTo eCTEeTUYECKHU OJICHYBaHMS, UJCUTE U HACAINTE, C KOUTO U3PaAcTBa
(32 BBTPEIIHOTO YCHBBPIICHCTBAHE, 3a BEUHATa KPacoTa, 3a BEJIMUYMETO Ha
JyXa, 3a CIpaBeyIMBOCTTA, 32 OOraTCTBOTO Ha MUHAJIOTO, KOETO TpsOBa Ja
Ce Hacleau, 3a 100poTo...), ca MPELEeHEHN OT Hero KaTo ,,XOXKIACHUS M0 My-
Kam*, ,,crapu paboru®, ,,rmynasa noesus (I, 46). Ha ¢ponra repost och3-
HaBa M HECHCTOATENHOCTTa Ha ['eoprueBute ObIHYBaHUS 32 O0KECTBEHUS
rpaa Ha kpacotata. Ha KongapeB My ce cTpyBa, 4ye mpupojHaTa Kpacorta,
KOSITO C€ pa3KpuBa MpeJl OUUTE MYy, € ,,0CKbpOJIeHHE 32 TaKKBa KaTO HETO,
W3MIpaTeHUu J1a ympaT, €TO 3allo OTHXKJECTBABA Ta3u KpacoTa C ,,JPKeJar,
KouTo ce e Hatpydun Ha emadoma (I, 304). OrpoBara Ha BoifHaTa TO pas-
00J1sIBa — TOM C€ M3MBJIBA ChC 37U MHUCIH, ¢ OsC, ChC 371004, YBBIYBA C€,
ChCTapsiBa C€, OTPOBEHA € MUCHJITA MY, TTIOKA3aTEeJIHO € U CPaBHEHHUETO ,,Ka-
TO OOJIeH", TOCPEACTBOM KOETO B ,,JI[HeBHUKA KoHaapeB mperieHsBa ChbCTO-
saueto cu (I, 309). HuxunusmbT € mopeaHara npoTUBOOTPOBA — OTPOBA, OT
KOSITO BIIOCJIEACTBUE C€ cracsaBa upe3 uaeurte Ha Jlennn u xkomyHusMma. Ilo
cxoJieH HaunH KoHjapeB n3mo3Ba U JI000BTa — 3a HETO XPUCTUHA € MPO-
THBOOTPOBaTa 3a OKAMEHSJIOTO My Ha (PpoHTa ChpIle, Ta3u J0OOB ro Kapa
Jla C€ YyBCTBA KU3HEPAJOCTEH, CHPIIETO My C€ OTKJIIOYBa 3a pajaoctra. Ho
camata XpHUCTHHA € OTPOBEHA OT ecHaIIMHaTa Ha Oala Cu — OTKa3bT M Ja
OTHUJE Jia CJIyla CKa3KU B YUTAIUIIETO, ,,0TpaBs* HacTpoeHneTo Ha KoHma-
peB (I, 52), Toit e yoeneH, 4e UMEHHO 3apajii ceMelHaTa cu OOPEMEHEHOCT

% JIro6ONHUTHO e, e KHUTUTE, KOMTO YeTe PauiKoB, ChHIO Ca pa3je/IeHH HA OTPOBHH
IpOTUBOOTPOBHU. KBbM mbpBUTE ciazaT KHUTUTE Ha ,,cTtapure — or OMup 1o Bazos,
KOWTO IIPONOBSABAT HPABCTBEHOCT, Bsipa B bora, pasymMHOTO Hadajgo B >KUBOTA.
[IpoTuBOOTpOBaTa reposAT HaMHMpa B KHUTUTE Ha Aprubames, XamcyH, Yainn,
[MTmmbumesckn, Hunme u ap., KOUTO HE HPOCTO OTXBBPIAT JOOPOAETENUTE HU
OoroseTe, HO MOKAa3BaT ,,UPANMOHATHOTO Havano Ha xkuBoTa“ (I, 87 — 88). Camu mo
cebe cu obade Te3W KHUTH 3alovBaT J1a TO TPOBAT, Ja To pa30oisBaT — 3a Ja HE
HoJIyiee OT TsX, PA4MKOB ThpCH JIEK Cpell IPUpOJATa.

[sanaTa Tasu ,,6ubaroTeKa”, 6€3 OrJyie]] Ha PA3IUKUTE MEXIY ,,CTapUTe U ,,MIaauTe
aBTOpPH, € OTpeUYeHa KaTreropudHo ot Konnapes.
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arobumaTa My xapecsa U JxynyHoBuTe ecHa)CKH ,,IpEMbIPOCTU ™, a BCUY-
KO TOBa B KpaliHa cMeTKa ,,TpoBU* Bpb3kaTa uM (I, 81). Kongapes ce uyBcT-
Ba ,,kaTo Oo0JIeH®, KOraTo OCh3HaBa, 4ye KocTaauH € MpearnoyeTeHHUsT OT
Xpuctuna (11, 117). IlpotuBooTpoBa 3a 0TpoBara OT pazasiaTta ¢ Hes (CIo-
MEHHUTE 32 IMBPBUTE MY CPEIIH C XPUCTUHA TOPST CHPILIETO MY ,,ChC CIIAIOC-
THa OTPOBA‘‘, MUCJIUTE MYy Ca ,,0TPOBEHHU OT JINKa 1 — [, 72) reposiT OTKpHBa
y Hyca. OOuryBaHeTo ¢ Hes TO MPOMEHsI, ChbPIETO My OTHOBO 3alloy4Ba Ja
Oue YyCKOPEHO, ,,HeIll0 C€ TONMU MBUYUTEITHO, CJIAJIKO B CHhPIIETO MY, CTOSIIO
TaM OTJaBHA KaTo OoJiecT, oT kKosATo o3apassBaiie (I, 120). Jlyca cbiio e
OTPOBEHA OT CpejlaTa CH U CTaBa ,,0TpoBa‘ 3a KoHmapeB — HeClIy4daiHo, KO-
raTo Ciyllla pa3Ka3uTe 3a MPEXKUBSIHOTO OT Hed B Miajoctra, Ha KoHgapes
My ce€ CTpyBa, 4e ,,[ipoOuBa rpamazeH Mexyp, mbiaeH ¢ orposa™ (II, 125).
JIroboBTa Ha /lyca mMOCTENEeHHO MOBAJA BOJIATa My M HM3HACWIIBA ChBECTTa
My, 3aToBa KoHmapeB ce oTka3Ba oT Heda. OT oTpoBara Ha ,,Heuucrarta‘,
,,HEMopaJiHaTa*, ,,HeHopMaHaTa* Bpb3ka ¢ BroBuuara (II, 164) reposr e
NOTHPCU MTPOTUBOSIIUETO BBHB ,,BIIFOOBAHETO CU B HApOJia, B PEBOJIIOIMSITA,
KOSTO OM MorJia 1a ObJie mpoyeTeHa KaTo JIEKApCTBOTO, CIIOCOOHO JIa Bb3-
BHUCH HETOBUS JIyX, HO U KaTO CETHAaTa OTPOBA, KOSITO 1€ CJIOXKU Kpal Ha
JYIIEBHUTE My TEp3aHHUs .

Makap mbTAT Ha XpUCTAKUEB HA MPBB MOTJIEA Aa € CXOJIEH, roJiaMa-
Ta pasznuka Mexay Hero u KonmapeB € B ToBa, ue XpUCTAKUEB CIHpA 10
OTKPUBAHETO Ha HUXWJIM3MaA KAaTO MPOTHUBOOTpPOBa. ToBa € JIeKapCTBOTO,
KOETO rapaHTtupa , aylmeBHoTO My crnokoucteue® (I, 321), 3apexna ro c
€HEeprusi, Kapaia ro c JIeKoTa jJa MpeHapeau MpeJCcTaBUTE CH 3a Mopall,
ChBECT, 32 YOBEKA, 3a CPEJICTBAaTa, HY>KHU 32 MOCTUTAHETO Ha IIENTa.

Cnopen yuurens ['eoprueB BoliHaTa pa300isiBa BCUYKUTE My YUYECHH-
1 — CBUJIETEJICTBO 32 OTPOBEHOTO UM Ch3HAHUE € TOBA, Y€ MPHUEMAT HACH-
JIMETO 3a CIPaBEJIMBOCT, a yOMICTBOTO B KMETO HA TIporpeca — 3a Mopal-
HO AesiHue. OT AyIIUTE HA YUYCHUIIUTE My € U3CMYyKaHa ,,BCSIKa YOBEYHOCT,
mb3rata Ha miagoctra’ (I, 50). Hapeuuero ,,u3cMykaHa*, KOETO YUUTEIISIT
U3IM0JI3Ba B PA3CHKACHUATA CH, aCOIIMATUBHO U3BHKBa 00pa3a Ha 3MUsITA U
npejicTaBaTa 3a OTPaBSIHETO.

"B ,»AHKerata® ¢ Em. CraneB MB. CapanneB BkitouBa U cnomenute Ha Hapexna
CraHeBa, KOUTO JOIIBJIHUTEITHO XBHPIIAT CBETIMHA BBPXY KOHKPETHHU 00pa3u, MOTHBH,
cioketn Ha Em.-CraneBute TBOpOHM. Ilo moBox Ha pomana ,MiBan Konmapes* H.
CraneBa criojienig Kak ChbIPYrbT M € MHTEPHpETHpal oTHOIIeHHeTo Ha KoHmapeB kbm
BhCTaHUETO — 3a KoHmapeB peBoionusTa ,,6 HUIIO APYrO OCBEH HECh3HATENEH
CTPEMEX KbM CaMOYHHMIIIOKEHHUE, ClIaraHe Kpail Ha MOCTOSHHOTO JIUPEHE HAa HOBU
nenHoctu’ — Capanges 2018: 190.
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IIpe3 ko/1a HAa OTpoOBaTa U OTPABSHETO T€POUTE MUCIST HE CaMO cebe
CH, HO U BCHUYKH, KOUTO TH 3a00uKkaysaT. 3a KoHgapeB OTpoBEH OT ,,cTapu
muciu‘ e ['eoprues (I, 47). Iloryben ot anapxuctuyHata orposa € Cupos.
Hekonkokparno Konnapes nmpusHaBa mnpej cede cu, 4e ce € TPOBUI rou-
HU C UJEUTE HA aHAPXUCTHUTE, KOUTO Ca ,,pa3CaJHUK HA IUB UHIANBUyaTU-
3pM* (1, 109)8. Koraro Bmwxma Thpcemus B qjoma My yoexwule AHacTacH,
KoHpmapeB och3HaBa, 4e akO HE CE€ MPEYHUCTH JIOKPAl OT aHAPXUCTUYHATA
OTpOBa, 1€ ce npeBbpHE B CHpPOB. AHANM3UPANKNA aHAPXUCTUYHUTE MHC-
7Y, HA KOUTO € OWJI MOJIBJIIACTEH ABJITO cliesl BoiHara, Kongapes ctura 110
u3BoAa, ye Ou Oua Kato ,,0TpOBHA Boja®, miurcHata BbpXy Hapoaa (II,
483). CMBbpTOHOCHA ,,0TPOBaA* € XPUCTAKUEB — MPHU CPELIUTE CU C HETO
KongapeB monaBsi, ue MPOKYypOpHT € MbJEH ChC 37100a, ¢ omMpa3a KbM
BCUYKH, HECIOACINSAIIN COOCTBEHUTE MYy YOEXKICHHS, B YaCTHOCT — KbM
KOMYHHCTHUTE, T.€. U3IBJIHEH € C , A1, ¢ oTpoBa. [lo BpeMe Ha IbpBUTE
pasnutu Konmapes pa3mno3HaBa M OTpoBaTa, OT KOSITO € OTPOBEH XPHUCTa-
KHEB — HUXWJIMU3MA, 3alll0TO OT ChIaTa Ta3u OTPOBA € OMUTAI U TOU IO
BpEME Ha BOWHATa, €IHOBPEMEHHO C TOBa CE€ YyBCTBa ropji, Y€ € yCIsI Ja
ce U3MBKHE OT ,,HUXWJIMCTUYHHS KJIQJEHEIl, OCTAaBAaHETO B KOUTO O IO
HanpaBwio cbMmulnuieHUK Ha npokypopa (II, 135). IIpu nmocnennara cu
cpema ¢ XpucrakneB KongapeB mpoabimkaBa Ja BHXKIA Y HEr0 BCHUYKO
OHOBA, OT KOETO CaM € YCHsJI JIa CE€ MPEYUCTH, KOETO € ,,0TMHHAIO KaTo
oonect®. EcHadckara oTpoBa ImbK € OcakaTWia yMOBETE€ Ha XPHUCTHHA,
Kocragun, Manod, [yca...

Camusat Kongapes e npeneneH ot Kocraaun J[>KynmyHOB KaTo OTpoO-
Ba, KOATO pa3MbTBa ymMoBeTe Ha kenute (I, 79). B rneanara touka Ha SIH-
koB KoHmapeB € ,,0TpOBEH OT aHApXUCTUYHATA OTPOBA‘ M 3aTOBA OINMACEH
3a naprusTa (II, 249). 3a XpucrakueB Konnapes e ,,uyma(B)*“, CMbpTOHOC-
Ha 3a IbpkaBara ,,0071ecT, y Hero ropu ,,3100a", pect. sy (T.e. OTpoBa) —
I, 270. imeHnHo 3amoTo OCh3HABAT, Y€ HOCEIIMAT B ce0e CH OTpoBa €
KpaiiHO OIaceH 3a OCTaHaJIUTE, FTEPOUTE CE OMMUTBAT HE Jla TO U30JIUpaT, a
1a ro eaxuMuHUpat. Jlo rojasiMa CTEIEeH JIOTMKaTa, Mo KOSITO C€ JIBHXKAT, €
chOpaHa B qymute Ha Manou — ,,Ako0 He xanen, 1me Te yxamsat (11, 221).

Yogemkute 00JIeCTH B pOMaHa ca JOMBJIHEHU U OT MOJTUTUYECKUTE,
KOUTO ChIIIO YIUTBTHABAT U3rpajieHaTa B HEro MpecTaBa 3a MOpajHaTa He-
yucroTta. Karo ceema orpoBa € XxapakTepusnpaHa OT T€pOUTE BOJAEHATA OT
3€MEIEIICKOTO MPABUTEICTBO MOJIUTHKA — MOKA3aTEIHO € OTh)K/IECTBSBA-
HETO MY CbC ,,3Mus yconnuma“ (I, 236 — 237). Taka odopmuiara ce B Ha-

8
B raegnara Touka Ha KOHI[apeB AHApXU3MBT HU3IJICIKAA OIIaCCH, 3all0TO

AHAPXHUCTUTE OTPUYAT BCUUKO — JIbPKaBaTa, BCAKAKBU OpraHU3alliy U MapTUH, KOUTO
OorpaHHWYaBaT YOBEUIKATa JIUYHOCT, HO MOJOOHM UJIeU BOJAT /10 O€3BIACTHE.
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4aJji0TO cXeMa: 4epBeu — oTpoBa — OOJECT, c€ pa3rpbllla B CEMaHTUYHATA
BEpUra: 4epBel — 3MUsl YCOMHMIIA — OTPOBa — YyMa — 00JIeCT. 3eMeIeIICKO-
TO YNOPaBIICHUE Ch3/1aBA HE PEJ, a YCKOPSBA 3alOYHAIOTO PA3JIOKEHUE B
CTpaHaTa — BoJM 10 0e33aKOHUs, Xaoc, o0upH, yomiicTBa, 6e3unHcTBa. He
MIO-MaJIKO HEYUCTH U OTPOBHM 00ade ca U ACHCTBUATA HA OOCIMHSIBAIINTE
C€ Cpelly HEro MOJUTUYECKH MapTUU U OpPraHU3alUU, HEISAIHA Ja OTKBC-
HaT TJIaBara Ha ,,3MUATa*, 1a s CBAJAT OT ,,cHarata Ha bwarapusa‘. Jlokasza-
TEJICTBO 3a Ka3aHOTO € HalpuUMEpP HAYMHBT, 1O KOUTO ce uyBcTBa Kocta-
nuH J[>KynmyHOB clies TipeBpara — TOM € ,,0TPOBEH ', ,,0TPOBEHO € HACTpOEe-
HUETO MYy, ,,0TPOBEH® € JEHST My, ,,0TpoBeHa™ e xbTBara (II, 205, 207,
208) — T.e. HapylIEeHA € OHasl IIUKJIUYHOCT, IO KOSITO TOM € CBUKHAJI J1a KH-
BE€E€ OT paxxJaHeTo cu. EMWHCTBEHA M Hall-CHUJIHA MPOTUBOOTPOBA CPELLY
BCHYKH ,,3apa3u’, KOUTO To 3a00ukaiaT, Koctaaun Bwkaa B 3eMsTa — Ts
paxkaa oT oOud, a CBETHT C€ Kpernu Ha ooudra.

IIpencraBara 3a monuTUYecKaTa MphCOTHS U 3JIOBOHUE CE MOJXPaHBa
Y IIOCPEJCTBOM ITPO3BUIIETO Ha cTapust Xpucrtakues — BemnseByi. B pomana
HE CTaBa SICHO KakK reposiT ce cJI00MBa ¢ HEro, HO TO CaMOTO € JA0CTAThYHO
ropopemo. bykBaiHO mpeBeneHo, nMeTo BenseByn o3HavaBa ,,rocnofap Ha
MyXHTE", PECII. HA BCUYKO, [0 KOETO XOASIT MyXUTE — MPBCOTHS, TOP, U3II-
PaKHEHHS, T.e. TOCIOAAP HA MPBCHOTO, IOMUIOTO, 3IOBOHHOTO H 3]I0TO.
[Tpo3BuUIIETO Ha reposi C€ CIIOMEHABAa OT MOBECTBOBATENSI B MOMEHT, B KOM-
TO CTApUSIT XPUCTAKHUEB 3aCTaBa B LIEHTHhPA HA MOJUTUYECKUTE UHTPUTH B
rpaga K. 3a cp3gaBane Ha oOenMHEHA aHTHApYXKOaIka omo3uius. OCBeH
KaTo MPO3BUIIE, ,,BE3EBYI" C€ M3IOJ3BAa U KAaTO HAPHUIATEIIHO UME, TOC-
peactBoM koeto npodecop PoreB oTkposiBa JIyKaBOCTTa U 3J0CTOPCTBOTO,
KOUTO Kpue y cebe cu crapusit XpucrakueB. Criopen 3eMeNIeNICKUsl OKO-
JMICKY HAYaJTHUK XaTUIIOB CTapUAT XPHUCTAKUEB € chOupareseH oopa3 Ha
alyHaTa HU Oyprkoaswsi, OTJaBHa 3a0paBujia XPHUCTUSHCKUTE TPHUHIIUIIH.
Makap AnekcaHabp XpUCTAKUEB Ja CMATA, Y€ BEPOATHO € HACIEAUI Mak-
YUHOTO CU Oe3yMue, TO BIDKJAMe, Uue HE MO-MaJIKO OTPOBHO € U HACIE/ICT-
BOTO, KOETO TOJIy4yaBa Ipe3 OaruHaTa cu KpbB. O1ie Mpu 3am03HAHCTBOTO
cu ¢ XpucrakueB Koctaaun yceria MpbCOTHSITa, CKPUTA Y HETO — TIeAalKu
ro, /JI>KynmyHOB ce 4yBCTBa Taka, KaKTO KOrato 4YOBEK BU]IU ,,Xy0aB, HO 3a-
mbpceH npeamet (I, 33). 'eposT e nmoapasHeH OT ,,HEU3TIaJUMOTO BIleYaT-
JIeHHEe 3a HsKakBa HeuuctorurbTHOCT (I, 35), pxama ot ciaegoBaress, 3a
KOSITO BIIOCIIEICTBUE XPUCTAKUEB I1I€ JaJ€ JOCTATHhYHO JI0Ka3aTeyicTBa. Ta-
31 MPBCOTHS, 3aTJIaUmWiIa {ymiata Ha XpuctakueB, KoHgapes bk 111€ Ha30BE
,,OTPOBA*, OT KOSITO YOBEK TPsIOBa J1a ce TMa3H.

? Bx. mo-noapo6uo: Apepunnes 1990: 121; Apepunnes 1987: 229.
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He na nociienHo MsACTO, TpayeTo B poMaHa € BUJSHO KaToO MSCTO, B
KOETO C€ M3JIMBAT Pa3IMYHM UACOJIOTHYECKH OTpoBHU. Kilto4oB B TOBa OT-
HollleHue € o0pa3bT Ha oTpoBeHuTe u3Bopu (II, 538), 3a kouTo roBopu
XpHUCTaKuEeB, OT KOUTO U3THYA CaMo ,,ropuriika‘. Makap J1a ce 3acperar B
Te3ara 3a O0JecTTa Ha HapoJa, OTPOBEH HE CaMO OT HACTOSIIUTE CHOUTHS,
HO TpoBeH OT BekoBe, KonmapeB u XpucrakueB yeTaT Ta3u O0JECT MO KO-
PEHHO IPOTHBOIOJIOKEH HAaYMH. 3a XPUCTAKUEB TS € HEMONPABUMa, HEU3-
JUYUMa, 3al10TO KPhBTAa Ha HapoJja € OTPOBEHA CsKalll OT yTpobara, TS €
,,dEpHA®, a ompeens] >KUBOTa My € ,,HATOHBT KbM OYHT, KbM OTpPUI[AHUE
U paspyuieHue (He € M3JIUIIHO Ja CHM NPUIOMHUM M KEJIaHUETO MY Ja
,,KacTpupa“ Macata MaJ0a3uaTCKu OPUIIBIILH, YUATO KPbB JAOMBIHUTEIHO
3amMbpcsiBa KpbBTa Ha Hapoja). 3a Konmapes Bojemio € yOeKIeHUETO, de
IIOM HApOJBT € yCIsABal J1a CE OYMCTH BHHArW, 1€ CE ,,04UCTH U cera‘.
Nnedara, kosTO ppKOBOAM neiicTBUATAa HA KOHIapeB KaTo BoJa4 HAa BbCTa-
HUETO, € OpaTCTBOTO MEXay Xopara. B To3u cMuChI He Oyau W3HEHaaa
oMmpa3ata Ha XPUCTAKUEB, B MUCJIEHETO Ha KOTOTO PaBEHCTBOTO HE € €cC-
TECTBEHO ChCTOSIHUE, KbM KOMYHHU3Ma — 3@ HETO TOUM € OTPOBa, KAaKBAaToO € U
KonpmapeB: Te pa3sskaar, pyliar, ONMUTBAT CE Ja Pa3rpajiarT YCTaHOBEHUTE
napagurMy 1 Mepapxuu. XprucTaKueBaTa yToOIuUs 32 aBTOPUTAPHA IbpPHKABA
C TOTaJHa BJIACT € €JUHCTBEHOTO JIEKAPCTBO, CIIOCOOHO Ja MU3JIEKyBa Ha-
I'BJIHO OOJTHUS OBIATapcKu Hapo. 3a XpHUCTakueB Aa Obje 3/paB HAPOAbT,
O3HayaBa /1a ObJie TOKOPEH, a MOKOPCTBOTO Mperoara Jia oriyiiee, aa
ocliernee, 1a oHemee, J1a ObJie pa3sieH KUBEIbT My, T.€. B HAUMHA HA MHUC-
JIEHE Ha repos Mo napajoKcajeH HauuH C€ CMeCBaT U pa30bpPKBAT MOHSTHU-
sata 00oiHO W 37apaBo. KoHjgapeB m XpuCTakMeB MMAT CXOJHA Il — Ja
OUUCTST CTpaHaTa OT BCSIKAKBU OTPOBH, KAaTO 3a BCEKH OT TAX JIPYTHST €
Hall-CMbPTOHOCHATa 0TpoBa. KoHapeB ucka 1a YHUIIOKH XPUCTAKUEBIIH,
ecHa(IIMHATA, AHAPXUCTUYHUTE UJCH..., XPUCTAKUEB — KOHIAPEBIH, CH-
POBIIH, CEJISTHAYpPIIMHATA, MPOCTAlIMHaTa (T.€. OHOBa, KOETO Cee 3eMeJiel-
CKOTO MpaBUTEICTBO). HO ako TpbrHem Mo JIOTMKaTa Ha MEAMIIMHCKOTO
MpaBWIO 3a JIEKapCTBEHaTa HECHbBMECTHUMOCT, TO 1€ CE€ W3MPaBUM IIpe]
eHa HEM30€KHOCT: JIBETE UJICOJIOTUH, PECI. JIBETE JIEKapCTBa, KOUTO TEX-
HUTE (hapMalleBTH C€ OMUTBAT Jia MPHJIOKAT 3a€JHO B €UH U ChIIU MO-
MEHT, ce TpaHchopmupar B orpoBa. IIporuBoGopctBoro KonmapeB —
XpucrakueB € u3pa3 Ha ToBa, koeto Em. CraHeB Hapuya 3aciienneHOCT Ha
4YOBEKA, Kapalla ro 1a BOBa Cpelly TO3H, KOTOTO BCHIIHOCT MPEICTABIIS-
Ba (Cranes 2003: 102).

duHanHaTa cpenla Mexay XpucrakueB 1 KoHjgapeB mpunoMHsi €Ha
OT ynoTpeOUTe Ha OTpoBaTa OT BEKOBE — KAaTO CPEJICTBO 3a pa3lpaBa C He-
yAOOHUTE MOJUTUYECKH OMOHEHTU. TyK € MACTOTO Jia BMETHEM, Y€ TO3U
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aCIleKT C€ YIUTBTHSBA M IMOCPEACTBOM MHOTOKPAaTHOTO CIOMEHABAHE Ha
JleHnH B poMaHa, e1Ha OT BEPCUUTE 32 CMBPTTA HA KOTOTO CHIIO € OTpa-
BsHETO. Ta3m mocnenHa cpema npes HapeaeHaTa ¢ BUHO U XpaHa Tpamnesa
IpeICTaBIsIBa IAPOIUMHO TTpeoOpbhIllaHe Ha MOTHBA 3a TaitHaTa Beqepﬂ.lo
[Ipenn cmbptrTa cu KoHAapes € MOKaHEeH Ha TalHa Bedepsi OT XPUCTAKUEB,
KOWTO ropeio ro yoexaasa, 4e He € MOCTaBWI OTpoBa B xpaHaTa. B xoH-
TEKCTa Ha Bede IMpeapenieHara cMbpT Ha KoHmapeB 1yMute Ha npoKypopa
Mpo3ByUYaBaT MoBeYE OT aOCYpPJHO — aKO 3HACIIl, Y€ TE OYaKBa €K3CKYIIUsI,
KaKbB € CMHUCHJIBT Ja ce Oouil oT oTpoBa. He cTpax, a ,,rHyc* u3mbiBa
KonpmapeB — rHyc OT OHa3u 00JIECT, OT KOSATO TOM Bede € 03/[paBsiii, HO KO-
TO MPOJIBIDKABA J1a pa3sikAa Chb3HAHMETO Ha XpUcTakueB. HeciydaitHo Ton
MpU3HaBa Ha MPOKypopa, 4ye Xopa Karo Hero ca ,,orposata’ (II, 546), ot
KOATO CE OINUTBA J1a ce ona3u. Ha Ta3u TaliHa Beuepsi OUEBUIHO CE CpeIaT
HE CHMHUIIUICHUIM, & OMIOHEHTH, B TO3M CMHUCHI BEUEpATa € HE IbT KbM
npuoOIaBaHe KbM 00I1a Hjaes, a JEMOHCTpaIMs Ha UJICOJOTHUYECKO pas-
MHHaBaHE MEXIY ABaMara

B koHTekcTa Ha Ka3aHOTO JAOTYK M ako, pa3Oupa ce, OTHOBO CU IPH-
MOMHUM Te3aTta Ha [lapanens, ¢ KOSTO 3alo4yHaxme, € sICHO, Y€ B pOMaHa
OTPOBA/OTPOBHO CTaBa BCSAKO HEMIO, KOETO MPUUYUHSBA CEPUO3HO Pa3CT-
POMCTBO B TSUIOTO W/WJIU B MUCJIUTE Ha 4yoBeKa. [lo-cTpaniHu oT BUANMUTE
OTPOBU Ca HEMAaTEPHUAIHUTE, 3aI0TO MPHU TAX € TPYJIHO Ja Obje onpeserne-
Ha WJIM cra3eHa go0parta 3a 3apaBero Ao3a. C momMolnra Ha Jekcemara ,,0T-
POBEH'* TEpOUTE OMUCBAT EMOLIMOHAIIHUTE CU CHCTOSHUSI W/ Wi (hU3ndec-
KUTE CU HepasnojoxkeHus. T. e. B pomaHa ,,0TpoBa‘ € metadopa, mocpejc-
TBOM KOSATO YOBEK M3pa3siBa yCEUIAaHETO 3a cede CH.

Tyk 3aabJKUTENIHO TPsOBa J1a 0OBPHEM BHUMAHHE Ha OOCTOSATEIICT-
BOTO, Y€ TOBA, KOETO OMBA XapaKTEPU3HPAHO OT FEPOUTE KaTO OTPOBA, HE
O3Ha4aBa 3abJDKUTEITHO, Y€ TO camMo 1o cede cu € yomro. ChIIoTO BaXu U
32 BB3MOXKHUTE MPOTUBOOTpOBU. Ha mpakTuka B poMaHa 4ecTo J100poTo,
JIEKOBUTOTO, XPAHUTEIHOTO 34 €IUH CTaBa OTPOBHO 3a APYT — 3a IMpPUMEP
MOKEM J1a JaJIeM KHUTUTE: TE3HU, KOUTO JIEKyBaT yuurelns [ eoprues, ,,Tpo-
BAT" yueHuka my KoHgapeB u oOpaTHO — JieKapcTBaTa, KOUTO YUCHUIIUTE
My (Konmapes, CupoB, XpucrtakueB) HaMupaT B OMNpPEACICH MOMEHT OT
KUBOTA CH — CTaBa Jyma 3a M30paHUTE OT TAX Pa3IUYHU HACOJOTHUHU, Ca
NPELUEHEHU OT CTapHsi Y4YHUTel KaTo TOKcHYHH. ChOTBETHATa OTpPO-
Ba/MIPOTUBOOTPOBA MIPOMEHSI CBETOIJIE/Ia, HAUMHA HA MUCIICHE, MIOBE/ICHHE-
T0. ToBa o0scHsBa 3amo0 Konnapes Bp3npuema cede cu Kato ,,uyKaeHel
Cpen ,, 4y KICHIIM , HE3aBUCHUMO Y€ BCUYKH TOBOPST HA €IVH U ChIII €3HUK.

"% [ompo6Ho Tasu cpema e komenTrpana B Muescka 2021: 196 — 199.
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OtpoBara faeiicTBa camMO Ha Te€3U, KOUTO Ca MPEIpa3NoIOKEHH KbM
OTpaBsiHE, Ka3aHO C APYTH IyMH, Ba)KHa € HE CaMO J103aTa, HO U CHIIHOCTTA
Ha YOBEKAa — HETOBUTE KAueCTBa, )KEJIaHUsl, aMOuIuu, crpactu. B To3u cmu-
CBhJI BCEKH, KOWTO ThPCH MO3HAHKUE U ceOeTNo3HaHue, € OOpEUeH Ja TOThJIHE
OT CKpUTaTa B TSIX OTPOBA. 3a HSIKOWM OT I'€POUTE B POMaHa OTPABSHETO €
nepmadeHTHO (KoHzapeB), a ThpCEHETO Ha MPOTUBOSIIUE € KIFOUBT 32 U3T-
PaXIAHETO UM KaTO JIMYHOCTHU. [[pyru nopu HE OCh3HABAT, Y€ Ca OTPOBEHU
OT paXXJIaHETO CH — OTPOBEHATAa POAUTENICKA KPbB, KOSITO MIPEJIMBa y Aelara,
oTpaBsl TSIXHOTO mucieHe. [Ipu TpeTu HacneneHara u npuaoOUTaTa OTPOBa
MPOMEHSIT U3ISUIO 3PEHHETO UM, B3PUBSBAT B CHh3HAHUETO UM TPAHUIIUTE
MEXTy HOPMAJIHO U HEHOPMAIHO, OOJIHO U 37PaBO, IOMYCTUMO U HEIOITyC-
tuMo (Xpuctakues). Jlehopmupanara win HAIBJIHO JIMIICBAIATA [IEHHOCT-
Ha CUCTEMA JIOTUYHO MPEBPHILIAT TEPOUTE B OTPOBA €JIMH 3a JIPYT.

Ompa3a, 035100JIeHIE U3MBIBAT KAKTO Hapoja, Taka U yNpaBJisBaIlu-
Te — OT Ta3M ,, 44" Ce PaK/Ia PEBOJIOLKATA |, HO TS FEHEPHPA U HKECTOKOCT-
Ta, C KOSITO BHCTAHUETO € moTylieHo. M He Ha mociaeaHo MSCTO, KaTo OT-
pPOBHA B pOMaHa € MpElEHEeHa U BCsKa CTPAcT, HACOUEHA KbM MaHUITYJIU-
paHe W/WiIM KbM HAJIAaraHETO Ha MbJICH KOHTPOJI HaJ IPYTUTE.

l'oBopelikn 3a OTpOBM W OTpaBsiHUs, poMaHbT ,.MIBan Konpapes*
BCBITHOCT TOBOPH 3a n3ryoeHara mnpe3 20-te roguHu Ha XX BEK mspa, OT-
Bb/JI KOSITO BCEKH 3aI04Ba J1a U3IJIEXKAa KaTo YyJOBUIIIE.
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UCTOPUA U YIIOTPEBHU B POMAHA
HA CTE®AH BAKDBP/KUEB
»EX ORIENTE LUX. ®EPIUHAH/I U MEYTATA
3A KOHCTAHTHUHOITIOJI*

opa Mapunosa
ITnoeouecku ynusepcumem ,,Ilaucun Xunenoapcku“

HISTORY AND USAGES IN STEPHAN BAKARDJIEV’S
NOVEL “EX ORIENTE LUX. FERDINAND AND THE DREAM
OF CONSTANTINOPLE”

Dora Marinova
Paisii Hilendarski University of Plovdiv

The task of this text is to show how Bakardjiev's novel reveals the
manipulative appropriations that one — statesman, historian, writer — could make
of history at a certain moment. Therefore, the idea which kindled our sense of
national identity on the basis of the story about our origin and place in the world
turns out to be very easily dependent on, and manipulated by, supposed
historical monuments, sources, historical narratives.

Key words: literature, history, postmodernism, Ferdinand, Stambolov

Hcropusita HE MOXKe Aa c€ PEKOHCTpyHpa

1o Hail BKyc, MoHceHbop — Ka3a rpad a0 byp-

OyJIOH W moryenHa yuyaenus kHsa3. — Ho Hue mo-

KEM JIa ce MojelMpamMe MO HEWH BKYC U Ja s
yHoTpeOUM Taka, KakTo Ts ynoTrpeosiBa Hac!

(bakbpmxkuen 2010: 117 — 118)

Kuurara na Credan baxbpmxueB oOxBailla €IMH TPHUIECETTOAUIIEH
OTPSA3bK OT HOBAaTa IMOJMTUYECKA HCTOPHS Ha bbarapust — oT Bb3KauyBaHETO
Ha @epaunana Ha ObJarapckus npectod (1887) mo kpas Ha [IspBaTa cBETOB-
Ha BoitHa (1918). PomaHbT mocTaBst BIIPOCH, KOUTO JIO TO3U MOMEHT HE ca
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CTaBaJIM OOEKT Ha IIMPOKO EMUYECKO MOBECTBOBaHME. Makap U MaJjlko aHe-
MUYHO, XYy/J0XECTBEHATa JUTepaTypa BCE Mak oOpbIlla BHUMAaHUE HA TOpe-
JU1aTa OT UCTOPUYECKH CHOUTHS, KOUTO OesiexaT Harata ucropus cien Oc-
BoOOXkIeHueTo. [losBara Ha MOJOOHM KHUTH HEBUHATH € HEMOCPEICTBEHO
clie]] ChOUTHATA, KOUTO CE ONMUCBAT B TiAX. Hsikou ce ocMUCTAT JAeceTuneTus
MO-KbCHO, KOraTO MOJUTHYECKUTE CTPACTH ca ce yTawid. ['eponute B moBeue-
TO CJIy4ad ca HAIbJIHO OOMKHOBEHHM XOpa WM camusT Hapoi. Pa3oupa ce,
UMa U TEKCTOBE, B YMITO LIEHTHP CE€ OKa3BaT OBJITapCKU AbPKABHUIIM KATO
Anekcanabp barenbepr u bopuc I, Ho muuHocTTa HAa DepauHaH] CAKAII
OuBa 3a00ukansHa. M3kimrouenne npassr ,, Tupanbt* Ha Koncrantun Bennu-
KOB, (eitneronure Ha Aneko KoHcTaHTHHOB, HSKOM npou3BeaeHus Ha CTosH
MuxaiinoBcku (,,JIbpkaBeH xpaneHuk™, ,,Enun Oankepun®, ,,baii ['pyro*,
,,KHura 3a Obarapckust Hapoa ‘), Xpucro CmupHeHckH (,,DepauHaHy e
bepxepak* — catupuano ctuxotBopenue), Kupun Xpucros (,,Yena Ha bai-
kaHa*), CtostH 3aropurHoB (,,EauH )KUBOT B csiHka. KHura Ha criomeHu*).

Pomanbt Ha Ct. bakbp/pkueB ob0adye HE MPOCTO MOCTaBs B IIEHThpa
IUYHOCTTAa Ha DepArHaH, HO U OOCTONHO MPEJCTaBs JIUYHOCTTA U Xapak-
Tepa Ha 1aps — HEMAJIKO CTPAHUIIM ca TIOCBETEHU HAa HEroBaTa €KCIICHTPHY-
HOCT I10 OTHOIIIEHUE Ha 0OJIEKIIOTO U Ha JII0O00BTAa My KbM OMXKyTara; Ha 3a-
HUMaHUATa My TI0 OOTaHUKA, CMATAHU OT MTOBEYETO MY OTIOHEHTH 34 HECHB-
MECTUMHU C MPOU3X0JIa My; Ha cJIad0CTTa My KbM IMPEICKa3aHUsATa U OKYJIT-
HUTE PUTYyaJId; HA OTHOLIEHUATA My C KHATUHS Mapus-Jlynusa u Ha TsxHaTa
cBar0a; Ha BMaHWAYE€HOCTTa My IO Ifapurpajckara mbpksa ,,Cera Codus’;
Ha CPEIIUTE My C OBJITapCKU U UyXJIECTPAaHHU UCTOPUIM U pa3dupa ce, Ha
CJIOKHUTE B3aUMOOTHOIIEHUS ¢ MUHUCTHp-Tipencenarens Credpan Ctamobo-
J0B. POMaHBT MHOTOCTpPAHHO CE€ OMUTBA J]a TTOKaXe TPYJIHOTO BPEME, B KOE-
To Miaaa bearapus TpsOBa 1a U3rpaayd caMoCTOSITEIHATA CH MOJIUTHKA, HO
CE OKa3Ba HEMPEKbCHATO 3aBUcHMMA OT Benukure cumu. Ta3u 3aBHCUMOCT
YECTO BOJM JI0 MOJIUTHUYECKH KOMITPOMHCH, Kacaclly BbTPEIIHATA U BHHII-
HaTa MOJUTUKA Ha abpxkaBara. [Ipumep 3a TakbB KOMIIPOMUC € KoJieOaHue-
TO Ha TIOJIMTHUIIUTE OKOJIO BhIpoca 3a o0enHeHneTo Ha bharapus ¢ Make-
noHUSI. MOpamHUSIT ABAT KbM OBJITapuUTe, OCTAHAIA U3BBH OBIATAPCKUTE
TPaHUIM, U3UCKBA MPEIPUEMAHETO HA PEUIUTEIHU CTHIIKU 32 00CAMHEHUE,
HO OT JIpyra CcTpaHa, Ch3HAHUETO, Y€ MOJ00EH akKT e momieue buarapus
KbM TIOpEIUIla OT HEXeJaHW CTHJIKHOBEHMS, BOAM N0 3a0aBsiHE, IOPU O
3a0paBsiHe Ha ujesTa 3a eAMHCTBO. Cienl cMbpTTa Ha CTaMO0JIOB BHIIPOCHT
OTHOBO CTaBa aKTyaJIeH, a pe3yJTaT OT TOBA ca JBETe balkaHCKW BOWHH U
[TepBaTa CBETOBHA BOWMHA, KOUTO BOJAT CTpaHATa 0 MOPEAULA OT HAILKO-
HaJIHU KaTtacTpodu, KaKTO U JI0 Pa304apOBAHUETO OT HEOCHIECTBEHUS Ha-
LMOHAJIEH Ueall 32 00EIMHEHHE.
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[IpocnensaBaku CI0KHUTE B3aMMOOTHOIIEHUs Ha uap DepauHaHy C
muHucThp-tipeacenarens Credpan CramM005I0B, pOMaHbT U3BEXKAA €HA JIU-
HUS, KOSITO TIPABU OIMUT J1a OCMUCIA UCTOPUYECKUTE CHOUTHS, MPOTEKIU
cien youiictBoro Ha CtambosioB. HecnmydaitHO B OBECTBOBAaHHETO CE MPO-
KapBa Th)KHATa UCTHUHA, Y€ KOJIKOTO U MPOTUBOPEUMB KaTO JIMYHOCT Ja € Oni
Cram00:10B, TOM € OWJ eIWHCTBEHAaTa CWJa, YKpOTSBalla JABITO BpeMe JIy-
noctra Ha KHs3a. Clell OTCTPaHSIBAHETO MY KHSDKECKATa JTyIOCT KyJIMUHUPA,
TJIacKalKK cTpaHaTa HA KbM IMOpEIMIia OT HallMOHAIHU KaTtacTpodu. EqHa ot
KJIFOUOBUTE UIEU HA POMAHA €, Y€ BBIPEKU OTPOMHUTE CH Pa3/INuds BbB
BCAKkO oTHoIeHne Ctam00110B 1 dDepuHana BCHITHOCT ca PUTYPUTE, KOUTO
IBIITO BpeMe OanmaHcupaT noiauThkaTta Ha bearapus. JlokazarencTBo 3a kaza-
HOTO €, 4ye ciieql cMbpTTa Ha CTaMOO0JI0B Ha MIPAaKTHKA HsIMa aBTOpUTETHA (u-
rypa, KOsITO Ja Bh3Ipe JUUHUTE aMOuIuu Ha DepauHaH]I.

Owie B HA4aJl0oTO HA HErOBOTO ymnpasiieHne y depauHany ce 3apaxaa
aMOMIUATa 3a paslIupsiBaHE HAa TEPUTOPUAIIHUTE TpaHUIM Ha bhiarapus,
BrirouBamio McranOyn. Iloxomure Ha Cumeon u KajosiH mpeacTaBisiBaT
MTOCTOSTHEH MHTEPEC U TeMA Ha pa3roBop Mexay depauHaHl U UICTOPULIATE,
camuatr OepauHaH] € MPUBJIICYEH OT JBaMara BIIAJICTEIH, 3a110TO Ca MPEJIC-
TaBUTENIA HA ,,CWJIHU* MIEPUOJIM OT UCTOpUATA HA bbiarapus, CBbp3aHu C ro-
JSIM KyJATYPEH U MOJMTUYECKU Pa3lBET U IOAEM, HO U MOJEM, CIIE]l KOUTO
HACTBIIBAT CEPUO3HU KPHU3H, MOCJIEIBAaHM OT 0OpaTeH mbT Ha ynaiabk. Dep-
JIUHAHJ ThPCH AHAJIOTWH C BojaeHara noiauTuka or CumeoH m KanosH 3a
npeB3eMane Ha KOHCTaHTHMHOMOJ, ¢ KOUTO Jia MOAKPENH COOCTBEHHUTE CHU
ujeu 1 amouimu 3a Biact. KomeHTapuTe oT cTpaHa Ha UCTOPUIIUTE 1O BhII-
pocH, CBbp3aHu ¢ aenara Ha nap KanosH, nanenaasar GepauHaHg U TOW HE
CKpHBa CBOETO BB3XHUIIECHHUE OT AbP30CTTa Ha KallosH ,,ja BIEpu O4M KbM
Mana Aszus® (bakbpmkueB 2010: 165). Hcropuuure B nuiero Ha Bacun
3narapcku 1 MBan lllniMaHoB B poMaHa ca MOKa3aHU KaTo OMOHEHTH Ha
deparHaH, T€ TO CHBETBAT JIa MOYEPIN MOyKa OT UCTOPHUATA, 32 J1a HE CE
JIOIYCKAT TPEIIKUTE Ha MPEAXOAHUTE BIAACTENN, KOUTO, KaTO C€ HarbpOBaT
C HETMOCWJIHM 3aJ[aud, U3TOIIABaT JIbp)KaBaTa U s MOATOTBSAT 3a ObICHIUTE
pobctBa. Uctopuiinre ce ONUTBAT HE MPOCTO Jia MPEAYIPEAIT KH3a, HO U J1a
CMUPSAT BCE MO-MHTEH3UBHO HaJuUramnaTa ce y Hero JyJ0CT 3a TEPUTOPUATHO
pasIpeHue 1 MoKopsiBaHe Ha bpkBata ,,CB. Codus’ B ctanOyi.

depavHaHA CMATAa UCTOPUATA HA bbeiarapus 3a CBbp3aHa C UCTOPUSATA
Ha BuzaHTHs, a 3emuTe — 3a KbCUETA OT UMIEpUATa. KHIA3BT U3MUTBA CTpa-
xornoynuTanue KbM M3TOKa, 3aTOBa MCKa /1a BAPBA, Y€ TyK, Ha bankanute, ce
JIOKOCBA JI0 TatHCTBEeHUS M3TOK. KaTto nupekTop Ha pyCKUs apXEOJIOrHYECKU
vHcTuTyT B Llapurpan Ycenencku noaurymBsa uaesta Ha PepauHang ga ce
,,pEKOHCTpYyHpa Obarapckoto muHano* (bakspmxues 2010: 112). Taka Dep-
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JTUHAHJ € 00XBaHAT OT aMOMIIUsATA, Y€ ,, TpsIOBa Ja Bb3CTAHOBUM M3ryOCHUTE
auHUM Ha Obirapckata uctopus™ (bakspmxues 2010: 112). Ispksara ,,Cie-
ta Codusi® ce nmpeBpbila B xaxyBaH OyisH 3a Oepaunana. B npoabikenue
HA CTOJIETUSI KAaTOJMIM, MPABOCIABHU, MIOCIOJIMAHHM CMSTaT IIbpKBaTa 3a
cBosi. Criopen @epauHaH CyJITaHBT 51 € ChbXPaHWIIL, 3alll0TO € 3HAEI, Y€ Ype3
Hesl BlIajiee TyXOBHO M XpUCTHUSIHCKUS cBAT. Llapurpanckara ,,Csera Codus‘
cnopen epanHan ce Bb3MpHUEMa KaTO CUMBOJ Ha MPAaBOCIABUETO, 33 HETO
TS € ¥ Bpb3KaTa Mex 1y M3Toka u 3anana.

PomansT Ha Credhan bakbp/pkreB O MOT'BII J1a C€ IPUEME 32 UCTOPH-
Yeckd pomaH. B Hero npuchCcTBaT UCTOPUYECKU JTUUYHOCTH, CBBP3aHU C 00-
IIECTBEHO-TIOJIMTUYECKHS XUBOT y Hac cien OcBoboxaeHuero. bnaromgape-
HUE Ha TAX, HA OTHOIICHHSITA UM C MOHApXa CE 3aCHJIBa YyBCTBOTO 3a JIOCTO-
BEPHOCT Ha pa3ka3zaHoTo. MIMaMe v OMUT OT AUCTAHIMATA HA BPEMETO J1a Ce
HaMpaBU OLIEHKA Ha UCTOpHUYECKUTE chouTusa. EqHa oT 3agaunte Ha UCTOPH-
YECKHUsI pOMaH € Jia pa3kprBa ObJIrapuHa KaTo JUYHOCT, C HETOBUTE AOOPHU U
JIOII YEPTH, J1a OTKPOsiBA HAIIMOHAIHMSI XapaKTep B HEromara crenuduka.
ToBa ce ciiydyBa OOMKHOBEHO KaToO IO pa3KpHBa KakTO B COIIMAIIHO-OUTOBATA
oOcTaHOBKa, Taka U Ha (hoHa Ha uctopuuecku croutus (Ilenuer 2006: 418).
B pomana o6aude bakbpmxueB mpaBu HEllo Apyro. Toil BbBeXkaa rienHaTa
TOYKa Ha UCTOPUIIUTE, KaTO MO0 TO3M HAYMH MPOOJIEMBT 32 HAIIMOHAIHUSA Xa-
pakTep Ha ObJIrapvHa He ce pasriieXkaa Ha COLMAITHO-OUTOBO PaBHUIIIE, JTUY-
HOCTTa He € 00ryiejJaHa HUTO Ha OOMHOTO T0JIe, HUTO IMTbK Ype3 KayecTrara M,
MIPOSIBEHU 110 BPEME Ha UCTOPUUECKO ChOUTHE. Upe3 ObIrapCKUTE U UyKIec-
TPaHHUTE UCTOPHUIM aBTOPHT Pa3KpuBa MPOOJIEMH, CBbP3aHU C OCMHUCIISIHETO
Ha ObJTapcKaTa HAllMOHAJIHA UJCHTUYHOCT.

PoManbT npaBu o111e HENO, XapaKTEPHO 3a ChbBPEMEHHUTE POMaHU Ha
UCTOpHYECKa TeMaThKa — BbBIMYA B ceOe cH (M MpaBH OMHUT Ja OCMHUCIIS)
npobsieMu, KOUTO ca TpeaMeT Ha ¢punocopusaTa U Ha CbBpeMeHHaTa UCTOPH-
YyecKka HayKka, KaTo pelaTUBHOCTTAa HAa MCTHHATA, HA/JEKIHOCTTa Ha UCTOPU-
yeckuTe (pakTh B Mpolleca Ha ThHPCEHETO Ha WMCTUHATA 3a €IHO WU JAPYTO
MuHajio choutue. Kakro kazpa depuHaH] B €IUH OT Pa3rOBOPUTE CU C UC-
TOPULIUTE: ,,...UCTOPUSITA HE € KaTO OPHUTOJIOTUATA — (PAKTUTE MoraT Jia ce
cb3faBaT u oT Hac!“ (baxbpmxues 2010: 186). Jlymute na @epaunHan 3acs-
rat eauH OT (pyHIAMEHTATHUTE BHIIPOCH Ha MCTOpUsATA — 3a HEWHAaTa Hayd-
HOCT, TOCTOBEPHOCT U OYaKBaHHATA 32 MCTUHHOCT. M3mom3Baliku coOCTBe-
HUTE CH MHTEPECH B 00JIaCTTa HA OPHUTOJIOTHATA, KOSTO CE€ 3aHUMAaBa C U3Y-
YaBaHETO Ha nruiuTe, epAuHaH] s pa3rpaHryaBa OT HAy4YHOCTTa HAa UCTO-
pusiTa, KaTo M3KIIIOYBA HAYYHHUS XapakTep Ha camaTa uctopus. M3non3paitku
OPHUTOJIOTUSITA KaTO YacT OT MPUPOJHUTE HAYKH, [IOBECTBOBATEIAT 51 IPOTH-
BOINOCTaBsI UMEHHO Ha uctopusarta. [1o To3u HauWH, Ype3 pa3surpaBaHeToO Ha
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JTUAJIO3UTE, POMaHbT BCHIIHOCT BBBJIMYA B CE0€ CH CEPUO3HU Ka3yCH M U3T-
paxk/aa eHa BTOpa JMHUS HA YETEHE, KOSITO 3alo4yBa Jia KOMEHTUpa mpoosie-
MU, 3aHMMAaBAIllM CE C UCTOPHUATA KaTO Hay4YHA JUCIUIUIMHA, KOUTO HU KapaT
Ja CH MPUIIOMHHM HSKOHM OT IOCTAaHOBKUTE Ha m3cienoBarenu kato ['ama-
Mmep, XehabH Yaiit, Komunryya. Tyk, pa3oupa ce, HMa Jja ce 3aHUMaBaMe C
BBIIPOCA JIaIM UCTOPUSITA € HayKa, WiK He. [1o-ckopo 111e 00bpHEM BHUMaHUE
Ha TOBA, Y€ KaTO CE€ BH3MOJ3Ba OT CIOCOOHOCTTA HA HayKaTa /1a JJOKa3Ba €IHO
WIM JPYyro HEmo, B KpailHa CMETKa UCTOpHUSATAa MOXKE Jia JIOKaKe€ BCHUYKO.
Bcuuko onupa 10 n300pa Ha TaKWBa MOIXOIAIIH ,,(DaKTH , KOUTO TTOTBBHPK-
JaBaT OMpeJIeJIeHN — HAIllM — BHYIIeHHs. OT Ta3u JIOTUKA C€ PbKOBOJIU B PO-
MaHa u PepauHana — ,,Bce ome MoxkeM aa nzbupame (kazBa DepauHaHd —
0.a., JI.M). Crcenure 1m1e ocriopBaT BCUYKO, BeuknuTe Criu 111e ce yCMUXBaT
MOIUTPABATEIIHO, BAXKHOTO € HUE J1a CME YBEPEHH, Y€ MUHAJIOTO 3/IPaBO CTOU
3a]] HaC U HU 00eIuHsBa, Korato TpbrueM Hampen! Tam, KbIeTo HE MOXKe Ja
ce MOTBBPAM HAIIETO, TPsIOBa Ja ce OTpeye UyKI0TO. AKO ce KonebaeM Ka-
KbB € KOcTHHUAH — ClIaBsIHUH WIX TPaK, KaKbBTO U a3 JOCKOPO MUCIIEX, Ue €,
TpsiOBa Ja CH MOBTapsIME, Y€ HE € TPHK WM CPHOCKH cliaBstHUH  (bakbpmku-
eB 2010: 117). Ilo To3u HauMH, U3OMPANKHA CU ONPEACIICHH CBUCTEICTBA U
MOJIPSKIANKN TH B paszka3, DepauHana ynoTpeOsBa UCTOPUATA, 3a JIa OIl-
paBaae ¥ MOOWJIM3UpPA Maca HApOJl B CBOETO BOEHHO HAYMHAHUE.

ToBa 6u HM OOSICHUJIO U XJ1a0aBUTE BPB3KU MEXIy BEpPCUUTE 3a MpH-
HAJJIEKHOCTTA KbM €JHA WIH ApPYyTa INIEMEHHA IPyIa, HO PAXKJa U CbMHEHU-
€TO B MMPaBJIONOJ00HOCTTa Ha BCEKU €UH UCTOPUUECKH pa3kas. B pomaHna Ha
bakbp/kueB ¢ XUIMOTE3UTE 3a HAIIWS MPOU3XOJ] CE 3aHUMAaBAaT OCHOBHO HC-
Toputiute. Ho sICHO € mojicka3aHo, 4e Te3U XUIOTE3U JIOCTA YECTO CE€ OKa3BaT
3aBUCUMU OT TOJIMTUYECKATa KOHIOHKTYpa Ha BpemeTo. Teopusita, ue cMme
HACJICTHUIIM Ha CJIaBSIHU, CTaBa aKTyaJHa U padoTela ToraBa, Korato TpsioBa
na ObJaT MoJA0OpEeHN B3aMMOOTHOIICHUATA HUA ¢ Pycus, a Ta3u 3a TIOPKCKHUS
HU MIPOU3XO0J — KOraTo Ha JHEBEH pell ca KOHTaKkTUTe ¢ OCMaHCKaTa MMIIe-
pusi. [lapanenHo ¢ TAX ce reHepupar U APYTrH XUIOTE3U, OOCITYKBaIly OIpe-
JIeJIeHa TOJIMTHYECKA 11eJ1, a UICTUHATA BCE MOBEUYE CE pa3MUBA. 3a UYXKJIUTE
uscnenoBarenu karo Tyman Obarapute ca typuw, 3a Illadgapux — duncku
Hapo u, 3a Panu u Benenun — cnaBsiHu, 3a @peH — cMecuiia ot (GUHM, TIOP-
KH, caBstHY, 3a 1lajic — xyHn. bearapckure ucroprmy Man Mansos u Mop-
naH VIBaHOB n3pa3sBat CBOsI CKENTULIM3BM CIPSIMO TIOJI00HU (haHTacMaropuu
U MIpeIynpexaaBar, ye TpsaOBa 1a cMe BHUMATEIHH, KOraTo MMO3BOJIsIBAME Ha
YyK/ICHIM J]a CE€ 3aHMMaBaT C UCTOpHsATa 1Mo Hamwurte 3emu (baxbprxres
2010: 69), 3a0TO Yy>XICHIIUTE MUIIAT KOU CME, OTKbBJIC UABAME, KaTO Ch3-
HATEJIHO KbCAT BPB3KUTE C MO-APEBHU W 3HAYUMHU HAPOJU U MO TO3M HAYUH
HU JIMIIABaT OT MPaBo J1a padOTUM 3a Ch3/IaBAHETO HA TOJIsIMA U CUJIHA JIbP-
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xaBa (bakbpmkueB 2010: 167). CbBceMm ecTecTBEHO B KHUTaTa Ha bakbp-
JDKHAEB CJIE/IBA BBIIPOCHT 3a M3rPaKIaHETO Ha HAIMOHATHA WIACHTUYHOCT U
KaK MaMETHUIINTE — KAaTO KYJTYpHO HACIEACTBO M KaTO CPEJICTBO 3a OOIII-
HOCTHA WJEHTU(UKAIMSA, C€ U3IO0I3BAT, 3a Ja MOCTyXaT 32 HOBUTE ITOJIUTH-
YeCKH 1enu Ha 1ap depanHaH, KOWTO MpuosATBa J0 yroTpedaTa Ha HCTOPHU-
YECKH CBHUJCTEJICTBA, 34 Jla HAJIOKHU Ha OBJIrapuTe NpaBWJIHATA UM HAIHO-
HaJHA UACHTUYHOCT.

[TpoOnemMbT 3a HAllMOHAJIHATA WJIEHTUYHOCT € CJIIOKEH BBITPOC, HA KOM-
TO TYK HsIMa Ja ce criupame nojipoOHo. Ille cnomena camo, 4e B oCHOBaTa Ha
HAllMOHAJTHOTO Ch3HAHWE CTOM MHCHJITA 34 TyXOBHOTO €IUHCTBO, U3BOPH 32
KOETO ca KPBbBHOTO POJICTBO, €3UKBT, 0OIIaTa uctopus u penurusata. Conm-
JTAPHOCTTA MEXKIY OTJCITHUTE ChbHAPOAHUIIA — YyBCTBOTO HA IPUHAJIEAKHOCT
KbM €JIHO OOIIECTBO — CHIIO € YacT OT Ta3M CJIOKHA KOHCTpyKiwms. Kbm
BCUYKU T€3H (aKTOPH, OOCTUHSIBAIIM HU M CBBP3BAIIM HU YpE3 CIIOACIISTHETO
Ha equHHA o0ma cbada, A. Cmut B ,,HanmoHanHa nuneHTnyHOCT 100aBS U
MOPAXKIAHETO HA ONPENEIICHO CAKPAITHO OTHOIIEHUE KbM 3€MSITa, BbPXY KOsI-
TO CTBIIBaMe, pabOTHUM, KUBEEM: ,,JIPUBBP3AHOCTTA KbM JajieHa TEPUTOPHUS
WIN KbM OIPECIICHN MECTa B HEsl € MUTUYHA U CyOeKkTHBHA. IMEHHO mpu-
BBP3aHOCTTA M aCOITHAITMUTE, a HE TOJIKOBA OOMTABAHETO WIIM MPUTEKaBaHE-
TO MMa 3HAYeHHE 3a €THWUYecKaTa uiaeHTudukams. Te onpeaendr ,,Hamara
3emsi. Tst OOMKHOBEHO € CBEIleHa 3eMsl, 3eMs Ha HaIlMTEe TPEe/IIi, Ha Halll1-
T€ 3aKOHOJIATEJIM, Ha HAIIUTE Kpajie U MBAPEIH, TOETH U CBEIICHOCTYKUTE-
JIM, KOETO s TIPEBPBIIA B Halla poauHa. Hue m npuHaaiexuM B Chlllata cTe-
TIeH, B KOSITO U Ts1 HU nipuHaaiexu (Cmut 2000: 37).

Hecnywaitno u poManbT Ha bakbp/KUMEB ce HaCOYBA KbM HAYyYHHTE
XUIOTE3M 3a MPOoU3Xoja Ha ObIArapuTe, 4Ype3 KOUTo Ja ObaaT MOTUBUPAHU U
TEPUTOPUAITHUTE MPETEHIUU B HACTOAILICTO. BEPIMHCKUAT TOrOBOp OCTaBs
Pa3loOKbCaHU MHOTO TEPUTOPHUH, HACEIICHH ¢ OBJTrapy, a OCBOOOXIaBa €/IHa
MHOI0 Majka 4acT. ToBa mpenomnpeaess MojauTukara Ha bbarapusa B cien-
BalllUTE TOAUHU, KOSITO C€ CTPEMHU KbM 00€IMHEHHE Ha CBOMTE Teputopun. B
pomaHa Ha bakbp/KueB pasroBopbT MexAy DepauHaHI U YCIEHCKU Ce
OKa3Ba OCHOBOIIOJIATalll, 3all0TO UIMEHHO Y CIIEHCKH HACTOsIBa, 4e TpsiOBa Jia
CE U3IUPAT KOPEHUTE Ha OBJIrapuTe, 3a Jia e Bb3CTaHOBH MaMETTa, KOSITO I1Ie
J1aJIe MPABOTO HA TEPUTOPUATHU ITPETCHIIMU. B KOHTEKCTa HAa Ka3aHOTO KJIIO-
YOBO € OTHOILICHUETO KbM Makenonusi. BbB Bpb3Ka € )KEJIaHUETO 3a HAIIUO-
HaJTHO 00€/IMHEHNE B POMaHa Ce MOSBSBA M BHIIPOCHT KAKBH Ca MAaKEJIOHITUTE
— ObJITapU WK claBsHU. ToM € HabJIHO JIOTHMYEH, Thil KaTo B MakenoHus
BEUE TEKaT MPOIIECH Ha aCUMUJIAIIMS OT CTpaHa Ha I'bPLIU U CbPOU, a Hacelle-
HUETO CJIE/] HSIKOJIKO OMMUTA 32 BCTAHUS € MTOAJIAraHo HE €UH IIbT Ha pemnpe-
cun. Yact ot xuBeemmre B MakeIoHUs ca TOTOBH JIa C€ CAMOONPENENAT Ka-
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TO TaKMBa, KAKBUTO MM Ka)kKaT BUCHIECTOSIIUTE, CTUTa CJIEJ] TOBA J1a UMaT
CIIOKOEH XKHMBOT. B TBOpOara ce moctaBs ¥ MpoOJIEMbT 3a YHUIIIOXKABAHETO
Ha OBJTapCKU MAMETHUIIM B TE3U PAlOHU, KOETO, 3a ChKAJICHHUE, HAMA Kak Ja
ObJie Moka3aHo (HaMeKBa ce 3a nelictBuara Ha Mnmapuon Kpurcku, HO ucTH-
HaTa 3a CTaBallOTO CE€ pa3MHBa Cpell AOIUTAIINUTE OT MakedoHUs MPOTUBO-
peunBu ciyxoBe (bakbpmxuer 2010: 198 — 200). Karto 151710 moBecTBOBaTe-
JISIT 4ECTO MpUOSATBa 10 CIYXOBETE, HAKOM OT KOMTO OMBAT pa3o0IMvaBaHH,
HO JIPYTU C€ U3JUTAT JI0 PaHra Ha UCTUHA (IPUMEP € CIYXbT 3a JBaMa OpaTs
ot I'epman, kouto npaBar dammupukatu ¢ ObITapCKU OYKBU U TIEYENAT OT
IbpPLMTE, & KOraToO M3MamaTa ce pa3doupa UM KylmyBauWTe€ CHU MCKaT Mapure,
OpaTsiTa HACTOSBAT /1a UM C€ BbPHE CTOKaTa, Makap Jia 3HasT, Y€ TOBa HAMA
KaK Jia CTaHe, ThU KaTo TA ce yHuuloxkapa Beanara (bakspmkues 2010: 207).
B pomana Ha bakbpakueB ce IpokapBa U TakaBa UIEs, Y€ 3a Ja UMaMe Mpe-
TEHIIMU KbM MakenoHus1, TpsiOBa J1a JOKaXeM, e TaM € UMajio ObIrapu mnpe-
Iy cnaesHuTe. B 103U pen Ha muciu MiBaH MaHIoB cioMeHaBa 3a Tpy/ia Ha
cppOckus yueH CtaHoeBUY ,,BuzaHTus u cppOUTE®, B KOWTO C€ rOBOPH 3a
nercTBUATa Ha ObJrapute B MakeioHus o1ie npe3 V B.

B Ta3u Bpb3ka MakeJIOHCKUAT BBIIPOC € CBBP3aH U C MO-CEPUO3HUS Ka-
3yC B pOMaHa — HHE€ MO3HABAaME UCTOPUSATA CU MPEIUMHO OT Yy>KIU CBHJIE-
TEJICTBA, & TOBA € OCHOBEH MPOOJIeM MPH HEMHOTO ThIKyBaHe. BbB Bphb3Ka C
BBH3CTAHOBSIBAHETO Ha OBJIrapckara maMeT € 3aMHCIIEH MPOEKT, KOWTO Jia ce
3aHMMAaBa C MMPABUJIHUS MMPOYUT HA CTAPUHATA, IOJIKPEIIEH OT MTPaBUTEICTBO-
To 1 /[Bopema. CbBMecTHaTa paboTa 0b6aue ce oka3Ba TPYJIHA, 3aI0TO €JIU-
TBT Ha Bbirapus e pasjenen, HO Bce Hak uHTenekryammre (Mopnan Va-
HOB, MBan IllummanoB, MiBan MannoB, Bacun 3narapcku) ce oOeauHsBAT,
3a Ja 3aIUTAT ObJrapckara caMOOWUTHOCT. YUYacCTHUIIMTE B COpMUpAHUS
eKUIl UMaT 3a 3ajada Jia pasriefaT BCsAKAa UyKIEeCTpaHHA IyOJMKalus, OC-
ropBalia npaBoTO Ha €CTECTBEHO OOEAMHEHNE Ha OBJIrapuTe, J1a MOATOTBIT
cOOpHHUILIM C MTPOYYBAHUSA 3a ObIArapckus xapakrep Ha Makenonus u Tpakus;
Jla U3IUPAT LEHHU JOKYMEHTH 3a OBJrapckara UCTOpUs B OMOJIMOTEKUTE U
apxusute Ha Llapurpan, Pum n Bartukana; na ceriacyBaT OTIIYCKAaHETO Ha
CTUMEH/IMU 32 CHelHAIM3alMi Ha MJIaau yueHu. Hero MHOro Ba)xHO B Ta3u
MOCOKA € HAChPUYABAHETO J]a C€ U3IUPAT TaKUBA UCTOPUUYECKU CBUCTEIICTBA,
KOUTO J1a 00CITy>KaT MOAXOASIIATa NCTOPUYECKA BEPCUsL. 3aCETHATUTE B PO-
MaHa TpoOJieMr Hen30eKHO HU Kapar Jia Cu MPUTIOMHUM BIOKJIaHETo Ha Pu-
KbOp, CIIOPE]l KOETO MCTOPHSATA, OCBEH Y€ € CIydnsiaTa c€ UCTOPHS, KOATO
UCTOPUKBT 00XBallla B UCTHHA, € ChIIO U UCTOPUSATA, ,,KOSITO B MOMEHTA Te-
4e, MOJ YMEeTO Bb3eUCTBUE cMe U KosATO TBopuM (Pukbop 1993: 7). OTTyk
UJIBa ¥ MUTAHETO Ha PUKBOp KaK TOUHO TO3W THUIl UCTOPUS IIIE ,,[IPETBOPUM B
uctuHa* (Pukbop 1993: 7). B pomana sicHO ca HUM MOJICKa3aHU MaHUITYJIATUB-
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HUTE TPUCBOSBAHUS, KOUTO B OMPECICH MOMEHT HSIKOW M3BBPIIBA HaJ UC-
topusra. [IpeacraBara, u3rpaania HanlaTa HallMOHAJIHA UAECHTUYHOCT HA OC-
HOBaTa Ha paszkasza 3a MPOM3X0Ja U MSACTOTO HU B CBETA, C€ OKa3Ba MHOT'O
JIECHO 3aBHCHMMa W MAaHUMYJIMpaHa OT MHUMHM MUCTOPUYECKH MaMETHUIIM, U3-
BOPH, UICTOPUYECKU PA3Ka3H.

PomansT ,,Ex oriente lux. ®epaunana u Mmeutata 3a KoncranTuHOMmo
HACTOMYMBO 0OTOBapsi MpoOJIeMU, KbM KOWTO IPOSBSIBA MHTEPEC KAKTO (HU-
nocodusTa, Taka U ChBpEMEHHaTa MCTOpHYECKa Hayka. TeKCThT MpOosBsBa
MIPUCTPACTUE KbM KOHCTPYUPAHETO HA CHOXKETH, OCTAHAIH JO TO3U MOMEHT
BCTPAHU OT TOJIEMHUSI HAITMOHAJICH pa3ka3. YacT OT Te€3W TEXHUKHU Ha MHACAHE
ca MPUCHIIKA Ha TTOCTMOAepHU3Ma. He e TpyIHO /1a ce JOJIOBU M CKENTHUIIN3-
MBT CIPSIMO HACJIEACHOTO OT HAC 3HAHWE 3a MUHAJIOTO, KAKTO W UIpaTa ChC
u(JI1) UPOHUYHOTO TIPEOOPBIIaHe HA YTBBPJCHU TE3U 3a OINpPEICICHU UCTO-
pudecku cboOuTusa. B pomana Ha BbakbpkueB MCTHMHATa 3a MHUHAJIOTO CE
MHUCJIM KaTO 3aBUCHUMa OT BOJISITA U TPEANOYUTAHMSITA HA WCTOPUKA WITU
BJIACTUMAIIIMS, 4 IPUHAJICKHOCTTA HA HACEJIEHUETO — KaTo ,,TECTO ", KOETO
3aBUCH OT TOBa Koil ro 3amecBa (bakbpkueB 2010: 186). PomansT Ha Cre-
dan bakbpkueB U300MIICTBA OT MPOOJIEMHU, KOUTO MPOABIIKABAT Ja OPaXK-
JaT pa3JIMuHU 0 XapakTep MOJIEMUKHU U AUCKycuu. KHurarta € BakHa U 3Ha-
yyuMa 3a JuTepaTypara HH, 3all0TOo Mpejyiara €IHO MO-ISJIOCTHO OCMUCIISIHE
Ha JUYHOCTTa Ha DepauHaH[, APpaMaTUYHO PA3BOECH MEXKIY IbIra CH Jia
ObJie 11ap Ha bbirapus, 1 HeBb3MOXKHOCTTA Jla 3a0paBH, 4e € uykJeHell. Ta-
Ka ce u3rpaxkaa oopazbT Ha €AUH ,,pAIbK €K3eMIUIIP®, KOWUTO HE yCIIsiBa Ja
CUHXPOHU3MpPa CBOUTE UHTEPECH C T€3U Ha OBITapCKUs HAPO/I.
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Crnen 001IeCTBEHO-IOJUTHYECKUTE TPOMEHH B EBpomna oT HayasioTo Ha
90-te roquan Ha XX BEK Haii-Beue B cTpaHUTe OT OuBIIUS M3TOUeH OJOK, ce
pasrepHa €1Ha HOBA TeMa 3a IUCKYCUM Y U3CJIEIBAaHUS — TEMATA 3a JEUHOCT-
Ta Ha TaHUTE CIY>KOU B COIIMAIMCTHUYECKATa AbpkaBa. B 3aBUCUMOCT OT pe-
aKIMUTE COPSMO Hesl B pa3IMYHUTE OOIIECTBA c€ 0POpMHUXa U PA3TUYHU U3-
CJIEIOBATENICKU W JIUTEPATYPHU noaxoau. B bwirapus temara ocrana 3a
MPOIBIDKUATENICH TIEPUOJ] OT BpEME B MTOJTYMHEHUETO Ha JUiieMara Ja J100usIT
JIM apXMBUTE HA TailHATa MOJUIMUS SICHA MyOJIMYHOCT, WK J1a IPOABIKAT J1a
ObaaT ,,TacH (GOHA', MPUKPUBAH 3a]] PA3JIMYHU SIBHU WA CKPUTH MOTHBH Ka-
TO 3aIlIMTA HAa HAllMOHAJIHATA CUTYPHOCT, KATO MU3TOYHHMK HA BIJIACT, C KOSITO
MOJKe J1a ObJIe MAaHUMYJIUPAHO ISUIOTO OOIIECTBO WM OTJCIIHA HETOBU IIO-
aKTMBHH NPEJICTABUTENM, KaTO ,,HEHY>KHO MO3HaHue“ U T.H. be3 na Hu uHTe-
pecyBar NOJUTHUYECKUTE, MKOHOMUYECKUTE U OOIIIECTBEHUTE MOCIEICTBUS OT
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Ta3W CUTYyalMs 3a ISUIOCTHOTO pa3BUTHE Ha mpexoaa B bwirapus, 3a nenure
Ha TOBA U3JIOKEHUE € HEOOXOIMMO Ja ce OTOENEkKH, Y€ 3a IMMyOJUYHOTO Bb3-
MPUATHE MO TEMATa PEIIABAILA PO UMaXa NPEIUMHO CEH3ALMOHHU KYypHA-
JMCTUYECKU TEKCTOBE, KOUTO YCIIsAXa J1a HACTPOSIT YacT OT OBbJIrapuTe B Hera-
TUBHO OTHOIIIEHHE KbM Hes W OMpeeNieHO 3a0aBuxa JTUTEPaTypHOTO M pas-
BUTHE', BBIIPEKH Y€ OT/ICIHH HEHHM aCTeKTH HPHCHhCTBAXA BB ,,BYJITAPHUTE
pomanu‘‘ Ha Xpucto Kamues uiam B Thil HAPEUECHUTE ,,pOMAHU 32 npexoz[a“z.
Karo nureparypen martepuan temara 3a Ibp:kaBHa CUTYpHOCT UMa 3a
SIIPO KJIACUYECKUS MOTHUB 3a TailHaTa BiacT. Tol o0aye € KOHKpeTU3HpaH
KaTo 4acT OT MEXaHU3Ma Ha moJuThyeckara Biact B HP B’LJIFapI/IH3. He3aBu-
CUMO Y€ MHCTUTYLMOHAIHO JlbpKaBHA CUTYPHOCT € Hali-4€CTO BKJIIFOYBAHA B
CTPYKTYpUTE Ha MUHUCTEPCTBOTO Ha BBTPEIIHUTE Pad0TH U HAa MuHHCTEpC-
TBOTO Ha OTOpaHaTa, PErJIaMEeHTHT 3a HeiHaTta JieiHoCT ce 3aAaBa ot LK Ha
BKII, a ananu3uTe 1 OTYETUTE U ca MpeHA3HAYeHU TTpeauMHO 3a [lonnuToro-
po Ha IIK na BKII (moHsikora Te ca B €MH-€IMHCTBEH eK3eMIuIsIp 3a Tomop
Kuskog, Bx. Coopuuk Ne 8: 121). B rogunute mexay 1944-ta u 1989-a no-
JIMTUYECKATA BJIACT B COLMAJIMCTAYECKATA IbPKaBa C€ OTIIMYABA ChC CTPYK-
Typa, B KOSITO CE€ ChYETABAT HEMPOMEHJIMBU BBTPEIIHU MMAPAMETPUA U JUHA-
MUYHU BBHIIHU MPOSIBICHUS — MaKap U CUJIHO LIEHTpaIu3upaHa B PbIETE Ha
rpymna xopa ot LIK na BKII, nosmrryeckara BinacT npurexasa ,,MpeKOB Xa-
pakrep* (3uenoncku 2016, 1. 1: 209), koliTO ce XapakTepu3upa ¢ MOCTOSTHHO

' B roamHuTe Ha npexoa Gbirapckata JIMTEpaTypa ce HyXK/acellle OT AMCTAHIMS BbB
BpPEMETO, 3a Jia 3apaboTu Mo TemaTa 3a penpecuBHata poiisi Ha [IC B conmamuctuiec-
KOTO OOIIECTBO, Hail-Beue Mmopaju HeoOXoauMaTa CMsSHA Ha TOKOJICHUS IHCATellu,
CHIIO TaKa W HA TMOKOJICHUS >KYPHAIUCTH M UCTOPUIM. BBB BCsiKka OT Te€3U Ipymnu €
MMaJso OTIIEIHH JIeATENH, KOUTO ca OMIIM aKTUBHU B paboTara CU MO TemaTa, HO KpHU-
TUYECKaTa Maca, KOSITO MOTUCKA pasTphIIaHETO M (TMIOHEXe € 0OBbp3aHa ¢ JEHHOCTTa
Ha JIC mo 1990 r.), e Ouna 3HAUMTENHO MO-TOIsAMaA. JIMTEepaTypHOTO ,,lIpOTOBApsHE"
3anouBa okoJio u cien 2005 r.

* B Tsx 00HuaiiHo cTaBa nyma 3a odpuriepu ot MBP, kouto noj orekarta Ha HSIKOW T'eHe-
pait Tpancopmupar pecypcure Ha J[bpKaBHAa CUTYPHOCT IO MAaUOTCKU MTBT B UKOHO-
MHUYECKa MOIILI, KOSITO OT CBOS CTPaHa C€ HaMECBa B MOJUTHYECKUTE IpouecH. EMOnema-
TUYHU B TOBA OTHOILEHHE ca POMaHBT ,,Pazpyxa‘ (2003) na Bnagumup 3apeB u ,,Kpan-
i (2008) Ha ATtanac JIummye, a 00BBP3aHOCTTA HA TO3H THII CEOXKETHU C PEATHOTO MCTO-
pUYECKO BpeMe OHarje/isBa u3aaieHusIT B nopeaunara ,,Ceuaerenu Ha Bpemero’ Ha UK
,,CBETOBUT" poMaH oT yeTupu 4actu ,,Yynosuiiero JC* (2008) na Bnamo JlaBepos. NH-
TEpeChT Ha HACTOSIIOTO M3JIOKEHHE € KbM 00pabOTBAaHETO Ha TEeMAaTHKaTa, KOSITO Ce OT-
HACsl KbM TIAMETTA 32 COIMATMCTHYECKUS TIEPHOJ OT PAa3BUTHETO Ha OBJITAPCKOTO 0OIIIeC-
TBO, @ HE KbM MeTacTa3uTe Ha J[bp:kaBHa CUTYPHOCT 110 BPEMETO Ha MPEXO0/1a.

’ B npeuina my6mukarpst (Braamku 2020) ¢bM pasriexia Tasu mpooieMaTHKa ¢ Or-
nen Ha aeriHoctTa Ha [IC Ha nureparypHoto nose B HPB. Tyk 1ie cymupam e1MHCTBEHO
HUCTOPUYECKUTE XaPAKTEPUCTUKHU, KOUTO KOHKPETU3UPAT SIAPEHUS] MOTHB Ha TEMara.
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MIPOMEHSIHE Ha JbPKaBHUTE BJIACTOBM MHCTPYMEHTH M Ha OBJIACTCHUTE TIEp-
COHH, KOMTO B3e€MarT IMyOJIMYHU pEHICHUs: Mpe3 3 10 5 TOJIMHU C€ BUIOU3ME-
HST JbPXKABHUTE CTPYKTYPH KaTO MUHHUCTEPCTBA, KOMUTETH, OOCAUHEHUS U
Jp. ¥ PHKOBOACIIMTE TM OpraHd. 3aj Ta3W BUJMMA JAVMHAMHUKA € MPUKPUT
€IMH MEXaHU3bM, KOUTO HE C€ MPOMEHS HUKOTAa: BCUYKH BJIACTOBH PEIICHUS
ce B3emat ot 1{K na BKII (MHOTrO WecTo ciex AonmuTBaHe 10 PHKOBOJICTBOTO
Ha KIICC), te 6uBar moarorsiuu oT Muaeonorudeckus otaen Ha LK — Toit
chOupa uHbopmaiusi, 00padoTBa s U Mpejyiara peiieHus; OCHOBHUTE UHCT-
PYMEHTH 3a 10O0MBaHETO Ha MH(GOpPMAIM U MPOBEXKIAHE HA PEIICHUATA Ca
JBa — mapTuiiHuTe Oropa u J[bprkaBHa CUTYpPHOCT (TS MMa M MpaBa 3a IMpo-
BEXKJaHE Ha CBOSI M3ITBJIHUTEIHA BOJIA Upe3 Thil HAPEUCHOTO ,,IPODUIAKTH-
paHe’ — cIUTaliBaHe, OrpaHMYaBaHe Ha MpaBa, MOJIBEXKIaHE TOJ1 CJICJICTBHE, a
B [I0-PaHHU MIEPUOJIN — U BHABOPSBAHE B TPYIOBOBB3MUTATEIHU JIATEPH ).

B T031 KOHTEKCT JIeHOCTTa Ha [[bp>kaBHA CUTYPHOCT MOJKE J1a CE pa3-
TJIeKa KaTO MOTHB, KOWTO MOpaXk/ia MHTEPEC, 3aIll0TO MPUTEXKaBa MyOIMIHO
HEBUJIUMO ChIAbpKaHUE, U TIPOBOKHUPA ITUPOKO XOPU3OHTATHA MOTHBHA Be-
pura (OT OTHOIIIEHUATA M C MOJUTHYECKaTa BJIACT, Mpe3 JSHCTBUATA U B pa3-
JIMYHM TIOJIeTa’ — Ha MKOHOMUKATa, Ha 00pa30BaHHUETO, HA U3KyCTBaTa, Ha
MEIUUTE, Ha TMpaBOpa3daBaHETO, Ha BEPOMBIOBENAHUATA, HA OTOpaHaTa U
T.H. , 10 CaHKITMOHMPAHETO Ha OTACIHUS YOBEK — Ja To HabJro/aBa, J1a ro
pa3paboTBa, 1a ro BepOyBa, Ja To NMpoMIaKTHpa, Ja To Mpeaajae Ha IpeiBa-
PUTEIHO PEIIeH ChACOCH MPOIEC U B TO3M CMUCHII Ja Mpeaonpeaesst Ouor-
padusita u chaoara My6. Ta3u CTpyKTypHa XapaKTepUCTHKA Ha MOTHUBA I103-

* BbB BCAKO €IHO oOpa3yBaHuE€ Ha MOJIeTO MMa wiateH ciyxuren Ha JC, kolto B
OJIN3KO CHTPYAHUYECTBO ChC CHOTBETHUS MAPTUEH CEKPETap MOXE Ja BIIMsE HA BCUY-
KU BBTPEIIHU pellieHus. B TonbIHEHNE TOM MMa CBOM areHTypeH arnapar, KOWTO MOXKe
B OINEPAaTUBEH MOPSABK /a HACOYBA, CIHpPA, 3aJBUXKBA BCEKU €JIMH MPOLIEC — IMPOU3-
BOJICTBEH, OIIEHHYEH, KOHTPOJIEH U T.H.

> Cnex 2009 r. KomucusTa 3a paskpuBaHe Ha JOKYMCHTUTE U 3a OOSBSBAaHE Ha IIPH-
HAJJIKHOCT Ha OBJTapCKU rpak/iaHu KbM J[bpikaBHa CUTYPHOCT U pa3y3HABATEIIHUTE
cyx0u Ha bwarapckata HapoIHa apMHsl 3alo4YHa W3/aBaHETO Ha JOKYMEHTaTHU
coopHui ¢ matepuanu ot apxuBa Ha MBP u JIC 3a neliHocTTa Ha ciyXOuTe Ha pas-
nuyHUTE mojeTa. Jocera ca myOnukyBaHu 59 cOopHuKa. Makap U He B MBJIHOTA, T€
JaBaT JOKYMEHTaJleH MocThIl 10 jaeiHoctTa Ha JIC U ca Hail-00oraTusiT U3TOYHUK I10
TeMaTa, KOsITO HM 3aHUMaBa B TOBa mM3JiokeHue. Kbero ce Haylara, COOpHHUIIMTE IIUTH-
pam kato ,,COopHUK Ne*,

® V6emuTenHy 0KA3aTEICTBA 33 TOBA, MAKAP U CaMO B IIPOCTPAHCTBOTO HA €IHO MOJE,
naBa u3cieaBanero Ha MBaiino 3uenoncku ,,Kak ce mpomenst Hemara. OT UHIIUACHTH
1o royisiMoTo ceoutue. Mctopuu ¢ punocodu n ucropunu™ (3nenoncku 2016). Ot He-
ro cTaBa Harpumep Oe3MOoUIaJHO SICHO, Y€ OPUIIMAIIHOTO NMPU3HAHUE U CBBP3aHUSAT C
HEro CUMBOJICH KalHTall BbB BCEKHU €MH MOMEHT MPUHAJJICKAT Ha BiacTTa (MpU U3-
najaHe B HEMWIOCT aKThbOPBT Ha MOJIETO I'yOH HE caMO CUMBOJIHUS CU KaIuTal, a Mo-

74



TEMATA 34 {bP)KABHA CUI'YPHOCT B HAU-HOBATA BBJIFAPCKA...

BOJISIBA PA3rpbIIAHETO MYy KaTO TEMaTHKa BbB BCHUKH KaHPOBU MOCOKU — OT
TakhBa C JpaMaTUYHO WJIA TpareJuiHO HU3MEPEHHE, MPe3 KPUMHUHAITHO-
JIETEKTUBCKH, Ta JO KOMEJIUIHU (HampuMep MOpajid HeJIOpa3yMEHHUs, IPOU3-
TUYAIld OT TAaWHCTBEHOCTTa Ha cyOopauMHanusATa B AeiictBusta). [lopamu
JWIcaTta Ha SICHO M3TpajieHa OOIECTBEHA OlEHBYHA TMEPCIEKTUBA CIPSMO
neiioctTa Ha JIC (IIOCTHTHATA HANPUMEp 4pe3 HayYHOM3CIIENOBATENICKH,
oOpa3oBaTeIHM W MyOJIMYHO-IUCKYCUOHHU (opMaTH) Mpesd H3KycTBara —
Hali-Bede JiMTepaTypaTa U KMHOTO, CE€ OTKPHMBA IIUPOKO IOJie 3a padboTa 1o
TeMara.

K®M kpas Ha 90-Te roguan Ha XX BEK OTACIIHU HU3CICAOBATEIICKU U
U3JATENICKUA TIPOEKTH HATpyMBaT MyOJMYeH JOKyMEHTaJIeH MaTepuall Mo Te-
MaTa. AKIEHTUTE B HETO Ca MOCTABEHU BbPXY COLIMAIMCTUYECKUTE KOHILIA-
repu (Harp. Oroiicku 1995, XpuctoB 1999, boues 2003), npodunaktupane-
To Ha Obarapckure nucarenu ot JC (Tpudonosa 2004), emOnemarnuHaTa
no Temata urypa Ha nucarens ['eopru MapkoB (Xpuctos 2005) u youiicT-
BOTO Ha noeta u xypHaiucT ['eopru 3apkun (3apkun 2000), KakTo 1 MpoYu-
TH Ha OTJCIHM IMepcoHaaHu jgocuera B apxuBa Ha JIC (Tabakor 2008 wiu
baranos 2005). IlpaBu BneuariaeHue, ye JUICBAT MPOYYBAHUS B aACIEKTa 3a
00OBBP3aHOCTTA HA JIeHHOCTTa Ha J[bpikaBHA CUTYPHOCT C UACOJIOTHITA U T10-
nutrkara, Hanarada ot LIK na BKII. M3knmtoueHune npaBu U3CIEABAHETO Ha
Momuun MeroaueB ,,MammnHa 3a jerutTuMHOCT. Possita Ha JIbpkaBHa cu-
TYPHOCT B KOMYyHHCTHUYeckara abpxkaBa‘ (Cuema, 2012). ToBa oTChCTBHE
o0aye € XapaKTepHO 3a JINTepaTYpHUTE KOHKPETH3AIMU MO TeMaTa W [0
JTHEC.

[IepBOTO ,,XyHOKECTBEHO MPOTOBAPSIHE™ B MBJIHOTA IO TEMATUKATA 3a
JIbpkaBHAa CUTYpHOCT € poMaHbT Ha AtaHac Jlumues ,,Tuxust Os1 JlyHaB®
(2005). HeroBusT CroKeT ce CTpou BbpXY ChOUTHS OT 1956 moksM 1963 1. 1
oT equH enwior B 1992 r. Tpute 0CHOBHM MPOCTPAHCTBA, B KOUTO CE pasr-
phllia CIOKETHT, ca Jarepure B benene u Jlopeu, 6MToBUAT cBAT Ha OMypTar
u Bapna u cronuiata Codusi ¢ HEMHUTE ,, KOPUIOPHU Ha BIACTTA™ U TIOJI3EMHUS
Ha JIC. IIporechT Ha YOBENMIKOTO YHUIIOKABAHE € TIOKA3aH Ype3 ChIOUTE Ha
TpUMa LIEHTPAIIHA T€pOU: OUBIIUS HAPOJACH MPEICTABUTEN U KypHAIHCT [ 'e-

HsiKora pascbabka cu (3Hemoscku 2016 1. 2: 22 — 46), cBobogaTa, a U KUBOTA CU
(cyuast ¢ ['eopru 3apkuH € moka3aTesieH 3a ToBa, BXK. https://desebg.com/intervu/
1116-2013-03-03-16-57-22).

7 Tlopu Morart ja ce HaG/Ir0aBaT SIBICHHS, B KOMTO ABTOPH, IIPUHAICKATH KbM JIbp-
KaBHA CUTYPHOCT, KaTro boH40 AceHoB, cb3maBaT 00pa3 Ha MHCTUTYNHATA KaTO A00-
pOHaMepeHa KbM XOpaTa M KaTo IMpHUTerarejgHa CWiia 3a ChTPYAHULU, KOUTO ThPCIT
MOMOIITA M 33 MPEOJOJISIBAaHE Ha HECHPABEIUIMBOCTH U JAPYTH, HAPUMEP KapuepHU
npobnemu: AcerHos 1999.
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opru HronrepoB — Ilatpuapxa, © HETOBOTO CEMENCTBO; UCTOPUATA HA J-P
Kynos, koiito oTka3Ba na 0bae BepOyBan ot JIC, u nctopusita Ha Heroparta
cectpa Benuka — ¢anarnuen napruen uwieH. [Ipe3 paszkasza 3a ,,Be4HHs Jiare-
puct* [larpuapxa ca onmmMcaHu HEYOBEIIKUTE CHOUTHUS B 3aTBOPUTE, JIATEPUTE
u TBO-tarta Ha conmanm3ma. CroxeTHaTta Tpaekrtopus Ha a-p KyioB Tpbraa
oT onutUTe Aa Obae BepOyBaH oT JIC, mpe3 oChKIaHEeTO My 3a Abp)KaBHA
U3MsIHA 3apajid M3Ka3BaHUSl OKOJIO YHrapckute choutus ot 1956 r. u noma-
JIAHETO B Jarepa ,,beneHe® A0 NMpuHyHara J1a HaIlyCHE POAMHATA CHU KaTo
emMurpant. Pa3ka3pT 3a KuBOTAa Ha cectpara Ha KylloB ce IBWXH U3 Ipyru
U3MEPEHHs Ha CBETAa Ha HACWJIMETO: T € (paHaTW4YHATa MapTUiKa, KOSATO OT
ciayxwuten B LIK ,,nerpaanpa® (mo BosisiTa HA KOMyHUCTUYECKATA BHPXYIIKA U
¢ nomoinra Ha JIC) 10 HUKOMY HEHYKEH CYOeKT M €CTECTBEHO 3aBbpIIBa
’KUBOTA CH C MOJET OT OankoHa Ha eauH OBl wieH Ha [{K. [ToBecTBoBaHue-
TO aHTaXHpa YUTATENSI Ty C OOEKTUBHOTO M3JIaraHe Ha UCTOPUYECKUS KOH-
TEKCT, Ty C MPOHUYHUTE 3a0€NEKKM Ha pa3Ka3Baya, aHTaXwpa ro U upes3
poMsiHaTa Ha MEPCIEKTUBATa Ha Pa3Kaza U HEMHOTO MPpUOIMKaBaHe /10 Ta3u
Ha OTIEIHHUTE repod. BeIpeku Oorarara Ha MOXBATH CHOKETOCTPOMUTETHA
KOHCTPYKIUS, KOSTO MOJACUTYpsIBA €MMYECKaTa IIUPOTa HA U300paKEHUETO,
B II€JIUSI POMAHOB CBSIT JIOMUHUpPAT JBa EMOXAIHUA CIOXKETA — 32 3BEPCKOTO
bu3nyecKo yHUINIO)KaBaHE B JIArEpUTE U 3a MEPPUIHOTO HACAKIAHE HA CTpax
Y YHUIIO’KaBaHE Ha YOBEIIKOTO JOCTOMHCTBO Upe3 cucTteMara Ha J[bp)kaBHa
cUrypHOCT. [IbpBHAT, KOUTO c€ omMpa Ha JOKYMEHTAIHHA CBUJETEJICTBA 3a
,,JIPOYMCTBAHE HA HALMATA OT JIETPAIMPAIIA EIEMEHTH ‘, IPUTEXKAaBa U3MeEpe-
HUSATA Ha Tpareaus — IOTPecaBalll € 32 YUTATEJICKOTO BB3NPHITHE, KATO
ONKMCBA YOBEUIKM CTPAJAHUsA, KOUTO Ca CIEICTBHE OT HEIOAYMHEHHETO HA
KOMYHHUCTHYECKaTa UAECOJIOTHs U OT OTCTOSBAHETO HA WIEUTE 3a CBOOOJA U
audeH u36op. BTopust, kaTo mo-0au3bK 10 €KEeTHEBHUTE YOBEIIKU MPAKTHU-
KW, IMa JIpaMaTU4YHA u3MepeHus. HeroBoto BHyIIEHHE € CBBP3aHO C OIac-
HOCTHUTE Ha MPUBUIHOTO, 3aIIOTO B XYy/I0KECTBEHATA My KOHKPETH3ALMS YO-
BEIIKOTO O€3CUJIE € CMECEHO C WIIIO3UATA, Y€ CU CBOOOJIEH M MMall IMpaBa.
OcHOBHOTO BHylIEHUE Ha ATaHac-JInmueBns pa3ka3 pa3KprBa HACWIMETO HA
€/IHa TUKTaTypa, 3a KOSATO LIEHHOCTH KaTO YOBEILKHSI )KMBOT, YacTHaTa cOOC-
TBEHOCT, CEMEHCTBOTO Ha OJIMKHUS, POJAOBUTE TPAIULUHU HE CHIIECTBYBAT;
pa3KkpuBa M HEYOBEIIKHS 00pa3 Ha OHE3M, KOWTO M CIIY)KaT; pa3KphBa Kak
OuBa YHUIIOKAaBaH AyXbT, KOUTO MPaBU YOBEIIKOTO CHIIIECTBO HAN-BHUCILIETO
ooxue TBopeHue. Ilocnanusita Ha aBTOpa CTUraT /10 YATATEIIUTE Ype3 €AUH
MICUXOJIOTUYECKU YOeAUTENIeH pa3ka3 B TPAIUIIMHUTE HA KJIACHUECKHUs pealiuc-
TUYEH POMaH — ChAOUTE HAa TEepOMTE Ca MOKAa3aTeNIHW 3a eI MOKOJEHHUS
ObJArapy M Hail-Beue 3a OHE3HU, NMPEKUBENU YHI)KABAHETO U YHUII0’KABAHETO
Ha HausATa B roguuaure cien 1944-ra. Temara 3a HACMJIMETO HA KOMYHHUCTH-
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YECKUsI peXUM, OChILIECTBABAaHO upe3 AeitHocTTa Ha JIC, e pa3paboTeHa B TO-
34 POMaH Karo ,,M3roBapsiHe’ Ha €JIHAa KOJIEKTHBHA TPAaBMa 3a OHA3W YaCT OT
HACEJICHHETO Ha bhirapus, kosTo € Owia omnpejiesicHa OT BJAcTTa KaTo
,,OUBIITH Xopa“g. TBHKMO Ta3u TpaBMa U CTPAXOBETE, CBbP3aHU C HES, Ca €IHA
OT IPUYUHUTE 32 KBCHOTO ,,ITIPOTOBapsiHE™ MO TemaTa. B TO3u CMHCHIT 3aCTy-
rara Ha AtaHac JIMImyeB KaTo MbPBOMPOXOJIEL] € PArOBO UCTOPUYECKA.

Bropata BBB BpeMETO H3KIIOYMTEIHO BaXHA 3a JIMTEPATypHO-
XYyJI0)KECTBEHATa KOHKpETH3alusi Ha Temara kHura € ,,CIeJeHUAT YOBEK'
(2007) na Becenun bpanes. Jlokato npu JlumueB Qurypara na Ilatpuapxa
BHYIIIABA M3BECTECH THUIl T€POUYHA HEOTCTBHITYMBOCT IPEJ CTpajanusTa, bpa-
HEB M3M0JI3Ba KaTO OTIIPaBHA TOYKA 3a CBOsI IMUCATEIICKU TPYJ, »KaHPOBO OII-
pedeNieH B MOJ3ariaBUeTo Kato ,,CIIOMEHU, NPEIU3BUKAHA OT JOKYMEHTH
THKMO HErepOMYHATa MepcreKkThBa. HeroBuAT aBTOPCKM MOAXOA € JpYT.
[IBpBO TOI mpouuTa apXuBUTE, CHOPaHU B COOCTBEHOTO MY jocue B JIbp-
’KaBHa CUTYPHOCT, IIPEMHUCIIS LSUTOCTHUS MEXaHU3bM Ha JCHCTBUS HA IOJU-
TAYECKaTa MOJIUIMS, PUJIOKEH BbPXY HEroBaTa JUYHOCT, IPEMUCIS TyXOB-
HUTE MOCJE/ICTBUS OT MPWJIAraHETO Ha MEXaHU3Ma MbPBO 3a ceOe CH, a Clie]
TOBa U B KOHTEKCTa HA JPYTH XapakTEpH U COIMAIIHA OOCTOSITENICTBA, 3a Ja
HaNpaBU pa3Kkas, B KOMTO COOCTBEHUTE My CIIOMEHU HsMa Jla TpUTEkKaBat
CYOEKTHBEH aKIIeHT, a IIIe MOCTy»XaT KaTo MpuMep 3a ChadaTa Ha HIKOJKO
MOKOJICHHS YHMIIOXKABaHW B CTpax HMHTeNnekTd. [lo To3m HaumH Becenun
bpaHeB cb3naBa eAUH pa3ka3 3a YHUIIOKABAHETO B €K3UCTEHIIMAIHO OTHO-
IIIEHUE HA YMEHHUETO Ja CU CBOOOJICH, HE3aBUCUMO JaJlid TOBA CTaBa IO MIbTS
Ha cTpaxa — Jia ObJell NpUTUCHAT OT JIbp’kaBHA CUTYPHOCT upe3 CTpax 3a
KUBOTA (TBOSI U HAa OJU3KUTE TH), WIK MO IMbTA HA KOMIIPOMKCA — OH3H, B
KOWTO HE MOXKENI Ja MOEMEII JINYHA OTTOBOPHOCT 3a BHTPEIIHA EMHUTPALUs U
W30JIallMsl U C€ M3KYIIABaIll OT OIMpPaBIaHUETO, Y€ ,,0€3 ChbTPYTHUYECTBO Ha
JIC B oHe3u TouHU HE O0€ Bh3MOKEH HUKAKbB COITMAJICH yCIeX .

To3u pa3ka3 UMa ClIeTHUS CIOXKET — €HO MJIaJJ0 MOMY€e OvBa 3aBe-
neHo karo cpTpynaHuk Ha [IC B kpas Ha 40-Te roaMHU IPOTUB BOJISATA MY,
TO MPaBU BCUYKO BB3MOXKHO, 3a Jla OTHaHE OT MOJIE3PEHUETO Ha CIIY>KOU-
Te u ycnsaea. Korarto B kpas Ha nernecerre ronnnau KI'b npasu onut na ro
BepOyBa B ['/IP, MiiaioTro MomMye — Be4e CTYyJIEHT, MPeMUHaBa BbB (PpeHC-
Kara 30Ha Ha 3anajzeH bepnuH, T.e. ciopen OBArapcKuTe CIy>KO0U TOU CTa-
Ba POJIOOTCTHIHUK; ChOTBETHO ¢ moMmolra Ha I[IIA3U e noBeneH B poau-
HaTa 1 70 toyu 1974 r. e mocTosHeH 00eKT Ha pa3padOTKH, CleIeHe, TPU-
THUCKaHE. Y HEro ce pa3BHBa YCEIIAHETO 3a €K3UCTEHIIUATA Ha ,,CIIEJIEH YO0-

® OTHOCHO TepPMMHA ¥ HCTOPHUYCCKHS KOHTEKCT BHK M3C/IeABAaHeTO Ha Buiu JIMIKOB 1
Xpucro XpucroB ,,.busmm xopa no kimacudpukanusaTa Ha [IbpkaBHA CHUTYpHOCT: Kak
BKII nukBuaupa enura va bwearapusa‘ (Cuena, 2017).
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BEK". 25 TOAMHU MO-KbCHO 3PEIUAT BEUYE MbXK YETE JOKYMEHTUTE OT CBOE-
TO JIOCHE M B PA3MHUCIIUTE U JIOTUYECKUTE CU MIPUITIOMHSHUS BIOKA JIUIAaTa
U JIeSTHUSATA Ha CIICAMINTE I'0 X0opa.

YceThT 3a €eK3UCTCHIMATA Ha ,,CJICJICHUS YOBEK'* JOOMBa BeUe U3Mepe-
HUSATA Ha PEATHOCT. PeaHoCT, KOsATO € mpeBbpHaia MIaaus CBOOOI0TIOONB
YOBEK B 1oxa0eH 4oBeK. [loxabeH BBIIPEKH yCeXuTe, KOUTO € OTBOKOBAJ Ka-
TO BHTPEILICH EMHUTPAHT B €IHA COITMAIMCTUYECKA IbpkaBa. [loxabeH, 3aro-
TO My € OTHeTa cBoOojata. [loxabeH, HO He3aryOus ceOeyBaXKEHUETO U MO-
paja cu 4OBeK, He3aryom1 M Bb3MOKHOCTTA J1a MUCJIM OT TO3UIIUSITAa HA HEO-
MBPCEH U HEOMEP3EH YOBEK.

3a ga cTaHe SCHO CJIEABAIOTO TBHPJACHHE, € HEOOXOIMMO Jla Harpa-
BUM MaJIKO OTKJIOHeHHE. Becenwn bpaneB e emuH OT Hal-3aabI00YCHUTE
YUTaTeNu Ha ,,3alMCKU 10 Obarapckute BhcTaHus 1870 — 1876. Pa3ka3 Ha
oueBuienl” Ha 3axapuii CrossHOB. [Ipe3 1976 r. Toit 3aeaHO ¢ Opat cu ['eopru
bpanes u pexuncbopa bopucnas llapannes nuiie cueHapuii 3a cepuana ,,3a-
MUCKU TI0 OBJITapCcKuTe BbcTaHus . TpuHaliceTTe cepuu, U3IILYBAHU B T'OJIU-
Hure 1976-a, 1978-a n 1980-a, n3Bexxaaxa Ha MPEACH IJIaH BHYIIIEHUETO 3a
yCTpeMeHus KbM cBoOo1aTa uyoBek. [Ipe3 mpounta Ha 3axapuii CtosiHOB Be-
ceIMH bpaHeB KaTo CIEHAPHUCT M PEKUCHOP MO XYA0KECTBEH ITBT JaJIe Myo-
JMYHOCT Ha eJTHa 0000ITeHa, MaKap U NCTOPUUYECKH KOHKPETHU3HMpaHa MpeJIc-
TaBa 3a ,,cBO0OHMS YOBEK . JIBaJIECET U MeT roJIMHU MO-KhCHO, HO Cera Ipe3
npounta Ha jgocueto cu B JIC chImsaT TBopell chyMmsiBa Aa (GopMmyimpa
o0oO11leHaTa mpejcTaBa 3a ,,CJIeeHUsT YOBeK . YOeIuTeTHOCTTa B TOHA Ha
HETOBUS pa3Ka3 Ce M3PABHSBA JI0 TO3U Ha 3axapuii-CTOSITHOBUTE ,,3aITUCKH ", a
0€3CTpacTHUTE U3BOJM 3a JICMHOCTTa Ha OBJrapckarta J[bp:kaBHa CUTYpHOCT
CE MPEBPHILAT B UCTOPUIECKO OOBUHEHHE.

Taxa mpe3 nuuHaTa ch10a HA €UH peajieH, MPU ToBa MyOJIMYeH YOBEK
YUTATEIIAT MTO3HaBa MMaryOHarTa poJjis Ha MOJIMTUYECKATa MOJIUINUS ¥ Ha HEH-
HUS HaCTaBHHK — bbirapckara KOMyHUCTHYECKA MMAPTHS, 32 TIOKOJICHUS OBbJI-
rapy, KOUTO ca BIUICIM B IIEHHOCTHATA CH CUCTEMa 3alllUTHUTE MEXaHU3MU
Ha ,,CJICJICHUS", a HE CTPEMEXHUTE Ha CBOOOJIHUS YOBEK. UMTaTensT no3HaBa
U CTUTAILUTE JIO TPOTECKOBA a0CYpJHOCT MPAKTUKU Ha €IHO MO-CKOPO H3B-
paTeHo pa3OupaHe 3a CUTYPHOCT Ha JbprKaBara, U3pa3XOAWIO OTPOMEH Ha-
IIMOHAJIEH PECYPC — KAKTO JTyXOBEH, TaKa U MaTtepuajieH. 11 ToBa rmo3HaHue 3a
yOUTOTO 4yBCTBO 3a CBOOO/Ia y OBJITaprHa U 32 OObpHATHS HAOTIAKU IIEHHOC-
TE€H MOJIEJI Ha HW3JIPEOHSUIO CHINECTBYBaHE (TapUKaTiIbKa KaTo ,,yCIIenrHa
YKUTEHCKaA cTpaTerus) onpeiens KHurata Ha bpaneB karo jmrepaTypHa TBOP-
0a, KOSITO pa3KpHBa €K3UCTCHIIMATHUTE U3MEPEHUS HAa TeMara.

EcrecTBena xapakTepucTiKka Ha U3CjeIBaHaTa B HACTOSAIIOTO U3JI0XKe-
HUE TeMaTHKa € W CBHIIPOTHBATa CPEIly BJIACTTA, KOSTO MOIYMHSBA, KOSITO
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YHUII0KaBa U3KOHHU YOBEIIKU [IEHHOCTU. ATOHAJTHUTE U3MEPEHUS HA TeMa-
Ta mpech3aaBa poManbT Ha Wnust TpostHoB ,,Brnact u cenpotuBa® (2015 Ha
HeMckH, 2016 Ha Obarapcku e3uk). Heropata croxeTHa oc Ipociie/isBa Ibi-
TOroJiuIIHaTa ,,0uTKa™ Mexay aHapxucta Koncrantun u ciayxurens ot JIC
Mertonu ITonos. M3xonHaTa TOUKa Ha CIOYKETA € JIMIICATa Ha CITPABEIJIMBOCT
B JTHEIIHOTO OBJIrapCKO OOIIECTBO, Hali-Beue B OlLIEHKATa 3a OJIM3KOTO MUHA-
JO OT BTOpara mnojoBuHa Ha XX Bek. IloBecTBOBaHMETO IIpeACTaBs JBa
JTHEITHU CBSITa, KOUTO Ca pe3yTaT OT MUHAJIU ChbOUTHUS — HA U3TJIACKaHUS B
nepudepusiTa Ha OOIIECTBOTO 3aIUTHUK Ha CBOOO/IHATA BOJIA U HA CaMOJI0-
BOJIHUS MOJI3BATEI HA BIACTTa, HOCTUTHAJ Ta3H MO3ULINS YpE3 NPEIaTEICTBA,
MMOAYNHEHUE U HacWIMe. BpPbIIaHETO KbM MUHAJIOTO CTaBa Ype3 CIIOMEHU U
IIPUIIOMHSIHYSI, IPOBOKUPAHU OT OTICIHU JCTAWIA B apXUBHU JOKYMEHTH,
KOUTO Ca MOHTHMPAHU BBTPE B ITOBECTBOBAHUETO. L[sIIOCTHOTO KOHTEKCTya-
JIM3UPAHE CE€ OCBHILECTBABA U YPE3 ,,[IPOrOBAPSHE HA BH3JIOBU UCTOPUUECKU
roauHy. YUpe3 onpeneneHo MOJIEPHATE POMAHOBU MTOXBAaTH — ChYETABAHE HA
CyOEKTUBHUTE CIIOMEHU B MOTOIUTE HA Ch3HAHUETO C MOHTUPAHUTE B TTOBEC-
TBOBAHUETO JIOKYMEHTH U C UCTOpUYEcKaTa (haKTOJOTHsl, aBTOPHT MOCTUTA
€MUYECKO pa3rphblIaHe HA SAPEHUS] TEMAaTUYEH KOH(PIIUKT MEXKIY JECHOTHY-
HaTa BJIACT U CHIIPOTHBATA HA CBOOOAHATA BOJIS crpsMo Hest. Kirou kbM mo-
no0Ha MHTEpIpETals HOCH MOCBEIICHUETO B HAdajloTo Ha pomaHa — ,,Ha
AOaynpaxMaH mamia‘, KoeTo aKTUBUpa JIUTEPATYpPHUTE BPB3KH ¢ ,,KHHTa 3a
obarapckust Hapod' Ha CTostH MUXaiJIoBCKM U ¢ HEMHUTE CaTUPUYHU I1OC-
JIaHWA 3a TOBA KaK C€ YIpaBJsiBa €IUH HAPOJ Ype3 HEBEXKECTBO, YpE3 YHU-
1I0’KaBaHE HA TPa)KIAHCTBEHOCTTA U MHAKOMUCIIMETO, Ype3 MPUEMAHETO Ha
3JIOTO KaTO €CTECTBEHO exkenHeBue. CTpyKTyprpaHaTa Mo TO3M HAYMH XYJI0-
JKECTBEHA KOHKpETH3aIus Ha TeMara 3a aerHoctra Ha J{C BB ,,Biact u chIi-
pOTHBA* TO3BOJISIBA PA3TPBINAHETO HAa MOPATHO-PHIOCOMCKUS TeMaTHueH
MOTEHITUA — MPoOJIeMaTU3upaHe Ha JOHOCHUYECTBOTO, HA OTMBIIIEHUETO, Ha
IpoIIKaTa, Ha 00IIeCTBEHAaTa CIIPABEIJIMBOCT U T.H.

B knurute Ha Becenun bpanes u Unust TposiHOB iuTepaTypHUSIT 00-
pa3 Ha [Ippx’aBHa CUTYPHOCT C€ CaMOM3IPa)kJla B W3BECTHA CTENEH UpPE3
€3MKa Ha HEMHUTE JOKYMEHTH. T031 MOX04 NpeBPbhIIA B JOMUHAHTEH UHC-
TPYMEHT 3a cBouTe 00padoTku Ha TemaTa Kepmunan Yusukos. [Ipe3 2008
T. TOM U3/aaBa kHurata ,,HaOmonenue u pa3padotka. XymnoxKecTBeHaTa po-
3a Ha JIbpKaBHA CUTYPHOCT', B KOATO MyOJIMKyBa 4acTU OT CBOETO JOCHE.
CMucnoBaTa paMka Ha IMyOJIMKalMsITA € eKCIUTMIMpaHa B TyiaBara ,,Pa3kasa-
HUAT pa3ka3Bad’’. [JOKOIKOTO apXUBHHAT MaTEPHAIl U3TPAXKIA YPE3 CBOUTE
TEKCTOBE (KaTO aHPOBE, KaTO €3UK, KaTo CTWINCTHKA) oOpa3a Ha XKepmu-
Han ITananioroB UMBHKOB, KOMTO HE ChBIAJA C IPEICTABATAa HA PEATHUSA
YOBEK M 4YMTaTe]d Ha Te3n TekcToBe JKepmuHan UMBHKOB 3a cebe cH, ce
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oopmsi mepcrekTrBaTa 3a (PUKIMOHAIHUSA XapaKTep Ha TEKCTOBHUS 00pa3
Ha HaOII0/1aBaHOTO M pa3padorBaHo juile. Olie MmoBede ye B KaHpa ,,J10-
HOC, KOUTO € OCHOBEH apXWUBEH €JIEMEHT W 03By4aBa Pa3JINYHUTE TJICTHU
TOUYKH B pa3KazaHUs CBSAT, [MO-U4ECTO MpeodiiaiaBa U3MHUCTHUIATa, a HE 00eK-
TUBHOTO M3j1arane Ha ¢akrosiorus. Jloka3aTencTso 3a Ta3u (PHIOJIOrHUeCcKH
aHAJIMTUYHA TJIEJHA TOYKAa KbM TE€MaTa € Beue poMaHsT ,,KoHcmHparopu®,
koito YuBukoB m3aaBa mpe3 2010 r. B ,)KanpoBo yTouHeHHE® aBTOPBHT
criogens: ,,B nee manku ot 1973 — 1974 roguna, apXxvBUpaHu MoJ KOJIOBOTO
Ha3BaHue ,,Koncnmparopu®, J[bp:kaBHa CHUTYpPHOCT C TJIACOBETE HA CBOU
KaJIPOBU CITY>KUTENIM U ChIJIEJBAYU pa3Ka3Ba €UH MOYTH 3aBbPIICH JIUTE-
paTypeH croker. J[Be XxapakTepHu 0COOCHOCTH M3/1aBaxa JIMTepaTypHUs Xa-
pakTep Ha BBIIPOCHATA pa3paboTka... BTopo, nokymeHTuTe 1o pa3padoTKa-
Ta BCBIUIHOCT HE Os1Xa TOKYMEHTH B OOMYaliHUsA CMHUCHI Ha lymaTa, 3aioTo
KOHCITUPALIMSTA, YUETO pa3KpuBaHe M 00e3BpexaaHe T€ YK JOKYMEHTUpa-
xa, 0e chbuMHEHa OT camara JIbp)kaBHa CUTYpPHOCT — CHUPEY TOBA, KOETO B
autepatypara Hapuyame ,,pukuusa’ (Husukos 2010: 7). 1 Twit kaTo croxe-
THT HAa TO3U POMAaH MPEJICTABIISABA €/JHA 3JI0BEIIA B CBOsITA a0CYPAHOCT ,,UT-
pa Ha max*, B KoATo urpaunte ca ciayxurenure Ha JIC, purypure Ha nosie-
TO ca KMBHU X0pa, a eTMMUHUPAHETO HA HAKOW (UTYPHU CTaBa BKIFOYUTEIIHO
Yype3 JETaJeH U3X0/, MOBECTBOBAHUETO Ha UMBHUKOB, KOETO € U3rPaJEHO Ka-
TO MOHTaXX OT apPXMBHU TEKCTOBE M AYKTOPUAJIEH KOMEHTAp, JEMOHCTPHpA —
OT €7Ha CTPaHa — CKOYKETOCTPOUTEITHNS OTEHI[MA Ha apXMBa IO TEMAaTa, a
OT Jpyra — AemMackupa ¢GaaimBUTe MOTHBH 3a MPUKPUBAHETO MY KaTO 4acT
OT OMNA3BaHETO HA HAIIMOHAJIHATA CUTYPHOCT.

3a moTeHIMala Ha apXuBa 0 TeMaTa MOKa3aTelIHU ca U JiBa APYTH Po-
MmaHa. Jlokato BBB ,,Dayctuno’ (2010) na Hensnko CinaBoB € pa3rbpHar mna-
POIUIHO-CATUPUIHUSAT TIOTIIE] KbM JOHOCHUYECTBOTO, ,, [ {uHKorpad* (2010)
Ha BnagucnaB TomopoB mpeacTaBiisiBa TOTaldHA MAapOAWs HA JEUHOCTTA Ha
JIbpkaBHa CUTYpHOCT. Pa3ka3bT mpocrnensBa Kak €IuH JIe3aKTUBHPAH J00-
poBoJieH cbTpyaHUK Ha [IC Ha mme barko CtameHOB Cbh3aBa CBOW YaCTEH
ornen Ha JIC, 3a jma MpOIBIKUA JKMU3HEHOBA)KHATA 3@ CHIIECTBYBAHETO CH
KOHcTMpaTuBHA aeHocT. Camarta neriHoct Ha JIC e metadopuuHo 000011Ie-
Ha JI0 ,,BUPYC B CHACTE€Mara‘“, KOMTO 3apa3siBa HE CaMO YOBEIIKOTO €KEJIHE-
BHE, @ U UCTOPUSTA HA HAIUSATA.

Ot HabmrogaBaHUTE MO-TOPE JINTEPATYPHU KOHKPETH3AIMK HAa TeMaTa
32 JIEWHOCTTa Ha J[bpikaBHa CUTYPHOCT MOIaT J1a C€ HaIpaBsAT HSIKOJIKO
00001IIeHHsI, KOUTO 3aJ]aBaT MO-HATATHIIHY TIEPCIIEKTUBY 3a u3cienBanus. B
JIUTEPATypPHOUCTOPUYECKA MEPCIIEKTHRBA CE€ OuYepTaBa €IUH MEPUOJ OTKBM
2005 noxbMm 2010 roguua, B KOMTO AHEUTHATA OBJITapcKa JUTEpaTypa UHTEH-
3UBHO ,,[IPOTOBAps‘ 1O TeMara, CJaejl KOETO TO3U MHTEH3UTeT cnaga. Ot kaH-
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pOBa TJieJIHA TOYKA pa3pabOTKUTE MO TeMaTa 3a/laBaT MHOXKECTBO BBIIPOCH
KbM B3aUMOOOBBP3aHOCTTA HAa (PUKITMOHAITHOTO U JJOKYMEHTAJTHOTO HA4YaJlo B
OBbJTapcKaTa pOMaHUCTUKA OT HOBHSI BEK U MOKa3BaT PA3HOBUIOBUS KaHPOB
NoTeHIMAN Ha TemaTa. OT chabprKaTelHa TJIeJHA TOYKA [MPaBU BIEYATICHUE
aKIIEHTUPAHETO BbPXY HSAKOU OT TEMAaTUYHUTE MOTUBH (ITIPUMEPHO HACHUITUE-
To Ha JIC B KOHIUIarepure — Ta3u JIMHKS U JHEC IPOABIDKABA C POMAHUTE Ha
Humutsp llymaanues ,,Kommnapcura® (2019), na Jloopomup baiiues ,,I'nu-
HenusT uap (2020), va Bacun 1O. Jlackanos ,,Jlarep Ha cmbprra® (2019 —
2020) u nuncata Ha Apyru (mpumepHo oOBbp3aHoctute Ha I[K Ha BKII ¢
nocineacTBusta ot AeHoctta Ha JIC). Ho 6e3cniopeH € u3BoAbT, Y€ BHIPEKU
myOJIMYHOTO TIOTHCKAaHE Ha TeMaTa ChbBpEMEHHaTa ObJrapcka JuTepaTypa €
ch3aana Jo00pu 00pa3iy Mo Hesl, KOUTO MOAIbPKAT ChIIPOTUBATA CPEILY BCE
OLLIE IIMPOKO MPAKTUKYBaHW B Bbarapus cxBamjaHus 3a BJIACT U MOJIMTHKA,
KaKBUTO T € BUIsT B Kpast Ha XIX Bek B cBosiTa ,,KHMra 3a ObJIrapckust Ha-
pon‘* CtostH MuxaiioBCKHU.
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B TbPCEHE HA YOBEIIKOTO:
HOI'VIEQ KbBM HAKOJIKO TEKCTA
OT BOPUC XPUCTOB U BOXYMMJI XPABAJI'

Anexcanopa Anexcanoposa
Coguiicku ynusepcumem ,,Ceemu Knumenm Oxpuocku“

SEARCHING FOR HUMANITY: INTERPRETING SEVERAL
NOVELS BY BORIS HRISTOV AND BOHUMIL HRABAL

Aleksandra Aleksandrova
St. Kliment Ohridski University of Sofia

The current research talks about the limits of humanity in preapocalyptic
totalitarian reality and sanity as a counterpoint to norm, as represented in three
unofficial novels, written by Boris Hristov and Bohumil Hrabal during the
Communism in Bulgaria and Czechoslovakia. “Too Loud a Solitude” by Hrabal,
and “Livor mortis” and “The Blind Dog” by Hristov depict outsiders and
marginals who destabilize the socialist vision of normality. The novels expose
the problems of freedom, sanity, death, social unification and annihilation of
individuality.

Key words: Boris Hristov, Bohumil Hrabal, Unofficial Literature,
Marginal, Humanity

HactosmusaT TeKCT HacOYBa BHUMAHUETO KbM JIBa KOJIOCA HA Yelll-
Kata U ObJrapckata HeopuuuaiHa aureparypa ot 70-te u 80-te roauHu
Ha XX B., kakBuTO ca nucarenute bopuc XpuctoB u boxymun Xpabain.
[TogoOHO cpaBHEHHE MPENOCTaBs BH3MOKHOCT 3a MPOCIEsiBaHe Ha KOJ-
KOTO Pa3JIMYHHUTE, TOJIKOBA U CXOAHU MOETHUKO-PUIOCOPCKU THPCEHUS HA
JBaMaTa aBTOpH, M30palid Ja CTOAT WM3BBH OodUIManIHaTa JUTEepaTypa Mo

' HacTosIoTo u3ciIeBaHe € YacT OT MOCTAOKTOPAHTCKUS MPOEKT Ha TeMa ,,Hopma u
HOPMAJIHOCT B HSIKOJIKO OeneTpucTudHH TekcTta oT bopuc Xpuctos, boxymun Xpabain
u Eron bonau“, nmoakpenen or MUHUCTEPCTBOTO Ha 0OpAa30BAHMETO U HayKaTa I10
Hamumonannara nporpama ,,Miaau y4eHu U MOCTAOKTOpaHTH — 2%, 2022 T.
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BPEMETO Ha TOTAJIUTApHUTE pekuMu B bbirapus u YexocnoBakus U B Ch-
IIOTO BPEME M3TPAWIN CI0XKHU B3aUMOOTHOIIEHU ¢ mybnuuHoctra. [lo-
Bectute Ha bopuc Xpucros ,,Cisnoro kyue™ (1980 r.) u ,,CMbpTHH TIET-
Ha* (1984 1.) u pomanbT Ha boxymun Xpaban ,,I[IpexaneHo urymHa camo-
ta* (1976 1., npeBon Ha Obarapcku ot Amxkenuna Ilendesa, 2018 r.) pa-
3001MYaBaT HOPMUTE U TPUBHAHATA CBOOOJA HA WHIUBUIYATHOCTTAa U
paskosie0aBaT npejcraBara 3a HOpMaJIHOCTTA.

BbrnpochT 32 ThpceHEeTO HA U3MEPEHUSATA HA YOBENIKOTO M3BEXK/a
Ha MPEJICH TUIaH poOJeMa 3a HOPMAITHOCTTa KaTO KOHTPAIyHKT Ha HOpMa-
Ta, HO ¥ KaTO HEMHO MPOU3BOIHO — HE TOJIKOBA OT MCUXOJIOTUYECKA, KOJIKO-
TO OT YOBEIKAa TJeJHa To4yka. ['eponTe B MOCOUYEHHUTE TEKCTOBE 3aria3BaT
CBOSITA YOBEYHOCT U JyXOBHA XWTMEHA BBIIPEKU PAZPYLIUTEITHUTE COLUAI-
HU MEXaHWU3MU. ABTOPOBHUTE CXBAllaHUs MTOCTABAT IPaHUIIATa MEXKIY HOP-
MaJHOCTTa U JIyAOCTTa, MEXAY CBOOOJaTa M HOpMara M IMOKa3Bar, ye 4o-
BeIlIKaTa WJEHTUYHOCT B YCJIOBUSTA HA MPUHYJA € Bh3MOXKHA CaMO aKo WH-
JTUBUIBT CTOU B nepudepusTa Ha o0monpueroTo. OT CBOsI CTpaHa CMbpPTTa
C€ MPEBPbHIlA B €AMHCTBEH MOPAJICH MMIEPATUB, KOraTO LIEIUAT BHHIICH
CBAT c€ pa3naja. Ts e mbT Harope, a He Ha/I0dy U UMEHHO Ta3u BEpTUKAIHA
KOHCTPYKIIHUS C€ MPOSIBSIBA €AHAKBO CUITHO U MPU JIBAMaTa aBTOPH.

KaTto enuH oT Hal-MONyJISPHUTE, YETEHU U WU3JAaBAHU ChBPEMEHHU
qyemku Tnucarenu, boxymma Xpabaa ¢ 0e3cnopHoO €auH OT Haii-
u3cnensanute. HeroBoro TBOpuyecko OMTHE MO BPEMETO HAa KOMYHHU3MA €
0COOEHO TOJISIPU3UPAHO, THI KaTO B Ha4ayioTo Ha 50-Te roJAMHU HA MUHA-
JUs BEK KaTO aBTOP Ha IMOE3Usl TOM CTaBa 4acT OT MbPBOMPOXOAIUTE Ha
IoJ3eMHara KyJjrypa B UexocinoBakus. bau3koTro My npustesnctso ¢ Eron
bonau u ¢ xynoxnuka Bragumup boyaHUK € OXyIOKECTBEHO B IIOBECTTA
,2Hexuusart BapBaput‘. [Ipe3 60-te rogunu Xpaban B TaHAEM C PEXKHUCHOPA
Hpxu MeHuen cb3gaBat KMHOIIEAbOBBPA ,,CTPOro OXpaHsiBaHU BIaKOBE",
C KOETO YEXUTE MOoJyyaBaT cBOsl MbpBH ,,Ockap®. Ciexn crarHanusTa B pe-
3yJATaT Ha T. Hap. ,,HOpMaIu3alusa’, mpe3 ceaMoTo JieceTwieTue 3a boxy-
MUl Xpabaa HaCThIIBA HOB €Taln B TBOpUECKOTO My Outue. [loeTukara my
ce MPOMEHs, T. Hap. pabeni, XapaKTepHO 3a MO-PAaHHUTE MY TEKCTOBE, C€
Oanancupa. TepMUHBT MOXKE J1a c€ MpeBe/ie KaTo OPBIOJIEBEHE, IPhHKA-
HE, KOETO €, Hail-00I110 Ka3aHO, TUIIBT Pa3roBOpP, KOMTO YOBEK 3aBBHP3Ba C
HEIO3HATHU U MPU KOUTO CE CKaya OT TEMA B TEMA.

AKO Tpe3 mbpBUs €Tall, IPEAN HACTHIIBAHETO HA HOPMAaIU3AIUATA,
HSKOM OT JroOuMuTe My nucareicku noxsatu (3ymbp 1990: 123), nosmiu-
SIHU OT CIOppeaJiu3Ma U Jlajlau3Ma, ca MOHTQXKbT U KOJIAXKbBT, KOUTO MPEJIC-
TaBsT O€3KpacH HU3 OT CIIOMEHH, €MOIIUH, CIIYUKH, aOCYpJIHU acOolUAIlUH,
MBJPOCTH, MOPHCEHH C IIUIIKA JIYJOCT, CMEHSIIHA C€ BUXPEHO U KaTO MbC-
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THP KaJIEWJIOCKOI, a €3UKBT Ha aBTOpPA € EKCIPECUBEH, ,,KPBUMAPCKH',
MPUBHUIHO U3KOMUpPAH OT >KUBaTa pey, To npe3 70-Te roguHu, Korato Ha-
MMCBa CBOUTE OENETPUCTUYHH IIEALOBPHU ,,O0CITYyKBald ChbM AHTJIMUCKUS
kpan“ u ,,IIpekaneno mymua camora‘, Xpabai 3amouBa urpara Ha cedepe-
anu3aiys B HEOIAronpuATHUTE YCIIOBUS HA HOBaTa cTarHamus. B To3u me-
pUOJ, B KOWTO OTHOBO HM3Majia B HEMUWJIOCT, TOM OcTaBa BCTPaHU OT ITyO-
JUYHUA KUBOT, HO B KOHTaKT C KMBUTEJIHATA Cpela Ha MNPUITEIUTE U
kpbuMutTe. HeroBata TBopuecka BU3WS U HAYMHBT MYy Ha TMHUCAHE HAMAT
aHaJor W HAMAT MACTO B O(UIMATHATA JIUTEPATYPa, HO U 3HAYUTEIIHO CE
pazinyaBaT OT BCUYKO, C KOETO YMTATEIUTE Ca CBUKHAJIM MO OTHOIICHUE
Ha MPEIXOJHOTO My TBOPYECTBO. YCHJIBA c€ aBTOOMOrpauIHOCTTA, MO-
HOJIO3UTE U IIbPBOJIMYHUSAT MTOBECTBOBATEIIEH MOJIEN 3a4€CTIBAT, KaTO 3a]
QyMUTE Ha Pa3IUYHUTE T€POU PA3MO3HABAME MMEHHO ABTOPOBUTE E€K3UC-
TEHUUATHU ThpceHus. Bonpeku unocodckust 1yX Ha MOHOJO3UTE HE Ce
HapyllaBa HUTO PUTBMBT, HUTO BUTAIHOCTTA M JKMBOCTTA Ha MOTOKA Ha
Ch3HAHUETO, XapaKTEPHU 3a ISIOTO TBOpUYECcTBO Ha Xpadain. Kato Bpbx Ha
TO3W MOBECTBOBATEJIECH MOJIET MOXE Ja ObJAe UIACHTUPUIUPAH HUMEHHO
KpaTKUAT poMaH ,,IIpekaneno mrymHa camora® ot 1976 r.

Ot cBos cTtpana urypara Ha bopuc XpucToB 3a ObJrapckara JHUTe-
paTypHa cpeja mpeCTaBiIsaBa ChIIO TOJIKOBA SIPBK KYJITYPEH U CyOKYITypeH
dbenome. 3a kparko npe3 70-Te TOAUHU XPUCTOB 3a€Ma BOJIEIIO MSICTO Ka-
To ourranHo AeOroTHpai noet. KecThT Ha OTTETJIsTHE OT MyOJIMYHOCTTA U
710 JIHEC BBJIHYBA u3cienoBarenure. Muxaun HenemdueB Hanpumep ro onpe-
JIeJsl KaTo ,,aJITEPHATUBEH COIMOKYJITYPEH JKeCT, KaTo MmopenHa (...) u3siBa
Ha €THKAaTa OT KyJITypaTa Ha CTOMYecKaTa HOPMAaJIHOCT B MOCJEAHUTE Jece-
TUJIeTUs Ha conmanuctuyeckara emnoxa’ (Hexpemuer 2013: 30). To3u uzHe-
HaJBalll COLIMAJICH OTKAa3 B arlores Ha CjiaBaTa, CJie]l KaTo € U3Aall JBE U3K-
JIOYWTETHO YCHEIIHW CTuXocOupkm — ,.Beuepen Tpommetr u ,Uecten
KPBCT®, U3BEXkJAa MO-HATATHIIHOTO TBOPYECTBO HAa XPHUCTOB B MOJIETO Ha
HeoUIIMATHOTO. 3a0esisi3Ba ce TeHJICHIIMS J1a Ce U3CJIe/IBa MOe3usiTa My 3a
CMETKa Ha Mpo3ara, Makap 4€ MOBECTUTE ca TEMATUYHO U MTOETUYECKO IMPO-
TBIDKEHHE Ha moe3usita My, kakto orOensizBaT MBan CrankoB, Pocuna
Jumuesa, [Inamen AnroB, Ensun Cyrapes u ap. (Bxk. JloiiHOB, cbeT. 2013).

Jlo TO3u MOMEHT HE € OCBIIECTBSIBAH MapajelieH aHallu3 Ha TBOpOU
Ha bopuc XpucrtoB u boxymun Xpaban u He MoraT Jia He ce oTOenexar
HSIKOM COIIMOKYJITYPHU CXOJCTBA, KOMTO MpejapasznojiaraT KbM MOJI00HO
m3cnensane. OT eqHa cTpaHa, mpousBeaeHusATa ,,CMbpTHU neTHA™, ,,Crsi-
noTo Kyude“ u ,IIpekaneHo mymMHa camoTa® M34aKkBaT THPIEIUBO CBOETO
obunmaaHo nyonukyBane cieq 1989 r., a mo BpemMeTo Ha CBOETO HaIKCBa-
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HE OocTaBaT B cdepaTa Ha 3a0paHEHHUTE TEKCTOBE W CE€ pa3MpOCTpaHsBaT
noj ¢opmaTa WM HAa MAJOTHPAXKEH CaMU3JaT MPEJUMHO B 4y>KOWHA (B
ciiydasl ¢ TeKCTa Ha Xpabai), WM ocTaBar OJIOKMPaHU KaTo ,, JJUuTepaTypa
oT yekMmemketo™’. M nBamara aBTOPHU Ca MOIJI0KEHU HA PECTPUKLIUU OT
BJIACTTA, U JIBaMaTa TBOPST B MPUHYyJaTa HA COIlMAIHA U TBOPYECKA M30JIa-
nus. HempeneOpe:xuMo CXOJICTBO B MOETHUKUTE HAa Xpabasil u XpHUCTOB €
MAaCHBHHUSAT CJIOW aBTOOMOrpadu3Mu, ¢ KOWTO ca MPOMUTH Pa3rIeKIaHUTE
TekcToBe. Hamrcanu B mo0o0HUTE YCIOBHUS Ha KallCylMpaHa U HUBEIHpa-
Ha JINTEpAaTypHA PEaJHOCT, TE€3U TBOPOW M3NM3aT U3BBH KOJOBO3UTE Ha
TBOPYECKO-COIMATHATE TapaJuTMA Ha TOTAJIMTApHHS amapar, 3a Ja pa-
3001m4atT HopMaTuBHOCTTA. C MOYTH KaPKUAHCKUA MaHHUED € AeCTaOMIN3u-
paHa JUHUATA MEXAY peaqHo W (PaHTACTUYHO M Ype3 SPKU TPOTECKU €
ouepTaHa aHTUXYMaHHOCTTa Ha OIOPOKPATUYHOTO TOTAIMTAPHO OOILECTBO,
KOETO JIUIIaBa KOJIEKTUBHUS YOBEK OT Bb3MOKHOCTTA 32 MHIUBUIYATHOCT
U cBOOOieH n300p. Te3u mpou3BeeHUs ca MOETUKO-POMAHTUYHU U3IOBE-
11, T€ MpeajiaraT CBOM COOCTBEHH (PUI0COPCKO-EK3UCTEHIIMAIHU KOHIIETI-
TH 3a MSCTOTO Ha T. HAp. ,,MAIbK YOBEK' B CMa3Balllus CBAT Ha 3a0paHw,
320y 1M, €TOIEHTPUYHH CTPEMJICHHSI W TpHUBHUACH ycmeX. Haii-romsmara
3aciiyra Ha T€3HW TBOPOU €, ue MOKa3BaT JACKIACUPAHUS TepOi, KOUTO CBETH
ChC COOCTBEHA CBETJIMHA, KOATO CTPYHU M3MOJ MapliaiiBaTa My BBHIITHOCT,
TON € UCTUHCKUAT HOCHUTENI Ha MBIAPOCTTA U YOBEUHOCTTA, CIIECKAaHU OT
OOIIECTBEHOTO MEHTEME.

['epoute nHa Xpaban u XpuCTOB ca HATOBAPEHU C OINPEJICTICHH MUTO-
JIOTU3MH, T€ Ca HOCHTEIM Ha HEMIO0 €JHOBPEMEHHO TpaJMBHO, HO W peT-
poTpajgHo, 3a TSIX HE ca MPUIOKUMH MOJEPHUTE €CTETUICCKU KOHIICTIITUU
Ha BPEMETO, B KOETO Ca Pa3MOJOXKEHU. Te CiaykaT KaTo MPOBOJAHUK 3a
uaeHTU(UKAIMA HE caMO Ha KOJIGKTUBHATA Mepu(epusi Ha TOTATUTAPHOTO
OOIIECTBO, HO M KAaTO eMaHaIlvs Ha TIEPCOHAHUS aBTOPOB MUT — U XPHC-
TOB, U XpabaJ mpaBAT TO3U aBTOMUTOJIOTU3UPAIILL )KECT Ch3HATEIHO.

[TocpencTBoM yciaokHEHHTE MeTadOpW M aKTUBHATA WUTpa MEXIY
BHOOPaKaeMOTO U PEATHOTO MOYEPKHT HA XPUCTOB B HETOBUTE OEJIETPUC-
TUYHU TEKCTOBE OCTaBa HEIOMYCTHM 3a O(HIMAIHATA BIACT, MPUYNHSIBA
HaIMpeKEHUE 1 TOBEXKA 10 €AMHCTBEHUSI Bh3MOKEH TIOJIe3€H X0/ — Ja 0h-
1ie 3a0paHeH, CMbI4YaH, MPUTUCHAT BCTPAHU OT IMyOJIMYHOTO, KOETO € KOJI-
KOTO BBHIIHO HaJIO)KEHO, TOJKOBAa M JIMYHO aBTOPOBO pemieHue. B nBara
HEroBU MOKe OM Hail-3HaKOBM HEO(PUIMATHU TekcTa — ,,CISMoTo Kydye* u

> C TepMHHa ,THTEpaTypa OT UEKMEKETO™ YEIKMAT Obirapuct SIky6 Mukynenxu
o0o3HauaBa oHa3M Heo(uuuanHa nureparypra npoxaykius B HPb, kosto e nemy6mu-
KyBaHa M OCTaBa B JINYHUTE APXUBU HA aBTOPUTE /10 MaJaHETO HA KOMYHUCTUYECKUS
PEXKHUM Yy Hac, a B HIKOU cily4dau — U 70 AHec. Bxx. Mukyneuxu 2021: 14.
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,,CMBPTHU TETHA®, C€ pa3rpblilla IsjlaTa CUBOTAa M OOJIE3HEHOCT Ha CIpsi-
1n0T1o Bpeme Ha 70-te u 80-Te TOANHU, TPEYYNIEHO NPE3 JUYHOTO aBTOPOBO
CTpajiaHue, HO OCMUCIISIIO a0COMIOTHUSI COLMalieH Olokax. AKO B 00pa-
sute Ha Jlazap Bextomaps ot ,,Cismoto kyue m Twiza Haraun ot
,CMBpPTHU NETHA™ € sIBHA aBTOCTUJIM3AlMATa Ha camus XPHUCTOB, TO B
rPOTECKOBUTE COIMAJIHHM BU3MHU B JIBETE MOBECTU CU MpoJMYaBaT Oe3mo-
MOIIIHOCTTa U O0€3BpPEMUETO Ha OOMKHOBEHUSI YOBEK, MPUTHUCHAT B CBOATA
coOCTBEHa MapryuHajus, BHHITHO MPBCEH M COLMAIHO M3MaJHAJT, HO ChC
ChXpaHEHa BBTPEILIHA YUCTOTA U CBOOOJIEH nyX. KakTo B moes3usita, Taka u
B npo3ara cu bopuc Xpucrtos n3dupa J1a MocTaBu B LIEHTbPA HA CUTYallHsI-
Ta UMEHHO ,,MaJIKUs YOBEK", CAMOTHUKA, IPOBUHIMAJIA, IIPEJ] KOrOTO UMa
IIOBEYE MEPCIIEKTUBA, OTKOJKOTO IIPEJl OH3HU, KOMTO € BE€Ye Ha BbpPXa, KO-
TO € rope. [lepcoHaXbT MapruHajl uMa Bb3MOXKHOCTTA Ja BIEPHU MOTJE]
KbM HEOeTo, J1a Thbpcu cBoOOaTa, a c€ B3Upa B HEBUJIUMUTE JIbUM HA OU-
THETO. Pa3nonokeH OTBbJ KOOpAMHATAaTa HA HOpMaTa, TOM MOYKE Ja U3T-
JeXKIa HE-HOPMAJIEH, HO Ta3W KOHCTPYKLMS BCBHIIHOCT MY JaBa IOBEYE
[IaHCOBE J1a Pa3rbpHE CBOSITA UACHTUYHOCT B YCIJIOBHATA HA COLIMAIHU OT-
panuuenus. UmeHHo TakbB € Jlazap BexTomapsi, 4uaTo Makcuma € ,,JKUBEN
KaTo NTHULA, YMPH KaTo Kyue* (IaHHU 3a u3royHuka). [loeecrra ,,Cismoro
Ky4ye* € OYHTHT Ha ChBECTTA, PAIUKATHOTO MPOTUBOIIOCTABIHE HA CBETA U
MPOTECTHT CPEILY MOJAMSHATA Ha YOBEUIKOTO B YCIIOBHSTA HA TOTAJEH MO-
paneH pasmnan. PeanHocTra € necakpann3upaHa, KUBOTHT Ha TJIaBHUS Ie-
poii Jlazap e orpannueH (U3MYECKH B KOHCKHUS (PyproH Ha OrpajieHarta C
Oy(depu n3ocTaBeHa KM JUHUS, KAKTO U B KpbUMaTa, U3rpajieHa Ha MSCTO-
TO Ha HAKOTAIIHATA YaKAJIHS.

['epoute Ha XpUCTOB ca CTpaHHU XOpa, IPELIHU, MIUSIHULIH, HO Ca T0-
HOPMAJIHA OT BCUYKHU OCTAHAIM — OT CIIYKUTEIUTE B IOTpedaIHOTO Or0po,
OT MOIa, OT IUIATEHATa YTEIIUTEIKA — BCHUYKHA TE€3U aHTWIMYHOCTH Ca €Ma-
HalMs Ha [[MHA3MAa HAa WHCTUTYIIMUTE, KOUTO MOPYraBaT YOBEIIKOTO, KOU-
TO ca CIOCOOHHU Ja U3TPBCKAT IIUrapara CU B pbKaTa Ha MBbPTBELA WIIH Ja
OCKBEPHAT MBPTBOTO TsJIO HAa Miuano Momuue. Kakro mume boxxumap
KyHues, ,,capkacTU4eH, ChbUETAI YMEIO TPATUYHOTO C KOMUYHOTO, IOET B
npo3aTa CH, C YMEHHETO J1a HACUTH Pa3Ka3aHOTO C MBIPOCT U MeTadopuy-
HOCT, aBTOPBHT NPHUJAaBa HA MOBECTTA CU TOJIIMAa MO3HABATEIHA CTOMHOCT.
Ts e mpamaTudeH pa3ka3s 3a eHa ACHCTBUTEIHOCT, MoryoBailia, Ho U cama-
Ta T oOpedyeHa Ha ruden” (Kynuer 2013: 89).

Ot apyra cTpana, nosecrra ,,CMbPTHU NETHA' € CBOEOOPA3€H BPHX B
TBOPUYECKUS ITBT HA bopuc XpuCTOB, 3al10TO, OCBEH Y€ IIPEACTABIIABA [10€-
3Usl B MpO3a, TS Mpeljiara U aHTOJIOTUS Ha T. Hap. opeMu Ha aBTOpa —
TPUCTHILHNS, OPTAHUYHO CBBP3aHU C IIOBECTBOBAHUETO, HO U CAMOCTOSTEII-
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HU TMOETHYECKU KOHCTPYKIMH. B Tekcra € ycwieHa MeTadopUYHOCTTA,
YCEUIAHETO 32 HAAPEATHOCT, META(PU3NYHOCT U aBTOMUTOJIOTU3IBM € Hal-
CUJIHO, CpeIllaT c€ MOTHUBHU OT CTUXOCOUpKUTE ,,YecTeH KpbheT' U ,,Beuepen
TPOMIIET", a HIKOHW OT '€pOUTE U TEMUTE B caMmaTa MOBECT IPEMUHABAT I10-
KbCHO M B poMaHa , bamara Ha sunero®. Bcuuko ToBa CBHAETENICTBA 3a
€IHa IOCJENOBAaTEIHA U IBJIHOKPBBHA TBOPYECKA MUCHI. Upe3 mbTA Ha
repos Twnza Haraun Harope kbM Bbpxa, KbJETO MOMNAJAa, KOTaTo JOCTUTA
XpucToBa Bb3pacT, U MOCIEIBATIOTO IEMETHO CITyCKaHE HaJ0Jly ce YepTae
TPAaeKTOpHUITA HA caMaTta MOe3usl KaTo *KUBOT, YUSATO TEPUTOPHUS € CTpajia-
HueTo. Oco0eHo cIIHO XPUCTOB pas3rpablia MpodiieMa 3a ChblIPpUYaCTHOCT-
Ta, JIIOOOBTA M CTPAJIaHUETO, 32 CIIOCOOHOCTTA HA JIMYHOCTTA J1a TIOMOTHE
Ha MaJHavs, 1a TO yTelIM B MbKaTa My. Ta3u MOBECT € €THOBPEMEHHO U
IIPOCBETIICHUE, U U3MOBEM, U aBTOOUTrpadusi, U OCb3HABAHE, Y€ ,,KOIKOTO
YOBEK pacTe B OYUTE HAa OKOJHUTE, TOJIKOBA MO-HUCKO MajJia B COOCTBEHUTE
cu oun’* (XpucrtoB 2015: 109). [loe3usiTa ce npeBpblia B CAMOTHO IbTe-
mecTBue npe3 tepuropuute Ha ayxa (Cyrapes 2013: 103) — obT, KOiTO
I'bPBO BOJIM HArope, HO MOCJIe HEU30€KHO C€ CITyCKa HAJI0MYy.

I'eposit Ha boxymun Xpaban Xanrs ot ,,IIpekaeno nmrymHa camora‘
ChILIO € MEPCOHAX, YANUTO TMOIJIe]] € BUHATH BIEPEH HArope — MpSAKO U Ipe-
HOCHO. Makap MHOTOKpPaTHOTO MOBTOpEHHE Ha (pazara ,,TpUAECET U TMeT
rOJUHU PabOTs B MYHKT 32 BTOPUYHU CYPOBHHH U MIPECOBAM CTapa XapTHs'‘
Jla Ch3[1aBA YCEUIAHETO 3a IMPABOJIMHENHOCT, 33 ABWKEHHUE HA JKUBOTA IO
XOPU30HTAJIA, BCHIIIHOCT TO3H €MOJIEMaTHYEH MTPOTArOHUCT CE€ JIBMXKU HAro-
pe, 3al10TO MOCTOSHHO ce 00pa3oBa npomueé BOJIATA CH U pa3BHBa TaKaBa
U3KJIIOYUTETHA YYBCTBUTEIHOCT KbM IIEHHOCTTA HA 3HAHUETO U KbM KHUTa-
Ta KaTO HETOB HOCHUTEJ, Y€ B KpailiHa CMeTKa paboTaTa ce paBHsIBa C AKUBOTA.
XaHTs 0TOeNs3Ba, e ,,9pe3 KHUTUTE U OT KHUTUTE pa3dpax eHa Mmoyka — 4e
HebecaTa n300I110 He ca XYMaHHHU U Y€ YOBEK C OCTHP yYM ChHIIIO HSIMA Kak J1a
ObJie XyMaHEH, U HE 3al10TO He MCcKa Ja ObJe, a 3al10TO TOBa MPOTUBOPEUU
Ha MpaBUJIHATA HAacoka Ha MucieHeTo (Xpabdan 2018: 10). Tyk BepTukaa-
Ta Harope € nojauepraHa JONBJIHUTEIHO OT (hu3nuecKkaTa 00yCIOBEHOCT Ha
IpecoBaya Ha XapTus — 3aTBOPEH Jia padOTH B €HO Ma3e, MOHSIKOra, BhIIpe-
KM Y€ Ta3u paboTa ce € MpeBbpHAJIa B HETOBUSA >XMBOT, My ONPOTHUBSIBA U
,,Ha JTBHOTO Ha MOETO MOojA3eMHue ce oOpa3yBaiie 0JaTo, pasiaraiie ce 1 Ha-
rope ce M3auraxa Mexypdera KaTo OMy’KIaelld OrbHYETa HaJ IThH, paslia-
JaIl ce B OTBpaTuTesHa JiokBa kain' (Xpabdan 2018: 30). I'poreckoBara BuU-
3Us 33 THHEIATa XapTHs BbB BIAXHOTO U ThMHO Ma3e € B KOHTpacT ¢ 0e3-
IIEHHUTE KHIWKHU HaXOJIKM, KOUTO XaHTsI TPWKJIMBO CracsiBa M 3aHacs
BKbIIM. TOM HE € CocOOEH Jja YHUIIOXKaBa C Jieka pPbka KHUTUTE, KOUTO OC-
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TaHAJIUTE U3XBBPJIIST, U TOBA HEU30EKHO IO OT/IajieyaBa OT MParMaTUYHOCT-
Ta Ha HOBUTE MO-MJIaJU U XJIAJAHOKPHBHHU paOOTHHUIIH.

XaHTa ¢ Hee(EeKTUBEH, HEaJaNTUBEH, U3BBH MOJCPHHU3HUPAHETO Ha
TPYAOBHS Tpoliec. B ounTe Ha CBOS HAYAJIHUK TPYOHUSH M Ha MJIAJIUTE TOM
€ eaHa peTporpagHa (Gurypa, KosSTo IOBeUe HsIMa MSCTO B 3a0Bp3aHUTE
MPOIECH Ha MPECOBAaHE HA XapTus, HO U U300II0 B OOIIECTBEHUS JKHBOT.
XaHTS € CaMOTHUKBT, MEUTATEIISIT, HAIAPEH ¢ MPOCTOoTaTa Ha OOMKHOBE-
HUS paOOTHUK, HO C BCEJICHCKHS YM Ha €JMH 00pa3oBaH MPOTHUB BOJISTA CU
yoBeK. Toi e crmocobeH na mutupa Xeren, Kanr, Humme, Epazsm Potep-
naMmcku, Exknecuact, pa3Bui € CuzudoB KOMIIIEKC M KOTaTo TO MOHKKaBaT
Ja MpecoBa OOMKHOBEHA XapTHsl, @ HE KHUTH, TOW CITApa J1a BUKJIa CMUCHI
HE caMo B paboTara cH, HO U B COOCTBEHHS CH JKMBOT. 3aTOBa U HETOBUST
o0Opa3 e TOJKOBa BBJHYBAIIl M MPHUBJIEKaTeNIeH. Xpabayl aklleHTUpa BbPXY
MOTHUBHUTE 3a IUIOJOTBOPHA CaMOTa, B KOSITO YOBEK MOXKE J1a H3KUBEE
BpBh3KaTa CU C KpbroBpara Ha OuTHeTo. JlOMHUHUpAT MOTHBHU, KOUTO CE€
pa3BUBaT KaTO CAMOCTOSITETHM BapuallMM Ha TeMa OWTHETO Ha YOBEKa, a
TOW OT CBOA CTpaHa HE CIHpa Ja riea Harope U He C€ OT/aBa Ha KOMHEXa
Ja ce caMOHaJICKOYh. MOHOJOrsT Ha XaHTS BEYE HE € XapAKTECPHHUST 3a
,,JTa0uTenckus mepcoHaxk MoHosior. Cropen (GpeHCKUs H3CIIeI0BaTeNl
Mapuo Ilenerne (1988) B Ta3sum KHUra € H3rpajeH €IUH OT ,,Hail-
MIPOHU3BAITUTE 00pa3u Ha HATPOIIEHUS TOTATUTAPEH PEXKUM U C €THOBpE-
MEHHO Ka(KHMaHCKaTa ChIIMHCKA YEIIKa UPOHUS € TPOHUKHOBEHA UCTOPHS
Ha TeMa MSICTOTO Ha YoBeKa B cBeTa‘ (1uT. 1o SAukoBu4a 1993: 135).

BbB ¢urypara Ha XaHTd MOXEM Ja pas3lo3HaeM camusi Xpaba,
KOWTO B KHUrara ,,Cuynenu ornenana“ (Rozbita zrcadla) mpusnana, ue po-
MaHBT € aBTOOMOrpaduueH, Thil KaTO caMUAT TOW IpeKapBa HAKOJIKO TO-
JUHA B MYHKT 3a ChOMpaHe Ha BTOPUYHU CypoBHHH. Crojens, 4e ToBa
MPEKUBABAHE T'O Pa3ThPCBa Taka CUJIHO, Y€ CJI€J] TOBA pa3Ka3Ba 3a HEro B
KpbUMHUTE TOJIKOBA JBJITO BpEME, U€ B €JMH MOMEHT 3aIl04Ba Jla HE pa3iiu-
4yaBa KO€ € UCTHHA U KO€ € U3MHUCula. B myHKTa 3a BTOPUYHU CYpOBUHU
Ha yi. ,,Cnanena® B [Ipara Xpab6an npekappa ot 1954 no 1959 r. B kommna-
Husata Ha Uuanpxux [loiikept — XaHTs, nbpB000Opa3 Ha repos B ,,IIpekane-
HO IIIyMHa camoTa‘‘, KOMUTO ce MOosBsiBa U B HOBeJnara ,,CBarOu B KLmaTa“3
(AuxoBuu 1993: 136).

Pa3o0nnuaBaneTo Ha CONMANHUS CTPOHM, KOWTO OTHEMa HajexkiaTa
32 UICTUHHOCT, U TIPEACTaBSIHETO Ha IIpobJieMa 3a HopMAaTa Mpe3 ONTHKaTa

3 ,,CBatbu B KbIIaTa“ B peBos oT Bacun CaMOKOBIMEB H3/M3a HA OBJIrapCKus KHU-
xeH masap npe3 gexkemspu 2021 r. (u3parenctso ,,Komubpu®), a B kpast Ha 2022 1. Cb-
morto uzgarenctBo nyonaukyBa u VITA NUOVA — Bropata KHUTra OT aBTOOHOIpa-
¢dbuyHaTa TpuIIOTHs, BKIOYBAIIa ,,CBaToM B KbIIata‘ u ,,[Ipomyxu.
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Ha Teposi OT colMaliHaTa nepudepusi, MPUTUCHAT U 3aBUCUM OT OIOPOKpa-
TUYHO-UJICOJIOTUYECKUTE OOCTOATEIICTBA HA CBOETO BPEMEMPOCTPAHCTBO,
0€3MOoIIaTHO TUPUKUPAIIO OTJIETHUTE ChA0U U OTHEMAIO YOBEYHOCTTA, €
OCHOBHaTa TeMaTH4HA OC, KOSITO CBhp3Ba Xpaban u Xpuctos. U npu nBa-
Mara aBTOPU C€ CpellaMe ¢ MaprUHAJIHHU IEPCOHAXU, NCKIACUPAHU, OT-
pUTHATH B Tiepudepusita Ha 00IEeCTBOTO (PUTYpH, ¢ OTOIBCKBAII] BHHIIIEH
BUJI, HO C KpacuBa JIyIIEBHOCT. TeXHUST CTaTyT ce pa3kojie0aBa €IUHCT-
BEHO OT CTHJIM3MPAHETO HA 00pa3a HA caMHUTe aBTOPU, KOUTO UHKOPIIO-
pupaT COOCTBEHHUTE CH €K3UCTEHIIMAIIHU ThPCEHUSI B CBOUTE T€pOU — Jlaiu
TOBa Ile € XaHTs, nanu 1ie € Jlazap Bextomaps, KOWTO ch3HATEIHO Obp3a
KBbM Kpasi Ha )KMBOTAa CH Y MO I'bTSA OTKYIyBa BCUUYKH MalTa, KOUTO HAKOTa
€ YIIWJI, 3a 1a 3aJIM4M BCsAKa ciefa cien cede cu, nanu e € panTacTuaHa-
Ta purypa Ha Twiza Haraun, KoWTO ce € BTypHaJI OT BbpXa Ha CKJIOHA KbM
IJ1aTOTO, 3a Jla U3KUBEE KUBOTA CU MO-ObP30 U J]a HACTUTHE OHE3U, TPhI-
HaJM Mpeau HEero, OTKpUBAWKK MCTHUHATA 3a Oala cu, BCceJeHaTa U CMUCh-
Ja Ha noe3usATa. Bceku eMH OT repouTe € HaJlapeH ¢ 0COOeHa M3KITH0YH-
TEJIHOCT, BCEKH OT TAX CE€ JBHKHU B aJICTOPUYHUS BEPTUKAJ HAJIONy U HAro-
pe, a U3XOABT € CANHCTBEHO Bb3MOXKEH HArope. BrIpekn TparnuHus xu-
Telcku (UHAT IPU BCEKH €IMH OT MPOTArOHUCTHE OCOOHSIN, XPUCTOB U
Xpabain ycmsiBaT Ja pa3koie0asT mpeacTaBaTa 3a CMbPTTA KaTO HETAaTHB,
a MO-CKOpO S U3QUraT B CTaTyT Ha €IWHCTBEH BB3MOKEH MOPAJIECH UMIIE-
paTUB B HEXYMAaHHUTE YCIIOBHS HA TOTAJIUTapHA BJIACT, KOraTO yCEUIAHETO
3a MPEACTOS] COLMATICH U TYXOBEH ANOKAJIMIICUC € TTOBeY€e OT CHIIHO. ETO
3amo boxymun Xpa6an u bopuc XpuctoB, Makap Aa HAMAT peajieH KOH-
TakT uin ¢GopMa Ha KaKBaTO U Jia € MPUEMCTBEHOCT MTOMEXK]y CH, B JIBE OT
Hall-TPaBMAaTUYHUTE NIECETWICTUS 32 COLHAIMCTAYECKA UeXOCHOBaKkus U
bbarapust MHTYUTHBHO yCeIaT 1O CXOJACH Ha4MH MpodiiemMa 3a MaJIKus 4o-
BeK B mepudepusra, 3a KOrOTO arpeCUBHUTE COLMATHA HOPMHU ca paspy-
[IUTEHHU, HEMPOIYKTUBHH, pa3rpakIally JUYHOCTTa, TPUHYIeHA 1a Oble
OTBBJ HOpMaTa, TakaBa, KaKBaTo sl IpyueMa IMyOIUYHUAT HUBEIHUP.

OcMucIsTHETO Ha OJIM3KOTO COIUAIMCTHYECKO MUHAI0 B Yexus Bce
Ol HE € MPUKIIOYWIO — MO ChIIWS HAYHWH, KAKTO HE € MPUKIIOYWIO U B
boearapus. [lopaau Ta3u npuurHa BCEKU €IMH KOMIAPATUBUCTKH KECT caM
1o cebe CH aKTUBU3HPA MPOIECUTE Ha OCMUCIISIHE Ha HAITMOHAIHUTE UICH-
TUYHOCTH Ha €BPOMEHCKUTE HApOIU Ype3 CpeAcTBaTa Ha COOCTBEHATa UM
KyJTypHa, COLMalIHA U MCTOPUYECKA MAaMET W MOIYyJspU3MpaHe Ha KyJ-
TYPHO-JINTEPATYPHOTO HACIEICTBO, OCTAHAJIO MO €Ha WJIU JIpyTra IPUYrHA
B nepudepusitTa Ha BHUMaHUETO Ha YUTATENIU U JIUTEPATYPHU UCTOPUIIH.
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TUITIOBU ®OPMAJIHO-CMUCAOHHUX TEKCTYAJIHUX
BE3A Y ECEJUMA U YIAHIIUMA PACTKA HETPOBURA

Huna hexknuh
Yuueepzumem y Ucmounom Capajegy

TYPES OF FORM-MEANING TEXTUAL CONNECTIONS
IN RASTKO PETROVIC’S ESSAYS AND ARTICLES

Nina Cekli¢
University of East Sarajevo

In this paper we deal with the signals of contextual conditioning — textual
connectors — and types of form-meaning connections, using a rich corpus that
includes the collected and assembled critical texts and articles written by Rastko
Petrovi¢ (1898—-1949). The linguistic analysis includes both textual connectors
and compositional figures of speech, and encompasses two aspects of study —
stylematics, that is, structural weaving, and stylogenicity, that is, the expressive
value of unusual units.

Key words: palilological repetitions, textual connectors

Y 0OMMHOM W JKaHPOBCKH Pa3HOJIMKOM KE-HMKEBHOM omycy PacTka
IlerpoBuha, ,jeqHor on HajBaxkHUjux cpnckux nucana 20. croneha®,
MOCEOHO MJECTO 3ay3UMMajy HErOBU KPUTHUYKU CIHCH, WIAHIM, OTJEAU U
€CEjH KOjH CE IO CTUJICKOM MPHUCTYIy MUCAKY MOTY MOJUJeTTUTH Y JBHU]E
OCHOBHE CKymnuHe. Y mpBuMa, lletpoBuheB cTuil je BUIlIE MJECHUYKH HO
Hay4YaH, BUIIIE €MOIIMOHAJIaH U €TepUYaH HO CHUCTEMaTW4yaH M pasiokaH,
OPETeXXHO je ca3faH oJf HUMIpecHja, 3amnaxarma, IUrpecHja, IMOMajo
MaJauCTUYKW, TMPOTKAaH CTBApAOUYEBUM IIOETUUYKUM cXBaTambuMa. bojan
JoBuh HarmamaBa [a TakaB TMHWIIYEB ,Hau3rien pasbapyiieH u
HEJIMCIUIUIMHOBAH CTWI HHUJE€ TMPOU3BOJbAH: ,,JOOPUM JEJIOM, OH j€
nocieAuiia aBaHTapJHE MPOrpaMCKe YCMEPEHOCTH Ka  Mellamy
KIIDKEBHUX POJIOBA M BPCTa, JAaKJI€ M Ka €CTETHU3alMju MaHU(ECTHUX
TEKCTOBa, U ca cCOOOM YBEK HOCH MHOIITBO MOETHYKUX HJICja U CTABOBa,
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SKCIUTMIIUTHO M3PAKEHUX WIM TPEepyIIeHUX y TecHudke ciuke™ (JoBuh
2005: 47). TakBu cy HnOp. TekctoBu Mucao, Jlaxc, Xenuomepanuja
agasuje, Te pukaz Bunasepose kwure I pomobpar ceéemupa. Y npyruma
je IlerpoBuheBa Mucao cTpoka, er3akTHa, KOHKIY3H]j€ Cy JaCHO U3BEJICHE.
Bbuma npunanajy, npuje cBera, eceju 0 HapOJIHO] YMJETHOCTH: Kao IITO j€
Mnaouhcmeo Hapoonoca eenuja. VI jenHM U APYrd  CHUHTETHIILY
eKCIUTMUUTHY ToeTuky Pactka IlerpoBuha, pasmuiubama 0 CTBApHOCTH,
KUBOTY M YMJETHOCTH, T/Ij€ YMJETHOCT YBHUJEK INIPEACTaBba HOBY
peanHoCT. 3atuM,  pa3MaTpama O  KOCMHU3MY,  BHUTQJIHU3MY,
KOHCTPYKTUBHU3MY, pHjedMMa, HHUXOBOM 3HAYCHy, YOBJEKY U MPHUPOIH.
Mucao IlerpoBuheBa onjenyra je y MeTadu3UKy U TICUXOJIOTH]Y, a
yTeMeJbeHa Ha unejama kKybusma u ¢ytypusma. Ecrtetmka kyOuszma
OlIpTaBa C€ Kako y MHUCIHMa (3HAauely) TaKOo U Yy CTPYKTYPHOM TKamby
(popMu) TeEkcTOBa, KOJU CYy Ca3laHM oOJf MNAJIWIOMIKAX TOHABJbAbA,
MYTHUIUIMKaLHA]a XOMO(YHKIIMOHAIHUX JEIMHUIIA, Y/IBajarha MO JeIHAKOCTU
U jeIHAYUTOCTH, UTA. VI TO HAPOUNUTO Yy OHMMA KOjJU HUCY CTPOTO HAYIHO
cTpyKkTypucanu. Mnak, no JopuheBoM MHUIILbEHY, MOJA3UIITHA TaYKa OBHX
noctynaka Koj KyOucTHukuxX KmbibkeBHHKAa u  Pactka Ilerposuha
YMHOTOME C€ pa3jiiKyje. YABajamba U Bapupama KoJ KyOucra mojpakana
CIIUKApCKO Kpydcere OKO npeomema KOje ra TpuKazyje U3 BHILIE
MEePCIIeKTHBA U TaKO, UTPOM PHjeuH, UCTHUYE, JT0K je ko IlerpoBuha pujed
0 OcCJamamy Ha HapOJHY KHMKEBHOCT U MUTCKO MUllUbewe. [lerpoBruhena
NOETUYKa MHCA0 M PEUYEHHUIIA Cy CTora JuHaMuuyHuje u oOoratuje. (B. o
tome y: JoBuh 2005: 346.)

AHAJOTHO CBEMYy pEYEHOM, Yy HaIly JIMHTBOCTHJIUCTUYKY aHaIu3y
ouhe ykipyueHa obOa ctuicka tuna IlerpoBuheBux TekcToBa (eceja u
ynaHaka). OHa he mokaszaTu Koje cy TO JIOMHUHAHTHE CMHCAOHO-(OpMaTHE
BE3€ Yy JeIHUMa a KOje Y Ipyruma.

[Ipumjep koju hemo cTaBUTH TOA JIyny JIMHTBOCTUIMCTUYKOT
UCTpaXKHBamba EKCIEPIUPAH j€ U3 KPaTKOr eceja Jlasxc Koju je TpBOOUTHO
IITaMIaH Ha YHYTPAIllk0j CTpaHu Kopulia yaconuca Ceedouarncmea 1925.
roauHe. To je KpaTKu TEKCT KOjU KaTeropHjy JIaKu MocMaTpa Kao TyXOBHY
TBOPEBUHY, H3y3MMajyhu M3 pasyMHjeBama HEHOr ommTenpuxBaheHo
€TUYKO U COLMOJIOLIKO CTAHOBUINTE, U TOCMaTpajyhu je Kao 3/1aTHy MOTKY
UMaruHaiyje, a caMuM TUM M yMJjeTHOCTU. HbeHa BpujeqHOCT oOuTaBa
u3mel)y BpH]eHOCTH CTBAPHOCTH M BPHUJEHOCTH CHA U HUIIOIITO HUJjE
WIIy30pHAa:

Jlax HMje camMO TICHXOJIOIIKH, MOpAIHH WJIM JUYHU MOMEHAT, HO je
NPBEHCTBEHO yXOBHA TBOPEBUHA U €CTETCKO OciIo0oheme nMaruHaiuje,
TaKo J1a MOJJIeKEe MCTUM 3aKOHMMa KOjUMa U JIpyra JyXOBHa CTBapema.
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AKO makjie eNMMHHHUIIEMO MOPATHO M COIMjaTHO THUTamke OJ TCeHE3e
JaXW, 3aTAM 3allOCTaBUMO JIAK II0J] OKOJHOCTUMA W JaX U3
KOPUCTOJbYOJba, JjlaraTH OCTaje YBEK Kao jelaH arcCOJyTHU JYXOBHHU
TaJICHAT a JaX Kao yMETHHYKa TBOPEBHMHA Koja ce Ja wu3pahuBarw,
JOTNYHaBaTH M YCaBpIIaBaTy. JIax je mpu TOM U jeiHa O HajIUPEKTHUJUX
¥ HajIOJICBECHUJUX JYXOBHUX CTBapama; OHA j€ W HAJIOTIIYHH]U CaH
JUYHOCTH, HajCpehHWjU W HAJyCHEIIHUJU: CAMUM THUM IITO XKYJHha
MOACBECTH U KOOPAWMHHpaHO OOraTCTBO MMarmHanuje — ypeheHnuje HoO y
CHY ClaBama — CyJeNy]y V O] 3ajeTHO HEOOMYHO TECHO. 3aTUM, BHUIIIE HO
U yMmeTHomhy, Jax]y c€ JiaraHo YyjaBaja caMa OCHOBHA JIMYHOCT
WHAMBUIYE, HE CaMO y OJHOCY TpeMa OKOJIMHHM HO M y OJHOCY ca
COTICTBEHOM JIMYHOIINY; OBO y TOJWUKO Tpe INTO jeAHA arcOIyTHO
yCIIEIIHA JJaXK O caMOM cebu Jomymyje (Kao mTo OM CTBapHH JOKUBJIHA))
U OoraTty JUYHOCT OHOTA OJ1 Kora npowu3ia3u. Kao dncra emanmunanyja
UMITyJICa JIMYHOCTH W Kao TpaJuTesbka caMe JWYHOCTH, Jax OW 3a
npoyyaBamke OWJia JOII MHOTO 3aHUMJbMBHJa W OJ CHAa WU OJi YUCTOT
€CTEeTHUYKOT CTBapama, Ja jeé caMo Moryhe wuMatu mipaBe 30HpKe
KapakTEepUCTUYHUX JIaXKH, 3aTUM U OICepBalyja Ha CaMUM HHXOBHUM
ctBapaouuma (EY, 471)1.

TemaTuzainmja 1axu y HaBeJICHOM €cejy, 0COOMHE U 3HaueHa Koja joj
ce MPUIMHUCY]y, KOHIENTyaJHa TMO3UIMja M3 KOje Ce caryieJaBa, YMTaorna
W3M]jeIITajy W3 MO3UIMje YOBjeKa Ca YCTaJbeHUM €TUYKUM U JPYIITBEHO
MOKeJbHUM CTABOBMMA U CMJEILTAJy Ta Yy MO3UIIM]y OHOra KOME ce Jax
U3HEHaJHO, Beh y WMHBOKAaTUMBHO] PEYECHUIIM, PACBj€T/baBa Kao TyXOBHHU
dbenomen. U cBe ce To nemiaBa Beh y npBoj U3pedeHo0] peUeHUII, OJTHOCHO
ayTOPOBOM CTaBY KOJUM C€ CTaBJba 3HAK J€THAKOCTU U3Mely nexkceme nasnc
U HEHOT UCTAKHYTOT HOB02 3HAUCHA — NPBEHCMBEHO 0YX08HA MEOPEeGUHA U
ecmemcko oclobohere umazunayuje, y CAHTAaKCUIKOj (pOpMH IpajJaliioHe
pPEUCHHUIIE Ca BE3HMIIMMA He caMo/He20 KOja CaapKu IBUj€ pPEUEHUlEe ca
MMEHOBAaHHUM CYOJEKTOM 1aoc y TIPBOj U iBamMa MpeANKaTUBIMAa UCKa3aHUM
CMHTarMamMa ca KOHTPYEHTHHM aTpuOyTHMMa y TIPBO] pEUYEHUIH U
KOHTPYEHTHUM (0YX08HA U ecmemcKo) U HEKOHTPYEHTHUM (umacunayuje)
y JIpyroj pe4eHunu. Y CEMaHTHMYKOM CMHUCIY, Y CKJIaJy ca CaMHM
3HAYCHEM T'PAIAlIMOHUX PEUCHUIIA, UCTAKHYT j€ calip)kKaj APyre peueHUIIE.
Ca acniekta (QyHKIITMOHAIHE pEUYEHUYHE TIEPCIIEKTUBE, TEME U PEME U JaTOT
¥ HOBOT, Takole, CTaTyCc HOBOT y cacTaBy TeMe HUMa JIeKcema .J1adxc, a
HABEJICHU MPEANKATUBH MPECTaBIbajy IMIMPE PEMATCKO j€3rpo, C TUM IITO
je pedyeHWYHH ¢ UHPOpMaTUBHM (POKYC Ha CHHTarMama oOyXo6Hd
meopesuHa u ecmemcko ociobaharwe umacuHayuje. Y HapeIHUM

' (EY) y: Pactko IletpoBuh, Eceju u unanyu, beorpan: Honur, 1974.
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pedeHuIlaMa JIeKCeMa .Jlaxc TIOHaB/ba C€ Y PA3IUUYUTAM OOJHUIUMA |
nmo3viiijaMa ¥ OJroBapa IMOJUNTOTOHY — (QUTYypH HATHIONIKOT
MOoHaBJbamwa. ,,Il0TUNITOTOH ce oapehyje Kao MO3UIIMOHO HEYCIOBJHEHO
MIOHABJbAKE JETHE PUJEUH Y PATUYUTHM OOJUIIMMA Y BUIIE PEUCHUIIA WK
ctuxoBa“ (M. KosaueBuh 2000: 299). [To nedpunuimju, nocroje 18a OUTHA
oOMJbeXkja Koja TOJUIITOTOH OJiBajajy OJ OCTaIuX IMaJWIOTHja, a TO CYy
MO3UIIMOHA HEYCJIOBJBEHOCT M 0O0NMYKka pasnuuutocT. Beh y napyroj
pEUYEHUIIM HMMEHHUIIA .Jadc C€ TMOojaBJbyje Yy cacTaBy CyOOpJMHUpaHE
CHUHTAarMe eexesa jaxcu y (yHKUUJU HEKOHIPYEHTHOT aTpuOyTa, MOTOM Y
CacTaBy CHHTArMH JAXC NOO OKOJHOCMUMA W JAAJXC U3 KOPUCMO./bY0ba, Y
CUHTAKCHYKO] MO3UIINjU TJIABHOT 4jlaHa 00jeKaTCKe CMHTarMe, a 3aTUM He
camo Jia Ce jaBJba y Pa3IMUIUTOM MOPQOJIONIKOM 00IuKy Beh U kao npyra
BpCTa pUjeUH — IJIaroj tazamu y "HOUHUTUBY Y GyHKIHjU cyOjekTa. 1 To
CBE Y PA3IMUUTUM PEUCHUYHHUM IO3UIMjaMa. 3a pa3jiuKy OJ MHBOKAaTHUBHE
pEUYEHUIIE Yy KO0JOj je JIEKCeMa Jiadxc TPEe/ICTaB/bajla HOBO y CacTaBy TEME,
OHa y HapeJIHUM pEeYEHHUIlaMa, y PA3IUYUTUM OOJuIlUMa U 3ay3uMajyhu
pas3nuuiTe pEeYeHHYHE IO3HUIlMje, MPEACTaBiba JaTo y cactaBy Teme. U3
TOTa MPOU3JIAa3H J1a Cy CBH HOGU, HETIOHOBJbEHU CETMEHTH HOBO Y CKIIOMY
IIUPEr peMaTcCKor je3rpa. Y BehMHU KOHCTPYKIMja y EKCIEpPIUPaHOM
npuMjepy, OHHU jecy TIojallllhbaBame, OINHUCHUBAIE, MPHUI0/IaBabeé HOBE
uHpopmarje, Tj. Hosoea Oamom, W TO Hajuenmihe y CHHTAKCHUYKO]
byHKIIMJU TIpeaukaTuBa. Jlaosk ce€ TakKo u3jeHadaBa ca jeoHOM 00
HAjOUpeKmHUjux u HajnooceéecHujux OyXOBHUX CMEAparbd, HAjROMNYHUjU
CaH TUYHOCMU, HajcpeliHuju u HajycnewHuju, OHa J€ Kao jeoaH ancojlymuu
0yX06HU maneHam, emanyunayuja umnyica auyHocmu, uta. CnopaguaHo
ce OBa JIEKCeMa y JIpyroMm JujeNly eceja 3aMmjemyje U 3aMjeHHIlaMa OHd,
FO0j, UTH., ITO y JOMEHY JIMHTBUCTHUKE TEKCTAa OJr0Bapa CyNCTUTYTUBHUM
TEKCTyalTHUM KOHeKkTopuMa. Ca CTaHOBUIITA JUHTBUCTUKE TEKCTa, PUrype
NOHaB/batha  MOCTaJy  CTWJIMCTUYKA  KOHEKTOPHM  Kao  CUTHAIIU
KOHTEKCTYaJIHE YKJbYUYEHOCTH U TIOBE3aHOCTU peueHuua y Tekct (J. Cunuh
1984: 109-132). Jocun Cunuh He u3aBaja caMO CTUIMCTUYKE KOHEKTOPE,
Beh W TpamaTwyke, JEKCHYKO-TpaMaTH4yke W JieKcudke. CTUIUCTHYKE
KOHEKTOpE, KOj€ Ha3WBa YOMNIITEHO aHag)opom, NAWJE€IU Ha JIEKCUYKE U
CUHTaKTHuYKe. I HaKOH JTUHTBOCTIJIMCTHYKE aHAJIM3E KOja je mokasana, 1a
ce IlerpoBuh, ca HHMBOa JTUHTBUCTHUKE TEKCTa KOPUCTHUO CTHIMCTHYKUM
KOHEKTOpHMMa KOje OMCMO MOTJIM YBPCTUTH U y JACPUBATUBHE JICKCUUKE
(naswc/nacamu), ca acmexkTa CTWIMCTHKE (UTypa — MOJMITOTOHOM, a U3
IIPU3ME AKTYEITHOT PEYECHUYHOT pallwiambuBamba — mojgenom T — Pl; T —
P2; T — P3, ruje je TeMaTcku AMO YBUJEK JIEKCEMA /1A, & PEMATCKU OHAj
HEMOHOBJHEHU, HOBU JIMO MCKa3a, OCTaBJba CE€ MUTAHkE 300T Uera je oBaj
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BpPCHHU 3Hajiall pUje€ud, UaKo je 3aCUTYPHO MMao M JAPYru U300p, OMETOBAO
UCTY JIGKCEMY Yy Pa3jIMYUTUM TMO3MUIMjamMa U OOJUIMMa OJ MOYeTKa 0
Kpaja eceja, pUjeTKo je 3aMmjemyjyhu 3amjeHuriaMa oHa u moj. CBjecHO,
CKOPO MAaHTPUYKH, Jdakjie W xunHotuiryhe putmuuku I[lerpoBuh je
YTHUCKY]€ y CBE CTPYKTYpE, Y CBa MjecTa 1 cBe peueHnuHe ¢pyHkmuje. OH je
MOoHaB/ba Jla OW O] MPBOOMTHO 3HAYEHE€ YCTAHOBHO, OTKPHUO HHEHY
€CeHIIM]y KOja MPUMapHO HHUJ€ HETaTMBHO KOHOTHpaHa Beh je TakBOM
nocTaja jep jy je 4OBjeK 3J0ynorpedspaBao. OHTOJIOMIKY, IO MUILBEHY
[lerpoBuheBoMm, 7nax je OCHOBHAa IIOTKa MaliTe, a MallTa CBAaKOT
YMJETHUYKOT CTBapajialliTBa. YTMPABO OBAKBUM CTPYKTYPHUM TKambEM,
[TerpoBuh moTBphyje Ha Ajeny jeaHy OJ Hiaeja CBOje€ MOETUKE — a TO je Ja
ce pujeun Tpebajy pa3ioXKuTH, YPYIIUTH Ja OM UM C€ MOHOBHO BpaTHIIa
IbUXO0BA U3BOPHA 3HAUCHA.

Hapennu excueprivpanu mpuMjep KOjU WIYCTpYyje HAaUMH Ha KOJH
[lerpoBuh TOHaBJbaKEM UCTUX JIEKCUYKUX JeAMHHUIIA y OOJUYKU
pa3IMYUTUM BapHjaHTaMa W y pPa3IUYUTUM PEUYEHUYHUM TO3ULIHhjaMa
yJIaH4YaBaO0 U CTPYKTYPHO TKaO CBOj] TEKCT MPBU MOYT j€ 00jaBJbE€H MOA
HACJIOBOM /[eanaecm 200uHa Hauie KrUdiCeGHOCmU Y dYacomnucy Bpeme
1830. roguHe.

[Toctoju jenan yoBeuaHCKU (PEHOMEH, TO j€ MUCAO.

[locToju apyru 4doBeyaHCKH (EHOMEH, TO je Ja Mucao TPaxu Ja ce
U3pasH.

W3 cBakora Haier mokpera, U3 CBera 4MMe IpajiMO CBOJy CYIOHHY,
u3nBaja ce mucao. On nHa yTpoOe KeHE 10 BPXOBHOTA MOJbYIIA WU
yMUpama YOBEKOBOT, 3arjlamMTella W TparuyHa, CBETJIA U 3TPUYCHA,
MpOTKUBa ce Mmucao. VI oBa mpumana 4ak Mame JEIHOM YOBEKY HETO
KOJIGKTUBHOCTUMA. YWTaBU peloOBU JbyAM HECBECHO WJIM CBECHO,
u3rpalyjy jeany uiau rpyne muciu. Buiie yecto HO KpB, Jbyle Bedyje
mucao. VIcTOBpeMeHO, KaJa Ha JEIHOM Kpajy CBeTa JbyAU Y MUCIU
HAI[MOHAJTHOCTHU TEXE J]a OCTBApe U 3aJ0BOJbE KOMILJIEKCE CBOJUX UEKIba,
Ha JAPYTOM BJaJia MuUcao 1a je ’UHO 33J0BOJbEHE Y KJIACHOM 0a0upamy,
Ha TpeheM Ja je TO y jeaHO] YTaKMHIUM TOjeJMHAYHUX CIIOCOOHOCTH.
[TocToju U mucao o0 CKpyIIEHOCTH U OAPHUIIAKA, WA MUCAO KOTCKTHBHE
CEH3YaIHOCTH.

Jbynu pazne, \UHO TENO je y HANoOpy W 3amapa ce, ajlid jeJlaH Jeo Tea
unak mucau. YoBek uie ca paga Kyhu, BUIM CBE IIITO CE€ OKO HhEra JielaBa
U muciefiu Ha CBE TO, OH MUC/IU Y HA HEIITO IITO j& CACBUM CTPaH OHOME
mro onaxa. OH jene u Aok >kBahe, 3amopen u hyrehu, muciu. To je
aricoJyTHA Mucao TeJa U ’EeTrOBOT )KUBOTA Y CBECT, a M3 OBE 3payH Takohe
y HajTajHuju KyT Tena u 6uha (EY, 178).
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JIOMUHAHTHO OOWJbEXK]j€ HABEJCHOI MpHUMjepa JecTe OIETOBAKE
JeKCeMe Mucao, a TOTOM U HEHOT MHOXKUHCKOT OOJIMKA MucCIu, 3aTUM H
TJIaroJICKOT MpWiIora Muciehu M Mpe3eHTa 3. Julla JeTHUHE MUCIU, U TO
Hajuenthe y QUHANTHO] pEUYEHUYHO] TO3ULIM]U. Y TIPBOj PEUCHUIIM OBOTA
eceja, KOju Kazyje O CPICKO] KIMKEBHOCTH M FbEHOM CTaTyCy, OBa pHjed
MO3UITMOHUPAHA j€ Ha Kpa] peueHuIle, y ”HOOPMAaTUBHO Hajjady MO3UITH]Y.
O ®0j ce HajupHje Kazyje Kao O jeOHOM Y08eUAHCKOM (heHOoMeH), KOJU Ce
NOTOM M OTKpuBa. Bojehu ce kpurepujymMmma TeopHj€ aKTYEJTHOT
PEUEHUYHOT palllyjlamkbUBamka, OBa JIEKCeMa J00Mja CTaTyC W peMe U
nH(opMaTUBHOT TexuiTa. [IpBa u apyra pedeHuIa KOHIUIIPaHe Cy Kao
napajiejiHa peUeHHYHA CEKBEHIIa, C THM IITO CYy UM U J€3UUYKE JeAUHUIIE Y
HUCTUM CHHTAaKCHYKUM (DyHKIIMjama MOHOBJbeHE. OHE y APYyroj mapayeirHoj
pPEUYEHUIIU jecy JaTo y cacTaBy TeMe, JIOK j€ HOBO, Takolhe y cacTaBy TeMe
JeKkceMa opyeu, a HOBO Y CKJIOMY MIPOILIMPEHOT PEMATCKOT je3rpa jecTe
yjena pedeHWYHa CTPYKTypa HCKa3aHa MPEIUKaTOM mpaxcu o0a ce
uzpazu. OBa KOHCTPYKIIMja UMa U OTBAPAUKY yJIOTY jep U3 e MPOU3Ia3u U
y BY CE€ ClluBa U y O] CE€ CjeiMbyje CBE LITO J€ O MUCIU HAKHATHO
pedeno. U xao mTo MHCao Tpaku Ja ce MU3pa3u, OHA CE€ Kao TaHaHa HUT
WM CTaMeHa MOTKa MPOTHUCKYje Kpo3 cBe Halle Ouhe u 1yjenu Hall )XKUBOT,
Tpaxkehn oBammoheme y je3WKy, y KHBIKEBHOCTH. Tako ce U Yy
[lerpoBuheBomM ecejy nekcema Mmucao Kkoyedba, MpoMHUYe, YTHUCKY]E,
Tpaxxehu ycHjek KojuM Moxke Tipohu u y pujednma ce oTjeaoTBoputu. OHa
je CBEMpHUCYTHA HaJla U CBEMPUCYTHA MOpa Halla Heu3pedeHa. Y TOMEHY
TEOpHje O CTWICKMM ¢durypama UM y OBOM MpUMjEpy pHjed je O
NAJIUIONIKOM TOHABJbAlKy — IMOJUNTOTOHY, TJj€ OINETOBaHAa JIEKCEeMa,
U3y3eB Yy IMPBOj pPEUEHUIM, NPECTaB/ba TEMAaTCKU YJIaH, a CBE HOBE
JIEKCEeME Cy WJIU peMaTU30BaHe WK ¢y HHGOPMATUBHU (DOKYC y PEUCHHUIIH.

Pactko I[lerpoBuh je u y Apyrum ecejuma M 4jaHIMMa Ca3daHUM Ha
MOCTHUYKUM HJ€jaMa U MPOMHUIIJbakhUMa YJIaHYaBa0 TEKCT KOHEKTOpUMa —
U TO KOMOUWHYJyhY CHHOHUMCKE, AEpUBATUBHE U CTHUJIMCTHYKO-PEIIPU3HE.
To notBphyje U HapeIHH eKCLEpIHpPaHU TpUMjep U3 eceja Mucao Koju je
npBOOUTHO 00jaBsbeH 193 1. ronune y yaconucy Bpeme:

Yy, Kao gaqeku W OMUCKM IIyM, Kao Opyjame, CBe OHO IITO TOBOpE,
IITO CY TOBOPWIM M INTO he TOBOPHTH JbyAW CBHUX BpEMEHAa M YOBECYAHCTBA,;
MOhW TIpOYMTATH CBE OHO IITO Cy 3ammcalie JbyJACKe pyke. OBO 4YOBEUaHCTBO
IITO JXUBU TOIMITO je POoheHO, W MMa CBECT XXHUBOTA TOMTO HBH. Mma cTo
roJIMHa HUjEeJIaH OJ] OHUX KOj€ CIy4YajHO BHJIMMO, OJ OHHUX KOje OMCMO MOXaa
MOTJIM BUJETH, HUCY MOCTOJaliK; Ka0 MOJbE KOj& HHje jOIll HOCHIIO CBOjy TpaBy,
3eMJba HHUjE jOII OwIa MoHea mpuHe oonuKke. To je OUio jeaqHO APYro JbYACTBO
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HITO je XHUBEJO, Pajnio, TpHeao, u3paxanano ce. Hujenan jour wian oBora u
HU]EJIaH BULIE OHOT.

Kpo3 cTo romuna camMmo HMjenaH Oj HAC, U YaK HU]EJAH OJ OHHUX YH]e
rnaBe carubajyhu ce camo MokeMo Ja moMuiIyjeMo, Hehe HU TucaT, HU
jenatu onx y30yhema, Hu mcoBatu, Hu roBoputu. Hujenan. To he Outn
cacBuM Apyru Jbyau (EY, 473).

VY HaBeAeHOM NpUMjEPY CMjEHY]y C€ aKyCTHUUKHU IJIaroiu uymu |
206opumu, Te¢ UMEHHIIE KOj€ MPUMaajy UCTOM CEMaHTUYKOM IOJbY — ULym
U Opyjare. Ynutaoly ce YMHM J1a 1Mjena MpBa peYeHULa 0/13Bamba u Opyju,
OCIIyLIKYje W CIylIa. 3a HOM CIHJeIM pPEUYEHHUIla Y KOjo] ce mperuhy
TJIaroJICKa JIeKCeMa oJcugemu 'y 3. JUILy JeIHUHE TPE3EHTA, IJI. TPUJIjEB
poheHo W UWMEHHLA oJ/cugom. 3aTUM, BU3YENHM TI. Gudemu, Ta
€r3UCTEHLUJAJIHA TJarojl nocmojamu y OAPUYHOM OOJUKY. A TOTOM ce
CBU OHU TTOHOBHO MOHABJbAJy U CUHTETHUIIY Y peUeHULIN — 10 je 6u1o jeoHo
OpYy20 /bYOCMB0 UWIMO je Hugeso, paouio, mpneno, uspaxcasaio ce. U cas
j€ JbYJICKM HUBOT, ILIHM]EJIO JEIHO YOBJEUYAHCTBO, U3PEUCHO HABEJICHUM
JeKceMaMa KOj€ C€ TMOHABJhA]y Yy PaA3IMUMTUM, MOHEKAJ U CUHOHUMHHUM
obnuiuma, yajeHyT y oBaj nacyc. Pactko IletpoBuh y HapennoMm macycy
noHaBJbajyhu JIeKceMy Hujedan y pa3iuduTHM CHHTarMama Kao J1a u3jBaja
JeTHOT O] JbYAW CBUX BPEMEHA W IIMjeJIOr YOBJE€UAHCTBA U OJPUYHUM Ta
0oO0JMKOM Opuilie U MOHHUILITABA, y Mpax MpeTBapa CBE IITO j€ OH YHHHO,
4y0, BUANO, IPOUNUTA0. A TaKO ca BUM racu M HBeroBy Mucao u aonaje — 1
aKo OMCMO 3a)KallijIu 3a YUM Takole, To je mro Hehemo Buille 4yTH Aa ce
ca 0eCKpajHOT YOBEUAHCTBA, Kao Opyjama, Kao UCMApEHa, HEPA3rOBETHO U
ctajHo auwxke mucao (EY, 476).

ITopen eceja u unanaka y kojuma Pactko IlerpoBuh, kao mro cmo
Beh pexknum M mNokaszanu, pUjeud MAHTPUYKH IOHAB/ba — JOCIOBHO U
CUHOHUMCKH, Y paculiamy Tpaxxehh UM MPBOOMUTHU CMHCA0 M 3HAYCHE,
yuHeh TO MOHEKaJ Xa0TUYHO, & UMaK CMUIIIJBEHO U Y JOCIyXY ca CBOJUM
MOETUYKUM CXBaTambuMa, Y OHUM JAPyruMa OBaj MajCTOp PHUjE€dYd U CTHIIA
U3pUYUTO J€ HaydaH. Y CKJIaay C THM, KOPUCTH c€ YyOoOWYajeHUM
TEKCTyaJIJHUM KOHEKTOpHMa KOjH Cy, 3alpaBo, TJIaBHA OJJIUKAa HAyYHOT
dbyHKIIMOHATHOT CcTWia. Mel)y BuUMa Cy HajAOMUHAHTHHU]U JIEKCUYKU
kKoHekTopu (B. 0 Tome y Cuinh 1984: 109—-132), u TO CynCTUTyTUBHU
JNEUKTHYKH, aMIUTU(UKATUBHA U KOHPPOHTATHBHM.

Hapenne  excuepnupaHe TOTBpPAE  PENPE3EHTY]y  ynorpely
CYNCTUTYTUBHUX MojanHux (1), mokamaux (2), kay3anHux (3) wu
TeMnopamHuxX (4) TEKCTyalHMX KOHEKTOpa y ecejuMa M 4IaHIUMa
[TerpoBuheBuM:
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(1) VYommre, mecHUK Kao TakaB MpuUIaja JeAHO] JbYACKO] BPCTH;
MOHA0CO0 OH TMOAJIE)KE CBOJUM WHAMBHIyAIIHUM, PAacHHUM U JIPYTHM
ocoOMHama, Koje ra HaTepajy Jia c€ Y CBOM MECHUYKOM Pa3Bojy JIPyKUHje
ornpenesbyje o4 cedbu cnuuHux. Tako 1a, Mo CUIIM CBOJUX MHIAMBUIYATHUX
KapaKTepUCTUKAa, OH HE MOXXE Ja II€0 CIOJbHU CBET Mpepaiul y CBOj
yHyTapmu kuBoT (EY, 460).

(2) Lemnor »uBoTa MnecHUK 0e3 MpecTaHKa BPIIU Taj U300p, MO KOHTPOJIOM
cBoje ocehajuocTH, y30yhyjyhu ce pen jeqanm matama u ogdaityjyhu npyre
Ka0 He3aHUMJbMBE 0J1 ce0e. OTy/1a OHa BEJIMKA U Haryia IeCHUYKa OTKpuha
Ipy KUBOTHUM IPOMEHaMa camora MecHUKa, Koja Cy y CTBapu QyOoke H
npaBe MEeCHUYKE HHCIUpAlWje; jep MHCIHpaluja HHUje HUIITA APYro JI0
norpeba Ja ce jeJHO HOBO Ca3Hamke Marepujaliu3yje W CTaBU y pel
IIPOBEPEHUX UCKYCTaBa, Tj. 1a ce yMeTHU4kHu octBapu (EY, 461).

(3) BapouujeBa mpuua Takohe moOKazyje Ja HHKO y OHO J00a HUje
NpUCBajalbe TyhUX CTUJIOBA, KAao HAJOPHUKIATHUjUX 3a obOorahuBame
JUYHUX U3pa3a, cMaTpao HEJIOCTATKOM YMETHMUYKHX CIOCOOHOCTH. 3aTo
Ou OWUJI0 cacBMM NPUPOJHO M HOpPMaJHO Ja je Mukemnanheno ycBojuo
ctun nBagecetT roguHa mmaher Kopeha ako je Ha Taj HauymH MoOrao
yaoBosbutu Tomazy (EY, 73).

(4) Ja nu4HO, YMHMU MU C€, TIOYEO CaM CBOj U3IBOjEHH YOBEYAHCKH KHUBOT
HCKYCTBa M eMoIje of aorahaja anekcuje bocue n Xepueropune, kamua
caM CBpIIaBa0 OCHOBHY WIKOJy, @ KOJU HaM j€ JIOHEO YWUTaBO JaTo
CTpaHalla, HOBMHApa W TMOJWTHYapa. laga cy y Hamy kyhy momazuiu
MHoru Pycu, emurpantu, xoju cy aouuin u3 IlIBajuapcke u Hranwuje:
AmdurearpoB, Buxropos, BrnagumupoB; miaau pyckd oduuupu, u
Haj3aJl, He 3HaM KaKO M O]l Kora MperopydeH, je/laH MJIaau CTYJEHT |...]
(EY, 453).

[To ydecranoctu ymnorpede 3a CYNCTUTYTUBHUM JCUKTUYKUM

KOHEKTOpMMa y e€cejuMa W WIAHIIMMA HAy4YHOI KapakTepa ClHjene
aMIIM(PUKATUBHYU, pPa3BUJauKu TEKCTYaJlHM KoHektopu (5), u TO
JIECIIEHIEHTHOT TUIIAa KOju pa3BUjajy Beh 3amary ommry Temy. Ha mpumjep:

(5) MehytuMm, WHUXOBO [OCAJAlIbe TyXOBHO CTBapame U3Teaa
OTNPUIINKE OBAKO:

C jenHe cTpaHe je NpHUMEHA HAAPEATUCTUUYKE MHCIM HE PEBHU3U]Y
eJleMeHaTa M3 KOJUX J€ CAaCTaBJ/bEH MXUBOT LEJIOKYIHOI JyXa, Y CBUM
IETOBUM 3aBHCHOCTHMA |...]

C npyre crpaHe WHUHA TEXHIa 33 KOHKPETH3allMjy CTEUEHHMX Ca3Hamba Ha
IUTaHYy KMBOTA OHM Cy PELIWIM aJ] XOK yCBajameM Iielie jeaHe Beh uzrpahene
JIOTMATHKE: IPUCTYIIOM UCTOpHjckoM Matepujanusmy (EY, 280).

N3abpane mnoTBpAe KOH(POHTATUBHUX KOHEKTopa (6) Kojuma ce

JellaH cajip>Kaj Y OKBUPY TEME CYIIPOTCTaBJba APYTroOM jecy:

102



TUIIOBU ®POPMAJIHO-CMUCAOHUX TEKCTYAJIHUX BE3A...

(6) Hapon je 1 cam u cyBuMille TOBOPHO O UTrpamMa BuJjia, BEIITULIA U Jp. J1a
Ou Ouyo MOTpeOHO HA HUMa 3ajap)KaBaTh ce. HampoTuB, MHOTO je Mame
MO3HATO Ja jeé YMETHWYKO TMECHHUINTBO IOYEN0 ca MPBUM IOjaBama
CJIIOBEHCKOT >XKMBOTa y 4yBeHO] mecmu o Hropy [...] (EY, 291); [...] onma
Beh MOXEeMO 3aMUCIMTA KOJMKO Ta PACHOCT paciuyyje |
HAJOPUMHUTHUBHH]E JYXOBHE MPEACTABE PA3IMUNUTUX IJIEMEHA, KaJl J€ OBUM
9YecTO caMa JKMBa ped Owina mHcnmparyjoMm. M o6patHo: y3eBmu 1a je
ujeja 4ecTo, y3 Apyre €THONOIIKE U reorpadcke ocodeHocty, Oumia Ta Koja
nedhopmupa ped, Mopa J1a ce CTpaxOBUTO pa3jBajajia o]l ujeja APyrux paca,
KaJ je YYMHHIIA Ja ce Ta ped TOJUKO pa3iiuKyje o peun apyrux paca (EY,
367); OcumM Tora HajaxHyhe Texu JoIl U Jja MPOAYKH KUBOT y MPaBIy TUX
HOBHUX Ca3Hama, Koja ojjeJHOM o0acjajy HOBUM 0ojama >KMBOT M YMHE CE€
yBEK Ka0 Hherona npaa npasa ofaronerka (EY, 461).

KoHdpoHTaTuBHUM WIM TadyHHUje peUYEHO KOH(MPOHTATUBHO-
EKCKJIY3UBHUM KOHEKTOpHMMa YBHjEK C€ UCTUYE CAApXkaj IPyre peueHUlle
KOja U 3all0YMbE€ OBUM THIIOM KOHEKTOpa. YJIOTa UM je J1a IONyHE CapiKa]
IpBE PEUYEHUIIC U JOJATHO ra MmojacHe, u3jaBajajyhu cynpoTcTaBibeHHU, alu
yj€IHO U eKCKITy3UBHH Ca/pKaj TEME.

N na 3akspyunmo. Eceju u unannu Pactka IlerpoBuha npencrassbajy
M3y3eTaH KOPIYC 32 TEKCTOJIMHTBUCTHYKA HCTPAXUBamka, MIOTOTOBO OHA O
TEKCTyaJTHUM KOHEKTOopuMa. OBH TEKCTOBU C€ IO CTUJICKOM IPUCTYITY
nucama, ali U MO0 HadyWHy ynoTpedbe (opmMaTHO-CMHCAOHHX Be3a MOTY
MOJM]EJINTH Ha JBa THUIA: TIPBU KOjU Cy CTUJICKH pazOapylIeHH, MOMajo
Xa0THYHU, T€ KOJU TOJpa)kaBajy KHIIKEBHO-CTWICKE TEHJICHIIM]E TOra
nepuosia, W JPYrd KOJU TMPEACTaBJba]y TEKCTOBE HaydHOr ctwia. U
TEKCTYaJlHH KOHEKTOPH, OJHOCHO (UTYpe MAaJUJIOMKOT ITOHABJhamkha Yy
BUMa ce pasnukyjy. Y npeuma llerpoBuh He ymorpeOibaBa KOHEKTOpE
yoOW4YajeHe 3a Hay4yHU CTHWI, JIOK Yy JIpyrUMa TO HCKJbYYHMBO UHUHHU. Y
IpBMMa Cy KOHEKTOPH YHUCTO CTHUJIMCTUYKOT THIA, a HajJOMHUHAHTHH]a
¢urypa majguiIoOmIKOT MOHABJbaa j€ TOJMMOTOTOH, JOK CE€ y JApyruMa OH
CKOpO HHUKAaKO He MojaBibyje. AKo ce 3anmuTaMo 3ammTo je Pactko IlerpoBuh
Oalll MOJIMNTOTOH HU3abpao 3a GOPMAIHO-CMUCAOHO MOBE3UBAHE, OJTOBOP
3aMpaBO JIEKH y CIMYHOCTH CTUJIEMAaTUYHOCTH oOBe (urype ca
CTPYKTYPHOM TIOCTaBKOM MHUCJIH y TEKCTy WJIH, Ta4HHje peuYeHo, ca
noeTHykuM ojyinkama nucMa Pactka IlerpoBuha. Pujeun ce monHaBibajy,
MOHABJbA]y, TPOIIE, Yy CBUM CBOJUM OOJUIIMMA, y CBUM PEUYCHUYHHUM
Mo3WIlhjamMa, HEYCIOBJbEHO, MMPUI0/IA]y UM CE€ MHOTa CHHOHMMHA 3Ha4YeHha
JIOK C€ He OroJie JI0 CBOTa MPUMAapHOT, 3a00paBJbeHOT 3Hauewa. 1 cmuca.
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EVGENIY VODOLAZKIN'S NOVEL “AVIATOR”
AS AN ATTEMPT AT DIALOGUE BETWEEN TIMES

Reneta Bozhankova
St. Kliment Ohridski University of Sofia

The study is devoted to the questions of the modern novel and its relations
with different versions of historical narration. The work examines various
aspects of the artistic presentation of the theme of time and memory in the novel
Aviator by the contemporary Russian writer E. Vodolazkin.

Key words: memory, alternative history, contemporary novel

B HauanoTo Ha MuHanus Beye XX BEK PYyCKUAT nucaten u punocod
Bacunuii Po3aHoB, cTaHan CBUIETEN HA pa3naJaHETO HA IO3HATHUS CBST,
3anucBa; ,, Hakvoe evpsuut, ceemosrna ucmoputio? “ — ,, He évpss, amu ce
ckumam. H3zeybux ce. (...) Huma mosa ne e kpasm na spemenama? Eosa nu
HAKOU ce cvmHAsa. cmopusma, pazoupa ce, cevpuiéa‘“ (Pozanos 1999).
OcCh3HABaHETO WJIM TMO-CKOPO YCEIIAHETO, Y€ MCTOPUYECKUTE MBbTHUIA Ca
MpPEKbCHATH WK ca IPOMEHUJIU MTOCOKATa CH, Y€ TH HsAMa CTapuTe, a HOBU-
T€ MPEAU3BUKBAT TPEMET ¢ HEM3BECTHOCTTA CH, ChIIBTCTBA XOpara B pas-
JIOMHU €TMOXH, KOUTO TOCJE OT JajeynHaTa Ha BPEMETO JIMTepaTypara ce
OMMUTBA Ja pa3depe, HO U Jia pa3urpae UCTOPUUYECKUSI TeaThbp OTHOBO, Ja
MIPEMUCITH HEU3BBHPBSHOTO U Jla OUepTae alTepPHATUBUTE HA CIYYUIIOTO CE.
Pyckara nuteparypa OT MOCIEIHUTE TPU JECETUIIETUS TIOCBEIaBa peIniia
pomaHu Ha pazMupHUa XX BEK, HA HETOBUTE BOWHM, PEBOJIIOINH, ITPEBPa-
TH U NPEIONPEACTIINTE T CbOUTHUS U JTUYHOCTH, HO ChHIIIO U Ha JIONHUCBA-

! M3cneaBaneTo ce oChIIECTBSBA C noakpenara Ha mpoekT Ha Coduiickus yHUBEp-
curtet ,,CB. Kmument Oxpuncku‘ — JloroBop Ne 80-1-115/16.05.2022.
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HE U JIONIBJIBAHE HA M3BECTHOTO U (paKTUTE C ajJTepHATUBHU BapUaHTU HA
pazButue U qopu pantactuuHu croxeru. llle cmomeneM camMo HAKOM MpoO-
W3BEJICHUS HA ChbBPEMEHHATA Mpo3a: ,,Yamaes u Ilycrora® na B. IleneBuHn,
,,bopuc u I'me6* u ,,IIpycka nepecra* na lO. byiina, ,,Penerunua‘ u ,,IIpe-
v u 1o Bpeme** Ha B. [llapos. M. KaneBckas onpenesns TakbB TUIT TEKCTO-
BE€ KaTo ,,HEO-EMOC", TOAYEPTABANKHN HETOJISMOTO OTCTOSIHUE BbB BPEMETO
KaTo OCHOBHAa OCOOEHOCT; T€ ca ,,MUTOJOTHUSITa Ha OJMU3KOTO MUHAJIO,
MPOCEAABAHO C ITUCTAHIMSA OT €HO MOKOJECHUE WM JaXKe €IUH KUBOT
(Kanesckas 2000). BapuanT Ha onpejensiHe Ha T€3U TBOPOU € ,,IICEB/IOUC-
Topudecku pomaHu* (AmrueynoBa 2007), KaTO OCHOBATEIIHO € ChIIO ThpP-
CEHETO Ha MSACTOTO UM B PETUCTPUTE Ha T.HAp. ,,aITEpHATUBHA UCTOPUS
(IIuaitnep-MaitepcwH 2009; Cepreea u Cynaykona 2022).

B Ta3su mposa, cheauHuIa MCTOpPUYECKHUsl pa3ka3 U (¢aHTacTUKaTa,
0COOEHO YeCTO C€ M3MOJ3BaT a3 MOBECTBOBAHUETO, JHEBHUKBT, EMUCTONA-
Ta C TAXHATa MPETEHIMsS 32 UCTUHHOCT, 3a JIMYHA MPEKUBSIHOCT, HO U CE
nojjiara Ha aHajiu3 CyOeKThT, KOUTO ThJKYBa WM KOWTO Ch3jaBa TEKCTa
CBUJIETEJICTBO MJIM TEKCTA MAMET, MPOCJIEAsIBAT CE HEBOJHUTE abepaluu Ha
naMeTTa U MnpeHaMepeHuTe aedopMalui Ha CIyYIOoTO C€ B HAITUCAHOTO.
HNHade ka3aHO, MOAKOIIABa CE€ IOBEPUETO BHB BCSKO 3HAHUE 3a UCTOPUSTA,
HO Ce€ W Tpajau yOEKIEHUETO, Ye JAPYTO €1Ba JIU € Bb3MOXXHO. ToBa B He-
MaJjKa CTeNeH € MPUJIOKUMO KaTo HaOJioJieHne HajJ poMaHa Ha EBrenmii
Bononaskun ot 2016 r. ,,ABuarop® (0barapcku mnpeBoj Ha 3npaBka [let-
poBa ot 2020 r.), pa3ka3 3a BphCTHUK Ha XX BEK, KOUTO ce ChOyXkaa B
Kpas My, cJeJ KaTo € OWJ MOJIOXKEH Ha eKCIEPUMEHT (3ampaszsaBane). To-
Ba NPOU3BEJCHUE € MPEAIIECTBAHO OT B3UpAIIUS CE€ B OLIE MO-JAJICYHO
MUHAJIO poMaH ,.JJlaBbp* (2012) u cinenBaHO OT TEKCTOBE 3a MaMeTTa U
3abpaBara, kaTo poMaHurte ,,OnpasaanueTo Ha octpoBa® (2020) u ,,Yaruna*
(2022). Boona3kuH € €IuH OT Haill-yCHENIHUTE ChBPEMEHHU PYCKHU IHCaA-
Teau, 0OOEKT Ha MOJYEPTaHO BHUMAHUE OT JIUTEpaTypHaTa KpPUTHUKA — U
pycKa, U 4yKAECTpaHHA, BKIIOYUTEIHO U 3apajyd NpodechoHaHaTa My
MPUHAJJIEKHOCT KbM (DUIIONOTHUATA U MO-CIEIUaTHO KbM H3CJIeIBaHUATA
Ha cTapopyckara KyJatypa. B MHoroopoiinute cratuu, MoHOTpaduu, coop-
HUIIK 0COOEHO MSICTO 3aeMa TeMarta 3a BpEeMETO U TaMeTTa B TEKCTOBETE HA
Boponaszkun (Morteronaiite 2017; banes 2021; Jlucoa 2020; JIxunu
2022; Jlynne 2022), kato Ta3u Te€Ma € CpeJl OCHOBHUTE B JIOCTHITHUTE U B
WHTEPHET MHTEPBIOTA U JICKIIUHA HA MUCATENA, B KOUTO TOW y4acTBa B Hall-
IPEKUS CMUCHJI B TUATIOTMYHHU (POPMATH C UUTATEIUTE U KPUTHUIIUTE CH, HO
BCBHIIHOCT U B OTBOPEH U JIOCTHIICH UAJIOT C HAIIIETO BPEME IMpe3 BCUUKU
KaHaJIM Ha MeJIUifHA KOMYHHKAIIHSI.
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Pomanute Ha BogonaszkuH ca Beue goOpe MO3HATH Y HAC, MPEACTa-
BEHHM Ca HE CaMO B Hay4YHU W3CJIC/IBAHUS, HO U B PEAMIIA OHJIAMH MyOIuKa-
MM ¥ KOMEHTapHu B MIATGHOPMHU 3a COIMATHO YETEHE W COITHATTHU MPEKU
(https://booklover.bg/book/naBsp; https://novinata.bg/obsthestvo/zastho-
trgbva-da-prochetete-romana-na-evgeniy-vodolazkin-brizbeyn/;
https://literaturnirazgovori.com/; https://bibliotekata.org/2020/12/15/aviator/).
UuTaTenure 1 KOMEHTATOPUTE HA POMAHUTE B OBJITapCKUs KyITYpEH KOH-
TEKCT OOPBINAT CHEIHATHO BHUMAHUE HA UCTOPUUYECKHUTE aCTEKTH Ha PO-
MaHHWTE, KaTO ChC CBOMTE MHEHHWS M BWKJIAHUS CaMU JOMPUHACST 3a JHa-
jora Ha KyJTypUTE W BpEMEHATa, 3aMHUCJICH U OCHIIECTBEH B TBOPOUTE HA
PYCKUS MHCATEl.

Hayunurte w3cnenBanus BbpXYy TBOPYECTBOTO Ha BojonaskuH u B
YaCTHOCT BbPXY poMaHa ,,ABHaTOp‘ 4E€CTO CE€ CIUpaT U BbPXY JPYT paKypc
Ha JUajora ¢ MUHAJIOTO — C JIMTEpaTypHUTE o0pa3liy, YUUTO CIOXKETH, (pa-
31, TIEPCOHAYKH, MOTHBH Ca M3ITOJI3BAHU KAaTO 3HAIM HAa BPEMETO, KOETO 3a
yoBeKa oT Kpasd Ha XX 1 HadaimoTo Ha XXI Bek e HegoceraeMo OCBEH 4pe3
TEKCT U pa3ka3. B Tekcra Ha pomaHa ce pas3no3Hasar cieau or MB. byHuH,
B. HabokoB (benoycoa 2022), A. I11atoHOB 1 o11ie peJi aBTOPH, ITPECH3/1a-
JM B JIUTEpATypHU TBOPOU Beue MUHAIUS XX BEK, HO IUTaTHOCTTA mpu Bo-
JIOJIA3KUH TIO-CKOPO MOXKE J1a ce€ BBh3MpHeMa Mo Mpeaiokenus ot B. Ala-
IeB HA4YWH: ,, s OM MOTJia J1a ce OIpe/esu KaTo cyMupaiia — pparMeHThT
OT TEKCTa OTIIpallla €IHOBPEMEHHO KbM MHOTO M3TOYHUIIHU, KaTO IUTHPA HE
KOHKPETEH TEKCT, a TT0-CKOPO KYJATYPEH TOIOC, KOWTO ce € opopMui B pe-
3y/TaT HAa eMaHaI|sATa Ha MHOTO MPOM3BEICHUS B ChBKYITHATA MPE/ICTaBa 3a
,,CTHJI, €110Xa, 00pa3 Ha uCTopuuecka JIMYHOCT U T.H.* (Abammes 2019: 320).

B pomanute cu EBrenuii Bogona3kuH u3nona3Ba CBOOOAHO U IIEIPO
JUTEPATYPHUS OMHUT HA MMOCTMOJAEPHU3MA, HO OCBEH C M3KYCHOTO U (huio-
JIOTUYECKH U3KYIICHO M3II0JI3BaHe Ha MOXBATUTE HAa MHTEPTEKCTYaTHOCTTA
T€ BIIEUATJISBAT U C JKAHPOBUS CHU JUAINA30H, U C MEPCIEKTUBATA HA UCTO-
pPUYECKHS CH XOPH30HT, M C Urpara ¢ ¢akta U QuKIusITa, KOATO HEIBYC-
MUCJIEHO W3/1aBa (hUI0JI0Ta MEIMEBHCT, HO M HU J1aBa Bh3MOXKHOCT JIa pas-
TJIeKIaMe T€3W TBOPOW MO BI'hJIa Ha aITEpHATUBHATA UCTOPHSI M HA UCTO-
puueckaTa (paHTacTHKa.

HcropuueckaTta paHTacTUKa MMa MHOKECTBO MOJKAHPOBE U JKaHPO-
BU Bapualliy, YUETO ONKUCAHKNE HA CBOU pejl € pa3HOPEUMBO, KaTO €IUH OT
BapUAHTHUTE € Jla CE TOBOPHU 3a YUCTa alITepHATUBHA UCTOPHUSI, KbJIETO pa3-
KJIOHEHUETO B UCTOPUSTA C€ IBJIKU HA ,,6CTECTBEHU (PAKTOPU U IPUUUHU,
a IPyTHT, BUASH KaTo ,,JICEBIOATTEPHATHRA , TIPEIU3BUKAHA WM OIHCa-
Ha OT MPUIIBJIEH, IPYTrOBpeMell, ,,ltonajaanei (pyc.), T.e. monajaHali B Ipy-
ro BpeMe U MsCTO. TOYHO TOBa € ONpeeIeHNeTo, KOETO C€ ThPCH 3a TMOC-
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TUTaHE Ha OUIE MO-TOJIsIMA PE30JIOLHUS MPU pa3rIIekKJaHETO Ha (peHoMeHa,
3alI0TO M B )KaHPOBOTO PA3KJIOHEHHE 3a ,,ITOMAJHAIIN ©Ma OIIE BapHUalllH,
KaTO Hal-SICHOTO pa3/ieJieHrue HIBa MMEHHO OT M3M0JI3BaHaTa popma — 1o-
najHaid, T.e. HE MO CBOs BOJs, 0e3 Aa paszbepar, cbOyAWsId c€ B JIPYro
BpEME WM APYT CBAT. TyK € pa3iiuKara B CPAaBHEHHUE C OLLIE €IUH BUJ IIpe-
MECTBAaHMS BbB BPEMETO — MAIlIMHU U TIOJIETH (J1a CU CIOMHHUM TYyK 3a Opa-
T CTpyraiku U TEXHUTE Iporpecopu uiu 3a ,,dataneH cpok’ Ha Mailkbi
Kpaiitbn Hanpumep). CneaBaiiku pa3KJIOHEHUATA HATaTbK, CTUrame J0
pa3TpaHUYCHUS B CIOKETHUTE PELIEHUs, IPU KOUTO ,,ITONAJJAaHETO " B APY-
rOTO BpPEME MOXKE J1a € ChbOYyXJaHE U OCh3HABAHE B CBOETO WM B UY¥KJO
Tsu10. M Taka )xaHpoBaTa peneTka ce 0OKa3pa BCe MO-IUTBTHO 3al[PUXOBaHa.

HcropudeckoTo MOBECTBOBAHHUE C BKJIIOYBAHE Ha €JIEMEHTH Ha (aH-
TaCTHKa, HA IbTYBAHE BbB BPEMETO € €IHA JIUTEPATypHA TCHACHUUSA, YUs-
TO ri00aHa BUAMMOCT C€ IBJKM B HEMAJKa CTEIEH U Ha UHTEPHET IOC-
PEOHUYECTBOTO 32 MHUIICIHINTE U YETAIIUTE ANTEPHATUBHA UCTOPHS, UCTO-
puuecka (paHTacTHKa, KakToO ¥ NomyJsipHUTE (PeHPUKIIEH MaCUBH C TaKaBa
YKaHPOBA OTHOCUMOCT. AKaJEMHUYHHAT HU3CICIOBATEIICKHA IOTJIE CTPOTO
U3Mpalla BCUUKHU TSIX B IEpUPEpUATa HA JIUTEPATYPHOTO MOJE, TOKOIKOTO
HE BWKJIa B T€3W M300MJIHU TEKCTOBE TBOPOU € MOTEHLHUAN J1a C€ MPEBBP-
HaT B kiacuka. Ot npyra cTpana obaue, B3peM Jiu ce B TUTepaTypHaTa Mc-
TOpHS, 1€ BUAUM JTOCTaThYHO MPUMEPH 3a U3IOJI3BAHETO HA BB3MOMXKHOC-
TUTE Ha CIOKETA 3a ,,pOKAaJIaTa BbB BPEMETO ™ U MPEMUHABAHE HA NIOPTAJIA B
IIPOM3BEICHUS HA aBTOPU Kilaculn, katro Mapk TseHn nmim Muxaun bynra-
KOB. CpBpeMEHHATA KyJNTypa BIOPOYEM C TaKaBa TOTOBHOCT MPHEMA BCSIKA
HOBA BapHalys Ha J0Ope MO3HATHS CIOKET 332 IPEMHUHAINS OT €JHO BpeMe
B JIPYT0, Y€ BCEKU OMUT TOM Aa ObJie U3IOJI3BAH B JUTEpATypaTa, KOATO HE
OuxXMe OTHECIM KbM TOMYyJsipHATa, MAacoBaTa, 3alpuUndyBa HAa XOJEHE IO
TBHBK Jie[. B Te3u ciyyan MPOHMYHOTO OTAAQJIEYaBAHE HA aBTOpPa U OT
MOXBAaTa, U OT TEPOsI, U OT UCTOPHUATA 3alla3Ba BIUSHUETO MYy BbPXY UHTa-
TEJIS, Pa3NO3HAIl MOJIENa Ha pa3Kasa 3a IpyroBpeMena.

TakbB € UMEHHO CiydasT ¢ pomMaHa Ha Boponaskud ,,ABuUarop®, B
KOMTO MHCATENAT € ChOpan KOJIEKIHUS OT KaHPOBU MATPULIA U € JIEMOHCT-
pUpall IIPUIOKEHUETO UM B €IMH pa3Ka3 3a YOBEK, POJACH B HAYAJIOTO Ha
XX BeK, KOWTO, ChOYy X TaKu ce B Kpasi My, TpsiOBa Ja BH3CTaHOBU KAaKTO
COOCTBEHHUTE CHU CTIOMEHHU 32 JKUBSTHOTO BpeMe, MOYTH U3TPUTH OT 3aMpassi-
BaHETO, TaKa U OSJI0TO NMETHO HA MPOIyCHATAaTa UCTOPHUS, KAKBATO CE€ € CITy-
Y1JIa B HETOBO OTCHCTBUE, HO KAKBAaTO YMTATENAT B AETalM no3Hasa. [lo-
COUYEHHUTE MO-TOPE KAHPOBU MOAXOIN — JTHEBHUKBT, TBPBOJINYHOTO IOBECT-
BOBaHHUE, CIIy>)KaT 3a MOCTUTAHE Ha MpaBAONOAOOME MPU BPBIIAHETO IO
HUIIIKaTa Ha MaMeTTa U OTKPUBAHETO Ha ce0e CH ¢ BEYHHs BbBIpOC ,,Koii
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ChbM a3?7* 1 HAMEPEHUTE, HO HEYJIOBJIETBOPSABAIIM OTTOBOPHU. UeTeHETO, pa3-
KAa3WUTe Ha JPYrUTe, MPEIMETUTE OT MUHAIOTO Ca ITBTUILNATA, IO KOUTO CE
JIBUKU TE€POSIT OT O€3BpeMUETO Ha 0€3MaMEeTCTBOTO KbM OCH3HABAHETO Ha
cebe cl KaTo MOCT, Pa3MpOCTPSH MEXTY KUBCHUTE Hauajao M Kpai Ha BEKa.

BbB (anTacTrikata M anTepHATHBHATA HCTOPHS, KAaKTO BEYE IOCO-
YUXME, C€ ThPCIT U OCMUCIIT €(DEKTUTE OT HaMecaTa Uik CaMOTO MPUCHC-
TBUE HA Teposi — NBbTEUICCTBEHUK BHB BPEMETO, U MPOMEHUTE, KOUTO C€
CIIy4BaT Hamped U Ha3aja B UcTopusita. lHaye ka3aHO, CBETHT CE € MPOME-
HWJI 3apajy mosBara Ha repos. B pomana Ha Bojioiazkun cMe npean3Bu-
KaHU Jla MUCJIMM 3a 0OpaTeH pa3Boi Ha OOMYalHMs 3a Te3u (HaHTACTUIHU
MMOBECTBOBAaHMS. XHOEPHAIUATA HA TepOs IO M3BaXKJIa OT UCTOPUATA U TS €
TaKaBa, KakBaTo s MO3HABaMe, BEPOSTHO W IMOpaJyd TOBa Harje] Majlo3Ha-
YUTETHO OTCHhCTBHE. To 00aue € MHOIO3HAYMUTEIIHO B CBETJIMHATA HA UJICH-
T€ U XUIOTE3UTE 32 MUHUMAJIHOTO BB3JICUCTBUE U KOJOCATHUTE MOCIEIN-
u. Mctopusita € TakaBa IMEHHO 3aI[0TO OT Hes € O ,,u3BajieH ITHOKeH-
it [naToHoB.

PomanbT ,,ABHaTOP* HE € cCaMO MOPEIHUAT OIUT Jla c€ 0000IH, OC-
MHCJIM U BUJIM B QJITEPHATUBEH BAPUAHT CTPEMUTEIHO OTAAICYABAIIUAT CE
XX Bek, KaTo ce 00SICHU C ,,IOMBbTHSABAHE HA CHh3HAHUETO HA BPEMETO
CIIyYBaHETO Ha IJIaBOJIOMHH CHOUTHS, OT KOUTO UCTOPHUATA TPhIBa B JIpyTa
nocoka. EnBa ium 1ie € mpecusieHo, ako Kaxkem, 4e pyckaTa JuTeparypa u
Ha XX, 1 Ha XXI Bek uma 3a eIlMH OT TeMaTUYHUTE CU (DOKYCH BHHATH OC-
TpaTa W OOJI€3HEHAa TeMa 3a HCTOPUYECKHS IMOBpAT, OCHIIECTBEH Mpe3
1917 r. Jlanu To# me ObJe OLIEHEH KaTo ,,CTpalllHa >KeJIsg3Ha 3aBeca, CIyc-
kama ce Hag Pycus®, kakro nume Po3aHOB B ,,ATIOKaIUIICUC HA HAIIETO
BpeME®, yKAaCEH OT 3pEIIMIIETO Ha CIIyyBallaTa ce mpej OUUTe My UCTOPUS,
KaTo ,,BEJIMKOJIENIHA XUPYPrus', NpoBUIsgHA OT AOKTOp KuBaro B €JHOU-
MeHHus pomaH Ha b. Tlactepnak, wim e ce ch0epaT NpeKUBSIHOTO U Bb-
00pa3eHoTo B €IUH ,,KPUCTAJICH CBIT®, KATO B €JHOMMEHHHMS pa3ka3 Ha B.
[TeneBuH, € BbIPOC HA MO3ULIMSA, OLICHKA U AucTaHuus. Hali-rosisimMa € T4 B
pomana Ha Bogona3kuH ,,ABHAaTOp®, KbAETO CE U3MEPBA HE TOJIKOBA HUCTO-
PHUYECKOTO Pa3CTOSAHUE, KOJIKOTO TOBA B MPOCTPAHCTBOTO, OT BUCOTATa HA
norJiela Ha ABMaTopa, BUXKJAI B APYTr Maniad CBETa, WIM KaKTO € Ka3aHo
B enurpada KbM poMaHa:

— 3Haeme U, ako 8ceKu onuwie ceosma, MAaKap u MAaixd, 4acmuyda
om mo3u ceésam... Bnpouem 3awjo nvk manka. Bunazu we ce namepu 4oeex
¢ 00CMamvb4HO WUPOK No2jeo.

— Hanpumep?

— Hanpumep asuamop *“ (Bogonazkun 2020: 7).
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Pomanute Ha Bogonaskus, npeau BCUYKO ,,JIaBbp® u ,,ABHaTop®, ca
pOMaHM 3a MaMeTTa, HO T€ ca M TEKCTOBE HAa HOBHUS BEK, CIEJI-
MOCTMOJIEpHU, Ouxme Kazanu. Te ca chOpanu auTepaTypHUs ONUT HA MHU-
HAJIOTO 3a MPEMOJICIUPAHE W HUBEIHMPAHE HA UCTOPUSTA, 3a UTpa C Hes,
3aI10TO € BHJsIHA KaTO IJIaCTHYHA, ajJTepHATHBHA, JOpH oOpatmuma. Karo
TakaBa € U300pa3eHa TS B JIPyTH, TO-paHHU TBOPOU HA PYCKH MHUCATEIU OT
HOBO BpeMe, KakBUTO ca criomeHarute no-rope B. [Hlapos u 1O. byiina.

Pomanucrukara, cp3gasana ot B. Ilapos u oTimyasaiia ce ¢ OCTpu U
€KCTPAaBaraHTHU CIOXKETH, C BOJHO JIBIJKEHHE IpE3 EMOXUTE M Olle Io-
BOJIHO TPETUpPAHE HA UCTOPUUYECKUTE JUYHOCTHU, CTAHAIU OENETPUCTUUHU
MEPCOHAXKU, OTCTOSIBA CBOATA JIOIMYCTUMOCT M JaK€ PAaBEHCTBO C UCTOPUSATA,
KOSITO CBIIO € TEKCT U CJICIOBATEIHO € HeHaAeKIHa, CyOeKThBHA U nedop-
MUparla, peiarTuBusupaiia uctuHata. OCHOBHa 0COOCHOCT Ha pOMaHUTE Ha
[Tapos ,,IIpenun 1 o Bpeme*, ,,MeH a1 HE MU € x)ai‘, ,,CTapOTO MOMUYEH-
1e* € 3aIbHKUTETHOTO MPUCHCTBUE HA JBE TEMAaTUYHU JIMHUU — PEIIUTUS U
UCTOpUsI, KOUTO CE€ HaclarBat, MpernoKpuBaT, KOMIICHCUPANKUA Pa3CUYaHETO
CH B IMPEIUIIHUS aTEUCTUYECH NEPUO] U MOXKe OM Taka MpuUOJIKaBalKu ce
70 00EKTUBHOCTTA. Te3u TBOPOM MOCTaBAT TUIUYHUS 32 pycKaTa CIIOBEC-
HOCT aKIIEHT BbPXY BsipaTa ¥ UMEHHO HEHHOTO BpPBILIAHE € IIEHTpaIHa TeMa
3a pomaHa ,,CTapoTO MOMHUYEHIIE®, UUATO TepouHs Bepa Padocmuna Boan
,,HapoJa cu‘* Ha3a]l BbB BPEMETO KbM Bb3CTAHOBSIBAHE HA UCTOpHUSTA: ,, Ho 6
NOCNIEOHO 8peMme, KO2amo Npespvbuianemo u 8 oeme geue usaiexcoauie oau3-
KO, a Om OHe3U, KOUMmo s 0Xa 4akaiu, 65xa OCMAHAIU HCUBU CAMO HAKOJIKO
Ooywiu, ms 3anoyHa 0a pazoupa, e HABAPHO suHazu be svpssaia kem boea —
BCUUKO OCMAHATIO U Oe HYICHO, 3a 0a He 5 chpe Hukou Hacpeo nvms‘* (11la-
poB 1998: 133). Ha crpanumuTe Ha poMaHa ,,ABHaTOP‘* HAMUPAME U3PA3CHU
B 3anmckuTe Ha MHOKeHTH 1171aTOHOB CXOMHHU MACH, WU KaKTO OTOCIA3BA
repouHsTa AHactacusi B CBOSI JHEBHUK: ,,[HHo emo Hewjo, Koemo ucmuHcKu
Me CMas 8 me3u 3anucKu: KOJKO OematiiHo ONUcea mou pasHu nooOpooOHOC-
mu, U KOJIKOMO ca No-CMapu, ¢ moJjKoea no-2onama aobos! Kazax my mosa,
a Mo 0meo8opu, ye nuuie npoeKkm 3a 6vOeWomo 8ceoduUo 8b3CMAHOBABA-
He Ha ceema’* (Bononazkun 2020: 366).

HarpanunBoTo moBTapsiHE Ha MOTHBA 32 BPBIIAHETO, 38 Bb3CTAHOBSI-
BaHETO Ha MCTOPHATA, 3a OBJEIIe, KOSTO € MapaJoKCaTHO JIBWKCHUE Ha-
3ajl, BCHITHOCT MOXE J1a ObJie pa3yeTeHO U KAaTO HEYJIOBIETBOPEHOCT OT
HACTOSAIIETO, CTpaxX OT OBJACIICTO U MPU3HAHUE, Y€ €AUHCTBEHO ChBBPIIIEC-
HO € JJaJIeYHOTO MUHa0. B pomana Ha BojosaskuH ,,ABuatop‘ BpblllaHe-
TO Ha reposi CE OCBIIECTBSBA UpEe3 MUCAHETO, Ype3 JIBIHKEHUETO Hazaa —
KbM ceOe CU MPEeAUIIHUS, YpPe3 PEKOHCTPYKIUSA C JTyMU Ha HU3YE3HAIUTE
BpeMe, MecTa U xopa. JInuHata u olmiara UCTOpuUs, TIXHOTO pa3/eiiTHE U
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CIIMBAaHE Ca BBILUIBTCHU B MPEAMET CUMBOJ, KAKbBTO € €/IHa CTaTyeTKa Ha
TeMuaa ¢ oTYyneHu Be3HU, 0003HaUYWIa IbTS U HA Teposi, U Ha CTpaHaTa:

BuabT Ha Ta3u ctaTyeTka HE OCTaBsIlEe W Hall-Maika Hajexna. M3BenHbxk
MPOYMSIX HAI'BJIHO SICHO, Y€ 3a HSKAKBU CH HSKOJIKO TOJAMHHU € M3YE3HAJIO
pa30rpaHeTO 3a MPABO U HE-TIPaBo. 3a BUCOKO U HHUCKO, 32 CBETJIMHA U MPaK,
3a 4OBENIKO U 3Bepcko. Kol 1 KakBo 111 MpeTersis, MbK U Ha KOTo € MOoTpsiO-
BaJio cera? Ha mosita Temua i Oe octaHan caMO MEYBT.

(Bomonazkun 2020: 160)

OO6o0maBaiiky, 1me IuTupame TymuTe Ha BomomaskuH, KazaHu 3a
Bn. IlapoB, HO HA'BJIHO OTHOCHUMH U KbM COOCTBEHHUTE MY TEKCTOBE, Ch-
Oy >Jamy, U3BUKBAIlM MUHAJIOTO: ,,Criopea MEH TBOPUECTBOTO MY CE OIl-
penendiie oOT AB€ OCHOBHU TEMH — UCTOpHUs U penurus. Camo 1Be — Hal-
BaxHUTe. [IbpBaTa € cBBp3aHa ¢ BpeMETO, MaMeTTa U onuTa. be3 mamer
HsMa ONUT, 0€3 OMUT HsIMa Ch3HaHHWE. HAMO HUTO JUYHOCT, HUTO HAPOJ.
Bropara Tema € cBbp3aHa ¢ TBPCEHETO Ha OHOBA, KOETO HAPUYAME CMHUCHII
Ha xkuBoTta“ (Bomgomazkun 2018).

PomanbsT Ha Bomomaskun ,,ABuarop®, enuH cBoeOpazeH JHUTepaTy-
PEH MIPErOBOP HA PYCKHUS JBANCETH BEK, BCHIIHOCT BCTHIIBA B OLIE JAHAJIO-
3M Ha BpeMeHarta, Ouieiku Haco4yeH KbM uuTarenure Ha XXI Bek (MMEHHO
TE3H, 32 KOUTO IeposiT Ha pOMaHa KasBa ,, Moume HO8U CbBPeMeHHUyu ‘),
YUUTO MHEHHUS, JUCKYCUM, IPUCTPACTHUSI, U30paHU ITUTATU Ca HA JIJIaH BU-
JUMH B COLUATHUTE MeaAuu JHec. O030pbT HA YUTATEICKUTE PEAKIINU T10-
Ka3Ba, 4€ TO3M IPETOBOP C€ OKa3Ba TPYAECH, HO U YCIIOKOEH, U BEPOSITHO
MO-MbJBP, 3a110TO, AKO CH IO3BOJIMM Ja IPEUHAYUM MMOCTUYECKUS LIUTAT,
HE CaMoO TOJSIMOTO, HO M MAJIKOTO — JIMYHATa MCTOPHUS HA aBUATOpa, CE
BIDKJAT 1I0-7100pe OT pa3cTosiHue. [1o-TouHO OT BUCOYMHATA HA BPEMETO.
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HECTUXBAILIATA BUTKA HA PYCKATA JIMTEPATYPA
C IIEH3YPATA

Ilagen @ununoeg
KOz03anaoen ynusepcumem ,,Heogpum Puncku“

THE ENDLESS BATTLE OF RUSSIAN LITERATURE
WITH CENSORSHIP

Pavel Filipov
Neofit Rilski South-West University

The desire of Russian literature to continue to develop and bear new
creators and masterpieces leads to further problems with censorship, which shuts
down all the devices of its machine to stop and limit the creation of Russian
literature. The methods and techniques used by the censorship are now different,
the authors are not only persecuted, but also expelled, chased, forced to reject
awards. Their works have not been published in the country for decades.
However, quite a few of them find their own way to express themselves by
creating samizdat and — abroad — tamizdat. Thanks to this new way of
distribution, the world became acquainted with many masterpieces of Russian
literature.

Key words: Russian literature, censorship, restriction

Pyckara nuteparypa BBPBH O CBOSI TPBHJIMB I'BT BEYE HSIKOJKO
CTOJIETHSI U € TIPUHY/ICHA J1a MPEOI0JABA Pa3IMYHU NPENnATCTBUS. T yme-
JI0 ce cIpaBs ¢ HEOOMYaHU KPU3H, KOUTO Ha MPHB TMOTJIEN I OMAJIOMOIIA-
BAT, HO CaMO Ha MPBbB MOTJIE]l, HUKOTAa HE CIIUPA CBOS ITBT U CBOETO Pa3BU-
THE, BBIIPEKH Y€ MPE3 ISJIOTO BPEME HAJ HESl TErHE CTOMaHEHATa XBaTKa
Ha MOJIMTHYECKATa LIEH3Yypa.

Nneonorusara € chlieCTBEHa 4acT OT pycKara JUTepaTypa, HE3aBH-
cuMo ganu ctosierreTo € XIX, XX unu XXI. Hait-ronemute u TBOpOU ca
HACUTEHHU C UJECOJIOTHS, 3apaJl KOETO MOJMTUYECKATa LEH3ypa BCSIYECKHU
C€ OINUTBA JIa CIPE TE3U MPOU3BEACHUS WIN MOHE J1a TW IPOMEHH JO CTe-
TIICH J1a CTaHAT UJEOJOTUYECKHU TPUEMIIUBH.
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[IpoGnemute, mpea KOUTO ce u3npaBsi Pycus — conuainHu, MOJIUTH-
YECKH, UACOJOTHUYECKH, TIACKAT JIMTeparypara a C€ pa3BHBa C TOJIEMHU
TemnoBe. B TakaBa 00CTaHOBKA TSl € HATOBApPEHA C TOJEMH UACOJIOTUYECKHU
MOCJaHus, MMOCTOSHHO 3a7laBa BBIIPOCH 3a IIbTS HA Pa3BUTHE HA CTpaHATAa,
BBJIHYBA C€ OT ChA0aTa Ha BCEKH YOBEK, OT pa3BUTHETO Ha 3amajna u M3ro-
Ka, ThPCH HAYMHHU 3a MPOMsHA, YIPEKBA BJIACTTa. BCUUKM Te3U EUCTBUS
¥Mar IMOCJEACTBUS KaTo CUJIHA LIEH3ypa, 3aCUJIeH HAaTUCK, 3a0panu. Biact-
Ta C€ ONUTBA J1a HE IMO3BOJU HIEUTE, KOUTO HOCU Ta3W JIUTEpaTypa, 1a
JIOCTUTHAT 10 Xopata. [{eH3ypara Bcsiuecku ce onmuTBa Jia 3ariayim 00ie3-
HEHMS BUK, KOWTO HaJlaBaT IPOU3BEACHUSATA .

Bbrnpekn BCHUYKO pyckara JIUTEpaTrypa paxia TBOPILHU, KOUTO Ch3Ja-
BaT LIEAbOBPHU, MaKap Y€ MOJIUTUYECKA U UJICOJIOTMUECKa KOHIOKTYpa HEl-
PEKBbCHATO M IpeYaT, KOETO s MPUHYXkJaBa Ja BOJM €HAa HECTHUXBAllla U
HepaBHa OMTKA.

B cBoe nucmo no JI. B. JaBunoB Anekcanabp [lymkun 3asBsBa: ,,He
3HaM C KaKBO Ca C€ MPOBHHWJIM PYCKHUTE MUCATENIH, KOUTO HE ca caMo
KPOTKH, HO JJOPYU U BHTPEIIHO Ca CHIIIACHU C AyXa Ha MpaBUTEICTBOTO. HO
3HaM, Y€ T€ HUKOra He ca Ounu mpuTecHsBaHW KakTo cera“ (bopucon
1989: 382). IlymikuH Ousl MHOTOKPAaTHO CaHKIIMOHUPAH, B TOBA YUCJIO U
3aTOYaBaH Ha Pa3lIMYHU MeECTa, 3a0paHsBaHO My € Ja MyOJIMKyBa, JIUYHO
apAT MOCJIENICH MPOYUTAIl TBOPOUTE MY, HO MPE3 BCUUYKU TE€3U TOJUHU U
BBIIPEKH OTPOMHUTE MY NPOOJEMU C I[EH3ypaTa BEJMKHUAT MOET MPOJIbi-
»KaBaJl J1a Ch371aBa HE3a0paBUMUTE CH MPOU3BEICHUS.

Cnen cmbprra Ha IlymikuH B MOJE3pEHUMETO HA BJIACTUTE MOMNAJA
IpYyT €IUH rojsM nmoet — Muxaun JIepMOHTOB.

Toi mwuiie cTuxoTBOpeHUEeTo ,,CMBpPTTa Ha moera™ Ha 29 sHyapu
1837 r., nBa nuu cnexn ayena Ha IlymikunH. JlonycBa ro ¢ meCTHaCET cTUXa
Ha 7 peBpyapu. CTUXOTBOPEHUETO TPHIBa OT PbKa Ha PbKa, OT yCTa Ha YCTa,
a umeto Ha JlepmoHTOB cTaBa nomysipHo B [letepOypr. Ckopo B KBapTHpara
MY € U3BBPIIIEH OOUCK, a Ha JPYTHs ACH IO apeCcTyBaT 3a€/IHO C MPUSITEIIS My
CesiTtocnaB PaeBcku, ¢ KOTOTO ca ChbKBAPTUPAHTH U KOWUTO Pa3MpOCTPAHSIBA
4acT OT €K3eMIUIpUTe. JIEpMOHTOB € pa3nuTBaH, YAPAT My IUIECHHULIA, TON
HE U3IbpKa U Ha30BaBa PaeBCKH, 3a KOETO MO-KbCHO CE pa3KaiBa.

[Tonexe He My pa3peliaBar 1a BHACS MACTHJIO U JIMCTOBE, TOM MHIIIE
BbpPXY MapyeTra CMBAa XapTHus, C KOSATO yBUBAT XJisi0a My, KaTo W3MOJI3Ba
BMECTO MHcalika KUOpUTEHa KJIeUKa, OTONEHA B CMEC OT BUHO M CaXH.
Tyk TOW cbh37aBa CBOMTE CTUXOTBOPEHHUS ,,3aTBOpHUK , ,,Chcen’, ,,Koraro
ce JoJiee MoXbiTsia HuBa®. 1lo 3amoBen Ha mMmeparopa mpe3 MapT
1837 r. e mpemMecTeH OT rBapauATa B HUKeropoackust IparyHCKH MOJIK U €
NpUHYyIeH 1a 3amuHe 3a KaBka3. ToBa ro 3apexaa eMOIMOHAIHO U B HETO
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y3psiBa TBOPUECKHUAT 3aMHUCHJ Ha JIBE€ OT Ha-00pUTE My MPOU3BEIICHMUS,
KOUTO OCTaBAT SAPBK OTMNEYATHK B JIUTEpaTypHaTa ucropus Ha Pycus, ,,/le-
MOH* 1 ,,Muupu.

['oron momyunn 3abpaHa OT ILieH3ypara aa u3jaasa ,,MBPTBU IyIHIH‘
MOKe OM 3aIll0TO Ce € CUHMTAlO, Ye MbpBooOpa3 Ha Komeiikun e Apakuees.
[To-xbCcHO paspemnieHue OwiIo AaaeHo, HO Oe3 ,,IloBecT 3a kanuTan Komneii-
kuH“. TypreneB Hapekbs ['oron Benuk mucaren, 3apajad KOeTo OWi apec-
TyBaH U 3aJbp>KaH eauH Mecerl. Cien apecta Oui 3aTOYEH B CEMEUHOTO
nMmenne Criackoe-JIyroBuHoBO. TaM mmcaTenar cb3gaBa moBeCTUTE ,,My-
my*, 1852 r., ,,Crpannonpuemunnara“, 1852 r. Ilpe3 nsgTtoTo Ha chulara
roJinHa 3amouBa pomana ,,Pyaun®. Ilo ToBa Bpeme, noKkaTo € 1moj Bh30pa-
Ha, U3JIM3aT OT I1eJar H ,,3aliCKH Ha JoBena‘’.

Ha 15 anpun 1849 r. B noma Ha IleTpameBcku JlocToeBCKH mpoyen
3a0paneHoTo nucmo Ha benuncku go [Noron. Ilo ToBa Bpeme e paboTten
HaJ pomaHa ,,Herouka He3BaHoBa“. ApecTyBaH € 3a€IHO C JIPYTUTE MET-
pameBud W 3aTBOpeH B lleTpomaBioBckaTa KpemocT, B AJIEKCEEBCKOTO
KpWJIO, KbJIETO THUIIIE pa3ka3a ,,Mankuar repou’. Cimen ToBa JloCTOEBCKH €
m3nparedH B OMcKara Kpenocrt, KbJAETO MPECTOSIT YETUPHU T'OAUHH. ToBa HE
ro cnpsuio fa pabotu u B Cubup 3aMucCiui ,,Y HKEHUTE U OCKEPOCHUTE",
KakTo W ,,3aMuCKu OT MbpTBUS oM™, IIpeau nma ormewara ,,3anmuckute
npe3 1862 r., € umai rojaeMu HEMPUATHOCTH C LieH3ypara. MesTa 3a ,,bpa-
T Kapama3zoBu® chlI0 € Bb3HHKHAJIA IO TOBA BPEME, KaTO TOM MCKal Ja
Ch3AaJ€ CepUsl OT pPOMaHU, HO PEAUTU3NPAI CaMO ITbPBUS OT TSIX.

TosicToi ce cOMbCKall ¢ IIEH3ypaTa OIlle B HAYaJIOTO Ha TBOpUECKaTa
cu ucropus: ,,JOHoIIecTBO® OMI0 JOCTAa CaHKIIMOHUpPAHO, a ,,CeBacTOIOoI
npe3 mMai® OMJI OKacTpEeH »KECTOKO OT IeH3ypara. ToJjcroi 3amucan B
JTHEBHUKA CH CIIETHOTO: ,,Buepa momyuux msBectue, 4e ,,Homnr™“ e 06e300-
paszeHa u HameudataHa. A3, U3IJIEK/Ia, CbM OOEKT Ha 0COOEHO BHUMAaHHUE OT
cTpaHa Ha cuHute 3a cBoute cratuu™ (Ilkmoscku 1960: 53). Karo nox cu-
HuTe TOJICTOM MMa MpeaBUl NOJUIUATA. TpUHANCETH TOM OT ChUUMHEHUS-
Ta My OWI CHOpsSiH OT IIEH3ypaTa 3apajau paskasza ,,KpoiinepoBa conara“.
Cenpyrata Ha nucarens, Coduss AHApeeBHa, OTHUIILIA JUYHO TPHU Lap
Anexkcanabp Il 1 ro moMosuia Toi aa 0JarociioBU M31aBaHETO HA ChUHU-
HeHusaTa. l{apsat yaoBneTBopui monbara.

IIpe3 cienBaoTo CToJIeTHE CUTyalrsITa [0 OTHOIIEHUE Ha LIEH3Yypa-
Ta He ce npoMeHs. Pycus Beue ce kazpa CCCP, Haueno Ha gbpkaBaTa HE €
1ap, a reaepayHuAT cexkperap Ha [lomuT6ropo Ha I[K nHa KIICC. Bpemena-
Ta HE ca pa3JIMYHU 3a XOpaTa Ha MU3KYyCTBOTO M TE€XHUTE TBOopOU. Biactra
CMEHS IIOXBAaTUTE, IIpUjlara Apyru HakazaHus — ako npe3 XIX Bek T u3I-
pallia Ha 3aTOYEHHE ,,HEMOCIYIIHUTE rucaTenu ’, To npe3 XX BEK NUPEKT-
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HO T'M €KCIyJICMpa OT CTpaHara, KakBUTO ca ciiyyaute ¢ bpoacku u Coli-
wenuiuH. bopuc [lactepHak e npuHyJieH Aa ce oTkaxke or HobenoBarta cu
Harpajia 3a JuTeparypa moJ 3ariaxa OT U3rOHBaHe OT AbprKaBaTa, a poMa-
HBT MY ,,JlokTop Kuaro* nznuza B CCCP uvak npe3 1988 r., Toect 30 r.
cjiell MbPBOTO MY OTII€YaTBaHEe 3aJ rpaHuna. IlactepHak € W3KIIOYEH OT
Cpro3a Ha MUCATEIUTE U BCUYKH TE3HW POOJIeMH BOJST JI0 HEroBaTa MpexX-
neBpeMeHHa cMbpT npe3 1960 .  Chmiara € curyamuara u ¢ ,,YeBenryp
Ha AHnnpeii [InmatonoB. bop0ara Ha pyckara qureparypa ¢ MoJIMTHYeCKaTa
IEH3ypa M3IJIeKJa HEpaBHA, 3alllOTO IIEH3ypaTa pasiojara ¢ Habop OT
CpPENCTBa, C armapar, KOUTO MOXKE J]Ja OTpaHA4YaBa U CIIMpa MOSBaTa HA BCSAKA
eaHa TBopOa. JINUHO PHKOBOIUTENAT Ha JbprKaBaTa, Ol TOM Iap, WA Te-
HEpaJIeH CeKpeTap, COOCTBEHOPBUYHO € pelieH3upall MHOTo pabotu. Brmpe-
KM 1€1Ms TO3U HATHUCK, BBIIPEKU JbpKaBHATa MalllMHA pycKaTa JIMTEpaTy-
pa He cnupa Ja cbh3JaBa MEeAL0BpU. BeHUkM pycku aBTOpH, KOJKOTO U J1a
ca Haka3BaHM, 3aTOYaBaHM, €KCIIATpUPaAHU, TOHEHHU, 3a0paHsBaHU, HUKOTA
HE CIUpaT Ja MUIIAT U BUHATU YCIISIBAT Ja HaAMEPSAT HAuMH Jla TOKaKaT
CBOWTE MPOU3BEICHUS Ha yUTaTenuTe. ['paxaaHckaTa BOilHA, CMsHATa Ha
pexuma, Bropara cBeTOBHa BOWHA U LIEH3ypaTa PaxJaaT TPUTE EeMUTPAHTC-
KM BBJIHM, KOMTO CTaBaT MPHUYMHA OT CTpaHaTa Ja €MHUIpUpAT TOJIEMHU
TBOpLH, KaTo byHuH, bpoacku, CokeHUIUH.

JKenanunero Ha mucatenuTe Aa Ce M3SIBSABAT, BOAW IO IOsBaTa Ha ca-
Mu3aar U tamusaar. CaMu3aar 3a MbPBU ITBT € YIOTPeOeH KaTo TEPMHUH OT
noera Hukomnaii [ ma3koB B kpast Ha 40-te ronnHn Ha XX BEK, KOUTO Ha IIbP-
BUTE JIMCTOBE HA CBOUTE CaMOCTOSITEJTHO HAIPAaBEHU COOPHUIIM C MOE3Us U
mmpo3a IMocTaBs ,,camce0su3aat. Camuzaar ce pa3puBa 0bp30 npe3 50-Te u
60-Te roguau Ha XX BEK, KaTO I'JJaBHO TOBA Ca TEKCTOBE, TOTOBH 3a IIeYar,
HO HE MHHABAT TIPE3 LIEH3ypaTa U Ce Pa3nMpoCTpaHsIBaT HEOPHUITATHO.

Koraro camuspaTr ce oka3Ba HEJAOCTAaThUEH 3a Pa3MpPOCTPAHEHUETO
Ha TBOpOUTE, C€ Ch3laBa Tamu3jaar. lleyaTaHeTo Ha TPOU3BEACHUS HE
CIIHpA, a CaMO C€ MPEOPUEHTHUPA U TOEMa HOB ITbT HA MPEICTABSIHE HA pa-
ootute Ha TBOpuMTE. [Iponssenenusita ce numar B CCCP, HO ce meuarar
WY TalHO B CTpaHaTa, Wiv B 4yKOuWHa. PaznpocTpaHsaBar ce 3aj rpaHuIia,
KaTO C€ M3HACAT HEJEralHO OT AbpkaBara. B Tazu Bpb3ka npe3 1970 r. e
cw3naneH [letu otnen va KI'b 3a 60opba ¢ TMCHACHTCKOTO JBIKCHUE.

Jmutpuii [TpuroB € e1uH OT Ch3JaTENUTE HA PYCKUS (MOCKOBCKHS)
KOHIIENTyanu3bM 3aeqHo ¢ Jle PyOunmiaiin. Ilpurop He € momyckaH OT
IIeH3ypaTa 10 U310k0€Ha 3aa Wi opUIIHaIHA TTyOJIUKAIUS U € 3aTBOPEH
MPUHYIUTETHO B TICUXUATPHUs, OT KOSITO € U3BaJICH ciie]l Hamecara Ha by-
nat OxymxkaBa u bema Axmanynuna. Toit € m3roneH ot CTparaHoOBCKUS
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XYJI0KE€CTBEH UHCTUTYT CJIeJ KpUTUKUTE Ha XPYII4oB cpenty dhopmauc-
TUTE U A0CTPAKIIUOHUCTUTE.

Annpeit CuHSBCKM IMyOJIuMKyBa CBOM TBOpPOM B TaMHU3JaT Mpeau
1955 r. mox niceBponuma A6pam Tepi. HeroBara mosect ,,ChabT IPOIBII-
xapa“ u3nmza npe3 1959 r. Cemara roguHa B MApUKKOTO CIHUCAHUE
,,Bsprit e myOnukyBaHa ctaTusita My ,,KakBo € COIMaIMCTUYECKH peau-
3pM?* (XapuzaHoBa, pena. 2015: 59). Ha 8 centemBpu 1965 1. Tol € apec-
TyBaH 3aeAHo ¢ FOnuii /lanuen, kato ca OOBUHEHU B Ibp>KaBHA W3MsIHA 3a-
panu myOJUKYBaHUTE OT TSAX TEKCTOBe Ha 3amajl. CUHSIBCKU € OCBHJIEH Ha
CeJZIeM TOJIMHU 3aTBOp, U3KI0UEH € oT Chlo3a Ha MUcaTeauTe. 3aTBOPEH B
narepa ,,Jlyoposnar®, CuHsIBCKH pabOTH KaTO TOBapay W MPOABIDKaBa Ja
nuire. Cb37aBa rojisiMa 4acT OT MPOU3BEICHUETO ,,Paszxonku ¢ ITymkun®,
ycrsiBa a Hanuuie ,,I'nac ot xopa* u ,,B csaukara Ha ['oron‘. ToBa, koeto
HaIKMCBa B 3aTBOpA, M3Mpallla Ha ChIpyrara cu moj ¢gopMmara Ha MUCMA.
Cnen karo OuBa ocB0OOJIEH, TOM eMurpupa B [lapuk, KbIETO NPOABIKABA
na paboTH W u3AaBa aBTOOMOTrpaduuHus pomaH ,,CIIOKOMHOM HOYH®,
,/IBaH-ypak: O4uepk pycCKOM HapOAHOU BephI, ,,OnaBmmne nucths B. B.
PozanoBa®.

FOmuii /lanuen nuire 3a Tamu3aaT nmoj nceBgoHuMma Huxomnain Ap-
Kak. 3aj] rpaHuIia Tou myoaukysa ,,Peie’, ,,'oBopu Mocksa®, , M3kyruie-
Hue“ u np. OchlieH U 3aTBOPEH 3a 5 roguHu. B 3atBopa ToW He cniupa aa
MUIIE TMOe3Us, KOSITO YeTe Ha CBOMTE OJIM3KM M T€ S 3allOMHAT/Hay4yaBat
HaU3yCT, CJIE KOETO s IPEXBBHPJIAT HA XapTHsl.

Brnacture 3amouBaT na HabmomaBatr Mocud Bponcku ome mpes
1960 r. 3apaau HIKOM HETOBHM M3Ka3BaHUS, KOUTO MPABUI MyOJIHYHO BEJ-
Hara cjejl KaTo peuutupan cruxosere cu. [lopaau moio0HU NpUYMHU ca-
MO 4YeTHUpHu HeroBu ctuxoTBopeHus ca uznageHu B CCCP. Ilpe3 To3u ne-
pUOJa HeroBaTa MyOJMYHA JEWHOCT € KOHIIEHTpHpaHa B Tamuzaar. [Ipes
1965 r. B CAIl m3nu3a kuurara my ,,CTUXOTBOPEHHS M MOEMH , a Mpe3
1970 — ,,Cnupka B mycTuHsTa“. ApecTyBaH M OOBMHEH B TYHESJICTBO,
bpoacku nexu 18 mecena B 3aTBOp B ApXaHresiacka 00J1act, KaTo TBbPAM,
Yye TOBa € IIACTJIMB €Tal OT KUBOTa MYy, 3al0TO pasmoJjara ¢ JI0CTaThbuHO
BpeMe J1a TBOpU. M TOW muuie CcTUXOTBOpeHUeTo ,,Hapona*, koeto mocse-
maBa Ha MectHute Xopa. I[Ipe3 1972 r. CCCP ,,Monu* moera 1a HammycHe
CTpaHaTa, KaTo aJITEpHATUBATA € MCUXUATPUUYHA KIIMHUKA. Makap U U3ro-
HEH OT pojauHaTta, bpoacku He cnupa aa tBopu: ,,B Anrmmsa®, 1977 r.,
,,KpasT Ha npekpacHata enoxa“, 1977 r., ,,Pumcku enerun, 1982 r., npa-
Mmara ,,Mpamop*, 1984 r., ,,Ypauus*, 1987 r.

B 3amagHoeBpornerickata 1 amepuKaHcKara JIMTepaTypa MoJIUTAYEC-
KaTa [eH3ypa ChIIO JACUCTBA C pa3Max. ,,CnacuTenar B pbxkTa“ Ha Cenun-
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oxbp € 3a0paned B CALLL npe3 1961 r. mo MmopanHu cho0paxeHus, 3apaau
HEILIEH3YpEH €3uK. B AHIIMsg poMaHbT € 0OSIBEH 32 HENPUCTOCH U y4UTe-
JauTe OMBAJIM YBOJIHSIBAHU, aKO TO MPEIOJaBar.

PomanbT Ha Peit bpenospu ,,451 rpagyca mo ®@apenxait* e 3abpa-
HeHn B CAILl 3apagu uaeonorus. TBopOarta Ouna ,,penaktTupana“ or uzzia-
TenauTe, 0e3 aBTOPBT J1a pazdoepe. ToBa MPOIBIKUIO TOAUHH, TOKATO CITY-
YaliHO TIPUATENI Ha MUcaTess He OTKpui mpobsiema u ot 1980 r. poMaHBT
CE U3/1aBa B OPUTHUHAIIHUSI CU BU/I.

B 3amagHOoeBpornenckara aureparypa u3noia3BaT MOXBaT, Ype3 KOUTO
Jla c€ U3MBKHAT OT IIEH3ypaTa, KaTo OOSBST KHUTaTa 3a JIETCKO YETHUBO.
TakbB € mpumepsT ¢ ,IIpTemectBusra Ha ['puBep® Ha Jlxonatan Cyudr
u ,,Anica B cTpaHara Ha uyjecara‘ Ha JIyuc Kapoun.

B Onbirapckara nureparypa Hal-MoO3HATUIT HU U JPACTUYEH MIPUMED
Ha MOJUTHUYECKA LIEH3ypa € ciaydasT ¢ poMaHa Ha Jumutsp Jumos ,,Tro-
TIOH ¥ JONMCBAHETO WJIM NPEHANKMCBAHETO HA TEKCTA, 3a Ja CE OTKPOHU
poJIsATa Ha COLMAIMCTUTE B HETO.

Buktop Epodee e wuskmtouen ot Cbhro3a Ha NUCATEIUTE IMPeE3
1979 r., 3apann OpraHM3UpPAHETO M CH3IAABAHETO HA ajaMaHaxa ,,MeTpo-
noJsib“ u 10 1988 1. My e 3abpaHeHo Ja myOJuKyBa CBOM TEKCTORBE.

[TepBusT poman Ha Brnagumup Copokun — ,,Hopma* ot 1983 r., €
nyOJIMKyBaH B caMU3/1aT, 3amoTo € catupa 3a CCCP. Jlpyra HeroBa TBOpOa —
,,Ouepens, uznusa npe3 1985 r. BbB @paHuus B TaMU3AaT C MOMOIITAa Ha
Anpapenn CunsaBcku, 3apaau koero CopokuH nomnaga B pagapa Ha KI'b.
,Ouepens ce nosiesiBa B Pycust ipe3 1992 r. Cnopen Copokun € Hopmad-
HO Jia MHIIEII U3BbH Pycus, 3a110TO OOKpBxKaBallaTa cpejia 4ecTo JIpa3Hu
nucarenute.—Tol € mpo3amajHO OPUEHTUPAH, HEHABIXKJA ChBETCKATa
BJIACT, ciope Hero Pycus e ,,Moiox*.

bopuc Axynun xuBee BbB Dpannus, Vcnanus, BenukoObpuranus.
Jucunent, o0sBIII ce mpoTUB BoitHaTa B Kpum, 3a HaBanuu u npoTuB ex-
CraH3usATa B YKparHa. 3aeqHo ¢ Muxaun bapumnankoB n Ceprei ['ypues
cb3naBar miardopmara ,Mctunckara Pycus®. Crnopen Hero cCBeThT ce
pa3BuBa, a Pycus Thoue Ha €1HO MSCTO U AKYHHMH MPU30BaBa 3a PEBOJIIO-
1[1s CAMUTE PyCHAIIU.

Kpatkust 0630p 1OTyK MOKa3Ba, Y€ HUKOU OT FOJIEMHUTE PYCKH TTHCa-
teran Ha XIX, XX u XXI Bek He e TBopwiI, O€3 IeH3ypaTa Aa My HaJOXH
OTPaHUYEHUS BEPOSATHO 3al[0TO MPOU3BEICHUATA UCKPEHO U HAITBIHO OT-
passiBaT JAEMHOCTTa Ha OOIIECTBOTO M MHAMBUIyAIHHS 4OBEK B Pycus.
TBOpIMTE HAMUPAT HAYUHU J]a pabOTAT U pa3NpOCTpaHsIBaT KHUTUTE CH, B
KOUTO TTOCOYBAT MPOOJIEMUTE, KOUTO BB3MPENATCTBAT PA3BUTUETO HA JIbP-
’KaBaTa — COLMAJIHM, KYJTYPHHU, BOCHHH, MOJUTHUYECKH. 32 BCHUKHU TAX
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Tlasen Qununos

ydyacTTa Ha Pycusi, HEHHOTO HacTosiIe U OBJEIIe ca CMUCHIBT HA TBOP-
yecTBOTO MM. Ho 3a chxkameHue, pa3ChXKICHUATA UM 34 JHCIIHUS U YT-
pelIHust IeH OOMKHOBEHO HE ChBMAJAT C BOJIEHATa OT MPABUTEICTBOTO IO-
JUTUKA ¥ 32 TE3W MPOTUBOPEUMS, 3apajJyd TOBa, Y€ UMAT COOCTBEHO MHe-
HUE, KOETO HE C€ CTpaxyBarT Jia U3passT MyOJIMYHO, T€ ca TOHEHH, YBOJIHS-
BAaHU, IIPECIICIBAHU, 3aTOYABAHM.

JINTEPATYPA

Bopucos 1989: bopucos, I'. 4. C. Ihwkun. H36panu meopbu 6 3 moma.
[Borisov, G. A. S. Pushkin. Izbrani tvorbi v 3 toma.] Codus: Haponna
Kynarypa, 1989.

HackanoBa, Xapu3zanoBa, pea. 2015: /lackanona, K., Xapuzanosa, O.
T'oouwnux na Coguiickus ynusepcumem ,,Ce. Knumenm Oxpuoc-
ku ‘. [Daskalova, K., Harizanova, O. Godishnik na Sofiiskiya
universitet ,,Sv. Kliment Ohridski®“.] Codus: YU ,,Cs. Knument Ox-
puncku‘, 2015.

KouerkoBa 2020: KouerkoBa, H. Bmagumup CopokuH 3a epoTukara,
BHABPrpayHaa, mutuarute u Pycus. [Kochetkova, N. Vladimir
Sorokin za erotikata, andargraunda, mitingite 1 Rusia.] // 'naco-
Be <glasove.com/2020/10/9/> (1.11.2022).

Jazapes 2019: Jlazapes, 1. CaMu3gaThT KaTo SBJICHHE HA KOHTPAKYIITY-
paTta B chbBeTckaTa enoxa. [Lazarev, Y. Samizdatat kato yavlenie na
kontrakulturata v savetskata epoha.] / CnaBsucku nauanos3u. Enexr-
ponHo crnucanue. 2019, ku. 24. https://dialozi.uni-plovdiv.bg/2019/
(1.11.2022).

Panes 2007: PaneB, M. [Imutpuii AnexcanapoBud [IpuroB — 4oBEKbT
kouuenuus. [Radev, M. Dmitrij Aleksandrovich Prigov — chovekat
konceptsia.] Mediapool, 2007. https://www.mediapool.bg/2007/7/18
(1.11.2022).

®equn 2018: Oeaun, A. A. Tamuzaar. [Ipobiema uHTEpHpETAIUH.
[Fedin, A. A. Tamizdat. Problema interpretatsii.] / Cospemennvie
uccnedoganusi coyuanvhvlx npoodaem. Enexrponno cnucanue. 2018,
Tom 10, Ne 3, https://soc-journal.ru/2018/ (1.11.2022).

120



MNOBAMBCKNA YHUBEPCUTET ,MANCM XUNEHOAPCKM® — BBNTAPUA
HAYYHW TPYIOBE, TOM 60, KH. 1, CB. b, 2022 — ®UOJIOTAA,
PAISII HILENDARSKI UNIVERSITY OF PLOVDIV - BULGARIA
RESEARCH PAPERS, VOL. 60, BOOK 1, PART B, 2022 — LANGUAGES AND LITERATURE

CRIMEAN TATAR HERSTORY OF THE WAR IN MODERN
UKRAINIAN CULTURE

Snizhana Zhygun, Borys Grinchenko
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The subject of analysis is the process of interaction between Ukrainian
and Crimean Tatar cultures in the context of decommunization. The center of
attention is the story of a Crimean Tatar girl during the war, which became the
plot of Akhtem Seitablayev’s film “Another’s Prayer” and Iren Rozdobudko’s
novel “Faride”. The purpose of the article is to demonstrate how the Crimean
Tatar herstory of the war is able to integrate into Ukrainian culture not as exotic,
but as close and relatable, and what significance it has for contemporary
Ukrainian culture.

Key words: decommunization, chosen trauma, deportation, herstory

Introduction

Nowadays, an important feature of Ukrainian culture is the
anticolonial process (decommunization), which became more active after
2014. Ukrainians reclaim their history, heroes, and values. An important
condition for this is the debunking of Soviet myths, particularly the myth
of the Great Patriotic War. All this is reflected in modern literature, which
found a place for a variety of stories about the war.

A special 1ssue in this process is including Crimean Tatar history and
culture as part of Ukrainian history and culture. Crimean Tatars were
reliable allies in both Ukrainian Revolutions (2004, 2013) and they support
decommunization. Soviet authorities deported Crimean Tatars from the
peninsula in 1944 and this caused irreparable damage to people, language,
culture, and land. Only in 1989 did the Crimean Tatars get the opportunity
to return to Crimea. When Russia occupied the peninsula in 2014, the new
authorities began to interpret the Crimean Tatars in the tradition of
Stalinism, which has grown stronger in Russia over the past twenty years.
Therefore, part of the Crimean Tatar people went from Crimea to Ukraine to
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preserve and develop their culture'. As researchers claim, “Post-annexation
campaigns to explain the Crimean Tatar suffering to the world through
memory politics increased with the support of Ukraine (re)claiming
sovereignty over Crimea” (Buhari Gulmez and Budryté 2022: 20).

The researchers have already analyzed the Crimean Tatars’
decolonization project, so in my paper, I will focus on the interaction of
cultures in the context of decommunization. Austin Charron has stressed
that Russian and Soviet colonialism were grounded in Orientalist
discourses, which is why “Crimean Tatars often represented an exotic and
menacing Other in Russian and Soviet imperial discourses, and this
deeply-rooted perception contributed to rhetorical justifications for their
displacement, deportation, and disenfranchisement in ways never
experienced by ethnic Ukrainians” (Charron 2019: 28). My goal is to
demonstrate how modern Ukrainian literature incorporates Crimean Tatar
story not as exotic, but as close and relatable, and what significance it has
for contemporary Ukrainian culture.

One of the factors that make such rapprochement possible is the
appeal of herstory. This is a term for stories written from a woman’s
perspective, which makes visible women in history. The term originated as
an alternative to “history”, which is understood as written from a male
point of view. In World War II, both Ukrainians and Crimean Tatars
participated as colonized nations, but the national differences in their
struggle histories are present. Marginalized women’s discourses have more
points of contact and therefore affect the reader more effectively.

Hence the center of my attention is the story of a Crimean Tatar girl
during the war, which became the plot of Akhtem Seitablayev’s film
“Another’s Prayer” and Iren Rozdobudko’s novel “Faride”. 1 will
characterize the deportation of the Crimean Tatars as a chosen trauma
(Vamik Volkan), will analyze the creation of the story of Saide and its
functionality in the artistic world of the film and the novel, and will
introduce it into the context of the Soviet myth about the “Great Patriotic
War”, which is currently actively used by the Russian Federation for
propaganda purposes. The demonstration of how Crimean Tatar herstory
undermines the monolithic myth makes it possible to talk about it as part of
the Ukrainian decolonization project (decommunization).

' See more in Charron 2019.
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Deportation as Crimean Tatar’s chosen trauma

Indeed, few if any national communities suffered as greatly from
Russian and Soviet colonizers as the Crimean Tatars, the indigenous
people of the Crimean Peninsula. There are different views regarding the
ethnogenesis of the Crimean Tatars, but in general, scholars tend to
consider them as an ethnically heterogeneous group, which was formed as
a result of the amalgamation of various Turkic-speaking tribes of the
Golden Horde coming from the north and the previously-settled peoples of
South Crimea. The name Tatars has been used since the 13" century. In the
mid-fifteenth century, Tatars formed an independent state known as the
Crimean Khanate. As a result of the Russian annexation of the Crimean
peninsula in 1783, the Crimean Khanate lost its autonomy. Since then
Crimean Tatars have survived several traumas. By the 1920s, more than
1.8 million Tatars emigrated from the peninsula to Turkey. In the next two
decades, the Crimean Tatars experienced repression and famine, which
killed over 100,000 Crimeans, most of whom were Tatar.

In October 1941, the peninsula was occupied by the Nazis. Despite
the fact that the Crimean Tatars served in the ranks of the Soviet Army and
put up partisan resistance, the Soviet government accused them of
collaborationism and treason®. On May 18, 1944, the Soviet authorities
deported all Crimean Tatars to Uzbekistan and the Urals. As the genocide
researcher Greta Uehling notes,

The death toll as a result of the 1944 deportation was catastrophic: 46
percent of the population is believed to have perished at that time. In
addition to this physical destruction, efforts were made to cleanse all
traces of them from the Crimean landscape, and to ensure the assimilation
of survivors in places of exile.

(Uehling 2015: 3)

Since the deportation, the ethnonym Crimean Tatars has been banned
from use in the Soviet Union. Crimean toponyms were changed to Russian
ones, Crimean Tatar cemeteries and religious sites were destroyed, and the
history of the peninsula was rewritten. Since the end of 1940s, the ideology
has brainwashed the citizens of the USSR with the image of Crimean Tatar

? Cases of collaboration occurred throughout the Nazi-occupied territory, including
Russia, due to the cruelty and injustice of the Soviet government, but the Crimean
Tatars, Ingush, Chechens, Kalmyks, Volga Germans, and some other peoples of the
Caucasus were blamed en masse.
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as an eternal enemy’. The Crimean Tatars were pressured to lose their
national culture, language, and identity through assimilation.

In 1954 Crimea became an autonomous part of Ukraine due to its
economic connection: Ukraine rebuilt the peninsula destroyed by war and
deportation. For more than 40 years, the Crimean Tatars fought to return to
their homeland, but only after 1989 were around 250,000 Crimean Tatars
able to return to the Crimea within the newly independent Ukraine. They
began to build their national political and cultural life, actively participating
in political events in Ukraine. Since 1998 their representatives have been
members of the Ukrainian Parliament. In 2014 Russia occupied the
peninsula, banned Crimean Tatar political organizations and media,
persecuted activists, and caused a new wave of emigration, now to Ukraine.

Deportation has become a central narrative that now fits into
Ukrainian culture, and the interests of both peoples meet in this story. For
the Crimean Tatars, this 1s “chosen trauma”. Chosen trauma is “the shared
mental representation of a massive trauma that the group’s ancestors
suffered at the hand of an enemy” that “is reactivated in order to support
the group’s threatened identity” (Volkan 2001: 87-88). Jeffrey C. Alexan-
der’s social theory of trauma defines trauma as “a painful injury to the
collectivity, [which] establishes the victim, attributes responsibility, and
distributes the ideal and material consequences” (Alexander 2012: 27). The
researcher considers creating, broadcasting, and inhabiting trauma at the
social and cultural levels.

The painful event is recognized as trauma when stories about it are
constantly repeated in public spaces. These people who bring the stories
become agents of trauma, presenting it in renewed forms and finding an
audience that will accept it. However, due to the occupation of the
peninsula, the narrative of deportation has become endangered, preventing
the Russian Federation from glorifying the Soviet past, while “a living
memorial to their people’s tragedy in every sense, is dying off and soon
there will be no more living witnesses to this crime which has gone largely
unnoticed by the outside world” (Williams 2002: 324).

The film “Haytarma” (2013) by Akhtem Seitablaiev was “the first
step to visualize the collective trauma and share it in the cinemas around
Ukraine” (Zubkovych 2019: 51). The film tells the story of the Crimean
Tatar pilot Ahmet-Han Sultan, twice a Hero of the Soviet Union, who

3In 1948, Ivan Kozlov received the Stalin Prize for his memoirs In the Crimean
Underground, and in 1949 Arkady Perventsev received this prize for his novel Honor
since Youth, both texts depicted the Crimean Tatars as traitors to their homeland.
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became a witness of deportation and could not prevent it. The film
involved many non-professional actors — elderly people who survived
deportation in childhood. The film was released on the eve of the Day of
Mourning for the Victims of the Deportation of the Crimean Tatar People
(May 18). Although this film was planned to be shown in Ukraine, the
Ukrainian soundtrack was not created. In 2021 the “Toloka” community
offered Ukrainian multi-voice dubbing. Despite the fact that the film was
criticized for using the language and iconography of the colonizer, it is
worth agreeing with Greta Uehling’s assessment of it: “the film punctured
the silenced history of deportation and brought Crimean Tatar patriotism
into public view” (Uehling 2015: 7).

The most successful attempt to tell the world about the tragedy of the
Crimean Tatars was the performance of the Crimean Tatar singer Jamala at
the 2016 Eurovision Song Contest, which brought victory to Ukraine. Her
song “1944” was a reminder of the deportation of the Crimean Tatars
in 1944 — a collective trauma of the people.

For Crimean Tatars, speaking about their past “is also a sign of the
choice, and a declaration of being a part of the Ukrainian society. It is a
call to create a common narrative about the past, a history that will also
include the Crimean Tatars, as well as the relations between the Ukrainians
and Tatars, not only from the political, but also cultural perspective”
(Gontarska 2018: 213).

For Ukrainians, the story of deportation is a story about the crime of
the Soviet government (such as the Holodomor and the Executed
Renaissance), and therefore it is an effective argument in the conflict over
memory about different versions of the past. Overcoming the idealization
of the Soviet past and nostalgia for it is one of the tasks of the Ukrainian
decolonization project.

Herstory of war and deportation

The second film by Seitablaiev that features Crimean Tatars, “87
Children” or “Another’s Prayer”, was released on 18 May 2017, on the
anniversary of the deportation. This is the story of the Crimean Tatar girl
Saide Arifova, who was an orphanage teacher and, risking her life, rescued
87 Jewish children during Nazi occupation. She passed them off as
Crimean Tatar, giving them Tatar names, inventing other families for
them, and teaching them Muslim prayers. This saved them during the
inspection. Saide herself was subjected to torture by the police, but she did
not confess to anything. After the de-occupation, Saide and the children
from the orphanage were deported as Crimean Tatars; however, Saide
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managed to prove that some of the children were not Crimean Tatars, but
Jews, and thereby saved them for the second time.

Seitablaiev positions his film as based on real events. However, there
is currently no information confirming or disproving Saide Arifova’s
story, since the documents have not been preserved, just as there are no
contacts of the survivors. After returning from Uzbekistan, the real Saide
Arifova (1916-2007) unsuccessfully tried to find her former pupils.

The film is presented as a story of one of the rescued children, who
relates it at the end of his life. He is already in hospital and wants to have
the time to tell his story about Saide. Probably the director tried to
encourage witnesses of events not to be silent.

The story of Saide is a story about survival during the war: Saide is
haunted by the danger of being exposed for hiding Jews, starvation,
harassment by a German officer, torture when the Nazis suspected her, and
deportation. The plot of the film unfolds in a triangle: woman-children-
power, making this story universal: the woman fulfills her traditional role —
takes care of children, and the authorities’ actions look cruel because both
Nazis and communists hunt people not because of their actions, but
because of their origin. So the story that Seitablaiev presents is about the
pain caused by groundless accusations and the punishment of innocent
people who were defenseless in a totalitarian state.

This idea is preserved in the novel by Iren Rozdobudko “Faride”,
which becomes a sign of acceptance by Ukrainians of the Crimean Tatar
story as a part of their own. In the first part of the XX century, Ukrainian
literature represented Crimean Tatars as the Others, after WWII they
disappeared from the literature for half a century, remaining only in
historical novels and repeating Soviet narratives about the enemy. The
novel arose from the film script called “I will be back!” which the
authoress wrote for Seitablaiev before 2014. However, the director chose
another script for his film. After the Russian occupation of Crimea and the
beginning of the Russian war against Ukraine, Rozdobudko returned to the
script and rewrote it into a novel (Bruchovetska, Rozdobudko 2021: 32).
She said in the preface, that she wanted to stay, that “our HOME is always
with us. The enemy can expel us from it, but it is impossible to take it
away” (Rozdobudko 2021: 3). These words bring Faride’s story home for
all Ukrainian citizens, who were forced to become refugees as a result of
the Russian attack.

Unlike the film, the novel does not pretend to be a documentary,
indicating the genre as an “apocryphal novel”. This genre gives the author the
opportunity not to seek biographical accuracy and add events from the lives
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of other Crimean Tatars to the story about the rescue of the children — escape
during the deportation, arrest, imprisonment in the Gulag, participation in the
movement for a return to Crimea. These events bring history closer to
Ukrainian realities: after World War II, Ukrainians were massively arrested
and sent to the Gulag and, in the 1970s, an active dissident movement
developed. This is how the novel emphasized a shared history.

However, in the novel, Rozdobudko emphasizes not a nation, but
gender, the world she creates is emphatically female. The novel spans sixty
years, from Faride’s childhood to her death. Rozdobudko builds the novel
around a love story: Faride loves the non-Muslim Ukrainian Oleksiy
Kovalenko. The characters are separated first by tradition, which does not
allow them to marry, then by the war, and later by the Soviet authorities.
Despite the fact that the central events of the novel, which change both the
character system and the setting, are war and deportation, the composition of
the novel emphasizes the unhappy marriage as a key event — this is the only
thing that Faride wants to change in her life. The novel begins and ends with
a lyrical fragment where everyone is happy after Faride ran away with
Oleksiy. Thus, personal female happiness is placed above political events.

It is important that Rozdobudko abandons the traditional plot scheme
of (anti)colonial novels, in which depictions of the relationship between
powerful male colonizers and colonized women become metaphors for the
power that empires have over dependent territories. Rejecting traditional
cultural patterns, Rozdobudko focuses not on political metaphors, but on
real women’s experiences.

Herstory of the war by Rozdobudko is a story of many women, who
lost their loved ones during the war, kept working for the sake of others,
survived the trauma of witnessing atrocities, and suffered from
malnutrition. This is also a story of those who, during the occupation, fall
pregnant and give birth, relying only on other women and nature. And this
is also the story of those women who risk their lives for the sake of human
values. Rozdobudko repeats the main points of the children’s rescue story:
the character invents new names, makes new documents, and experiences
arrest and torture. Faride’s pregnancy heightens the drama and reinforces
the value of self-sacrifice. Further, deportation is shown as grave injustice
that leads to the deaths of four characters.

The novel deconstructs the narrative of the Great Patriotic War,
brings together the history of Crimean Tatars and Ukrainians, depicts
Crimea before the deportation as a place of harmonious cooperation
between the different peoples, and emphasizes return as a value worth
fighting for.
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How Crimean Tatar herstory contradicts the Soviet war discourse

Soviet culture presented the war experience maximally generalized,
as the experience of the “Soviet people”, which made it possible to
“overlook™ the peculiarities of gender and national experience. As Olena
Styazhkina points out, the universal image of a woman during the war
presented women’s suffering “not as specifically female, but specifically
Soviet, since most women brutally punished by invaders were communists,
partisans, liaisons, and underground women” (Styazhkina 2015: 43), the
suffering of the rest of the women remained unnoticed.

Literature played an important role in the construction of this
monolithic image of the Soviet woman during the war, just as it now helps
to debunk 1it, offering individual experiences and emotions that had no
place in the official version of history. As Daisy Neumann rightly points
out, “literature can also be instrumental in the construction of public
memory and forgetting, by giving narrative shape to confusing,
uncontainable experiences, creating discursive order out of chaos, and
providing convenient explanations and justifications to protect a national
sense of self against profoundly unsettling anxieties in the face of a
perceived overwhelming threat” (Neumann 2016: 98). The herstory helps
to avoid acute national confrontations and radical cultural and political
divisions because the story of Saide can be universal.

The Crimean Tatar herstory contradicts the Soviet war
narrative, which universalized the experience of the war, legitimizing
Soviet power and Stalinism. Debunking this narrative is important because
the strengthening of Stalinism is causing new crimes against humanity. As
Greta Uehling points out, “the Crimean Tatar genocide is treated first by
Soviet and now Russian Federation authorities as something the Crimean
Tatars brought upon themselves” (Uehling 2015: 4) and this biased belief
makes the persecution of the Crimean Tatars more brutal after the
occupation of the peninsula.

Here it is worth mentioning that in 2015 the Crimean Tatars in the
occupied Crimea wanted to honor the 100" anniversary of the birth of the
real Saide Arifova with the documentary film “88 prayers of a mother”, a
biographical book and a series of commemorating events. Their story
included mentioning that Saide was connected with the guerrillas: they
tried to fit her into the Soviet myth of the Great Patriotic War to give her
story the traditional form of the story of Soviet guerrillas. In this way, the
authors of the project wanted to justify her right to be visible and honored.
However, that did not help, and their intentions did not become reality.
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On the other hand, both Seitablayev’s film and Rozdobudko’s book
ask the question: can women and children be responsible for
collaborationism as a form of power relations, if at that time women in the
majority did not have power; if their story is not about fighting, but about
survival? In Rozdobudko’s novel, the world is emphatically feminine,
revealing different herstories (apart from Faride’s, Jewish Sara’s and
Tamila’s, Crimean Tatar Marietta’s, Bashyra’s, Aglikamal’s and Anelia’s,
Ukrainian Lidia’s). None of them leave the domestic private space, but all
suffer or die. Their fates prompt readers to repeat the Ukrainian slogan of
WWII commemoration: “Never again”.

Conclusion

Ukrainian decommunization created an opportunity not only for a
dialogue between the official and personal narrative but also for an inter-
ethnic one, forming an inclusive history. The common goal — the
deconstruction of Soviet myths — contributed to this interaction. As a
result, Crimean Tatar chosen trauma is involved in the Ukrainian
decolonization project. The deportation not only becomes the main
narrative of the Crimean Tatars, but also penetrates the stories created by
Ukrainian writers. The herstory, considered in the example of the film and
the novel, shifts the focus of the story about the war from the front to the
occupied territory. This story is about survival. The herstory also highlights
the issue of power/arbitrariness to which women and children are subjected
during the war. The film and the novel destroy the monolithic idea of a
victorious war because they tell about those for whom the war ended not in
victory, but in deportation. Such dialogic coordination of the vision of the
past is intended to form an agreed vision of the future by Ukrainians and
Crimean Tatars.
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THE RETURN OF THE MOTHER IN ERBEN’S BALLAD
“THE WILLOW?”

Tanya Yankova
Paisii Hilendarski University of Plovdiy

This text discusses different aspects of the woman—willow binary in view
of the pagan or Christian layers in various works of folklore and literature. The
epic line in Erben’s ballad lends meaning to the metaphor “the woman is a
willow,” while the simultaneous deaths of the mother and the tree reinforce their
identities as a common whole. The essay traces how the one complements the
other and highlights the two creatures’ completeness achieved thus. The fruitless
tree becomes a symbol of a mother’s unconditional love which overcomes all.

Key words: compensation, completeness, theme complex, cradle — womb

3a (OJKIIOPHO-MUTOJOTUYHOTO Ch3HAHUE € aKTyaJeH OTPOMEH KOMII-
JIEKC OT BSIPBAHMSI, CBbP3BAIlM )KUBOTA HA YOBEKA C PA3BUTHETO HA OMpEJIe-
JIEH JObpBECEH BHUJ. TsIXHaTa PEKOHCTPYKIMS OOXBalla KakKTO BPEMETO Ha
€3UYECTBOTO, TAKa U HAIUIACTABAHUS C XPUCTUSHCKHU Xapakrep. A. ['enop,
ONMCBAMKA MUTOJIOTMYHUTE BSPBAHUS HA CIIABSIHUTE, U3THKBA 3HAYCHUETO
Ha CBEIICHOTO IBPBO U BPb3KaTa My C IbPBOHAYAIHO IMOYUTAHUTE OT ILIEC-
MeTo U poja uaoiau. Ha ocHoBara Ha GoraT (akToOJIOrMUEeH MaTepuai OT
TI/ITMapl, b. CDpI/IyJICKI/Iz, Xep6opz[3, K. l_Iopq)I/IporeHeT4 U JIp. aBTOPBT U30-

" T. MepseGypreku e ermckon Ha Mep3e6ypr, ch3aaBa XpoHHKa B mepuoga 1012 —
1018 r. IIspBOTO NeuarHo uznanue € ot 1580 r., KpuTuuHO M3Aanue nox pen. Ha 1. B.
HpsikoHoB — Xponuxa na Tummap (Mep3edyprcku: 2009).

2 bepenrap ®@puyicku € uTanMaHCKU Kpal U uMrepaTop Ha Cemenara PumMcka nm-
nepus B nepuoaa 915 — 924 r.
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posiBa KaTo 3HAYMMH OTACITHU JTBPBECHU BHUOBE BHB BPB3Ka C BSApaTa B Ma-
rudeckara cuia, ckpurta B Tax (['eitmop 1986: 192 — 193). 3a cBemien a0 B
[lletnn naBa ceenenus K. S. Epben B nmpmkuBe HeMyOJIuWKyBaH Marepuai
(Ep6en 2009: 333), kakTo  3a AbPBO, OKOJIO KOETO CE€ € TaHIyBaJlo, 3a Ja
ce obesrneun Oorara pexonrta. M. Enuane cBbp3Ba MOYUTTa KbM IBPBOTO C
BSApBAHUS HAa PAHHUTE WHIOEBPONEHCKH W MPOTOTEPMAHCKU TOMYJIAIMK B
CeBepHa EBpoma. MHOXECTBOTO MHUTOJIOTMYHHM TPOYYBAHUS H3BEKIAT
CUMBOJTHATa POJIsl HAa IBPBOTO 3a pa3OvpaHe W OHArJie/sIBaHE Ha ITUKbJIA Ha
KUBOTa (MOpaXKJaHe, TOUKa Ha Pas3lBET, YMUPAHE), CIOCOOHOCTTA 3a pere-
Hepamusi. To Moke fa Ob/Ie TOYUTAHO KaTO MUTHYCH MIPAPOANTE, 1A /1aBa
MIOJICJIOH Ha JYIITUTE Ha MPEIInTe, a ObAe MACTO 3a enudanus Ha O0XKeCT-
BO (Enmmanme 1995: 315). OcBeH uuedra 3a npousxoj Ha pojia, TO MOXE Aa
oeMe W OXPAHUTEIHM 3a JKMBOTa (DYHKIIMM — CHMBOJIHATa MY BPB3Ka C
BpEMETO W KHUBOTa mnomuepraBa EpOeH, a Enmane BWKma oTHOIICHHsITA
Mexay Bemnkara borvns u JIbpBOTO Ha )KMBOTA OT IJI€HA TOYKA HA IOA-
IbpKaHe HAa KOHTUHYHUTETA, OIEISIBAHETO. 3aIlUTHATa (PYHKIUS HA MHO-
KECTBOTO JbpBeTa (ropuuka, jiec) u3rbkBar IIp. Cobotka u A. I'eiimiop,
KOWUTO THJIKYBAT cliaBsiHCKaTa (opma *gajiti karo ,,orpaxaaM’ (CoboTka
1879: 5; I'eitmmop 1986: 194). Epben cnionenst nndopmarius 3a ChIIeCTBYBa-
HE Ha JBPBO, KOETO W3MBJIHSABA YOBEIIKU JKEJIaHWA, 32 0COOCHATa MOYUT
KbM JBPBO, KOETO MMa Xpajaymna. B cBouTe Hay4YHM OMUTH TOH TOBOPH 3a
Bph3KaTa Ha HSIKOW BOJHHU JIbpBeTa (enia, BbpOa) ,,c YyBCTBOTO HAa MBbKa,
ChC CMBPTTa U TtoA3eMHus cBAT (Xazec)* (Epoen 2009: 434).

B EpGenoBust honkinopeH cOOpHUK € TTOMECTEH TEKCT 3a ChEeUHEHU B
€IHO 15710 AeBOMKa U IbpBO (IIpoxwvanama Ovweps, Zakleta dcera, Epoen
1937: 383). Criope HeroBata enuyecka JMHUS ABaMa MIIaJIe’K UCKaT Jia OT-
CeKaT SBOPOBO JpPBHBYE, 32 J1a CH HAMpaBAT MUTyJKHU. IBpBOTO 3amouBa jaa
BB3/IUINA, KPBB Kale OT HEro, a HaKpasi poroBapsi, ue € ,,KpbB U TAJIO0™, 4e €
xy0aBa JIeBOMKa, KOSATO € MPOKbIHATA OT CBOsITAa Malika. Bb3HMKHaIaTa 3ar-
Jaxa TMOATHUKBA KbM CIOJISISIHE HAa WCTHUHATA. ,,] OBOPEImoTO  JpbhBUYE Pa3K-
p¥iBa JIBa IJIaHA HA CBINIECTBYBAaHE — TO3W Ha CETAITHHS CH BHJ M HA OTMHUHA-
J0TO OMTHE KaTo JeBoiika. OYeBUIHO aKTHT HA MPEBPBIIAHE B IPYTO CHINEC-
TBO MpEJIoJiara 3ana3BaHe Ha MaMeTTa 3a CIyYUJIOTO CE€ U pa3ka3 3a Mpou3-
xoja. [locTUrHaTOTO BHYIIIEHUE pa3unTa Ha CJIOXKHATA ISUIOCT OT YOBEIIKO U

3 Xepbopn MuxencOeprcku € MoHax B OCHEIUKTHHCKO abatcTBo, mpe3 1158 r. 3amou-
Ba Jla MUIIE ChYMHEHHE, MOCBETEHO Ha XMBOTa Ha emuckon OtoH. M3BecTHO € KaTo
Dialogus de Ottone episkopo Bambergensi.

* Koucrantun Barpsnopouu (ITopduporener) e umieparop Ha Busantus or 945 10
959 1. 13BecTeH e ¢ IuTepaTypHUTE CU UHTEPECH, aBTOP € Ha ChUMHEHUETO ,,3a Iepe-
MOHUUTE", B KOETO J]JaBa CBEJACHUS 3a PA3JIMUHU HAPOAH (BKJI. OBJITapH).
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PacTUTEIIHO CHIIECTBO, @ HOBaTa (popMa (PyHKIIMOHHMPA KATO OrpaHUYABaIlla,
HO HE YHUIIIOXaBallla W3ILUI0 MPEAXoaHaTa. 3a 3HAYMMOCTTa Ha MOTHUBHHUS
KOMILJIEKC JKE€Ha — Bbp0Oa CBUAETENCTBAT U ApyrH (akTu. B pbkonucHuTe Oe-
JICKKH KbM A30VueH peuHuK Ha CIaéaHCKume Mumose Toj 3ariiaBueto Bup-
oa EpOen ot0ensi3Ba ¢ HAKOJKO TyMH: ,,JICBUIlA WM JKE€HA, IPEeBbpHATA BHB
BepOa‘“ (Epben 2009: 434). Kato u3TtouHuk Ha Tazu MHGOpMAIUS TTOCOYBA
Opect Denoposuy Mustep’, aBTop Ha Xpucmomamus kem Onum no ucmo-
puuecko obospenue Ha pyckama cirogecrnocm (1866 r.). B Oenexka kM Oa-
nagata Bvpoa (Vrba, 1853 1., ¢6. Kumxa) Epben criozens, ue mpeaaHueTo,
Ha KOETO CE€ OCJIaHs, € 0COOEHO BaXKHO, Thil KATO JPYTO MOJA00HO HE € OTKPUJI
,,HHUTO Ccpel ciaBsHCKuTe, HUTO cpen npyrure’ (Epoen 1998: ). Ilo-HataThk
TOU OTKpOsIBA OCOOEHOTO B HETO: ,,lIMa jiereHu, B KOUTO YOBEK € IPOMEHEH
B IbPBO WJIM B KAKBOTO M Jia OUJIO APYTO HEIO, U OTHOBO OOpaTHO; MMa Ch-
110 MpeJaHusi, CIOPE] KOUTO YOBEIIKaTa AyIla U3jK3a OT TAJI0TO Ipe3 HOUI-
Ta BbB BHJI HA MUIIIKA, ITHUIIA WIK 3MHUsI, a TAJIOTO JIEKH MBPTBO, JOKATO Ta-
31, KOSITO € BbB (hopMa Ha KUBOTHO, CE€ HE BbPHE OOPATHO B HEsI; HO Ja CIO-
JIEJIsl YOBEK YKMBOTA CH C ILPBO WJIU C IPYTO HEIIIO, TaKa Y€ €IuH 0e3 ApyT Ja
HE MOraT, TOBa, JIOKOJIKOTO MU € M3BECTHO, € €AMHCTBEH ciydaii” (EpOen
1998: 192). Tyk ce 3abens3Ba HaCTOWYUBOCTTA, C KOSTO aBTOPHT HACO4YBA
KbM YHUKQIHOTO B CBOSI TEKCT, KAKTO M OTKAa3bT Ja CE MO30BE HA HIKAKHB
I'bPBOM3TOYHUK. B CBHIIOTO BpeMe ce OTKposiBa HAYUHBT, IO KOWTO Ha30BaBa
OCHOBHHSI MOTUB — ,,CIIOJIEJISTHE Ha KMBOTA™, Taka Y€ YOBEKBHT U IBPBOTO
,,€IUH 0e3 pyr na He morat. [TpobnemMbT 3a TpaHchopmalusita — BpeMEHHA
Y YaCTH4YHA WM ITbJIHA U HeoOpaThuMa — ce Ha0Jt0/1aBa B MHOKECTBO (POJIK-
JIOPHU TEKCTOBE U (hopMupa Oorar ImiacT OT CIOKETH U 00pasu.

Jlpyru akieHTu, KOUTO UMAaT TIcHa Bpb3ka ¢ EpOeHoBaTta Bupoa, ce
oTkposiBaT B Komxama om ewvpbama, momecteHa B Hemcku crkazanus
(1816 1.) ot Opatsa I'pum. B Tekcra ce pa3kas3Ba 3a CIyTHHS, KOSTO U3Y€3Ba
[0 BpeMe Ha TaHIIM, CKpUBa ce€ B KyXa Bbp0Oa, BMECTO Hesl OT BbpOaTa u3c-
Kada KOTKa, KOATO CJie]l BpeMe OTHOBO C€ ITPOMBKBA JI0 BbpOaTa, a OT Ibp-
BOTO u3iu3a ciayruHsta. OCBEH JBaTa OCHOBHU CMHCJIOBH IIEHTHhpa Ha
enuueckaTa JIMHUS, M03HaTa OT TekcTa Ha EpOeH — jxeHaTta u 1bpBOTO, TYK
¥UMa U JIPyTH JAEeTalIu, KOUTO MOJACKa3BaT OJIM30CT, BIUSHUE, BEPOSITHO 3a-
uMcTBaHe. /[eBolikaTa € OTKpOeHa M0 0COOEH HAYMH:

> Mpes 1871 r. B Cankr Ierepbypr O. ®. Munep n3naBa COPHUKD Tyuuux nOIMU-
YeCcKUXvs NPou3ederiil Cl1a8sIHCKUXs Hapoodoes. B Hero cioMeHaBa cOopHUK Ha EpOeH,
B KOITO € nmomecteHa ucropus 3a Jlubyme u [pmemucsn opaya. Tosa, ye O. Munep
Taka qo0pe mo3HaBa u3nanueTo Ha EpOeH, € ole eHO J0Ka3aTeNCcTBO 3a TEXHUTE Ha-
YYHU KOHTaKTH U 32 Bb3MOKHOCTTA J1a ca CHOJENSUINA JaHHH, 3alICH, CIOKETH.
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Paraute ce moOmmwkunm A0 BbpOara, a TaM Ta3u YJIMYHHIIA, WIN TIO-
CKOPO TSJIOTO ¥ JIEKAJO HETOABM)KHO W T€ HE YCIENH Ja TO BBbpPHAT
KBM JKHBOT, KOJIKOTO | Jia TO OJIECKAJIM U Pa3ThPCBAJIH.

(I'pum 2017: 186)

HazBanuero ,,ynuuHuina® mojckaszBa OTKJIOHCHHMETO Ha »KE€HATa OT
ONpEe/IeICHN HPABCTBEHU HOPMH, KAaTO MOJCHIIBA COLIMATHO HEMPECTHKHO-
TO TMOJIOKEHUE HA ,,CIYTUHS ‘. OT TEKCTa HE CTaBa SICHO Jajiv TSUIOTO € Jie-
*ajo ,,10“ BbpOaTa, WM € OWJI0 €AHO C HEHHOTO, IIOM paTauTe ca ro
,,OTbCKAIN U ,,pa3TbpcBasin’‘. OCBEH TOBa (PYHKIMUTE HA IBPBOTO TYK C€
U34YEpIBaT C POJIsITa Ha MOCPEIHUK 3a BPEMEHHOTO MPEBPBHIINAHE HA YO-
BEIIIKO CHIIIECTBO B )KUBOTHO W OOPATHO.

B cOopnauka Ha Opatsa I'pum uma omie eauH TekcT — [lnavewama
6bpba, — KOUTO 00avye OpUEHTUPA KbM TOBIHMSIHATA OT XPUCTUSHCKUS MH-
pories nmpeacTaBa, Y€ AbPBOTO, YAUTO KIOHU Ca MOCTYKHIIA 32 OMIyBaHe
Ha XPpHUCTOC, € MOTHHAJIO B Thra:

Koraro nammust ['ocriog Mucyc Xpucroc Oun pasmnHat, To Ouil Ou-
YyBaH C TOSITH, B3€TU OT eAHa BbpOa. OT OHOBa BpeMe BBIIPOCHOTO
I'BPBO CBEXJ1a THKHO KIIOHUTE CH HAJ0JIy KbM 3€MSTa U HE MOXKE 1A

I'M IOBIUTHE KbM HEOETO.
(I'pum 2017: 242)

Tyk TeHaeHIMATa KbM MEepCOHU(UKAIIMS € B MpsiKka Bpb3Ka C U3pase-
HOTO OTHOIIIEHWE KbM MBUCHHUATA U CTpafaHusiTa Ha Xpuctoc. ChllecTByBa-
HETO Ha €JWH PACTUTEJICH BHUJ € OOSICHEHO Ype3 OTHOIIEHHWETO My KbM 4YO-
BEILIKHSI POJI U HETOBUTE JIETHHSI. BBIIpEKr CBOSITA KPATKOCT TEKCTHT ChIbpP-
’Ka OCHOBHUTE 0COOEHOCTH Ha €THOJIOTMYHA JIETeH/1a — HA30BaHa € MpUYHUHA-
Ta U ePEeKThT, KOMUTO TS OKa3Ba BBbPXY OMNPEACNIEHO ChIIeCcTBO. B chIIoTO
BpeME MPELEAEHTHT (M3BBPIICHOTO 3J10) O0YCJIaBsi U CHIIIHOCTHOTO IMPOSB-
JeHue (Thra), KOETO c€ MPEBPbHIlA B MOCTOSTHHA XapaKTEPUCTHKA (CBEIIEHU
HAJ0y KJIOHM). HEeBUHHOCTTA Ha OChACHUS OCHSIK, KOMTO Ce € OOPEKhI Ha
XpucToc, € 3allUTeHa Ype3 CIYUYBAILIOTO CE€ ChC CYXOTO ABPBO OIIE B XpoHu-
kama Ha Tummap (Mep3edyprcku 2009). JIspBoTO 1Bb(HATO, MOKA3BANKH,
4ye OOBHMHEHUST B 3JI0JCSIHUE HE € M3BBPIIWI I'PSIX U € MBUEHUK XPHUCTOB.
OTHOIIIEHHETO Ha ABPBOTO KbM HECIIPABEIJIMBOCTTA B YOBEIIKHS CBSAT MOXKE
na ObJie U3pa3eHO HE caMO 4Ype3 YCTOWuYMBa MpoMsiHa BbB ¢opMara, HO U
ype3 Mosia Ha OeJe3u, KOUTO ,,TOBOPST , CBUJETEJICTBAT B 110JI3a HA HEBUH-
Hus. U B Ilnauewama evpba, i B Xpornuxa Ha Tummap THPBOTO C€ TPEBPH-
11[a B KOPEKTUB Ha YOBEIIIKATA )KECTOKOCT — TO CTPajia, IPOMEHSI e, U3pa3siBa
OTHOIIEHUE KbM I'peXa Ha YOBEIIKOTO MHOKECTBO U KbM IMOTHIIKAHATA UCTU-
Ha. HeroBoTo npuchCTBUE € MHOTO3HAYHO — €THOBPEMEHHO € HSIM CBUIETEI,
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HO M OTpearupalia Ha 3JI0TO CBITHOCT; MPUHAJJIC)KA KbM TPUPOIHUS CBSIT,
HO pa30rpa YOBEIIKUS U CTPaJia 32 HEChBBHPIIIEHCTBOTO B HEero. Helo noseue
— pearupaiiki Ha rpexa, To ce npomeHs. Bbppbara ¢ HaBeieHH HAI0lly KbM
KOpEHUTE KJIOHW TIPOBOKHMpA MpencTaBaTa 3a cnenuduueH Bapuant Ha CBe-
TOBHOTO IHpBO. Hali-BHCOKaTa 9acT, KOSTO CUMBOJIM3UpPAa HEOSCHUS CBST U
OBJEIIETO, ONMUCBA KPbI' WK MOIYKPBI B TOCOKa HaAoy. @opmupanata ¢u-
rypa (uaeorpama) 3atBapsi B KpbI' IBUYKEHHUETO OT KJIOHUTE KbM KOpEHa, OT
Obenie kbM MUHaI0. Ha3zBanuero ,,BbpOa‘“ mpemnpaiiia KbM >KEHCKOTO Haya-
JI0 ¥ B TpaMaTUYECcKaTa CH ONPEAETICHOCT — B CIIABSIHCKUTE €3ULIU TOBA JbPBO
€ BUHATH B )KEHCKH PO/I.

Nmeto (tutadeiia BbpOa) U CIOKETHT B3AUMHO C€ JIOMBJIBAT U apry-
MEHTHpAT U B TEKCT, koiTo mpunomus IIp. Cobotka. Cniopes npenanue B
JIuTBa uMaso xeHa ¢ ume binuHaa (B mpeBo1 — BbpOa), KOSATO OUjIa HEOOH-
YalHO IUIOJIOBUTA. 3€MsTa KaTO Hal-pOoJIOBUTAa MalKa 3alo4yHala J1a 1 3a-
BIDK]Ia, XBaHaJIa s 3a KpakaTa u s JbpKajia Taka JbJIr0, 4e JKeHaTa ce Tpe-
BbpHaJla BbB BbpOa. OTTOraBa JIHpPBOTO CE MPUEMA 3a CBATO, & KEHHUTE,
KOUTO HAMaT aena, u ce Moyt (Cobotka 1879: 136). To3u croxkeT moa-
yepTaBa CMHCJIOBaTa BPb3Ka jK€HA — 3€Msl, KATO MPOU3XOIbT U MPUYNHATA
3a MosiBa Ha BbpOaTa ca MPEBbPHATH B ApPryMEHT 3a MOYHUT. 3acily’aBa
BHUMAHUE CUTYaIUsITa HA CHIIEPHUYECTBO MEXK]Y 3€MsTa KaTo MIbPBOMU3-
TOYHUK Ha >KMBOTAa M KOHKPETHOTO YOBEIIKO CBIIECTBO, KOSTO € pelleHa
JBYIUIAHOBO — 3€MsITa CE OKa3Ba MO-CHJIHA OT JKE€HaTa, HO IpeBbpHAaTaTa B
IBPBO MaiKa ce XpaHU upe3 KOpeHuTe cu oT Hesi. Metamopdo3ara mocTu-
ra MOTBBPKJCHHE HA IMbPBUYHOTO MAWYMHCKO HA4yall0 Ype3 BbBEICHATa
Hiepapxus MEXTy IPUPOAHUS U YOBEILIKUS CBSIT.

BbB (ponkiaopHUTE TEKCTOBE OCHOBAHME 3a MPUOJIMKaBaHE HA TpeJIC-
TaBUTEJI OT YOBEIIKHUS PO U OT PACTUTEIHHUS CBAT Ca MPEIU BCUYKO BHHIII-
Hute npwinku. Taka [Ip. CoboTka IpUMOMHS ClIOBaIllKa NEceH (BKIIIOYeHA
criopesl Hero B cOOpHUK (HONKIOpHU TBOpOU OT EpOeH), B KOATO JIeBOMKU
penIaT KOCUTe CU Moj BbpOa, KaTo B CHIOTO BpeME CH TOKeIaBaT T Ja UM
najzie MbXK, YEpPBEH KaTo po3a, Os1 Kato 1BeTe, 100bp kato men (CoboTka
1879: 136). ABTOPBT THPCU CXOJCTBO MEXKAY HABEICHUTE KIOHU U KEHA C
pasmycHatu kocu. [IpunomHus, ye B TekCcT OoT cOopHUK Ha H. KOCTOMap0B6
J'BPBOTO € HApEYEeHO CAMOTUHKA, a B TEKCT OT COOPHUK Ha A. MeTnuHCKH'
JIeBOIKa cu € n3bpasa BbpOaTa 3a CBOSI IOBEPEHMUIIA, C HEs CTIOCNISI MbKUTE

® Huxomaii (Mukomaif) Kocromapos (1817 — 1885) e uctopuk, Gpoakaopuct, aBTop Ha
CHUYMHEHUETO 3a UCMOopuueckomo 3HadeHue Ha pyckama Hapoona noesus. Ot 1846 r.
4eTe JICKIUHU 110 CIIaBIHCKa MUTONOTUs B KueBCkus yHUBEPCUTET.

7 A. JI. Mermuncku (1814 — 1870) cubupa honkiopHn Matepran u mpe3 1854 r. us-
naBa COOpHUK YKPAUHCKU HAPOOHU NECHU.
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CH, a PACTEXBT Ha IBPBOTO CE OTPa3siBa BHPXY JKUBOTA HA MOMHYETO'.
[IpuBexia nmpuMepu OT MOJCKU BIPBAHMS, KOUTO MapKHUPAT TOBA AbPBO Ka-
TO OIACHO  — CMSITA Ce, Y€ Ha CTAPUTE BHPOU CTOAT AABOJIM, KOHTO YBIMYAT
MUHaBaluMTe B Mouypwuina (,,BimoOus ce kato asBoi B cyxa Bbpoa‘, CoboT-
ka 1879: 136). B yemka npukaska, 3a kosito Co00TKa crioMeHaBa, >KHBee-
aTa BbB BhpOaTa >KeHa € HapeueHa ,,HeBuauMa Maika“. B cBost oOumpeH
TPyl BKJIFOUBA U TOJICKA JIET€H/Ia, CIIOpe] KOATO Ha Tpoba Ha yOuTa OT cec-
Tpa CH JIeBOIlKa U3pacTBa BbpOa, a OT HampaBeHaTa OT JIbPBOTO CBUpPKA CE
YyBa YOBEIIKMU TJIaC, KOWTO M3pUYa UCTUHATA 3a CIydwsioTo ce. Karo us-
TOYHUK, OT KOWTO € MOJIyYrJI TO3U CHOXKET, mocouna K. Boitunikn' (Knex-
ou, 1837 r.). Cpiata CrokeTHa JIMHHUS ce HaOJroJaBa U B npukaszkata [/u-
wsnka, kosito EpOeH BKIIIOUBa B CBOSI COOpHUK KaTo moJicka (Cmo npocmo-
HapOOHU NPUKA3KU U je2eHou. .., 1865). I B n1Bara TekcTa IPBOTO € CBOE-
oOpa3eH MOCPEAHUK, YUSITO HaMeca Bh3CTAHOBSIBA CIIPABEIJIMBOCTTA, CBB-
3Ba BpPEMETO MpeAu U cien cMbprra. Kato mpeacraButenn Ha NpUPOAHUS
CBAT TO MOJKPEIS U MOJNOMAara yCTaHOBSIBAHETO HA UCTUHATA, KOMIIEHCUPA
JIMTICBAIIOTO B YOBEIIKHUS CBAT Ype3 MO3UIIMSITA HAa BCE3HACII HA0It0AaTel.

B nanpasenus ot [Ip. CoboTka mpersea Ha ChIECTBYBAIIU JISTEHIN U
MpelaHus ce OTKPOsiBa BHHIITHATA MPUJIMKA Ha JIEBOMKUTE C BbpOara, y4dac-
THUETO Ha JbPBOTO KATO aKTAHT B KOMYHHMKATUBHA CUTYyaIlUsl — MOAYEpTaHa €
crocoOHOCTTa My Jia 4yBa U pa3dupa CroesIeHOTO, /1a OTBPBINA HA OTIIpaBe-
Ha MoJ0a. B chIIOTO BpeMe ABPBOTO € OTKPOCHO MPOCTPAHCTBEHO, MPHUIIH-
CaHO MY € ChCTOSIHUE, XapaKTEpPHO 3a OT/IeJHA, HEBKIIIOUEHA B KOJIEKTHBA Jie-
Boiika. [IpupogHaTa UKIMYHOCT U MPOU3TUYAIIUTE OT Hesl (ha3u B YOBEIII-
KU KUBOT ca npunoMHenu oT Epoen u or Co0oTka no noBoj1 Ha BbpOoBaTa
npbuuia (pomlazka), kosiTo € CMMBOJ Ha ChOYKIAHETO HA MPUPOIATA U YO-
BEKa 3a HOB JKMBOT Ipe3 MpoJieTTa. B chIIOTO BpeMe M3BBPIIBAHOTO C HEs
PUTYaITHO JIOKOCBAaHE Ha JCBOMKHU OT MJIAJICKHU OYEBHUJHO € IUIOJ HA MpEAC-
TaBaTa, ye upe3 JAOIMUP MOrar Jia ce MpeaaBaT CUIM OT PAaCTEHUETO KbM YOBe-
Ka, BApPBaHe, JIXKAI[0 B OCHOBAaTa Ha KOHTarno3HaTa Marusi.

® B npukaskata X60iiH060 0bpeo 0T cOOpHHKa Ha 6patst IpHM € IPOCIeeHO Bh3eiic-
TBHUETO, KOETO MMa MPOMEHSIIOTO C€ IBPBO BHPXY CHCTOSIHHETO HA ObJeriara Maika.
Tyk e moCTHrHaTO ycropeasBaHe, MPU KOETO HUMITYJICHT 3a KOMYHHKAIUS HUIBA OT
XBOMHOBOTO ABPBO, a €(EKTHT BBHPXY JKCHATA € CIICJICTBUE OT HEWHATa YyBCTBUTEII-
HOCT ¥ BB3NPUEMYHBOCT: ,,T0 Ha Xy0aBO MHpHIIENO, AYIIAIATA M ChC CIAAOCT ITHJ-
Heno...” (lpum 2017: 260).

? TMono6Hu maHHM ce ceabpkar U B Ckuya Ha cragauckama mumonoeuss (Ndkres
slovanského bajeslovi), xbaero SIH (Xanyr) Maxasn roBopu 3a BIpBaHETO HAa MaJIOPYCHTE,
4e 10 BpeMe Ha Oypsi JSIBOJIMTE Ce KPUSAT Hail-uecto moj 10 mim Bbpoa (Maxan 1891: 63).
1% Kaxumex Bragucnas Boitunuku (1807 — 1879) e moncku UCTOPUK, (POJIKIIOPHUCT,
penakTop.
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®p. BonMaH Thpcu KOpeHUTE HA MOTHBA K€Ha — BbpOa cpen ,,Hen30-
POMMH CIaBSHCKH U MHOKECTBO HEMCKH Bepcuu‘‘ (1iuT. 1o Tune 1909: 23 —
24). Cpen KOMEHTHPAHUTE OT HErO C€ OTKPOsBa BApUAHT, B KOMUTO C€ rOBO-
pHU 32 HAMEPEHUETO Ha MbXa Jla MpeHece OOMYaHOTO OT KeHaTa JbPBO B
JBOpa Ha KbIaTa. MOMEHTHT Ha HETOBOTO OTPSI3BaHE ChBIIAJIa ChC CMBPTTA
Ha JkeHara. Tyk ce odepTaBa 3HAUEHHETO Ha MSICTOTO, HA KOETO pacTe Ibp-
BOTO, HEroBara NPUHAIICKHOCT KbM HEKYJITHBUPAHOTO IPOCTPAHCTBO,
KaKTO M OHAa3W CJIO’KHA B3aMMOBPB3KAa MEXKIY JBETE ChIIECTBA, KOSTO CE
pa3KpuBa 4pe3 €IHOBPEMEHHATa UM CMBPT. 3a MbpPBATa XYJ/I0KECTBEHA WH-
TepIpeTalusl Ha Bpb3Kara ¢ JbpBeceH Buj cBujetencTsa B. Tune. Cnopen
Hero B Oananata Kepronowku knex (Krkonosskad klec) ot B. K. Knumnepa
ce TosiBsiBa ,,ibpBara yemika meramopdosa® (Tume 1909: 24). Kpycka e
npepbpHaTa ot Kpakonom' (uemku Ay criopen Tuie) B IbPBO, Thil
KaTo HEWHaTa KJIETBa € HechcToATeNHa. TekcTsT Ha Knuimnepa € onut 3a
,,OIOMAaIIHSABaHE 1 BKOPEHSABAHE B YEILIKA JIUTEPATYPHA CPENA HA N3BECTEH
ot OBunuesure Memamopgosu npoOIEMHO-TEMATUYEH KOMIUIEKC. ABTO-
PBT U3BEXK/IA HAKA3aHUETO KaTO OTTOBOP HA M3pEUEHAaTa OT KEeHaTa Ibxa. B
TO3U CMHUCHJI aKTHT HA MPEBPBHIIAHE € MOTUBUPAH OT CIPaBEIMBOCTTa Ha
orcwxaamusa Kpakonom. XKenata mocteneHHO M3ry0Ba YOBEIIKHUS CH BHI,
3a J1a ce MPEBBPHE B IbPBO; TS yMUpPA 3a CBETA, B KOWTO € KUBsJIA 10 TO3U
MOMEHT, U IPEMUHABA B JIPYT0, HEPAPXUYHO MO-HUCKO ITPOCTPAHCTBO.

OO6eMHUAT KOpIyC OT pa3jIMyHU BapUaHTH HAa MOTHBA XK€Ha — BbpOa
ouepraBa 00raT KOHTEKCT, YAUTO Bb3MOXKHOCTH Ca KaKTO JIa 3aJlaBa KOHK-
pETHU 3HAYEeHUs, Taka U Aa popMupa CMHUCIOBAa MHOTOILIACTOBOCT. Bbpxy
TOBa MHOECTBO (DOJIKJIOPHU MOTHBH C€ PaxJa KOHKPETHUST XYJIOKECT-
BEH TEKCT Ha EpOeH, B KOWTO 3araTHaTUST, HO HE JIOKpai U35ICHEH CMHUCHIT
€ pe3yJnTar OT ,,aKTUBUPAHE Ha ONPEJICIICHU aClEKTH U OT ,,3aThbMHSIBaHE ",
,,JIOTHCKaHe Ha apyru. B cwioro Bpeme EpbeH mpeunrtepripetupa Xyao-
AKECTBEHO (hUKCUpaHU OOpabOTKM Ha pasriexiaHuss MOTHUBEH KOMILIEKC,
KaTO OYEBUJIHO ThPCU CBOM aKIICHTH.

B nepuona 1845 — 1847 r. Beue e nmyOiuMKyBaH COOpHHKBHT Ha b.
HemnoBa Hapoonu npeoanus u necenou (Ndrodni bdchorky a povésti), B
KOWTO € moMecTeHa u Jierenaara Bukmopka (Viktorka). EpOen oueBUaHO
MO03HaBa TO3U TEKCT, HO HUKBJIE HE CE€ TI030BaBa Ha HETo (To3u (PaKT e moj-
yeptad ot B. Tune 1909: 138). MoTuBbT keHa — BbpOa MPOBOKKpPA U JIBa-

H Kbpronom (KpakoHorr) e repoii oT MHOTO Yeriku Jierenau. [Ipuno6uBa momyssipHOCT
KaTo TOPCKH AyX, KOWTO HaKa3Ba 3a M3BBPIICHU JIOIIHU JIeNIa, TOHU T'hOapH U ChOMpaIin
ropcku 1wiojioBe. MiMeTo My € CBbp3aHO C IJIaHWHATa, KoATO oOuTaBa u mazu. [logoben
MIEPCOHAX CE Cpellla U B TepPMAHCKH, M B TOJCKH JiereHau. [logpoOHu maHHU 3a HEro
npeara Sl Maxan B cratus B Omosus nayuen peunux (Oto, cbet. 1904: 436).
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MaTa aBTOPH, KaTO BCEKH OT TAX MMa COOCTBEHU MPEANOYUTAHUS TIPH HE-
TOBOTO pa3paboTBaHe: MAUYUHCTBOTO € CaMO MPEAYCEIIaHO U KEJIAHO OT
BukTopka, mOCTUTHATO, HO TIPEKUBSHO HE CaMO B IJIaHA Ha (hU3MYecKaTa
peanHocT B O6ananata Ha EpOeH.

W npu nBamarta aBTOpH ce HaOIIO/IaBa CTPEMEXK KbM OTKPOSIBaHE Ha
KEHCKHS MMEPCOHAXK — PA3IMUEH OT BCUYKH JPYTH € JIOMBT, B KOUTO JKHBEE
BukTopka, npiiepst Ha BroBuiiata @uanosa (051, YUCT, TOAPEACH, TaKa de
HUKOW JIPYT JJOM HEe OW Ce CpaBHWII C HETO), pa3JINdHA € U TS Cpejl MHOXKEC-
TBOTO MJIAJIM MOMHYETA:

Uslechtila vzdcna kvétina v kytici polnich kvitkii (Hemioa 1956: 233).
brazopoono psioko yseme 6 6ykem yvnanu noicku yeems.

Ts e enHOBpeMeHHO oOWuaHa (BCEKW OT MJIAACKHUTE OW Jay JayIiaTa
CH 3a Hes), HO M BB3IpHEeMaHa KaTo HEJAOCTIKMMA (J1a TOKaxke Jr000BTa
CH, HUKOHN He ce ocMenui). M3pexxaaneTo Ha HEMHUTE KayecTBa U A0OPO-
JeTeN’, 32 KOUTO BCUYKHA M3MHUTBAT JIOOOB KbM HEs, 3aBbPIIIBA C HAOIIO-
JIEHUETO, Y€ 3Hae Hali-xyOaBUTE W Hal-OOoraTu NMPHUKAa3Ku M MecHU. Taka
MO3UITUATA Ha KOJEKTHBA (CTapu, MJIaJId, MBbXE M KEHH) € 0000IleHa C
npejcTaBaTa 3a HeWHATa pa3INdyHOCT:

To Biith vi jak to je, nase je, a prece jako by mezi nas nepatrila [...] je
vyvoleny mildacek Bozi (Hemuiosa 1956: 234).

boe 3nae kax e, nawa e u 6ce nax Kamo ue iU He e OM HAWAMA Cpe-
oa [...] ma e uzopana om boe.

K®M BcHUKH MPOsIBEHU KauyecTBa Ha CBOsATA JTr00MMa BUTEK mOIx0%K-
Jla C IyMHUTE:

Krasna jsi, krasnd![...] a nic bych jiného si neprdl, nez aby tys byla
ma (HemmoBa 1956: 240).

Xybasa cu, xybasal[...] u ne 6ux noocenan HuUwo 0py2o, oceex 0da
OvOew Mosl.

3a mutajgata xeHa ot Tekcta Ha EpoenoBara ,,Bepoa“ (1853 r.) Hay-
gaBaMe OT AYMHTE Ha HEHHUS MBK, B KOUTO HEKHOCTTA U YIPEKbT ca He-
pa3eNHu:

Pani moje, pani mila! Keno mos, sxceno muna!
VZzdycky uprimna jsi byla, Bunaeu 6una cu uckpena,
Vzdycky uprimna jsi byla — Bunaeu 6una cu uckpena —
Jednohos mi nesvérila Camo eono ne mu cnodenu.

(EpGen 1998: 148).
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EnHOBpeMEeHHO MOpUCHCTBAT MpEACTaBaTa 3a OTKPOBEHOCT, HO H
TBBPACHUETO 32 HEMOCTUTHATA JOKPAM CIIOJEIICHOCT, C KOETO BCHYKHU OIl-
peneseHus — Mosi, MIJIA, HICKPEHa — €a MOCTABEHU NOJ CbMHEHUE. MBKBT
€ TO3U, KOUTO OYepTaBa HEMHATA PA3JIMYHOCT, KOWUTO MCKA J1a IPOMEHH TO-
Ba, Y€ Ipe3 HOIITA ,,TAI0TO M JIEKU MBPTBO™, ,,CTYJICHO , Ue€ HsMa U MOMEH
oT ,,HeiHusa ayx“. Toil He camo Ha3oBaBa OOJIECTHOTO B JKMBOTA ¥, HO U
U3passiBa CBOETO HEOJOOPEHHUE U HECHITIACHUE:

Nechtél jsem ja pani miti, He cvm uckan asz scena,

aby s vrbou méla Ziti K0sAMo ¢ 8bpba 0a KHcusee.
(EpGen 1998: 149).

W B nBaTa TekcTa JOMHWHMpA IMACUBHOCTTA Ha JKEHCKAaTa MO3MITUS 3a
CMEeTKa Ha aKTUBHOTO OTHOIIIEHHE OT CTpaHa Ha MbXKa, KOMTO MOIUYUHIBA U
orpaHUyaBa CBOSATA MUJA.

3a pa30bupaHeToO Ha CHCTOSHUSATA, IIPE3 KOUTO MPEeMUHABA KEHATa, B
EpbOenoBust TekcT momara crapara Ouikapka, a npu HemioBa — crapara
Buprye, KosTo )X1Bee B ropara U MOXKe J1a JIKyBa. TUMOJIOTHYHO CXOAHU
ca aBete (GUrypH OCPETHUIIM, TIOCBETEHN B TAWHUTE HA PACTUTEITHUS CBST
U ,,pa3Ompamu’ cBeTa Ha JKeHaTa, CXOJICH € M pe3yJITaThT OT TAXHATa Ha-
Meca — M B JIBaTa TEKCTa MBXbBT HE pa3Oupa BCUYKO, KOETO MY Ka3BaT, HE
yCIIsBa Jla ChXpaHU 00MYaHOTO OT HETo chillecTBO. B nerenngara Bukmopka
JTBPBOTO, KOETO pacTe OJIM30 J0 MPO30pela, ce MPeBpbhila B MPOCKIMS Ha
’KeJIaHOTO OT MilajaTa keHa. BbpOara moema B cebe cM MEYTaHUSATA, U3-
'bJIBAa CHHUIINATA, JJaBa U3pa3 HA MOPUBA KbM KpPacoTa, KbM JIOKOCBAHE JI0
CBETa Ha MpupojaTa U MAWYMHCTBOTO. AKTHBHOTO IpE€Ha30BaBaHE C TIO-
MOINITa Ha OTPULIATEIHO CPaBHEHHE (TOBA HE €..., TOBA €...) AKLUEHTUpPA
BbPXY OXMBSBAHETO HAa BBTPCIIHMS CBSAT U HETOBOTO IMPEHACSHE BBPXY
00€KT, KOMTO € B Hal-royisiMa CTerneH OJM3bK, ChOTBETEH. TyK MHOTO Jie-
TaWJIHO € pa3r'bpHAT MPOLECHT HA 00IIyBaHE MEXTy JBPBOTO U JEBOMKATA,
oco0eHaTa YyBCTBUTEIHOCT U BB3NPUEMUYUBOCT, KOUTO s OTHEIAT OT CBETA
Ha HEHHUTE APYXKKHU U 51 MPUOIMKABAT 10 TOBA HEOOMKHOBEHO MPUCHCT-
BHue. Upe3 BppOaTa ce ouepraBa TAWHCTBEH W IpUBIXYAI 00pa3 Ha Maii-
kata. Ch3/1aJieHa € TIpeJicTaBa 3a MPUCHhCTBUE HA )KE€HAaTa KAaKTO B HEHHHTE
KOHKPETHHU TPOSIBJICHUS, TaKa M upe3 aTMoc(depara Ha BHIMIEOHO MPUBIH-
yaHe W oO0mIyBaHe. BHyIIeHHETO 3a 3ByKOBO M TaKTHJIHO BB3/ICUCTBUE 3a-
CUJIBAa MPOCKTHUPAHUs KOIHEX, JKeJIaHue 3a KpacoTa U XapMOHHUS. 3a 3Ha-
YEeHUETO Ha BbpOaTa B )KMBOTA HAa MilajiaTa kK€Ha B TeKcTa Ha EpOeH pas-
Oupame mpeu BCUYKO OT YIPEIUTe Ha MbXKa, OT OMUTA HA CTapara >KeHa
Ja ,,ch0epe’ OTIEeTHUTE CTPAaHU HAa HEWHOTO ChIlleCTByBaHE. Pa3ka3bT 3a
HOIITHOTO TPEBBILTBIICHUE HAa MEPCOHAXa € B JyXa Ha TPaJUIMOHHUTE
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BSIpPBAHUSI, KOUTO OTHACST KbM JAPYTrO BPEME-IIPOCTPAHCTBO BCUYKO, KOETO
ce OTKJIOHSIBA OT KOJIEKTMBHaTa HopMa. bernokopaTta BbpOa chueTaBa pas-
JUYHU TI0 eI U CMUCHI MPEACTaBH — T € MPUYMHA 3a HEHACTUsITa Ha
MbXKa, TS IPUIOTSIBA AyIlaTa Ha dKEHATa MPe3 HOILTA, Ype3 Hesd CE EKCTEPH-
OopU3Mpa BBTPEIIHUAT MOPHUB U ThpCEHE. Taka Ha HESICHOTO € MpHUJIaJicHa
dbopma, TO € CUTYHpaHO IO BpeMe U MsicTo. Upe3 Ha30BaH U MPOCTPAHCT-
BEHO ormpeneneH o0ekT (jdi k potoku pod oborou, / najdes vrbu s bilou
korou, uou npu nomoka nod cmonaLHcmeomo, mam uje Hamepuu 6eroKopa
6bpba) € NajeH BUIUM 00pa3 Ha Hepa3OMpaeMOTO 3a MbKa.

Kenata u IBpBOTO ca JBE OTACIHU ChIIECTBA B MPEIACTABUTE Ha
MbXKa, KbM TAXHOTO KaTETOPUYHO PA3JIENIIHE CE CTPEMH TOM U ChC CBOMTE
nerictBus. B cbioTo BpeMe BbpOaTa PyHKIIMOHUpPA KAaTO MPOSIBIICHUE HA
OHa3M ,,JIPyrOCT* Ha MJIaJlaTa >KeHa, KbM KOSITO TS C€ HacO4YBa, HO KOSITO
ocTaBa Hepa3zOpaHa 3a okoiaHuTe. OHOBA, KOETO € 03HAYEHO KaTo OoJjecT-
HO, 3acsira OTChCTBUETO HAa HEWHMS NyX (maymia). Upes mo3uiusaTra Ha MbXa
€ OTYETEHO HEMBJIHOIIEHHOTO CHIIECTBYBAHE NpPHU OTCHCTBUE HA JyXa U
oco0eHaTa My poJisi Ia 0KUBH, Ja U3II'BIHU C KU3ZHEHOCT TSJI0TO. 32 BPh3-
KaTa Ha aymiata ¢ Tsa0To A. JloceB TBBpAU: ,, TS710TO € BUHArU MPOSIBIIC-
HU€ Ha JylaTa, CJIeIOBATENIHO B HIKAKbB CMHUCHJ — caMmaTa Jayma. TsioTo
e kuBHAT UK Ha aymara® (Jloces 2001: 98). HapymeHoTo enMHCTBO B
KUBOTA Ha TIEPCOHA)Ka € 0OEKTUBUPAHO YPE3 BPEMEBU U MPOCTPAHCTBEHU
MapKepu — KeHaTa He € I[JIOCTHA M MIEHTHYHA Ha ce0e cH mpe3 JeHS U
pe3 HOIITA.

KoM niBeTe chiliecTBa (3)keHa U BhpOA) ca MPUIIOKEHU CXOJIHH MOETO-
JIOTUYHU TIpUHIMIHU. Te He ca 00EKT Ha KOHKPETHO ONMKCAHUE, IPUCHCTBAT
Ype3 HOMHUHAIMS, KOSITO TM OMNpEeNeis KaTo MPEJACTABUTEIN Ha OTACICH
KJIac WIM BUJI. B ChIIOTO BpeMe Te ca MHAMBUIYyAJIU3UPAHU UYPE3 U3BEKIa-
HE Ha HEOOMYAITHOTO KaTo JIEUCTBUE C KOHKPETHO BpeMe M MsCTO. AKO 3a
TPaJAUIIMOHHOTO Ch3HAHWE HOIITAa € MapKHpaHa KaTo OIMAacHO BpeMe, 3a
KeHata oT Oanajnara Ha EpOeH ToBa € BpeMme, B KOETO CIy4Bal[OTO C€ €
MOTHBHUPAHO:

Co souzeno pri zrozeni, Koemo e omcvoeno npu pasxcoarne,
tomu nikdez léku neni. 3a Heeo HUKbOe HAMA JIeK.

Co Sudice komu kaze, Kakeomo npedpeue Cvobama,
Slovo lidské nerozvaze YOBEUIKOMO CIOBO He We Pa3sbpoice.

(Ep6en 1998: 150).

TYK € U3BCACHA CMOIIMOHAJIHO-IICUXOJIOTHYCCKAaTa Harjaaca, KOjATO €
O6YCJ'IOBCH3. OT 3aAbJDKCHUATA KbM MBXK, ICTC M IOM. B CbIIOTO BPCMC
KBbM Ta3H IIO3HULHA € I[O6aBCHO U TBBPACHUCTO:
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AC¢ bezducha na svém loZi, Maxkap ue cvm OesdicusHeHa Ha C80-
emo Jeao,
vzdy jsem prece v moci bozi  6ce nak cbm noo 60xcus 3aKkpuia.

Hourxara pa3nu4HOCT € 3aluTeHa 4pe3 TPUKPATHO MPUITIOMHSIHE Ha
Bpb3KaTa C HEOECHUS MOKPOBUTEI:

Vzdy jsem prece v moci Bozi... Booxcusama cuna e Ha0 MeH 8uHazu...
Vzdy jsem prece v BoZi moci... Bunaeu nao men e booicusma cuna...

Rano zdrava vstati mohu Cympun cmasam 30pasa
Protoz poruc¢ panu Bohu 3amosa ce ynosasati na boea.

(Ep6en 1998: 150).

Ha onuta Ha MBbXa 1a npeMaxHe HOIHOTO BPEME-MPOCTPAHCTBO, B
KOETO CE€ pasrpblla Apyra CTpaHa OT »KEHCKara ChIIHOCT, J1a ,,0Tpexe
OHOBA TMPEBBILTHIICHUE, KOETO HE pa3Oupa M BB3MpHEMa KaTo 3arljianiBa-
110, C€ MMPOTUBOIIOCTABSI HEWHATA ISUIOCTHOCT. JKeHara HEe ucKa aa ce OT-
Ka)k€ OT CBOSI HOILIEH 00pa3, T ce CTpEeMH Jia chOepe B €IHO Mo3HaTaTa u
Helo3HaTaTa (3a IpyruTe) CU CTpaHa, KaTo 3a TO3M MOPHUB TS CE€ OCJIaHS Ha
boxneTro npuchCTBUE U TTOJIKPETIA.

[TocTaBenu eqHO cien APYro KaTo 4acT OT €IHO W3Ka3BaHE, ABETE U
TBBPJCHUA CE€ OKa3BaT IUIOJ Ha pa3JIMYEH MOIJIE] KbM CBETa M 4OBEKa. B
II'BPBOTO TS MOBTAPS OHA3HM TPATUIIMOHHA (DOJIKIOPHO-MUTOJIOTHYHA TIPEI-
CTaBa 3a cbhj10aTa, Crope/l KosITO YOBEKbT € 3aBUCUM, ITOTYMHEH, 0€3 MPpaBo
Ha M300p, a BbB BTOPOTO ,,IIPO3ByYaBa‘ IJ1aChT HA XPUCTUSHHHA, YHUATO
cwia v ynosanue € bor. Te3u aBe Mo3uIMU ca CbBMECTEHU B €HO M3Ka3-
BaHE (CKeHaTa OTTrOBapsl Ha YMpEIUTEe Ha MbXKa) U OHATJIesIBaT CBOEOOpa-
3€H MPEeXOoJl OT ChCTOSHHE Ha OE3M3XOJHOCT U MPEAONPEACICHOCT KbM
MIpaBo Ha U300P M JIUYHO MPUCHCTBHUE. Taka KkeHaTa MOTUBHPA €IUHCTBOTO
Ha JIHEBHO M HOII[HO, Ha MO3HATO M HEMO3HATO, Ha 3a4MTaHe Ha KOJIECKTUB-
HaTa HOpMa U NposiBa HA UHIAUBUIYATHOCT.

[Ipo6eMbT 32 MPEBBILTBIIICHUETO B MHOXKECTBOTO MY BapHUaHTH —
Bb3MOXHO, HE JOKpPall OCBIIECTBEHO, OTHECEHO KbM HOIITAa U HE-CBOETO
MIPOCTPAHCTBO — CE€ OUEpPTaBa KaTO MPECEYHa TOUYKA HA JIBE PA3JIMYHU Bb3-
MPUSATUMHYU HarjacH, Ha JBa B3aUMHO HEChbBMECTUMH MOJEJA HA ChIIECT-
ByBaHEe. MBXKBT UCKa Ja MPUOETHE 0 MOMOIITA HA JICKOBUTU OUJIIKU:

V poli mnoho bylin stoji, B nonemo mnozo ounxu uma,
snad néektera tebe zhoji MOdICe OU HAKOSL We me U3eKyed.

(Ep6en 1998: 148).

Kato nmo-cuiaHM OT OMJIKHTE U3THKBa AYMUTC, HaA YUHUTO Bb3MOXKHOC-
TH C€ HaAsABa.
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Mocné slovo neomyli Mownomo cnoeo uama oa cepeuiu.
(Epben 1998: 148).

IIpencraBata 3a HeBecTara € BBBEJACHA 4YpE3 CIOBOTO HA MbXKa, a
CcJie/l TOBA — JION'BJIHUTEIHO YIUTbTHEHA OT Pa3sCHEHUATA, KOUTO JaBa Oui-
kapkarta. CtaBa sICHO, Y€ Mpe3 HOIITa HeWHaTa AyIa € B OeJIoKopaTa Bb-
0a, a Ipe3 JieHs )KeHaTa € B CBOS JIoM. JKMBOTBT M CSAKAIll MMPUHAIICKU €]1-
HOBPEMEHHO Ha JBa CBTA. YOBEIIKOTO M OTHACSIIOTO CE€ KbM pPAaCTUTE-
HUS CBAT y HES Ca HEePa3IbYHU TaKa, KAKTO JCHAT U HolITa. ToBa €IMHCT-
BO Ha JIB€ HECHEIMHUMH 32 Ch3HAHUETO Ha Mb)Ka YACTH € HAPEUYEHO OT He-
ro ,,00iect".

Nnentudukanusara Ha JBETE CHIIECTBA CE M3BBHPIIBA YPE3 CMBPTTA.
OTps3BaHETO, M3BBPIIBAHO HAN-YECTO C OCTPHU PEKEIIUA MPEAMETH, € Jie-
yeOHAa MU Marmdecka MpakTHKa, IMO3HATa OT JPEBHOCTTA. MBXKBT 0Oade HE
MIOCTUTA ThPCEHHUS O3ApaBUTENICH e(EeKT, a MPEeIU3BUKBA CMBPT U B JBaTa
CBSTa — ITbPBO OTCHYA BbpOaTa, a cjej ToBa pa3dupa, ue € MbpPTBa U KEeHa
My. CMBpTTa M € Ha30BaHA C U3PA3HU CPEACTBA, OTHACSIIU CE€ 10 PACTHU-
TEJIHUSI CBSIT:

Umrela... jak by kosou stata byla.  Ymps...cakaw ompszana c koca.
Padla, jako strom se skdci llaona, kakmo 0vpso ce peice.
(EpGen 1998: 150).

Upes cMBbpTTa ca MOTBHPACHU AYMHUTE Ha OWJIKapKaTa, CbMHEHHSITA
Ha MBXa, MpeAcTaBara, 4e MpeApeueHOTO HEe MOXKe Ja ce mpoMenu. Ej-
HOBPEMEHHHUAT Kpail Ha ’KeHaTa U AbPBOTO aKI[EHTUpPa BbpXY TsAxHaTa (pu-
3U4YecKa UACHTUYHOCT B CBETAa HA OHE3H, KOUTO HE MpUEeMaT U He pa3oupar
TOBA €IMHCTBO.

B cp1ioro BpeMe cMBbpTTa MPOBOKHUPA MPOSIBA HA HEMO3HATH JI0 TO3H
MOMEHT CHJIM M Bb3MOXKHOCTH OT CTpaHa Ha AbpBOTO. BhpOarta ce oOprbiia
KbM MBb3XKa, 3a J1a MOMCKa OT HEWHOTO CTHOJO /a ce HampaBW JIIOJIKA 32
MaJKoOTO JeTe. B cxeMaTnuHOTO mpecTaBsHe keHa = BbpOa 10 TO3U MO-
MEHT BTOPHST 4YJIEH € MacCUBEH, HeydJacTBalll, npuemaii. /o orcuuyanero Ha
IBPBOTO U CMBPTTA Ha JKEHATa € aKTUBHA JIMHUATA HA OTHKICCTBSBAHE
(mo mpuHIMMa Ha MeTadopara) Ha KeHaTa ¢ AbPBOTO Ipe3 HomTa. OT Mo-
MEHTa Ha OTCHYaHeTO BbpOaTa ,,M3BbpBIBA‘ BT HA MAWYUHCTBOTO — Ja-
Ba 3apbKU Ha OaraTta, IpyuXKd ce 3a JIETEeTO, T. €. B CXeMara >KeHa = BbpOa
BTOpUAT WieH (OTpsi3aHaTa, HO TOBOpEIa BbpOa) MpeHacs U 3ara3Ba B
JIpYT BPEMEBU OTPSA3bK (DYHKIIMUTE HA PeaIHO OTChCTBaIlaTa maiika. Heil-
HaTa aKTUBHOCT ChOMpa B €IHO JHEBHOTO M HOIIHOTO OWTHE, HAJMOTBa
CMBPTTA, 32 J1a KOMIICHCUPA HEOCHIIECTBEHUS TOKpail MalluuH abiar. Taka
HEPaXXalloTO IbPBO CE MPEBPHILA B CUMBOJ Ha YKMCTaTa, MPEOAOIsBaIla
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BCUYKHM OTPaHUYEHUS U MPETSITCTBUSA JII0O0B. MalikaTa OTChCTBa B CBOETO
KOHKPETHO (pU3UYECKO MPOSIBICHUE, HO HEMPEKbCHATO C€ 3aBPbIlla U MPU-
ChCTBA upe3 HecyOcTanimanHoTo. [Ipodernunoro ObaemIE BpeMe ,,lIpeHa-
cs B elHa MPEACTOSIIA PEATHOCT HEPa3pUBHATA M BPb3Ka C MOMYETO:

Kdyz se bude kolebati, Kozcamo ce nonee,

matka bude je chovati mauxkama we 20 npecpvuyd.
(Epben 1998: 150).

JIBeTe cTpaHu Ha 00pa3HUS KOMIUIEKC K€HA — BbpOa B3aUMHO C€ JI0-
I'BJIBAT U JIOOCHIIECTBIBAT, HaJCKayaT OTPAHMYCHOCTTa BHB BCEKH €IUH
OT CBETOBETE, B KOUTO JKUBEST.

TexcTsT Ha EpOeH e mio Ha MHOXKECTBO WHIUBUIYATHH XY I0XKECT-
BEHM pEIICHUs — JIOPH U OTpsizaHa, BhpOaTa I1e MPOIbIKHU J1a )KUBEE Upe3
CBOUTE KJIOHKH, II[€ OCTAHE C JICTETO Upe3 MperphakaTa Ha dtonkata. [Ipu-
ChCTBHETO Ha CJIOKHOTO €JUHCTBO KOPECIOHJIUPA C UCOTPAMHUS MOJAECI
Ha BbpOara B yereHgara Ha Opats I'pum (/lrnauewama 6vpba), KaTo 1o
npeocmucisi. KpbproBoctra (MOTHBHpaHa OT MBKaTa 3apajgd U3BBPIICHOTO
B 3amuca Ha Opats ['puM) camo hopMaiiHO TOBTaps MperpbaKaTa Ha JIFOJI-
KaTa, KOATO IIIe OCUTYPH KHUBOTA Ha JieTeTo. B EpOeHoBus TEKCT Ta3u Kpb-
TOBOCT HE € 3aTBOpEHa (M B TO3U CMHCHJ — CTaTH4YHA), a € MOJIYMHEeHA Ha
€HO OYaKBaHO ObJICIIE, B KOETO OOIIEHUETO MEXIY JIETETO M MalKaTa IIe
poIbkK. Enmdeckara muHAS TpoOIeMaTH3upa MOTUBHUS KOMITIIEKC JKe-
Ha — BBpOa, M3MBIBA ChC CHIbP)KAHUE BPEMEHHATa WACHTHU(UKAIUSI Ha
JBaTa 4jeHa, 3a Ja TW ch0epe B €IHO ISJ10, KOETO ,,JIpeHacs’ MalunHaTa
JT1000B OTBB]I TPAHUIINTE HA (U3UIECKUS CBIT. DYHKIIMATE HA MAHIUHCT-
BOTO Ca TOJKPENEHH OT PACTUTEIHHUS CBAT, MPHUPOJaTa B3eMa AKTUBHO
yJacTHe B Olla3BaHE Ha KUBOTA. AKTHT Ha ,,BB3KpPhCBaHE Ha BbpOarTa M
rprkaTa 3a Jieteto (MJaJieHel) npenpamar 1 KbM CUMBOJIMKAaTa Ha Ipas-
Huka [IBetHuna (Kvétna nedé€le), korato Bb3KpbCHaJIaTa 3a HOB >KUBOT
IPOJIETHA MPUPOJIa M YOBEIIKHUAT KOJIEKTUB OTAAaBaT IMOYUT Ha BIM3AIIHS B
Hepycamum Xpucroc.
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The paper analyzes and compares the literary poetics in the travelogues of
two prominent Slovak authors of the period of realism — Svetozar Hurban-
Vajansky and Martin Kukucin. Since both writers have a rich travel opus, the paper
analyzes parts of their travelogues through Croatia, more precisely Dalmatia, which
is their common toponym. These are ,,Dubrovnik — Cetinje* (1901) by Vajansky
and ,,V Dalmécii a na Ciernej Hore* (1898) by Kukuéin. In their works, both
writers form a kind of cultural catalogue and refer it to their native culture, and
although they come from the same environment and belong to the same literary
period, their catalogues differ in their selection and presentation of what they see,
as well as in the way they connect it to the native culture.

Key words: Svetozar Hurban-Vajansky, Martin Kukucin, travel writing,
Dalmatia, cultural catalogue

Svetozar Hurban-Vajansky (1847. — 1916.), pravim imenom Svetozar
Miloslav Hurban, 1 Martin Kukucin (1860. — 1928.), pravim imenom Mate;j
Bencur, bardovi su slovackog knjizevnog realizma. Zajedno s Pavolom
Orszaghom Hviezdoslavom (1849. — 1921.) ¢ine trojac koji je u slovacku
knjizevnost uveo suvremenu tematiku, a s njom 1 socijalno-psiholosku, nove
zanrovske oblike, te jezicno-stilske promjene, kako u poeziji, tako 1 u prozi.
Unoseci jezik svoje sredine, odnosno sredine likova, kona¢no nadrastaju jezik
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starije proze (Stricevic-Kovacevi¢ 1998: 15). U poetici slovackog realizma
roman 1 novela postaju dominantne knjiZevne vrste, no 1 dokumentarna proza
postaje sve vaznija. Jedan od razloga zasigurno je 1 kraj druStvene
zatvorenosti koja je obiljezila slovacko drustvo tijekom prethodnih razdoblja.
Putovanja prestaju biti privilegijom aristokracije 1 intelektualaca, a kao
posljedica drustvenih promjena mijenja se 1 knjizevni ukus 1 interes Citatelja,
te prelazi s do tada najitanije sentimentalno-avanturisticke proze na
dokumentarnu prozu. Granica izmedu putopisne proze i drugih knjizevnih
vrsta slabi, a upravo Vajansky 1 Kukucin putopis priblizavaju beletristici te
njegove izrazajne moguénosti kao knjizevno-znanstvene vrste' dovode do
vrhunca knjizevne kvalitete.

Prema Deanu Dudi ,,putopis mozemo definirati kao knjizevnu vrstu
tematski oblikovanu vjerodostojnim putovanjem subjekta diskurza
(putopisca) koji pripovijeda zgode na putu, opisuje prostore kojima putuje i
mjesta na kojima boravi, iznosi svoja zapazanja o ljudima koje na putu
susrece, o njihovim obi¢ajima 1 nacinu Zivota te pocesto o kulturnim 1
umjetnickim znamenitostima krajeva u kojim se zatjece* (Duda 1998: 48).
Pri tom naravno moramo razlikovati putopis kao nefikcionalni pripovjedni
prozni oblik od fikcionalnih tekstova koji sadrze putovanja kao tematsku
okosnicu, budu¢i je kod putopisa vjerodostojnost putnicke djelatnosti upravo
temelj Zanra (ibid.). Prvi dio Dudine definicije opisuje temeljne odrednice
Kuku¢inovih putopisa (pripovijedanje zgoda na putu 1 iznosSenje zapazanja o
ljudima s kojima se susrece), budu¢i Kuku¢in kao izraZajne postupke
najceS¢e koristi dijalog 1 pripovijedanje (konkretne) radnje. To moZemo
ilustrirati na njegovom putopisu ,,V Dalmacii a na Ciernej Hore* (1898.),
preciznije na ulomcima posvecenim njegovom putovanju kroz Dalmaciju.

,» Vstupil za nami isty mlady pan, ktory dost’ dlho Studoval v Zahrebe a
tiez privykol na pivo. V gombikovej dierke belel sa mu kralik — margherita, —
odznak panov zo stranky talianskej. Uradnikovi to padlo hned’ do oka, i
napadol ho, rozumie sa, po zéhrebsky — po nemecky.

'Co — vy tieZ autonomas?’

Mlady pan prikrcil ramenami a usmial sa vyznamne.

' Prema Milivoju Solaru medu knjiZevno-znanstvenim vrstama od posebne je vaznosti
upravo putopis. ,,Putopis moze biti naprosto doprinos geografiji ili etnografiji, ali on
predstavlja takoder osobitu knjizevnu vrstu u kojoj je putovanje 1 opis proputovanih
predjela ili zemalja povod za Sire umjetnicko oblikovanje zapazanja, dojmova i
razmiSljanja o svemu onom S§to putopisca zaokuplja tokom putovanja. Nerijetko se
tako putopis priblizava eseju ili romanu...“ (Solar 1986: 182). Medu takve knjizevne
vrste, koje ujedinjuju povijesno-znanstveni interes s umjetnickim oblikovanjem, Solar
uvrstava i biografiju, memoare te dnevnik (ibid.: 181).
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'St okolnosti — viete, ked’ musis. Na priklad dar...'

'Hehehe!' usmial sa stary jovialne. 'Rozumiem. Nezné ruky! Ak je
peknd, davam vam absoluciu. K voli peknym oc€iam by sa niekto 1 poturcil.
Rozumiem"* (Kukucin 1929: 17 — 18).

,urobili sme niekol’ko krokov okolo divadla a nash sa — v
dubrovnickom pristave...

...Len €o sme sa obzreli, uz stoji pred nami mornar s cigaretou v
ustach.

'Pani 1d0 na Lokrum. Mézem azda v nieCom poslazit’?' Tak uhladene
hovoria v republike 1 mornari.

'Ano. Kol'ko pytas?'

'Dva zlate.'

'Co — dva zlaté? Ako to? Osemdesiat."

'Osemdesiat, pani moji, nemozno. Dva zlaté rovno, a ja som na vase
,,raspolozenje®.'

Vyjedndvanie sa nevydarilo. On pytal mnoho, my davali malo.
Vraciame sa o chvilu, zas druhy mornar, 1 ten vel'mi uhladeny. Ale cena ta
istd a pevnd, pevna...“ (Kukuc¢in 1929: 53 — 54).

Drugi dio Dudine definicije opisuje temeljne odrednice putopisa
Vajanskog (zapazanja o kulturnim i umjetni¢kim znamenitostima krajeva u
kojima se Vajansky zatjece), budu¢i Vajansky kao izraZzajna sredstva
preferira upravo opisivanje i monolog. Ulomeci su iz putopisa ,,Dubrovnik —
Cetinje* (1901.) te su, kao 1 kod Kukuc¢inovog putopisa, odabrani oni ulomci
koji su posveceni putovanju autora — putopisca kroz Dalmaciju, budu¢i im je
upravo Dalmacija zajednicki toponim.

,Na palube bolo volno, prekrasne, milo. Bezvetrie bolo prikladne;
nikdy nevidel som Adriu taka tichu. Lod’ rezala viny, belasé ako alizarin;
delfiny skakaly z vody a robily saltomortale. I po troch-Styroch razom
vyskakovaly a hraly sa, plieskajic sa navzajom chvostmi — tak sa to zdalo.
Casom vysko¢il delfin, dIhy na dva metre, celkom nad vodu. Za lod’ou letel
ktdel’ morskych €ajok a prosil almuznu® (Vajansky 1932: 128).

,Nedaleko od stradony je Siroké namesite, na ktorom stoji pomnik
Ivana Gunduli¢a, odkryty roku 1894, dielo chorvatskeho sochara Rendica.
Némestie je Stvorhranné, okrizené krasnymi, jednoposchodovymi domami
vysokej renesancie, Cisté, akoby z jedného kamena kresané. Na prostriedku
stoji bronzovy Gunduli¢ v nadZivotnej velkosti, v rachu renesan¢nom, lenze s
parukou. Na piedestale su krasne basreliefy, hlavna okrasa pomnika, ktory
vcelku je primaly oproti domom, a najmi oproti kamennej hore domov,
schodov a murov, ktora vypina sa ako Stvrta strana Stvoruholnika. Je to nieco
ohromného, to uzadie: Siroké schody, dom nad domom a nad domami mury
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velkého chramu, kedysi jezuitského, a nad chramom vekove, Sedive mury
mestské, ohromné, stavané, tusim kyklopmi. Proti tomu, pravda, mizne
Rendicova figiira poeta* (Vajansky 1932: 153).

Vajanskog, dakle, zanima prvenstveno statini dio sredine koju
upoznaje, poput prirode ili umjetnosti, a Kukucina dinamicni, odnosno ljudi 1
njihove zgode, pa mozemo re¢i kako je Kuku¢in umjetnicki antipod
Vajanskog. Pri opisivanju prirode Vajansky pokazuje ,.slikarski talent
(Klatik 1968: 273), a FrantiSek Votruba karakter toga talenta definira kao
,.deskriptivni karakter* (ibid.: 276). U svojim opisima Vajansky Cesto koristi
kontraste, Sto se moze vidjeti 1 u opisu Jadranskog mora. More je za oba
putopisca vrhunac ljepote, a za Vajanskog ima 1 simbolicku vrijednost, te ga
poistovjecuje s idealom slobode.

,Vobec more je len vtedy pekné, ked’ sa trochu hnevéa; vtedy ukazuje
svoju krasu 1 svoj hlas, svoju Zivost’ 1 nekone¢nu kréasotu sily, velkosti,
majestatu. Ked’ prileti majestatne vlna s korunou striebornej peny, poloZi
velikdna-lod” na bok, a potom Sibne cez palubu, az sa leji potocky po jej
doskach. Vtedy citi§ sa takym malickym clovieCikom, ba drobunkym,
cervickom, mravéekom, muSkou, vobec malickym ni¢€... a ono, to more, ake
je vel’ké, mocné, vitazné!* (Vajansky 1932: 167 —168).

,Ono ozivuyje tiSinu svojim neumlkajicim pleskom o vydlabané
diery potemnenych pribreznych skal. Ano, pribrezné skaly, jasnosedivé, pri
spodku veénym pribojom ocernely, ako by sa boly zaSubraly* (Vajansky
1932: 133 — 134).

Kukuéin je, kao Sto je vec reCeno, skloniji dijalogu i radnji, te Cesto
oblikuje novelisticke situacije. On stvara ,epska ZzariSta s radnjom 1
karakterima®, svojevrsne ,,ubacene novele* (Klatik 1968: 342). Ubacujuci
dogadaje Kukucin svoje putopisno pripovijedanje ozivljava, beletrizira ga 1
priblizava fikcijskoj prozi. Na taj je nacin pokusao izi¢i iz okvira dotadasnje
tradicionalne forme putopisa te je dao jedan od mogucih smjerova za daljnji
razvoj putopisa u slovackoj knjizevnosti. Unato€¢ umjetniCkom karakteru
putopisa, Kukucin teZi nepristranom prikazu stvarnosti. Pri opisu Cinjenica
skriva se iza zamjenice mi, a ja koristi pri vrednovanju 1 prisjeCanjima
(digresije nastale sjeCanjima Kukuéinovim putopisima daju 1 vrijednost
osobne ispovijesti). Objektivni opisi vezani su uz mjesta, politiCka pitanja,
prirodu, dok se subjektivna interpretacija realizira kroz slovacko stajaliste 1
vrednovanje (Stricevi¢-Kovacevi¢ 1998: 94).

,»Vel'mi st zaujimavé postavy z vidieka. I u nas budu znadmi aspon ti, ¢o
predavaji Cibuky a obijané noZe. To st Zagorci, lebo 1 tu mame Zahorie.
Splitanovi je kazdy 'Zagorac', alebo "Vlah', kto nenosi Cierne nohavice, ako
on krojené. I na kazdého pozera s olympickej vySiny. Zato ked’ pride z
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Miléana otrhany herec alebo herecka — to mu je €osi 'chic', nevie sa prenadivit’.
I Zeny z vidieka sa nosia krasne, narodne. Co maju na sebe, vietko je praca
ich neunavnych ruk, 1 vSetko sa to skveje Cistotou. MozZno sa to tak vyparadia
len 'do mesta'. Zagorci su l'udia pracoviti, skromni, tctivi, velmi inteligentni a
statoCni. Ale ked’ im krv vzkypi, 1 u nich 'ima svega 1 svasta'. Ich narecie je
najCistejSia horvatstina. Na jazyk svoj st hrdi, 1 povedomi su si toho, Ze ho
oni najlepsie zachovali. I I'ud rozprava svobodne, skladne, logicky a s akymsi
dostojom. Na Splitana a ostrovéna, ktori re¢ vSakovak pomieSali, aZ z toho
vykvitla krasna 'bodul€ina’, pozera Zagorac s akousi utrpnostou’ (Kukucin
1929: 34 - 35).

,Presli sme dedinou poschovarali sa so zenickami, ktoré vyseduju na
ulici a drzia svoje nedelniajsie 'selo', prave ako 1 naSe Zenicky na Slovensku*
(Kuku¢in 1929: 56).

Dakle, Kuku¢in u svom putopisnom pripovijedanju krece od ¢injenica
prema sebi, a Vajansky pak od sebe (u centru mu je pripovjeda) prema
svijetu. Naime, putopisi Vajanskog sadrze 1 ideoloSku komponentu, a autor
svoje ideje 1 stavove namece sustavno 1 potpuno otvoreno. Unato¢ tomu,
Zlatko Klatik smatra kako Vajansky donosi novi element u slovacki putopis,
odnosno kako subjektivizacijom u putopis unosi i ,,0gledalo duse* (Klatik
1968: 344). 1 Vajansky 1 Kukucin Sire granice dotadaSnje slovacke putopisne
knjizevnosti, ali na razli¢ite naine. Vajansky lirskim putem, opisivanjem 1i
monologom, pomocu autorskog pripovjedaca 1 samoispovijesti, a Kukucin
psiholoskim putem, prikazuju¢i ljude 1 njihove karaktere kroz dijalog 1
pripovijedanje zgoda.

Putopiscev rad, unutar kojeg putopisac opaza, saznaje 1 posreduje ono
Sto smatra bitnim 1 zanimljivim, nalikuje donekle 1 leksikografskoj
djelatnosti, pa ga se moze nazvati 1 leksikonom ili katalogom (Duda 1998:
122). Putopisac, dakle, sastavlja osobitu vrstu putopisne natuknice, pri cemu
je bitan element 1 putopiS¢ev odabir prikazane predmetnosti 1 nacin njezine
obrade, jer time svjedoci i1 o vlastitim sklonostima, obavijestenosti, opazajnoj
1 diskurzivnoj sposobnosti (ibid.: 122). I Svetozar Hurban Vajansky 1 Martin
Kukucin u svojim putopisima oblikuju bogate kulturne leksikone odnosno
kataloge, kojima istodobno otkrivaju 1 putopisni subjekt 1 krajeve kojima
putuju. Obojica autora svoje kataloge upucuju maticnoj kulturi, pri ¢emu im
se, iako dolaze iz iste (slovacke) sredine i pripadaju istom knjizevnom
razdoblju, katalozi razlikuju i1 svojim odabirom 1 svojim prikazom videnog,
jednako kao 1 na¢inom na koji ga povezuju s mati¢nom, slovaCkom kulturom.
Stoga su 1 tri najceSCe tematske skupine leksikona odnosno kataloga —
kulturnopovijesne obavijesti, obavijesti o svijetu prirode 1 obavijesti o
svakodnevnom Zivotu (ibid.: 124) — razli¢ito zastupljene kod Vajanskog 1
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Kukucina. Vajansky preferira kulturnopovijesne obavijesti i obavijesti o
svijetu prirode, dakle obavijesti vezane uz umjetnicku bastinu, izgled prirode
te politicku povijest 1 veze. Pomocu autorskog pripovjedaca otvoreno 1
sustavno promice svoja politicka stajaliSta, no istodobno daje 1 svojevrsnu
samoispovijest, koriste¢ci monolog 1 opisivanje kao temeljna izrazajna
sredstva svojih putopisa. Dalmacija koju upoznajemo ¢itajuéi njegove
putopise posebno je dojmljiva u opisima prirode, gdje Vajansky pokazuje
slikarski talent u opisivanju, osobito kada koristi kontraste. Kukucin preferira
obavijesti o svakodnevnom Zivotu, iako ga one ¢esto odvedu, kroz prisjecanja
1 usporedbe, 1 u kulturnopovijesne obavijesti. Zanimaju ga obicni, mali ljudi,
o kojima progovara pomocu ubaCenih novela, a karaktere im ocrtava
dijaloSkom formom. Posebnu pozornost posvecuje detaljima te njima
povezuje razliite ljude, stvari, Hrvatsku 1 Slovacku, Dalmaciju 1 rodnu
Oravu. Za razliku od Vajanskog, kontraste koristi kako bi kombinirao
neobicno u svrhu humora. lako je Kukucin, jednako kao i1 Vajansky,
fasciniran Jadranskim morem, njegova Dalmacija ne prezentira se kroz
prirodu, ve¢ kroz svoje stanovnike. Ukoliko procitamo oba putopisa o kojima
je rije¢ u ovom radu — ,,Dubrovnik — Cetinje* 1 ,,V Dalmaécii a na Ciemej
Hore* — dobit ¢emo sveobuhvatnu 1 dojmljivu sliku hrvatske Dalmacije.
Vajansky donosi njezin stati¢ni dio, prirodu 1 umjetnicke znamenitosti, a
Kuku¢in njezin dinami¢ni dio, ljude 1 dogadaje. Svojim putopisima priblizili
su Dalmaciju slovackom ¢itatelju, no 1 hrvatskom ponudili zanimljivu 1
vrijednu sliku Dalmacije na prijelazu s 19. na 20. stoljece, videnu o€ima
dvojice vrhunskih intelektualaca svoga vremena 1 vrsnih knjizevnika
slovackoga realizma.
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THEOCRITUS’ FIRST IDYLL (THYRSIS) AND THE
CONSTRUCTION OF METAGENRE

Diyana Nikolova
The Paisii Hilendarski University of Plovdiv

The paper offers an analysis of the first idyll, Thyrsis (®Vpoig 7| M),
with regard to the functions of ekphrasis. The argument interprets the work as
“metaidyll”, which shapes the topics and themes of the new genre developed by
Theocritus. This new genre is discussed within the context of Hellenistic culture
as the first instance of European modernity.

Key words: Hellenistic period, Theocritus, idyll, ekphrasis, anti-mimesis,
bucolic mode, ki6oOpov (rustic wooden drinking-cup)

[TacTopasiHuTe CBETOBE, CHIPAXKIAHU B €BPOIIEHCKATA KYJITypa, ca
MHOTOJIMKY KaTO aBTOPUTE, KOUTO TH Ch3/1ABAT, XyA0KECTBEHOTO HAIpPaB-
JIEHWE, Ha KOETO MPUHAJIJICIKAT, €CTETUKATA U UJCOJOTUATA HA ChOTBETHO-
TO BpeMe. B ocHOBara Ha MHOIOBEKOBHATa MCTOPHUSI HA KYJITYpHHUS MOJEN,
HapedeH macTopan', ca TBopoute Ha Teokput. Te ca poIeHH BbB BpeMe,
KOETO MOE J1a ONPEIEIMM KaTo IbpBaTa eBporercka moaepHoct. Kynry-
paTta Ha €IMHHA3MA CE XapaKTepU3upa CbC CUHMEmu3bM, TPEATNOJIaralll
CMECBaHE Ha >KaHPOBU (OPMH, KAKTO U C Bb3HHUKBAHE HAa HAMBJIIHO HOBU
KaHPOBE, Ha30BaBaHU ChC CTApPU MMEHA WJIM OCTaHAJIU JIBJIT0 Bpeme 0e3

" Hsama 11a ce crimpame Ha CHHOHMMHYHOCTTA HA yIOTpeOaTa HA TEPMHHHUTE HIMIIAS,
eksiora, Oykonmka, mactopai. PuMmckoro obo3HaueHne Ha xanpa € ecloga u idyllium.
Karo 6yxonuka (td Bovkoikd) u mactopain (pastoral) sxkaHpbT € mo3HaT nipe3 CpeaHo-
BekoBreTo u Penecanca B 3amamna EBpomna (bucolicum carmen), a cxonuacture Ha
TeokpUT 1 BU3AHTHICKUTE aBTOPH MOJ3BaT HAUMEHOBaHUeTo uannus (idyllia).
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rMe (MIMIHS, POMaH), KAKTO M C HOBO Pa3bUpaHe 3a nbCmpomd, eOuHCH-
80 8 pasHoobpazuemo — pazHooOpa3ue Ha TEMH, IOETUUYECKU (POpMHU, AHa-
JIEKTH, METpHKa, CTUJI. ToBa € BpeMe Ha OMONIMOTeKaTa, KHUraTa U ycaMo-
TEHOTO YETEHE, Ha HOB THUI aBTOP, KAKTO W HA HOB TUIl PEIIUITUEHT Ha JIU-
TepaTypHUsS TEKCT. MHOTO XaHpOBE Mpennojarart yuTaresa epyauT, Hac-
JakaaBail ce Ha (UHU OTMPATKH, LIUTATH, UTPA C MUTHYECKATa U JIUTEpa-
TypHarta Tpaauius. HoBaTOpCKUAT IyX HA BPEMETO € BUIUM IMPU aJleKCaH-
npuiickuTe (HUI0I03U, YUATO ACHHOCT € IpuMep 3a aBTOPE(IEKCUBHOTO
Ch3HAHHE HA CIMHUCTHUYECKATa KynTypa. Ts ch3maBa KaHOHU (3a emudec-
KM, JUPUUYECKHU U JIpaMaTUUECKHU IMOETH, 3a 00pa3lioBH TBOPOH), UMa Ch3-
HaHWE 3a aBTOP, KaHP, CTHJI, 32 CIIeUU(PUKA HA TPO3AUYECKUTE U TTOCTH-
YECKUTE KaHPOBE, 3a TUIA MyOJIMYHOCT Ha TBOpOATa, 3a OpUrHHA, 3aIHC,
nonucBaHe. EnnHHcTHYEcKaTa KyJiTypa € CBbp3aHa C Ipe3amnuca, ¢ Je-
TalJIHU (PUIIOJOTUYECKH aHAJIU3U Ha PHKOMUCUTE. APXUBUPAHETO HA MHO-
TOBEKOBHATA JINTEpaTypHA MPOAYKITHS OTKIIOUYBa HOBH Tporecu. Cpex TaxX
¢ W aKTMBHOTO TpaHCKpHOWpaHe Ha MHEMOHHWYHHS apXWB Ha C€IMHCKATa
KyJTypa, CBP3aHO C JKaHPOBU W CTHUJIOBH HOBATOPCTBA, C MOJEPHO TOJI3-
BaHE HAa MUTHUYECKH W JIUTEpaTypHH (Haldysn, Ha CTUXOBE M IENH CTpodu
OT CTapOrpbhIKH MoeTu. BaxkHa crnernudurka Ha eNMHUCTHYECKATA KyITypa
€ urpata — KaTo aBTOpPOBa CTpaTerus, MpeACTaBsSIHE Ha MU3KYyCTBOTO KaTo
urpa, urpata Ha TBopeua ¢ yutatens. [lo HOB HAUUH Ce€ OCMUCISAT OTHO-
[IEHUSITA TPATUIIMOHHO — €KCIIEPUMEHTAIHO, MAaCOBO — E€JIUTApHO, MUMeE-
THU3BbM — aHTUMHMETH3BM, CEPUO3HO — IIETOBUTO, TAPOIUNHO; BU3YaTHO —
My3HUKaTHO — cjoBecHO. Cpen SpKUTe HOBATOPCTBA Ha €IMHUCTHYECKATA
JUTEpaTypa ca KAHPOBETE CMUINOH, HAWINS, MUMHUSIMO, METUIMO, KaKTO
¥ (UIypHHTE CTUXOTBOPEHHS, HAPUYAHM TO{yviov — ,urpa“, ,mera”. B
UIWINNTE, eNUTaQUUTE U eUrpaMuTe Mpe3 eNMHU3MA ,,ITTachT Ha TEKCTa
npeanonara ¢UHU ¥ MHOTO3HA4YHU urpu. [losiBsBa ce HOB TN (HUKTUBEH
pEYEBU aKT.

Nnunusata e mion Ha crnenuduyeH KyaTypeH pediekc KbM pea-
HOCTTa, CBbP3aH C HOBO pa3OupaHe 3a JIUTepaTypa, 3a (GUKIMOHAIIHO, KaK-

z TepMuHBT UANIUA ce 3aKpenBa KbM TBOpOuTe Ha Teokput mpes I B. ip. Xp. Poma-
HBT CBIIO OCTaBa ,,YaCTEH CIIy4ail‘‘ Ha MOBECTBOBaHUE (OUyNa), peraBamio mo pas-
JUYHA HAYUHU TIPU OTICITHUTE aBTOPH HjaedTa 3a (UKIHOHAIHO. [lepuBaTtwte OT
SHapama® (dpapa), ¢ KOUTO pOMaHbT € omnpeessiH B KbhcHaTa aHTUYHOCT, TO OTACHST
OT Apyrus TUN AeduHUpaHe — Ipe3 ,,MCTOpUA’, pa3inyHa OT pa30oMpaHeTo 3a XyI0-
»ecTBeHa uamuciuia (Apepunues 1996: 198 —214).

> C uMero Ha TEOKpUT € CBBP3aHO M ¢IHO (UIYPHO CTHXOTBOpeHHE — CupuHKc
(ZopryE). durypHUTE CTUXOTBOpPEHMs ca BUI ekdpasza. Te HaraegHo H300pas3sBar
npeaMeTa, KOMTO Ce OMUCBA ChC CPEACTBATa Ha CIOBOTO, T.€. PEHPE3ECHTUPAT HEILIO,
KOETO € Beue pernpe3eHTalUs.
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TO ¥ C KOHCTPYHMpaHe Ha Wjeall, B UAATO OCHOBA Ca OIpPEAEICHU ECTETH-
yecku U ¢unocodcku Harinacu. TEOKpUTOBUAT OYKOJIMYECKH CBST € Oesi-
3aH OT M3SI[HA MAHUEPHOCT, YCIOBHOCT, HAIIPABEHOCT, OT €CTETU3aIUs HA
peaTHoCTTa, MPeBbpHATA B ,,KAPTUHKA™, EIOVAMOV.

Ome aHTHYHHUTE KOMEHTATOpu Ha Oykojudeckara moe3us JloHaT u
CepBuit TOBOPAT 3a ,,npocmoma‘ (simplicitate), korato aedhuHUpaT OyKo-
JMKaTa Mpe3 CTHUJI, IePCOHaXH, MICTO Ha JericTBueTo. [lociaeaBanu ca u oT
PEHECAHCOBUTE IMPEBOJAYM M KOMEHTaTopu Ha Teokput u Beprumnuid.
[TpocroTa, cinamocT, 6€3U3KyCHOCT, €CTECTBEHOCT, OOMKHOBEHHU PalOCTH B
JIOHOTO Ha MpUpOJaTa cTaBaT 000 MICTO MPHU OMPEICISIHETO HA Ch3Iaje-
Hus oT Teokpur xaHp u Ha Beprunmesute exinoru. Te3u TBopOu ca nedu-
HUpPAHU U MPE3 CTHJIA, ¥ HA OCHOBATA HA TEMATHKA, IEPCOHAXH . ByKOJIH-
KaTa ce cBbp3Ba ¢ Huckus ¢t (humilis). Humilis o3nauaBa u nek, npuse-
MEH, CKpOMEH, OeJleH, T.€. CBbp3aH C JEIHUYHA TeMaTUKa U OOMKHOBEHU
Xopa — mactupH, 3emedenuu. KoHUeNTsT ecmecmeenocm, npocmoma |
nacTupckaTra MpuoOIIEHOCT KbM IMPHUpOAaTa U MPU UTAIMAHCKUTE XyMa-
HUCTH TTPUA00HMBA OTYETIUBH XapaKTEPUCTHKHU. ,,J[MBOTO, cenckaTa mpoc-
TOTa, MPUPOJHOTO CE€ MPEBPHIIAT B 3HAYU HA POCTOTA U MPUPOIHOCT, T.€.
B 3Hayu Ha KynTypara® (barkun 1995: 316).

Braexxnanero B TBopOuTe Ha Teokput mokasma, 4e ,,IpocToTaTa’ Ha
ChrpaxkJiaHus OyKOJMYECKH CBAT € WU3SIIIHA MoeThyecka uepa. Ts mpenrmno-
Jara BUPTYO3HOTO TEYVY| Ha TMOETa, BiaJieel] M3KYCTBOTO Jia Ch3JaBa mpe-
JICITHO PEATMCTUYHHU YCJIOBHU CBETOBE — C €PYIAUTCKO HAMUTBAHE W KbM
TpagunuaTa (KOSTO Ce BIMCBA W TPAHCIIOHHpPA €THOBPEMEHHO), U KbM YH-
tatensi. CBbp3aHa € ¢ HOBOTO MUCJICHE 3a aHp, CTUJI, XYI0’)KECTBEH TEKCT,
C pa30MpaHeTo 32 MUMETHYHO — AHTUMUMETHYHO, ChC CHEIU(PUUHA €CTETH-
3a1Msi Ha MPUPOIHOTO, HA KUBOT extra urbem, ¢ otium, ¢ pa3MUCHI 3a HU3-
KyCTBOTO, TBOpEIIa, My3U4ecKaTa 0JJapeHOCT, JTF000BTa, BPEMETO U CMBPTTA,
T.€. C Pa3MUCHII 3a KyJTypaTa npe3 KyJITypHU KOHCTPYKTH, MIPe3 MUTOIIOE-
TUYECKU 00pa3u U PUIOCOPCKU KOHUEITHU C IbITOBEKOBHA UCTOPUSL.

Nnunusata € mpuMep W 3a HOBH JWHAMHUKHA MEXAY JINTEpaTypeH
TEKCT U My3HUKaIHO-TieceHeH (onkiop. Ts opraHnyHo BIUCBA B IOETUYEC-
KaTa ThkaH (POJKIOpHUTE aMeOeHHU MACTUPCKU aroHu. Mnunmsta mpen-
noJjilara MHOTOIIOCOYHO pa30upaHe 3a uepa — U HAUBHOTO, O€3U3KYCHOTO, U
CEpPHO3HOTO, epyaUTCKaTa urpa Ha ¢unosnora. B Hes ca BUANMHU U HOBUTE
,,POJIU* HA TBOpEIla — aBTOPOBO BJIM3aHE B MACTUPCKU 00pa3 ¢ MacTUPCKO

* Cepsnii Xomnopar m3momssa simplicitate KaTo aHPOB MapKep, KOraTo TOBOPH 3a
Beprunuesure bykonuxu. Toil chlocTaBs enuyeckara 1noesus (TeMaTukara U repou-
YECKUTE M MEPCOHAXKU) C EKIJIOTUTE, OMUCBAIIN CEJICKUS OUT U 3aHUMaHUs, TaCTHUPUTE
U TEXHUTE ,,lipocTu pagoctu’ (Serv. Vergilii Bucolicon Librum pr.1.1).
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uMe cpej ApYrure OyKOJIMYECKU TMEPCOHAX KU B TEKCTa, B €JHA YCJIOBHA
Npa3HUYHA CUTYallUs, pa3rbpHATa CPE/l CEJICKa MPUPOJA, KOSITO € ChIIO
TOJIKOBA YCJIOBHA, CTUIIN3MUPAHA, UJCaTH3HPaHa .

TBopOute Ha TeoKpUT KOHCTpyHUpaT OyKoJWyeckaTta TOMUKa, 3aia-
BaT eMOJeMaTUYHU MACTUPCKH MMEHA, KOUTO III€ HOCAT MEPCOHAXKHUTE B
NaCcTOPAJIHUTE TBOPOU U TIPE3 CIIe/IBAIIUTE BEKOBE, OOPABST MO HOB HAYMH
¢ ekdpasuca, BbBEXK/IAT B ONPEEICH CMHUCIOB PEXUM MapagurMaiHid MU-
TUYECKU CIOXKETHU, 3aJaBaT Oykoaudeckus xoo. Te MpeacTaBsT KpacuB U
XapMOHHMYCH CBST, W3BasH W JKUBOMHCHO, W aKycTwdHO. [Ipemmarat Ha
CJIMHUCTUYECKHUS TPAJCKA YOBEK OCOOEHO ,,BIM3aHE" B PYCTUKATHOTO, Kb-
JIETO TOBOPEHETO U ,,0T CBOE MME™, W MpPE3 INIACOBETE Ha MEPCOHAKUTE €
OTKPOBEHO UTPOBO, a YATATEISAT MOXKE J]a CE HACIaXJaBa KaKTO HA W3-
HUTE MEeCHU, KOUTO CU OOMEHST MacTUPUTE, Taka U HA ,,HATypaIUCTUYHA-
Ta* 3apucoBKa Ha rpyOU CEJICKU XOopa, 0OJE€YEHHU C KO3U KOXKHU, TOBOPEIIH
3a CBOSI OUT, JCTHUYHU 3aHUMAHUS U JTIOOOBHU TPEMNETH.

Bykonu4eckusT CBAT € CBAT-B-CBETA, KAMEPEH UJIaJieH CBST, TOMEC-
TE€H B rosiemus. TOH € CJIOXHO ChIPajicH, BIIMCBA €AUH B APYTr YCIOBHU
CBETOBE, APBHK MPUMEDP 3a KOETO € mbpBa uawius Ha Teokpur. Cnenuduy-
HO 32 TO3U (PUKIIMOHAJICH CBST € ChbBMECTSIBAHETO HA KaYeCTBEHO pa3iny-
HU XpOHOTONH. B Hero cu gaBat cpernia YOBEMIKUAT U OOKECTBEHUST CBSIT,
PEATHUAT U MUTHYECKUAT/IUTEPATYPHUST, CbBPEMHUETO U €AUH PyCTUKAI-
HO M3BasiH ,,371aTEH BEK"".

,KapTrHkaTa*“ (€10VAAIOV) OTpa3siBa eTWHUCTAYECKATa Ues 3a Har-
nenHoOCT (§vapyelo’), 3a MOCTHTAaHE HA HIIIO3HS 32 NpeOeiHd peanucmuy-
Hocm, 3a oxcussna kapmuna. Buzyanuzupar ce oOpa3u U CLUEHHU, U3IIbJIHE-
HH C MHOYKECTBO JETAilIN , KAKTO ¥ HPUPOIHU KApTHHH, a TOBA IPEBPbHIIA
yuTaTensd B 3pumen U ciyuiamen Ha €1Ha )KUBOIMCHO U aKyCTUYHO U3Basi-
Ha ,kapTtuHkKa“. IIpe3 enmHU3Ma EKQPPOGCIS € CPEACTBO 3a Ch3JAaBAHE HaA
HarJIeIHO U BB3JICUCTBAIIO U300paKEeHHE, KOETO UMa Pa3IuyHU LIeJU — OT
3aHUMATEIIHOCT Tpe3 OOEKTUBHOCT JI0 MOYYUTETHOCT W 3HaHUE. TakoBa
OMMCAaHUE MOXE JIa € BKJIIOYEHO B Pa3JIMUHU B )KaHPOBO OTHOIIIEHUE TBOP-

> EmGnemMaTnyeH npuMep B Tasu nocoka e VII wumms na Teokput — Tanucuu (Kem-
8ApPCKU NPASHUK).

‘Evapyeia — ot évapyng (,,01ecTsm, sapbk*). Kato Tepmun ce ynotpebsia ot [linaton
U ApHUCTOTEN HaceTHe, CBBP3aH € C OMmUemIu8oCcm, UOUMOCH, TIOCTUTaHE HA BU3ya-
neH edexr. B enuHMCcTHYECKaTa TUTEpaTypa ce ynorpedsBa ChC 3HAYEHUETO HA MHOTO
PCATUCTHYHO OTMCAHNUE, IIETISII0 YyBCTBEHO BB3MPHUSITHE.

7 ToBa € CBBP3aHO C IMHHCTHYECKOTO Pa3bMpaHe 3a MPELH3HOCT, TOUHOCT, ACTai-
HOCT (GKplBoroyin).
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6U MM Ja € CAMOCTOSITEIHA TBOPOa, KOSTO CTaBa 3HAYHTEIIHO I0-KBCHO'.
3akpenBaHETO HA HAMMEHOBAHUETO EI0VAAIOV KbM TBOpOUTE Ha TEOKpHUT 1
CJIC/IOBHUIIUTE MY TOKa3Ba pelEeNIUATa UM B aHTUYHATA KyJITypa — KaTo
U3AWHU PUKYUOHATIHU KAPMUHKY, PA3JIMYEH OT PEaTHOCTTa XY/I0KECTBEH
CBSIT, GUPMYO3HO U3BAAH MANBK udeanex ceéam. Vnunusita He OTIpaBs
CBPBXIIOCIAHUsA, HE pa3YnTa Ha €UHEH POYUT, & HA UHAUBHUIYyaJIHA YATA-
TEJICKa MHTEPIIPETALMS, Ha MEPCOHAIHOTO BJIM3aHE B CHIPAJCHUS XYJIO-
YKECTBEH CBSIT.

[TepBa ununus (Tupcuc unu Ilecen) HOCU BCUYKU XapaKTEPUCTUKU
Ha HOBUS THUII JINTEPATYPEH TEKCT, Ch3/I1aBaH OT CIIMHUCTUYECKUTE TBOPIIH.
Ts 3amouyBa ¢ €pyAUTCKO BBBEIICHUE B XYJ0KECTBEHUS CBAT HA HOBOCH3-
TaZeHusl JKaHp: ChC CIAMOCTHUS HameB/menoT (YyiBOpiopo) Ha MUHUITA
(mitvg), CKIOHEHA HaJ pydes; CJIaJIoCTTa Ha CUPUHKCA U MEeCeHTa Ha Ko3a-
psi, KOSITO OTHOBO € CBbp3aHa ChC cianocT (LeMLm — ,,1es Moj] akoMIIaHu-
MEHT Ha MHCTPYMEHT, LEAOG — ,,lTIeCeH", LEA — ,,MeT"):

Cnaovk e wenomvm, KOUMo HansA6a cu bOpvm, U3PacyIl
mam, Kpati me3 U30pu, HO U Mu CIA0KO HA (reima, Ko3apio,

ceupuid, Cﬂea llan we cnedeluil 3a neCHu cu emopa Hazpada.
9
(I 1-3)

JlymuTe Ha Ko3aps oOMrpaBaT chIllaTa TeMa — 3a MacTHpPCKaTa IeCceH,
MI0-CJIa/IOCTHA OT POMOH Ha TuTaHMHCKHU ToToK (I. 7-8). Mnnmusara Hama na
BB3IISIBA TEPOMUECKIs THB (Uijvic)'’, emmueckara ,,Maxus. Tst rpaau Kame-
PCH CBAT Ha My3WUYECKH 3aHUMAaHMS, TFOOOBHU KOITHE)KH U CIaJI0CTHU TICCHH
Cped KpacuBa, CIIOKOMHA M M300MIHA TIpUpoaa (M300MIHOCTTA C€ BbBEXKIA
U Tipe3 mutudeckus oor [lpuan, u ¢ onrcaHus Ha MOJIATa U CTaAaTa, Ha KH-
TOTO U TJIOJ0OBETE, KOUTO 3eMsITa pak/ia Mpe3 JIATOTO U €CEHTA).

[TepBa mamnms e ceoeoOpaszeH mise en abyme. Ts chrpakia yclioBeH
OYKOJIMYECKH CBST, B KOWTO Ca BIHCAHU JPYTH JBa CHINO TaKa YCIOBHHU
XYJIOKECTBEHH CBsATA. EAMHUAT € B M300pa3eHUTE Ha IMacTHpPCKa JbpPBEHA
yama cuenu (1. 27-56), onucanu ot 6e3uMeHeH ko3ap (aimolog), a Ipyrusr
— B TECEHTa Ha culuiuickus nactup (moynv) Tupcuc 3a Jlapuuc — 60-
YKECTBEHMSI FOHOIIIA, MUTHYECKHSI Ch3/IaTell Ha OyKOJIM4YecKaTa IeceH, CBU-
pent Ha CUPUHKC (MHCTPYMEHT, cBbp3aH cbc Curmnms, ¢ [lan, ¢ mapanur-

% ExdpasucsT craBa camocTosTeneH sxxanp ¢ Kapmunu na Gunocrpar Crapu, Kapmu-
Hu Ha Ounoctpatr Mnanu, Onucanus na Kanucrpar.

’ Teoxput 2010: 6. Uannunte Ha TeOKpUT ca IUTUPaHU Ha OBITapCKU B MPEBOJA Ha
Tomop [doHues.

' Omuposara HMauada (I. 1) 3amouBa ¢ mexcemara ,rusB* (Mfjviv Gede, 0gd,
[InAniadem AyAnog).
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MatuyeH Jo0oBeH crokeT 3a [lan m Cupunra). Taka Temara Ha mbpBa
UIWIHS € MmeceHTa ((MO1)) U MO-TOYHO CJIAJ0CTHATA OYKOJINYEeCKAa MeceH,
amMeOeilHUAT aroH, MPUCHCTBAIA HA ChABPKATEIIHO U HA CTPYKTYpPHO
paBHuuie. [IbpBaTa 1 yact onucea yamiata U CBETa, K300pa3eH Ha Hes, a
BTOpata — cMbpTTa Ha nmactupa Jaduuc (1. 65-141).

B Ta3u uaunus € Tonukara Ha HOBUS JKaHP, BCUYKU HETOBH I'pajivB-
HY €IEMEHTH: ITACTUPH, TIECCHEH aroH, Harpasa 3a mobeuTens , IPHUSITHO
MSCTO, KBJIETO TPAJUIIMOHHO 1€ C€ pa3rpbllaT OYKOJUUYECKUTE CLEHU C
neemuTe nacTupu, ekppasuc, MUTHT 3a JlapHuC, BOXXHUAT TeMIIOpaieH
KOJI — CIeJ00€/IeH JIETEH 3HOM, ,,9achT Ha [lan* — Ha Oora, KOroTo KO3apsT
ce CTpaxyBa Jia He ChOyU U pa3rHEBH C neceHTta cu. Otuie B HayajaoTo Ha |
UVIIHS C€ CITMBAT Pa3IuYHM (UKIIMOHAIHA CBETOBE — HA MUTA U HA XYJI0-
KECTBEHOTO MPOCTPAHCTBO, IPaJIcHO B TEKCTa; Ha MUTHYecKkud [lan u Ha
,peannus‘‘ [1an, oT KOroto ce 60U KO3apsT; Ha MOJISTHKATA, KBJETO ca pas-
MOJIOKEHU TIEPCOHAKUTE — ChC cTaTys Ha [Ipuan Ha Hes, mpemnpariaiia oT-
HOBO KbM MHUTA M KbM IE€CEHTa Ha THUPCUC 3a 3arMHAIMS OT JIFOOOB 3apaau
»kectokara Kunpuna JladbHuc.

3a yCTOMYMBOCTTA HA TOIMHKATA, Ch3/aJIcHA OT TE€OKPHUT, CBUICTEIIC-
TBaT W EKJIOTUTE Ha Beprunuii, B KOUTO TEMaTUYHUAT LEHTHP OTHOBO €
amor u carmen. [IspBa exiora Ha Beprunuii 3amouBa ¢ OyKOJIMYECKOTO
Mscmo, TacTupckaTa necer (mactupckara Mysa) U TpaaullMOHEH 3a Mac-
THPHUTE MY3UKaieH UHCmpyMenm — avena' ~. JIMCKpeTHHAT nuaior ¢ Teok-
pUT 3amoyBa OIll€ B HAYaJHUTE CTUXOBE Ha IbpBa €KJIOTa, MPU TOBa Ha
MHoro HuBa. IMeto Ha mactupa Tutup (Tityrus) ce cpema npu Teokput
(IIT maunust). To €TUMOJIOTHYHO C€ M3BEXKJa W MIpe3 TItvupvog (aBioc), u
npe3 titvpog (catup). Knasnuit Enuan (Ilapenu ucmopuu, I11. 40) otoOe-
asi3Ba: L, Jlpyrapu Ha JluoHuc B TaHIa OUIIM CAaTUPUTE, HAPUYAHU OT HAKOU
,,TATHpU . [lomyunnu ca ToBa UMe NTOKpall TAHAHUKAHUATA, C KOUTO CE 3a-
oaBnsBau (Emman 2009: 91). Xesuxwuii perucrpupa u ynorpebdara Ha
KoAopoiov (Manika 1uKaaa) npu TeoKpuT, cBbp3aHa ¢ KAAONOG (TPBCTHKA)
U MO-KbCHUTE OOBBP3BAHUS C TITVPOG, KAKTO U C MY3UKAJIHUSI UHCTPYMEHT
cupuHKC. Beprunuii BpBexkaa omie B [ ekiora cskam no-HeyTpajieH My3Hu-
KaJICH THCTPYMEHT — avena, acolluupaH ¢ JuB oBec (avena fatua), oT uniito
KyX CTBOJI CE€ MPAaBU JyXOB MHCTPYMEHT, HO TOBA BCBHIIHOCT € OpEaHa OT-

" Baxcen MoTHB B muummuTe Ha TCOKPHUT € U pa3MsHATA HA JapPOBE MEKILY ACTHPHTE.
Haii-uecto ce mapsiBa cupHHKC — eMOJIeMaTH4YeH MaCTUPCKA MHCTPYMEHT, YCTOWYMBO
cBbp3ad ¢ xanpa uauinusa (VI. 41-43). I'epourte obGemaBat u meapu JapoBe Ha OOr
[1an — mokpoBuTen Ha ctanara u nactupure (1. 123-129, V. 58-59).

"2 Ha GBarapckm BCHUKH MACTHPCKH MHCTPYMEHTH, IPUCHCTBALIN B TBOPOHUTE Ha Te-
OKpHUT ¥ Beprunuii, ca npeBexIanu Cbe ,,CBUPKA™.
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npaTtka KbM TEOKpHUT, KbM TPBCTUKOBUTE MY3UWKAJIHU WHCTPYMEHTH Ha
nacTuputre U Mutudeckure ¢aldyiau, CBbp3aHU C TIX, NPUCHCTBAIN (HAil-
YECTO JUCKPETHO) B UIAWINUTE MY.

Merannunusta Tupcuc unu Ilecen 3anara OCOKUTE 3a Pa3BUTHE HA
*aHpa. B Hes mactup nee 3a ch3gaTesns Ha OYKOJIMYECKHUST MEJIOC — MacTu-
pa Jadnuc, a Harpagara e nactupcka JbpBeHa yaiia (KiooOpov), Ha Kosi-
TO € U300pa3eH CBAT, ChIO MUHAI Npe3 GUuaThpa Ha OykoaudeckoTo. To3u
exkdpasuc e nporpamMeH 3a OykoJMdecKara moe3usi — v 3a uauinuure Ha Te-
OKpHUT, U 3a MocJie/iBajiaTa NacTopaiHa JUTepaTypa.

TeoxkpuroBarta yama (Kicov10v) 1 AHTUMUMETHYHUAT ekdpasuc
B MIUJIMUTE

JleTaltTHOTO OMMCaHKE HA YaliaTa B MbpBa UIWIHS € C MHOTO (PYHK-
. Mose Ja ce ompeeNd KaTo OCTPOYMEH JKECT Ha MoeTa, TEMOHCTPH-
pall xapakTepHaTta 3a OyKOJIMYECKUS >KaHp HEPEATUCTUYHOCT, YCIOBHOCT.
Tupcuc crou mpes yamrara u s BUXKa, 3aTOBA OMMCAHUETO M HE € HeoOXo-
TUMO B TIpeACTaBeHaTa B TEKCTA CUTYyallds W OYEBHUJIHO € MPeaHA3HAYEHO
3a YUTATEIUTE, KOUTO TPsIOBA J1a CU MPEJCTaBAT M300pa3eHOTO — Ja BU3ya-
JU3HUPAT MPOU3BEACHIE HAa MIPIIOKHOTO U3KYCTBO, OITMCAHO ChC CPEICTBA-
Ta Ha MOETUYECKOTO cJIoBO. [Ipu ToBa cTaBa Ayma 3a (QUKIIMOHATHA, a HE
3a peajiHa yaiia, KOATO € MpeaMeT Ha ekdpasuca. Ts mbpBO € HapedyeHa
KiooVBov (1. 27), cnen Toa u oxveog (1. 143), u 6énag (1. 55, 149). 3a Ta-
KbB TUI Yamu (6€moc) ce roBopu B Oduces (X. 316) u B Unuaoa (1X. 203,
XV. 88, XVI. 254). OnucaHueTo € HalpaBeHO OT MEPCOHAX B WAWIMSITA
(ko3apsi) ¥ TOBa € HeroBaTa MHTEPIIPETAIls Ha W300pa3eHUTE IO Jarara
CIIEHH, KOETO OTHOBO € UTPOBU kecT Ha Teokput. KpacuBara nppBeHa 4a-
ma UMa BaKHU (YHKIMHM U C OTJIe]l Ha CIOKeTa — THUpCHUC Tee Claaka u
U3sIIIIHA TIECEeH, 3a Ja 5 MOJIyYd KaTo Harpaja v Ja HalpaBu BH3JIUSHUE B
yecT Ha my3ute (1. 143-144).

ExdpasuchT B rbpBa UIWIMS € U3AIIEH EPYAUTCKU JIMTEPATYPEH KECT
KbM TOETUYECKaTa TPaJULIMs, UTPoBa peruka kbM Omup. OnucaHueTro Ha
mmTa Ha Axun (Mnuaoa, XVIIL. 478-608) e exdpasuc, mpeBbpHAI ce B 00-
pasIoB 3a MOETUTE U PETOPUTE TIPe3 AHTHYHOCTTA, OCOOCHO Tpe3 eMHU3MA.
Enmaeckara pogyio mpearmonara MamaOHUST CBSIT Jia € n300pa3eH Ha muTa Ha
Axwun, cbTBOpeH oT Xedect. [Ipu TeokpuT kKaMepHUIT OYKOJIUYECKU CBAT €
Npe/CTaBeH Ha AbpBEHA 4Yailia, JeJi0 Ha Heu3BecTeH maiictop. Kozapsar cb-
oO11aBa caMo CJIEeIHOTO: ,,k03a Ha 100Kkap om Kanuona az oaoox, / 0a s npe-
Kkyns, u oyya 2onama cwve cupene o010 (1. 57-58). B ctux 57 ce roBopu 3a
JIOJIKaps MPEBO3Bay, HO HE CTaBa SICHO OTKB/IC TOW € MPUIO0OWT JaIara.
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Nma MHOTO BUIOBE aHTUYHU Yallld, CBbP3aHU C OUTOBHU, PEIUTHO3ZHU
Y MUPIIECTBEHU MPAKTUKH, HO B JINTEPATYPHUTE TEKCTOBE Npeau TeoKpuT
3a KlooVPov ce ropopu uMeHHO npu Omup. OT TakaBa 4yaiia Ide BHUHO
rukinombT Tomudem (Oducesn 1X. 346); EBMeit mon3Ba TakaBa daiia, Kora-
TO KaHU Ha Tpane3ara cu Onuceit (Qouces, XIV. 78, XVI. 52).

Teoxkput u3BaiiBa HOB CBAT ¢ ekdpasuca ot | uannusg. CueHure mo
yaliara ChAbPXKAT TONMHMKATAa HAa HOBOCH3/IaBaHUS KaHP, OTpa3siBaT UIPO-
BUTE CTPATETMU HAa MOJEPHUS €IMHUCTUYECKH aBTOP €PYJIUT, ChXKUBSBAII
MpeaXxo/IHaTa TMOETUYECKa TPAJUIUS C HOBU XyJOxkKecTBeHU menu. Ilo-
KbCHO ATeHelt ([eunnocogpucmu, X1) pazchxkaaBa 3a HAUMEHOBAHUETO HA
TO3U BHUJ Yallla U MPEJIoiara, 4e € HapedeHa KiooVP10v, 3a10To TacTUpH-
T€ sl U3paboTBaAT OT OPBULISAH (KIGGOC) WIIM 3aI0TO MO T€3W Yaliu nu3o0pa-
3UTEJIHUTE MOTHBHU Ca CBBP3aHU C OpbUUISH. B omucaHute pacTutenHu
MOTHBHU 10 Yaiiata TeoKpUT roBOpH 3a OPBIIUISH U 3a akaHT. 300pbT He €
ClIydyaeH — OpBIUIAHBT € CUMBOJI Ha J[MoHuC, akaHThT (GkovOog) € pacte-
HUE, YUUTO JIMCTA Ca TPAJAUIIMOHHU OPHAMEHTHU B JICKOpaTMBHAaTa CKYJIII-
Typa, B KallUTEJIa HA HOHUKUCKUTE KOJIOHU. B JIeKCMKOHA Ha XE3uXum JIeK-
cemata dkavOiog e TocoueHa U KaTO HAaMMEHOBAHKE 3a BUJ YUKAOd, CBBP3-
BaHa C PAaCTECHUETO akaut . U cien TeokpuT akaHTHT yCTOMYMUBO CE€ 00-
Bbp3Ba M C 1IUKaaara, u ¢ noera (Ilocunun, AP. XII. 98).

Exdpazucet or mbpBa uauius Ha Teokput e ,,moBTOpH‘‘ U Bepru-
auii. B Tpera ekiora, u3ThbKaHa OT €pyJUTCKU IIUTATH, NacTupuTe MeHank
u JlaMeT BCTBIIBAT B MECEHEH aroH, KaTo 3ajiarat JIbPBEHU Yallldi — BCEKU
no 0ee Oykosu uawiu, U3KyCHO U3pabOTEHU OT MaMCTOp, HApeueH ,,AJIKH-
MenoHT 6oxkecTBeH  (III. 37). Onucanuero UM € KpaTko, HO C€ MPUIbpKa
KbM IpeacTaBeHOTO B | uaunus Ha TEoKpUT U aKTUBU3HUpA XYI0KECTBE-
HUS CBST, Ch3/aJIEH OT HErO, IPU TOBA ChC CHIIECTBEHU HOBatopcTBa. Ha
yamuTe Ha BeprunmeBure mactupu ca nu3o0OpazeHu Oykoiandecku ¢iopal-
HU eJeMeHTH, MuTudecku nesel (Opdeit), HO U peaTHu UICTOPUUYECKH JINLIA
— enuHuctuueckute yuyeHu Konon u Eppokc. OTpaTkaTa KbM OINKUCaHUE-
TOo Ha TeokpuToBaTa yamia € JUPEKTHA — C U300pa3eHUTE IJI0I0BE, OPbLI-
nsiH, akanToBH kJIoHKH (1. 29-31, 56). Ko3zapst B mbpBa uaunusa Ha Teok-
pUT 3asBsiBa: ,,c YCTHU HE ChM 5 JIOKOCBaJ: TsI HOBa € oie u uncta® (1. 60).
CpI10TO Ka3BaT W nactupure Ha Beprunuii — moBTapsT eHa U china ¢pa-
3a: ,,cKbTaJ M OSX W W ma3s, 10 YCTHU He ¢bM Tu nogHacsut (111. 43, 47).
WM B cBera, npencraBeH BbB Beprunnesus ekdppasuc, OYKOIUYECKOTO ChB-
MECTsIBa JApOBE Ha PA3IMYHH MYy3U (MO€3UsI U ACTPOHOMHMS), PEATHO U
(GUKIMOHAIHO, MUTHUYECKA MEBIM U KUTApEeAW U €IUHUCTHUYECKU YUCHH.

B Bxk. Kauuncka, Butuak 2019: 59.
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Cnen karo ca onucanu damurte cu, /lamer u MeHank, pa3nojoxeHU Cpel
UJIUIMYHA TIPUPOJIa, 3aCBHpPBAT HA CBOUTE MACTUPCKA HWHCTPYMEHTH
(fistula'") u 3amousat nammes (III. 55-59), a [TaneMoOH cTaBa ChAMS B Iic-
CCHHUS UM aroH'

Exdpazucwt ot | uannus Ha TeokpuT, 3a1an eauH OT KaHOHUTE Ha
KaHpa, UMa BaXKHU XYyJIO0XKECTBEHM 3aJlayu: TOU ChIbp)kKa OyKoInyeckaTa
TOTMKA, MPEJCTaBeHa Mpe3 ONHUCAHKE HAa OMTOB MpEeaMeT, yaiia. 3a elu-
HU3Ma € XapakTepHa pesnedHaTa KepaMHuKa, ChJ0BE ¢ U300pa3eHu CI0KHU
MHOTO(QUTYPHU CIEHHM M OpPHAMEHTAJHU MOTHUBHU (T.Hap. ,,MErapcku‘ ya-
). [Ipu TeokpUT HepeaTMCTUYHOCTTAa Ha OMKCAHATa Yallla € CBbp3aHa U
C TOBa, Y€ M300pa3eHUTE CIIEHU € TPYIHO Jla ca HampaBEeHU BHPXY ,,IIPOC-
THYKa™“ nppBeHa yama. [lomoOHM MHOTODHUTYPHH KOMIIO3HMIIMM HMa IO
IJIMHEHW W METAJIHU KWIMKCH, ckudocu. Teokputr He JaBa B OIpeiesieH
pel U ONHCaHUTE CIIEHU IO KpbriaTa yama. 1 Makap omucaHueTo Jia u3r-
JeXKa HEMPUHYACHO HAMpaBEHO OT KO3aps, TO € MHOTO3HA4YHO U CJIe/IBa
npomucieHa uaes. Exdpa3uchsT € oT HIKOIKO YyacT: BbBeneHue (27-31) —
C OMMCAaHHWE Ha apoMaTa Ha yamiaTta, HeliHaTta ¢opMa U PaCTUTEITHUTE MO-
TuBHU (29-31); Tpu clieHM — X€Ha U JBaMa Mbxke Kpai Hes (32-38), crap
pubap (39-44), Mmomue ¢ aBeTe JauUCHIU Kpai jo3ero (45-55); dbuHamHO
OMMCAaHHWE HA JEKOPATHBHUS OPHAMEHT C AKaHTOBU KJIIOHKM M HA4YMHA Ha
npugobuBane Ha vamara (56-59). OcobeHo BaxkHa € CHUMBOJIMKaTa Ha
[IPEICTABEHUTE CIICHU: IBAMAa MbKe, Pa3ropelleHo CIOpeln Kpai Kpacu-
Ba MJIaJia JKeHa (BCTHIIWIM B JIIOOOBEH aroH); crap pudap ¢ Mpexa, 3aeT C
U3HypuTeneH Tpya (,,Toil OenoBiac e, HO MaK Ha MJIAJEX € M0 CHINTE pa-
BeH" — I. 44, T.e. onncan kato OMHPOBUTE ,,CTAPIIU‘‘); MOMYe Kpail ,,j103a
HaTexana 6oraro ot rpo3nose 3penu‘ (1. 46), KoeTo € yHeCeHO B 3aHUMa-
HUETO CH Jia TUIeTe OT TPhCTUKHU KJIeTKa 3a cKakaiiu (mAEypo) u 3a0paBs
Ja Tas3u JIo3eTo, HamajaHato oT ABe jaucunu (1. 46-55). U Tpure cuenu
n300pazsBaT OyKOJIMYEeCKH u3BasH aroH (Aymv). CieHata ¢bC CHOPEIINTE
MBXKE JUCKPETHO 3araTtBa 3a aMeOeHHUTE aroHU Ha MacTUpHUTE (,,B3aUMHO
OCTIOPBSIT CH S C SIIHU JyMHU, / BCAKOUM Ha cBos cu pen’ — 1. 34-35), koeto ¢
0a3nucHa XapakTepucThKa Ha TeOKPUTOBUTE UJIMIIUM, BHBEXK/IAIU YHUTATE-
Jsl B CBETA Ha JIIOOOBHUTE CHIIEPHUYECTBA; OTIpallaila U KbM MOTHBA 3a
[Tomudem, Auun u 'anares, pasrppaat B VI n XI uaunusa. OnucanueTro Ha
MJIaJiaTa EHa ChII0 OTIpalla KbM MUTONOETHYECKATa TPAAULUSA — TS €

' Fistula — IaTHHCKOTO HANMEHOBAHHE HA CUPUHKC (GVPLYE), YIOTPEOsSBAHO OT PHMC-
KHTE MOCTH.

" Ornocro TTaneMOH aHTHYHHTE KOMEHTATOPH MpEANoNaraT, ye Beprummii Bu3mpa
I'ait Asunuii [lonuon, Ha koroto € nmocsereHa IV exmnora. Tolt € puMCKU KOHCYJI, TOET
Y aBTOP Ha Tpareauu, NpusATea U NOKpoBUTEN Ha Bepruwmii n Xopanui.
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HapedeHa 00KECTBEHO MpOU3BeJeHNE Ha U3KycTBOTO (Oed®v daidoipa — 1.
32)". Cuenara ¢ MOMYETO ¥ ABETE JHCHIH KPail JI03eTO KOMIIO3HIIHOHHO
cienBa n3zdOpanata oT Teokput m3zoOpasutTenHa crparerds. OTHOBO HMMa
Tpu GUTYpPHU — JIBE JIMCUIIM U MOMYE, TUICTSIIO KIETKA 3a CKakamiu. To3u
MHOTO3Ha4YeH 00pa3 Mmoclie 1Ie c€ pa3rbpHE U B MOCOKA Ha IuKaaa (Tértis),
U KbM oOpaza Ha Tutup, neei no-cjaagaKo u mo-3BbHKO ot mukana (1. 148).
Crapusar pubap ¢ Mpexara ChIIO € cpell BaXXHUTE OyKOIMYECKH OOpasu.
[losiBsiBa ce nuckpetHo U B 11l mannus, npenn CaHaazapo 1a HAIOXKH TE3U
MEPCOHAXM KATO TPAJAUIIMOHHU 3a *KaHpa ChC CBoUTE Pubapcku exnozu.
Temara 3a Tpyna, BbBeAeHa ¢ pudaps, me ce padrbpHe u ¢ Onmuc B 11
unwus (Kozapam unu Amapunuoa), u ¢ ieceHta Ha MUIIOH, OTIIpaBeHa
KbM Mitaaus U BmoOeH bykait B X ununusa (Pabomuuyu unu Kemesapu).
HUrpoBoTO BiIM3aHE B Pa3IMUHU TEMATHYHHU PETUCTPU € BUAUMO B X UAU-
ausi, oOurpanaiia Jrd0B — TpyA — neceHn. TpyasT e camo noBoa Teokpur
na koHuunupa ¢puinocodcko-moeTHIECKH 1apoBeTe Ha JlemeTpa, Mitaoct-
Ta, ’KUBOTA, PUTyaJIHUs XapaKTep Ha 4YOBEIIKaTa JAEHHOCT, CBbp3aHa ChC
3eMsATa U ChC CTajata >KMBOTHHU. ChBETUTE MPOTHUB JIFOOOBHATA MbKAa U B
XI waunus (L{uxnonsm) e ca CBbpP3aHU C BPBIIAHE KbM PEATHOCTTA U
TpyJa KaTo KOHTPAIyHKT Ha JTI000BHMS KomHex (160oc¢'’). Te3sn MOTHBH
Ce MOsBSIBAaT B MHOTO MAWIWK Ha TeokpuT. B Tsax HUKOra HE MPUCHCTBA
ONKCaHUE Ha peajHa TpyAoBa JelHocT. TpyabT ce oOurpasa riiaBHO Ipe3
MOTHBa 3a IJIeTeHeTO (Ha KJIeTKa, MpeXa), a OT JeJIHHKAa Ha MacThpa B
UJUINYHAS (PUKIIMOHAJEH CBAT BJIM3AaT MY3WMKAJIHUTE UHCTPYMEHTH U
necenra. O1ie OT KOHCTPYUPAHETO HA »aHpa TO3U CBSIT U MEPCOHAKUTE
My BU3UPAT UZKYCMBOMO, OCMUCISAT KOHIENTUTE otium, wacmue, 10008, a
HE peajHa CeJICKOCTOMaHCKa JICCTBUTEIHOCT.

CBeTbT B uawinnuTe Ha TEOKPUT o1ie B eK(Hpa3sucHOTO omucaHue B |
UWINS OTpa3sBa Ba)KHU aClEKTH Ha KOHIIETITA MTPAa: KaTo JIETCKO 3aHUMa-
HUE (C MOMYETO U KJIETKaTa 3a CKaKaJlllh), KaTo JIIDOOBHA Urpa (aroH) v Ka-
TO Urpa Ha KocMuueckusi Epoc, BKIIFOUUTEIHO U ChC CTAPOCTTA U MPUCHIIA-
Ta M CEpUO3HOCT U TPYAOBU 3aHUMaHus. B ununuure Ha Teokput u B moc-
JeABanaTa OyKoJIMYecKa JUTEpaTypa CTapocTTa € HAaTOBape€Ha U C JPYru
BaXHU QpyHKIMUHU. CTapUsT MACTUP € MBbOBY HACMAGHUK HA MIIAJIATE — IJ1aB-
HO B U3KYCTBOTO Ha JIIOOOBTA U B MY3UKAITHOTO U3KYCTBO.

' Tyk OTHOBO MMa MHOTO3HAYHOCT: MOXE Ja CTaBa JyMa 3a MoJ00Ha Ha GOXKeCTBEHA
cTarys xeHa (daidoda e oT oOnyaiiHaTa JeKCHKa, CBbp3aHa C OMMCAaHKE Ha PEAMET Ha
M3KyCTBOTO) WJIM ITHK JKEHATa € Ch3/AaJeHa OT OOTOBETE, T.€. N3KYCHO € M3BasHa Ha 4a-
11aTa KaTo ch3fajieHa ot TexHure pole (kato [lanmopa). Bxk. Payne 2001: 265 — 267.

"7 T1600g — a1 Mo HeIo, KOIMHEX 10 HEIO OTCHCTBAIIO, MO HEMOCTIKMM 00EKT Ha
KEIIAHUETO.
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Cuenara ¢ MIETAIIOTO KJIE€TKa 3a CKakajiluud mMomue oT | maunus ce
oburpasa u B XI uaunus: HIMa HUKAKbB JIEK (PAPUOKOV) TIPOTUB JTOO0BTA
OCBEH ,,Jipyx0ata cbc Iluepunure Mys3u* (XI. 2-3), a AeTHUYHUAT Mac-
TUPCKU TPYJ MOXKE Ja BbPHE BIIOOCHUS B PEATHOCTTA:

Ax mu, Huxnone, [uxnone! Ymvm mu kvoe niu omneme?
Kownuyu wo ne niemew? 3a osyeme cu wiyma 3enena

wWo He cvoupaw?
(XI. 72-74)

JIroboBHMTE cTpaganus Ha ['an B X ekiora Ha Beprumwmii chino ca
MapKUpPaHU C Ta3W NaCTUPCKA IEHHOCT:

Beue oocmamvuno necnu noemvm saw ns, Iluepuou,

OOKamO ceduaﬂ, motul Kowue niemeuie om 2b8Kasd pyorca.
18
(X. 70-71)

[To-KBCHO MOTHUBBT € OTJIaceH U B pomana Ha Jlonr: ,,CinyuyBaio ce na
Hakbca XJI0s CTHOBIIA Ha aco/iesl OT HAKON MOUyp U Ja CEHE Ja MIIETe
KJIETUMIIA 32 CKAKaJIld W yBjedeHa B paborara, Aa 3abpaBu 3a oBIETE"
([agnuc u Xnos, 1. 10). 1 mepBa exsora Ha Heme3unan 3amouBa aHagIor4-
HO: TuTHp meTe OT KaMblll KOIIHUIIA, KOTaTO € MPU30BaH OT mactupa Tu-
MeTac Jia Iee MOJ ChIPOBOJ Ha TpheTHKOBA dueiita (harundo'’), Ha KosiTO
[Tan ro e Hay4us 1a CBUPH.

To3u Tomoc, Chrpak/iaH OT aHTUYHUTE OYKOJIUIIM, € MPOCIEIUM U B
YKUBOIMKUCTA — B JIECETKUTE JIIOOOBHU CIIEHU Cpell OyKOoJIM4ecka MpUpoa,
KBJETO KIemKama C€ HaTOBapBa U C HOBU 3HAYEHUS, HO OTHOBO MPEIUMHO
110 JIMHUSA HA J110606ma’ . B TAKBB PEKUM — OT AETCKH YHCTOTO 4O OTKPO-
BEHO €pOTUYHOTO — MOTHUBBT C€ pasrpbila U B pomaHa Ha JIoHr (Jagnuc u
Xnos, 111. 10). B Oykoanyecku pekuM TeMara C IISTSIIOTO KJIeTKa MOMYE,
BbBeJIcHa B | uaunus, € oOurpaBaHa oT IMOYTH BCUYKH aHTUYHHM OYKOJIMITH
U enurpaMatuctd. B cTuxoTBOpeHHe, MpUNKUCBAaHO Ha bHOH, HapedeHOo

' Beprummii 1980: 57.

" Tlpu pumckuTe GYKOIHIH MACTUPCKMTE MHCTPYMEHTH Haii-uecTo ca avena, tibia,
calamus, fistula, harundo.

* YypcrBenara OG0B M OTKIOHEHHATAa OT OJArOYECTHBHS JKHBOT Ca CBBP3AHM C
KJIETKaTa ¥ IPU HUJEPIaHICKUTE MaliCTOpH OT 3JaTHHUA BEK, U B cOopHuLuTe Embie-
MU, 1 IpY PPEHCKUTE XyIAOKHULIU U rpaBbopu oT X VII Bek, 1 BbB ()peHCKaTa PpOKOKO
xkuornuc npe3 XVIII Bek. Kynuuon, rpanvaa u KiIeTKa 3a NTULM €A AJIETOPUs HA JIIO-
OOBTa, KOSATO JIETH, HO MOXKE J1a € KOHTPOJIMPaHa, a JIto00BHU (HrupToBe (JTFOOOB HU3BBH
CEeMEMCTBOTO) ce MPEJCTaBs upe3 jKeHa/Becesla KOMIIAHUS U KJIETKA 3a NTHIA C OTBO-
peHa Bparuuka. EMOieMaTHuHH B TOBa OTHOUIEHHE Ca MACTOPAIHUTE JHOOOBHO-
epoTH4YHHU cuieHH Ha Jlankpe, Baro, ®paronap.
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Jlosey na nmuyu, MoMue ynaBs B kieTka Epoc, oObpkBaiiku To ¢ NTHYKA,
HO MBJBP NACTUP T'O ChBETBA Ja Osira Hajaaeye OT TakaBa MTHUIlA — TS caMma
e JOJIeTH TIPU HEro, Korato craHe MbxX. Epoc oeaney ("Epwg dpamétng,
AP IX. 440) na Mocx cbIIO c€ pajBa Ha MHOTO MPEBOJH W MOJPA’KaHHUS.
MoTuBBT cTaBa 00110 MSCTO B 3alaJHOEBPOINEIiCKaTa OyKOIMYECKa JIUTE-
parypa u B pyckara noesus npe3 XIX BEK .

B anTtuunara kynrypa niemenemo (HUIIKa, BpbB, MpEXka) C€ CBbP3Ba
u ¢ Moiipure, u ¢ mpexute Ha Adpoauta u Epoc. TaksB € 00pa3bT Ha
Epoc npu U6uk; Adpoauta npu Cado u TeorHujg e ompejaeiieHa KaTo
niemawa KoeapHu mpedicu, xumpunu. JIBocTBeHata mpupona Ha Epoc
npucbcTBa u ipu [1maton (/1up, 203b — 204c), mpu KOroto OOrvT HE € He-
KeH U xy0aB, a TpyOoBaT u mpaiiieH, ckurail ce 6e3 mocrens (203d), a o
Gama (XHUTPOCTTA) € U ,,CTPALIICH JIOBEI H BCe [UIeTe KIOMKK>". 3a Ge3xKa-
noctHusa Epoc nee Tupcuc ome B I uaunus Ha TeokpuT, KbaeTo OOT'BT €
HapeyeH CTpallleH, MpuyrHsBaIl 0ojka (8Ayog), Ha KOroTo € TPYAHO Jia ce
yctou (apyaréog, 1. 98).

[Toutn Bcexu oOpa3 U MOTUB, Ch3/aJICH B IIbpBa UIWIUS HA TEOoKpHT,
MpEACTaBIsIBAa TEMATUYHO MUKPOSJIPO, KOETO CE pa3rphlila HACETHE B €BPO-
nefickaTa Kynrypa. bykonumdeckusar cBiT oT ekdpasuca B | uaunms roBopu
U 32 ,,90BeIIKHTE CE30HU ‘ — C UTPACIIIOTO JIeTe, MJIaJUTe BIIOOCHHU, CTape-
na. Ta3u naunus 3aaBa pa3iMuHi CMUCIIOBY MOJIETA, MPEUIara Ha yurTare-
JS1 caM J1a OTKpHUBA €pYAUTCKUTE IIUTATH U OTOPATKU KbM Omup, Xe3uon u
JUPUITUTE OT apXaudecKus Mepuoj, KbM o0paza Ha UTpaemioTo AeTe y Xe-
PaKJIMT, KbM HUIpaciiuTe Ha 3apoBe (ammui) Epoc u 'anumen B Apeownas-
muka (III. 115-127) na Anononmii Popocku. Ilpemyiara U Bb3MOXKHOCTTA
YUTATENAT J1a CE€ HaclaxjaBa caMO Ha M3AIIHO W3BasHaTra ,,lIPOCTHUYKA‘
nactopaina cieHa. IleceH, Ji1000B U cMBPT ce 00BBp3BaT B | nanwnmms u ce
moJylaraT Ha HOB KocMuuecku GoH — OykoJmuuyeckaTra npupoaa. Hosa e u
MUTHYEcKaTa Bepcus 3a rudenrta Ha nactupa Jaduuc, kosto npeacrass Te-
okput. [leceHHUST aroH 3aBbpilBa ¢ Modenara Ha Tupcuc, KOUTo ,,mee mo-
HexHo oT mukana®“ (I. 148), a momyueHnara kaTo Harpaja 4aiia OTIIpalia
JUCKPETHO U KbM XE€3MOJ| C MOETHYeCcKaTa My Mmooeaa U Harpajata — Tpu-
HOXHHUK (Tpimodog), 3a KOATO TOBOpH B [ena u onu (656-659).

2 IIpu T. Taco B nponora Ha Amunma (1573), npu depxasun B I[Imuyenog (1800).
[IpeBonu Ha Jlogey na nmuyu npapst ['onenuieB-KyTty30B (Auwyp u monoodou nmuye-
108, 1804), MepanskoB (Manenvkuii nmuyenos u Amyp, 1826, xakto u Amyp 6eeney,
1807, mo Mocx), Jlatues (/Imuyenog u Ipom, 1898).

*2 Iur. no npesoxa Ha ['eopru Toues (ILtaton 2015: 79 — 80).
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Ome npe3 1906 roguna BunamoBuin-MpeoseHaopd aHaauzupa epy-
IUTCKATA JUTEPATypHA MIPa B KAHPA HAINSA, 3all0YHANa ¢ TEOKpHT
[TacTupuTe NeAT B X€K3aMEThP U3AIIHU B IOETUYECKO OTHOIIICHUE TTIECHU U
Cc JekoTa o0paboTBat MuTHYecku (Hadyiu, 4aCT OT KOUTO MAJIKO U3BECTHU
WJIM HAITbJIHO HOBATOPCKHU MPEICTABEHH OT MOETa — SICEH 3HAK, Y€ HE CTaBa
nyma 3a (PoNKIIOpHa CUTYyallrs, Makap Ts Jla € ONMCaHa MHOTO peaucThuy-
HO. M3s1iHO U3BasiHUAT (QUKIIMOHAJICH CBIT B MAWIMUTE € U3ThKaH HE ca-
MO OT JIUTepATypHU IIUTATU U UTpa ¢ MUTHUYECKHU (Padysii, HO U OT apxau3-
MU U HEOJIOTU3MHU, OT JIEKCEMH, U3ITHJIBAHU C HOBA CEMAaHTHUKA.

Nnunusita Hecy4yallHO ce TPEBPbBIIA B JIIOOUM €PYAUTCKH KaHpP 3a
MHOTO TBOpILIM OT enuHu3Ma A0 XX B. Ts e ompenenuma karo ’art pour
’art, moe3ust 3a moe3usita. HeWHUAT TeHe3nC € B eMMHUCTHYECKAaTa KyJITY-
pa, KOraTo C€ pa)kJlaT HOBU MOETUYECKH €3UIIH, €JHA HOBA MMOETUKA — Hoe-
muka Ha aumepamypuama uzpa. Tazu urpa € MHOroIoco4Ha: ChC CJI0BOTO,
C JKaHpa, CTWIa, METPUKATa, MOCTUUYECKUTE TUAJIEKTH, C TIPEIXOIHU aBTO-
pUTETHU TBOPOM U aBTOpH, ¢ MyOJIMKaTa, ¢ OTHOUICHUSITA PEATUCTUYHO —
(UKIMOHAIIHO, ONTUCATEIIHO — U300Pa3UTETHO, JIUTEPATYPHO — HKUBOIKCHO,
CJIOBECHO — MYy3HWKallHO. OTKpPOMMHU Ca HOBU JUHAMHUKH B H3KYCTBOTO,
CBBP3aHU HE CaMO ChC CIYXOBOTO, C IECEHTa U ¢ namerTta (¢ MHeMo31Ha,
Uviun, Gown), a U ¢ 8u3yaiIHomo, KakTo U ¢ Bb3MOXKHOCTTA 3a BHUMATEI-
HO BHUKBAHE B XYJOJKECTBEHHSI TEKCT, B CIOBECHMS JeTaiil. Maunusita e
OpHUEHTUPaHA KbM EIIUTAPEH YHUTATEN, KbM YCAMOTEHO YETEHE U BB3MOXK-
HOCT 3a MHOTOKpPATHO MPENpPOUYUTAHE, HO B CHIIIOTO BpeMe pabOTH U C yCT-
HaTa MEeCeHHa TPaJulMs, Bb3Ch3aBa (MMUTHPA) HOBATOPCKHU MECHUTE Ha
,ITACTUPU™, T.€. €AHA aKyCTHYHA CHUTyalus, Operoiarana 3Bydaiia Ie-
ceH, pEhog. Ilpeanonara u aroH ¢ >KMUBOMUCTA — Mpe3 eKdpasuca, pa3rbp-
Hat oule B | mannnst Ha TeoKpHT.
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This paper attempts to provide an analysis of the gothic tradition in Ann
Radcliffe’s The Mysteries of Udolpho. It focuses on the Gothic romance and its
significance, main characteristics and nature. It also discusses the types of
Gothic schools, namely, that of terror, represented by Ann Radcliffe (7he
Mysteries of Udolpho) and that of horror, represented by Matthew Lewis (The
Monk). More specifically, some examples of the Gothic tradition present in
Radcliffe’s book are explored.

Key words: Ann Radcliffe, Gothic Tradition, the Sublime, Terror, Horror

The aim of this article is to provide an insight into Gothic elements
of a novel from the Romantic era. In order to achieve such a goal, I will
use the author Ann Radcliffe, and more specifically her fourth novel The
Mysteries of Udolpho, as a platform for academic research. The choice of
the author for such an undertaking becomes almost unavoidable if one
takes into consideration Radcliffe’s considerable impact on this subgenre.
As Robert Miles points out in his book Ann Radcliffe: The Great
Enchantress, “..[Radcliffe] bore some responsibility for the ‘Gothic’
tale...her success was not simply critical — it was also popular” (Miles
1995: 7-8). Ann Radcliffe’s prose had strongly influenced the style of the
“Gothic novel” and she is considered a pioneer of the Gothic literary genre.
She drew inspiration mainly from Horace Walpole’s The Castle of Otranto
(1764), which is regarded as the first Gothic novel. She also got inspired
by Clara Reeve’s The Old English Baron (1777) and by Sophia Lee’s The
Recess; Or, a Tale of Other Times (1783). What makes Radcliffe’s writing
style so distinctive and notable is the fact that she was able to blend
successfully the traditional sensibility of Romantic literature with terror
and suspense.
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Gothic romance: significance, characteristics, nature

The first thing this paper will analyse is the Gothic romance, and
more precisely, its significance, characteristics and nature. In order to do
that, 1it’s best to first provide a clear definition of what Gothic romance
actually 1s. According to Dennis Walder, “Walpole's Castle of Otranto
(1764) is usually thought of as the first fully fledged example of the Gothic
novel, introducing the familiar elements of a medieval setting in which
sensational and supernatural events take place, as a sinister aristocratic
hero tortured by a guilty secret tries to capture a beautiful heroine” (Walder
1995: 30). Walpole’s contribution to the term Gothic was immense and led
to the recognition of a new genre in the British context, which Ellis
summarizes in the following way:

It is clear that to eighteenth century readers, the term ‘gothic’ identified a
complicated and slippery topic connoting a number of related but distinct
judgments about medieval culture, national history, civic virtue and the
enlightenment. Judgments about the propriety and value of the gothic lay
behind Horace Walpole’s decision to rename the second edition of his
novel, The Castle of Otranto: when it had first appeared on 24th December
1764, the anonymous novel was subtitled “A Story”. (...) In later decades,
the other writers followed Walpole by identifying their work as “gothic”,
such as Clara Reeve’s The Old English Baron: A Gothic Story (1777).
(Ellis 2000: 17)

Another aspect of Romanticism worth mentioning 1s Dark
Romanticism, which together with Gothic Romance are considered
subgenres of Romanticism. Dark Romanticism tends to be gloomier and
much more pessimistic compared to both Gothic Romance and
Romanticism. A notable representative of Dark Romanticism is Edgar
Allan Poe. But for the sake of this paper and the research I am conducting,
I will keep the focus on the Gothic Romance and Ann Radcliffe,
respectively. What is important to note is that Gothic Romance, as a
subgenre, is very closely related to the beliefs of Romanticism. Nature was
a very important element in both. Romantic writers were immersed in the
beauty and power of nature, while Gothic writers were leaning more
towards the dark side of it and the supernatural elements and phenomena.
The power of nature in both is evident. But it’s a slightly different aspect of
nature that is represented. Nature was attributed healing qualities but what
Gothic writers were focusing on was nature’s ability to be destructive and
more specifically the power of destruction. Another peculiar feature of
Gothic literature is the representation of one’s mood through weather. The
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intensified nature of emotion was equally important for both Romanticism
and the Gothic novel. Overall, Gothic romance can be described as a fusion
of the Romantic and the Gothic.

In his treatise The Stones of Venice, John Ruskin discusses the main
themes of the Gothic and provides a detailed explanation of what each one
1s about. According to him, the six main characteristics or “moral elements
of Gothic”, as he calls them, are “1. Savageness, or Rudeness. 2. Love of
Change. 3. Love of Nature. 4. Disturbed Imagination. 5. Obstinacy. 6.
Generosity.” (Ruskin 2009: 155). Ruskin lists them in order of importance
and also points out that “...the withdrawal of any one, or any two, will not
at once destroy the Gothic character...but the removal of a majority of
them will” (Ruskin 2009: 155).

Another important theme of Gothic Romances is the “sublime” or
Gothic Sublimity. The sublime is a concept which originates from the
philosophical branch of aesthetics. One of the most famous and notable
names when it comes to sublimity is that of Edmund Burke. In his treatise
A Philosophical Enquiry into the Sublime and Beautiful, Edmund Burke
distinguishes between two categories — the category of the beautiful and
the category of the sublime. He represents the category of the sublime as
the more influential one. In the first category, beauty is believed to be
found in surrounding objects that are aesthetically pleasing. In the category
of the sublime, an experience of immense pain and terror results in some
form of delight or pleasure. According to Burke, terror is a key element of
the sublime. He describes the sublime in the following way: “Whatever is
fitted in any sort to excite the ideas of pain and danger, that is to say,
whatever 1s in any sort terrible, or is conversant about terrible objects, or
operates in a manner analogous to terror, is a source of the sublime; that is,
it is productive of the strongest emotion which the mind is capable of
feeling” (Burke 2005: Section 7, 111). Burke also mentions some other
significant characteristics, such as obscurity, vastness, power and also
infinity. Edmund Burke came to the conclusion that “[t]error is in all cases
whatsoever, either more openly or latently the ruling principle of the
sublime” (Burke 2005: 131). One of the most powerful and influential
studies in this field is Thomas Weiskel’s The Romantic Sublime: Studies in
the Structure and Psychology of Transcendence (1976). In it Weiskel talks
about the Romantic Sublime and how it is very closely related to meaning.
Weiskel believes that “[tlhe Romantic sublime was an attempt to revise the
meaning of transcendence precisely when the traditional apparatus of
sublimation — spiritual, ontological, and (one gathers) psychological and
even perceptional — was failing to be exercised or understood” (Weiskel
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2019: 4). In his article called Gothic Sublimity, David B. Morris says the
following about Weiskel’s interpretation of the sublime:

Provisionally I want to accept this simplified sketch with its contrast
between periods and modes: an eighteenth-century sublime,
fundamentally affective and pictorial, and a Romantic sublime,
fundamentally hermeneutic and visionary. What this sketch conceals, of
course, is not only the diversity within periods and modes but also the
perplexing question of literary change.

(Morris 1985: 299)

The concept of the sublime was especially popular during the
Romantic era. Romantic poets were fascinated by it and wanted to
incorporate it into their works. Many of them turned to the sublime as a
counter reaction to rational thought. As previously noted, considering that
Gothic romance is basically a subgenre of Romanticism, it only makes
sense that the concept of the sublime was easily applied to the genre of the
Gothic novel. Two very important aspects of the sublime, when it comes to
Gothic literature, are the experience the reader is supposed to go through
and the concept that is represented in the text. As already discussed,
Edmund Burke was convinced that terror is an inseparable part and the
main source of the sublime.

Ann Radcliffe, who became the epitome of Gothic writers and who
was one of the most popular Gothic novelists at the end of the eighteenth
century, drew inspiration from Burke’s theory of the sublime and
incorporated it in her essay called On the Supernatural in Poetry. Radcliffe
1s representative of the Gothic school of terror. As previously mentioned,
there are two schools in total, namely, that of terror and that of horror. The
school of horror is represented by Matthew Lewis. Radcliffe comments on
the differences between horror and terror by saying the following:

Terror and horror are so far opposite, that the first expands the soul, and
awakens the faculties to a high degree of life; the other contracts, freezes,
and nearly annihilates them. I apprehend, that neither Shakespeare nor
Milton by their fictions, nor Mr. Burke by his reasoning, anywhere looked
to positive horror as a source of the sublime, though they all agree that
terror is a very high one.

(Radcliffe 1826: 150)

Radcliffe’s purpose was to create in the reader the feeling of terror
and suspense. She was able to do so through her writing style and
technique. Her readers were supposed to experience the kind of terror that
would inevitably lead them to the sublime. She did this through a feeling of
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terror in her characters, which created such an emotion for the reader as
well. Radcliffe also leads the readers to the sublime with her tendency to
include and describe female characters who are fascinated by the beauty of
nature and often tend to spend a copious amount of time wandering around
nature, mountains and picturesque scenery marvelling at the beauty of the
world around them. One good example of this is Emily from The Mysteries
of Udolpho and Julia from A Sicilian Romance.

Types of Gothic schools: terror versus horror

Even though terror and horror appear to be similar, there are
differences between the two terms. Terror is usually described as an
immense feeling of fear. Horror is also described as a strong feeling of fear
but with the added elements of shock and very often disgust. Horror
imposes, forcing onto the audience absurd grotesqueness while terror
withholds, teasing them with an unsettling atmosphere. Horror is often
about the disgust a sight of a corpse would evoke, the stabbing pain caused
by a sharp object or the copious amount of blood. Terror, on the other
hand, 1s what makes one’s skin crawl, the unsettling feeling that one is
constantly being observed and the sick feeling in one’s stomach. Terror is
closely connected to a strong feeling of anxiety and the feeling that
something terrible might be happening. It is also the hint of an unsettling
possibility and the remaining uncertainty surrounding it.

The first writer who actually differentiated between the
psychological states of terror and horror was Ann Radcliffe. In her essay
On the Supernatural in Poetry, Ann Radcliffe argues that obscurity and the
unknown are characteristics of terror when horrible affairs are in question,
and that those characteristics are the ones that guide the reader to the
sublime. On the other hand, horror directly forces the reader to face the
brutality depicted in it (cf. Radcliffe 1826: 150). Radcliffe clearly states her
position on the topic by providing a compare-and-contrast analysis of the
two terms. This is important to consider, since it establishes a clear
distinction between terror and horror provided by the author of the novel
discussed in this paper. Many scholars share her position. One of them is
Devendra Varma, who was an expert on Gothic Literature. In his The
Gothic Flame, Varma further explores the topic by providing his insights
on it. According to Varma, “[t]he difference between Terror and Horror is
the difference between awful apprehension and sickening realization:
between the smell of death and stumbling against a corpse” (Varma 1923:
150). Varma’s statement provides good support for Radcliffe’s position on
the clear distinction between terror and horror, which further outlines the
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significance of understanding the differences between the two schools.
Another perspective that could be taken into consideration is that of Robert
D. Hume. In his Gothic Versus Romantic: A Revaluation of the Gothic
Novel, Hume talks about Radcliffe’s technique and how she manages to
generate the feeling of terror by using the so-called “dramatic suspension”.
Hume comments that “[s]he raises vague but unsettling possibilities and
leaves them dangling for hundreds of pages” (Hume 1969: 285). A good
example of that is the black-veiled “picture” in The Mysteries of Udolpho.
After Emily’s encounter with the black veil, which is interrupted very
abruptly by her fainting, the reader is left with the vague and unsettling
possibilities mentioned above. This feeling then stays with the reader until
the revelation of the black veil’s true nature in the end of the novel,
establishing it as a good paradigm of the school of Terror in Radcliffe.
Hume later on adds that there are other writers who are also able to grasp
and then keep the attention of their readers without so heavily relying on
the elements of dread and suspense. He says about them that instead of
doing that, “they attack him [the reader] frontally with events that shock or
disturb him” and “[r]ather that elaborating possibilities which never
materialize, they heap a succession of horrors upon the reader” (Hume
1969: 285). A good example of that technique is Matthew Lewis with his
The Monk (1976), which uses the elements of shock and horror
acknowledged by Hume. As previously commented, Lewis is the
representative of the Gothic school of Horror and Radcliffe is the
representation of the Gothic school of Terror.

Ann Radcliffe is considered the matriarch of the Female Gothic
movement. When she differentiates between horror and terror, she presents
horror as a fear of something concrete while she describes terror as
something obscure and unknown. She talks about the anxiety that the
unknown evokes in us. She believed that the right way to the sublime was
through terror, not horror. The Sublime was the ultimate goal of the
Romantic poets and many Gothic writers. Their goal was to achieve a state
in which fear and amazement were intertwined. Radcliffe did that by
implementing the feeling of terror into her characters, mainly young
heroines who were usually trapped inside old and spooky castles, exposed to
supernatural phenomena and tortured by mysterious sounds and shadows. A
good example of that is Emily from The Mysteries of Udolpho who faces
similar hardships and experiences familiar emotions. But I will discuss the
novel in the next section. Radcliffe’s condemnation of the school of Horror
was most likely due to her rivalry with Matthew Lewis, who was
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representative of the school of Horror. His most notable and influential work
in the field is The Monk, which is the epitome of gore and horror.

The Mysteries of Udolpho and the Gothic Tradition:

The Mysteries of Udolpho 1s Ann Radcliffe’s fourth novel and it was
published in 1794. The novel contains four volumes. It is a Gothic novel
and it was considered one of the most popular novels of the late eighteenth
and early nineteenth centuries. It is also said to be one of the most
influential works in the field of the Gothic style. The scenes that Radcliffe
describes are very dramatic, full of terror and suspense and they follow the
Gothic style very closely. Radcliffe was greatly inspired by Horace
Walpole and his novel The Castle of Otranto. She adopted and
implemented several gothic elements into her novel The Mysteries of
Udolpho, more specifically:

1) The presence of an old and spooky castle (the castle of Udolpho),
typically situated in a fairly remote and wild landscape
somewhere in Southern FEurope (the Apennine Mountains,
Northern Italy).

2) The choice of characters: an endangered heroine (Emily), the
lover of said heroine (Valancourt), and a tyrannical older man
(Montoni).

Walpole’s first Gothic novel, The Castle of Otranto, and his writing
technique inspired authors like Radcliffe, Shelley and Stoker by
inaugurating the tone and format for all gothic novels to come. Walpole’s
choice of Naples as the main location for his novel set a trend among other
authors and led them to choosing Europe as their preferred location
because of its mesmerizing beauty. Walpole laid the foundations of the
Gothic novel and authors like Radcliffe, Shelley and Stoker implemented
those by adding their distinct imprint on it by further expanding,
differentiating and defining the genre of the Gothic novel. What
differentiates Radcliffe from Walpole is her decision to be more
descriptive and extensive in her narration of the story. What is also specific
about her style is that she implements the element of revelation, especially
when it comes to the relationships between her characters.

The main action in the novel takes place in Catholic Italy, in the
eponymous castle of Udolpho. The castle is described as enormous and
spooky. The atmosphere is gloomy and eerie. Radcliffe describes the
location of the castle by saying that “...steep rose over steep, the mountains
seemed to multiply, as they went, and what was the summit of one
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eminence proved to be only the base of another” (Radcliffe 2001: 162).
This description of the surrounding landscape is a reference to the sublime
in nature. The sublime and Edmund Burke who outlined it in his treatise 4
Philosophical Enquiry into the Origin of our Ildeas of the Sublime and
Beautiful (1757) have already been discussed above. According to Burke,
the sublime is an occurrence that is so extensive and grandiose that it
creates a sense of amazement, wonder and terror (at the same time) within
those who witness it. The nature, the mountains and the forests that Emily
1s able to observe on her way to Castle Udolpho are typically sublime and
are often found in many Gothic narratives. Radcliffe manages to
implement Burke’s ideas into the description of the castle, as well. She
does so by outlining it as “...[s]ilent, lonely and sublime, it seemed to stand
the sovereign of the scene, and to frown defiance on all who dared to
invade its solitary reign” (Radcliffe 2001: 163).

The main protagonist of the novel and the next focus of the paper is
Emily. She is described as a young, bright lady who possesses refined
sensibilities, who is highly aware of her surroundings and who is very
sensitive. Her character has a lot in common with the characters of both her
father, St Aubert, and her lover, Valancourt. All of them find pleasure in the
beauty of nature and enjoy observing it and talking about it. The element of
emotional sentiment is present in their characters. It was a technique used by
many authors whose goal was to present to their readers characters of ‘fine
feelings’. Later on, the genre of Sentimental Fiction or the Novel of
Sensibility was formed. The character of Montoni, on the other hand, is the
complete opposite of Emily. He is indifferent to his surroundings and he
fails to enjoy the beauty of the picturesque Italian countryside. He is the
epitome of the Gothic villain and his character was later on used as an
inspiration for the creation of other literary antagonists. He has imprisoned
Emily and her aunt in the castle and the only thing he cared about was
getting his hands on the estate that belonged to Emily’s late father.

A noteworthy detail is that of the black veil which is one of the
biggest mysteries in the whole novel. Emily’s curiosity leads her to lifting
the veil in order to see what is behind it but “perceiving that what it had
concealed was no picture; and before she could leave the chamber she
dropped senseless on the floor” (Radcliffe 2002: 178). Emily faints multiple
times throughout the novel, which is a typical characteristic of sentimental
heroines. Even her father, while on his deathbed, tells her that “...we become
the victims of our feelings, unless we can in some degree command them”
(Radcliffe 2002: 57). This is his warning to his daughter that she needs to
learn how to control her emotions and to not let them cloud her mind and
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sense of judgment. Another mystery in the novel is the unlocked door. It is a
secret passage that leads to Emily’s room. One could, in a way, interpret the
unlocked door as a symbol of how vulnerable and exposed she is in the
castle of Udolpho having no one to guard her and to look after her. An
instance of her being vulnerable is the moment when Morano sneaks
through the door and tries to kidnap her. His attempt is unsuccessful because
Montoni catches him and prevents him from reaching his goal.

Last but not least, it is important to talk about the revelation
technique that Radcliffe managed to successfully implement into her work.
Revelation was often used in Gothic fiction in the eighteenth century.
Radcliffe’s narrative includes many revelations. What is peculiar about her
is her so-called “supernatural explained” technique. She provides rational
explanations to supernatural phenomena that the heroine goes through. She
tends to give the explanation at a later moment, usually by the end, in order
to keep the feeling of suspense and terror in her readers till the very last
moment. The biggest revelation in The Mysteries of Udolpho has to be that
of the woman in the miniature. Emily quickly recognizes that woman as
““It]he same,”...”my father wept over!”” (Radcliffe 2002: 75). The woman
in the picture turns out to be her father’s sister who was murdered by her
husband. She was murdered because her husband’s lover, Signora
Laurentini di Udolpho, pressured him to do so. Signora Laurentini di
Udolpho turns out to be the former owner of Udolpho. The type of
revelation where there is an unclear family connection, shrouded in
mystery, was also very common in Gothic literature. Last but not least,
what Emily actually saw behind the black veil also gets revealed and by the
end of the novel, it becomes known that behind the veil there was a
“...face...partly decayed and disfigured by worms...and she[Emily] would
have perceived that the figure before her was not human, but formed of
wax”’ (Radcliffe 2001: 468).

The Mpysteries of Udolpho, which is often referred to as the
archetypal Gothic novel, has granted Ann Radcliffe a significant position
in the field of Gothic fiction. This novel i1s the perfect example of the
Gothic style and manages to incorporate the different elements and
techniques typical for this type of fiction. Radcliffe was able to draw
inspiration from other influential names in the genre and to successfully
implement it in her novels. She was also able to provide the “supernatural
explained”, which as abovementioned, is observable in the revelation of
the black veil. All of this combined together renders The Mysteries of
Udolpho a good example of the Gothic tradition.
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Tsvetina Tsakova
University of Forestry

Charlotte Bronté describes strong-spirited and independent women in her
social novels. The research focuses on the story of one generation of brave
women from the middle class whose mission is to achieve their liberation. The
main aim is to point out the determination of their success and influence on
modern European women who aim at independence in both the family and
labour.

The literary images of the brave women are constructed through the prism
of different disciplines (philology, sociology, economy, history).

Key words: independence, patriarchal mentality, protest, stereotype

Introduction

The Victorian Age (1837-1901) is characterized by dynamic social-
economic and political processes. England achieves the peak of its power
and economic development during this historical period. The Industrial
Revolution sffects a change in the old social structures. The prominent
nineteenth-century English philosopher and social reformer John Stuart
Mill (1806—1873) writes on the principles of reform of patriarchal society
in his treatises. In his book The Subjection of Women (1869) he is a
conceptual supporter of the equality of the two genders. The Victorian
thinker’s utilitarian ideas influence the tendencies of sophistication of the
social structures in Europe, e.g., the establishment of the so-called “post-
industrial society”.

The independent spirit of Victorian women rebels against the
patriarchal constraints, dependencies and discrimination. The Suffragettes’
movement appears whose aim is to fight for free election rights for women.

The English writer Charlotte Bronté lives and works during the
Victorian Age. She does not participate in the Suffragettes’ movement, and
does not sign their petition for equal electoral rights. Charlotte Bronté
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describes independent and strong-spirited Victorian women who aim to
achieve their dignified position in society. The talented author supports the
women’s social cause in the sense that she lives in the literary images of
her heroines, and together with them fights against the social stereotypes.

The research focuses on the history of one generation of brave women
from the middle class whose mission is to achieve their freedom. The basic
aim is to determine their success and influence on modern European women
who aim at independence in both the family and in society.

And last, but not least, the modern interdisciplinary (multidisciplinary)
method i1s used in the study. The brave women’s literary images are
constructed through the prism of different scientific fields (philology,
sociology, economy, history) in the context of two remote historical
periods — The Victorian Age and the digital twenty-first century. The new
interdisciplinary method is a paradigm for a bridge between literary
analysis and the social-economic sciences.

Frances’s hidden protest in Charlotte Bronté’s novel
The Professor

Frances Henri chooses the teaching profession as her vocation. The
discourse in the novel follows the heroine’s professional development in a
chronological sequence. She starts her life as a worker — mending Brussels
lace. The poor orphan emigrates with her aunt from Switzerland, quickly
finds her way in the business environment, and she manages to find a niche
in the Belgian labour market.

Frances starts work as a teacher of embroidery at a pensionnat for
girls, due to her basic knowledge and ability to mend the lace worn by all
the ladies in Brussels.The unscrupulous and dishonest directress of the
pensionnat for girls, Zoraide Reuter, dismisses the hard-working Frances.
Yet, nothing can stop the heroine’s aspiration to pursue her aim — to devote
her life to the noble vocation of a teacher. The treacherous dismissal
motivates Frances’ firm decision to educate herself further. The young
woman fills in the gaps in her philological knowledge owing to her hard
work and perseverance. She manages to achieve her husband William
Crimsworth’s professional qualification (by contrast, he has a prestigious
college education).

Patriarchal society generally underestimates women’s professional
abilities. Frances starts her job as a teacher of English with a lower salary
in comparison to William, who is in the same position. This means that her
contribution to the family budget is lower, and does not secure her
financial material independence. That is why, the ambitious teacher does a
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marketing research in the city, and due to her inherent entrepreneurial
spirit, she makes a rational business plan for the opening up of her own
school. The heroine becomes the owner of one of the most prestigious
pensionnats in Belgium with the financial and moral support of her
husband William.

Frances Henri and William Crimsworth’s family is described in
detail in the novel as a model for a successful marital union. Both Frances
and William are good professionals at their jobs and, as a result, the school
flourishes. Charlotte Bronté’s biographer, Lyndall Gordon, adheres to the
view that work and marriage could go hand in hand: “In this The Professor
speaks past its own time and directly to ours, especially in its idea that
work, marriage, and motherhood might be combined” (Gordon 1994: 129).

The marriage of Frances and William is a proof that, although their
gender is different, women and men together could achieve something
good both for themselves and the society as a whole.

The similar professional profile of the family of Zoraide Reuter,
directress of the pensionnat for girls, and Francois Pelet, the owner of the
pensionnat for boys, is used as an antipode to the marriage of Frances and
William. The imperious and mercantile Zoraide turns her marriage into a
business deal. She gets married to the older Pelet who is rich and with a
social position. Zoraide’s mercenary marriage is professionally successful.
Yet, there is no love, happiness and spiritual harmony in her family. To
sum up, it should be underlined that Frances’ example not only motivates
and inspires, but shows the path for the achievement of success. The
message 1s that every average intelligent and practical woman could have
her own business owing to honest labour.

The social protest of a governess in Charlotte Bronté’s novel
Jane Eyre

Charlotte Bronté constructs the unforgettable image of the governess
Jane Eyre. The heroine follows her own life course with confidence. She
refutes the patriarchal barriers and conditions which marginalize the
woman’s social role, and subject her to the will of man.

Jane Eyre’s strong and resolute character shows as early as her
childhood when she defends herself alone against the terror of her cousin
John. Later, the main heroine protests against the cruelties and injustices at
the Victorian schools by protecting her meek and religious friend Helen
Burns.

Jane Eyre aims to preserve her independence and superior principles.
She does not accept Rochester’s expensive presents. Patricia Beer explains
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that Edward Rochester makes gifts to women with the aim “to buy” and
“enslave” them (Beer 1974: 122).

Jane Eyre’s love declaration is revolutionary in the context of the
ancient patriarchal tradition. Her demonstration of equality with Rochester
seems unacceptable against the background of Victorian prejudices.

Jane’s sense of justice is stronger than her love. She does not betray
her moral code, and declines Rochester’s proposal of a co-habitation
without marriage. The governess does not compromise her dignity and
secretly leaves Rochester’s estate with a risk to her life and without money
or means of existence.

The governess rebels against the harems which are characteristic of
some geographic regions. The whole nature of Jane Eyre rebels against the
tyranny over women around the world: “I’ll be preparing myself to go out
as a missionary to preach liberty to them that are enslaved — your harem
inmates amongst the rest” (Bronté 1994a: 267).

The bold and honest governess takes off the mask of her cousin — the
clergyman St John, and unveils the fact that he is severe and despotic. St
John proposes to Jane a marriage without love, and a joint religious
mission to India by using hypocritical phrases for a supreme Christian
duty. The spirit of Christian meekness leaves Jane Eyre and she declines
her cousin’s egoistical proposal of a loveless union:

I scorn your idea of love, I could not help saying as I rose up and stood up

before him, leaving my back against the rock, I scorn the counterfeit

sentiment you offer: yes, St John, and I scorn you when you offer it.
(Bronté 1994a: 403)

The woman’s aspiration to liberation against subjection is
metaphorically illustrated by the burning up of Rochester’s estate by his
mad wife Bertha. The feminist critics Gilbert and Gubar even call their
book of literary criticism The Madwoman in the Attic — after this heroine.
They view Bertha Mason as a victim of patriarchal society. According to
the feminist critic Shoshana Felman the ban on women’s expression of
their opinion is the reason for their madness (Eagleton 1996: 58).

Jane Eyre marries Rochester after the death of his mad wife. This
matrimony 1s most widely discussed by the critics. Kate Millet looks for
hidden reasons beneath the superficially conventional nature of the marriage,
because Jane Eyre is not the conventional heroine from the traditional novels
(Lodge 2009: 68). Helen Moglen considers this marriage a compromise
because, in her opinion, Jane is going to carry out the role of a nurse and
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mother to the disabled Rochester (Lodge 2009: 71). Jane Eyre herself
declares before the wedding ceremony that: “I told you I am independent, sir,
as well as rich: I am my own mistress” (Bronté 1994a: 429).

It should be underlined that the most characteristic feature of the
main heroine is her strong social position. She rebels against the patriarchal
stereotypes which limit women’s rights. Jane Eyre’s strong and pure love
wins and affects the readers even to this day.

The brave and freedom-loving Shirley in Charlotte Bronté’s
eponymous novel

Sons inherit and manage family companies according to the
patriarchal tradition. The heroine in the novel Shirley is the one and only
heiress to a big estate with a farm and a mill. Shirley’s parents give her a
male name because they do not have a son to inherit their property.

Since a very young age Shirley lives in the big inherited estate by
herself, in spite of the protests of her uncle and guardian Mr Sympson. The
main heroine manages the family mansion successfully owing to her
personal merits — intellect, courage, independence, confidence and
determination.

The active Shirley is either at the farm or at Robert Moore’s office
from morning till night. The young business lady is not interested in the
secular chronic, but reads the leading articles instead. She usually follows
both the financial information and the current foreign news. Shirley’s
image as a manager of an estate could be viewed as a personification of the
idea of the self —realization of the woman in response to her real capacities.

Shirley gets acquainted and wins the trust of the most powerful men
in the parish such as the clergyman Helstone and Mr Yorke. The business
lady discusses the latest news with them. Shirley openly defends her male
name by confidently declaring that she demands power:

You must choose me for your churchwarden, Mr Helstone, the next time
you elect new ones. They ought to make me a magistrate and a captain of
yeomanry. Tony Lumpkin’s mother was a colonel and his aunt a justice of
peace. Why shouldn’t I be?

(Bronté€ 1993b: 153)

The so called “matchmaking” is very popular in the Victorian Age.
The two contractors are men and the woman acts as “the exchange
currency”’. The independent Shirley rebels against this patriarchal tradition
which lowers the woman’s dignity. Her uncle Mr Sympson has the strong
wish to marry her off to someone, so that he would be free from his
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obligations towards her as a guardian. A big verbal battle occurs between
the rude and despotic Mr Sympson and his independent and rebellious
niece. Shirley declines several marriage proposals, regardless of the
candidates’ wealth and social position. The brave niece opposes her uncle
with strong determination. The battle itself finishes with Shirley’s victory.

The self-reliant Shirley is horrified by the thought that she won’t be
her own self after the marriage, that is, she will not be free any more. Louis
Moore wins his former student’s brave heart with cleverness, tact and a lot
of patience. Shirley sticks to her principle to choose her husband only with
her heart and mind. Their marriage becomes possible only when Shirley
lets herself be voluntarily “governed” by Louis Moore (Gilbert and Gubar
2000: 397).

The thesis that there are no impossible professions for women is
defended through Shirley’s spiritual and physical abilities shown through
the workers’ rebellion. This progressive idea reaches up to the present
when women are soldiers, officers and even astronauts.

Lucy’s business in Charlotte Bronté’s novel Villette

The whole image of the independent and self-reliant Victorian woman
is constructed in the novel Villette. In comparison to the rebel Jane Eyre and
the brave Shirley, Lucy is reserved but with a brave spirit. Lucy Snowe has
no relatives, friends, a home and material and financial means, yet she
possesses common sense and dignity. When out of age, Lucy starts her own
life only with the sole treasure of her abilities inside her and the ambitious
aim to achieve independence. She is confronted with a life and death struggle.
That is why Lucy compares her life by using the metaphor of war:

If life be a war, it seemed my destiny to conduct it single-handed. I
pondered now how to break up my winter-quarters — to leave an
encampment where food and forage failed. Perhaps, to effect this change,
another pitched battle must be fought with fortune; if so, I had a mind to
the encounter: too poor to lose, God might destine me to gain. But what

road was open? — what plan available?
(Bronté 1993d: 277)

The discourse in the novel describes Lucy’s battles for the
overcoming of the social and religious barriers and the achievement of
freedom and independence. She has no profession since she is another
victim of the patriarchal educational system. The main heroine could work
only as a governess with her education, yet not in her own country because
she does not speak French. That is why, she leaves England and goes to
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Belgium where she has to overcome a number of petty patriarchal
prejudices and constraints. In the context of those, it is unacceptable for a
woman to travel alone, stay at a hotel, eat at a restaurant or visit public
cultural institutions — cinema, theatre, art galleries:

Foreigners say that it is only English girls who can thus be trusted to
travel alone, and deep 1s their wonder at the daring confidence of English
parents and guardians. As for the “jeunes Miss”, by some their intrepidity
i1s pronounced masculine and “inconvenient”, others regard them as the
passive victims of an educational and theological system which wantonly

dispenses with proper “surveillance”
(Bronté 1993d: 46).

Lucy Snowe prefers sitting alone in a dark, secluded alley or reading
at her desk till late at night, rather than embroidering and listening to other
teachers’ boring talks. It 1s at this time that she prepares her professional
independence which is possible only at her own school, having in mind the
hostile to women patriarchal social environment. Lucy makes a plan for
action after asking her only true friend “Reason” for pieces of advice.
Teaching 1s not her favourite profession. Yet, only this type of job grants a
certain degree of independence to women in a patriarchal society.

Lucy receives a lucrative offer from the rich Mr Home de
Bassompierre to become a companion to his daughter Polly in return for a
very big salary and a luxury lodging. Yet, the freedom-loving Lucy
declines without hesitation because

I could teach; I could give lessons; but to be either a private governess or
a companion was unnatural to me. Rather than fill the former post in any
great house, I would deliberately have taken a housemaid’s place, bought
a strong pair of gloves, swept bedrooms and staircases, and cleaned stoves
and locks, in peace and independence. Rather than be a companion, I
would have made shirts and starved.

(Bronté 1993d: 278)

There are many old maids in patriarchal times. The young girls who
cannot be “saved” in marriage and become housewives, for a number of
reasons, turn into victims of both society and religion. The brave Lucy is
not afraid of the ghost of the nun, but she is horrified by both nuns and old
maids’ pointless and sad lives.

The woman’s powerful energy of spirit is illustrated by the actress
Vashti. She protests against the patriarchal barriers to women in art. Her
unnaturally strong anger is metaphorically compared to the fire which is
caused at the theatre. On the other hand, Lucy identifies herself with the
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actress and is deeply immersed in the psychological power of the
performance. The force of the fire is so strong that it could destroy the
patriarchal barriers which hinder women’s professional development. Being
a man, Dr John fails to understand both Lucy and Vashti. Lucy is guided by
her own aesthetic vision, and is not influenced by men’s points of view.

The main heroine struggles with life, death, sorrow and fate all her
life. Her cruelest battle is the last one when she has to confront both the
social and religious dogmas which limit her independence. The mercantile
union between Madame Beck and Pere Silas is established on the basis of
common interests. Yet, none of them can crush Lucy’s will and
determination, and she finds the strength to continue following her life aim.

Lucy manages to win not only the life-and-death battle, but also the
very war for a free and independent life. The main heroine manages to
establish her own business. Lucy’s story proves the idea that our individual
abilities define our ways in life.

Conclusion

Charlotte Bronté is one of the prominent English writers. She creates
unforgettable and true to life images in her novels. The message of the
equality of the genders is important nowadays, too. Today, women’s main
demands are for an equal participation in the social, economic and political
life and a just payment for their labour.

The comparison of generations of women who are remote in time is
of major significance. The advanced ideas formulated in the study
influence and inspire modern women who aim at freedom and
independence to go ahead with confidence.
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This paper is part of the author’s ongoing research on the Frankenstein
metaphor. Its usage in the nineteenth-century British press was characterised by
a process of semantic expansion, which was imported into Bulgaria in the 1990s.
Yet, for the period 2020-2022, there seems to be a semantic reduction of
meanings in the Bulgarian papers, which begs the question whether the
Frankenstein metaphor is falling out of favour in its native country as well. The
examples here come from the online issues of three tabloids: the Daily Mail, the
Express, and the Sun, and they clearly demonstrate that the digital Frankenstein
of Britain does not significantly differ from its nineteenth-century predecessor.
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This paper is part of the author’s ongoing research on the
Frankenstein metaphor. It has been established previously that in the 1820s
the name jumped out of Mary Shelley’s novel and Peake’s theatrical
adaptation of 1823, “Presumption; or, the Fate of Frankenstein™, into the
press, as a simile first (e.g. “that Northern Colossus, like Frankenstein’s
monster” in the Morning Chronicle 1822: 3), and then it turned into a
metaphor proper in the late 1830s (e.g. “the Frankenstein school of
anatomy” in the Morning Post, 1837: 3). The meanings of the simile and
the metaphor back then were expanding: they included references to
monstrosity, as well as usage synonymous with talent and creativity, and
Frankenstein was associated with both the creator and the creation. This
process of semantic expansion was copied in the Bulgarian press in the late
twentieth, early twenty-first centuries, and usage was partly imported from
abroad, partly initiated by Bulgarian journalists. In the last couple of years
though, there seems to be scarcity of Frankenstein metaphors in this
country and a semantic reduction of meanings, which prompted this
follow-up research, in order to check whether the Frankenstein metaphor is
falling out of favour in its native country as well. The examples here are
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limited to the period 2020-2022 and they come from the online issues of
three tabloids: the Daily Mail, the Express, and the Sun. They do not cover
the entire corpus of publications, but rather take a preliminary snapshot of
the situation at hand, meant to establish whether previously recorded
processes in the Bulgarian context of 2020-2022 might be indicative of the
broader picture.

To begin with, let us pay our dues to the dominant topic for the last
couple of years, the Corona virus. Proportionally, there are few mentions
of the Frankenstein metaphor in this connection, but one of them has to do
with the recombination of COVID strains. In November 2021, discussing
the new (then) Omicron variant, a Dr Hoge refers to it for the New York
Times as ‘“‘a Frankenstein mix of all of the greatest hits”. The news is
reported in the Sun under the heading, “MUTANT SHOCK: ‘Race against
time’ to save Christmas as Omicron variant with ‘Frankenstein mix’ of
mutations sweeps Europe” (the Sun 2021: 29™ Nov.). Usage relies on the
threatening connotations of Mary Shelley’s protagonist evoked by the
context. The example above references natural processes but another use of
the label has to do with human intervention and highlights that assembling
bits and pieces has become an integral part of the two-hundred-year-old
metaphor. In July 2021 there was a discussion about the involvement of
US National-Institutes-of-Health funding in gain-of-function research.'
Brett Giroir claimed that NIH grant money

funded researchers to go hundreds of miles away into the back of bat
caves, extract dangerous viruses from bats that have never been seen by
humans before, and bring them to a city of 10 million people in the
Wuhan lab. Next, they chopped up those viruses and created new
Frankenstein viruses to see if they could infect human cells.

(Daily Mail 2021b: 21% July)

According to the Daily Mail publication, Giroir “speculated that those
‘new’ viruses would be stored for use by China as bioweapons” (The Daily
Mail 2021b: 21* July). Thus, we get a bit closer to Mary Shelley’s
narrative but the name is applied to the scary creation rather than to the
irresponsible creator.

Science easily lends itself to updated versions of the metaphor because
unchartered territories are perceived as an existential threat. Another Daily
Mail publication discusses “Frozen bodies and brains ... SNATCHED from

' To clarify the term, “any selection process involving an alteration of genotypes and
their resulting phenotypes is considered a type of Gain-of-Function (GoF) research”
(Board on Life Sciences 2015).
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Russian lab where they were stored in the hope of being brought back to life”
and calls this a “Frankenstein technology”. In this case it is the departure
from established norms that seems to have evoked the association with the
prototype of mad science. (Daily Mail 2021e: 10" Sept.)

Journalists themselves pick and mix in a rather unpredictable manner —
Frankenstein-like, I am tempted to say. Under the heading “Plumbers and
teachers are invited to share their views on designer babies and genetically
enhanced potatoes as part of a citizens’ assembly on ‘re-engineering’ the
human species”, we unexpectedly find the following options: “Genetic
enhancements could also safeguard important crops like potatoes and corn
from disease and end world hunger — or alternately create weird
‘Frankenstein foods’” (Daily Mail 2020b: 18" Sept.).

With the discovery of DNA in 1953 and the research that followed it,
the late twentieth century firmly established the link between food and
genetic modification. The initial thrill and excitement, however, have long
given way to anxiety, and these days the Frankenstein metaphor is used as
warning against such practices — for example: “The government has also
used Brexit to press ahead with the development of GM — Frankenstein
food production — which could involve editing the genes of crops and farm
animals” (Daily Mail 2021a: 10" Jan.).

The association of unhealthy foods with Frankenstein is triggered by
the perception of the being as life-threatening. The “ethic of care” line of
research in Mary Shelley studies® has not had any impact on how the
metaphor functions — in 2022 the creature is still a dangerous and deadly
monster. Needless to say, genetic modification is not the only fear in the
food industry. In the Express, we find a recent publication on “The
‘Frankenstein foods’ that could ‘shorten your lifespan’ (Express 2022a:
11" June). The subtitle promises quite a range, “From fats to sweeteners,
here are the worst offenders”. Weight expert Marisa Peer calls these foods
“the real monsters that lurk in your cupboards”. This is not a story of
origins; it is the effect that matters. The bottom line is that ultra-processed
food is associated with cancer due to the “obscene amounts of sugar, salt
and trans fats, making them the ultimate Frankenstein food”. (Express
2022a: 11" June)

Amongst the features of monstrosity is visual dreadfulness, and
plastic surgery gone wrong evokes Frankenstein in the minds of sufferers

? To shed some light on the phrase, the “ethic of care” goes back to Carol Gilligan “to
characterize women’s approach to decision-making” and is associated with Mary
Shelley’s novel due to Anne Mellor, who “persuasively argues that Frankenstein upholds
this ethic in contrast to a Romantic model of male egotism” (Rochelson 1990: 261).
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and commentators. A 37-year-old woman, horrified by the wrinkles and
swollenness that her thread lift had caused, wrote to the Daily Mail about
the procedure: “I’ll never forget waking up and feeling like Frankenstein. I
had no idea if I"d ever be ‘normal’ again” (Daily Mail 2021c: 21% July).
The metaphorical naming goes both ways: to victims but also to culprits, as
demonstrated by another piece under the heading “‘Dr Frankenstein’
plastic surgeon who left her patients horrifically disfigured after operating
on them in a Russian basement despite having no qualifications is arrested”
(Daily Mail 2020: 9™ March). This horror story takes us to the remote and
generally unfamiliar to the British city of Krasnodar, establishing a parallel
for the readers of the Daily Mail with Victor’s departure for “the remotest
of the Orkneys as the scene of my labours™ (Shelley 1831: Chapter 19)
when he considers the creation of a female creature.

As with virus mutations, naturally occurring deformity can also be
termed Frankensteinian, and we see the tables turned on doctors when a
title announces “Woman who was in constant agony and struggled to walk
for 30 YEARS because of her ‘freaky, Frankenstein foot’ has ‘life-
changing’ six-hour surgery to correct overlapping toes” (Daily Mail 2020c:
29" Sept.). Here the doctors are the good guys who right the wrong and
provide relief from monstrosity.

Size matters when it comes to Frankenstein. In Mary Shelley’s
narrative, the protagonist discloses, “As the minuteness of the parts formed
a great hindrance to my speed, I resolved, contrary to my first intention, to
make the being of a gigantic stature, that is to say, about eight feet in
height, and proportionably large.” (Shelley 1831: Chapter 4) As a result,
various instances of unexpected enormity attract the Frankenstein
metaphor. Such is the case with this goldfish:

An enormous goldfish weighing 9lbs, 15 times bigger than the regular pet,
was found in a South Carolina lake. The ‘Frankenstein’ fish is about 15
inches long and was discovered during a routine fish survey in a lake in
Greenville. The 15in-long creature, which has been compared to the Loch
Ness Monster, leapt out of the 65-acre lake while the fishermen were

electrofishing, because it was too big to be paralysed by the small voltage.
(Daily Mail 2020d: 11" Dec.)

Surely, it is the concept of electrofishing rather than the size of the fish that
brings to mind Victor’s experiments with electricity in twentieth-century
screen adaptations of the novel? Rhetorical questions aside, this use of the
metaphor brings to mind that the nineteenth century press linked Brunel’s
locomotives with Frankenstein because of their size (Morning Advertiser
1850: 3).
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Monstrosity is often politicised and there is a long history of the
bonds between Frankenstein and the world of politics. Let me illustrate this
with a couple of examples. In the case of Belarusian athlete Krystsina
Tsimanouskaya, the parallel with Mary Shelley’s monster is aimed at
character assassination. According to the Daily Mail, she was vilified by
the official newspaper of Lukashenko’s regime, Belarus Today, which
claimed that “lack of intelligence (and) upbringing plus the excessive
attention of the state...finally made her a monster”; therefore, she “is not a
white and fluffy offended fairy, but rather a Frankenstein. A terrible selfish
monster who, for his own benefit and personal interests, is ready to sell
everything and everyone.” (Daily Mail 2021d: 4™ Aug.) Here the use of the
metaphor is directly translated from the Belarusian (Belarus Today 2021:
2" Aug.). The story takes us back to August 2021 when the sprinter was
effectively prevented from participating in the Olympic Games. She
refused to go back to Belarus and sought asylum in Poland. The mention of
Frankenstein is meant to influence public opinion in the original context of
the Belarusian newspaper.

Similarly, a commentator in the Express involves Frankenstein in
Putin’s war in Ukraine in order to express an attitude and shape up readers’
sentiments on the English side of the ideological curtain. The piece is
palpably dashed, but it makes a point of informing the audience that “With
Russian weaponry also destroyed, the country is now functioning with
slimmer ranks of demoralised ‘Frankenstein forces’” (Express 2022b: 5™
July). The reference very much relies on long-term awareness of the
conflict. A couple of months earlier, the BBC popularised Jack Watling’s
analysis, according to which “Russia has tried to reconstruct and combine
some of its already battered units — dubbed ‘Frankenstein’s Forces’” (Beal
2022: 20™ May). Whether the phrase is Watling’s or the correspondent’s
remains ambiguous but it has been widely echoed by the media. It is
matching and mixing that invites the metaphor, with the horrors of war
adding to the monstrous image.

The association with monstrosity is certainly sought and projected in
the above report about the Russian troops, but recombinations are not
always monstrous. A couple of recent publications confirm that the
meaning of Frankensteinian collage as creative and productive is still in
circulation. In the world of football, the perfect striker was nicknamed
“Frankenstein’s poacher” by the Sun (Sun 2020: 23 May): he would have
Mbappe’s right foot, Messi’s left foot, Christiano Ronaldo’s heart,
Lineker’s instinct, Vardy’s pace, Van Basten’s elegance, Muller’s
opportunism, Brazilian Ronaldo’s power and Santillana’s head. The
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formula was put forward by MARCA, a Spanish/ English online
publication for sports, and taken up by the Sun. The most intriguing detail
here is the peaceful coexistence of splendour and horror in the phrase, “a
magnificent goalscoring version of Frankenstein’s monster” (Sun 2020: 23
May). Talent and skill are certainly at the centre of this type of usage.
Compared to such a dream of manipulating biological systems, a
collage in the world of mechanics is much more feasible. Here is the
description of an “easy slider” car that is not what it appears to be:

The car he’s driving is a Toyota GT86 sports car, but not the same one
you can buy down at your local Toyota dealer. It’s had everything
upgraded: its tyres, suspension, brakes, steering, engine and gearbox are
custom built to withstand the high-speed sideways driving. As standard,
the Toyota GT86 comes with 197bhp, but this Frankenstein drift machine
comes with 800bhp.

(Sun 2022: 5™ May)

Such examples are not exhaustive of the use of the Frankenstein metaphor
in contemporary newspapers, as these are just a selection of what can be
found in the three tabloids (the Daily Mail, the Express, and the Sun)
examined for the purposes of this paper, but they clearly demonstrate that
the digital Frankenstein of Britain does not significantly differ from its
nineteenth-century predecessor in the British press. In the decades after the
publication of Mary Shelley’s novel, the name was used in the papers to
denote the creators of monsters and the monsters themselves. Gradually
new meanings became associated with Frankenstein, and in the 1850s it
acquired such translations as imagination and creativity. As we can see, the
kaleidoscope of meanings persists into the twenty-first century.
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ABHU U CKPUTHU IUTATHU HA BOKAYOBUA
» A EKAMEPOH* ITPU CJIEABAIIUTE ITOKOJIEHUSA
NTAIMAHCKHU ABTOPU HA HOBEJIN

Ilemsa Ilemkoea-Cmaneea
Hoe 6vazapcku ynugepcumem

OVERT AND HIDDEN QUOTATIONS OF BOCCACCIO’S
“DECAMERON” IN FURTHER GENERATIONS OF ITALIAN
WRITERS OF SHORT STORIES

Petya Petkova-Staleva
New Bulgarian University

Boccaccio's Decameron established the short story as a genre by setting a
model for further generations of writers. Many authors will follow his example
and arrange the short stories in a narrative frame, others will distance
themselves, but no one will ignore him in terms of style and eloquence. Some
will excuse themselves for not writing like him, others will praise him, still
others will make references to, or quote him outright, but for all after him for the
next three centuries the Decameron will be an unquestionable role model in
structure, themes, plots — a true source of inspiration.

Key words: short story, quotations, narrator, narrative frame

»JeKaMepoH* ce mosBsBa O] NepoTo Ha bokayo, Koraro uTajauaHc-
KaTa JIuTepaTypa uMa MpuOIM3UTEITHO €UH BEK UCTOPHUSI, a HOBEIaTa MOXE
Ja ce TIOXBAJIM C €IWH-€IUHCTBEH COOpHUK — ,,HOBENMMHO™ OT HEM3BECTEH
aBTop oT kpas Ha XIII Bekx. Ho ,,Jlekamepon* He € mpocTo COOPHUK C HOBE-
JIY, a 3aBBPIICHO MPOU3BEICHUE ChC CTPOMHA MOCTPOMKA, 3aMUCHI U UEO-
JIOTHS, KOSITO TIPO3Upa BB BCHUKUTE MY YacTH. TBopOaTa, OCBEH ue mpujia-
Ba JINTEPATYPHO JOCTOMHCTBO HA HOBEJATa, CE€ MPEBPBIIA KATO CTPYKTYpa,
TE€MH, CUTyalluH, T€POU B MOJEN 32 MOJIPAKaHUE 3a CIECABALINATE MOKOJICHUS
aBTOPH Ha HOBEJIM. BCBITHOCT Te ca OMJIM aKTUBHU YMTaTeIu Ha bokadoBa-
Ta TBOpOa, KOSATO ca MO3HABAIM JOOpPE, aKO C€ ChIW IO IUTATUTE U IMPETI-
paTKHUTE KbM Hes. 32 IbPBUTE MOKoJIeHUs cien bokado ,,J[ekamMmepoH e u3-
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TOYHUK Ha BJBbXHOBEHME, KaTO BCEKH CIIEBalll MUCATEN € JOMPUHACAI 3a
pa3BUTHETO Ha kaHpa. 3a Te3u oT X VI Bek obaye ce npeBpbila B 0e3cnopeH
Mojiesl B 00JacTTa Ha mpo3aTa, a 3aciyra 3a ToBa uMma teopusita Ha [luetpo
bemM0o — mMogApHKHUK HA MUCMEHATa TPAIUIIMSA B CIIOpa 3a JUTEpaTypHUS
€3UK Ha ToJiyocTpoBa. ChbBCEM JIOTMUYHO HE BCHUYKM aBTOPH 1€ CIEABAT
npuMepa My Jla U3rpakaaT TBOPOUTE CU Kato ,,pa3ka3 B pa3kaza‘, mpu Hsl-
KOM TIOBECTBOBATEIHATA paMKa 1€ ce TpaHc(hopMupa B MUCMa MOCBEIICHMUS,
IIpU APYTH JIOPH 11I€ MpeIrBa B CaMHUTE HOBEJIU. BCsSKO cieaBalio mnokose-
HUE Ch3/1aBa TBOPOUTE CU B €HA Pa3IuyHa PEATHOCT CIPSAMO Ta3H, B KOSITO
€ KUBSJI U TBOpWJ bokado, 3a e1Ha mo-pa3iinyHa ayguTOpUs C MPOMEHSIII
ce BbB BpeMeTo BKyc. DakT € obaue, ue HUKOHW aBTOp ciea bokado HaMma na
r0 UTHOPHUPA, KaTO BCEKH IO CBOM CENM(PUUECH HAYMH I1I€ OT/AaBa 4ecT Ha
BEJIMKWS CHU MPEIIIECTBEHUK U TBOpOara my. B emnu ciydan, Kakto Iie
IPOCIIEIUM, aBTOPUTE C KOHKPETHU IPENPATKA CPaBHSBAT U MPABSAT yro-
BOPKH, B APYTH [UTATUTE Ca CKPUTH U CAaMO BHUMATEITHUAT YUTATEIT MOXKE
Jla YJIOBHM TIOYTU HEBUIUMMUTE HUIIIKH, KOUTO c€ BIUIMTAT B Tekcra. llle ce
OMHTaME JIa OYEPTAEM U CUCTEMATU3UPAME OCHOBHUTE HAUMHU HA [IUTUPAHE
Ha ,,J[ekamepoH‘‘ u bokauo B COOpHUIIM C HOBEJIM TIPE3 CIEABAIIUTE TPU Be-
Ka ChIIECTBYBAHE HA JKAHPA.

[Ton muTHpaHe e mpueMeM HM3IMOJA3BAHETO HA YK TEKCT KaTo Mo-
paXxaamno CMHUCHI ,,00pa3Ho-cemaHTUuHO s1po* (IIpotoxpucroBa 1991:
18). MHOro moaxondimo 3a ciay4das € ONpeleTeHUeTo, koeto aaBa Kieo
[IpoToxpucToBa 3a uyxa TEKCT: ,Ilog 4yXa TEKCT Ie ce pa3doupa BCska
ChAbpPXKATEIHA WIN (DOPMATHO-CTUIIMCTUYHA AaJCHOCT, MHUCIUMa KaTo
TEKCT WJIM KaTO €UHCTBO OT TEKCTOBE, KOATO € BbBEJCHA B JIaJICHA JIUTE-
patypHa TBopOa upe3 NUTHUpPAHE, allt03Usl UK APYT MOJI00EH MOXBAT U OU-
TyBa TaM, KaTo ChXpaHsIBa HEOOXOIUMO M JOCTATHYHO KOJIUYECTBO HICH-
Tu(UKaMOHHN Oene3n M €THOBPEMEHHO C TOBa ce TpaHchopMHpa MpH
B3aMMOJICHICTBUETO CHU C HOBHSI KOHTEKCT, 3a J1a (yHKIIMOHUPA KATO CMHC-
noBonopaxaan; MexanuzbM (IIporoxpuctoBa 1991: 16). ImeHHo ToBa
pa3iMpeHo pa3OupaHe HA UTUPAHETO HU MO3BOJISIBA J1a TOBOPUM 3a SIBHU
U CKPUTH LIUTATH, KOUTO MOTAT JIa CE€ MPOCIIEAT Ha Pa3INuHU pABHUILA HA
MOBECTBOBAHUETO, KATO CE€ 3allOYHE OT 3arjlaBusita M MOJ3arjaBusiTa Ha
COOpHUIIUTE, TIPE3 CTPYKTYPUPAHETO UM U CE CTUTHE JI0 TEMH U CIOKETH.

Cnen bokauo aBTOpUTE Ha HOBEIW IIE THPCSAT 3arjiaBUs, KOUTO Jia
OTKpOSIBAT TBOPOUTE MM, KaTo (hOpMHUpAT U XOPU3OHT HA OYAKBAHE y TO-
TeHIUaTHUTE ynTtaTenau. CaMoTo 3ariaBue Ha bokadoBus MIEAOBBP CHILO
puTeXkKaBa TakaBa (QPyHKIMS, ThHA KaTO MMa JUPEKTHA pedepeHius KbM
JIECeTTE THU, TPE3 KOUTO CE pa3Kas3pa: ,,JlekamepoH™ uaBa OT rpbLKHU, KATO
,,JIeKa““ 03HayaBa JIeceT, a ,,eMepoH‘‘— qHu. CaMusAT bokado ChC 3arjiaBueTo
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paBu MpernpaTka KbM ,,XeKcaMepoH Ha cBeTH AMOpPO3UIl TEKCT, MOCBe-
TEH HA WIECTTE JHU HAa CHhTBOPEHHUETO HA CBETA, KATO AllpUOPU CUTyHpa
TBOpOaTa CU Cpell KHUTUTE, YUETO ChAbpKAHUE TpsaOBa Ja ce mpHuema 3a
VICTHHA BbB BPEMETO, KOraTo € Ch3/1aJICHA.

[Ipenpatku KbM 3arjaBUETO OTKPHUBAME OCHOBHO B COOpPHUIM, ITOCT-
POEHM KaTo ,,pa3ka3 B pa3ka3a®, ThH KaTO caMmara CTpPyKTypa IpearnoJjara
no-rojisiMa KOHKpeTuka. Haii-siBeH muTaT B Ta3uW NOCOKA OTKpHUBaMe IpH
Jlxupanau Yuauauo, aBrop ot XVI Bek, cpea unero 60rato TBOPYECTBO
HaMHUpaMe U COOPHUK C HOBEJM ChC 3arjaBHE ,,XE€KATOMUTU ‘, OTHOBO U3-
KOBAHO OT I'PBIIKHA, HO ChC 3HAYEHUE ,,CTO pazkaza‘:

GLI ECATOMMITI
OVVEro
CENTO NOVELLE
di
GIO.BATTISTA GIRALDI
CINZIO
nobile ferrarese
(XEKATOMUTU
WITH
CTO HOBEJIN
Ha
JIUKO.BATUCTA JIXXKUPAJIAN
YMHIIMO
6aaropoxuuk ot Oepapa)’

IIpenparkara kbM ,,J[ekaMepOH € O4YeBUIHA U C OYEPTAaHHUS XOPH-
30HT HA OYaKBAaHE: CTO HOBEJIM KAKTO BbB BCEIPU3HATUS MOJIENI. ABTOPBT
3ara3Ba 3arjaBueTO, Makap OposIT Ha HOBEJUTE Ja HapacTBa A0 113, Haii-
BEPOSITHO 3a Ja 3ala3u HUIIKWATE, KOUTO BOASAT KbM bOKauoBUs TEKCT.

Ha Tounust Opoif 1HU, B KOUTO c€ pa3ka3Ba, 3aymara u CebacTuaHo
Epuro, ceBpemennuk Ha UnWHIIMO, KaTO o3arjiaBsBa TBopOaTa cu ,Illectte
THU®, a COOPHUKBT OTHOBO MMa CTPYKTypaTa, 3ajajeHa ot ,,Jlekamepon.

WNHTepeceH e ciiydasT chC 3arjiaBueTo Ha TBopOara Ha J[xambaTucTa
bazune (XVII Bek) ,IIpuka3ka Ha mpuKa3KuTe', KbJIETO B MPOIBIKCHHE
Ha MET JHU C€ pa3Ka3BaT KaKTO MPHUKA3KH, TaKa U HOBeNU. B mepuona Ha
Ch3/laBaHE Ha TBOpOATa M3MOJI3BAHATA JyMa B OPUTHMHAIHOTO 3arjlaBUE €
O3HayaBajia mo-CKOpo ,,pa3kas®, a HE 3aJIbJDKUTEIIHO ,,IPUKa3Ka‘“, KAKTO B
MO-KbCEH eTan ce unreprnperupa. [IpousBeaenuero odbaue ce cqobuBa u ¢

! HpeBOI[”bT Ha OUTATHUTC OT UTAJITMAHCKHW €3UK B IIAJ1IaTa CTATHUA € HA aBTOPKAra.
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Ipyro 3ariiaBue — ,,JleHTamepoH®, KoeTo NpsAKo KopecnoHaupa c ,,/lekame-
POH®, KaTo Ce MOosABSABA OIIE IIPU IIBPBOTO W3JAaHUE B ITOCBEIICHUETO HA U3-
JaTensi KbM II'bPBUS JEH.

Crnen 3arnaBuero Ha bokayoBOTO NMPOU3BENEHME CIIE[BA IOA3aria-
BUE, KOETO I1ie ObJie MHOTOKPAaTHO LIMTUPAHO IPE3 CJIE/IBAIINTE BEKOBE:

COMINCIA IL LIBRO CHIAMATO DECAMERON, COGNOMINATO
PRENCIPE GALEOTTO, NEL QUALE SI CONTENGONO CENTO
NOVELLE IN DIECI DI' DETTE DA SETTE DONNE E DA TRE
GIOVANI UOMINI.

(3amoyBa kHurara, HauMeHyBaHa ,JlekamMepoH® — Hapu4aHa OILE
I IpuHIT ["ameoTo®, KosITO ChbpXkKa CTO HOBEIM, pa3ka3aHU B TCUCHHE HA
JIeCeT THU OT CeJIeM JaMH U TpUMa MJIaJId MBKeE.)

B nopzarnaBueTro Ha MpakTHKa M3IUIO € OYepTaH XOPU3OHTHT HA
OYaKBaHE: KOJIKO Ca HOBEJIWTE, KOJIKO JIHM CE€ pa3Ka3Ba, KOW pa3Ka3Ba U
Hal-BaKHOTO — OTHOIIIEHUETO HAa TBOPELA KbM ITPOU3BEICHUETO MY, KOETO
ompenens Karo ,,kHura®“. OcCBeH ToBa TpsiOBa Ja OTOEIEKHUM M SIBHATA
npenpatka kbM JlanTeBus ,, An ¢ omnpenenssHETO Ha TBopOara KaTo
L IpuHI ['ameoro®. IMeHHO ¢ TOBa MM€ € Hape4YeHa KHUTaTa, KOSITO B MeTa
nieceH [laono n @paHyecka yerar 3a HACIaaa U KOATO T'M TJIACKA KbM TI'pe-
xa. To3u nuTaT — OT eaHa CTpaHa — € BU/JI OKJIOH KbM J[aHTe, a oT apyra —
MOJPEKIa MPOU3BEACHUETO CpEell KHUTUTE, YETCHU 3a yAoBoJcTBHE. Ha
MPAKTUKA 4Ype3 TE3W LUTATH bOKadyo MOCTUra JOMBJIHUTEIHU BHYILICHUS
OIlI€ OT 3arjaBHETO 1 MOA3arjaBUETO.

[Ipe3 cnenpamus XV BEK MOKEM Ja OTKPUEM I10J[3arjiaBUe — IIUTAT
Ha ropHoTO: [IceBno-/l>kenTriie CepMUHU € OCTAaBWJI €IHO MAJIKO TOMYE C
HEMPETEHIIMO3HOTO 3ariiaBue ,,HoBenu*, HO ¢ moa3arjiaBue, OT KOETO MPO-
3upa J0O0pO MO3HABAHE HA IIUTUPAHUS TEKCT:

Qui cominza la letera de 1’autore de questo libro scripto et mandato a uno
so caro fratello al Bagno a Petriolo cum le i<n>fra scripte novelle.

(Tyk 3amouyBa MUCMOTO HA aBTOpA Ha Ta3W KHHUTa, HAMMKCAHA U M3MpaTeHa
Ha HETOB CKbII OpaT HAa MuHepanHuTe 6anu B [leTprono ¢ HamMcaHu BBT-
pe HOBEJIN.)

(ITceBno Cepmunu 1874: 4)

OTHOBO Ha TIpEJIEH TUIaH € OKAYeCTBABAHETO Ha TBOpOAaTa KaTO KHU-
ra, Makap Jia JIMIICBa Mo3HaTaTa CTpyKTypa ot ,,JlekamepoH*, a aBTOPHT Ja
HE CIIOMEHaBa UMETO CH, KOSTO U 4O JHEC OCTaBa B ToJsgMa CTEIEH 3arajka
3a M3CJe0BaTeInuTe, U Jia 3ala3Ba CJIOBOTO €IMHCTBEHO 3a oOpa3a Ha aB-
TOpa pa3Kka3Bay.
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CbBceM JIOTMYHO MHOTO TIOBEYE MPUMEPH 3a SBHU IIUTATH Ha TOJ-
3arJiaBUETO MOXKEM Jia oTKpueM mpe3 X VI Bek He caMo 3apaau 0posi coop-
HUIIA C HOBEJIM, KOUTO CE MUIIAT U MyOJIMKyBaT, HO M 3amoTo bokado ce e
HAJIOKUJI KaTo MOJEN 3a MoApakaHue B oOjacTra Ha mpo3ara. Ha mepBo
MSCTO TpsiOBa da otOenexuMm Beue crioMeHaTus [xupanaun YuHINO: TIpe-
v [IpeaucnoBrueTo nMa rnoj3ariiaBue, KOeTo Mpsiko KOPECIOHIUpa ¢ TOBa
Ha ,,JIekamepoH*:

COMINCIANO
GLI ECATOMMITI
di
G. B. Giraldi
1 quali sono cento avvenimenti narrati da una nobile brigata
di uomini e di donne in un lor viaggio.
(xupanau 1853, a: 7)
(BAITOUBAT
XEKATOMUTHU
Ha
Jx. b. xxupangu,
KOHUTO Ca CTO CIIYYKH, pa3Kka3aHu OT 0aropoHa Apy>KHHa
OT MBXE M )KCHH MPHU €THO TSIXHO MHTYBaHE. )

B ToBa noja3ariiaBue OTHOBO ca BKJIFOYEHHU W 3arJaBUETO, U UMETO HA
aBTOpa, HO XOPU30HTHT HA OYAKBAHE € PA3IIMPEH C AOMBJIHUTEIHA WH-
dbopmanus 3a TMOTEHIMATHUS 4YWTATENl: pa3Ka3uTe, HAPEUCHH CIIYUYKH,
TpsiOBa Jia ca CTo, a JAPYy>KHUHATA OT MBbXKE U )KCHHU, HaMHUpallla ce Ha MbT, €
olpejeseHa Kato 0JaropogHa, HO BpPEMEBUSAT NEPHUOJ HA pa3Ka3BaHE HE €
YTOYHEH.

IIo mocra cxoAeH HAYMH € KOHCTPYMPAHO IOJ3arJIaBUETO M HA
I Ipuaraute Homu* Ha JlxoBanu ®panuecko CTpamnaposa, CbBPEMEHHUK
Ha FOPENOCOYEHHUS aBTOP:

,,Comincia 1l libro delle favole ed enimmi di messer Giovanfrancesco
Straparola da Caravaggio, intitolato Le Piacevoli Notti“ (Ctpamapona
1927, a: 5).

(3amoyBa KHUTaTa ¢ MPUKa3KW U raTaHku Ha mecep JxoBaHdpaHUecKO
Crpamnapona na KapaBamxko, o3arnaBena [IpusitHuTe HOIIN.)

3a pasznuka OT MPEJUUIHUTE MOJ3arjaBus TyK HsMa HMH(OpManus
KO IlIe pa3Ka3Ba, HUTO KOJIKO BPEME 1€ IPOABIIKU paska3BaHeTo. MoxeM
Jla TBPCUM IpUYMHATA B pa3/eNIIHETO Ha TBOpOATa Ha JABE YacTH, MUCAHU U
U3/1aJICHN B PA3JIM4YHU FOJWHM. TOBa HE MpEYM J1a MMa IUIABHO NPEJIUBAaHE
OT I'bpBaTa KbM BTOpATa 4YacT, Thi KAaTO U TS 3a104Ba aHanorudHo. He ou-
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Ba Ja npomnyckame (hakTta, ye M TO3M aBTOp OIpeess TBopOaTa cH KaTo
KHHIa, TOECT €IHO 3aBbPIIEHO II510.

TpsiOBa na orOenexuM OIlle €IUH BaXXEH JIETaill OT LUTUPAHUTE
MOJ3arJIaBUsl: aHAJIOTMYHO Ha ,,/[eKkaMepOH® IpM BCUUYKUTE B HA4YaIOTO
CTOM IJ1arojbT ,,3al0YBaM*, KOETO JOMBJIHUTEIHO MpErnpana KbM MOJENA.
ABTOpHUTE SIBHO OT CaMOTO Hayajo ca C€ CTPEMWIH Ja CUTyupaT TBOPOUTE
CH B JINTEpAaTypHATa HUIIA, OTBOKOBaHa OT ,,JlekamepoH* 3a KpaTKus MO-
BECTBOBATEJICH JKaHP — HOBEJIATA.

Manko mo-pas3in4yHO € MOoJ3arjlaBUeTO Ha npou3BeneHuero Ha Ce-
0actuano Epuno, cnomeHnar no-rope:

LE SEI GIORNATE
di messer SEBASTIANO ERIZZO
nelle quali, sotto diversi fortunati e infelici avenimenti
da sei giovani raccontati,
si contengono ammaestramenti nobili e utili
di morale filosofia.
(Epumo 1912: 201)
(IIECTTE AHA
Ha Mecep CEBACTMAHO EPULIO
B KOUTO B MHOTOTO IACTJIMBYU U HEIIACTHU CITyUYKH,
pa3Kka3zaHu OT IMIECTUMA MJIAJICKH,
Ce ChIBPXKAT 0JArOPOIHU U TIOJIC3HN HACTABJICHUS
oT MopasiHata usocodusi.)

Nudopmanusta 3a Opost IHU ce ChAbPKA OILIE B 3arjaBUETO, a MO/I-
3arJIaBUETO Pa3IIMPsIBAa XOPU30HTA HA OYAKBAHE, KATO Hay4YaBaMe, 4e MIec-
THMa MJIQJIEKU 1€ pa3Ka3BaT MIACTIMBU U HEIIACTHU CIIYYKH, ChIbpiKallH
HACTaBJICHUs OT MOpasiHaTa (prtocodus.

Omie B moazariaBusiTa MOXEM Ja IIPOCIECIUM OIPEAEIICHa MPOMSHA
OTHOCHO BKJIFOUEHUTE pa3Kka3u B CbOTBETHUTE TBOpOU: ako bokauo 3amara
Ha ,,HOBeJIa™ KaTo ompeneneHue, apTopure or XVI Bek nmpeamouurar 1y-
Mmarta ,,ciyuka™ (Hunuuo u Epuio), a Crpanaposia rv Hapuya ,,[IpUKa3Ku‘,
KaTo B TBOpOaTa My JE€HCTBUTEIHO PEOM C HOBEJIMTE CE MOSABSIBAT U IIbP-
BUTE JIUTEPATYPHU MIPUKA3KHU B UTAIIMAHCKATA ITPO3a.

C menpoBbpa cu bokado 3amaBa MOAEN 3a CTPYKTypPUPAaHE HA HOBE-
JUTE B COOPHUIM, B YUSATO OCHOBA CTOM Ch3[aBaHETO HAa oOpamuBalll pas-
Ka3, KOWTO Ja reHepupa paska3BaHeTo. HeroBusr 3aMuchbi € OMI1 B CUHX-
POH C BPEMETO, B KOETO € JKUBSJI, KaToO € MPECH3al B XyJI0KECTBEH BUJ
MIOBECTBOBATEJIHA CUTYallMsl OT YCTHOTO OOIIlyBaHE B MHCMEH TEKCT. Pa3-
KAa3BaHETO HA HOBEIM € CBBP3aHO INPEIH BCHYKO C YCTHATa ped, KOSTO
npeanoara paskassad u ciaymarenu. PopMupaHeTo Ha IpyKUHA, B KOSITO
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Jla ce pa3Ka3Ba, OCUTYpsiBa UMEHHO T€3W OCHOBHU JAEICTBAIM JHIIA, KATO
MHOT'O YECTO T€ B3aMMHO CH Pa3MEHSAT POJUTE. 3ama3Ba ce CIEA0BATEIHO
JUHAMHAYHOTO HaIlpeXEHUE MEXAy yCTHaTa U MHUCMEHaTa ped, a o0pasure
Ha pa3Ka3BauMTe U CIYIIATEIUTE CTaBaT CMUCIO00pa3yBalli B TEKCTa, Thid
KaTo 4pe3 TIX aBTOPbHT pean3upa 3aMuchiia cu. Jloope nmo3Hara € ucTopu-
ATa OT oOpamyBalus pa3kas B ,,JlekaMepoH*: ceneM MiIaau JaMu U TpUMa
MJIaIeKH pellaBaT Ja HamycHaT DIopeHlrs, B KOSITO BbpilyBa yyma, U Jia
HaMepsT CllaCeHUE W3BBH Ipaja, Kato (popMynHpar TOYHU MpaBUIia HA TO-
BEJICHHE, BKJIIOUMTEIHO OTHOCHO pa3ka3BaHeTo. Cnen bokado ce ouepra-
BaT JIB€ TEHJCHUUWHU MPU HojpeAdara Ha HOBeIUTe B cOOpHHULM. EnHu oT
aBTOPUTE III€ CJIeJABAT HETOBHUS MPUMEP, KaTO IIe Ch3aaBaT 0OpaMuBalil
pa3ka3 ¢ KOMIaHus, B KOSITO C€ pa3kasBa. pyru me Thpcar pa3iinyeH BUJ
nojapenda, HO P TSIX OTHOBO OCHOBHA POJIA 1€ UTrpae pa3kazBaubT. U B
JBaTa Cily4yas MUCMEHMST TEKCT Ile MPeCch3aBa MpeAllecTBalll YCTEH pa3-
Ka3 ChC ChOTBETHUTE JEHCTBaIlM Jula. biaronapenue Ha nurepaTypHarta
naMeT TO3M MOJXOJ LIe Mpemnpalia CBbp3Ballld HUIIKK KbM ITbPBOOOpa3a,
TE€HEPUPALLN MEKIYTEKCTOB JUAJIOT BB BPEMETO.

IIle ce onmuTaMe KpaTKO Ja MPEACTaBUM Pa3BUTHUETO HA JBETE TEH-
JEHIIMA Ha COOPHUIIMTE C HOBEIHU C aKIEHT BBPXY HUTHPAHETO HA HUBO
MIOBECTBOBATENIHA CTPYKTypa. TpsiOBa ga oTOENEKUM, Y€ HE BCHUKHU IPO-
U3BEACHUS UMAT €IHAKBO Pa3NpPOCTPaHEHUE, KOETO caMo 1o cede cu mpe-
noJjiara HaJU4YUeTO WM OTCHCTBHUETO Ha BJIUSHUE CIPSMO IMUCATEIUTE B
CJIeJBAIIUTE BpEMEBU nepuoau. TakbsB € ciaydasar ¢ ,,Hoenure* Ha [[ko0-
BaHu CepkamOu (kpasg Ha XIV Bek — Hauanoto Ha XV BeK), KOUTO BEKOBE
Hapes ca 3a0paBeHu. COOpHUKBT olle C ,,BbBeAeHUETO™ oyepTaBa €IHA
CUTYyalUsl, IPUBHUIHO MPUIIMYAILA HA Ta3u B ,,JlekaMepoH*: OTHOBO NIPUYH-
HaTa 3a CbOMpaHETO Ha JApPYKUHATA € BhpiIyBallaTta 4yma, Ho B rpaj Jlyka
npe3 1374 roguna. O6pa3bT HA YyMaTa MEPUOJUIYECKH I11€ TPUCHCTBA KaTO
MOBOJI 332 OpTraHMU3UpaHe Ha Tpyna, KOATO B ThPCEHE Ha CIIaCeHHE OT OeCT-
BUETO JIa OT/IEJIA BpeEME U 3a pa3ka3BaHe. Bceku mbT ToOBa 11e ObJ€ OTHOBO
Y OTHOBO CIIOMEH M IpEIparKka KbM pa3ka3aHoTo oT bokado. Beeku cuen-
Balll aBTOp o0aye 11e ThPCU U CBOsI 00NMK: Taka npu CepkamMOu apyKuHa-
Ta cl M30Mpa NperBOAUTEN, a TOW Ha3HAa4YaBa ,,aBTOpa‘““ 3a pa3Ka3Bad U aB-
TOp Ha KHUTaTa, KATO UMETO MY CE MOSBSBA B aKpOCTUX. ETMHCTBEHO TO3M
,,ABTOP pa3Kka3Bad‘‘ BiaJee CIOBOTO, C KOETO CE M3ura HaJ BCUYKH OCTa-
HaJIM YWIEHOBE, KOUTO HE Ca ONpPE/IENIeHH YHCIIEHO, a CaMO KaTo MbXe, jKe-
HU, Jeua. [snaTa rpyna He ce ,,cracaBa® B HIKOE KpalrpaJcko UMEHUE, a
ce OTHpaBsi Ha M'bT U3 Lsia MTanus; pa3ka3BaHETO LEIU HA €AUH IbPBU
eTan pa3Tyxa OT YMOPUTEIHOTO IIbTYyBaHe, KaTO C HAIIPEABAHETO HAa TEKCTa
BCE MOBEYE MPUA00MBA XapaKkTepa Ha MOPAJIHO HACTaBJICHUE.
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OTHOBO ce nosiBABa 00pa3bT HAa yymaTa B MPOU3BEICHHUETO HA Beue
cnomeHatus Jxupanan YMHLIMO, HO Mpeau Hesl UMa KOHKPETHO MCTOpPH-
YECKO ChOUTHE, KOETO MHIAUPEKTHO sI MPOBOKHPA: IJITYKOCBAHETO HAa Pum
oT HeMckuTe BoWcku. [lomoOHO Ha npyxuHara ot ,,Hoemure Ha Cep-
KaMOu, U TYK TS Ce OTIpaBs Ha IbT C JABa Kopaba OT npucTtaHuiiero B Yu-
BuTaBekus 10 Pum. IToBTaps ce noOpe mo3Harara mocraHoBKa Ha bokayo:
B nuUcMeHa (opMa Ja ce M3j1araT MUCIHUTE U pa3Ka3uTe Ha JIPYrd, KaTo
MMEHHO TOBa Ipepa3Ka3BaHe MOAbpiKa KUBa HOBEJaTa IIPe3 BEKOBETE.

...mi pare, che la brigata, dalla quale nacquero questi cento ragionamenti,
che di scrivere mi apparecchio, nei piacevoli, negli amorosi, nei gravi, nei
giocosi, nei felici, e negli infelici avvenimenti raccontati, non mirassero
ad altro, che a giovare agli uomini, ¢ in ogni maniera mescolare in guise
I’utile col dolce, ¢ il piacevole col grave, che non fosse cosa da lor detta,
che a qualche sorte di gente non potesse giovare.

(...cTpyBa MM ce, 4e JpyKHHATa, OT KOATO CE€ POAMXa TE3H CTO Pa3ChK-
JICHUSI, KOUTO C€ KaHs J1a HaNWIla C pa3ka3aHWUTE MPHUATHHU, JTIOOOBHHU,
TEXKHW, UTPHUBH, IIACTINBHA W HEIIACTHU CIyYKH, HE TEJST APYTO, OCBEH
7a JJOHEcaT ToJI3a Ha XopaTa, ¥ BbB BCEKH CIIydal Jla CMECST TaKa IoJIe3-
HOTO CBC CJQJKOTO M MPHUATHOTO ChC CEPUO3HOTO, U Ja HAMA Ka3aHO OT
TSAX HEIO, KOETO Ha HAKOM XOpa Jia He ObJie OT MmoJI3a.)

(Ixupanau 1853, a: 8 —9)

CmecBaHETO Ha MPUATHOTO C MOJE3HOTO, IMO3HATO OT ,,JlekaMepoH®,
TyK OTKPUTO c€ adulupa Karo IeJl, KOETO MOXEM J1a TpeThpaMe KaTo
CKpPHUT LIUTAT.

3a pa3nuKa OT IsjlaTa MbTyBalla rpyna, KOATO HE € YTOYHEHa KaTo
Opoil Xopa, a EAMHCTBEHO KAaTO Bb3PACTOBH JIaJICHOCTH U COLMAJIEH CTaTyC,
pa3ka3BamiaTa KOMIaHus ce (opmMupa Ha JBE€ CTBHIIKHU: I'bPBOHAYAIHO Je-
CET MJIAJIC’)KM PellaBaT HAKAK Ja 3albJIHAT BPEMETO Ha IIBTYBAHETO 110 BO-
Jla, KOETO KpalHO ' OorpaHuy4ana. Taka ,,cCIaCeHUETO ™ Ha TSUIOTO € MOBE-
PEHO HAa MOpPCKWTE BBJIHHM, & TOBA Ha , ayliata“ — Ha pas3ka3zBaHeTo. Ha
cieaBalys J€H KbM TAX CE MPHUCHEAUHSABAT U JECET JaMHU, KaTO Taka pas-
Ka3BallaTta APY>KWHA HApacTBa 0 ABAJECET OyIIW, a NPEIOINPEICICHUTE
IHU ca camo naeceT. CieoBaTeIHO PEMIEHUETO € BCEKH JIEH Ja pa3Ka3BaT
0 TET JIaMH U MEeTHMa MbXKe, KaTO C€ TErJIU KPeOUil 3a YETHUTE U HEYEeT-
HUTE JHU. Taka peapT € MOBEPEH Ha CIyYaWHOCTTA, MPENONpeneiama 1
YOBEILIKUTE ChAOU B pa3MUPHOTO BPEME, B KOETO C€ JIBUXKM Iisj1aTa rpyra.

Bexkogete cinen bokado ca BpemeHa Ha OypHU [IPOMEHU B KMBOTa Ha
Xopara M TOBa ChbBCEM E€CTECTBEHO CE€ OTpa3siBa U HAa TBopuMTe. Makap na
cieABaT MpEeJHaYepTaHaTa OT HEro CTPYKTypa, CUTYyallMUTE, MOPAXKIALIN
pa3Kka3BaHETO, HEMPEKBCHATO 1€ ce npomeHaT. Ilpe3 XV Bek nucarenure
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BCE€ I0-YECTO Ca OOBBP3aHU C HAKOS BIMITEIHA (PaMUIIUs, KOATO YIpPaBJIs-
Ba JlaJieHa 00JacT WM XepIorcTBo. ToBa B U3BECTHA CTENEH BUIOU3MEHS
KAaKTO MOCJIAHUSITA, TaKa U BUJIa pa3Ka3Bally JAPYXKUHU B cOopHuIuTe. Ta-
Ka TIOBOJBT JIa c€ chOepe Becena KoMImaHus B ,,[lopeTaHckuTe HOBEIU Ha
Cabamuno [leam ApueHTH ChBCEM HE € TparmyHo ChOWTHE KaTo yymaTta, a
npectosT Ha MuHepaiaHuTe 6anu [lopera Ha rpad benTnBOIKO, a IpEeTEKC-
THT 3@ Pa3Ka3BaHETO € MPHUATHOTO MPEKapBaHE Ha TOPEIIUTE CIea00eTHU
yacoBe. B mpoabpimkeHue Ha MeT AHU ce U3pexaar uenu 61 paska3Bauu,
KOJIKOTO € OpOSAT Ha HOBEJIUTE, TOECT 332 BCEKU HOB pa3Kka3 UMaMe HOB pas-
Ka3Bay, KOMTO M€ NOJKAHS HSIKOTO J1a NpoaAbkU. OTKpUBaMe JOPU UMEHA
Ha PEaJIHO CHIIECTBYBAIMN JIMYHOCTH, KOUTO CE BKIIKOUBAT B PAa3Ka3BaHETO,
KaTo ce€ ThPCH MPaBIONOJA00HOCT HA camaTa IMOBECTBOBATEIHA paMKa. AB-
TOPBT — OT €JHa CTpaHa — CJieiBa MOJEja, KaTo Ipepa3ka3Ba HUCTOPHUHU,
pa3Ka3zaHu YCTHO OT APYTH, HO B CHIIOTO BpEM€ OTroBaps Ha yCIOBHOCTH-
T€ W U3UCKBAHUATA HA CBOETO BPEME.

IIpe3 cnenBammsa X VI Bek nmouTy HaAMa IKUCATEN, KOUTO Ja HE € OIU-
TaJl IEPOTO CU B KPATKUS MOBECTBOBATENEH JKAHP, MIPEIBUJ U3JUTAHETO HA
bokado B Mojien Ha moApaxkanue, cies kato I[luerpo bem6o (¢ TpakTara cu
,, 1 [pO31 3a HapoAHUS €3UK‘‘) yCMsiBa Jla HAJIOXKU CBOSITA TJIEHA TOYKA OT-
HOCHO JIMTEPAaTypPHHUS €3UK. B ChIIOTO BpeMe TBOPLUTE KUBEIT B KOPEHHO
pa3IuyHa CUTyalusi B CPABHEHHUE C BEJWKHUS CU MPEAIIECTBEHUK U € ChB-
CEM €CTECTBEHO TBOPYECTBOTO UM Jia ObJIe OTTOBOP M HA MPOMEHSIIIUS CE
BKYC Ha uuTarels. B TbpceHeTo Ha oOpaMuBalia uCTOpus, KaTo U3KIHOUUM
uutupanus xupanan YUuHIMO, TOBEYETO HsIMA Ja 3ajaraT Ha TparundHu
crouTus. Jlopu eqHo M3pexaaHe Ha 3ariaBusTa — ,,[IpusTHuTe HOmU ™ Ha
JlxoBanu ®panuecko Ctpamapona, ,,Bedeputre” Ha AHTOHGpPaHUECKO
['pauunn, Hapeuen Jlacka, ,,PazBrneuenusara na /rxuponamo Ilapadocko u
T.H. — B€Ye CBUJICTEJICTBA 3a MPOMEHEHATa Harjaca. 3ama3Ba ce obaue moc-
TaHOBKaTa Ha ,,pa3Ka3 B pa3kasa‘ M Mpepa3Ka3BaHETO HA BEYE UYTH HCTO-
pHH KaTO FeHepupan] pa3ka3BaHETO MEXAHU3IbM.

COOpHUKBT B JIBE€ YacTH ,,lIpustaure Homu Ha Ctpamnapoiia CTpyK-
TYpPHO CJIe/IBa MOJIENA, a MOJ3arJIaBUETO, KAKTO MUCAXME TO-TOpPE, € ABEH
IUTAT Ha ,,JIekamepoH*. OTKpuBaMe OIIE MPENPATKH B MOCBEIIECHUE, KOETO
uznarensat Opdeo [dena Kapra mpaBu Ha ,,ipeKpacHUTE U JHOOBEOOWITHH
YKEHHU'‘, HA KOUTO MCKa J1a TOCTABU yAOBOJCTBHUE, KATO U3JaBa IMPUKAZKUTE
u rataHkute Ha CTpamnaposia, a pa3JIMyHUTE CIIydYal U XUTPOCTH, KOUTO TE
MpEACTaBAT, e UM ObJAaT 3a Moyka. ToBa MHOTO HamomHs Ha ,,J[exame-
POH, KBJIETO aBTOPBT pa3zka3Bau ce 0OpbIlla KbM MPEIECTHUTE J1aMH, 00-
3€TH OT JIFOOOBHUS TUIaM, 3a Jla MOTaT Ja HaMepsT pa3TyXxa B MPUSTHOTO
yetuBo (cpB. dekamepon 1975: 7 —9). C npyru nymu — TUPEKTHUST aJipe-
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caT € ChIIMAT, KaTo Ta3| MpenpaTka KbM TEKCTa MOJAEN U3rPa)xaa CMHUCIIO-
BY BHYIIIEHHUSI OTHOCHO HAMEPEHUSTA HA aBTOpa. B ¢hIloTO Bpeme KomIa-
HUATa ce chOupa Ha ocTpoB MypaHo BbB Benenus B gBopena Ha Jlykpe-
1ys, Baosuiia Ha J[xopanu dpanyecko ['oH3ara, KoaTo 3aeaHO ¢ Oara cu
¢ HaMepwmiia TaM yOeXHIle OT XOopckara 37ocT. Ha mbpBO MsICTO TpaBm
BIEYATJICHUE OTHOBO THPCEHETO HAa MMEHA Ha PEAJIHO JKUBEIIM Mpe3 TO3HU
Nepuo/ Jnila, KaTo B KOMITAHUATA I1e ce MosABAT aopu Iluerpo bembo u
OpatoBuenbT My AHTOHHMO. Pa3ka3zBaHETO € IMOBEPEHO Ha MPHUIBOPHUTE
naMu Ha Jlykpeuus, KaTo caMO B MOCJEJHATAa HOI CE JaBa AyMara U Ha
HAKOU OT MPUCHCTBAINTE TOCHOAA: OCHOBHO pa3Ka3BaT JaMHUTE, KOETO OT-
HOBO € BHJ peBepaHC KbM ,,Jlekamepon®. JleiicTBueTo obave ce pa3BHBa
Ipe3 3uMara Mo BpeME Ha KapHaBaJla, TOECT UMa MOBOJ 32 PA3BJICUCHUS U
Becesba, clieoBaTeTHO OCHOBHATA MOA0ya € MPUATHOTO IpeKapBaHe Ha
Beuepute. Chopmupa ce KOMITaHUS, YTOUHEHA KaTo Opoi IPUCHCTBAIIIH,
KOETO Ch3/]aBa YCEIIAaHETO 3a MMPOMEHJIMBOCT, & HE 332 BbBEXKJAHE HA OIpe-
nelieH ped. Jlopu pa3ka3BaHETO € MOABJIACTHO HA CIyYaWHOCTTA, ThH KaTO
ce TerJu KpeOuil Kou MPUJBOPHU JaMU J1a pa3Ka3BaT Ha OTJEIHUTE COUp-
KU. TbpCEHETO Ha pa3iinuHa MOBECTBOBATEIIHA CUTYallMs U BHBEKIAHETO
Ha IIBPBUTE JTUTEPATyPHU MPHUKA3KH CPEJl HOBEIIUTE OTpeXkaa Ha TBopOara
Ha CTparapoJa 3aciyK€HO MSACTO Cpell Hal-UHTEPECHUTE TEKCTOBE OT TO-
31 TIEPUO]I.

OTHOBO cM€ MO BPEMETO Ha KapHaBalla, HO TO3U I'bT BbB DIIOpEH-
uus, poaHus rpax Ha bokado, ¢ ,,Bedepure” Ha ['panunu, kato mpekpac-
HUTE TPaJMHA HA UMEHUSITA OKOJIO Tpaja ca OTCTHIWIN MSCTO Ha YIOTA Ha
CaJIoHa C Tropslla KaMUHA B 3UMHUTE BEUYEPH, TOECT IEMCTBUETO CE pa3BU-
Ba B €/IHA TUIIMYHO Tpajacka cpena. DopMupaHEeTO HA pa3Kas3BallaTa KOM-
MaHWs U ChOTBETHO Ha OOpamMyYBaIllMs pa3Ka3 € MPOBOKUPAHO OT JIOMIOTO
BpeMe, KOeTO OJIOKMpa B JOoMa Ha CTOIAHKATa MpUITEIUTE Ha OpaT U U
HEWHHUTE TOCTH — OOIIO JECeT AYIIN C paBeH Opoi KeHH U Mbxke. Bebin-
HOCT JI0 pa3Ka3BaHE Ce€ CTUTra 0JiaroJlapeHHe Ha €Ha KHUTra, KOATO HOCHU
CcbC cele cu equH OT Miaaexkure — ,,CToTe HOBEIU , 3a KOATO TOH Ka3Ba Ha
€JHa OT JIIOOONMUTCTBAIIUTE JJaMH, Y€ € Hail-xy0aBaTa U IoJje3HaTa, MucaHa
HAKOra, KaTO Hapyu4a aBTopa M ,,3J1aToycT

Alla quale colui rispose essere il piu bello e il piu utile, che fosse mai
stato composto: queste, disse, sono le favole di Messer Giovanni
Boccaccio, anzi di San Giovanni Boccadoro.

(Ha xosiTo TOI OTroBOpH, 4ye € Hali-XyOaBaTa U Haii-1oyie3HaTa, KOsTO Hsl-
KOra € CbCTaBsiHA: TOBA Ca, Ka3a, mpuka3zkute Ha mecep JxoBanu bokado,
nopu Ha cBeTu [[)xoBaHu 371aTOYCT.)

(I'pauunm 1815, a: 48)
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To3u peBepaHc KbM ,,JIekaMepoH™ mopaxia nbpBOHAYajIHATA WJES
na ce yetaT bokauyoBHMTE HOBEJM, KATO HACTABa CIOP OT KOW JIHM U KaKBO
na ce yete. Thi KaToO HE C€ MOCTUra ChIacue, HAMECBA CE€ CTOIAHKaTa,
KOATO IpeJiara Ja ce 3aJl0KU Ha HOBH M HEMO3HATH UCTOPUU ChC CTaH-
JApTHOTO ChYETABAHE HA MPUSTHOTO C MOJIE3HOTO. OTHOBO HEHHA € UHU-
[[MaTUBAaTa J1a C€ BbBEJE Pell B pa3ka3BaHETO, HO Oe3 Ja ce u3dupa uap wiu
apula, KOETO OTHOBO Mpernpania KbM ,,JlekamepoH®, a ga ce ynpasisiBa
karo penyonuka (cpB. ['paunnu 1815, a: 52). IIpennoxxenuero e na ce us-
TErJIST C KPEOUM UMEHaTa, KaTo Ce pellyBaT *KEHHU U MbXKE, 3a Jla CE OIpe-
JIeJU KOM CJiej] KOro Jia B3eMe JymaTa, KaTo II'bpBa pa3ka3Ba UMEHHO T, 3a
Ja JaJe JUYEH MPUMEP U TOH. PUTBMBT Ha pa3ka3BaHe € MO3HAT OXBAT OT
L JeKaMEpOH"‘: BCsIKa MPEJICTABEHA HOBEJIA MMOJCEINA CICABAIIUA pPa3Kas-
Bay, KaTo B JIaJICHU CIy4Yau JOPHU ro Kapa Ja MPOMEHH IbPBOHAYATHOTO CH
Hamepenue. OueBnHA € MOYUTTa Ha ['palliHu KbM HETOBHS BEJIUK IPEN-
IIECTBEHUK — TS JIMYM KAKTO OT JUPEKTHUTE IIUTATH, Taka U OT 0e30poit
npenpaTky, HAMTOMHSIIIN HEU3MEHHUS MOJICIL.

[Ipu aBTOpUTE, KOUTO HE MPUOSITBAT JO OOpaMuBalll pa3Kas, MOTaT Ch-
0 J1a C€ OUepTasT JBe TeHaeHuu: noBeuero — Opanko Cakeru (XIV Bek),
[Icerno-/xentune Cepmunn (XV Bek), Mareo banneno (XVI Bek) — oTkpu-
TO 3asBSIBaT, Y€ HOBEJIUTE HE CIIEJIBAT ONpeeseH pea, nokato Tomazo ['yap-
natu, HapeueH Ma3zydo CanepuutaHo (XV BeK) CTpyKTypupa COOpHHMKA CH
TEMATUYHO B JEKAIM, KATO Ha KOMITO3UIIMOHHO HUBO CE yCella BIMSHUETO Ha
bokauoBata TBOpOA. ,,HoBenmHo* Ha Ma3ydo BritouBa 50 HOBenM, pazzesie-
HU Ha TIET YacTU, KaTO BHTPEIIHO TEMUTE, MOBTAPSAIIM B OOLIU JIMHUMU TE€3U
Ha TOJIEMHsI MOJIEII, C€ JEJIAAT Ha JBE, CSKAIl € UCKaJI J1a IPECh3IaAe peayLu-
paH HanoJjioBUHA ,,J[ekamepoH*. JIumncBa oOpamyBaly paszkas, HO ISJIOTO MPO-
W3BEJICHHUE U BCSIKA JIEKaJla MMaT MPEAUCIOBUE, B KOETO CE U3SIBSBA ,,aBTOPHT
pa3kas3Bad’, a BCAKAa HOBEJA € aJpecupaHa 0 KOHKPETHA JIMYHOCT OWIIO OT
KPAJICKUsI TBOpP, OWMJIO OT MPHUATENCKHS KpbI HA mucatens. OT Te3u mucma
MIOCBEILEHUS HayyaBaMe 3a CTUMYJIa Jia Ce pa3Kaxke J1aJieHa UCTOPHS, a ChLIO
KOra U KbJI€ € MpouYeTeHa Wi OT KOoro € uyra. C apyru J1ymu, O3HATOTO
Ipepa3Ka3BaHe U TYK € B OCHOBaTa Ha TBOpOara.

IIpe3 XVI Bex banaeno cplio U3KIKOYBA MOBECTBOBATEIHATA PAMKA
KaTO OpraHu3npailo Hayaino. M yetupure Toma ca mpeAllecTBaHU OT MOC-
BEILICHUS, aipeCUpaHu 0 YUTATEIUTEe, a IPE] BCSAKA OTJIEJIHA HOBEJIA UMa
MUCMO MOCBENICHUE HA HAKOS JIMYHOCT OT enuta B WMTanus, noope mo3Har
Ha mucatens. B ToBa TEKCTOBO MpOCTPaHCTBO OTHOBO OTKpUBaMe OOCTOSI-
TEJICTBaTa, MPU KOUTO € HaydeHa ChOTBETHATA UCTOPHUS: HA-4eCTO TOBA €
CBETCKU Pa3roBOp, MpeAroJiarai] U pa3ka3BaHETO HAa HOBEIH. ,,ABTOPHT
pas3ka3Bad’ 3a MOPEJCH BT MPepa3Kka3Ba UCTOPUU, PA3KA3aHU OT APYTH.
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[IponechT Ha Ch3/1aBaHETO HA HOBEJATa KaTO TEKCT CJe/Ba MPUHIIU-
ma ,,pa3ka3 Ha pas3Kas, 4yT OT pa3Ka3Bauda, KOWTO ro MOBTaps 3a HAc™, TO-
ect, kakto nuue Jlxanu Yemaru, ,,B HOBElaTa HE CHILIECTBYBA UIEATA 3a
OpUTHHAJICH pa3Ka3, aBTOPCKHU pa3Kka3, KaKTo To pazdupamMe cera, a TasH 3a
NOBTOpEHUE ¢ HenpekbcHaTu BapuaHTu' (Uenatu 2006: 1). ToBa mpepas-
Ka3BaHE Ha BEYe UyTH CIYYKH U HOBEJIM aBTOMATHYHO M3KJIIOYBA JKEJIaHU-
€TO 3a OPUTHMHATHOCT Ha CIOKETUTE, KOMTO C€ UepISIT OT JIPYTH MPOU3Be-
JIEHUsI KaTo Hello 00nyaiHo 3a ToBa Bpeme. Clie1oBaTeIHO TYK HsMa Ja ce
CIiMpaMe Ha clly4auTe Ha Mpepa3ka3BaHE Ha BeYe pa3Ka3aHW OT JAPYTU aB-
TOPH UCTOPHH, & CaMO Ha OHE3H, IMPU KOUTO TOBA U3PUYHO CE YTOUHSBA.

B nutupanus Beue coopuuk ,,Hoenu* na CepkamOu Morar ga ce ot-
KpUAT 1€ 24 HOBEJIM ChC CHOXKET, B3eT OT ,,JlekamepoH®. MHTepecHa
o0aue € Mmo3unusTa, KOATO TOM JEMOHCTpUpa upe3 olOpasza Ha ,,aBTopa‘:
HSKOJIKO IITH OTOENSA3Ba, Y€ HOBEJATa, KOSITO 1€ Clie/iBa, BEUEe € pa3Kas-
BaHa oT bokauo uiau e mogoOHa Ha Apyra Herosa:

...ad exemplo diro una novella che messer Johanni Boccacci narra...

(...3a mpumep 1€ pa3kaxka eaHa HOBela, koaro mecep J>xoBanu bokado
pa3kasBa...)
(Ceprambu 1972: 235)

...ad exemplo dird una novella quasi simile d'una che messer Johanni
Boccacci ne scrive...

...3a TIpUMep IIe pa3kaka HOBeJla, MHOTO MpHJIMYalla Ha €Ha, KOSITO
pUMEp p p
mecep xoBanu bokauo nue.. )
(Cepkambu 1972: 252)

[Ipy BTOPOTO MOSCHEHHE CE€ IEMOHCTPUPA OIPEACIICHA IO3MIIMS
CHpsIMO BEJUKHS IpealiecTBeHuK Ha CepkamOu, 3a KOTOTO TOU SIBHO HE C€
ABsIBa a0COJIFOTEH aBTOPUTET, KaKbBTO € Hampumep 3a Opanko Caketu oT
ChIMsl MeproJ. ToBa HEroBO OTHOIIEHHE MpOJMYaBa OIle MOo-7o0pe B
aHOHCA, NpEeu J1a Mpepa3Kake U3BECTHATA HOBeNa 3a ['pusennma — HoBena
10, nen X, ¢ KOsITO 3aBbpIIIBA ,,/[eKkamMepoH*:

E ben che la mia novella sia in similitudine d'una che messer Johanni
Boccacci ne tocca innel suo libro, capitolo e, nondimeno questa fu altra,
che, rade, se ne troverenno simili.

(Makap 4ye MosiTa HOBeJla UMa MPUIUKH C €Ha, KosATo Mecep [[xoBaHu
Bbokaudo uznara B cBOsiTa KHUIa KaTo UCTOPHS, a BCE MaK Ta3u Oe npyra,
KaKBaTO TPYAHO III€ CE€ HAMEPHU CXOJIHA.)

(Cepxamb6u 1972: 408)
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CxoactBoTo Ha paszkazaHata oT CepkamMOU UCTOpHS HE My NpPEUU J1a
3asBM, Y€ HOBEJIATA MY € JApPYra, KO€TO KOPECIIOHAMpa C NMO3NULMATA My Ha
€IMHCTBEH pa3Ka3Bay B Lenus cOOpHHMK. Bce mak ce 4yBCTBa JUIBKEH N1
OTOEJIeKHU OIpeAeNIeHU MPUINKU U CXOJCTBA, KaTO CE MMa MPEABUJ MOIMY-
JSIPHOCTTA, HA KOSTO ce pajBa bokadoBara kHura. B c¢pmioro Bpeme oye-
BUJIEH € U ONUTHT Ja CE TUCTAHIMPA, KATO 3a4BU CBOETO aBTOPCTBO CHpSI-
MO pa3Ka3aHUTE UCTOPUHU.

N B ,IIpuaraure Honm* Ha CTpanaposa peioM ¢ HOBOCTHUTE €€ MOS-
BSBAT U J0OpE MO3HATH Pa3Ka3v OT MUHAJIIOTO, KOETO TOM HE MpOIMycKa Ja
orbenexu. [Ipe3 aBanaaecerara How M3abena nopu npepaska3Ba HOBEJA OT
»JlekamepoH* Ha boka4do, kaTo camaTra TS yTOYHsBA, Y€ TOU 5 € pa3Kaszai
MO-pa3JIMYHO OT HAYMHA, IO KOUTO T4 1Ie 5 npeAcTaBu (Hosena 5, aeH XII):

Non perd voglio desistere dal bell'ordine cominciato; e avenga che la
novella, che raccontar intendo, sia stata descritta da messer Giovanni
Boccaccio nel suo Decamerone, non pero ¢ detta nella maniera che voi
udirete; percio che vi ho giunto quello che la fa piu laudevole.

(He nckam obaye ja OTCTBIIBAM OT 3arovyHaTusl Xy0aB pej; a HOBeJara,
KOSITO Bb3HaMeEpsiBaM Ja pa3Kaxa, € onucana ot mecep [»xoBanu bokauo
B HEroBus JlekamepoH, HO HE MO HAYWHA, IO KOMTO BHE IIE 5 YYETE; €TO
3aI110 BH JI00aBHX TOBA, KOETO s IMPABH OIIIE ITO-JOCTOMHA 3a IM0XBaJa.)
(Crpamapomna 1927, 6: 192)

NuTepecHn ca npenparkuTe, KOUTO OTKPUBAME HA CIOKETHO HHUBO,
0e3 a MaMe CBHIIMHCKO Tpepa3Kka3BaHe Ha HOBeIW. Taka BBB ,,Beuepure
Ha ['pannnau ce Buxpu eaHo Tpuo meramknn — Ckemxka, [Iunyka u Monako,
KOETO JIOCTa HAaIIOMHS €JTHU Tepou oT ,,Jlekamepon‘‘ — bpyno u bydanmako.

B mankoro tomue Ha [IceBno Cepmunu B HoBena XII ce nosBsiBa oT-
HOBO 00pa3bT HA UyMara: pa3Ka3BaubT KaTO IJaBeH repoil 0sra B IIaHUH-
CKHTE OKOJHOCTH U3BBH Ipajia. To3u akT obade He € MoBoj a ce chopmu-
pa JIpyKHHA, KOSITO Jia U3rpa)kJa HOB Pell, a UHJIUBUIYaJICH aKT, (hOpMU-
palll Onmo3uIKMATa Ipajl — OKOJIHOCTH, KaTO KapTUHATA, KOSATO CHU CITOMHSIME
oT TBOopOaTa Ha bokauo, € ¢ 0ObpHAT 3HaK. OKOJHOCTUTE Ca HACEJICHU C
HEJIO/ISVIAHU JKUTENIU, KOUTO KaTo OOHOCKM M ped MpUinyaT MoBeuYe Ha
KUBOTHH, 4 pa3Ka3BauybT HE HAMHUPA CBOETO MSCTO CpEll TAX U KOIHEE Ja
ce BbpHE 00paTHO BBIIPEKH YyMmaTa.

B npenrosopa kpM unrarenute cu CakeTu, CbBpeMEHHUK Ha bokayo,
ro Oomnpejens Karo ,,u3KIIOUUTEIHUS (IOPEHTUHCKU TTOeT Mecep J>koBaHU
bokauo®, unsATO KHHAra CIIOpe]] HETO Beue € CTUrHaina BbB @paHuus u AHT-
Jusi, TIpEeBe/ieHa Ha ChOTBETHUTE €3WIU. B ChIIOTO Bpeme KBanuduimpa
cebe cH KaTo ,,HEBEX W HeJOJsIaH YoBeK ‘. ToBa sIBHO CpaBHEHUE KPACHO-
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pPEYMBO T'OBOPH 32 BB3ACHCTBUETO, KOETO € YIIpa)KHsBal ,,JlekamepoH’ u B
CTUJIOBO OTHOIIIEHHE, a HE camMO KaTo nojapenda. CxojHa Mo3uius OTKpHU-
BaMme U npu Ma3zyuo, KOUTO paBy YrOBOPKU 3a HOBEJIUTE, Y€ Ca HAITMUCAHU
OT HEeromara ,,Mbp3€liMBa U rpyda pbKa™ W ca IIoJ Ha ,,HEAOASIaHUA MY
ym*“. Ta3u no3uiusi cupsiMo COOCTBEHOTO MPOU3BEICHUE HE € HEIO HOBO
cpea HoBenucTure ciien bokado, mpeaBu ,,BUCOKATA JIETBA™, TOCTABEHA OT
HIEALOBBPA MY.

[TpobseMbT 3a €3uKa U CTUJIA € ycellad ocooeHo crtHo mpe3 XVI Bek
3apaay OKMBEHUTE NUCKyCcuU mo Ttemara. Taka Mareo banzaeno mpaBu us-
pUYHA YTOBOPKA, CSIKaIll J]a CE€ OHEBUHM, Y€ HE MUIE Ha (PIIOPEHTUHCKOTO
Hapeure. B mocBeneHneTo Ha YuTaTeauTe KbM IbpBa KHUATA TOW M3THKBA,
ye e or JlomOapaus, ye He MpuTekaBa CTUJI, HO BBIIPEKU TOBA HOBEIHUTE
Morar Ja 3a0aBliiBaT, HE3aBUCUMO OT €3MKa, Ha KOMTO ca HAIMCAHU:

Io non voglio dire come disse il gentile ed eloquentissimo Boccaccio, che
queste mie novelle siano scritte in fiorentin volgare, perché direi
manifesta bugia, non essendo 10 né fiorentino né toscano, ma lombardo. E
se bene 10 non ho stile, ché 1l confesso, mi sono assicurato a scriver esse
novelle, dandomi a credere che l'istoria e cotesta sorte di novelle possa
dilettare in qualunque lingua ella sia scritta.

(A3 He uckaM Ja Ka3BaM, KakTO € Kaszas Jt00e3HUIT U MHOTO KpacHOpe-
yuB bokado, ye Te3n MOW HOBENW Ca HAMHMCAHW HAa (DIIOPEHTHHCKU Hapo-
JIEH €3MK, 3alll0TO OMX M3PEKbJ €Ha SBHA JIbXKa, Thi KaTO HE CbM HHUTO
ot ®nopeniusi, HUTO OT TockaHa, a oT JlomGapaus. U ako HaucTuHa Hs-
MaM CTHJI, KOETO CH IIPU3HABAM, 3aXBaHAaX CE J1a NMUIIA TE3U HOBEIIU, KaTO
BSIPBAX, Y€ MCTOPUATA M TO3W BHUJ HOBEJIM MOrar Ja JOCTaBAT Hacaaa
HE3aBHUCHUMO OT €3MKa, Ha KOMTO ca HalKCaHU.)

(bargeno 1910, a: 2)

B nocsemenneTo Ha yuTarenuTe KbM BTOpPa KHUTA TOW C€ BpbIA HA
ChIllaTa TeMa — 3alll0 He € MHUCcaJl Ha e3UKa Ha JA00puTe mucatenu oT Toc-
KaHa, KaTo JaBa 3a npumep llerpapka, U3non3Baj caMO TPU-YETUPUA YUCTO
TOCKAaHCKH JyMH, a OCTaHAJIUTE ca OOIIM 3a BcUuku obnactu Ha Utanus. U
B HOBenMTe Ha baHjeno ce HaOmoaBa Ta3W 001 UTAIMAHCKA JICKCHKA,
KOSITO TOM J00pe € yJIOBWI B MHOTOTO CH IIbTYBaHMsI, a JIUIIcaTa Ha CTHUII,
3a KOSAITO TOW IHIIIE, € IO-CKOPO JIMICA HAa IPEAHAMEPEHO ThPCEHA CTUJIIN-
3anus Ha peura.

BbB BTOpaTa HOBENa OT BTOpaTa Bedyep Ha ,,Beuepure* Ha I 'panunu
JEUCTBUETO Mpernpania KbM J100pe mo3HaTata yyMa, KaTo TOM MpaBu Au-
pEeKTHa Bb3XBajla Ha bokayo u TBopOaTa My OTHOCHO KPacHOPEUYUETO U
MalCTOpPCTBOTO JIa pa3Ka3Ba:
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La peste del quarantotto, la moria dei Bianchi cio¢, credo certamente che
ognuno di voi abbia sentito ricordare, quella — che con tanta eloquenza
scrive nel principio del suo Decameron il dignissimo messer Giovanni
Boccaccio, piu maravigliosa e piu celebrata e, piu di spavento piena, per
lo essere da cosi grand’ uomo con si mirabile arte stata raccontata. ..

(Uymara oT yeTupueceT U ocMma roauHa, Mop 3a benure Toect, cMmsTam
CbC CUT'YPHOCT BCEKM OT HAcC € YyBaJl Ja C€ IIPUIIOMHS, KOATO C TaKOBa
KpacHOpeure ONMCBa B HA4yajgoTo Ha cBos JlekamepoH Oe3kpaiiHO aoc-
TOMHUAT Mecep JlkoBaHu bokado, IO-HEBEpOsATHA U I10-3HAMEHUTA, U
OlLLIE MO-U3IIBIHEHA ChC CTPAX, ThH KATO OT TOJIKO3 I'OJISIM YOBEK C TAKOBA
BB3XUTUTEITHO MaliCTOPCTBO 4 € pa3kaszai...)

(I'patunmy, 1815, 6: 27 — 28)

BekoBe Hapen ciien cb3maBaHeTo cH L, JlekamMepoH ocTaBa HEHAIMHU-
HAT MOJIEJI 3a IMOJIpAXXKaHUE 3a BCUUYKH, JPB3HAIM Jia CE MOCBETAT HAa Kpat-
KUs IOBECTBOBATEJIEH KaHP. BIMSHUETO, KOETO YIpaKHsIBA Ta3yW KHUTA, CE
ouyepTaBa B MHOKECTBOTO MpPENpaTKH, KOUTO MOraT Ja C€ OTKPHUAT B IO-
KbCHUTE COOpHUIIM: B €IHU CIydaW CTaBa JiyMa 3a OyKBaJIHM ITUTaTH, B
JIPYyTH — caMo 3a ato3ud. EJHU aBTOpU 1€ ONpeneisiT CTUJIa CH KaTo He-
JIOJsJIaH B ChIIOCTAaBKa C TO3W Ha bokado, Apyru 1ie mpaBsiT yTOBOPKH, 4e
HE MOraT Jia MUIIAT KaTO HEro, TPETH C Bb3XMUTa 1€ TO Bb3XBAJISIBAT, HO
HUKOHN HsAMa Aa ro nmogMuHaBa. ChbTBOpPEHA B 30paTa Ha UTAJMaHCKaTa JIU-
Teparypa, Ta3u KHUTa MbPBOHAYAJIHO € BJbXHOBEHHE 3a CbBPEMEHHUIIUTE,
MIPEBPBIIA CE B MOJIET HE caMO KaTo MojApenda, TEMU, CIOKETH, CUTYallHH,
repou, HO U OTHOCHO CTWJIA U KPACHOPEYUETO, MOCTABANKA OCHOBUTE Ha
UTAJINAHCKHS €3UK.
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“WILL WRITE MY STORY FOR MY BETTER SELF [...]:”
AURORA LEIGH’S REFLEXIVE WAYS

Yana Rowland
Paisii Hilendarski University of Plovdiy

The paper explores self-reflection in Elizabeth Barrett Browning’s Aurora
Leigh (1856). It aims at a hermeneutical-phenomenological analysis of select
episodes of this epic tale, nuancing autobiography as self-confrontation. The inter-
dependence between gender and genre, child and parent, and past and present are
some of the matters that pertain to this research which prompts the possibility of
recognizing self-writing as an overall context for understanding Barrett Browning’s
devotion to the theme of responsibility.

Key words: Elizabeth Barrett Browning, reflexive, autobiography,
identity, narrative, Other

Autobiography in each case is a
constitutive act, one designed to construct a
reality about a life in a place and time, one
that can be negotiated with somebody. It
can no more be placeless and timeless than
it can be “self-less.” Nor can its
composition be disembodied from the
interlocutors who constitute the dialogic
imagination of the teller. (Bruner 1993: 44)

The initial stanza of Aurora Leigh (1856) contains an ill-masked
controversy which stands for the author’s dialectically self-corrective
ways:

Of writing many books there is no end;

And I who have written much in prose and verse
For others’ uses, will write now for mine,—

Will write my story for my better self,

As when you paint your portrait for a friend,
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Who keeps it in a drawer and looks at it
Long after he has ceased to love you, just
To hold together what he was and is.

(AL, 1: 1 —8)'

In other words, it may be dangerous and futile to succumb to a
common human temptation — to write books for others’ sake. A far better
employment of talent may be to write one’s own story. A self-portrait has
its implied Other, its addressee who would be capable of empathizing with
the author’s image across time, space and beyond forgetting. The image,
however, is a temporal product: it is not impervious to change. Or perhaps
Aurora means that she will now write instead of her better self, playing the
role of a mediator between the two: Inexperienced (in need of
amelioration) and experienced (fulfilled). The result: a counter-common-
sense split between referent, signified and signifier. Logic wavers: who
emulates who and in view of what/whom? On such a comparatist
beginning, precisely, rests our further debate.

We need to define the conceptual range of our research. “Reflexive”
and “reflexivity” denote (self)possessing, or a relation to oneself (vs. no
relation to oneself), and a “reflective equilibrium” denotes “balancing our
native intuitions in a given area with a set of principles which we take to
govern that area” (Lacey 1996: 293 — 94). This leads to exchange between
Self and Other(s): adjustment, systematization, and (dis)agreement in co-
existing, founded on the relational nature of the human being seen in acts
of (non)transitivity, (non)inclusion, “connexity”, (a)symmetry, cause and
effect, uniqueness and universality, reasoning and (self)contradiction
(Iannone 2001: 483 — 85). A reflexive relation presupposes the
spatiotemporal validation of one object or phenomenon against another,
assuming the necessity of confirming or refuting sameness by way of
comparison of one thing to another (Audi, ed. 1999: 788). In the aftermath
of Locke and Hegel, an individual’s reflexive turn could be understood in
terms of stages of ideation in the processual interdependence between
sensation and knowledge (Bunnin and Yu 2004: 596 — 97), with an accent
on “the operations perceived and reflected on by ourselves” (ibid.) against
a vast array of external objects (stimuli outside the reflecting subject) and
sensations (effects in the subject’s mind), between temporariness and
lastingness in the communication between two persons. In her growing

" AL stands for Aurora Leigh, with the book and line numbers ensuing (Cf.
Donaldson’s edition referenced). B. Browning’s original spelling and punctuation have
been followed.
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fondness for life, other people, and art (a duty to a higher, exterior aim, and
a tribute to one’s own genius) Aurora Leigh nuances, in various ways,
reflexivity as the inevitability of being human.

Some Voices Inside

A perspicacious editorial eye has discerned in the initial lines of
Aurora Leigh responses to Ecclesiastes and to Virgil’s Aeneid — these lines
warn of the hazards of excessive and derivative intellectual labour under
inspiration from an Other. Must the solidity of truth be inspired by “one
Shepherd”? (Donaldson 2010, 3: 267, n. 1; Bible 1990: Ecclesiastes 12:
11-12). Yet knowledge is migratory — its verity asks for extensions beyond
an individual’s capacity. It may be worth mapping undulations in Barrett
Browning’s views on the causality of self-expression and the
autobiographical impulse as self-correction, as she wavers between
monologue and dialogue.

Such a beginning (“I will”, 1. 4), ostensibly uniquely intentional, can
be backed up by a long tradition of research of Self as related to the past as
physical availability and interpretation — short of an unequivocal definition.
Aurora Leigh 1s a diary, a memoir, an exegetical narrative about the
irresolutely revisionary and relational nature of female genius. The
dedication to her friend (John Kenyon), which precedes the text, betrays the
writer’s faith in self-progress (“the most mature of my works”) as well as
her belief in the organics of “Life and Art”; she stresses external inspiration
(“you have believed in me”), rather than originary potency (Donaldson
2010: 1). While Aurora insists on independence of mind as a promising
investment of time in writing, she refutes her own will and power over life
as well as over writing as self-declaration. Her story of herself includes
reminiscences which bifurcate the first-person-singular self-focus into a
discursive spatiotemporal plurality: echoes of Romney’s admonitory voice
that women make poor writers (“lady’s Greek / without the accents;” AL,
III: 76 — 77); an account of Lucy Gresham’s sad demise (Book IV); Vincent
Carrington’s news about his marriage; Marian Erle’s compulsive confession
about her own moral degradation (Book VI); Lady Waldemar’s letter
delivered by the now blind Romney (Books VIII and IX); Aurora and
Romney’s final convergence. Birthing self and life together in what Gatti
Taylor refers to as a “nine-book epic [...] gestation” project is part of a
political-religious context in which poetic composition is required of
woman, as Aurora lavishly explores throughout Books VIII and IX (but
suggests as early as book II), at the cost of some self-sacrifice (Gatti Taylor
2006: 154, 160 — 61). Prominence but also withdrawnness, cultural pride but
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also forgiveness, and putting oneself behind for the sake of an Other (in her
eventual rescue of Marian and her unconditional embrace of Romney) —
these lie at the heart of Aurora’s creationist narrative of truth-telling.
Speaking and writing despite loss (contextual examples could be found in
Mother and Poet (1861) and Stabat Mater [1846]) includes unreserved
dedication to a child, the preservation of whose life paves the route to an
adult’s salvation. Thus, the survival of Marian Erle’s son (yet another male
child) becomes synonymous with the integrity of text as self-offering (ibid.
155). Hence the impregnating rhetorical “What art’s for a woman?”” (Mother
and Poet, 11. 1 — 20, 86 — 100).

The scope of a woman poet’s comfort of mind and soul seems paved
by a long train of Corinnes and Eulalias, peregrinating between England
and the Continent. Suffice it to mention Felicia Hemans (7The Last Song of
Sappho, Corinne at the Capitol, Woman and Fame, The Grave of a
Poetess, The Image of Lava, A Parting Song) and Letitia Elizabeth Landon
(The Improvisatrice, Stanzas on the Death of Mrs. Hemans, A History of
the Lyre, The Dying Child). Put together, Hemans, Landon, and Barrett
Browning provide a fruitful source for conversations about the loss of a
woman’s talent. Such conversations could not circumvent the issue of self-
reflection. These could be some of the nuances: The withering “laurel-
wreaths” of fame crowning the hollowed song of the lonely woman-bard;
lava-like self-exposure via contemplating mortality; visions of the
conjoined existence of things “dissimilar”, brought together by
circumstance; the falsity of friends and “the dross of worldliness™; a
woman’s sensitivity to an individual’s (infant’s) suffering. Another
common terrain among Hemans, Landon, and Browning is a Dantean sense
of internal exile, away from one’s native place.

Around the 1850s noteworthy male minds (with Tennyson,
Browning, and Arnold aheod) dwelled on the place of woman, the essence
of poetic influence, and the hardships of self-expression. Patmore’s The
Angel in the House (1854) stylizes his beloved (“the most excellent of all”)
as a source of inspiration, which does nothing to mitigate his perplexity: “a
woman is a foreign land, / Of which, though there he settle young, / A man
will ne’er understand / The customs, politics, and tongue.” His grand story
of praise of domesticity appears to be moving toward a questioning, but
hermeneutically cohesive model: “each thing shows by something else;”
“they speak best who best express / Their inability to speak, / And none are
strong, but who confess / With happy skill that they are weak” (The Angel
in the House, Books I & Il, The Paragon, The Wife’s Tragedy, The
Foreign Land, Felicity). Temporality is the ontological terrain for poetical
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self-expression: Hugh Clough’s grief, experienced at the realization of
life’s constrictive patterns, shows in his epistolary masterpiece Amours de
Voyages (1849), in a sobering journey away from the security of one’s
home, with no promise of satisfaction, for “the world that we live in, /
Whithersoever we turn, still is the same narrow crib”, with the burden of
the past behind, and the incongruity between times sensed by a young man
defying inherited civilizational decrees (even in Rome, Amours... Canto I,
1—1v).

What A-Priorism?

As a nine-book epic, Aurora Leigh is an impressive example of self-
acclaim yet self-antagonism. It reveals the woman’s imagination as a
territory of oscillation between duty and desire — a territory not at all
immune to high-brow striding cultural masculinity (which makes a toddler
of literary femininity). Vincent Carrington exclaims: “We think you have
written a good book / And you, a woman” (4L, VI: 564 — 65)! A woman
who succumbs to writing wholly, steadfastly, and self-critically, throws her
own inner world into relief: “I sign. / And now I lose my heart upon a
page” (AL, VII: 277 — 78). Aurora Leigh sits on a fence — between
Neoplatonism and essentialist empiricism (garnished by tunes of social
reformism) — cherishing a kind of dual Eucharist, namely: just as “the
bread of daily life is transformed into poetry,” verses can make bread
(Stone 2010: xix). The woman writer gets born in between and becomes
conscious of such an irredeemably bidirectional chronology of her own
self. This chronology is the truth, also, of the permeability between present
and past in narrative as human necessity. Aurora herself proves that a
woman’s research of writing ends up with a hesitation between self-
discovery and self-creation — an endless process which contradicts a-
priorism of thought over action in the sense that it is always the case that
Being equals Becoming. As if in advance, Aurora confirms Nicolai
Hartman’s view that taxonomies of animate life fail to acknowledge “the
ontic nature of things” where “our categories of understanding coincide at
best only in part with the principles of being,” so that we grasp only that
part of the world which 1s framed in accordance with our “rational
principles” (Hartman 1953: 12 — 14; 28 — 29). The presence of the stories
of Marian and Romney in her life is a fact: They are “perishable and
therefore unrepeatable” while her own poetical genius and “spirit [do] not
stand outside the world of reality. [They] belong completely to it, have the
same temporality, the same coming into being and passing away as
material things and living beings” (ibid. 24, 26). That would also indicate
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the difficulty of dividing actual and imagined in the heroine’s own life, and
the ludicrousness of drawing a solid line between a fictional autobiography
(Aurora Leigh), Browning’s other attempts at self-writing (early
autobiographical essays and her diary), and her correspondence — all
abounding in self-fictionalization.

Autobiography, as Julian North affirms, for all its fear of the
infirmity of individual life and for its search for immortality through self-
authoring, emerges as a preferred venue for self-promotion especially in
the 1820s — 1830s, when memoirism and confessional prose fiction gain
head over poetry (North 2009: 37, 39, 44). This tendency finds especial
favor with women writers to whose ability to accommodate contraries (e.g.
conformity with, and radicalism against, a fixed place in the family, society
and the literary market) the genre begins to gravitate, parading its own
(in)congruousness, demonstrating the depth of women’s capacity for a
more generally philosophical, rather than just unrestrained emotionally
effusive narration, giving a new lease of life to the female literary subject
(ibid. 220 — 21). (Self)representation is a notable feature of Aurora’s
reflexive leanings in terms of truth-seeking. A cursory glance at Franz
Rosenzweig’s thoughts on the redemptive relationship between original
and copy in the life of art as an integral part of man might be of assistance:
“For the world, truth is not law, but content. Truth does not prove reality,
but reality upholds truth. [...] This cool impassiveness of the painting in
relation to the wall, without which it would not have found a place, is
certainly [...] the price to be paid for the peaceful coexistence of picture
and relief. [...] art represents only a limb [...] without which, of course,
man would be only a mutilated man, while remaining man nevertheless. It
is one limb among others. Man is more. The visible witness of his soul,
[...], 1s the spoken word, [...]. Art, too, rests within the heart of the spoken
word. [...] it is the language of the primordial world” (Rosenzweig 2005:
21 — 23, 159). Aurora binds self, eternity, and language in writing as self-
exposure. As she remembers her mother, she simultaneously arrives at, and
departs from, reality:

I, writing thus, am still what men call young;
I have not so far left the coasts of life

To travel inland, that I cannot hear

That murmur of the outer Infinite

Which unweaned babies smile at in their sleep
When wondered at for smiling; [...]

But still I catch my mother at her post

Beside the nursery-door [...]
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I write. My mother was a Florentine,
Whose rare blue eyes were shut from seeing me
When scarcely I was four years old; my life,
A poor spark snatched up from a failing lamp
Which went out therefore.
[...] I, Aurora Leigh, was born
To make my father sadder, and myself
Not overjoyous, truly. Women know
The way to rear up children, [...]
The painter drew it after she was dead;
[...] very strange
The effect was. I, a little child, would crouch
For hours upon the floor, with knees drawn up,
And gaze across them, half in terror, half
In adoration, at the picture there,—
[...]
(AL, 1: 9 — 16,45 — 48, 128 — 38)

Thirty years of age at the end of the story, found in her Italian home,
and comfortably relying on her own writing for subsistence, Aurora is
hesitant whether to sever the umbilical cord between infinite and finite,
home and foreign land, man and woman, and infant and adult. Aurora’s
mother’s portrait prevails and urges Aurora to be self-conscious.

Aurora becomes obsessed with looking steadily at images, to which
her art of writing becomes hostage. Insight and blindness, satiety and
austerity form a seminal entity of alternating states of comprehension and
miscomprehension between Aurora and Romney. This duality gets
reconciled finally when both partners admit to their rashness of mind and
their improvident seclusion in life-threatening idealism: “I have loved you!
O my soul, / I have lost you” (Romney’s words; AL, IX: 497 — 98); “He
had loved me, watched me, watched his soul in mine, / Which in me grew
and heightened into love” (Aurora’s words; AL, IX: 763 — 64). Sightedness
becomes a figuration of the temporality of man’s knowledge and of
relating to others who hold the golden key to one’s own sanity of mind, as
Marian pleads: “Catch my hands, / Miss Leigh, and burn into my eyes with
yours, — I swear I do not love him [Romney]” (ibid. 356 — 58).

Double Vision

Aurora hybridizes thought and action, time and space, cause and
effect, content and form, body and spirit, child and adult, deduction and
induction:
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[...] poets should
Exert a double vision; should have eyes
To see near things as comprehensively
As if afar they took their point of sight,
And distant things, as intimately deep,
As if they touched them. [...]
I do distrust the poet who discerns
No character or glory in his times,
[...]
Never flinch,
But still, unscrupulously epic, catch
Upon the burning lava of a song,
The full-veined, heaving, double-breasted Age:
That, when the next shall come, the men of that
May touch the impress with reverent hand, and say
‘Behold,—behold the paps we all have sucked!
This bosom seems to beat still, or at least
It sets ours beating: this is living art,
Which thus presents, and thus records true life.’
What form is best for poems? Let me think
Of forms less, and the external. Trust the spirit,
As sovran nature does, to make the form;
For otherwise we only imprison spirit,
And not embody. Inward evermore
To outward,—so in life, and so in art,
Which still is life.
(AL, V: 183 — 198, 214 — 222, emphasis added)

Such self-defense, albeit methodical, adamant and provocative,
barely holds against an equally formidable internal undercurrent: self-
particularization, or self-fragmentation, prompted by the fortitude of a
man’s mistrust for a woman poet’s ingeniousness. Aurora’s own better
judgment is one of pardon, generosity of intellect and heart, care for the
internal but also for an external voluminous social body, as she, now
orphaned, prepares to emblematize her own time, age and generation in a
revivalist-reactionary manner. And there is some aggressive dread against
straightforwardness in self-articulation: Aurora’s refusal to espouse
categorically just one epoch, gender, genre, parent, or component of human
presence. What we have is an instance of conceptual bifocalism illustrating
the multi-faceted nature of poetic identity.
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Bifocalism and hybridization highlight 19™-century female talent as
dependent on hierarchies inside and outside the family: marital coverture
and an ambiguous devotion to a patronizing father (ironically, but
understandably enough, pioneering promoter of the young “Poet-Laureate
of Hope End” in this case) amidst others. Aurora’s confrontational yet
consensual policies (efficiently researched by Deidre David; David 1999:
164 — 65) lead to a project to transcend materialism as she wishes to follow
an inner urge, a vocation of her own. But aiming at professional
recognition, she actually aims to get admittance to what in essence
classifies as a male domain (with Romney looming above), though she
strives to produce an epic palpitating with current life — in a woman’s mind
and soul. An emblematic prefiguration of this is Elizabeth’s authorial self-
betrayal in her early Lockean autobiographical essays (‘My Own
Character’ (1818), and ‘Glimpses into My Own Life and Literary
Character’ [1820]) and her early Popean treatise on poetical scholarship,
An Essay on Mind (1826). Aurora sees the soul as “a clean white paper,’
rather say, / A palimpsest, a prophet’s holograph, / [...] Expressing the old
scripture” (AL, I, 1l. 825 — 26, 832), which may also “signalize [Barrett
Browning’s] [...] preoccupation with the traditional Christian myth of lost
unity” (David 1999: 167). On the other hand, we are faced with “a
theological poetics firmly rooted in human existence” (Worn 2002: 137—
38): Aurora’s reformist ways as woman and poet befit the Christological
model of unique activeness and evolving understanding as care for others —
against Romney’s harsh remark that no Christ, redeemer-artist, could be
got from women (“doating mothers, and perfect wives, / Sublime
Madonnas, and enduring saints;” AL, II, 220 — 25).

Critical scholarship on narratorial self-legitimation in the long 19"
century has noted the writer’s desire to demonstrate a middle-class woman
at once “observing and transcending conventionality” in her survivalist
“pursuit of artistic excellence” at the cost of “the sacrifice of human love”
(Hicock 1999: 130 — 31, 136). The heroine strives to produce “a striking
book, yet not a startling book™ (ibid. 130) — at once conscientiously daring
yet not too shockingly innovative in terms of literary-theoretical
taxonomies (novel-poem) and authorial position (producer, rather than just
consumer of high art). Reflexivity includes considering, also, the balance
between similarity and dissimilarity in Self as a temporal unity and a
cultural whole. More and more interested in matters such as origin and end,
in Book VI, feeling “strong to love this noble France” (1. 53), Aurora
observes that Englishmen are “unused to abstract questions, and untrained /
To trace the involutions, valve by valve, / In each orbed bulb-root of a
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general truth, / And mark what subtly fine integument / Divides opposed
compartments. [...] / [...] though I’'m of Italy / By mother’s birth and
grave, by father’s grave / And memory; let it be; — a poet’s heart / Can
swell to a pair of nationalities, / However ill-lodged in a woman’s breast”
(AL, VI, 1. 38 — 52). This is a peculiar position of self-aggregation via
collectivity: she is to walk all the way to a New Jerusalem only alongside a
spiritual partner: blind Romney (IX, 941 — 64).

With her account of Marian Erle — the wronged maiden — at the heart
of her own story, Aurora’s dramatization of her own poetical emergence
seems to have grafted onto her professional autobiographical canvas a
maiden’s introspective, confessional, fragmentary self-exploratory will, a
kind of “chronique scandaleuse” (Peterson 1993: ibid. 90 — 91, 93 — 95) —
proof of the permeable boundaries of a writing woman’s own story of
propriety. By Book IV we learn that Aurora’s ability to speak of her own
heart is a possibility bestowed upon her as a manifestation of divine grace:
it would perish if severed from Marian Erle who she now finds, now loses,
until she takes her up at her own place in Florence: “That face persists. / It
floats up, it turns over in my mind, / As like to Marian, as one dead is like /
The same alive. In very deed a face / And not a fancy, though it vanished
so; / The small fair face between the darks of hair” (4L, IV, 1. 308 — 313).
Or: “Shall I leave Marian? Have I dreamed a dream? // — I thank God I
have found her! I must say / ‘Thank God,” for finding her, [...] // I’ll write
about her, [...]. My hand’s a-tremble, as I had just caught up / My heart to
write with, in the place of it” (ibid. 1. 411 — 413, 415 — 17). Later on, in
Book VII, listening to Marian’s story, Aurora feels the overtone of
intermingled voices (including that of God) which gets consumed by that
of Nature. Romney’s voice also flows into Aurora’s memory and wish for
self-completion (4L, VI, 1l. 174 -96).

Content Greater Than Form

A Levinasian summons (the call that the Face of the Other is) can be
discovered in Marian’s abiding face in Aurora’s developing perception of
life. Face becomes interchangeable with conscience: it annuls the foreignness
of the Other who calls for assistance, to the effect that “the Other faces me
and puts me in question and obliges me by his essence qua infinity”, so that
any self-representation through art appears but a puny fledgling in
comparison to the unavoidability of narrative as sensitivity for an Other’s
vulnerability (Levinas 1979: 207, 215). The inconvenient state of
intermediacy — between ethic and ontology (also feeling/action and
understanding/intellectual reaction) — the borderline between internality and
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externality with regard to the object of one’s sympathy, which becomes a
subject for writing, is the position Aurora struggles with, as woman and poet.

Taking into consideration the impermanence of autobiographical
narrative, the pattern-resistant nature of experience it lives by, the
experimentalist motivation of the speaker as one’s own subject, and the
importance of combining different modes of narrating Self and Other, one
could see ‘“negotiation”, “improvisation” and “patchwork™ make
autobiography a kind of juggling between truth and fiction (Smyth 2016: 5 —
6). The need to maintain at once diplomacy and assume responsibility for
what happens outside as well as inside one’s own story could be seen in
Aurora’s protracted tracking down, musing on, rescuing, and inhaling
Marian’s shocking experiences around the Paris dens, which leads her to a
disquisition (similar to the one referred to in Book II, where she converses
with Romney) on womanhood and cultural identity in a masculine world
(B. VI, 1I. 204 — 293, and B. VII, 1 — 202) — a world which sucks her into
an insoluble game of hide-and-seek where passions, professions, positions,
and ambitions mercilessly fuel a young seeker’s imagination, subsidizing
her skill to fantasize, creating a conflict between perception as self-
indulgence and perception as empathy. Aurora proclaims her spiritual
independence: “[...] At least / My soul is not a pauper; I can live / [...]
without alms from men; / And if it must be in heaven instead of earth, / Let
heaven look to it, — I am not afraid’ (AL, II, 679 — 84). The subsequent
opening of the aunt’s will and Aurora’s proud refusal to accept her share
(“thirty thousand”) can be explained by her insistence that, like Romney,
she 1s “rather made for giving” (ibid. 1. 1006), than taking — through
embracing her own time as she sees fit.

Aurora Leigh is a seeking of a room of one’s own which the woman
writer would inhabit by way of depicting her own time and sex, based on
her own “wealth of experience and wisdom” (Markus 1995: 64, 255).
Though barred by her own “wayside hedge” (4L, 11, 851) for the sake of
preserving her own beliefs, Aurora is naturally on contact, comparison and
communication bent — a reflexive attitude she later perfects in order to sift
through her own literary produce and arrive at the necessity to write an
epic all-encompassing. This would be an epic of present and past, one and
many, good and ill, basic survival and divine truth. She fears anonymity
but she fears excessive pride more. Oftentimes, her uncouthness of mind
leads her to mistaken judgment:
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And so, a month passed. Let me see it down
At once, — I have been wrong, I have been wrong.
We are wrong always when we think too much
Of what we think or are; albeit our thoughts
Be verily bitter as self-sacrifice,
We're no less selfish. If we sleep on rocks
Or roses, sleeping past the hour of noon
We’re lazy. This [ write against myselyf.
(AL, IV: 438 — 45, emphasis added)

In nine books Barrett Browning struggles against Self as
impermanence, as a process. Exploring personal identity, she explores
narrative identity, as does Paul Ricoeur in Oneself as Another, where he
arrives at the conclusion that identity can be justified “only in the temporal
dimension of human existence” (Ricoeur 1994: 114, 125). In the
embryonic fragment quoted above the abiding question is “Who am [?”.
Self-interrogation takes Aurora back to her childhood, the loss of her
parents, her Italian home, and the inconvenient acceptance of “the
“already-there-ness of [her] character” (i.e. “sameness”), yet to some
difference broiling in her (ibid. 118, 120 — 21), which causes anxiety. She
experiences reflexive splits: confronted by her dead mother’s portrait, or
overwhelmed by her father’s spectral presence upon discovering his books
(“the world of books is still the world, I write / And both worlds have God’s
providence, thank God / To keep and hearken”; AL, I, 791 — 93) in his study
(AL, I, 1. 125 — 140; 815 — 845). Identicalness and permanence in time (or,
oneself-ness and like-before-ness, if 1 could thus put it) seem unfeasible.
Inevitably, this leads to doubting the reliability of memory as a narrative
tool: Aurora senses she has been wrong, stumbling over the aporia of her
non-self-coincidence. She constantly disrupts chronology, returning to
previous episodes, inserting other characters’ experiences and stories, in
favour of a totalistic immersion in a hermeneutical-phenomenological
journey into “the dialectic of selthood and sameness”, which could be
another way that this daring verse novel’s “[dis]unity of the temporal
form” could be explained by (ibid. 140 —41).?

* Incomprehension stands for the phasic development of a writer. Total comprehension
hides the danger of a life-threatening stasis. Commemorating Barrett Browning in Flush,
Virginia Woolf emphasizes the indivisibility of Self and Other, entering at once the
consciousnesses of dog and man reflexively: “Broken asunder, yet made in the same
mould, could it be that each completed what was dormant in the other? [...] Between
them lay the widest gulf. She spoke. He was dumb. She was woman; he was dog. [...]
closely united, [...] immensely divided, they gazed at each other” (Woolf 1933: 31).
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“But I who saw the human nature broad / [...] / And all the high
necessities of Art, / Betrayed the thing I saw, and wronged my own life /
For which I pleaded. Passioned to exalt / The artist’s instinct in me at the
cost / Of putting down the woman’s, I forgot / No perfect artist is
developed here / From any imperfect woman™ (4L, IX, 640 — 49): Aurora’s
inspiration cannot be torn apart from Romney, or from Marian’s divided
personality. Marian might be seen as a martyred “Madonna”, but Marian
herself feels halved internally (Thorne-Murphy 2005: 246, 253). Until
genuine and wholesome acceptance of the other is reached,
incomprehension threatens to dissolve narrative coherence. Yet the author
eschews full fusion between Marian and Aurora — despite the sympathy,
help and sagacity demonstrated by both women for each other. She prefers
collection rather than homogenization, which leads her to “an aggregate”
genre (“epic, Kunstlerroman, and sage discourse”), based on productivity
(child-rearing and literary composition) in a hybridist way (Kahrman
Huseby 2018: 2), and drawing on literariness (Aurora) and non-literariness
(Marian) alike.

Woman and artist, in a letter to the novelist and family friend Isa
Blagden (20 Oct 1856), Barrett Browning foresees Coventry Patmore’s
reproach for “[her] poor ‘Aurora Leigh,”” who has had the unfeminine
audacity to express an opinion on “abstract subjects” (BC 2016, 23: 103 —
05). In another letter, the following day, she considers the philosophy of
clothing: “Robert’s taylor” [...] has made me a black jacket. [...] as no
woman could. (One must admit that men can do some things.) [...] if you
wish to look better than you are made, get a taylor to make you. Several of
my friends do this .. being wise, & rich” (ibid. 111 — 12). The quoted
fragment discloses the writer’s internal struggle to put the finishing touches
to her own / (externally and internally), considering also her own gender
and financial position.

Conclusive Wanderings

The diversity of Aurora Leigh’s reflexive ways calls for a wider
context of the conceptual tensions between blindness and insight, singularity
and collectivity, the (in)articulacy of (artistic) self-comprehension, the
reliability and unreality of memory — inclusive of an earlier (4 Vision of
Poets, Hector in the Garden, Lady Geraldine’s Courtship (all 1844), The
Runaway Slave at Pilgrim’s Point (1848), etc.), as well as a later (My Heart
and I, A Musical Instrument, and Only a Curl) Barrett (Browning). 1 also
need to consider other aspects of Aurora’s reflexive stance: language in
truth-seeking; transitions between rural and urban (and native and foreign);
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faith. The appreciation of the element of self-writing in the emergence of an
author requires exploring a vaster before (e.g. G. De Staél’s Corinne, or
Italy (1807), Coleridge’s Biographia Literaria (1817), Shelley’s A Defence
of Poetry (1821), Wordsworth’s The Prelude [1850]) and after (e.g. J. S.
Mill’s Autobiography (1873), Chr. Rossetti’s Time Flies: A Reading Diary
(1879) and Monna Innominata [1881]). Such a task seems daunting yet
stimulating, especially in view of the diversely (counter)self-articulating —
not just English — literary 19™ century.
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FROM SLAVERY TO PRISON: HOME AND BONDAGE
IN JESMYN WARD’S SING, UNBURIED, SING

Bozhidara Boneva-Kamenova
Paisii Hilendarski University of Plovdiy

The African American writer Jesmyn Ward has been very successful in
recent years, both in terms of critical reception and audience interest. Her most
recent novel, Sing, Unburied, Sing (2017), manages to reconcile past and present
while focusing on a family that is closely associated with Parchman prison. The
following examination focuses on the search for home in a state of confinement
through the experiences of two characters, River and Richie, more specifically
on the beginning of their captivity, participation in the trustee system and life
outside the penitentiary. The aim of the examination is to see to what extent
prison can adopt the function of an ‘undesired’ home.

Key words: belonging, slavery, prison system, Jesmyn Ward, generational
trauma

Jesmyn Ward has established herself as one of the most distinctive
voices of the South and more specifically of the Gulf area — similar to
William Faulkner, she has populated a fictional town, Bois Sauvage in
rural Mississippi, with a set of characters that struggle through tragedy and
love. She has been awarded the National Book Award for Fiction twice —
first in 2011 for her second novel, Salvage the Bones (a novel that presents
one of the most comprehensive and profound explorations of the events
surrounding the tragedy of hurricane Katrina), and then in 2017 for Sing,
Unburied, Sing. She has apparently managed to tap into problems modern
readers and critics have found significant and relevant to the complex
nature of the present for the African American community, while still
following in the footsteps of the long tradition of writing produced by
African American women writers. Similar to the other members of the
younger generation, she would in most cases try to subvert this tradition in
her study of modern anxieties.

Her latest novel, Sing, Unburied, Sing, was widely popular among
readers and critics — the New York Times and Barack Obama included it in
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their list of best books in 2017; sales also reflected its resonance. It relates
the story of a family comprising several generations that is haunted by
memories and ghosts. The main plotline concerns Leonie’s journey to
Parchman prison to meet her husband, Michael, who is to be released after
serving out his sentence. In the process, we learn that their marriage is
interracial (it has caused a lot of tension) and that they have two children,
Jojo and Kayla, who are, for the most part, emotionally and
psychologically detached from them and share a deeper bond with their
grandparents, Pop and Mom. The narrative is composed of threads that
lead back to the period of slavery; many of the things the characters go
through can be considered direct, unalterable effects of the long-lasting
institution. The most prominent symbol of the prison that pervades most of
the book (half of the main characters have an experience of it, some are
threatened with it and the rest experience its impact indirectly) is in many
ways linked to slavery: from the way the actual building and surrounding
area look (in this case similar to a plantation), through the work the
prisoners are required to fulfill and the relationships between the races, to
the frequent lynchings. The main aim of this paper is to take a closer look
at the portrayal of this specific penitentiary — how it is organized, who
usually ends up there and what roles people are required to play within its
walls — to evaluate its potential as an undesired home. The specific focus of
the examination shall be placed on Richie’s and River’s (also known as
Pop) experience and connections to Parchman Farm.

Jesmyn Ward was inspired to write about this particular prison by
actual history: in one of her interviews, she reveals that she has done
extensive research of Parchman Farm, and the specific methods of
operating these kinds of establishments during the time of Jim Crow. What
impressed her the most was the fact that children as young as 13 or 14
would be sent to that place for minor and insignificant “crimes” like
loitering or vagrancy. In turn, their bodies would not only be used for hard
labor on prison ground but also be “rented out to regional, like, industrial
barons” (Ward 2017a: n.p.). Consequently, she incorporates a plotline
dealing with child labor in the novel. River is taken into prison because his
brother, Stag, injured a white man during a bar brawl and then returned
home. The official charge is “harboring a fugitive”. River describes it as
follows: “When all them White men came to get Stag, they tied both of us
and took us up the road. You boys is going to learn what it means to work,
they said. To do right by the law of God and man, they said. You boys is
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going to Parchman'” (Ward 2017b: 19). It becomes evident that River has
not committed any crime, but is still captured and imprisoned to a large
extent due to the color of his skin. By tying young black adolescents, the
white men physically and psychologically impose bondage on them. It is
telling that rather than imprison them as a way to reform and redeem them,
they take them to Parchman with the very specific purpose of making them
work for free. Parallels with slavery persist on a variety of levels: the lack
of a trial or jury, the way they are bound and the fact that their physical
abilities and race have a decisive role in the unravelling of their fate.

The justice system was not treating African Americans in an
unbiased way in that historical period, because it was presupposed that
black men and women were biologically and by temperament more
predisposed to crime and promiscuity. In other words, one can expect them
to commit atrocities, to be sexually promiscuous and to be in a constant
state of moral degradation. There were many cases where nobody judged
them formally or informally if a certain crime happened within the limits
of the community — if a black man killed another black man, he most
probably would not have been persecuted. Only when white people were
involved did the matter become more serious, and the law was used as a
tool of captivity. As David Oshinsky suggests, “The Negro [...] lived
largely outside the law. He played no role in making it, enforcing it, or
judging those who broke it. The law did not protect him from white
oppressors or from black criminals” (Oshinsky 1996: 131). By extension,
prison as a limiting conceptual place for African American was not that
strongly linked to law or justice. As it happens in River’s case, you can
find yourself there without having actually committed a crime. His was not
an isolated case: many spent large portions of their life at Parchman Farm
due to fabricated allegations, and according to statistics, most of them were
African American.

Another young character that finds himself in prison is Richie, a
twelve-year-old boy River attempts to protect and guide during their time of
imprisonment. “He was in for three years for stealing food: salted meat. Lot
of folks was in there for stealing food because everybody was poor and
starving, and even though White people couldn’t get your work for free, they
did everything they could to avoid hiring you and paying you for it” (Ward
2017b: 21). Richie enters the institution for a different reason: hunger and
lack of opportunities for his community. He has actually committed a crime,
out of necessity and a desire to survive. The first mention of his

! River’s memories of Parchman Farm appear in italics in the novel.
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transgression, excerpted above, is narrated by River. River’s explanation of
what happened in Parchman, and specifically how all of the main characters
ended up there, is restrained in terms of emotion and its main purpose seems
to be one of objectivity and not sentiment. Richie, on the other hand, when
his point of view is presented, is more explicit and fueled by strong feelings.
About his crime, he narrates: “I stole.” He shrugged. “I was good at it. 1
been stealing since I was eight. I got nine little brothers and sisters always
crying for food. And crying sick. Say they backs hurt; say they mouths sore.
Got red rashes all over they hands and they feet. So thick on they face you
can’t hardly see they skin” (Ward 2017b: 24). The detailed account of what
it means to starve produces a more pronounced effect on the reader — it
describes the way the body decays little by little when there is nothing to
nourish it. Thus, again we are reminded of the grueling time of slavery when
the African American body suffered physically and psychologically.
Further, it turns Richie into a character that readers could sympathize with
and understand in a better way. While River’s perspective is detached,
Richie’s is more personal and biased.

Last but not least, the nature of Richie’s felony suggests that socio-
economic conditions lead to a rise in crimes rates, the proliferation of
juvenile delinquents and the prison industrial complex — a process that has
come to be expected nowadays. Angela Davis suggests that “rather than
seriously address the problems with which so many communities are
afflicted — poverty, homelessness, lack of healthcare, lack of education —
our system throws people who suffer from these problems into prison”
(Davis 2005: 113). Davis, a long-time supporter of the abolition of prisons
in general, points out that social-economic problems do not find a solution
through the utilization of the prison system. Instead, such establishments
entrap certain individuals who after their stay there are more likely to
continue with the same actions because the original issue still affects the
community. If Richie was to be released, then he would still face nine
hungry, ill children. In both cases of imprisonment discussed here, the
institution does not attempt to redeem the individual by offering an isolated
space (a version of a home) where they can ponder over their past doings.
On the contrary, it cages innocent and in some cases immature young men
to utilize their bodies as tools for free.

Life within the “walls” of Parchman Farm turns out to be particularly

gruesome and exhausting. The trustee system that was in effect in the

early days of Parchman Farm makes sentences even harder to serve
out, so much so that modern scholars see it as more dehumanizing
than previous institutions such as convict leasing (Gaither 127). The
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trustee system was a new arrangement, according to which prisoners
who in most cases had life sentences took the role of correctional
guards and had to monitor the activity of the rest of the inmates.
These trustees were predominantly white, with few exceptions. In
Sing, Unburied, Sing this system is reflected most clearly through the
characters that successively take control of the dogs that pursue
runaways — Kinnie Wagner, Hogjaw and Riv himself.

Kinnie was the inmate caretaker for the dogs. He was a legend, even then.
I knew about Kinnie. All of us did. They sang songs about him in the hill
country of Tennessee, down through the Delta, all the way to the coast.
He bootlegged and brawled and stole and killed.

(Ward 2017b: 75)

Kinnie’s persona reaches mythical proportions — all inmates have
stories to share about him that spread over the vast southern area. He
resembles frontier men who live outside the law of civilized society. The
fact that Ward mentions songs specifically likens him more to a roguish
character from folk tales than to a fully-fledged person. “Poor White
people all through the South loved him for it, loved him for spitting in the
eye of the law. For blinding it. For being lawless in the lawless South,
worse than the frontier, for standing like David in an Old Testament place”
(Ward 2017b: 75-76). It seems as though his crimes are perceived as one
great triumph of the ordinary white man. This suggests that the law is no
friendlier to poor white people than it is to African Americans. While
Ward examines white on black violence, she still leaves space for
ambiguity and does not completely denigrate one race or another. She
rather attempts to assess the complexity that arises out of different and
sometimes shared struggles.

The person who is later tasked with the same job, Hogjaw, shares
some similarities with Wagner — both are ruthless when it comes to
shooting escapees or sending the dogs after fresh meat. However, Hogjaw
seems to present a darker side of humanity. “He was a killer. Everybody
knew. He had escaped Parchman once, but then he committed another
violent crime, shooting or stabbing someone, and he was sent back. That’s
what a White man had to do to return to Parchman, even if he was free
because he had escaped; a White man had to murder” (Ward 2017b: 139).
Emphasis is placed on the fact that only the worst of crimes would lead to
a white man entering the confines of the prison. A person with such
disposition would not think twice before killing again, but this time he
would be endowed with the permission of the law system.
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Hogjaw’s characterization unveils one more flaw of the prison
system — the well-established practice of sexual abuse. He takes a liking to
Richie and eventually finds an opportunity to get him alone. In Richie’s
words, “Hogjaw put his hand on my back, gently. He grabbed my
shoulders all the time, hands hard as trotters; he usually squeezed so tight |
felt my back curving to bend, to kneel” (Ward 2017b: 140). While the
textual representation of this major issue seems incomplete, it does reveal
more through its silences rather than through overt descriptions. Simple
cues that suggest physical domination reveal Hogjaw’s intentions that can
quickly transform into actions considering the position he is in. Trustees
were freer to pursue inhumane practices as African Americans were not
considered worthy of protection once they entered the establishment. In a
broader context, Joy James suggests another aspect to the explication of
sexual abuse:

Speaking out about incest or sexual abuse threatens to expose the less-
than-ideal family or state; ironically, telling the truth about family
violence is viewed as destabilizing the family just as vocalizing state
violence and human-rights abuses is portrayed as destabilizing the state.
(James 1996: 151)

In other words, on a personal and public level stories about sexual
abuse, in our case within the boundaries of a prison, appear to be
inconvenient for the state. As a result, experiences similar to Richie’s or
other such cases of human-rights abuse that lead to a worse turn of events
were mostly absent from official records or histories, especially when it
came to men, but were still well-known in the community. Writing about
such silenced issues has long been a feature of African American women’s
literature. What Ward subverts here is the gender of the people who are
subjected to violence — she presents the event from a male point of view to
show that suffering operates on different levels and it is not limited to the
female members of society’. Richie is ultimately saved by River, who
decides to send him far away from Hogjaw. This is just one of his attempts
to protect Richie from the atrocities of confinement, including the trustee
system. River, though only three years older than him, assumes the role of
a father figure. At every step he endeavors to make Richie’s life easier or
at least bearable. It can be argued then that with the lack of other
alternatives, people become the symbol of home in the penitentiary system.

* Jesmyn Ward is not unique in presenting a male point of view; a more popular
example would be Toni Morrison’s Song of Solomon (1977). However, sexual
violence aimed at men is not really typical for African American female writing.
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By guarding the young boy, River provides him with the only available
home in a state of bondage. It is similar to the way slaves survived
throughout the decades and centuries — by relying on each other to form a
disjointed and restricted community’. Home, then, may be the people that
care for you and are ready to put their life on the line in a hostile
environment.

River may be the most controversial, but also the most interesting
choice for a dog keeper. Following Kinnie’s escape, he is tasked with
taking care of the creatures due to his inborn predilection for them.
Animals, including dogs, are instinctively drawn to him. “The dogs loved
Riv. They turned floppy and silly when he came around” (Ward 2017b:
138). This capacity of his is hinted at numerous times throughout the story,
especially in the scenes where he teaches Jojo how to care for them and
later convert them into food. Animal imagery and the identification of
humans with animals, in general, are very pronounced in this novel and
Ward’s other works — goats, pigs, horses and dogs serve to emphasize
certain 1deas and to provide characters with different experiences of
hardship, blood or violence. In the opening section, Jojo witnesses River
killing a goat; the shoeing and training of horses works as a metaphor in
several scenes; and dogs are a primary symbol of the prison system as
beings that occupy a liminal state between savagery and domesticity.
Regardless of River’s natural ability to guide the dogs, his acquiring of the
position is seen by many as undeserved and abnormal.

It’s different, they said, for the Black man to be a trusty, with a gun. Said:
That’s unnatural, too, but that’s Parchman. But it was something about a
colored man running the dogs; that was wrong. There had always been
bad blood between dogs and Black people: they were bred adversaries:
slaves running from the slobbering hounds, and then the convict man
dodging them.

(Ward 2017b: 137-8)

The first thing that irritates and scares some of the inmates and the
guards is that a black man would be permitted to hold and use a weapon as
well as receive a certain level of authority in the hierarchy ladder of the
prison. The essence of penitentiaries like Parchman, though, seems to lessen
the importance of such negative opinions. Since the prison itself is ruled by

3 This is not the only historical instance of people mutually supporting each other to
survive a certain hardship. A famous literary example would be John Steinbeck’s take
on the experience of the Great Depression in The Grapes of Wrath (1939). What
makes the African American community different is the length of the time they needed
to endure their imposed burden.
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lawlessness and wanton practices, giving power to a person of color would
not be the biggest offence. What the others find more problematic is the fact
that there is rapport between black men and dogs — two types of creatures
that should be in a constant chase. After all, the main purpose of these
staples of the prison is to catch escaped convicts, presumed in almost all
cases to be African American. Last but not least, there are certain
expectations when it comes to what kind and method of labor black people
are supposed to be involved in. Matthew Mancini suggests that there is a
conviction inherited from the time of slavery that they should work in gangs,
under surveillance and discipline (Mancini 1996: 25). In a superior position,
River is spared constant supervision and the experience of the lash. He, then,
is an anomaly in all senses of the word — a boy who has managed not only to
survive, but in a way prosper in this constrictive environment. That may be
the reason why readers frequently forget that he is not much older than
Richie and experiences a similar difficult coming of age.

Parchman, no doubt, affects and shapes River’s early life. It
transforms into an undesired home that he cannot escape from. The
numerous stories he relates to Jojo prove his deep connection with this
place. About his time as a dog trustee, we read the following: “When he
was in Parchman, Pop said, once he started working with the hounds the
prison used to track escapees, all he could smell, when he was eating or
waking or falling asleep, was dog shit. All he could hear was the dogs,
yipping and howling and baying, raring to tear” (Ward 2017b: 119).
River’s existence is overtaken by the dogs; they overpower his perception
of the world around him. It is apparent that he did not enjoy his allotted
position physically and psychologically. In the present, the way he
attempts to escape this traumatic past (he is unable to care for a dog) is
through storytelling — he relives the events a number of times in the
process of narrating and uses them to connect with another person, who is
made partial to his experience. The author herself is very much
preoccupied by the past. She confesses, “One of the most important
[questions] 1s about how history bears in the present. How does the past
bear fruit? And why are we often so blind to it?” (Ward and Taylor 2016:
267). She focuses her works on the unravelling of the complex
juxtaposition present-past. River is salvaging® his memories — rearranging
and repurposing them — on the one hand to prepare the next generation for

* Alvin Henry has found a correlation between Jesmyn Ward’s use of the word
‘salvage’ and Toni Morrison’s idea of ‘rememory’. See: Henry, Alvin. Jesmyn Ward's
Post-Katrina. Black Feminism: Memory and Myth through Salvaging. // English
Language Notes, 2019, No 57: 2,71 — 85.
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the uncertain and dangerous future ahead, and on the other — to come to
terms with his own unresolved issues; in this sense the one who listens
transforms into a safe haven. The effect of this interaction on the younger
participant can be seen when Jojo participates in the life-threatening run-in
with the police; his will is strengthened by his grandfather’s invisible
presence manifested through stories and lessons. Besides, as Megan
Swartzfager notes: “The intergenerational transmission of stories and of
conjure serve the purpose of connecting Jojo with Mam and Pop as well as
with more distant ancestors, such as a relative of Pop who was brought to
America on a slave ship” (Swartzfager 2020: 318). In other words, this
passing on of stories has a secondary aim: to stretch itself back into the
past and establish threads for posterity. The younger generation would not
feel burdened by the inherited past, but empowered by it.

River’s final release from the mental captivity Parchman has
imposed on him happens when he decides to finish his story and tell Jojo
how he had to kill Richie, so he would not be maimed, lynched and
dismantled piece by piece. “Yes, Richie. I'm a take you home, 1 said. And
then I took the shank I kept in my boot and I punched it one time into his
neck. In the big vein on his right side. Held him till the blood stopped
spurting. Him looking at me, mouth open. A child.” (Ward 2017b: 255).
Richie attempts to escape Parchman, but his plan fails monumentally and
he is about to be captured and punished in the most severe way. In his
search of a path leading him home, he finds a way to eternity. Death is
suggested as one of the manifestations of home several times in the novel;
it is the only possible freedom for many slaves and prisoners alike. It
seems as though death does not provide Richie with the home he was
looking for. He appears in the novel not only as a memory, but also later as
a ghost. He haunts Jojo and River’s house, searching for a final resting
place. “While confined in Parchman after death, Richie can both see and
hear “home,” or what one might call his final resting place beyond the
veil” (Davis-McElligatt 2021: 118). However, being able to tell that it
exists does not provide him with the ability to enter it. Rest is found only
when he hears River ending his Parchman story and experience.

The current paper was an attempt to examine the conceptual space of
Parchman prison in Jesmyn Ward’s Sing, Unburied, Sing and to find its
complicated association with the ideas of home and slavery. Some of the
main points of interest were the young men’s path to the prison, the trustee
system prevalent during the time of Jim Crow and interpersonal
relationships. Parchman left a mark on all the people who entered it and on
their families — River cannot let go of his past, while Richie as a ghost
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haunts places and individuals. Home remains very close by, but characters
are unable to reach it. As a result, they rely on the next best thing — each
other; their communion creates a temporary space of belonging even inside
the confines of the penitentiary.
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The paper analyses the construction of the image of the historical figure
Rodrigo Diaz de Vivar in Arturo Pérez-Reverte's novel Sidi. The qualities and
weaknesses of the character are examined, attention is paid to the mixture
between adherence to historical information and legendary elements, and to the
level of realism in the depiction of the features of the era in which the action
takes place.
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La figura de Rodrigo Diaz de Vivar ha inspirado un sinfin de
interpretaciones literarias a lo largo de los siglos y, aun asi, parece que este
mito literario esta lejos de agotarse, ya que en las ultimas décadas no han
dejado de aparecer nuevas obras que recrean episodios historicos o
inventados e incluso fantasticos de su vida. La ultima, hasta la fecha, es la
novela Sidi (2019) de Arturo Pérez-Reverte que integra elementos
legendarios, pero, al mismo tiempo, hace gala de un intenso realismo, hasta
naturalismo, en la pintura de la vida de los guerreros de aquellos tiempos
remotos, de sus costumbres, su mentalidad, su psicologia, revelando las
claves del carisma como lider militar y el ascendiente que tuvo el
Campeador sobre su mesnada. Como sefiala el propio autor en una
entrevista, ¢l tomo de la leyenda y de la historia lo que le interesaba para
ofrecer su interpretacion de la imagen del héroe castellano (2019 b),
centrandose en un periodo relativamente breve de su trayectoria: desde el
destierro hasta la batalla de Almenar.
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El primer aspecto de la personalidad del héroe en la novela que
vamos a examinar es la prudencia y, ligado a ella, el sentido practico. Al
principio de la obra el novelista nos presenta a la mesnada del Campeador
persiguiendo a una banda de moros, que acosan a los cristianos en la zona
fronteriza entre Castilla y los reinos arabes, cumpliendo un encargo por el
que reciben la correspondiente paga. El Cid esta presentado como un
estratega cauteloso que, lejos de precipitarse a alcanzar a los malhechores,
planea con cuidado la persecucion, evita cansar en demasia a sus guerreros,
y, por otra parte, toma en consideracion las posibles ganancias. El
argumento que esgrime para explicar a Minaya la demora parece cinico a
los 0jos del hombre moderno, pero debia de ser 16gico y razonable para un
guerrero medieval: “Cuanto mas tardemos, mas cargados de botin y mas
lentos iran [...]. Mujeres, esclavos y ganado.” (p. 20). Sus acciones son
guiadas por el pragmatismo, la experiencia y el talento innato de lider que
le ayudan a tomar las decisiones mas acertadas y sensatas. A ello se debe
también la eleccion, bien meditada y nada impulsiva, del amo a quien
ofreceria su espada y las de sus caballeros, tras el rechazo del conde de
Barcelona: el emir de Zaragoza. Es una etapa importante de su trayectoria
militar que muchas obras literarias omiten, ya que no concuerda con la
imagen idealizada del Cid como paladin de la Espafia cristiana contra el
enemigo musulman. Sin embargo, las obras realistas, como lo es la novela
de Pérez-Reverte, incluyen también este episodio. Parece que la decision
de ofrecer sus servicios al rey moro madura poco a poco en la mente del
Campeador y, como en otros casos, se toma su tiempo antes de
comunicarla a su gente, va preparando el terreno para que se hagan a la
idea, vean sus pros y puedan aceptarla: paciencia y célculo, saber elegir el
momento oportuno son las cualidades cidianas que subraya el novelista en
repetidas ocasiones. Las mismas aptitudes se manifiestan también en las
negociaciones. A este respecto son bien ilustrativas las que lleva con el
emir Mutaman y con el prestamista judio. En el primer caso el Cid se
muestra respetuoso, pero al mismo tiempo firme en sus principios y
consciente de su valia como lider militar. En el segundo manipula
astutamente al judio presionandolo para obtener de €l lo que pretende.

Por contrapartida, el Cid sabe, cuando las circunstancias lo requieren,
mostrarse resuelto y hasta atrevido. En una conversacion entre Minaya y
Rodrigo el novelista ha aludido a la jura de Santa Gadea en que,
supuestamente, el caballero castellano le exigio al rey Alfonso el famoso
juramento que provocaria el resentimiento del monarca hacia ¢l. Como es
sabido, se trata de una leyenda que la historiografia no ha confirmado, pero
que forma parte del imaginario colectivo espafiol. El Cid se muestra
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atrevido también para ganarse el respeto de su gente: Me gusta picar al
diablo, dice en respuesta a una objecion supersticiosa de Minaya (p. 57) vy,
en otra ocasion, para subrayar que hay que actuar y no solo contar con la
suerte y la benevolencia divina, dice: “Siempre se le puede echar una mano
a Dios” (p. 77).

Cuando hablamos de la resolucion del Campeador, merece destacar
como cuenta el narrador el, sin duda, legendario episodio de la ofensa
infligida por el padre de Jimena al de Rodrigo, el duelo entre éste y el
conde que culmina con la muerte del ofensor, cuyo punto de partida es el
cantar de gesta tardio Las mocedades del Cid, pura invencion poética. Los
sucesos estan narrados de manera escueta, dinamica y expresiva, al lector
no le cuesta nada imaginar la escena, casi le parece estar viéndola como en
una pelicula. Y, posteriormente, el primer encuentro con Jimena, después
de consumada la tragedia: una escena en que el arrebato y el inconsolable
dolor se dan la mano para crear uno de los momentos mas conmovedores
de la leyenda del Cid recreada por Pérez-Reverte. Es la primera y ultima
vez que el héroe llora, subraya el narrador, acrecentando aun mas el
dramatismo de la escena. Daniel Buzon (2020), en su resefia de la novela,
nos recuerda que en el cantar lo hace varias veces: por su honra, al ser
desterrado y tras la reconciliacion con el rey Alfonso. Cabe sefialar que el
Cid de la novela es mucho mas comedido, mas parco a la hora de mostrar
sus sentimientos que el del poema épico.

Otro aspecto destacable de la personalidad del Cid revertiano es su
sentido de la responsabilidad. El es consciente en todo momento de que
como adalid de su hueste tiene que dar ejemplo y defender a los suyos para
ser respetado por ellos y para que lo sigan. El narrador subraya que en el
campo de batalla lucha al lado de su gente, nunca los abandona y en el
resto del tiempo cumple las tareas corrientes como todos. “Huir sélo sirve
para morir cansado y sin honra” (p. 75), dice con la sencillez de quien tiene
las ideas bien claras, un rasgo esencial de su manera de expresarse en la
novela. Y sabe también que a €l le corresponde asegurar el sustento de su
gente y nunca pierde de vista este objetivo primordial. Sabe que es
responsable de los que le siguen y confian en ¢él: “[...] de sus aciertos o
errores iba a depender el futuro inmediato de su gente. De toda ella” (p.
128). Y por todo esto lo aprecian y lo respetan.

Pero al héroe no so6lo se le respeta, también se le teme. La raiz del
temor que despierta estd en su colera fria e inflexible, en palabras del
narrador (p. 48). El Campeador es hombre de principios firmes y, cuando
alguien intenta ir contra ellos, sea quien sea, esta colera contenida, pero no
por ello menos amedrentadora, le hace al adversario ceder. Lo vemos en el
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enfrentamiento con los que alguna vez ponen en duda su criterio o su
decisidn, con Garcia Ordoénez, con el conde de Barcelona. Lo vemos en las
medidas drasticas que proclama cuando €l y su hueste se ponen al servicio
del emir de Zaragoza para evitar cualquier conflicto con la poblacion del
reino: lo hace con una actitud que no admite objeciones ni dudas en cuanto
a su intencion de cumplir los castigos anunciados.

El narrador pone de manifiesto reiteradamente la autoridad, el
prestigio y el ascendiente que tiene el héroe entre amigos y enemigos. Y
ello se debe por igual a su capacidad de intimidar y a la de mostrarse justo
y juzgar a la gente por sus cualidades y acciones, dando a cada uno el trato
que se merece. Sabe mostrarse respetuoso y otorga su confianza a quienes
le han dado motivos para ello, aun cuando otros intenten despertar sus
sospechas. Un buen ejemplo es que desoye la advertencia de uno de sus
hombres que duda de la lealtad de un joven aragonés de su hueste antes del
enfrentamiento con los aragoneses, compatriotas suyos. El Cid le da la
posibilidad de quedarse en la retaguardia, pero al ver que el joven se siente
ofendido, no duda en confirmarle su confianza con el laconismo y la
seguridad que caracterizan su manera de comunicarse.

Hacia el final de la novela, Pérez-Reverte ha puesto en boca de
Mutaman un agudo anélisis de la personalidad de Rodrigo que recapitula
las observaciones que hemos hecho hasta el momento. A continuacion
reproducimos este pasaje:

Puedes ser temible con los enemigos, implacable con los indisciplinados,
fraternal con los valientes y leales [...]. Tienes la energia y la crueldad
objetivas de un gran sefior. Eres duro y justo. Y lo que es mas importante:
puedes mirar el mundo como un cristiano o un musulman, segun lo
necesites. (p. 354)

El rasgo siguiente sobre el que nos gustaria llamar la atencion es la
clemencia del héroe. Esta se manifiesta en el episodio de la nifia, que
forma parte de la leyenda épica, cuando, decretado el destierro, la mesnada
del Campeador encuentra cerradas todas las puertas por su camino debido
a la prohibicion real de ayudar a los desterrados. El Cid, atendiendo la
suplica de la nifa, no recurre a la violencia y lo hace, como en tantas
ocasiones, con una firme determinacion y pocas palabras: “En marcha” (p.
40) ordena a su gente y todos obedecen en silencio.

Por supuesto, un aspecto insoslayable de la personalidad del Cid es
su proverbial lealtad al rey Alfonso, faceta que esta presente en la mayoria
de las obras literarias dedicadas al héroe castellano. Puede que la verdad
historica no confirme plenamente tal caracteristica, pero es cierto que en
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toda su vida el Cid histérico intent6 evitar conflictos con su antiguo
soberano. En la novela la lealtad al monarca se manifiesta, en primer lugar,
en la negativa rotunda del Campeador a luchar contra el rey de Castilla y
Leon. Lo declara tajantemente en sendos didlogos con el conde de
Barcelona y con el emir Mutaman. Es més, en su conversacion con este
ultimo incluso se niega a criticar la decision del rey de desterrarlo,
afirmando: “No me toca a mi juzgar las decisiones de mi rey” (p. 141).
Intervino para salvar a Alfonso apresado de la ira de su hermano Sancho.
Ademas, no deja de entregar al rey la quinta parte del botin tras cada
victoria, pese al descontento de algunos de sus hombres. Semejante actitud
obcecada parece exagerada y, sin duda, corresponde a la imagen idealizada
del héroe que encontramos en la tradicion literaria. Sin embargo, Pérez-
Reverte le da una explicacion apelando a los principios éticos de Rodrigo,
que guian su conducta mas alla de otras consideraciones. Vedmoslo en el
siguiente didlogo entre ¢l y el rey Mutaman: “T no debes nada a ese rey
ingrato”, le dice el zaragozano. “Me lo debo a mi mismo”, es la respuesta
del castellano (p. 263).

Nos parece conveniente hacer un breve excurso, dejando aparte por
un momento al personaje del Cid, para centrarnos en la manera en que el
novelista presenta a los monarcas en su obra. Lo motivamos con la
importancia que tienen estos personajes en la trayectoria politica y militar
del héroe.

La imagen del rey Alfonso es similar a la que encontramos en la
mayoria de las obras que recrean su personalidad, deudoras muchas de
ellas probablemente de la opinidn negativa expuesta en los trabajos de
investigacion de don Ramén Menéndez Pidal', el estudioso del Cid mas
renombrado, aunque tal actitud la encontramos ya en el cantar de gesta
medieval, recordemos sin mas el conocido verso “jDios, qué buen vassallo,
si oviesse buen sefor!”. El narrador en la novela revertiana lo describe asi:
“El infante segundoén, Alfonso, el joven indeciso y no siempre valeroso, el
adolescente del que todos se burlaban en la corte [...]” (p. 61) y Mutaman
le reprocha la injusticia cometida con Rodrigo: “[...] ese Alfonso incapaz
de comprender que al alejarte se corta €l mismo un brazo” (p. 262).

La imagen del hermano mayor, Sancho, es muy diferente. El
narrador lo describe sin escatimar elogios: “[...] era valiente y leal, y
cuando se quitaba un guante y extendia la diestra, era ésta una mano
franca, sin doblez ni vuelta atras. Por aquel hombre, infante, rey, sefior

' Ver Menéndez Pidal (1968: 239-243).
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natural, se podia muy bien matar y morir” (p. 89). El, a diferencia de su
hermano, sabia estimar a su buen vasallo.

El emir Mutaman estda presentado como un hombre sabio,
equilibrado y sensato. El se da cuenta de que Rodrigo puede ser un valioso
aliado y no desaprovecha la oportunidad de contar con ¢l. A diferencia del
conde de Barcelona, altanero y arrogante, €l trata al caballero castellano
con el respeto y el aprecio que se merece. Ademas, sus juicios y sus
dialogos con el Cid ayudan a perfilar la imagen del protagonista y destacar
sus cualidades como ya hemos comprobado.

Saliendo del ambito militar y politico, cabe resaltar otra faceta del
héroe, vinculada a su vida privada, que es el afecto que siente hacia su
familia. El narrador ha aludido en un par de ocasiones al dolor por la
separacion, a la tristeza, pero también a la necesidad fisica de estar con su
mujer. Sin embargo, se subraya que Rodrigo no buscoé nunca otra mujer
para satisfacer esta necesidad, a pesar de que a sus guerreros no les
faltaban rameras para aliviar los deseos carnales. No lo hizo porque sabia
que ello no mitigaria el dolor por la ausencia de su esposa y para
“mantener el decoro ante sus hombres” (p. 131). Ni que decir tiene que
semejante fidelidad no era nada propia de los guerreros de aquellos
tiempos, forzados a pasar meses lejos del hogar y del lecho conyugal, y la
posibilidad de que Rodrigo fuera una excepcidn es bastante remota por no
decir totalmente improbable. Quiza en aras del realismo de la narracion,
Pérez-Reverte ha incluido un episodio que humanizara al héroe: Raxida, la
hermana viuda de Mutaman, se empefia en seducirlo y finalmente lo logra
venciendo su actitud reservada. Es una escena que termina tan solo
insinuando cudl seria el desenlace voluptuoso. Nos parece un acierto que el
novelista plasmara también esta faceta humana del héroe: la debilidad
ocasional de un hombre que lleva una vida marcada por el permanente
peligro y la violencia y acaba cediendo a la tentacion de gozar de un breve
desahogo. La experta Raxida sabe como vencer su resistencia: sustituyendo
inesperadamente a la sirvienta que le esta masajeando la espalda, le susurra
al oido: “No es esto lo que te espera en la guerra” (p. 214).

No deberiamos pasar por alto otra cualidad que tradicionalmente se
atribuye al Campeador y que tampoco falta en la obra que nos ocupa: la
devocion. La del Cid revertiano no es tan fuerte como en otras obras.
Como ya hemos comentado anteriormente, el caballero cree en la iniciativa
y la accion para conseguir lo que pretende, podriamos decir que su maxima
es “a Dios rogando y con mazo dando”. En una conversacién con Raxida,
cuando ella le pregunta si es hombre piadoso, contesta con la sobriedad
que le caracteriza: “Razonablemente” (p. 161). Es mas, su postura en
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materia religiosa revela una tolerancia a primera vista sorprendente:
cuando muestra a un moro que conoce el ritual islamico y hasta le propone
orar juntos, el mahometano queda estupefacto, pero Rodrigo le dice con
total serenidad: “Rezamos al mismo Dios, que es uno solo” (p. 191).
Pensandolo bien, este rasgo del Cid parece bastante realista. Siendo un
hombre acostumbrado a tratar con moros y cristianos probablemente
hubiera terminado dandose cuenta de que no eran tan diferentes y tenian en
comun mas de lo que hubieran deseado.

Para concluir estas observaciones y reflexiones sobre la obra, cabe
resaltar el realismo que domina en la novela de Pérez-Reverte, sin que ello
haya impedido que diversos sucesos legendarios también encuentren su lugar
en la narracion. Este realismo se manifiesta en la creacion de personajes
creibles, en la recreacion del ambiente de la época, en los multiples detalles
de la vida de los guerreros, las estrategias militares, los hébitos, la mentalidad.
Estan presentes incluso pormenores que podrian parecer nimios, pero que
afiaden pinceladas al cuadro de la vida de un soldado en aquella época: la
indumentaria, la costumbre de vaciar la vejiga antes de entrar en combate, los
pensamientos antes de la batalla, la adrenalina, como diriamos hoy, el
impulso, la determinacion; luego, en el fragor de la batalla, la entrega total, no
por otra cosa, sino para sobrevivir. Detalles, en fin, que seguramente el autor
no aprendio solo de sus lecturas, sino que los sacd del caudal de su propia
experiencia como reportero de guerra.

El personaje del Cid es una simbiosis de realismo y leyenda que
acaba configurando una imagen humana y convincente del héroe medieval.
El mayor logro del novelista reside, a nuestro parecer, en el psicologismo
con que esta trazada su personalidad, revelando su capacidad de
comprender la naturaleza humana, de influir en los demads, de imponerles
su criterio, de guiarlos, de dirigirlos. Precisamente lo ultimo es la clave de
su éxito como jefe de una hueste reducida, pero aguerrida y eficaz. El
propio autor, en una entrevista, dice que “Mi novela del Cid es un manual
de como convertirse en lider” (2019a).

Es cierto que la imagen del Cid, tal como la ha trazado Pérez-
Reverte, es predominantemente positiva, como ocurre en la mayoria de las
obras literarias que han recreado su figura. No obstante, el autor no ha
obviado las debilidades del héroe ni su papel en la vida politica y militar de
una €época plagada de conflictos, injusticias y violencia.
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HA CKAH/ITHUHABCKHA HOAP
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ITnosouecku ynueepcumem ,,Ilaucuit Xunenoapcku “

“MACBETH” AS A NOVEL BY JO NESBO
IN THE NORDIC NOIR GENRE

Atanas Dobrev
Paisii Hilendarski University of Plovdiv

This paper aims to present the Shakespearean “Tragedy of Macbeth”,
recreated as a novel in the crime genre Nordic Noir by the Norwegian writer Jo
Nesbg. The current novel is a part of the “Hogarth Shakespeare” book series — an
international project in which established authors from all over the world are
invited to depict in their authentic handwriting the plays of William Shakespeare
for the modern reading public. The article will attempt to compare the
Shakespearean drama and Nesbg’s novel — certain similarities and differences
between the original and the new reading — and to point out reasons why the story
of Macbeth fits so easily into the understanding of the Scandinavian Crime genre.

Key words: “Macbeth”, William Shakespeare, Jo Nesbg, Nordic Noir,
Scandinavian Crime

Krnacuueckure npousBeeHUs, HE3aBUCUMO OT KOSl CTpaHa WM e1oxa,
IPOJIBKABAT J1a OKa3BaT 3HAUUTENIHO BIUSHUE HA ChBPEMEHHUTE JIUTEpa-
TypHU TEHACHIMU: OT €JHa CTpaHa — MPUOOIIaBaT HOBU UMUTATEIN KbM
,,JIOHOTO* Ha BUCOKaTa JIUTeparypa, a OT Apyra — OMBaT HEU3UEPIAEM U3-
TOYHUK OT UJEU 33 BEU€ HAJIOKUJIU C€ WIM TeIbpPBa MPOXOKIAIIU aBTOPU
Ha HalleTo cbBpeMue. KpacHopeuus npumep 3a ToBa € aMepHKaHCKaTa Mu-
catenka Manenun Mumbp, kosaTo npe3 2012 r. medenu npecTkHaTa Opu-
TaHCKa JUTepaTypHa Harpajaa ,,OpuHIK" 3a 1e0I0T B XyA0KecTBeHaTa Jiu-
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TepaTypa ¢ poMmana cu ,JleceH 3a AXun“' — pasuyneHO ThIKyBaHHE Ha
TpostHckaTa BoiiHa, IpeaeHo mpe3 npusmara Ha [laTpokbi u ro0oBHATA
My BpBb3Ka ¢ AXHIL

NmMenHo mo00HO OChBpEeMEHsIBaHE Ha JO0OpE MO3HATOTO U JI0KAa3aHO
B pELIENTUBHATA MMPAKTUKA CTAPO € HENIOTO, KOETO MPUBIIMYA U U3AATEICT-
Ba, 1 mybnuka. TakbB e cinydasT u ¢ Ywisam Lllexkcoup. [Ipectuknoro 6pu-
TaHCKO Hu3AaTesncTBo ,,Hogarth Press‘? pemaBa npe3 2014 r. na cw3nane
JUTEpPaTypeH MPOEKT — IEITa € Jla C€ TMOKAHIT CBETOBHOU3BECTHU aBTOPH,
KOUTO Jla TMpepaskakaT M MpeicTaBsaT kiacudecka lllekcriupoBa npama
npejl ChBpEMEHHATa My0JIMKa B POMaHU3UpPaH BUJI MO CIy4all YETUPHUCTO-
TUHTOJIUIIHUHATA OT CMBPTTAa HAa AHIIIHICKUS Oap/l, KosTO 1ie Obae oToe-
ns3aHa npe3 2016 r. Havanoro Ha KHM)KHATa MOpEIUIIA € TOCTAaBEHO MPe3
2015 r. ot JIxaHeT YUHTBHPCHH M HEMHATa BEpPCUA Ha ,,3UMHA MPUKa3Ka* —
,Paznmnkara BbB Bpemero” (The Gap Of Time)’, mpe3 2016 r. m3nmzar
,2AMmero mu e lleitnok™ (Shylock Is My Name) ot Xaybpn Jxelkb0CHH
(uHTEepnpeTanus Ha ,,BeHenUaHCKUIT Thproeell), ,,BKUCHATOTO MOMH-
ye* (Vinegar Girl) ot An Taitnbp (BapuaHT Ha ,,YKpPOTSIBaHE Ha OI'bPHU-
yaBara‘““) u ,,Bemepckoro ceme* (Hag-Seed) ot Maprapetr Atyyn (Bepcus
Ha ,bypsta®). Ha cnenBamara roanHa W31M3aT WHTEpIIpPETALMATa Ha
2Kpan Jlup* or Enyapn Ceitnt O6un — ,,JIsu0ap* (Dunbar), n Tazu Ha
,,Oteno* — ,,HoBoto momue* (New Boy) ot Tpeticu llleBanue. Ilocnenna
(€IMHCTBEHUAT aBTOp, KOMUTO c€ OTKa3Ba OT mpoekTa, € Jxunuan dnun,
qUUTO ,,XamjeT* Taka U He OuBa uznajeH), npe3 2018 r., uznuza ,,Maxk-
6et™* ot 10 Hec6hbo.

Mosxe Ou HecitydaeH € (haKkThT, Y€ MOCJIEIHOTO MPOU3BEJECHUE € MO-
JIepeH BapUaHT Ha Hati-kvpeasama [llexcnuposa mpaceous (Ilatpux 2018),
a HEroB aBTOP — €JIMH OT MaCTOPUTE HA KPUMUHAIHUS POMaH U €UHCTBEH
HeaHrJoe3ndeH nucaten — HopBexelbT KO HecObo. brnaronapenue Ha uz-
KyCHOTO CH MEpO M CIHpAIIUTE IbXa pa3cieABaHUs Ha MHCIEKTOp Xapu

! Wznanena Ha 6barapcku e3uk mpe3 2019 1. ot uznarenctso ,,ErmMoHT AHUIIBP® B mpe-
BoJI Ha Kpacumupa Abaodxcuesa.

> OcuoBano B Jlonmon mnpes 1917 r. ot Jlenvpd u Bupdocunus Yagh. JIOMbIHATENHA
UH(OpPMAIUs OTHOCHO MPOEKTa MOKE J1a ce OTKpue B ctatusTa “Adapting the Bard: On
the Hogarth Shakespeare Project’s Diversity Problem” ot Lauren Marie Scovel (Jlopvu
Mapu Ckoswn), nyOnukyBana Ha 5.10.2017 r. B onnaitH cnucanuero The Millions:
https://themillions.com/2017/10/adapting-the-bard-on-the-hogarth-shakespeare-
projects-diversity-problem.html.

’ Thil KaTO CAMHCTBCHATA KHHTA OT nopeauiiaTa, MpeBeicHa Ha OBJITApCKU €3UK, €
»Maxk6et* ot fO Hecbvo, ipeiaramM CBOM MPEBOJI HA aHTIIMHCKUTE 3araaBus — 4. /].

* M3mazmena Ha Gbirapeku e3uk mpes 2018 r. ot u3garencrso ,,Emac” B npeBox Ha Ega
Kwvhesa.

248



,MAKBET" KATO POMAH OT KO HECEbO B KAHPA....

Xyne, 0OMYHUA OT YUTATeNCcKara myosivka repoil Ha HecObo, HOPBEKKUAT
aBTOp CE MPOYyBa B CBETOBEH Mallad KaTo €/IMH OT Hail-1o0puTe pa3ka3pa-
yu B TUNU4HUS 3a CkanauHaBueTo xaHp Ceseper Hoap M OvWBa TUTYIyBaH
KaTo ,,Kpan‘ Ha Hopsedckus poman Hoap (I1atpuk 2018).

ETo 3ammo, 3anurad 1any xejaae Aa ce BKIIOYM B MPOEKTA, TOCBETEH
Ha YuisaMm lexcnup, KO Hecoro mbpBOHauaIHO pearupa 10CTa CKENTUYHO.
CamusT TOU CHOJeNIsl B UHTEPBIO Mpe NRKS, ye ,,pad0TH €IMHCTBEHO C
e, KouTo ca cu inuHo HeroBu® (bropHckay, buepman 2018)°. Toa e
OT TOJIIMa BAXKHOCT 3a aBTOPa, KOUTO OT FOJAMHU € U3TrPaJuil CBOM MOBECT-
BOBATEJICH MaHHUEP U pa3yuTa Ha COOCTBEHUTE CU MUCIIHU U BIbXHOBCHHSI.
Ana Yunsaum Illexkcnup e ,,ipuMaMIIMBO M3KYILIECHHE U MPEJIOKEeHaTa OT
CTpaHa Ha U3MIAaTEJICTBOTO Jipama, mo kosATo aa paboru KO HecOrvo, otnny-
HO OU ce BmMcalla B TBopUeckara Ouorpadusi Ha HOpBexkena. ToBa, KOETo
Hali-MHOT'O IO BII€YATIIsABA B TPAreIusTa, €, Y€ pa3kazBa UCTOPHUS, B KOSTO
,,-..HUIIIO HE CE MOJTy4yaBa, KakTo € 3aMucieHo. CsKall Hello NpoCTo HE CH
UJIBa HA MACTOTO. AJla HUMEHHO B TOBA C€ KPHE ISJIOTO OYapOBaHUE — He3a-
BHCUMO JIaJI CTaBa JiyMa 3a OYapOBaHHUE OT KpacoTaTa B KMHOTO, JIUTEpa-
TypaTa, Wi My3HKaTa — TOBA MAaJKO 0COOEeHO HEIo TPsiOBa Jla € HAJIUIIE.
To Moxe aa dpaszxu OKOTO WIH J1a wyMuy B YXOTO U €THOBPEMEHHO C TOBa
na ObAe maka BEIHUKOJICTIHO, 3aBlaisBailo W yxacsapamo™“ (bropHckay,
buepman 2018) — Hemo oOuyaiiHO U 3a JOOPUTE KPUMHUHAIHU POMaHH,
IIPU KOUTO JIOPU B Kpasi HA MOBECTBOBAHUETO YUTATENAT BCE OIIE HE € Ha-
'BJIHO CUTYPEH KON OM MOT'bJ Aa Objie yOMeUbT U KakBH OHMXa MOIJIM J1a
ObJaT HeroBute noa0yau. Taka 4e cien U3BECTHO KojieOaeHe U BBIPEKU
4ye CIOKETHT Ha nuecara e ao0pe nozHat, KO HecObo Bce mak pemasa jaa ce
3aXBaHE C MPOEKTA, UIMBJIHEHUETO HA KOWTO II€ My OTHEME YETHUPHU TOJIU-
HU — KHATaTa u3ju3a npe3 nposierta Ha 2018 1. eTHOBpeMEHHO Mo/ JIOTOTO
HAa PEHOMHPAHOTO HOPBEXKKO M3HaTelcTBO ,,Aschehoug®’ u GpuTaHCKOTO
,,Hogarth/Vintage*.

[Tuecara ,,Max6et*, HanucaHa npe3 1606 r., ce pasriexaa KaTo eaHa
OT YETUPUTE Tpareauu meax0Bpu Ha Yussam [llekcriup, mocTaBsiHa peaoM
1o ,,Xamiet®, ,,0reno* u ,,Kpan Jlup*“ (MunkoB 1998: 25), kouto oHarJe-
nsBaT Oe3KoHEeUHaTa OWTKa MEXIy J00pOTO M 3J0TO M BBIIPOCAa KOE OT

> HaruoHaHHTE panuo u teneBu3us Ha Hopserusi.

% BCHUKM LMTATH, KOUTO HE €4 OT H3TOYHMIIN Ha OBITapcKH e3HK, ca B Moii mpeo — A. /.
7 EfHO OT Haif-rofieMuTe He3aBHCHMH u3iaTenctsa B Hopeerns, ocHoBaHo mpe3 1872 1. B
Ocno. buBmmMAT U3NBIHUTENEH AUPEKTOP Ha uzgarenctBoto, William Nygaard (Bu-
asam Hroeop), e mpocTtpensia Texko npe3 1993 r. u enBa He u3ryoBa )XKMBOTa CH, 3al[0TO
pemaBa fa uzgaae pomana ,,CataHuHckd cTpodu’ Ha Opuranckus nucaren Carmar
Pywiou, 3a xoroto uma n3najena ¢ersa 3a yOuicTBo.
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JBETE 111e ObJIe BOJACIIO U ONPEENAII0 B KPATKUSl YOBEUIKHU KUBOT. Te3u
TpareJuu J0 U3BECTHA CTENEH MpUTEkaBaT oOma ¢opma Wi KOHCTPYK-
IIUsI, KaTO B OCHOBATa CH pa3Ka3BaT 3a M3KIIOYUTEIIHU CTpajaHus U Oeju,
KOWUTO CIIOJIUTAT HAKOS 3a0€JIeKUTEITHA JIMIHOCT M JOBEXKIAT 10 HEeWHaTa
cMbpT (bpammu 2016: 12; 17). AHrauiickust 6ap cu MO3BOJISIBA U3BECTHA
TBOpYECKa CBOOOJa, KaTo MpeJCTaBsi MCTOpUYecKaTa JUYHOCT MakOeT B
poJIsiTa Ha BJIACTOJIIOOMB Kpajeyouell u 0e3MUIIOCTEH TUPaHUH, 003€T OT
HEHUCTOBO YYBCTBO 3a CTpax W ycCeIllaHe 3a MPEeNaTesiCTBO, KOETO, 3arHe3-
JIUJIO C€ ABJIOOKO B ChPIIETO, 3aMI0YBA JIa pa3shkaa AylllaTta My U3 OCHOBHU.

HcTtunckusaT MakOeT € KUBSUT HSIKbJE OKoJIo cpenara Ha XI Bek u
Ipeu Ja c€ Bh3Kayu Ha MIOTJAHJICKUS TPOH, € OMJI BOCHAYaTHUK B apMHSI-
Ta Ha Kpall /[pHKaH, cBOs mpemmecTBeHUK. Criopes aHTTUUCKAS KPaJCKU
neronucent Pagaen Xomunmen (Cmvut 2019), unuto cBeaeHuUs ca mociy-
YKUJIY 32 BI'bXHOBEHHE Ha MHOTO OT Mpou3BeeHusTa Ha Ywisim [llekcriup
(UCTOpUYECKUTE Apamu, MOCBETEHW Ha aHIJIMHCKaTa KOopoHa, ,,Makbert*,
.Kpan JIup* u ,,J{umOenun‘’), kpan J[bHKaH € eUH OT cJIaduTe BiaJleTeNu
Ha [llotnannus. HemgoBosieH oT HeroBoto ympasieHue, MakOer (Cmur,
JIronra 2022) ce cpro3siBa ¢ HopBexkus sipit Toppun Curypacosn, rpad Ha
Opkan, nobexaaBa JIpbHKaH B OMTKA M 3aB3eMa BJAcTTa. 3a pasjiika OT
auTepaTypHus obpa3 Kpaa MakOeT pBhKOBOJIM JbprKaBaTa YCICIIHO I10
BpEME Ha CBOETO BJIaIMUYECTBO M €7Ba B HETOBHUs Kpail Ha IIapyBaHETO CHU
3aroyBa Jia MposiBsiBa YepTUTE, MPUMUCAHU My OT EiBBHCKHA Oapj cpaB-
HUTEJIHO PaHO B Tpareausira.

[IexcrupoBUSAT repoid € MbXK Ha YecTTa — J100JIeCTeH, XpaObp U BEPEH
Ha KOpOHAaTa MpeABOAUTEN — MOJJall ce oOaye Ha MPOPHUIAHMUATA HAa TPHU
CTapy Y TPO3HM BEIIMIIM, MPEBEHIABAIIA My OJSICKAaBO KPAJICKO OBIEIHIE.
Cnen kato He OuBa u30paH Ja yrpaBisiBa cTpaHata, y MakOeT ce 3apaxnia
3aMHUCBHJI 32 TIPECTHIUICHUE, Thid KaTO € TOTOB Jia OKEPTBA BCUUKO U BCUY-
KM CaMO U caMO Ja ObJie U3IBJIHEHO MPOPOUYECTBOTO HA 3JIUTE YapOJIeHKH,
CUMBOJIM3UPAIIY B ICUCTBUTEITHOCT TPUTE HOPHU — OPUCHUYUME HA HOBEUL-
kume cv06u (MunkoB 1998: 21), a ¢ uaesTa 3a yOUNWCTBOTO Ha JIeHCTBAIIMS
KpaJj 3arouBa U pasyioxeHuero Ha MakOerosara ayma (MunkoB 1998: 19).
ETo kak oT enuH 100poJieTeNIeH W MouTeH 4YoBeK MakOeT ce mpeBpblla B
ceOMYEH U KOpaB MbX, KOMTO HE ce OOM OT HHUIIO, ThI KAaTo Beue € ,,Bede-
psin 3aenHO ¢ yxaca® (Ayep6ax 2017: 324), BoneH ot 601HaTa aMOUITHS 3a
BJIACT, IMOCTOSTHHO TMOJKJIAXaHa U OT JaMaTta Ha ChpIETO My (0e3CKpymyJi-
HaTa CIUIeTHHUIIA Jeiau MakOeT), KOWTO He ce criupa Ipe/1 HUIIO, 3a Jia ToC-
TUTHE 1IeITa CU — Ja ceJHe Ha TpoHa Ha [lloTmanaus, Makap 4e 1o Ienus
BT CJIE]T HETO OCTaBaT €IMHCTBEHO KPbB U KOCTH.
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Koe obaue e oHoBa Helo, koeto npasu lllexkcnupoBaTa nueca Taka
NoAXO/IAIIa 1a ObJie ThIKYBaHA MPe3 MpU3MaTa Ha CKAHOUHABCKUS HOAp?!
OcHOBHU TemHu B enu3abeTHMHCKaTa Jpama, KaTo u30opa Mexay A00po U
3110, bopOaTa ¢ BHTPEIIHUTE IEMOHU Y YOBEKa U BBIIPOCUTE 3a HACUIIUETO,
ATYHOCTTA U aMOUIUATA, Ca HE CaMO KIIFOUOBU 332 HOPOUK HOap, HO U J100-
pe no3Hatu Ha IO HecOno, koilTo dyecTo mpubsArea A0 TIX B MOpeauiiaTa
pascienBanus Ha MHCHEKTOp Xapu Xyje. MakOeT mpurtekaBa HSIKOU OT
YepTUTE Ha MHCIEKTOpa — B HAYAJIOTO M JBamaTa JIENCTBAT C I00pU Hame-
PEHUsI, HO BIIOCJIECTBHUE MPETHPIABAT MBJIHO MOPATHO U KUTEHCKO TaJie-
Hue. O HecObo € aBTOp, KOWTO MpUTEkKaBa CIOCOOHOCTTA Jla M3IUTBA
BB3NPUSATHITA HE CAMO HA TEPOUTE, HO U HA YUTATEIUTE CU 3a TPAHULIUTE
Ha OHOBAa, KOETO ce pazdupa Karo ,,qo0po* u ,,mpuemsnBo’ (Enmmsp 2018).
Xapu Xyje e mojuiai, KOWTo He 3a4nTa 3aKOHa, IIpecieBa COOCTBEHUTE
CH MHTEpECH U MpHUTEKaBa CKIIOHHOCTTA Ja HapaHsBa Xxopara OKOJo cede
CH, JIOpHU Jla HsAMa MoJ00HU HamepeHus. ToH cskall Mmpuianya moBedye Ha
CJIO’KEH TEepOor C KyIHUIla IpoOJeMU OT Pa3IUdHO €CTECTBO (TEXBK aJIKO-
XO0JIN3bM, MOpAJIHA JAETPajialivs U 1p.), Ha KOTOTO 00aye YyuTarenaar Ou mo-
Ka3ajl omnpeJiesieHa J03a ChbUyBCTBUE MOPaaAu O€3KOHEUHUS HU3 OT 3JI011ac-
THSI, BPBXJUTAILA XKUBOTA MY, & HE Ha JIOWIMS TrepoH, 3a CIIACEHUETO Ha
YUSATO JyIllaTa BeYe HE MOXKE J1a cTaBa U ayma. Moske Ou MakOer chIiio
3acily’kaBa ChbUyBCTBUE — TOM € IOOPUSIT YOBEK, CBbPHAJ IO TPEUIHUS MbT.
MBXBT, KOUTO TBPBOHAYATIHO C€ KoJjieOae 1a OTHEME HEBUHHMS YOBELIKU
’KUBOT, a CJIeJl TOBA C€ MPEBPbIIAa B 3aJBUKBAIIaTa CUila 3a]] Oe3KpaltHUTe
3MUHU. THI KaTO MOETUSAT OT HETO MbT IIe ObJie U3BBPBSIH JIOKpail — TOM
e JO0BEJE J0 OHE3U KbTUETa Ha YOBEHIKOTO CHPIE U AYIIa, KBIAETO CE
KpUSIT HAa-4YEPHUTE U JIOJTHU KOITHEXKHU.

XKaHpbT HA cKAHOUHABCKUSA HOAP CE XAPAKTEPU3HUPA ChC CBOSITA CEM-
ia mpo3a, pa3kazana 0e3 HeHY>KHU MeTadopH, TeKKH U APAMATHUYHH CIO-
KETU C U3ABEHA OOIIECTBEHA KPUTHKA U MEJIaHXOJUYHU T'epoH, Mpe/cTa-
BEHU B JIBXKJIOBHAa W MpauyHa oOcTaHOBKAa. OCBEH TOBAa CKAHOUHABCKUSAM
yepeH poman Ce OTJIMYaBa U ChC CBOS pealiu3bM, KaKTO O0OsICHsIBA AHJPIO
Hectunren (Hectunren 2011: 172 — 173): ,,...peaiu3MbT ONUCBA TOTIOCUTE
Ha MOBECTBOBAHUETO B MOJIMIIEHCKUS KPUMHUHAJIEH poMaH: npodecuoHa-
HaTa TOJIMIICHCKAa OOIIHOCT, pa3CciieIBAHETO HA MECTOINPECTHIUICHUETO U
JUYHUA )KUBOT Ha TJIaBHUA repoi. To3u BUJ peain3bM YECTO CE CBbP3BA U
C IpYT acneKT Ha CKAaHJAWNHABCKHS KPUMHWHAJIEH POMAaH: HETOBOTO HACJEJIC-
TBO KaTo ,,00111eCTBEHO KpuTHYecKa' nureparypa. [loBecTBoBaHHETO B I0O-
JUIEUCKUSI KPUMUHAJIEH POMaH pasnajiBa J1e0aTu 3a COIMaIHU BBIIPOCH,
KaTO OTXBBPJIS HcaIN3alMsaTa Ha paboTaTa Ha MOJIUIUSITa U Tepou3mMa, HO
C€ MPUIBPKA IUTBTHO KbM JOCTOBEPHOCTTA .
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,Hal-OypHara,  Hali-KOHUEHTpUpaHaTa M  BEPOATHO  Hall-
ctpaxoBurara™ (bpagmu 2016: 328) nueca Ha aHTIMHCKUS JpaMaTypr €
IbAra mpuonu3utesHo 160 cTpaHuiiv, HE3aBUCUMO B OPUTHMHAI WU B Mpe-
Box' . HecOpoBusT ,,MaxGer™ o6aue e 6auszo 600. Makap ue ce mpuabpika
CTPUKTHO KbM OpPUTHHAJA M YECTO BIUIUTA TOYHU LIUTATU OT TpareAusita B
pomana’, 1O Hec6bo pasimmpsiBa HCTOPHSTA HA TEPONTE — KAKTO IJIABHH,
Taka ¥ BTOPOCTENEHHH, KaTo M0 TO3W HAYMH YUTATENSAT pa3Oupa rnoseye 3a
Tax. Karo cTun Ha mucaHe B pomMaHa aBTOPBT M30Upa jJa 3ara3d MaKCu-
MaiHO noetukara Ha lllexcnmpoBus e3uk ot Hayaimotro Ha X VII Bek, mpe-
JaJIcHa Ha HOPBEXKKH, U 51 ChU€TaBa ¢ JOOpe MO3HATHUS MYy *KaproH ot 70-te
roguan Ha XX Bek'’. BaxeH 3a pazOupaHe Ha TBOPYECTBOTO Ha EiBBHC-
Kust 6ap/l MOMEHT o MHeHueTo Ha Mnaaed Bnamku (Bnamku 1993: 92) e
dakTbT, ue ,,Jllekcnup e nucan cBOUTE MUECH, 3a JAa ObJAT UTPaHU, riaeaa-
HU U CIIyIIaHH, a He YeTeHu . J[o moJo0HO 3aKII0YeHUEe CTUTa U HOPBEX-
KUST TIHCATENI, IPU KOTOTO HSKOJIKO OT IJIaBUTE B KHHMIaTa 3aro4yBar KaTo
,eheKT Ha HaYaTHUTE Kagpu™' ' U IENST Ja HOTOIST YMTATeNICKATa My OIH-
Ka B aTMocdepara Ha ,,(puJIMOBHS PEKUM Ha 4YeTeHe", onucaH oT Kpucrtu-
He [lIBaneke (IlIBaneke 2015: 268) karo: ,,...uTeparypeH (eHOMEH, KO-
TO 3aJielicTBa OMPECHIBAHETO Ha T. Hap. ,,pUIMOBa cpela“ B Chb3HAHUETO
Ha YWTATEIsl, JOKATO TS WJIM TOW B JIEMCTBUTEIIHOCT YE€TE€ U BB3IpUEMA
€IMHCTBEHO TyMH".

Ot 3ambK B cpenHoBekoBHa Illotnanausa FO HecOro n3mecTBa aeiic-
TBUETO HAa MOBECTBOBAHUETO B HAIIIETO ChBPEMHUE WJIM MO-TOYHO Ka3aHO —
70-Te romman Ha XX BEK, B HEHA30BaHW IpaJl U Abp>KaBa, KaTo MO TO3H
HAYWH 1EJIU J1a TOKa)Ke MaIlaOHOCTTa M aKTyaJHOCTTa Ha Jpamara (OT
3HAUYEHHE € KaKBO CE CIy4YBa, a HE KbJE C€ CIIyYBa) — UCTOPUATA OU Moria
Ja C€ pa3BUBa IO 1T CBAT: HSIKOW IUIAHWHCKU OMMCAHUS U 3ala3eHuTe
CBIIECTBUTEIHN COOCTBEHH HMMEHA CSKall MPENEIHO SICHO HU HAacO4YBaT
KbM IIOTIAHICKATE BHcoku 3eMu'”, HO B CBIOTO BpeMe IpaabT Ha Mak-

® Bx. manpumep B Project Gutenberg 3a aHTIMICKY 1 HeMCKH 1 B Mosima 6u6nuome-
Ka 3a OBJITapCKH €3UK.

? — Hedeiime cna! Max6em 3axna cwvus! Mak6er ce Buenenu. Koii u3peye ToBa —
JIbHKaAH, caMMsT TOH WM aackata cmec? — mo: Hecowo, 1O, ,,Mak6et®, ,, EMac, Co-
dus, 2018, 152 — 153. Tlpu nocnenBany MUTUPAHKS OT poMaHa ,,Mak6et* Ha Obirap-
CKH €3WK C€ M3M0JI3Ba CHIIOTO H3/IaHNUE.

' Bpemero, B koeto u3pactsa KO HecObo.

" Or aurn. an establishing shot — HauanHUTE KaAPH BBB QUIMONPOM3BOICTBOTO, KO-
TO Ch3JlaBaT WJIM yCTAHOBSIBAT KOHTEKCTAa Ha €/HA CIIEHa, KaTo TOKa3BaT BPB3KaTa
MeX1y HEHHUTE BaXKHU QPUTYypH U 0OEKTH.

'2 B 3amagmaTa My 9acT KaTo IpaMajieH KPeroCTEH 3W KbM BHCHHHTE CC W3HTalle
YyepHa NJIAHUHA CbC CMPBLMHU, NOYmU omeecHu 3vOepu. HaBpemero Ha OMIIOTO ¥, OT
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6eT e pasmoNokKeH Ha (GHOpJ, JOCYII KATO HOpBEXKata crommma. A 06-
JIMKBT My, C LIS MPaK, MPbCOTHS M MH3epHUs , CHIIHO HanoMHs I pada
Ha epexa OT €JHOMMEHHUS aMEpPUKAaHCKHM HEOHOap rpauyeH pomMaH Ha
®pank Mursp ot 1991 r."” — MsicTO TONKOBA MPayHO, KOJIKOTO U ChabaTa
Ha KUTEJHUTE MY.

Cenemuecerte roAMHU HAa MUHAIUSA BEK HE ca Cly4ailHO M30paHu —
TOBa € nepuoabT Ha CTyJeHaTa BoHa — BpeMe Ha MOJIUTHYECKU U UKOHO-
MUYECKH COIbCHK MEXAY 3anagHus cBAT U ChbBETCKUS CbIO3, TOJUHU HA
HECTAaOMIIHOCT U MOCTOSIHEH CTPax OT HOBa CBETOBHA BOWHA. MACTOTO, Ha
KOETO C€ pa3BUBa JIEUCTBUETO, € U3MPABEHO IPEJ €KOJIOTMYHA KaTacTpoda,
B I'pajia, MOTHhHAJ B KOPYIIIHUA, C€ BOIST TAHTCTEPCKH BOWHH, a B CHIIOTO
BpeMe Oe3paboTHiiaTa 1 3J10ynorpedara ¢ HApKOTULM 3HAYUTEIIHO HApacTBar.
ATMocdepaTa B KHUTATa € TUIIUYHA 32 JKaHpa Ha CKAHOUHABCKUS HOAp — BET-
POBHUTO M MpPA4yHO BpEME, HEMPECTAaHEH MBI M HECKOHYAEMO YYBCTBO 3a
XJIaJl, KOETO Ce JI0JIaBsi HE caMO OT MPUPOJIaTa, a U OT CAMUTE KUTEIU Ha
rpajia, KOUTO CsAKall ca U3ryousnu cBosita yoBeluHa. [lokBapaTa u cMbpT-
Ta, TerHemu Haa MakOetoBus 3ambk B lllekcnimpoBara nueca, ca ce mpe-
HECJIM HaJ €JUH LT TpajJ B HOPBEKKHUSI POMAaH HOAp. A TUPEKTHOTO Mpea-
CTaBsSHE HAa BOMHATA MEXy TaHTCTEPCKUTE OaH/IU U N300UITUETO OT EKIIIbH
CLEHH, U3MBIIHEHU C MPECTPENIKU, U3T€3aHUSI HA XOpa U aBTONOHKH, IPE3
ounte Ha oueBuAlM npu O HecObo ch3maBar eaHa OCTpOTa HA CIOKETA,
pasznuyHa oT Ta3u y Yuiam lllekcnup v HeroBaTa mueca, KbJETO CLICHUTE C
yOuiicTBa ce U3BBPIIBAT HE MpeE]] NOorjea Ha My0JIKaTa — T€ ca U3KII0YH-
TEJIHO KbPBAaBU M OpyTalHH, HO MPEJCTABEHU HE HAIpPaBO, a Ype3 OmNuca-
HUE Ha CIYyYUJIOTO C€.

B TakaBa Henpyxento0Ha 0OCTaHOBKA HOPBEKKUSAT MHCATEI MPEJC-
TaBs ,,6IMHCTBEHUS JbY HaZekKIa™: Kpan /[pHKaH, B pOMaHa — HaYaJIHUK
Ha moymnusTa J{bHKaH — YMATO TJIaBHA IIEJI € Jla ce OOpH 3a MpeMaxBaHe Ha
KOPYMIIMATA HA BCUYKU HUBA U Ja MPOUYUCTHU I'pajia OT KpUMUHAIHUTE OaH-
I ¥ TIa3apa Ha Jpora — 3a pa3juka oT npeamiecTBeHuka cu Kener, KoiTo e
,,YIIpaBIIABaI‘ Tpaja Karo IUKTATOp TOJIMHHU HApell U € MOKPOBUTENICTBAI
Oun3Heca ¢ HapKOTULM 3a cBosA obiara. M Tyk Ha cueHara ce nosiBsiBa Mak-

CTpaHaTa Ha civhyesus Paiigh, MOHAILIECKU OPACH MOCTAaBWJI TOJSM XPHUCTUSHCKU
KpbCT. [lnanunama obavye CKpUBAIIEC YACTUYHO JIOJHOTO OTBECHO PaMoO Ha KPBCTa OT
NOTJIe/Ia Ha Jcumenume HA MpAayHus epad 6 HUCKOMO W 3a TSIX TO M3IIIeKIalle T0-
Kbco oT ropHOTO" (Hecoro 2018: 31).

1 Jlony guopdwm Grecreme cpebPHCTO™ — IMaK TaM.

14 OT HebeTo, IPes MbeIama KbM MpbCHUS NPUCTAHUWEH 2pad 8 HUCKOMO TIaalle
nbxaoBHa Kanka® (Hecopo 2018: 300).

" Or aurn. Sin City — n3nanes Ha Gbarapeky esuk npes 2005 r. ot u3gatenctso ,,Cry-
nuo Apt Jlaie® B mpeBon Ha Hua /[umumposa.
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O€T — u3pacHal B CUPONUTAIMIIE MJIaJI MbX U OUBIIT HAPKO3aBUCUM (B3€T
KaTO KOHOIIA NOJ KPUJIOTO HAa baHko, KOMHCap B MOJIULIENCKOTO YIIPABJIE-
HUE, U chlpyrata My Bepa u oTriieaH KaTo TEXEH CUH 3a€JHO C POJIHHUS
uM DnuHc), 00MYaH U yBa)kaBaH OT €KUIIA CH JUAEP, KOMUTO 3aroyBa Jia ce
U3IUra B mojuierickaTa nepapxus. MakOeT ce mpeBpbllna B Hal-TOJIEMUS
ChIEpHUK Ha JIbHKAH, a MO-KbCHO — B HEroB yOuell, clel KaTo, MoJ00HO
Ha Jpamara, My OuBa MpeJCKa3aHo, ue I YMpaBlisBa — IIe CEIHE Ha JU-
PEKTOPCKOTO KPECIO B MOJMIENCKOTO yIpaBieHue. [IpopouecTtBoTo € -
70 Ha XeKaTa, U3BECTHUSI HAPKOOApOH, KOUTO CE KPUE B CEHKUTE U yIIPaB-
nsiBa uenusi rpaja kato KykiaoBoAd. Tyk KO HecObo cuiiHO ce OTKIOHSIBA OT
[IlexcrimpoBaTa TpareAusi M MOKa3Ba CTaporpbllkaTa OOTWHS HA MarusTa u
Mpaka, KOATO C€ MOsIBABA YaK B TPETO JACHUCTBUE, NETa CIIEHA OT Iuecara,
pa3THEBEHA HA TPUTE BEIIUIM, Y€ HE Ca CIIOJEIUIIN HUIIO 32 KPOEKUTE CU
Ha CBOSITa TOCIOJapKa M CaMU ca peunwiu ga cperiHat MakOer u 1a my
PasKpUAT OBICIICTO ', B POIATA HA HANH-BIMATEIHHS MBXK B OC3UMEHHHS
rpaj, a TPUTE 3JIM BEIIUIM Cca MIPEJCTABEHU KAaTO PUTYPHU C ,,HEOTPEACITUM
o'’ — TpH cecTpH, KOHTO MPOCTUTYUPAT H IUIACUPAT HAPKOTHIIH, MPIKO
MoJUMHEeHH Ha XekaTa, riaBHata oT kourto, Crpera'’, ce okasBa crapa
MaxkOeToBa Mo3HaitHUIIA OT BPEMETO, KOraTo € OWJI HapKOMaH.

Pazbupa ce, MaxbeT TpynHo Ou mpeampuen Isuiata MOpeauiia OT
JEUCTBHUSI, TOBEIU 10 CMBPTTA HA TOJIKOBA 3HAYMMHM 32 HEro xopa, 6e3 aa
ObJle HACTaBJISIBaH M MOAKPEISH OT JIIoOnuMmaTta »eHa — Jlelau — 3HauuTen-
HO TI0-BB3pacTHaTa OT HETO ChIbp)KaTelaka Ha OJICKaBOTO Ka3wHO ,,MH-
BEpHEC* U YOBEK ChC 3a0yJieHO B TallHM MuUHaNO0. be3 na momuepraBa us-
pUYHO, MOCPEICTBOM MPO3BHIIE, a He coOcTBeHO nMe, KO HecObo 3ararBa
3a ,,JIONMBJIHATETHUTE 3aHUMAHUS“ Ha Xa3apTHara Jlelam — OCBEH Urpu Ha
KbCMETA HEMHOTO Ka3WHO MpeJJiara v IiaTeHa KOMITaHUSI.

W3HeHagaH OT MpeacKa3aHueTo Ha TPUTE KEHU OT yiauiara, MakoeT
criozienisi Ka3aHoTo Ha Jlelau, kosiTo ro yoexnasa na youe J[bHKaH Ha op-

' HuMma Mu JIMICBAT, Obpmenu makuséa, PHIHHA 13 Ce ChPIs?

Wnm OvBa 1o KbpBaB BT ¢ MBIJISAB CHBET Ja HampasisBate Makbem,

a BaIlaTa Kpaiuya 314, y9uTelKa 1o 374 Jiena,

3a BCUYKO TyH J1a HE y3Hal, B MarusTa Ja HaMma nai?* — no: ,,Yunam [llexcnup: Beuu-
ku 37 uecu u 154 conera B npeBox Ha Banepu [lempos™, UK |, Tpyn*, Codus, 2020,
735. Ilpu mocnenBaimy UUTUPAHUST OT Tpareausita ,,MakOer Ha OBITApPCKU €3UK CE
U3I0J13Ba CHIIIOTO U3/IaHUE.

17 JOTTaM, OT CEHKHTE B JBOPA, M37IE3€ GUCOKA, WUPOKONIEUECd KaTO OXPAHUTEN
ocoba ¢ HeonpeaenuM moil. Hocerie BIUTH 0J€X/IU € JIeonapoBa Imapka, KOUTO 1o0-
yepmasaxa dHcenckume u Gopmu, Kakmo eour MOWLeHUK Ou noovepman Ganuusume
docmotincmea Ha niponaanus npoaykt™ (Hecono 2018: §9).

'8 Ot wran. stregheria — apxan3mM 3a gewyepcmeo.

254



,MAKBET" KATO POMAH OT KO HECEbO B KAHPA....

TaHU3UPAHO HAKOJIKO BEUEPU MO-KHCHO THPYKECTBO B HEWHMS XOTEJ, MOC-
BeTeHO Ha Mak0OeTOBOTO Ha3HauyaBaHe 3a Iied Ha oTaen ,,OpraHuznpana
MPECTHITHOCT ",

Makap ma mpuTexaBa CIOCOOHOCTTa C JIEKOTa J1a OTHEMa YOBEIIKU
’KMBOTH, B Ha4aloTo MakOeT oTKa3Ba jJa nmpueMe kazaHoto ot Jleiam u na
W3BBPIIU JCJIOTO, Thil KATO y HETO BCE OINE€ € OCTaHajla HSIKaKBa J00JIECT —
ChBECTTa HE MY ITO3BOJISIBA Ja YOUE CIISI] M HEBBOPHKEH YoBeK. ChBeCTTa
Ha Jlelian obaue He ce Tporesa OT MOJAOOHU YIPU3EHMS, TS CE BOAU €IUHCT-
BEHO OT EJIaHUETO 3a BJIACT, CUJIa U MO3UIIMH, KOUTO III€ JJOHECE ChC cede
CH JIMPEKTOPCKOTO MSICTO B MoJdlMsTa. Pa3kbCcBaH OT TEXKUSA U300p, MIpea
KOWTO € M3IIPaBEH: OT €JHa CTpaHa — J]a OTHEME >KMBOTA HA HEBMHHA JIylla,
a OT Jpyra — Ja pa3odapoBa JIF000BTa Ha >KMBOTA CH, T€POST MpUOATBA 0
MOMOIIITa Ha XeKaTa ¥ HErOBUsl Hali-roJIIM KO3 B PbKaBa — HOBaTa JIpora Ha
nasapa, HapedeHa Power. Kato oTzens Ha HapKO3aBHUCHUMOCTTA IIEHTpaHa
poJisi B pomana, FO HecOro nmoguepraBa mpaBaonog00HOCTTa Ha TapaHosATa 1
XaJIIOIMHAIIMUTE, 003eMalu cbh3HaHueTo Ha MakOer u B IllekcnmpoBara
Tpareausi, U TH MPEACTABsl KaTO PEaJIeH U 3HAYUM MPOOJIEM Ha HAIIETO ChB-
pemue (Ilanmupo 2018). A. C. bpannu ctura go 3axntouenuero (bpaamu 2016:
346), uye TparnueckuaT MakOeT ,,ipuTeKaBa BhOOPaAKEHUETO HA MOET — OT
€JHa CTpaHa, KpaiHO YyBCTBUTEIHO KbM OINpPECIICH B/ BIICUATIICHUS, & OT
JIpyra — CocoOHO Jia MpeIu3BUKBA HEUCTOB CMYT; KaKTO YMCTBEH, Taka U
busndecku. Upe3 Hero Tol € B MOCTOSHHO ChIIPUKOCHOBEHHE ChC CBPBXEC-
TECTBEHU BIICUATIICHUS U CE MOJJaBa Ha CBPBHXECTECTBEHU CTpaxoBe‘. B
[ITexcriupoBaTta nueca MakOet youBa J[bHKaH, 3a 1a c€ OTHPCU OT BCEMOT-
JTBIIAIINAS CTpaX, HO UMEHHO HY’XJlaTa OT YOWWCTBOTO Ha KpaJisi MOpa)kja
I'bPBOHAYAIHO TO3W HETOB HEHMCTOB KOIIMAap, KOMTO Taka W HE MpecTaBa
(Kot 2017: 106 — 107). ToBa € Moxe Ou u OOSICHEHHE 3aIll0 €/IBa KOraTo
MOYyBCTBA culama Ha HAPKOTHKA B KpbBTa cu, HecOroBusAT MakOer mpu-
no0uBa Bspa B ceOe CH U € TOTOB 3a JEHCTBUE — OHOBA, KOETO MYy BI'bXBa
y>kac (MpeCTOSIIOTO KbPBABO JIEJI0), € U3BMECTEHO Ha 3a/IeH IIaH, TOM OnBa
U3IUI0 00CE0EH OT XUIMTHOTUYEH YHEC U U3Majia B CBOETO POJia JEIUPUYM, B
KOWTO C€ YyBCTBA CHOCOOEH Jia M3BBPIIM BCUYKO Ha cBeTa. [lpu rienkara
Ha crsusa JIbHKaH o0adye BsipaTa My ce paskoyiebaBa U csKail J00pOTO Y
HEro B3eMa MPEBEC, KaTo pemiana, 4e J/bHKaH He € CTOPUII HUIIO JIOIIO U HE
3aciIy’kaBa OTpeJieHaTa My ydacT. BbOpeku ToBa, KOraTo HamycKa CTasTa,
TOM 6udcoa OTpakeHHEeTo Ha JIbHKaH, KOMTO C€ TOTBH Ja T'O MPOCTPEIs B
rpBH0, 0OpBINA Ce U XBBPJIIS KUHXKAJ, KaTO MPOHU3BA JUPEKTOPA Ha MOIHUITHU-
ATa MpaBo B cbpieTo. OTTYK HACETHE BPBIIlaHE Ha3a]l HAMA — €IMHCTBEHUSIT
BT € TO3W Ha MAJICHUETO: 32 OPOCHU JIHM YCTAHOBEHUSAT KPEXBK peJl 3armoy-
Ba Jla PyXBa, HAJECKJAUTE 3a CIPABEJIMBOCT — Jla U3TISABAT KAaTO TACHEIIOTO

255



Amanac Jlobpes

miaMby4e Ha CBEIl, a KpbBTa, cmpysawa om ymvpmeenume mena (Kot 2017:
101), na HamosiBa yIMIMTE HA rpaja.

Pa36upa ce, IO HecObo HsiMa Kak J1a u30sra OT JIUTEpPATypHUS IIbP-
BOOOpa3 M KaTo CIOXKET ce Mmpuabpka mibTHO KbM lllekcnmpoBara Tpare-
Tusi, 3aTOBA U KpasT Ha poMaHa € MPEAeNHO SICeH 3a YMTaTesIcKaTa ImyOIu-
ka. Toil 0bade cu MO3BOJISIBA /1a Pa3IIMPH U 3abJI0ae UCTOPUSATA TaM, Kb-
JIETO TS € e/lBa 3araTHaTa B muecata. Taka Hampumep Jieiau MakGeT cb-
oOl11aBa B MbPBO ACHCTBUE, C€IMa CIICHA, Y€ HIKOTa € UMajia JieTe, KOeTO €
6uia roToBa cama Ja yMbpTBH' . B pomana Jleiim e n3HacmiieHa oT cobc-
TBEHUs CU Oamla U paxja momuyeHue, JIlunms, KoeTo Majako MO-KbCHO
youBa. Jlaiu OT MOCTOSITHHUTE HAMIOMHSHHUS 32 U3BBPIICHOTO OT HEsl JIEJIO
(n30poaMpaHuTe M0 KIWJIMMHUTE JUIUU B X0oTend ,, IlHBepHec ), niau oT 604-
3bH, Y€ HUKOTa HAMa Ja Obae n1o0pa maiika, Jleinu Taka U He paxkaa Jiena
Ha Mak6et. U ako B Apamarta qBaMara ChbIpy3H ca MpecieIBAHU U U3MbY-
BaHU OT MPUBHUJEHUS U O€3ChHUE, MOSIBUIIM CE€ BCJIECACTBUE Ha MPOOyXaa-
HETO Ha r'y3HaTa UM CBHBECT 3apaJd U3BBPIICHOTO OT TIX MPECTHIUICHUE
(KkpaneyOMICTBOTO M JHEC CE€ pa3riiek]ia Karo akT Cpelnly Mpupojara,
MPECTHIUICHUE CPEIly CBEIEHATAa JIMYHOCT HA MOHApXa U HETOBOTO MPABO
Jia yIpaBJisiBa, 1aJIeHO My JTUPEKTHO OT bor) — eAuH BU HAKa3aHUE CBUIIIE,
TO B pOMaHa T€ CTPaJaT OT TEKKU XAITIOUMHAIWMUA B PE3YyJTaT Ha MPEKO-
MepHaTa ynorpeda Ha HAPKOTHMYHUTE BEIIECTBA, KOUTO 0Oade aBaTa mep-
COHa)ka caMH U30Upar Jia mpueMar.

Cnopen Mapraper Kanbvh (Kanbn 2018) maiictopctBoTo Ha IO Hec-
ObO Cce Kpue MMEHHO B M3rpakJaHeTo oOpa3zute Ha Makab(d (HapeueH ca-
Mo Ib( B poMaHa) 1 0OOMYHUTE HA CHPIIETO MY XOpa B IPOTUBOBEC Ha TE3U
Ha MakOert u Jlelinu. Yunsm [lexcnup Oerjo cnomMeHaBa Hello KOHKPETHO
oT *uBOTa Ha Maknb(] B npamara (Haili-Beue KOraTo cTaBa JyMa 3a ce-
MeNCcTBOTO My), mokaTo KO HecObo n3mon3Ba BLoOpakeHNeTo cu Ha BOJIS:
TON Ha3oBaBa repoute cbc codctBeHn mMmeHa (Jleiiam Makabd ce ka3Ba
Mepeoum, a nBere uMm jneua — FOvH M Emunu), Kato MO TO3W HAYUH CE
OMUTBA Ja TW HAIpPaBW IMO-OJM3KHU JO YUTATENs, KOUTO Taka OU CKBPOsII
MHOTO MOBEYE OT OE3CMUCIIEHATa UM CMbBPT, OTKOJIKOTO aKo Osixa ocTaHa-
au O€3MMEHHU, KaKTO € B Tparefusita. AKO B MUecara HoITa MPUCHCTBA
BUHArd M HaBCSAKBJIEC, Hampanuueo npuzosasana u muvpcena (Kot 2017:

9 A3 KbpMUia CbM, 3Hast KaK CIA0KO e

demenye 0a no2aiuul, Korato cyue,

HO — JIOPH B TO3 MHT JIa C€ YCMHXBa —

JIpbITHAJIa OUX 003Ka OT MEKHTE BEHYETa,

3a J1a npbCHa enasuyama my, ako 05X ce BpekJia Jia To U3BbpIIa,
KakTo TH ce Bpeue 3a oHoBa!“ (Illexcrup 2020: 725).
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102), a eTMHCTBEHUSAT J'bY CBETJIMHA M CBEX BB3JyX C€ yCellaT MpU IpHC-
TUTaHeTO Ha Kpaj JIbHkaH B MakOeToBus 3aMBK’, TO B poOMaHa CIABHIETO
BCE MO-YECTO 3aII04Ba Jja I'pee Ha HEOETO, a BPEMETO J1a CE€ CTOILISI UMEHHO
npeny yOHICTBOTO Ha chIpyrata u aerara Ha JIbd’ . Camusr JIbd ChIIo
ce paznuuana ot lllexkcnupoBus cu mbpBooOpa3. OcBeH ye He € MpuMep 3a
,,0allla Ha ToauHATa* MOpaau MOCTOSHHOTO CH OTCHCTBUE OT JoMma, bd
NoJIbp>Ka U3BbHOpPauHa BPBh3Ka C KOJIEKKA OT YNMPaBICHUETO (IIOTIaHAC-
KUAT TaH Ketimuec OT nuecaTa € NpeJiCTaBeH KaTo )KEHCKU 00pa3 B poMaHa)
U HE KpHe aMOMIIMMTE CH 3a W3JUraHe B IMOJUIeHcKaTa Hepapxus. Aja
Ibd e pa3kbcBaH OT BbTPENIHU OOpOU: OT €JHa CTpaHa — CIIOKOWCTBUETO
OT OXOJHHS KUBOT B crbHUYeBUsA Daii u M1000BTa My KbM ChIIpyraTa u je-
1aTa My, oT Jpyra — obudra KbpM Jro0oBHUIaTa My KeiTHec, a oT Tpera —
KEJTaHUETO MY Ja ce JIOKaKe KaTo Mo-1o0bp nuaep oT Makber, KoiTo €
PUINO3HABAH OT OOMKHOBEHHUTE XOpa KaTro €auH OT TiaX, a JAbd — karo
€IMH OT BbpXYILKaTa, BIIPEKH Y€ U JBamara ¢ MakOer ca cupauu u ca
U3pacHaliy B cuponuTanuiie. TouHo yOMilCTBOTO Ha ceMeicTBOTO Ha b
U3MNpaBsd HaKpash €IMH Cpelly ApPYyr JBamaTa OWBIIM MPHUATENIH, KOUTO B
MMHAJIOTO ca OWJIM MO-OJIU3KU OT KPbBHU Oparts.

Camust FO Hecbno npu3HaBa, ye mpy HAITMCBAHETO HA pOMaHa € O
BU3YaJIHO W3IS0 TOBJIUSH OT QuiMoBaTa Bepcus ,,MakbOer™ Ha Poman
[Tonancku ot 1971 r., K0ATO My € HampaBuja OTPOMHO BIIEYATIIEHHUE KaTO
IOHOIIA U € Ouja eaHa OT MPUYMHHUTE Jla C€ 3aXBaHE C MHUCAHETO Ha KpH-
MUHaJIHA JINTepaTypa Ha NMO-KbCEH eran OT kuBoTta cu (bropHckay, buep-
man 2018). B cBosiTa aBroGHorpadust ,,Poman 3a IlomaHcKn > pexnchOPHT
CIOJZIENIs, Y€ C€ BOJAM TOYHO OT Bb3riienure Ha SH Kot 3a Berukus mexanu-
3om” B IlleKCIIIPOBUTE JPAMH M TIPH TIPEACTABSHETO HA TPAreausTa Ha
TOJIIM €KpaH JKejae J1a OCTaHe MaKCUMAJIHO OJIM3bK J0 U3MBIHEHUS C Ha-
cuire 1 KpbB xapaktep Ha TBopOara ([Tomancku 2017: 339 — 340). OcBen
pEBbpPHAJIATA C€ B KJIAaCUMKa ekpaHu3auud Ha Poman [lomancku BHUMaHue
KbM cebe cu mpuBiuuar Tazu Ha OpcbH Yenc oT 1948 r., cBOOOIHUST
npount Ha Axupa Kypocasa (,,poH B kbpBU*“) oT 1957 r. u Tasu Ha
Jxbectun Kbp3en ot 2015 r. ¢ Maiikban ®acoenasp u Mapuon Kotusip B

2% T03 3aMBK € NpUAMHO pa3nON0NHCEH

U 8b30YXbIM MY JIACKABO TIOCPEIa

ycnoxoenume Hu cetuBa® (Ilexcrup 2020: 724).

1 B uetBbpTHK npemu obsx Daiid ce kbremme B cabHueBa ceermHa® (HecOb0 2018:
286).

* M3nazmena Ha Gbarapeku esuk mpes 2017 1. oT u3natesnctso ,, Konubpu® B mpeBox Ha
I'anuna Menameo.

> IIpoTHBOIMOCTABSHE MEX/Ty HPABCTBEHHS PE/l M Pe/ia Ha HCTOPHATA.
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rJ1aBHUTE posiu, a npe3 2021 r. u3nmu3a u mbpBaTa €KPaHU3AU C LBETHO-
KOX aKThOp B poisita Ha Mak0Oer — [leH3bn YoumuHrteH. BeTpanu ot
MPOKEKTOPUTE CSIKalll OCTaBa aBCTpaiuiickara ¢uiMoBa Bepcus ,,Mak-
oet* ot 2006 1. ¢ pexucbop Jxodppu Paiit, B kosiTo reposar Ha Cam Yop-
TUHTTHH € MPEJICTABEH KaTo JIACHAaTa pbka Ha O0C Ha HapKOoOaH/da, a 1eu-
AT QUM € U3IIBJIIHEH ¢ YOUNCTBA, ChCTe3aHus ¢ Obp3H KOJU U yIIoTpeda Ha
HapkoTH4HU BemiectBa. Janmu KO HecObo € 611 MOBIMSH U OT Ta3u Bepcus
Ha ,,Mak0eT* npu chb37aBaHETO HA poMaHa, 00aue HE CTaBa SICHO.

MaiictopctBoTo Ha Yuisam lllexcnup ce kpre B cOCOOHOCTTA My Ja
B/IbXBA >)KMBOT Ha BCAKA HAMCaHA OT HEro JymMma OJiarojjapeHue Ha HeBe-
POSITHOTO BJIaJICEHE HAa aHTJWICKaTa peHecaHcoBa ped. Pa3bupa ce, man-
[[MHA Ca OHE3HW, KOUTO Taka yMeso Ouxa MOTJIM Ja OOpaBAT ChC CIIOBOTO.
CnoBo, KoeTo Ja npedbaBa U B HOBOTO BpeMe, /1a ChOOIaBa UCTUHU C TIO-
MOIIITA Ha eJ[Ba HAKOJIKO IPOLISITHATH H3pa3a’ . 3aT0Ba M TBOPYECTBOTO HA
Yunam [lexkcriup npoabibKaBa Aa MICHSBA YATATENH OT 1T CBAT YETUPHU
BEKa CJIeJ] KOHYMHATa Ha AHTIIMICKUS Oapl. A 3a J1a ce OCMEJHII Jja B3e-
MEIII KOS J1a € OT BEJIMKWUTE UCTOPUH, pa3kazaHu oT bapaa, u ma oTkpuenn
HA4MH Ja 1 Opeaajien 3a ,,IpeHaCUTEHUS U TOHSIKBJE ,,pa3riIe3eH " ynTa-
ten Ha XXI Bek, ce U3MCKBa 3HAUMUTENHA J103a Kypax. W HopBexensT O
HecObo mpaBu MMEHHO TOBa — B3eMa Tpareausara ,,Mak0er, B KOSTO
cmvpmma, npecmvniieHuemo u youticmeomo ca ocezaemu (Kot 2017: 101),
U s TIPEBpbBIA B €UH OT pOMaHUTe — 00pa3ly Ha KaHpa CKAHOUHABCKU
Hoap — MpadHata aTMoc(epa, MOETUYHUTE TUAJIO3H, TOCTOSIHHOTO Harmpe-
JKEHHE OT IMPOJIMBAHETO HA KpPbB, MpeaaTesicTBaTa U XJIaJHOKPHBHUTE
yOuiCTBa HE OCTABAT O€3pa3IMUuEeH KOWTO U Ja € MOYUTATe]l HA KPUMUHAII-
HUSI poMaH. A rojisiMa 4acT OT KPUTUIIMTE U perieH3eHTuTe Ha Hecono 110-
pHY CpaBHSIBAT YETEHETO HA HEroBaTa Mpo3a ¢ MOCEUIEHUE HAa KUHO: ,,KHu-
TUTE MY TIOCTHTaT OH3U HEYJIOBUM OanaHC MEXIy KHHEMaTorpapudHw,
V3MBJIHEHU C HANPEKEHUE MOMEHTH, U METOJAUYHOCTTA Ha MOJULIEUCKHS
KpuMuHasieH pomas® (Exansp 2018).
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A LAODICEAN AND HARDY’S WIDENING GYRE

Dimitar Karamitev
Paisii Hilendarski University of Plovdiv

This paper reviews Thomas Hardy’s novel 4 Laodicean as a prominent
example of the novelist’s interest in the conflict between past and present. Hardy
tackles this matter in most of his works but the novel under scrutiny displays a
convincing picture of characters oscillating between the two with the sense that
what lies ahead may be worse than what once was. The research employs pertinent
theory to clarify the particularities of the spirit of the age in which the work was
composed and to explore how it had an effect on Hardy.

Key words: Thomas Hardy, A Laodicean, past, present, future, tradition,
novelty

Thomas Hardy’s novel 4 Laodicean is subtitled “A Story of To-day”
and was written in the early 1880s (Hardy 1983: 145), which immediately
signals to the reader that the story will concern contemporary questions.
This moment in Victorian England — the late 19" century — can be thought
of as a period in which people were growing more conscious of the
ramifications of all great changes in technology, following the Industrial
Revolution, and in thought, attending, among other things, Lyell’s and
Darwin’s publications. Himmelfarb remarks in her exploration of Victorian
thought that the truly significant “events in this period were not crises or
riots but books and ideas. The year 1859 saw the publication of two seminal
works of modern times, Darwin’s Origin of the Species and Mill’s On
Liberty” (Himmelfarb 2007: 9). Carlyle believed this was a time of “great
outward changes” and that it was “sick and out of joint” (Carlyle 2007: 48).
He also commented that this sense was to be observed in other nations too —
a kind of struggle that affects society completely, a “grinding collision of the
New with the Old” (ibid., 48 — 49). John Stuart Mill recognized that a
prominent feature of his age was that “it is an age of transition” (Mill 2007:
53). It was a moment in history that saw the substitution of many features of
the world Hardy remembered from his childhood with various novelties.
Millgate notes that Hardy harboured ““a deeply personal need to preserve the
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local past, to keep it alive in memory if not in fact” (Millgate 2004: 233) and
makes a note of the writer’s own words that describe this local past as “a
vanishing life” (Hardy in ibid.). This desire is manifested in 4 Laodicean in
that it reviews several aspects in which a country community witnesses the
ebb of tradition and the flow of novelty.

More particularly, Widdowson observes that the novel “represents
the ‘clash’ of ‘the modern spirit’ and a ‘romantic’ medievalism in comic
form” (Widdowson 1998: 99). We find Iser’s idea of literature being a kind
of interpretation of reality or a reaction to a real world (Iser 1989: 209 —
210) applicable to the current discussion. Hardy was conscious of what
“the spirit of the age” would bring about and reacted to it by attempting to
protect what he cherished. Additionally, Taylor finds that this story carries
a flavour of romanticism which is “subdued by scientific reason and so
fortified to meet the future, but which continues instinctively to flourish”;
and also deems that it “is an extension of the study of modernism” that was
present in different forms in The Hand of Ethelberta and The Return of the
Native (Taylor 1982: 120, 118). We may add that this thread runs through
other novels — Two on a Tower narrates a peculiar relationship in which the
roles of male and female characters are reversed — the man is a scientist,
secluded in a tower, and is visited by a much older woman, and they
engage in a romantic fascination whose contrast causes surprise in the local
rural community. In The Woodlanders readers learn about a corner in
Wessex that is shielded from the outside world by its woods. The locals are
occupied in their age-old lumber business but two characters cause unrest —
a doctor who conducts unconventional experiments and is an outsider to
the local society, and a young lady who is a native but has received
education elsewhere and so occupies a transitional position. This echoes
Clym’s story from The Return of the Native in which he returns from
abroad skilled in a profession, but in his desire to remain at home and help
with the education of the natives, he fails tragically, which confirms Yana
Rowland’s understanding of Hardy’s characters as being part of a universe
they are “doomed to witness, to research, and to adjust to, without being
able to significantly alter” (Rowland 2014: 131). The list can be extended
with other instances from The Mayor of Casterbridge, The Well-Beloved,
and Jude the Obscure.

The general impression one gets from most Hardy novels, and from
A Laodicean too, is that this approaching change is of a scale and nature
that carry uncertainty and engender apprehension. This is why I have
included a reference to W. B. Yeats’s apocalyptic poem The Second
Coming. The poet 1s known to have been fascinated by theories about the
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unfolding of time in the shape of two opposing cone-like gyres (Macrae
1995: 153). According to this theory, matters grow worse in time as the
gyre moves from the sharp edge of the cone-like shape to the wider base of
it, hence the reference to the whirl in the widening gyre of the poem in
question (Yeats 1989: 187). Of course, Hardy’s novels are not apocalyptic
in any way but the overall pessimism and uneasiness as regards changing
times with which the reader is presented signal that the future may not
bring positivity.

It 1s interesting to note that this novel was written after The Trumpet
Major, which was composed after considerable factual research. A
Laodicean, however, seems to have little to do with actual events or places
(Lea 1977: 252) and yet Hardy is reported to have said that this work
“contained more of the facts of his own life than anything else he had ever
written” (Gibson 1999: 63 — 64). Some suggest that he had in mind “his
architectural experience and European tours” (Pinion 1968: 37) but I think
that this connection can relate to Hardy’s outlook and his personal
philosophy of history.

The original preface to this novel is noteworthy in the light of the
current research as it begins with a comment on changes:

The changing of the old order in country manors and mansions may be
slow or sudden, may have many issues romantic or otherwise, its romantic
issues being not necessarily restricted to a change back to the original
order; though this admissible instance appears to have been the only

romance formerly recognized by novelists as possible in the case.
(AL': 33)

Thus, Hardy suggests that the current work will deal with social and
other transformations, and that the novel may present a change which does
not restore the state of affairs to square one. It is additionally disclosed that
the target audience 1s an older generation — people “whose years have less
pleasure in them now than heretofore” (ibid.). In other words, there was a
nostalgic motivation behind the writing of this and other Wessex novels,
which is one of the reasons the author deems other people felt the same
way about the metamorphoses in question. I believe that he conveys his
observations mainly along the lines of the choice of characters (their social
and professional background as well as behaviour) and technological
manifestations of novelty (wire, photography, trains, etc.) as well as
people’s use or reaction of them. In this paper I shall examine his attitude

"1 shall henceforth use this abbreviation to refer to the edition of 4 Laodicean 1 have
listed in the bibliography appended to this publication.
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to historical change through the lens of John Stuart Mill, Hayden White,
and Robin Collingwood, among others.

It was early in the Victorian Age that Mill reflected in his essay The Spirit
of the Age on the way people react to change:

Men cleave with a strong and fervent faith to the doctrine which they have
imbibed from their infancy: though in conduct they be tempted to swerve
from it, the belief remains in their hearts, fixed and immoveable, and has an
irresistible hold upon the consciences of all good men.

(Mill 2007: 75)

I can argue that the kind of laodiceanism which was exhibited by
Hardy himself, with his sentiment for the vanishing life he cherished,
combined with an understanding that change was inevitable, is to be
observed in his characters who react ambiguously to the transformations,
and that this behaviour fits Mill’s description. I shall try to illustrate this
push and pull between novelty and tradition in the lives of people by
focusing on several characters and their environment.

Paula Power

A central character 1s Paula Power, a “modern flower in a mediaeval
flower pot” (AL: 67), as the novel defines her. This, among other reasons,
appears to be why critics believe that at “the centre of this curious melange
of new and old is Paula Power” (Pinion 1968: 37). Her medieval flower pot
is the castle of a declined old family — Paula “lives in the castle with the
daughter of the last de Stancy to own his feudal inheritance, and just as the
structure contains new and old, so Paula and Charlotte de Stancy represent
new and old” (Gatrell 1986: 75). “A clash between ancient and modern” is
what George Somerset, the young architect, exclaims when he learns a
little bit about the heroine. One could think that this is why Somerset is
attracted to her as he is more or less an autobiographical projection of
Hardy who, as we shall see, was obsessed with this contrast. The fact that
the two descendants of these families live in the castle that was owned by
one and then the other is only one of the instances in which tradition and
novelty attempt co-existence. In fact, this change of families who are in
power is displayed on a smaller scale in the castle but also on a much
larger scale as the two families represent two orders — the feudal de Stancy
(old order) gives way to the industrial Power (new order) — can be
connected to Mill’s suggestion that a society is “in its transitional state,
when it contains other persons fitter for worldly power and moral influence
than those who have hitherto enjoyed them” (Mill 2007: 65). He explains
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that the criterion for being fitter for worldly power is “the same as in the
middle ages — namely, the possession of wealth, or the being employed and
trusted by the wealthy” (Mill 2007: 74). In our case the difference in the
two families’ wealth is brought about by the more entrepreneurial spirit of
the Powers and the apparent lack of productivity of the de Stancys, which
also seems to be the reason for the downfall of Tess’s family who are the
supposed descendants of a once noble line that have failed to adapt over
time and have turned into mere “waiters on Providence” (Hardy 2008: 39).
It must be noted that Mill’s observations suggest that a kind of a social
revolution must happen. Maybe it was because some years since the
French revolution had passed that he expressed this desire stating that

Worldly power must pass from the hands of the stationary part of mankind
into those of the progressive part. There must be a moral and social
revolution, which shall, indeed, take away no men’s lives or property, but
which shall leave to no man one fraction of unearned distinction or
unearned importance.

(Mill 2007: 64)

Among the aims of progress he places the establishment of a new
order that is more just and dependent on people’s merit rather than on their
heritage. This is where one can spot a difference between his and Hardy’s
thinking. While the writer’s works, the novel in question in particular, also
give advantage to the progressive part of mankind, they do not speak of or
aim at bringing about a revolution with positive consequences. On the
contrary, the reception of changes is registered with some anxiety and
without any prospect of a promising future.

Shifting our focus back to Paula, her Laodiceanism is manifested not
only in her reluctance to be baptized but also in other respects not
connected to religion. This swaying between two mutually exclusive
opposites 1s indicated, on the one hand, in her fascination with old
architecture, lineage, etc. and, on the other hand, with modern inventions
such as the telegraph and the railway. Another instance of her
indecisiveness is seen in the time it takes her to choose one of two options
for a partner — in the end she chooses Somerset but she still wishes that he
were a de Stancy (AL: 437). This lukewarmness, we could argue, is so
concentrated in Paula because she is the main character and hence should
be the point where an emphasis is placed for the theme that is central to the
plot — the conflict between tradition and novelty. This collision, however,
is also manifest in other members of her society — in fact, we could say that
her lukewarmness is not something negative in the context of other
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characters’ behaviour — Dare perverts photography, which at the time was
more closely associated with science rather than with art, so as to force the
events into the course he wants them to take. It can be argued that Paula,
being the rich heiress to a fortune made by building railways, is one side of
the coin and Dare — the other. The coin exemplifies the ramifications in the
psyche and behaviour of one who lives at a time of conflict between old
and new.

Paula’s Name

To some, she is “one of Hardy’s most overtly feminist portraits, as
her name suggests” (Hardy 2000: 13). Her name is discussed by many but
attention is paid to the surname, as in the cited example, and not to the first
name: Koehler, Widdowson, and Barbara Hardy are only some of the
scholars that register this. Widdowson, after explaining the obvious
symbolic association between her surname and her wealth, adds that in
many ways “she 1s another of Hardy’s ‘new women’ (Ethelberta, Tess, and
Sue Bridehead), and as such is another destabilizing factor in the transition
from ‘ancient’ to ‘modern’” (Widdowson 1998: 103). It is exactly this
transitional element, I believe, that can be linked to her first name. Paula is
a female version of Paul. Considering the context of religion and change in
the novel, one cannot but be reminded of St. Paul. They share a similarity
in that he too was a figure that embodied the transition between the old and
new religion of his time, between zealotism and Christian behaviour, a
Roman, a Jew, and a Christian in one (Acts 8, 9, 13, 14, 20). At the
beginning of the novel, she runs away from the chapel, while towards its
end she enters a number of temples in search of her beloved, George,
which 1s similar to St. Paul’s change in attitude in a way. Adding to the
comments concerning her surname, while I can agree that her character
exhibits feminist traits, this is not unique in Victorian literature as such
heroines are present in the works of Gaskell (Margaret Hale®), Charlotte
Bronté (Jane Eyre), Eliot (Maggie Tulliver), and other writers. What is
idiosyncratic about Hardy, however, is that he often puts at the centre of

? When talking about a striking female character, railways, and change in the status
quo in a Victorian context, I cannot but pursue a juxtaposition between Paula and a
notable heroine from Gaskell’s North and South. The latter is a pertinent point of
reference as it portrays the conflict between old and new, agricultural past and
industrial present, and other related oppositions. The difference lies in the fact that in
this earlier novel (1854) Miss Hale feels the ingress of change when she moves to the
industrial metropolis that Milton is whereas with 4 Laodicean and most Hardy novels
this advance is represented in a rural community or place of residence.
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his novels a female character who is prominent and contrasting to the
established social norm, as Widdowson rightly observes in the earlier
citation. We need only mention Bathsheba Everdene, Tess, Eustacia Vye,
Ethelberta, Viviette, Paula Power, and Sue Bridehead. One critic notes that
Paula is similar to many Hardy heroines in that “she has ideas ahead of her
time, and this is her tragedy” (Thomas 1999: 110). In fact, some see her as
“a prototype New Woman, whose character is more fully developed in the
figure of Sue Bridehead” (Thomas 2013: 59) in Hardy’s last and most
poignantly tragic novel.

Paula is fascinated with her old castle as she wants to restore it but
also introduces upgrades and wants some additions which would make it
eclectic. Pinion sees in this the “attachment of the new industrial magnates
of England to feudal architecture and aristocratic trappings” (Pinion 1968:
37) or, in other words, it is a mark of the times. On the other hand, the
desire for making eclectic additions to her property may be a sign of
confusion as to what she likes or who she is; but it could also signify a less
conventional personality type — one that i1s more fragmented in their
preferences simply because there is a greater range of things to choose
from. Her refusal to be baptised in the chapel erected by her father is a
breakaway from tradition just as the building itself was a move away from
canon — we know that Paula’s father “was a great Nonconformist, a
staunch Baptist up to the day of his death” (AL: 62). Somerset’s initial
reaction upon seeing the building is the self-explanatory exclamation “what
a monstrosity” (AL: 43) and the narrator explains that it is “a recently-
erected chapel of red brick, with pseudo-classic ornamentation” that was
erected in “187-" (AL: 43) which he later labels as “that utilitarian
structure” (AL: 56).

Dare

Dare is “one of the few wholly unsympathetic characters in Hardy”
(Larson 2009: 71) that symbolises change in a strictly negative way. He is
an illegitimate son to the de Stancys, someone who studies chance and uses
it not only in gambling but also to manipulate people’s lives for his benefit.
As his name suggests, he 1s willing to take risks and play with fate. He is
recognised as having a “strongly allegorical role” and is associated with
“the almost frightening potential of new technology such as photography
and telegraphic communication” (Larson 2009: 82). His figure is mainly
linked to the photographic manipulation that puts Somerset in an
unfavourable position. Hardy’s particular choice of words concerning this
falsification deserves attention:
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Of all the thoughts which filled the minds of Paula and Charlotte De
Stancy, the thought that the photograph might have been a fabrication was
probably the last. To them that picture of Somerset had all the cogency of
direct vision. Paula’s experience, much less Charlotte’s, had never lain in
the fields of heliographic science, and they would as soon have thought that
the sun could again stand still upon Gibeon, as that it could be made to

falsify men’s characters in delineating their features.
(AL: 332 -333)

The phrase “heliographic science” shows the attitude to photography
that was prevalent in the late 19" century — this age was dominated by
science and, some suggest, the faith in it supplanted that in God (Larson
2009: 71). The amazement of the two ladies at the manipulation is
indicative of a disenchantment and disillusionment with this new faith.
What is more, we could compare, as Jackson has done, the ease of
perverting science with the reliability of old portraits — the ones that
Somerset views in the castle all show resemblance to the de Stancys and
even though they, being paintings, are more likely to be associated with art
or fiction, they are more reliable signifiers than photographs, at least in the
context of this novel (Jackson 1984: 99). Thus, it could be said that Dare
employs various forms of science — photography and a kind of
mathematics, or a theory of probability, as he is said to study “‘Moivre’s
Doctrine of Chances’” (AL: 152). In other words, he uses those to secure
that course of events which is favourable to him and adapt an environment
to himself or vice versa so as to survive. This, in the light of Darwin’s
theory, discloses yet another aspect of Dare’s modernity.

Somerset

Somerset is yet another peculiar character who is marked by the
conflict between new and old. At the very beginning of the novel, the
narrator philosophizes that his story — “the soaring of a young man into the
empyrean, and his descent again” (AL: 40) — is an old one. Additionally,
we are reminded of some aphoristic observations on the difference between
young and old people (ibid.). This establishes one of the main binary
oppositions in the novel — that of young versus old, tradition (habit) versus
novelty (change in custom). The appearance of such a comment in the
introduction of a character suggests that their story will echo the interaction
between the two poles of the above oppositions. Furthermore, the title of
the novel and the entire context of the story hint that neither of the two will
take the upper hand as oscillation between extremes reigns in the lives of
most characters.
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Immediately after this, the narrator references the process of training
a young horse which, thanks to “the knotted whipcord”, always results in
the latter’s

... level trot round the lunger with the regularity of a horizontal wheel, and

in the loss for ever to his character of the bold contours which the fine hand

of Nature gave it. Yet the process is considered to be the making of him.
(AL: 40)

This prepares readers for what may happen if the expectations that this
dreamer harbours are not fulfilled. Additionally, the described process offers
a philosophy voiced by Hardy’s narrator. If the colt in the story stands for
Somerset, then the training of the horse, or its breaking, could be equated to
a young person abandoning their aspirations for something more than the
established norm. While the latter sounds like some form of cultivation, we
are told that it moves one away from Nature. The logic of the process in
question seems to imply that one has not been created to conform to a
cyclical movement in a rut established by a majority. Also noted is the irony
of the rooted belief that one’s fashioning according to a standard (their
becoming similar to others), brought about by violence (“the knotted
whipcord”), 1s what “is considered to be the making of him”. All this
showcases an anxiety as regards the potential for cultivation, which is
supposed to facilitate progress and not obliterate individuality, and how
pernicious adherence to tradition may prove.

Environment and Time (The Castle and its Inhabitants)

The castle is worthy of examination as we follow the characters in its
spaces, witnessing its history, new improvements and restoration. It is another
meeting point of old and new and its burning at the end of the novel could be
a moral meaning that the two should be appreciated separately as their
combination leads to detrimental results for both sides. This medieval
flowerpot contains not only a modern flower (Paula) but also, as Somerset
observes when he first enters the building, other inhabitants — a telegraph and
a new clock. We are introduced to a description of some architectural
features that mark the grand centuries-long legacy of the castle, which
appears to be pierced by an electric wire that enters through the arrow-slit
“like a worm uneasy at being unearthed” (AL: 53 — 53). This episode may
reflect a young architect’s surprise at the discrepant intrusion of modern
technology in this history-infused building but it could also be indicative of
a reaction to one manifestation of the conflict between novelty and
tradition. Either way, he does not utter any exclamation at the sight of the
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telegraph but the narrator’s words have negative overtones. Maybe there
are other openings in the building of a castle that can allow a cable to pass
but the choice of an arrow-slit could signal the potential intentions of
indirect suggestion that the castle, or, rather, the order that it stands for, has
been pierced from without. The wound, then, is inflicted by an outsider to
the castle, which is possibly in the process of being conquered.
Considering the context of the novel, we could say that Paula is the one
who fits this description. As pointed out above, she is from an industrial
family and acts in a spirit different from that which abides in the local
community and that which has hitherto possessed the castle. The latter is
seen in her shrinking from a religious ceremony, and the former is made
evident in the innovations noted. In addition to the telegraph, George
notices that the clock is “not, as he had supposed, a chronometer coeval
with the fortress itself, but new and shining, and bearing the name of a
recent maker” (AL: 54). Miss de Stancy then observes that the old clock
erected by her great grandfather in the eighteenth century was replaced
because of Paula’s belief that since time is “so much more valuable now, [it]
must of course be cut up into smaller pieces” and the new device delivers, as
it tells the seconds while the old one “only told the hours” (AL: 64). This
awareness of change is the type of consciousness that Mill labels as a mark
for an age of transition (Mill 2007: 51 — 52). Naturally, it is likely that this
recognition of a novel way of more precise measuring of time was a by-
product of the Industrial Revolution — goods had to be produced within
certain temporal slots and the movement of these goods shipped by trains and
other more modern vehicles had to be scheduled, for instance.

It is also noteworthy that during this first visit to the castle, George
finds a number of paintings, the works of renowned painters such as
Holbein and Vandyck, of “the past personages of the de Stancy line” in a
very poor condition, with many of the frames “dropping apart at their
angles” (AL: 54 — 55). The dilapidated state of the painting accords with
the motif of an old family in decline — a topic that the writer touches upon
in other novels such as Tess of the d’Urbervilles. Furthermore, the
problematic condition of the frames echoes the relationship between the
current state of the de Stancy line and their former castle. A frame is a kind
of container — it delimits and supports what is inside. In this case, we are
offered for consideration the likenesses of members of an old family no
longer being supported and held in place. The old family is no longer
supported or surrounded by its original vessel (the castle), which is also “in
such a dilapidated and confused condition” (AL: 59). There is a trace of the
de Stancys in the castle — the presence of Charlotte, whose face George
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considers upon their first encounter as “a defective reprint” of the “de
Stancy face with all its original specialities” (AL: 57). Somerset is also
surprised to notice that she has “a touch of rusticity in her manner” (AL:
59) — “he could scarcely believe this frank and communicative country
maiden to be the modern representative of the de Stancys” (AL: 61).
Besides, the young architect is also disappointed to find out that she does
not know the names and histories of some of her ancestors. What is more,
after remarking that these works no longer belong to her family, she adds
with serenity “and perhaps it is just as well that they should have gone....
They are useless” (AL: 61). To value something on the basis of how high a
degree of utility it has is definitely in accordance with the spirit of the age
that this “story of to-day” is a part of — the spirit of utilitarianism.

After this first visit, George contemplates Paula’s mixed nature and
“the incongruities that were daily shaping themselves in the world under
the great modern fluctuations of classes and creeds” (AL: 67). In other
words, the particular experience on a small scale generates reflections
about general large-scale matters. What he witnesses in the comradeship
between Miss Power and her “company-keeper” Miss de Stancy, he
recognizes as “an engaging instance of that human progress of which he
had expended many charming dreams in the ears when poetry, theology,
and the reorganization of society had seemed matters of more importance
to him than a profession which should help him to a big house and income,
a fair Deiopeia, and a lovely progeny” (AL: 68 — 69). Apart from the
obvious autobiographical tinges that can be sensed in Somerset’s pursuits,
we are presented with another example of how the young architect
establishes connections between the particular and the general in the sphere
of human progress.

Matthew Arnold’s Influence

Millgate validly points out Hardy’s reading of Arnold’s essay on
Heine and its discussion of the want of correspondence between ancient
and modern (Millgate 2004: 175). In Arnold’s Heinrich Heine, the German
poet is described as Goethe’s most significant successor in “the war for
liberation of humanity” which is about the “liberation of the modern
European from the old routine” (Arnold and Goethe in Arnold 1863: 6, 9).
One’s understanding is expanded by Arnold’s famous comment:

Modern times find themselves with an immense system of institutions,
established facts, accredited dogmas, customs, rules, which have come to
them from times not modern. In this system their life has to be carried
forward, yet they have a sense that this system is not of their own creation,
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that it by no means corresponds exactly with the wants of their actual life,
that, for them, it is customary, not rational. The awakening of this sense is
the awakening of the modern spirit.

(Arnold 1863: 7 —8)

In other words, a discernible feature of the modern times is the
realization that tradition is like a foreign body to one’s actual life —
something so different that its presence contrasts starkly with one’s current
life. While this may be valid for any age, we must take into account that
the 19" century saw great changes in many fields, as mentioned earlier,
and these vast transformations certainly contributed to a faster awakening
in this regard. In a context of this kind one can easily fit the instances of
novelties contrasting with traditions — be it in the religious custom Paula
refuses to take part in (which in itself is a departure from an established
tradition of the Church of England), or the explanations regarding the
importance of time and the preciseness of the new clock as opposed to the
old one. Both are cases of someone realizing that what has the status of an
established norm is not relevant to their actual life. They are examples of
awakenings of the modern spirit.

Arnold also notes that “the process of liberation, as Goethe worked
it, though sure, is undoubtedly slow” (Arnold 1863: 10) which may accord
with Collingwood’s remark that in the 19™ century “modern thought”
developed updated views of nature and history which led to a realization
history develops is not cyclical but rather in a spiral movement, among
other things (Collingwood 1949: 12 — 13). He explains that

Changes that appear to be cyclical are not really cyclical. It is always
possible to explain them as cyclical in appearance only, and in reality
progressive,... or objectively, by saying... that what has been taken for a
rotary or circular movement is in fact a spiral movement...

(Collingwood 1949: 14)

In other words, advancement does not necessarily follow a straight
progressive line but sometimes meanders, which is why when the future
carries more uncertainty, people grow pessimistic toward what is looming
on the horizon. The great number of novelties encountered by the
characters of 4 Laodicean and the pace at which they changed or disrupted
people’s lives led to similar negative anticipation. Returning to more
philosophical overtones of conclusion, Arnold’s comment also echoes
Mill’s earlier implication that the process of outgrowing various forms of
past legacy takes time (Mill 2007: 79) as well as Carlyle’s time-conscious
beliefs that “the only solid, though a far slower reformation, is what each
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begins and perfects on himself” (Carlyle 2007: 48). While these thinkers
expressed a view of social development at the beginning of the Victorian
period that is similar to the one in Hardy’s work in terms of speed, the
hopeful charge in what Hardy wrote appears to be absent. This can be
confirmed by a consideration of Jude the Obscure (1895), Hardy’s last
novel. It takes the Malthusian ideas expressed in Tess of the D Urbervilles
to new extremes of bitterness and leaves Hardy’s readers in a still widening
gyre from which there seems to be no escape.

Neither tradition nor novelty are particularly well-received within the
boundaries of the world of A Laodicean, which 1s not surprising,
considering the lukewarmness this title suggests. Sadly, even those of
Hardy’s characters who embrace novelties such as more accessible
education in rural areas grow disillusioned over time and this results in
hopelessness, as 1s the case with Jude the Obscure, Hardy’s last novel.
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THE CHARACTER OF JULIE IN THE NEW HELOISE —
REBELLIOUS, OBEDIENT, CONTROVERSIAL

Yuliya Ivanova
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In this article our purpose is to analyze the character of Julie in The New
Heloise, an epistolary novel written by the great philosopher Jean-Jacques
Rousseau. It is the love of virtue that guides her in her choices, so that the virtue
seems inseparable from duty. It is her gift to love passionately that distinguishes
her. Julie’s feelings extend to all the society around her; she is a lover, a perfect
wife, a mother, a daughter, a true friend. She is a creation of the poet born from
Rousseau’s imagination. Julie is an outstanding woman — rebellious, obedient,
controversial, full of passion, love, faith, hope.

Key words: Rousseau, The New Heloise, virtue, passion, death

La Nouvelle Héloise est un roman ¢pistolaire de I’auteur francgais
Jean-Jacques Rousseau, paru en 1761 chez Marc-Michel Rey a
Amsterdam. Maintes fois réédité, il a été I’un des plus grands succes de
librairie de la fin du XVIII® siécle. C’est I’unique roman de Rousseau, qui
avait plus la vocation de philosophe que celle de romancier. Ce roman est
toutefois considéré comme précurseur du romantisme en France, et
inspirera de nombreux auteurs représentatifs de ce mouvement tels
Chateaubriand, Laclos ou encore M™ de Staél.

Intitulé a ’origine Lettres de deux amants, habitants d’une petite
ville au pied des Alpes, le roman s’inspire largement du manuscrit du XV°®
siecle, provenant de 1’abbaye de Clairvaux, Lettres de deux amants
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attribuées a Héloise et Abélard, représentant une correspondance entre le
philosophe scolastique médiéval Abélard et son amante Héloise. Cette
histoire populaire, ou un précepteur et son €leve vivent malgré tout un
amour interdit, est symbolique du message transmis par Rousseau dans La
Nouvelle Héloise. L amour véritable se situe au-dessus des conventions
sociales et méme de la vie matérielle.

La Nouvelle Héloise est un roman représentant deux tendances
opposées-d ’une part un désir profond d’€mancipation du moi en général et
de Julie en particulier, propres aux romantiques et une certaine nostalgie
des valeurs et de la morale proclamées par le siecle passé¢ d’autre part.

Dans [D’intention d’aborder la problématique de 1’article il est
nécessaire de noter que Jean-Jacques Rousseau va du particulier au général
en présentant 'un des personnages-Julie. Elle n’est pas seulement
I’héroine, elle est le symbole de la théorie que I’individu a la fin du siecle
des Lumieres est fortement influencé par le milieu social ou il est n¢, ou il
a vécu et par la famille. Julie révele: «« J a1 €té éleveée dans des maximes si
séveres que 1’amour le plus pur me paraissait le comble du déshonneur»
(Rousseau 1964: 50).

C’est notamment la figure de Julie, son caractére, ses sentiments, ses
pensées que je me propose d’analyser au cours de mes présentes
recherches. La présence du nom Julie dans le titre du roman fait le lecteur
attendre la description détaillée, le portrait d’'une femme ou jeune fille.
Tout au contraire dans le roman il y a une absence de description précise
des traits physiques, des vétements, du corps de Julie. Pourtant on
découvre ses apparences physiques non pas a travers les mots du narrateur
mais a travers les lettres d’un des personnages Saint-Preux: «ses yeux si
doux [...] votre air, vos bras, vos mains, vos blond cheveux, vos gestes)
(Rousseau 1964: 33).

Sur un autre plan Julie est un personnage plein de contradictions-elle
aime avec transport ou meurt de douleur. Ce genre de personne oscille
entre les hauteurs et les profondeurs. Apres les passions tres ardentes vient
le sentiment de 1’anéantissement. La société de la fin du XVII® si¢cle est en
transition — de la sociét¢ d’ordres vers une societé de classes et les
individus sont partagés entre les devoirs qu’ils ont dans la communauté a
laquelle 1ils appartiennent et le désir croissant de jouissance et
d’épanouissement personnel. Dans L ‘esprit des Lumieres Tzvetan Todorov
affirme : «Le premier trait constitutif de la pensée des Lumieres consiste a
privilégier ce qu’on choisit et décide soi-méme, au détriment de ce qui
nous est imposé par une autorité extérieure. [...] Emancipation et
autonomie sont les mots qui désignent les deux temps, également
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indispensables,d’un méme processus. Pour pouvoir s’y engager, il faut
disposer d’une entiere libert¢ d’examiner, de questionner, de critiquer, de
mettre en doute : plus aucun dogme ni aucune institutuion n’est sacré»
(Todorov 2006: 10). Dans cet ordre d’idées, lorsque Julie est devant un
dilemme et semble avoir une certaine liberté, son choix est toujours celui
du devoir. Elle sait bien qu’elle ne pourrait survivre moralement si elle
n’accomplit le devoir écrasant. C’est son amour de la vertu qui la guide
dans ses choix.

La vertu est sur le plan étymologique un substantif forme a partir du
latin virtus, dans lequel on reconnait vir, I’homme, I’'individu de sexe
masculin. Donc quand on parle de la vertu on entend 1’ensemble des
qualités exclusivement masculines. «Les aspects de la vertu sont multiples
a travers les siecles. Les sources en sont multiples: les conditions sociales
concretes, les situations réelles, I’expérience des hommes. Par conséquent,
la notion de la vertu elle-méme reste indubitablement relative, autant sur le
plan de I’individu que sur celui de la société>»»(Timénova-Koen 2013: 32).
C’est au XVIII® siecle ou s’opére un changement du concept de la vertu et
on parvient a 1’idée de la vertu d’une femme. Julie se montre comme une
jeune fille honnéte, cultivée, réfléchie. Elle éclaire son monde de sa vertu
et de sa foi : «Je veux étre fidele parce que c’est le premier devoir qui lie
la famille et toute la société. Je veux é€tre chaste, parce que c’est la
premiere vertu qui nourrit toutes les autresy»» (Rousseau 1964: 357).

L’ensemble du roman se déroule en provence ou a la campagne.
Rousseau souligne le contraste entre la ville corrompue, Paris
particulicrement, et la campagne, seul lieu ou peut s’épanouir la vertu.
Dans Accuser et seduire, Starobinski écrit: «¢A mi-chemin entre la
contingence du monde concret et 1’universalité des principes, le monde
romanesque de La Nouvelle Héloise se deploie, lui aussi, comme un monde
contrastant — monde de sentiments présentés comme plus vrais, de fautes
rachetées, de plénitude lumineuse dont le seul énoncé fera sentir au lecteur
de Paris tout le bonheur dont il n’a pas la jouissance»>(Starobinski 2012:
18). La simplicit¢ des mceurs rustiques est une garantie de la pureté des
cceurs et de la vertu des personnages. Loin de la civilisation corruptrice des
villes, les vertus de sincerité, de modestie trouvent un milieu favorable.
Julie est ’ame omniprésente de la societé intime qui I’environne. Dans la
seconde Préface de La Nouvelle Héloise Rousseau affirme: «<J’observe que
dans une société trés intime, les styles se rapprochent ainsi que les
caracteres, et que les amis, confondant leurs ames, confondent aussi leurs
manieres de penser, de sentir et de dire. Cette Julie, telle qu’elle est, doit
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étre une créature enchanteresse; tout ce qui I’approche doit lui ressembler;
tout doit devenir Julie autour d’elle>» (Rousseau 1964: 28).

Malgré le refus de fuir et d’épouser son amant en Angleterre Julie se
sent coupable. Elle sent qu’elle ne pourra plus jamais €tre en paix avec
elle-méme. D’un c6té elle doit du respect a ses parents et d’autre coté c’est
I’amour déchirante-qu’elle éprouve pour son amant :«on force au crime
une malheureuse victime en la for¢ant de manquer de part et d’autre au
devoir sacré de la fidelité»» (Rousseau 1964: 212).

Les philosophes des Lumieres remettent en questions 1’existence de
Dieu. L’homme croit déja qu’il peut aspirer a s’€panouir en tant
qu’individu parce qu’il n’a pas de place préétabli sur terre. L’homme est
libre de ses actes. D’apres Julie le bonheur peut étre atteint par la liberté de
s’instruire et de se développer sur le plan de I’esprit: «L’esprit s’orne, la
raison s’éclaire, ’ame se fortifie, le coeur jouit : que manque-t-il a notre
bonheur?»» (Rousseau 1964: 52).

D’ailleurs Julie possede une vaste culture. Le programme d’études
comporte la poésie italienne, le théatre francais, 1’algebre, la géométrie,
I’histoire moderne. On s’aperc¢oit que les lectures de Julie sont bien plus
vastes. Elle a méme lu la République de Platon, ce qui est impressionnant
pour une jeune fille de I’époque. Le Moi de Julie et ses désirs se
confrontent aux exigences de la société d’ou vient la lutte entre passion et
vertu que les personnages principaux Julie et Saint-Preux ménent. Dans le
roman la jouissance est réelle mais souvent accompagnée de remords, de
regrets et d’angoisses. L’¢ducation morale et religieuse de Julie, les
préjugeés sociaux aussi expliquent pourquoi la jeune fille refuse de
s’engager dans I’aventure.

En plus les lettres des deux amants sont souvent baignées de pleurs,
leurs visages inondés de larmes. Dans la lettre ou Julie proclame son
dernier adieu a son amant, elle mouille sa lettre de ses larmes au point d’en
effacer les lettres: ««Mon Dieu que fais-je?...Vous le verrez trop a I’état de
ce papier» (Rousseau 1964: 377). Souvent Julie et son amant sont plongés
dans la mélancolie violente. Les moments doux passés ensemble ne sont
plus que des souvenirs attendrissants. Julie est anxieuse de savoir que le
temps coule vite, que les jeux du destin sont inévitables et que le bonheur
est éphémere: ««Je 1’avais trop prévu; le temps du bonheur est passé comme
un éclair, celui des disgraces commence, sans que rien m’aide a juger
quand il finiray> (Rousseau 1964: 87).

Julie préfere envisager la passion d’autrefois avec plus de distance
quand elle se remémore leurs amours dans la III°™ partie, lettre XVIIL
Cette lettre principale met en scene le combat inférieur qui trouble Julie.
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En suivant les obligations de son pere, elle finit PAR par épouser M. de
Wolmar: «La tristesse et ’amour consumaient mon cceur; je tombai dans
un abattement dont mes lettres se sentirenty» (Rousseau 1964: 343).
Déchirée entre son coeur et son devoir, Julie choisit finalement de se
soumettre a son pere — un véritable sacrifice pour elle, elle qui est
incapable de causer du malheur aux <<auteurs de ses joursy>. Elle préfere
son propre malheur a celui de ses parents. Julie décide de renoncer a
I’amour qu’elle considere la raison de toutes les fautes. Elle décide de
rompre définitivement avec son amant Saint-Preux. Promise a quelqu’un
d’autre, elle écrit: ««Adieu, mes uniques amours. Adieu pour la dernicre
fois, cher et tendre ami de Julie. Ah! si je ne dois plus vivre pour toi, n’ai-
je pas déja cessé de vivre?»» (Rousseau 1964: 328).

L’amour et la passion triomphent dans la premiére moiti¢ du roman
mais disparaissent dans la seconde, quand Julie est devenue Madame de
Wolmar qui elle-méme prétend que la vie matrimoniale n’exige pas
I’amour et encore moins la passion. Dans la seconde Préface, Rousseau
remarque:<«Les détails de la vie domestiques effacent les fautes du premier
age: la chaste épouse, la femme sensée, la digne mere de famille font
oublier la coupable amante»» (Rousseau 1964: 17). Une fois mariée, Julie
remet sa vie dans les mains de Dieu et se laisse guidée par Lui, ce qui lui
permettra de mener la vie vertueuse qu’elle désire. En Dieu elle retrouve la
paix ultime. Rousseau considére le mariage comme un moyen par lequel
I’ame peut s’élever. Un mariage est la source de tous les biens de
I’homme-la santé, la force, le courage. Lorsque son pere lui apprend qu’il
I’a promise a son ami Wolmar, Julie est désespéree et se révolte d’abord:
«Enfin, mon pere m’a donc vendue? il fait de sa fille une marchandise, une
esclave... Pére barbare et dénaturé!»» (Rousseau 1964 : 94). Le mariage
arrangé devient alors forcé et Julie finit par céder au nom du bonheur
commun.

Apres un long tour du monde, Saint-Preux revient chez sa Julie. Les
anciens amants se retrouvent seuls. Apres sept ans de silence la
correspondance entre les deux reprend de nouveau. Julie est heureuse mais
le bonheur I’ennuie. Elle tombe malade aprés une chute qu’elle a di faire
au lac pour sauver son fils Marcellin de la noyade. Les dernieres heures de
Julie sont exemplaires de sa vocation dévote. Dans son livre Transparence
et obstacle Jean Starobinski écrit: <«La mort de Julie et sa profession de foi
ouvrent une perspective idéologique fort différente de celle qui semblait
avoir trouvé son achevement dans 1’équilibre humain de Clarens. C’est tout
I’ordre humain que la mort de Julie remet en cause.[...]Julie, il est vrai, ne
meurt pas d’une mort d’amour, mais pour avoir accompli son devoir de
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mere : Rousseau a transporté sur le plan de la vertu un acte qui, selon le
mythe de 1’amour-passion, aurait di étre motivé par la volonté de
destruction inhérente a la passion elle-méme. Une ambivalence subsiste
néanmoins. Julie meurt par vertu, mais sa mort accomplit un regret
passionné de Saint-Preux: «Que n’est-elle morte!»» (Starobinski 1971:
140). Méme le pasteur lui confie: <« Madame, votre mort est aussi belle que
votre vie : Vous avez vécu pour la charité; vous mourez martire de I’amour
maternel. Soit que Dieu vous rende a nous pour nous servir d’exemple, soit
qu’il vous appelle a lui pour couronner vos vertus)> (Rousseau 1964: 717).

En somme, Jean-Jacques Rousseau a donné a Julie tous les traits de
la féminité. C’est le don d’aimer qui la distingue, non seulement parce
qu’elle nourrit un amour inépuisable qui la conduira a la mort, et qui est
destiné a durer par-dela la mort, mais parce que ses sentiments s’étendent a
toute la société qui I’entoure; elle est une amoureuse parfaite, une épouse,
une mere, une jeune fille, une amie parfaite. Elle porte ce rayonnement
dans son cceur et griace a elle la communauté de Clarens s’¢éleve a une unité
superieure ou regne la vertu.
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Since the beginning of the 19th century, the Orient has been the subject of
ever-increasing interest. Researchers and travelers describe and arrange it,
accumulate their knowledge about it in the form of numerous texts. The texts of
three French writers from the Romantic era — Chateaubriand, Lamartine and
Nerval — flow into this discourse dedicated to the Orient. Three books, travel
notes, dedicated to distant lands, unknown cultures and the self-knowledge that
every traveler achieves in the process of traveling. Ancient history, beautiful
landscapes and cultural clashes that have the lands of the Levant and North
Africa as their decor.

Key words: Orient, travel, exoticism, self-knowledge, imagination

B kpas ma XVIII n Hauanoro Ha XIX BEK mbTEUIECTBUS, MUCHOHEPC-
KM MUCUU M €KCIEAMIIMU CTaBaT BCE MO-OOMYANHO SIBIEHWE B 3€MUTE Ha
U3TOK. MHOro eBponennn mpTyBar KbM OpHEHTa, HO Hall-4eCTO TOBa ca
aHrIMyaHu U ¢paniry3u. Te3u MbTyBaHUSI CE OCBHIUIECTBIABAT KAKTO B pe-
3yJITAaT HA KOJIOHWAJIHU MHTEPECH U Ha MpEACcTaBaTa 3a [IMBUIN3AllMOHHATA
ponst Ha EBpomna cpen M3TOYHUTE HAPOIIH, TAKA U KATO PE3yJTaT OT JUYHH
npoeKkTH. MHOro MbTEIECTBUS Ca OWIM MpearpueMaHu 3apajd poMaH-
TUYHATa MPUBJICKATEIHA CHJIA, KOSITO MMa 3arajkara Ha JaJleYHOTO U He-
ITO3HATOTO, KAKTO M OT JKEJAHUETO /1A CE MOCETIT MECTaTa, KbIAETO € Bb3-
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HUKHAJIO XPHUCTHSIHCTBOTO. B Tasu rpymna momaaar W MbTEIIECTBHUITA HA
aBTOPUTE, KOUTO PA3TJIeKAAME B Ta3H CTATHUA.

[ITatoOpuan, Jlamaptun u XKepap a0 HepBan, ¢ uzBectHa oTaase-
YEeHOCT BbB BPEMETO, MoemaT Ha M3Tok, BOJEHU OT CBOU JIMYHU LIENU U
ThpceHus. Bceku oT TAX ciea 3aBbplIBaHEe Ha IIBTYBaHETO JlaBa JIUTEpa-
TypHa (popMa Ha MPEXKUBSIHOTO MO IbTA. HamucBat TekcToBE, KOUTO OXKU-
BABAaT BbB BHOOpaKEHUETO HU BeauuueTo Ha [lapTeHoHa, u3siiiHaTa mpu-
poja Ha apaGCKUTe KOHe, TOpelHs MoTbX Ha XaMcHHa . JlaBaT HU oOpasu
U yCEeIllaHusl, TOBOPST HU 3a UYXKIU 3€MHU U KyATypH. Taka CbTBOPEHOTO OT
TSAX 1O ToJ00Me HA APYTU TEKCTOBE HAa YYEHH, MUCUOHEPU U TOCIEABAIH
I'l IHTEIIECTBEHULIM CE€ BJIMBA B MO-TOJIIMOTO II5UI0 HA €THO CUCTEMAaTHU3H-
paHo no3HaHue 3a OpueHTa.

Ho ToBa mo3nanue criopej; CbBPEMEHHUS XyMaHUTAPUCT OPUEHTAIUCT
oT nanectuHcku npousxon Enyapn Canp He e 6esnpobnemuo. Ot eHa cTpa-
Ha, MFTEMHUCUTE U HAYYHHUTE TPYAOBE Ca TEKCTOBE, Ch3/IaJICHN C HAMEPEHHE-
TO J1a HANpaBsT JAJEYHOTO TMO-OJM3KO, HO OT Jpyra CTpaHa, CHIIUTE TE3H
TEKCTOBE, KATO YACT OT ,,0pHEHTATMCTKHS AUCKYpC'”, TONMPHHACAT 33 TOBA
Hero3HaTaTa KyJlTypa Jla OCTaHe Hepa3OpaHa M Bce Taka 4dykaa. B cBosiTa
kaura ,,Opuentan3MbT Cani 00pbilla BHUMaHue Ha (DakTa, 4e BCEKU eIUH
TEKCT, CBbp3aH ¢ OpHeHTa, nMa KOHCTpyHpaiia ¢GyHkiusa. be3 3HaueHue ot
aHpa, B KOMUTO € HalKMCaH, TEKCTHT Ch3/]aBa MPEJCTaBHU, KOUTO OKa3BaT BIIU-
sHUE BBPXY pa3dupaHero M omno3HaBaHero Ha MW3toka: ,Jlopu Hail-
0€300MIHUAT MBTENHC (A ClIe]] CpejaTa Ha BeKa ca HalucaHu OyKBajIHO CTO-
TUIM TaKWBa) JONPUHACS 332 HACUIIIAHETO Ha OOILIECTBEHUTE MPEACTaBU 3a
Opuenra® (Caun 1999: 240). CbBcem ecTecTBEHO € Torana, ue Canji 00pbIia

' XamciH e cyx, ropel, I0KeH MECTEH BAThD B CEBEPOM3TOUHATA yacT Ha AdpuKa
(Eruner, Cynan) u B ctpanute oT bin3kust u3ToK.

2 , OPHUEHTATIMCTKUAT JUCKYpC™ TPEACTaBIIsiBa WHCTUTYIMOHATM3UpaHe Ha oOpasza Ha
Opuenra u opueHTauTe. Toil € pe3ynraT oT padoTara Ha ,,OpUEHTATUCTUTE, TOECT XO-
para, KOUTO U3y4aBaT U onucsar OpueHTa, nucaTesi Wwin yuyeHu. Te3n xopa roBopst oT
HEeroBO MMe, MpHaaBaT My (opma, Cb3IaBar ,,0pUEHTAINCTKA PeaTHoCT, 6e3 JeiCcTBu-
TEJIHO J1a C€ MHTEpEeCcyBaT OT MSCTOTO, KyATypaTta u xopara. Ch3aaBar cucreMa oT UJIeH,
KOWTO OKa3BaT CHJIHO BJIMSIHME BBPXY 3alajHus 4oBeK. EHa mpescTasa 3a peajHOCTTa,
KOSITO 3aTBBPIKIABa Pa3leieHUETO MEXIy [O03HATOTO M HENO3HATOTO, Mexay EBpo-
na/3anana u Opuenta/lI3toka, Mexxay Hue u Te: ,,OpUEHTHT NPHUIOOMBA JTUCKYPCHUBHA
UJIEHTUYHOCT, KOSITO o IpaBu HepaBHOCTOEH Ha 3amana‘ (Caun 1999: 193 — 194).
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BHHMAHHE U HA ITBTEIIMCHTE HA (PPEHCKUTE POMAHTHIIN, KOHTO Ca 4acT OT
, JIATEpATypHaTa Thma*’, MUHANA npe3 OpueHra.

Caun nocousa I1Tato6puan u Exyapn JIeiiH kKaTo MbpBHUTE BaXHH (-
TypH, KOUTO MPEIONPENEIIAT XapakTepa Ha Mo3HaHueTo 3a OpUeHTa U HEro-
BUTE OrpaHWyeHusl. BCHUKM cien TSX ce Mo30BaBaT HAa TEXHUTE TPYAOBE U
MOoI00HO Ha TAX WM Ch3/JaBaT HAy4YHH TPYyJOBe Karo JIeWH, win omucBaT
auaHM BrieyaTiieHust karo IllatoOpuan.: ,,IIpoOaeMbT Mpu JTUYHUTE W3-
HUS €, Y€ T€ HEU3MEHHO C€ OTTETJIAT J0 MO3UIIMsI, MpupaBHsBaia OpueHTa ¢
JUYHUTE (DAHTa3UM, JIOPU AKO, MOIJIEIHATO OT €CTETHYECKA IJIeJHA TOYKa,
Te3u (paHTa3uM Ja ca Ha MHOTO BUCOKO HUBO (Caunp 1999: 220).

AKO TbTElIeCTBUATa HA (PEHCKUTE POMAHTHUIIM OBAAT Pa3TICKIAHU
KaTo ,,JJTMYHU M3NMHSHUA 1 (paHTa3mu, TO Te OrMxa MOoriaM aa ObJaaT onpesene-
HU TIO-CKOPO KaTo MbTyBaHe KbM ceOe cu. [IpTyBaHETO KbM ,,JIpyrusi™ ce
oka3Ba MnpobjemMaTH4HO. Te ca BOJCHU HE OT KEJIAHHWETO Jia CPEIIHAT ,,JpY-
rusi, a OT CBOM JIMYHM Lieiu: ,,OTUI0X J1a Thpcs 00pas3u, ToBa € BCHUKO*’
(ITaToOpuan 2019: 55); ,,Bro0pakeHUETO CHIIO UMa CBOUTE HYXKIU U CBOU-
T€ TpUCTpacTusi. A3 cbM pojeH noet...” (Jlamaptun 2019: 27); ,.Ille ce onu-
TaM Jia pas3riieaM CTpaHu, Kouto He ¢bM Brkaan (Hepsam 2010: 16).

W tpumaTa umaT cBOM MOTHUB Aa THPCAT oOOraTsiBaHE HA JIMYHUS CU
OITUT, HO TOBA OOOTraTsABaHE HE MOXKE J1a ce ciayuu Oe3 ,,apyrus‘‘. He Mmoxe na
CE CJIY4H, aKoO IIsUT )KMBOT CTOMII HA €IHO MSICTO M IIPEMPOYMTAIIl OTIpe/iesie-
Hu kuuru. B ,Hue u apyrure® Letan TomopoB HM npunomHsi MOHTEH,
CHope]l KOroTO IMBTEHIECTBUETO € Hal-100poTo yuumuiile. J[oOpoTo mo3Ha-
BaHE Ha ,,JJPyruTe’ 1aBa Bb3MOXKHOCT 3a COOCTBEHO pa3BuTHE. Taka BCEKH OT
TpUMaTa MUCATENH, BOJICH OT JINYHO ThPCEHE, 3all0YBA CBOETO MMHTEIIECTBUE
U TO OCBIIECTBSBA CIIOPE]T COOCTBEHUTE CH JINYHOCT U CBETOTJIEI.

[IlaToO6puan 3aMHHABA, 32 J1a BUAM OT ITBPBO JIMIE MECTaTa, 32 KOUTO
MO-KbCHO IIe nuiie B ,,Mpuenunute* (Les Martyrs, 1809). Ilpenu nbTy-
BAHETO CH TOU C€ MOATOTBS MHOTO 3a1hJI00YEHO M KOraTo c€ HaMHUpa B 3e-
MUTE, 32 KOUTO € 4eJ, YeCTO IUTUpPA UCTOPHUIM, IBTEHIECTBEHUIIM U Ch-
MOCTaBs AajZicHaTa OT TAX MH(OpMaIus CbC CBOSI HEMOCPECTBEH OMUT.

3 Crasa JyMa 3a cliefHuTe mbTerucH: ,,IIsreBoauren ot [apmk 1o Mepycamam™ ua Ila-
ToOpuaH, myoymkyBan npe3 1811 r., , IIpremectBue u3 Opuenra Ha JlamapTus, my0Ou-
kyBaH nipe3 1835 r., u , IIpremecrBue nz Opuenta“ Ha Hepan, my6nukyBan npe3 1851 r.
4 Onpenenenue, aaaeHo ot E. Caua B ,,OpueHTanu3mMbT 32 BCUUKH, KOUTO Ca MMOCETHU-
mu OpHeHTa U BIOCTIEACTBUE Cca Al JUTEepaTypHa (opMa Ha CBOUTE MPEKUBSIBAHHS
B pa3nuyHu 110 xaHp TekcToBe (Cannx 1999: 209).

> Enyapn Jleiin e GPUTAHCKH OPUEHTAIMCT U MPEBOAaY, YHHTO ,HpaBu u obMyan Ha
chbBpeMeHHHUTe erunTsHu (1836) 3a MHOrO 3amajHy MHTEIIECTBEHUIIM Ca OWIN W3-
TOYHMK Ha MH(OpManus, BKI. 1 3a Heppair.

6 [IpeBoaABT HA BCUYKH IIUTATH OT PPEHCKHU Ha OBbirapcku e3uk e Mot — M. H.
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[Toutn mpe3 HsIOTO BpeMe (PPEHCKUSIT pOMAHTHK, KOWTO Ce MHTepe-
CyBa MCKPEHO OT CIIABHUTE MCTOPUYECKH OCTAHKHU MO IIBTA MY, CIEIH 3a
JOCTOBEPHOCTTA Ha MTPOYETEHOTO M OTOENSA3Ba CTAPATEIHO TPOMSHATA, HAC-
TBIINJIA C BPEMETO: ,,IIbTEIIECTBEHUKBT € HEIIO KaTO MCTOPUK: HETOBO 3a-
IBJDKCHHE € J1a pa3Ka3Ba BSPHO TOBA, KOETO € B WIM € YyJI Ja Ka3BarT;
He TpsiOBa HUILIO JAa CH U3MUCIIs], HO He OMBa M HUIIO J1a MPOITYCKa U KaKBU-
TO Y J1a Ca HETOBUTE JIMYHU MHEHUS, T€ HUKOTra He TpsOBa Jia ro 3aciernsBaT
J0TaM, 4e J1a mpeMbiaun uin ckpue ucrunara® (Illatoduan 2019: 56).

Ho xoraro onucsa npupojara, [llatoOpuan onucea mo-cKOpo 4yBCT-
BaTa, KOUTO €THO MSCTO ITOpaXkJa y HEro, CBOUTE MUCIU U BbIHEHHUs. Pas-
Ka3Ba HE TOJIKOBA 34 TOBA, KOETO BMK/JA, KOJIKOTO 3a TOBA, KOETO U3IINTBA.
Pa3ka3Ba 3a cebe cu M CBOMTE MPEKUBSIBAHUS, HO HE U 33 XOpara, KOUTO
cpewa. Te ca ClloMeHaBaHU PAIKO Y JJAKOHUYHO.

Bebmuoct [laroOpuan u3o0peTsiBa MOJEpPHUST TYpPUCT, KOMTO
,,JIPEITIOYNTa MBbPTBUTE MPE]I )KUBUTE U npeamerute npen xopara“ (Tomo-
poB 2013: 324).

JIBajieceT ¥ MeT TOAMHM MO-KbcHO JIaMapTHH CBIIO TpeanpHeMa
nbTyBaHe Ha M3Tok. Makap u 1a He TO popMyHpa eKCIUIMIUTHO, €AUH OT
MOTHUBHTE MYy € chbliepHUuecTBOTO ¢ lllaroOpuan. 3a JlamapTuH € BakHO Aa
ToceTH MecTa, Ha kKouto 1IlaTo6pran He e GUT', KAKTO U J1a TIouepTae, ue
€ BUJSAJ CBHIIUTE MECTa, HO MO HOB HauuH. To# cmsta, ye lllaToOpuan
TBBPAE MHOTO € pa3uuTall Ha BbOOpPaXXEHUETO CH, UMal € u30upaTenHa
IIaMET U ONMCAHMATA, TaJICHU OT HEro, ca HETOYHU. JlaMapTHH ucka aa 1mo-
Ka)ke, Y€ MMa HEello MOBeYe OT IyCTUHU U TPOOHULIN 110 OHE3U 3EMH.

Ha nipbB norsies ToBa ca JBe ChbBCEM paziuyHHU IpTemecTsus. [1laTto0-
pHaH IIbTyBa KAaTO MOKIOHHUK. TOM ThPCH, BUJKIA U ONHKCBA OCTAHKUTE OT
€IHO cJlaBHO MuHaNO. [Ipuapyxasar ro camo TpuMa AyIId — HETOBUAT CIIy-
ra, BOJa4 OT MECTHUTE XOpa U €AuH NpeBoaad. Jlokaro nbTyBaHeTo Ha Jla-
MapTHH € JIOPU OT JHEIIHA IJIEJHA TOYKa JIYKCO3HO ITbTelecTsre. Tou Hae-
Ma Kopab ¢ 18 gymm ekunax, NpuapykaBaH € OT CBOSITA ChIpYTa, TSIXHATA
IBILEPS, TPUMA NPUATENN, OT KOUTO EAUHUAT € JIEKap, UMa JINYHA ITPUCITYTa,
JOCTaThUYHO Ha Opoi OpBKUS U Jopu Onbaroreka ¢ S00 KHUTH.

JlamapTHH nuIe no BpeMe Ha MbTYBAHETO CHU HE 3a /14 JaBa BAPHO U
TOYHO OIKMCAHUE HA 3€MHUTE, NIPe3 KOUTO MUHABA. TOBa BeUe € HANPABEHO
OT IpeauecTBeHuUTe My, Kato Busupa u lllarobpuan. Hanucanoro ot
HEro MoXxe Jia ObJie OT MHTEPEC €AMHCTBEHO 3a XynoxHuuure. Toil e Bo-

7 IlaTobpuan mpTyBa Ha M3TOK mpe3 1806 — 1807 r., a Jlamaprun — mpe3 1832 —
1833 r.

8 Jlamaptun npuctura B bedpyT U ce yCTaHOBSIBA 32 U3BECTHO BPEME TaM 3a€JHO ChC
ceMeNCTBOTO cH, a lllato6puan Taka U He TocelaBa To3u Tpaj.
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JIEH OT JKEJIAHWETO CU J1a OTKPHE HOBHU IIBETOBE, HOBO BIABbXHOBECHHUE 3a
ceoute noemu. ToBa m mpaBu, BxkAa OpUEHTA C OUUTE HA XYJOKHHUK.
Pa3ka3bT My € U3IBIHEH C MEN3aKU, IBETOBE U HIOAHCH.

HNuTepechT My € NMpUBIMYAH MHOTO ITO-4ECTO OT BEJIMYHUETO HA MPU-
poaara, OTKOJIKOTO OT XOpaTa, KOUTO KHUBEAT 110 Te3u 3eMu. [lpu cpemure
CU C MECTHUTE JlaMapThH JIelCcTBA U C€ IBPKUA MO-CKOPO KATO NMPEACTABH-
Ten Ha DpaHIus, OTKOJIKOTO KaTo mbTeniecTBeHUK. OOlIyBa MpeauMHO C
XOpa Ha BJIACTOBU MO3UILIMHU — KOHCYJIU, MOCIaHUIH, Xanudu. Xopa, YUUTO
MPaBOMOIIUSI OMXa yJIECHUIM HETOBOTO IMMbTYBAaHE M C KOUTO B3aUMHO CHU
3aCBHJIETEJICTBAT MOJAramioTo UM ce yBaxeHue. OOMKHOBEHUAT YOBEK €
HaOJII0ZIaBaH OT/AaJIey U C HE 0COOEHO TOJIsIM HHTEPEC.

Ho omie B HaganoTo Ha cBos mbrenuc JlamapTuH oTOensi3Ba, 4e B He-
rO HSMa HUTO UCTOpHs, HUTO HpaBu. MiMa OenexKku, KOUTO MOETHT € BOIUII
3a cebOe cu, 3a Ja He U3ryOou Hay4YeHOTO 0 BpeMe Ha IIbTYyBaHETO, 32 Ja 3a-
nasu v B ObJelie ,,ToBa TOJSIMO U CBITHOCTHO OOOTaTsiBaHE Ha MUCHITA
4ype3 MUCIU, MecTa, (PaKkTH, Ype3 CPaBHABAHETO HA €JIHU BPEMEHA C JPYTHU
BpEMEHA, Ha €JHU oOWYau C JIpyru oOWyau, Ha €HU BSIPBAHUS C JAPYTH
BsipBaHus‘‘ (Jlamaptun 2019: 8).

[IpTemecTBuero Ha HepBan, koeTo moBTaps NOHSAKBAE TOBA Ha Jla-
MapTHH, a ChoTBeTHO M Ha [llaToOpuaHn, CchIO 3aeMa CBOETO MSCTO B Ha-
pacTBanoTo no3Hanue 3a OpueHra.

HeroBara knwura, ,,IIbTemectBue nz OpueHTa®, B Hail-rojiiMa CTENeH
ce OTAajieyaBa OT IbTEMHUCA KaTo KaHp U ce A00IMKaBa 10 TO3U Ha poMa-
Ha. BbB BCSIKa OT YETUPUTE YACTH, OT KOUTO CE€ ChCTOM KHUTaTa, OTKPUBA-
M€ pa3ka3 B paska3za. HemocpeAacTBEeHHUTE CIIOMEHH W MPEKUBSIBAHUS HA
HepBas ce cmecBaT ¢ (paHTACTUYHU UCTOPHUU U JereHau. Tyk pa3MuHaBa-
HETO MEXIy moeThuuHata ¢opma, JajieHa Ha MbTEHIECTBUETO, U JIEHCTBU-
TEJIHO OChIIECTBEHOTO OT HepBanm mberyBaHe € Hau-rosisimo. Ho BeIpekn
TOBa HETOBUTE OEJICKKU OCTaBIT HA-CUITHO yCellaHe 3a JI00JIMKaBaHe 10
yyXJaTa KyJATypa B CpaBHEHHE C T€3W HA MPEAIICCTBEHULIUTE MY. AKO
[[TaToOpuan ce UHTEpecyBa MpeAud BCUUKO OT MUHAJIOTO M HCTOPHSATA, a
JlamapTuH — OT SIPKOCTTa HA I[BETOBETE W MPUPOJHUTE KapTUHHU, TO Hep-
BaJl CE€ MHTEPECYBa OT HOBU MPEXKUBIBAHUSI, OT HEMIO3HATH JIMIIA U OOMYau.
Tol He TpTyBa KaTo MOBEYETO XOPa, HE € OT ,,T€3U JP)KCHTHIMEHU C HEU3-
MEHHUTE UM IIaNKH, IPUCTETHATH JIPEXU U PBKABHIM, KOUTO HE CMESAT Aa
ce clledT C Thimara, 3a Ja BUIAT Hemo uHTepecHo™ (Hepran 2010: 191).
Toit HabmoaaBa, 3a1aBa BBIIPOCH, JKellae Jla y4yacTBa aKTUBHO B OUTHETO
Ha Opuenrta. Haema kbiia B konTcku kBapTtai Ha Kalipo, kymyBa cu apao-
CKHU Jipexu, opopMs OpajaTa U KocaTta CHM KaTO MECTHHUTE U BE€UYE HE Ce pa3-
nuyaBa oT Tax. [IpeBpbIlia ce B )KUTEN Ha rpaja, 3auoTo ,,0€3CIOpPHO TOBA
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€ €IMHCTBEHUST HAUWH Ja ro pazoepem u odukHem ™ (Hepsan 2010: 231).
Cnopen Caun HepBan u3noinsBa Hail-100pe CBOETO MpeOrBaBaHe B UyXkKJa-
Ta Kynatypa u HeroBustT OpHEHT ,,e6 He TOJIKOBa CrpadveH, MPUCBOEH, OTpa-
HUYEH WU KOJWpPaH, KOJKOTO HW3KMBSIH, U3MOJI3BAH €CTETHUYECKU U ChC
cujiaTa Ha BhOOPaKEHUETO KAaTO €IHO OOIIUPHO MACTO, U3IIBIHEHO C BB3-
MoxHOCTH (Cana 1999: 226). Haii-uecto T€31 Bb3MOXKHOCTH OCTaBaT He-
OCBILECTBEHH B JACHCTBUTEITHOCT, HO 3aTOBA ITbK MACTOTO € JEUCTBUTEIHO
0Jlaro1aTHO 3a BbOOpakeHueTo: ,,Koil He Ou ce pa3medral 3a MPUKII0Ye-
HUS U 3aTaJIKU TIPU BUJIa HAa T€3W BUCOKH KBIIU C PEIICTKH HA MPO30PIUTE,
3a]] KOUTO YE€CTO MPOOJSICBAT 03apEHUTE OT JIFOOOMUTCTBO OYM Ha MJIAJIH
nesoriku? (Hepsan 2010: 391).

B meremecTBusTa M Ha TpUMara aBTOPH MoraT Ja ObJaT OTKPUTH
MOMEHTH B MOJIKpena Ha Te3ata Ha Caul, 4e eBpomneenbT npuctura B Opu-
€HTa C MPEABAPUTEIHO U3TPAJICHU MPEJCTaBU, 3a€TH OT MO-PaHO HANTMCAHU
TEeKCTOBE. MHOTO OT TE€3W MPEJICTaBH Ce OKa3BaT MOTPEIIHH: ,, | psaoBarle,
3HA4YHW, JIa C€ MPOCTUM U C WIIO3UATA 3a CIAJOCTHHS XKHUBOT B Xapema...
(Hepsan 2010: 264). Ho nmo-BaxxHOTO €, Y€ TE€3U MPEIBAPUTEITHO U3rpajie-
HU Harjacw ce sBSBaT Mpedyka B MO-TOJsIMA WM B MO-Majka CTETEeH 3a
I'BJIHOLICHHA M paBHOIPABHA CpeIlla MKy JBE UYXKIU €Ha Ha JApyra Kyi-
Typu. [lo-BaxkHOTO €, ue B moBeueTo ciyyan OpUeHTHT OcTaBa Hepa3OopaH,
a HEroBara KyJITypa GMBa OIpe/esIeHa KaTo Mo-clabaTa, Mo-KeHCTBEHATa
MO-MaJIOLlEHHATa. A BCEKHM CIIe[[Balll IMbTEIIECTBEHUK WIIM M3CIe0BaTEN
MpPUCTUTAa B HEMO3HATUTE 3eMU Ha M3Toka, moOpe 0Opa3oBaH MpeaBapu-
TEJTHO, ¥ BMECTO Jia chOepe caM CBOE JIMYHO MO3HAHHUE 32 HOBOTO, B TIOBE-
YEeTO CIIy4yau ce OMMpa Ha Be4Ye HAyYEHOTO CaMmo 3a Ja MOTBBPAM HEroBaTa
paBoTa.

Cann TOYHO TOKa3Ba TO3W (DEHOMEH Ha HapacTBAlllO MO3HAHUE, B
KOWTO BCSIKO HOBO 3HaHHWE 3a OpHeHTa ce M030BaBa Ha MPEAXO0XKIANIOTO
ro. 1 e mpaB ga mogyeprae 3JI0BPEHOTO BIUSHHE HA MPEABAPUTEIHUTE
IPEJCTaBU M HArjacd Ha WMHAWBUIA BBPXY pa3IIMPSIBAHETO HA HETOBOTO
MO3HAaHKE, KAaKTO M OMMACHOCTUTE, KOUTO KPHUAT B aKCHOJIOTHYCH TIJIaH.

Ho Te3u omacHOCTH ca 4acT OT BCSKO €aHO Mmo3HaHue. Te He ce om-
peaeNsIT OT TOBA JIajii OMO3HABAIIMAT WHIWBH] € €BPOIIEeIl, WM OPUEHTA-
JIel, McaTel, WiK Y4YeH, T€ ca 4acT OT OIPaHUYCHHITa, KOUTO YOBEUIKOTO
no3HaHue uMa mpea cede cu. EquncTBeHo TpsiOBa 1a BHUMaBaMe 3a TAX U
J1a IOMHUM, Y€ BCAKO €HO TBHPACHHUE € CaMO JIMYHO HAOJI0/IEHHE, PUX,

9 .

,CaMuaT OpHEHT ITbK Ha CBOM peJll, MUCJIEH IO MPE3yMIILHUs KaTO HEPABHOCTOEH Ha
3amana, OuBa MpeaCTaBsH MO-CKOPO B TepMUHUTE Ha keHckoctTa® (IIporoxpucrona
2016: 152).
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n00aBeH KbM O0lljaTa KapTHHA, KOUTO MOXE Ja ObJie MOIpaBeH BeHara
CJIeJ] Hac OT €/1Ha Mo-yMeJia M HaOJIrogaTeIHa pbhKa.

Kuurure u Ha TpuMara (PpeHCKH POMAHTHIIM Ca CaMO JIUYHO OTpaxke-
HU€ Ha BIIEUATJECHUATA, KOUTO OpUEHTHT € OCTABUJI Y BCEKH €IUH OT THX.

AKO pasriexaaMe peaoBeTe, KOUTO Ca HalMCAIM, €IUHCTBEHO KaTo
4acT OT MHOTOTO IIPUXU B KapTUHATa, HapedeHa OpueHT, OuxMe MOTJIH Ja
C€ HacjaguM Ha yJAOBOJICTBUETO Ja BUAUM MYCTUHUTE IMPE3 TEXHUTE OYH,
Jla 4YyeM TeXHUTE MUCIHU U J1a B3eMEM 3a ce0€ CH OHE3U 3PBHIIA OT TSIXHOTO
3HaHUE, KOUTO HU CE€ CTPYBaT Ba)KHH, KaTO TOMHHUM, Y€ HE TOBA € OPUCH-
TajckaTa KyJaTypa, a caMo €JHO OT MHOKECTBOTO HEMHU OTPAXKEHUS.
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HA JTIOMA ,,CAH ®EJIMYES
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THE ARTISTIC REPRESENTATION OF THE HISTORICAL
REALITY IN DUMAS’ NOVEL “SAN FELICE”

Anna Shkodrova
Paisii Hilendarski University of Plovdiv

In this article we will focus on a lesser-known Dumas' novel — “San
Felice”, a product of his more mature creative period. With this work Dumas
creates a true epic of the Neapolitan revolution of the late 18th century and
includes many historical figures as main characters in his narrative. We will
trace the relation between the author's artistic depiction of the events and the
historical facts that became the basis of his work and we will briefly review the
historical prototypes used by the author in the novel.

Key words: epic, Neapolitan revolution, artistic representation, historical
reality, historical fact, prototypes

Anexkcanabsp roma (1802 — 1870) e eaquH OoT mucaTeluTe C Haii-
MHOT000pa3Ho ¥ OOraTto JUTEepaTypHO TBOPUECTBO HE CaMO BbB (PpeHCKaTa,
HO W B CBETOBHATA JIUTEpaTypa Ha BCUYKHU BpemeHa. [Ipe3 nenus cu cpas-
HUTEIHO NBIBI JKUTEUCKU MBT TOW CTapaTelHO chOMpa, M3ydaBa M MPeET-
BOpsiBa B MPOU3BEICHUITA CH HEBHOOPA3UMO KOJIMYECTBO IIEHEH HUCTOPH-
YeCKU MaTepuai, KOWTO ce pasrpblla Ha (GoHA HA U3KIIOUYUTEITHOTO XYJ0-
KECTBEHO BHOOpaXKEHHME Ha aBTOpa M CE€ JIOMBJIBA OT XYJ0KECTBEHaTa
GUKIUS TI0 €IMH MaiCTOPCKU HAa4YMH, KOETO JOBEXa JI0 IMBJIHO 3aJu4yaBa-
HE Ha TPAHULINTE MEXTY BhOOPAXKEHUE U JEUCTBUTEITHOCT.

B nacrosimaTa cratus 1€ ce CipeM Ha €AUH MO-MajlKO MO3HAT Ha
yutatenute pomad Ha [ioma — ,,Can dennue®, poxxba Ha Mo-3penus My
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TBOpuecku mnepuoj. llle mpocneaum Bpb3kaTa MEXIY XYHA0KECTBEHOTO
n300pa3siBaHe Ha ChOUTHSATA OT aBTOPAa U UCTOPUYECKUTE (PAKTH, MOCITY-
JKUJIM 32 OCHOBa Ha HeroBara TBopOa. C ToBa CBOE MpPOU3BEICHUE AJICK-
canabp roma cb3gaBa eqHa UCTHHCKA ernoriest Ha Heamonuranckara peBo-
monust oT Kpas Ha XVIII Bek u BKITIOUBa MHOKECTBO UCTOPUIECKU (DUTYPH
KaTo TJIaBHU JIEWCTBAIIM JUIA B MOBECTBOBAaHUETO chu. (Cwn3gaBaH oT 1863
n0 1865 r. u myOGiauKyBaH 3a IMbPBH BT Mpe3 1864 r., poMaHbBT enornes
,Can ®Dennue® ce oOpblla KbM HTAJIMAHCKATa MCTOPUS U MPEACTaBA Ha
yuTarens NoJApoOHO chOuTuATa, pazBwin ce B KpanctBoro Ha J[Bere Cu-
uuind 1ipe3 nociaeanute aBe roauHu Ha XVIII Bek. ToBa € BpemeTo Ha
ynpasiienneTo Ha [{upektopusita BbB ®PpaHLMs W €noxara Ha CIABHUTE
nooean Ha Hamoneon. O6pa3sT Ha camus Hamosneon He mpuchCcTBa B po-
MaHa, HO € MPEeJICTABeH MHAUPEKTHO Upe3 JeHCTBUSITA HA HETOBUTE OOMIH.

CoOutHsiTa B pOMaHa 3amoyBaT npe3 centemMBpu 1798 r. u npoamwi-
xapaT 10 1800 r. JIBata nomuHupamu pakra, OMUCAHU KaTO OCHOBHU Ch-
OUTHs, ca HAXJIyBaHETO Ha (PPEHCKUTE BOMCKU MOJ KOMAaHJBAaHETO Ha Te-
Hepan [llannuone B HeamonuTaHCKOTO KpalicTBO M 00siBsiBaHEeTO Ha [lap-
TEHOIecKkaTa pemyOiauka, KOSITO JETPOHHMpPA OT BJIACT JUHACTHUSITA Ha
Bypbonute, kakTo 1 TocienBanara caHpeaIuCTKa peakiys, 10Bela 10 pec-
TaBpanusaTa Ha kpan depavHaH Ha mpecTosa oT KapauHail Pydo u xec-
TOKHUTE KIJIAHETA, MOCIIEIBAIN Ta3H peCTaBpallysl.

B npenrosopa kpM pomaHa camuAT J[oma moauepraBa HEBEPOST-
HOCTTa Ha Te3U JiBa akTa, Thil KaTO € U3BECTHO, ue ,,[1laHnnrone pazdouna c
10 000 pemyOnukaniu eqHa apmust ot 65 000 BoitHUILIM U clie TPUAHEBHA
oOcana 3aB3emMa enna cronuia ¢ 500 000 xurenu, a Pydo, Tphraan ¢ net
nymu oT MecuHa, yBeau4aBa HENPECTAaHHO MPUBBPKEHUIIUTE CU, MUHABA
Ipe3 LEIrs MOoJyoCcTpoB, oT Pemxo 1o Hoc Marpanena, npuctura B Hea-
noJt ¢ 40 000 candeaurcT 1 BH3CTAaHOBSIBA HA MIPECTOJIA CBAJICHUS KPaJl.

[ToTpeben e Heamnous ¢ HErOBOTO HEBEKECTBEHO, HEMIOCTOSIHHO U Cye-
BEPHO HaceJIeHue, 3a Jla Morat MoJJ00HU HEBB3MOXKHHU HEIla Jia ce MPEeBbP-
HaT B ucTopuuecku choutus® (Iroma 1969: 5).

PomansT ,,Can ®dennue ce 0THACSA KbM MOCJIETHUTE TOJIEMH MPOU3-
BEJICHUS B TBOPUYECTBOTO HAa Anekcanabp roma. Hammcan mpes3 Bropara
nosioBuHa Ha XIX Bek, TOW Beue HOCU OYEBUIHUTE Oesie3n Ha TBOpUYECKaTa
3psUIOCT HA aBTOPa, KOMTO BKJIOYBA HOBH M HEMO3HATH JIOTOTaBa XapaKTe-
PUCTHKH B CBOSI XyI0’KECTBEH CTHIL.

W3rpaxaaneTo Ha poMaHa € CBOeOoOpa3HO OT TJieJHAa TOYKA Ha HEro-
Bara cTpykrypa. CTunbT Ha [[romMa € jJocTa mo-pa3jindyeH OT TO3W Ha IIOo-
paHHUTE My poMaHHu. J[OKaTo B TAX MUCATENST MOCTAaBS OCHOBEH AKIICHT
BbPXY MPUKIIOYECHCKO-aBAHTIOPUCTUYHUS €JIIEMEHT, TYK TOW H3MO0JI3Ba
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Hal-pa3HooOpa3HU METOIW B W3TPAKIAHETO HA MOBECTBOBAHHETO, IMPOSI-
BSABAaWKH CE€ HE CaMO KaTo JTapOBUT MOBECTBOBATEN, HO M KaTO MCTHUHCKH
ucropuk. Ilogoono Ha Buktop FOro, /lroma ce crmpa gopu ¥ Ha Haii-
npeOHUTE MOAPOOHOCTH, CBBP3aHU C HCTOPUUYECKOTO OMKCAHKME HA TIPEC-
TaBSHUTE CHOUTHSI.

PoManbT 3anouBa c OJIICKaBUTE ThPXKECTBA MO CIy4ail MOCpenaHeTo
Ha angMupan HenchH B cronuuara Ha HeamoauTaHCKOTO KpajCTBO KaTo
BCEMOTbIIl ChIO3HUK M M30aBUTEN OT HaJIBUCHAJaTa 3ariaxa 3a Hamomneo-
HOBO rocmnoicTBo Haj EBpoma. [IspBUTE TIIaBU OT poMaHa MpECTaBIsABAT
noApOOHO ONMMCAHUE HA BCAKO OT MECTATa, HA KOUTO C€ pa3BUBa JCHCTBUE-
TO MO-HATaThK U KOUTO MMAT TOJSIMO 3HAY€HHE 3a MO-HATATHIIHOTO IIO-
BeCTBOBaHUE. Bbrpeku ue pa3ka3bT ce BOJU OT TPETO JUIIE, aBTOPHT KaTo
ye JIM He Ce€ 3aJI0BOJIsIBAa C TOBA Ja Ce M35BH CamMoO B poJisiTa Ha OE3MPUCT-
pacTeH HaOJI01aTe Ha ONKMCBAaHUTE CHOUTHS, a CE€ ONUTBA caM Jia PbKOBO-
M IEHCTBHUETO, KaTO MOCTOSHHO CITHpa MOBECTBOBAHUETO, 3a0aBSMKHU TO,
3a J1a BMBbKBA HOBH €ITM30/IM | Ja HU JaJie MOo-JACTalTHN ONMUCaHUs Ha BCsI-
KO €JIHO JIeWCTBaIIO JIUIE, KoeTo BbBexka. [llupoko m3non3Banute nute-
paTypHH MOXBAaTH, KaTO peTapAanusaTa U PeTPOCHEKIHATa, TIPABIT POU3-
BEJICHUETO M3IBJIHEHO C KMBOT U ChAbPKAHUE, HAAXBBPIAIIO0 OOMYaHU-
T€ BPEMEBH paMKHU Ha Pa3BUTHETO Ha JEHCTBUETO.

Bb3TopikeHoTo nocpeiiane Ha HelchH cTaBa mpuyrHa 3a HalyCKaHe
Ha (PEHCKHUA TOCIAaHUK Ha KPaJCKUs ABOP, KOETO O3HAYaBa SICEH U HEA-
BYCMMHCJICH CUTHaJ 3a 00siBsiBaHETO Ha BoiHa. KaTo ¢paniy3un Jlroma ce
ropJiee ¢ BOCHHUTE yCIIEXH U MMOCTHKEHUATA Ha ()peHCKaTa AbpKaBa B 00-
JacTTa HAa HayKaTa U MU3KYyCTBOTO, KAKTO M C BCE MO-IIMPOKO pazmpocTpa-
HUJIUTE C€ HJeHu 3a CBOOOJIa, paBEHCTBO M OpaTcTBO. B pomMana cu Toi
onucBa (PpaHIly3UTe U TEXHUTE HEAMOJUTAHCKH MPUBBHPIKEHUIU C pa3Ou-
paeMa cuMmmats U oOuY, IPEACTaBIUKN T KaTO HOCUTENHW Ha (akerna Ha
cBoOOsaTa 1 OopOara 3a HE3aBUCUMOCT CpEIlly BEKOBHUTE THPAHUYECKU
YCTOU U MTOTUCHUYECKOTO MPAaKOOECHe Ha BIACTUMAIIUTE, PHKOBOJICIIIH CE
OT CBOMTE COOCTBEHU MPHUHIUIM 32 JUYHO OJIArONoJyyre B yIIbpO HA UH-
Tepecute Ha nojanunute cu. [lonBusnte Ha PpeHckaTa apMus ca MpeJIc-
TaBEHU KaToO OlpaBjaHa U HEO0OXOJMMa 3aKOHOMEPHOCT, HaJOXKeHa OT
BBKJCIICHHUATA HAa HEATIOJICKHUS HApO/I 32 HE3aBUCUMOCT U MPOMSIHA.

B cBost poman ,,Can @ennue’ Anekcanabp JlroMa mposiBsiBa U3KITIO-
YUTEJIHA CUMIIaTUSI U KbM HEAroJICKUSI HApOJ C HETOBHsI BEUEH CTPEMEX
KbM CB0O0O/a M He3aBUCUMOCT. OOpa3uTe Ha UTAIMAHCKUTE PEBOJIIOIMO-
HEPH CE€ OKa3BaT M3KIIOYHUTEITHO TO3HATH Ha BCEKH OT YUTATEIIMTE HA PO-
MaHa, He3aBUCHMO KbM KaKBa HApPOJIHOCT W eroxa MpUHAJIekKaT, Thidl KaTo
BIDKJIAT B TAX BEUHUTE CTPEMJICHUS HA BCEKH HAPOJ CBOOOIHO JIa M3pa3siBa
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CBOMTE MEUTH U Jia TW BbILTbIIIaBa B OMTHETO cU. B X0/1a Ha UCTOPUYECKH-
T€ CHOUTHS 00aue CKOpPO CTaBa sICHO, Y€ (PPEHCKUTE MIPOCBETUTEIICKUA UJICH
HE HAMUPAT MIUPOK OT3BYK Yy JIPYTUTE HAPOAU, WU MTIOHE HE HA TO3U pAHEH
etan. BpeMeTo Ha UTaTMAaHCKOTO OCBOOOXKIEHUE U €TMHEHUE BCE OIIIE HE €
HACTBITUJIO U TPSAOBaA 1a M3MHUHE OIIl€ TTOYTH TOJIOBUH BEK, 3a J1a MOTaT Te-
31 WA Ja MOKBIHAT W Jla CE€ Pa3BUAT OJIArompUsITHO 32 >KUTEIUTE Ha
AneHnunHckus noxyoctpoB. A B kpast Ha X VIII Bek, nipe3 naneunara 1798 r.,
unesta Ha Hamosneon 3a obeauHeHue Ha 1suia MTtanust moj eMHEeH CKUI-
THP BCE OIIE € U3rJIeXkgana Helll0 MHOTO MO-0JU3KO0 IO MEUTUTE, OTKOJIKO-
TO 110 peanHocTTa. OpeHckara apmus HaBiu3a B Pum, a ciexq ToBa u B He-
amoJl KaTo Yy>KJIeCTpaHeH MOpoOUTeN U BBIPEKU Chb3daaeHaTa Pumcka, a
no-kbCHO U [lapTeHomeiicka penmyOauKka ri1acoBeTe B MOAKPENa Ha HOBUTE
UJIeU HE ca Taka MHOTOOpPOIMHH, KakTO OU ClIeJIBalio /1a C€ OYakBa. 3aToBa U
MOSIBUJIATA CE€ CpElly Te3U ChbOUTHS peakivsl HEe 3aKbCHSBA Ja Mpuaoodue
rpaHAuO3HH MaIaou.

B LXVIII rnaBa ot pomana J[romMa 00sicHsIBa pa3jiikaTa MeXy CBO-
O0OJHUTE W HE3aBUCUMHUTE Hapo u. ToW H34YepIaTesTHO U3ThKBa 0COOEHOC-
TUTE Ha FOXKHAIIKUS TEMIIEPAMEHT U XapaKTep, MPOSIBUIIU CE C ITbJIHA CUJIA
U CTaHAJIM OCHOBAa Ha cwOutHaTa ot 1798 — 1799 r. , KonekTuBHata cMme-
JIOCT € Ka4yeCcTBO Ha CBOOOAHUTE Hapoau. NHIuBUAyaTHATa CMENOCT € Ka-
4ECTBO Ha HApOJM, KOUTO ca camo He3aBucuMu' (Jlroma 1969: 687). ABTo-
PBT OINKCBA €IHO MHOTO OOMYANHO SIBJICHUE CPeJl I0KHUTE HAPOJU U OCO-
oeHo B lOxna Wtanusa — toBa e pa3boitHuuecTBOTO. TO € MOYTH HAIMO-
HaJiHa yepTa 1 OeJier Ha He3aBUCUMOCTTA Ha T€3U Hapoiu. MsSCTOTO, KOETO
Jroma oTnens Ha TOBa SIBJICHHME B pOMaHa CH, € IPEJOINPE/IeNIEHO OT OC-
HOBHATa poOJisi, KOSITO TO M3WTPaBa B 3apakJaHETO U Pa3MpPOCTPAHEHUETO
Ha caH(denucTKaTa peakius, JOBeia 0 M3TOHBAHETO Ha (PpaHIy3UTE OT
Heamnon 1 Bp3cTaHOBsIBAaHETO HA BiIacTTa Ha bypOoHwmTeE.

,B 1798 roguna Heanosuu 0sixa oule B CTaJusl HA HE3aBUCUMOCTTA;
T€ HE MO3HaBaxa HUTO CBO0O/aTa, HUTO OpaTCTBOTO; 3aTOBA OsXa pa3oUTH
B peJoBHA OWTKa OT €Ha BOMCKa, MET IMbTU MOo-MajgobpoiiHa oT Tax. Ho
CEJITHUTE Ha HEaloJICKUTE 00JacTU ca OMJIM BCAKOTa HE3aBUCHUMU. 3aTOBA
IpU 30Ba HA MOHACHUTE, KOUTO UM TOBOpEXa OT UMETO Ha bora, mpu 30Ba Ha
KpaJisi, KOUTO UM rOBOPEIIE B UMETO Ha CEMENCTBOTO, 4 HA-BEUE IIPU 30Ba
Ha OMpasara, KOsATO FOBOpEIle OT UMETO Ha allYHOCTTA, Tpadexka u yowuiic-
TBaTa, BCHYKH BbhcTaHaxa“ ([lroma 1969: 688).

KakTo B moBeueTo cu MpeauIIHu pOMaHH, B MpearoBopa KoM ,,Can
®enuye* Jltoma U3ThKBa, Y€ U TYK TEPOUTE MY C€ JIESAT Ha UCTOPUUECKU U
U3MUCIIEHU JTUYHOCTH. Pa3nukaTa ce chCTOU B TOBA, Y€ B MPOU3BEICHUETO
CH aBTOPHT U3BEXKJA HA CIIEHATa CAMUTE UCTOPUYECKH JIUIA C TEXHUTE UC-
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TUHCKM UMEHA U MOCTBIIKHU, 0€3 Ja TU MPUKpPUBA 3aJ XYJI0)KECTBEHU 00pa-
31 C OTAEJIHM YEpTH, 3aMMCTBaHU OT pealHuTe mpoToTunu. Pazbupa ce,
pOMaHTMYHATa OKpacka U TyK HE JIMIICBA M MOJYEepTaBa OIllE€ IOBeYe Tpa-
TUYHUTE CHOUTHS OT HEATIOJIMTAHCKATa UCTOPUSL.

Ha mbpBO MsicTO, KaTo XyA0>KeCTBEHO-POMaHTHYEH 00pa3 ce siBsBa
rJlaBHaTa TeporHs, ajia UMeTOo cu Ha pomaHa — Jlynza Can ®@enuve. Mna-
1a, KpacuBa W oOpa3oBaHa apUCTOKpaTKa, ChIIpyra Ha BB3pacTeH Onaro-
POJHUK, TPUOJIMKEH Ha KPAJICKUS JIBOP, TS BOJAM CKPOMEH M YEJUHEH KU-
BOT JlaJiey OT CBETCKOTO TIechaBue u cyera. Ho eqHa Homl )KUBOTBT U ce
npeoOpbIlla U IPOTUBHO HA JKEJAHUETO CU TS OMBA BbBJIEYEHA BBB BOJO-
BBPTEKa Ha TOJUTUYECKUTE CHOUTHSI, pa3UTpau ce Ha HearoJIUuTaHCKaTa
cuena. CrnacaBaiiku xuBoTa Ha muanusa oduuep Cansaro [lanmuepu u
CBBP3Baiiku chii0aTa cu ¢ Heroparta, Jlynsa uzOupa crpaHarta, Ha KOSITO I11€
3acTaHe, a 3apojauiiata ce JIo00B MEXy JBaMara Mperonpeaesis Tparu-
HUS Kpail Ha )KMBOTA UM, MTOKEPTBaH el 0JITapa Ha PEBOJIIOLUATA.

O6pa3bt Ha Jlynza Can denuye B poMaHa ¥Ma MHOTO MaJKO OOIIH
Hella ¢ MCTOpUYECKaTa JMYHOCT, JKHMBSJa Ipe3 BTOpaTa IOJIOBUHA HA
XVIII Bek. Poxgena kato Mapus Jlynsza @oprynara ne Monuna npe3 1764
T., IBIIEPS HA T€HEepall OT UCMAHCKU MPOU3XOJ, TS CTaBa ChIpyra Ha CBOM
OparoBues], HeanmoauTaHckus OmaropoaHuk Auapea Can dennue, MIaaex
0e3 cpeacTBa u TUTIU. JKMBOTHT Ha JABamMara cblipy3u B Heamon e gocra
CKaHJlaJieH TopaJiy AbJITOBETE, KOUTO HATPYNBAT, U BIIOCIEICTBUE TE Ca
U3NPATeHU B U3THAHUE B NMPOBUHIMSATA, Jlajedye oT Kpajickus asop. Cien
¢dpenckara unBazus npe3 1799 r. e opranusupan 3aroop cpeuty Ilapre-
HOTEHCKaTa penyoyinKa ¢ 1eJl HEMHOTO CBAJISIHE, KOWTO € PBbKOBOJEH OT
€IHO OAaHKEPCKO CEMENCTBO C IIBEUIIapcKu KopeHu Ha ume beitkbp. Jlyusa
Can ®denuue, KOATO c€ IBUKU KAKTO B PEIyOJIMKAHCKUTE, TaKa U B MOHAp-
XMYECKHUTE Cpeau, CKOpo pa3Oupa 3a ChIIECTBYBAHETO HAa TO3M 3aroBOpP U
CroJiefisi ToBa ChC cBOs JitoouM Depaunanno Pepu, oduiiep oT penyoIn-
kaHckata apmusi. depu oT cBOA cTpaHa pas3Ka3Ba ChbOUTHITA HA CBOSA OJM-
3pk npudaren Bunuenno Kyoko (1770 — 1823), koilTo mumie mo-KbCHO
,Jcropuuecka cara 3a HeamoJMTaHCKaTa peBostonus oT 1799 (Saggio
storico sulla rivoluzione napoletana del 1799). Heocnopum uctopuuecku
dakT e ToBa, ue Kpan depauHaH], W3MpalIaiku Ha kapauHaa Pydo crnu-
ChK C KaTETOPHUHUTE CIIYKUTEJIH, KOUTO Ja ObJIaT apecTyBaHU U ChACHU 32
Ibp’KaBHA M3MsHA, HabsAra ocoOeHo Ha uMeHara Ha Jlyuza Monuna Can
®ennue 1 Ha Bunyenno Kyoko, pa3kpuin 3aropopa Ha posuIMCTUTE, BOJICH
ot O6ankepute belikbp, Oama u cun (Kpoue 1942). Muoro npeganu Ha pe-
nyOJuKaTa JUYHOCTU OWJIM apecTyBaHW M €K3€KyTHUpaHH, KakTo u Jlymza
Can @enuue, 4UATO IPUCHAA OWIIA OTJIaraHa HIKOJIKO IbTH, HO IO HACTO-
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sBaHE Ha KpaJisi, OMUTBAIl CE€ Jia sl IPUBEJIC€ B M3MbBJIIHECHUE C lIeHaTa Ha
BCHUKO, HaKpast Ts1 Ouia u3nbiineHa Ha 11 cenremBpu 1800 r.

JlpyrusiT poMaHTHUYEH XYJA0KECTBEH 00pa3 B poMaHa € To3u Ha Cai-
Bato [lanmuepu — 060011eH 00pa3 Ha PEBOIIONMOHEPA, BH3MUTAH OIIE OT
Hal-paHHOTO CH JIETCTBO B HEHABUCT KbM THUPaHUATA U O€33aKOHUSATA HA
MECTHUTE HeanoJuTaHcku ¢eonanu. OChbAeH OT MalbK Ja Ce€ CKUTa U3
Yy>KIU CTpaHU, TOW CUMIIaTU3Upa Ha uaenutTe Ha OpeHckara pemyOanka 3a
cB00O/Ia U paBeHCTBO M HapeyeH CanBaro or Oaimia cu (OT UTaTMAHCKATa
nyma salvato, T.e. ,,criaceH®) cien TparuuHata ru0esn Ha MalKa CH MpHU 41y-
JOTBOPHOTO MY POXKJICHUE, C€ BBh3MPHUEMa OT YUTATEIS KaTO YOBEK, CIIO0CO-
O€H J1a ce U3TPBIHE OT JIAMUTE Ha CMBPTTA MPU BCSIKAKBU 00CTOSATEINCTBA.
[TocThnBaliku BBbB (PpeHCKATa apMHusi, MIAIUAT OHIEp ce OTIMYaBa ChC
CBOSITA HEMOKOJIEOMMa PElIUTETHOCT U CMENIOCT, KaTo Xpabpo ce u3Ipass
Cpelily BCUYKH OMACHOCTHU MO MbTS CH, CIIEUEIBAWKHU MO TO3M HAYWH IbJI-
HOTO noBepue Ha renepan llannuone. M3nbiaHsIBaiKy OMACHO MOPBUYECHUE
Ha reHepaia, CanBarto ce cpemia ¢ Jlynsa u ToBa Oesie:xu TparuuHusi oopat
B J)KMBOTA Ha JBaMmaTa BIIOOCHHU.

Nmero Cansaro [lanmuepn € xynoskecTBeHa m3muciauna Ha Jlroma.
3a To3u o0pa3 TOM 3aMMCTBA 4YepTH OT UcTOpHueckus mporotun Depau-
Haugo ®epu (1767 — 1857). KuorsT Ha dDepu obaue e gocra TO-
POJBIDKUTENECH U U3ITBIHEH C MO-Pa3IUYHU ChbOUTHS OT TO3U Ha XyA0XKEC-
TBeHUsA 00pa3. Crnen nagaHeTo Ha penyOnukara depu € apecTyBaH U Tpe3
1801 r. e ochaen Ha u3rHanue. Ot 1806 r. TOI OTHOBO € Ha ciyk0a B Hea-
MoJI B Kpajckara aaMuHucTparusi Ha kpaiere XKozed bonamapt (1768 —
1844) u XKoamen Mropa (1767 — 1815). 3a paznuka ot Hero CanBaTo oOT
poMaHa Ha [[roma cTaBa CUMBOJ Ha pOMAaHTUYHUS BOWH, OOpEI] ce OTYasi-
HO 32 UACAIUTE CU U IPUEMAILl IOCTOMHO TPBHHIUBHS BT HA PEBOJIIOLIUASTA
C BCUUKHU HEWHU BBH3XOJU U MAJICHHUS.

B pomana ,,Can ®@enuue’ Anekcanabp Jtoma HEBEIHBX M3THKBA, Ue
nuiie poMan enormnesi. Toill U3M0JI3Ba ApXUBHU UCTOPUYECKU JOKYMEHTH U
nyMcMa, KaTo IUTUpPA JOCIOBHO TSAXHOTO ChABPKAHUE U MAWCTOPCKHU TO
BILUIUTA B XYJIO)KECTBEHOTO CU MOBeCcTBOBaHUE. OCBEH JABaTa POMAHTUYHU
oOpaza — Ha Jlyn3a u CanBaro, nucaTeisT Ch3/laBa MpaBAvBa U ISUIOCTHA
KapTHHA U HAa OCTAHAJIUTE UCTOPUYECKHU JIEUCTBAIIY JUIIA.

Enun oT ocHOBHUTE HCTOpUYECKH Tepou € kpan Pepaunana. B xoma
Ha TMOBECTBOBAaHUETO CH /[foMa MOCTOSHHO c€ ONUTBA Ja J1aJe BCUYKU Hall-
TOYHU XapaKTEPUCTUKH, U3BECTHHU 3a TO3W BIIAJIETEN, U Jla ouepTae CIelu-
buyHus My 00JIMK, O€3 J1a MpeMbJIuaBa Wid J1a 100aBsi HOBU uepTH. B npen-
rOBOpa KbM pOMaHa cH Tou JaBa xymara Ha Jxysene ['opanu (i XKozed
["opanu), utanuancku rpad, nucarena U JUIIOMAT, HATypaliu3upaH GpaHIry-
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3WH, aBTOpP Ha MHTEPECHOTO MPOU3BEACHUE ,, TallHU MEMOApPHU 3a JIBOPOBETE,
MPABUTEJICTBATa U HPABUTE HA TJIABHUTE UTAJMAHCKU JIbpkaBu (Mémoires
secrets et critiques des cours, des gouvernemens et des moeurs des principaux
¢tats d’Italie), m3ganeno B [Tapmxk npe3 1793 1. B nero ['opanu naBa moapo06-
HU OIMCaHMsI 32 IETCTBOTO M OUTa HA HEATIOTUTAHCKUS KpaJl.

Oepaunang [ (1751 — 1825), cun Ha ucnanckus kpan Kapnoc 111 u
kpan Ha Heanon nepBoHavaniHo kato Pepaunanyg IV, a cien ToBa u kpan
Ha /[Bere Cunmimu kato @epauHann I, ce Bb3kauBa Ha TPOHA OLIE KaTO
nere. Ilopanu nurca Ha AOOpPO BB3NMUTAHME M OOpPAa30BaHUE y HETOBUTE
BB3MUTATENIM TOW HE YCBOSIBA MOYTH HUILO OT HAYKUTE, HEOOXOJAUMU 3a
IBP’)KaBHUYECKOTO pa3BUTHE HA €IUH OBJel] MOHapX. 3a CMETKa Ha TOBa
o0aye OTpaHO Ce MPUCTPACTABA KbM JIOBa M PUOOJIOBA W TE3W HETOBU
CTpacTH Io KapaT Ja npeHeOpernsa )KU3HEHOBAXKHH PEIICHUS 3a KPaJICTBOTO.
A TOBa ce OKa3Ba MHOr0O YJIOOHO 3a MHTEpecuTe Ha Kpaiauna Mapus-
KaponuHa n HEMHOTO OOKPBKEHUE, KOUTO YIPABISIBAT 110 CBOE COOCTBEHO
ycmotpenue (I'opanu 1793). J[roMa He MOKe 1a CM OOSICHU TIOMYJISIPHOCTTA
Ha KpaJjs cpell HaceJIeHUEeTO U ocoOeHara J00B, HA KOSTO C€ paJBa TOW.
Bbnpeku cBosiTa O€3MpUCTPACTHOCT MUCATENAT HU MPEJCTABS PE3KUS KOH-
TpacT MEXIy 00pa3uTe Ha Kpajs U KpajuiaTa B HEAMOJICKOTO HAPOIHOCT-
HO cb3HaHue. DepanHaHA € Taka HApEYCHUSAT ,,HAPOACH BIALCTEN " WU
kpann Ha3oHe — nmMe, 1aJlecHoO My OT HEanoJICKUTE JaA3apOHU 3apad HEro-
BUTE HaBUIM, COMMMXKABAIM IO C MPOCTOIIOMETO, KATO SIICHETO HA MakKa-
POHM WJIM MPOAABAaHETO HA puba. Brlpeku ciabute My yrpaBiIe€HCKH CIIO-
COOHOCTH M JKE€CTOKHTE PENpPECUH, Ha KOUTO MOJJjara HAaceJlICHUETO ClIe]l
pecraBpanuara cu, @epAruHaH/l, KAKTO HUKOW JAPYT Kpall MPEeId WIH ClIe]
HEro, C€ pajJBa Ha MU3KIIOYUTEIHATA IPUBBP3AHOCT U MOJKPEIa Ha Hearo-
auTaHCcKus Hapon. Pa3zumTaiiku Ha xopa kato kapauHan ®Padpuimo Pydo
(1744 — 1827), xoiiTo ycrmsiBa Ja yBJI€YE B MAaCOBO BbCTaHUE HApoaa Ha
FOxna Wtanus u Taka na nporonu (panimysure, GepauHan ce 3aBpblila
Ha MPECTOJIa MO-CUJIEH OT KOraTo M J1a OWUIIo, 3a J1a MPOBEJE KECTOKA pasi-
paBa ¢ BparoBeTe CH.

[IpotuBHO Ha ®epauHanig, kouTo cumta Heamos 3a cBost poauHa,
o0pa3bT Ha KpaJMiara € IpeJCTaBeH J0CTa MO-aHTarOHUCTUYHO. Mapus-
Kaponuna (1752 — 1814), aBcTpuiicka eplUXepLUOTHHA, AbIIEPS HA UMIIE-
patpuua Mapus-Tepe3usa u cectpa Ha Mapus-AHToaHeTa, ce sIBABA OJU-
LETBOPEHHUE HA YY’KJICHKaTa, Aouuia B Heamon na HanoXu 4ysk/1a NOJIUTH-
Ka U 4yXIu uHTepecu. Bb3monsBaiiku ce oT ci1abocTuTe Ha Kpalisd U Hero-
BaTa HE3aMHTEPECOBAHOCT OT MOJUTUYECKUTE U JbPKaBHUTE Jea, TS OC-
TEMEHHO M33€MBa OT PBIETE My (paKTHUeCcKaTa BJIACT B KPAJCTBOTO M C
MOMOIITa Ha CBOU (DABOPUTH, MPEIUMHO UYKJICHIM, CTaBa TJIaBHO OPbBJHE
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3a NPOKApBAHETO HA YYXXIW MHTEpeCH. Ts ce mpeBpbllla B €1Ha OT Hau-
OMpa3HUTE (PUTYPHU 32 HEANOJUTAHCKUS HAPOJ 3apajii CBOSITa HATparyuBa
oMmpasza KbM (PpaHIly3uTe, 0COOCHO ClIe]l €K3EKYIIHUITa Ha CecTpa 1, KOETO
Kapa J1a Chb3/1aBa TalHHU CHIWIHILNA W3 KPaJICTBOTO, MPECIEABAIIU BCAKO
CBOOOJIOMHCIIME M BCEKH MOPUB KbM CB00OO1a. IMEHHO HEHHHTE CTpaxoBe
TinacBat OeprHaHI KbM HEOOMUCIIEH ChI03 C AHIJIUS U KbM MPEkKIEBpe-
MEHHa BOiTHa ¢ ()paHIy3UTe, KOETO CTaBa MPUYMHA 3a MMO30PHOTO MOpaxke-
HUE Ha KpaJICKaTa apMHsl U 32 BCUYKH MOCJIECIBAIN CHOUTHUS. AJIEKCAHIBP
J[roMa HEIBYCMHCIICHO HHM BHYIIIABA, Y€ BCSKO YNPAaBIICHUE, OCTAaBEHO B
pBIETE HA YYXKJEHIIM, HE TIPEeABEIaBa HUIO J0OPO HUTO 33 HAPOJa, HUTO
3a HETOBUTE UHTEPECH.

Pomanst ,,Can ®@ennue* npencrasisiBa IbpBaTa 4acT OT UCTOPHUATA
Ha HeanonuTraHckara peBOMIOLMS, KOSITO aBTOPBHT UCKA Ja HU pa3kaxke. Ts
3aBBPIIBA C HACTHIUICHHETO Ha (PpaHIly3UTe W MPUHYIUTEIHOTO OSIrCTBO
Ha KpaJickus nBop B Cunmusi. BbB BTOpaTa yact Ha UCTOpUATA, O3ariiaBe-
Ha ,,Ema Jlaiiona“, myOnukyBaHa Beue KaTo OTJejeH pomad, J[roma pas-
Ka3Ba croutTuara ot 1799 r., cBbp3anu ¢ [lapreHonelickaTa penyoiauka u
HEWHOTO TaJlaHe MoJi Hamopa Ha caHdenucTkara peakius. B Hes cTaBame
CBUJIETEIN M Ha TparnyHaTa cbhb/0a Ha TePOUTE, TOCBETUIIN KMBOTA CH Ha
CBeleHaTa 6op0Oa 3a euH Mo-100BpP CBST.

Anekcanabp JroMa npencraBs U3KIIOYUTEIHO MPEUU3HO 00pa3uTe u
Ha JIPyTUTE WCTOPUYECKHU JEWCTBAIM JULap Kato aamupan HencwvH, Ema
XamuntbH, aamupan Kapadono, renepan Illannuone, ETope Kapada u
Eneonopa IIumenren. IlpencraBenusar B pomanute Hukommuo Kapadomno
nopu € O mo3HaT Ha camus [[roma — mpe3 1860 r. Bce olie € XxuBeen B
ChlllaTa KbIlla, CIOMEHaTa B poMaHa ,,CaH dennye’, KbJIeTO € MOYMHAI
npe3 1863 r. Ha npekoHHaTa Bb3pact ot 83 . ([roma 1969: 83).

Nurepecht Ha Anekcanabp JoMa KbM 4y>KIUTE KYITYPH U TE€POU €
3abenexuTeneH. Toil ch3aBa elHa MCTUHCKA €roles U Bb3XBajla Ha CMe-
JIOCTTa Ha repou, 3a0paBeHU OT €JIHU WX XYyJIeHU OT Jipyru. Hampumep dec-
TO OOBHHSBAH OT CbBPEMEHHUIIUTE U ChHAPOIHUIIUTE CH 3a TOBA, YE BEINYAL
HencobH, Hall-Bbpaus Bpar Ha OpaHiys, KOWTO s modexaaBa npu AOYKup u
Tpadairap, kb/IeTO HAMHUpA CMBPTTA CH, [[roMa ycrisiBa 1a OTTOBOPH O €IUH
3a0eNe)KUTENICH HaYlH, KOUTO MPaBH YE€CT Ha MHCATENs, OTAaBalll IbHKAMAa-
Ta MOYUT KbM CBETOBHHUTE I'€POH: ,,XOpa KaTO HEro ca MPOAYKT Ha BCEMUP-
HaTa Kynarypa. [IoToMCTBOTO HE MpOosiBABA KbM TSAX MPEANOYUTAHUE CIOPEL
POJIOCIIOBHETO M POAMHATA UM: TO TM CMSITa 32 YacT OT CJIaBaTa HAa YOBEIIKHUS
pOJI, a IIOM BJISI3aT B IpoOa, T€ HE ca BE€UY€ HUTO ChHAPOIHUIU, HUTO UYXK-
JIEHLIA, HUTO TIPUSATENN, HUTO BparoBe. be3cMbpTHETO HATypanu3upa BEJu-
KHUTE Iepou B MoJj13a Ha 1enus cBat™ (J{roma 1969: 27).
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THUITIOJIOI'MYHU ITPUJIMKHU U CXOACTBA MEXAY
HUECHUTE HA JAPUO ®O U HA CTAHUCJIAB CTPATHUEB

Enena Munuesa
ITnosouecku ynueepcumem ,,Ilaucuit Xunenoapcku“

TYPOLOGICAL SIMILARITIES AND PARALLELS
BETWEEN THE PLAYS OF DARIO FO AND STANISLAV
STRATIEV

Elena Mincheva
Paisii Hilendarski University of Plovdiv

The paper aims to trace the typological similarities between the comedies
of Dario Fo that are presented on the Bulgarian stage and the plays from the
classical period of Stanislav Stratiev, namely — ‘Roman Bath’, ‘The Suede
Jacket’, ‘The Bus’. The plays of the Italian comedian, thanks to the modern and
eternal charge of the comedy of situations and manners, and also to the
projections of the theater of the absurd, prepare the audience, make censorship
alert, stylize artistic taste and form in our country. Their stage impersonation
makes possible the appearance on the Bulgarian stage of an author of the scale,
profile and sarcastic pessimism of Stratiev.

Key words: Dario Fo, Stanislav Stratiev, similarities, plays

JetaiiaHo mpoyuBaHe Ha OBJITapCKUTE TeaTpalHu aduIlUd Ype3 CTpa-
HULIUTE Ha COHUCaHue ,,TeaThp’, YMTO MBPBU Opoil M3NMM3a Mpe3 sHyapu
1946 r., moka3Ba oce3zaeMara JIMIICAa Ha HOB OBJTAPCKH KOMEIHWEH aBTOpP.
[TocTaBsiHUTE TIMECH B TO3U >KaHp B nepuojaa ot 50-te mo 70-Te roguHu Ha
XX Bek ca go0pe u3BecTHUTE Ha myOnukara ,,KpuBopazOpaHaTa ITUBUIIN3A-
s’ Ha Jloopu BoitnukoB, komenuute Ha MiBan Basos, Ha Ct. JI. KocToB —
., olemaHoB®, ,,.Bpaxaner“. OT 4yKIeCTpaHHUTE aBTOPH MPUCHCTBAT WMeE-
Hata Ha [llekcniup, Monuep, Kapino I'onnonn, Exyapno ne @ununo u Anno
ne benenetu. B Taka odyepraHaTa TeaTpajiHa CUTyallusl € HeoYakBaH Je0ro-
TT Ha CranucnaB CtpatueB mnpe3 1974 r. ¢ nuecara ,,PuMmcka OaHs* Ha
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cueHara Ha CaTupuyHUs TeaTsp ,,Alleko KoHcrantuHoB®. Criopen U3BoIu-
T€ Ha JuTeparypoBeau kato Cperno3ap Mros B mpearoBopa KbM KHUTATa
,,OT apyrara crpana™ CranuciiaB CTpaTheB HSKaK TBbPJIE JEKO, JOPU HEY-
CETHO MMHaBa OT JIMPUYECKH OJYXOTBOpPEHATa Mpo3a C HEHHaTa ThXHa
HUPOHHMS B IBPBUTE CH MPO3andHu cOOpHUIH (,,CaMOTHUTE BATHPHH MEITHU-
1I1*‘) KbM CaTUPUYHHUTE aOCYp/u Ha Muecute cu. EMOiemMaTHyHM 32 HETOBO-
TO TBOPYECTBO W JipaMaTypruyueH mpodui ca U APYrUTe JIBE€ KOMEIAUH OT
HErOBUS ,,KJIIACUYECKH TIepuoA " — ,,Cako OT Belyp™, YMATO MpemMuepa € npe3
nekemBpu 1976 r. mon pexucypara Ha Mnanen Kucenos, u ,,Peiic®, nocra-
BeHa npe3 1980 r. ot cemms pexucbop. Komenuure Ha CtpaTtueB criopen
JUTEPATYPHOTECOPETUYHUTE MOCTAaHOBKM Ha WMroB chbueTaBar Temara 3a
,,KprBOpa3zOpaHaTa MUBUIN3ALMS " C XyA0KECTBEHUTE OTKPUTHUS Ha TeaThpa
na Beker u Monecko. IMEHHO 4pe3 TO3M CHHTE3 C€ Ch3aBa ,,XyI0KECTBEH
WHCTPYMEHT, CIIOCOOEH Jia TPOHUKHE B aOCypAuTe Ha ,,HOBOTO OOIIECTBO
(MUroB 1994: 11). CtpatueB kpuctaavu3upa YHUBEPCATHUS €3UK Ha ,,0bJIrap-
CKUSI MOJIET™, B KOMTO TpareAusiTa Ha OaIKaHCKHUs COLUAIIM3BM (A MO-KbCHO
Y Ha pOJIHATA JIEMOKpAIIUsl) € IIpeuyIieHa Mpe3 Npu3Mara Ha YHUBEPCATHOTO
€BpOMEIICKO MUCTeHE U Bh3npusTus. Criopea aBTOpUTE HA TPYJOBE IO HC-
TOpHs Ha nuTeparyparta u tearbpa (Mros, ByukoB) CTpaTueB € coueH Kato
€IWH OT JBaMara Hali-3HAYMMH KOMEJIWIWHHN aBTOPH B OBJIrapckara Kiacuka
(3aemHo cbe Crt. JI. KocToB). A 1110 ce oTHAcCs /10 ChBpEMEHHATAa KOMEUS OT
BTOpaTa 1ojoBrMHA Ha XX BEK — TOW € HECbMHEH HEHMH JjoaiieH, eMOieMa u
XyJl0KecTBeHa eMaHanus. CTpaTUEB € Hal-UrpaHusiT ObJATapCKU aBTOpP Ha
qy>KJIeCTpAaHHUTE TeaTpaJIHU CIICHH Ha BCUYKW BpeMeHa. Peanusupanu ca
Haja 800 cmekTakbiaa MO0 HErOBU NMUECH B 42 ObpKaBu Ha 5 KOHTHHEHTA, a
TBOpOUTE My ca npeBesieHn Ha 40 e3uka.

[lenTa HA HACTOAIIMS TEKCT € MPEACTABSIHE Ha ChIIOCTABUTEIICH aHa-
JI3, KOUTO JJa OTKPOU TUIOJOTHUYHUTE MPUIUKU U CXOACTBA MEXAY IHE-
cute Ha [lapuo ®@o u Ha CranucnaB CtpaTueB. 3ajauara € Ja ce 3alluTh
XUIOTEe3aTa, Y€ MOCTABEHUTE Ha OBJrapcKa ClieHa MPOU3BEJICHUS HAa UTa-
JIMAHCKUS ApaMaTypr ca 4acT oT (DaKToOpuTe, MpeaoNpeeuiIn nosiBata Ha
OBJITapCKU KOMeAuorpad oT HOBO MOKOJICHHE U CBETOBEH paHr. M300pbT
3a CpaBHUTEJIEH aHaIU3 Ha aBTOp Kato @0 OMBa MOAKPENEH U OT UHTEPBIO
Ha aHTJIMUCKUA pexkucbop Pbcen bonbM, moctaBui Ha ClieHaTa HAa TEAThpP
,2Apkona“ B Jloagon nuecara ,,Pumcka 0ans“. B cBoe MHTEpBIO TOM CIlO-
nensi, 4e ,,Bb3IprueMa MOCTaHOBKaTa KaTo Hello cpenaHo mexnay Kadka u
Hapuo ®o* (Baamgos 2010: 1).

ITon monsiTHETO ,,CXOACTBO® B HACTOSIIOTO M3CJIEIBAHE C€ pa3doupa
BUJT OJIM30CT TIO ONPEIESICHU KauecTBa WU XapaKTePUCTUKHU, KOUTO B XO/a
Ha TeKcTa Ie ObaaT nmpeacrtaBeHyd. C TepMuHa ,,IpUINKKA ce 0003HavYaBat
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o100MsATa MEX]Ty CpaBHSIBAHUTE MUECHU U aBTOPCKU modepiv. HacTosimust
CpPaBHUTEJIEH aHAJIN3 HE JIAHCHpaA T€3aTa 3a HAIUYMETO Ha MPSK OOMEH, 3a-
MMCTBaHE WM HSKAKBa JUPEKTHA JIUTEPATypHA KOHBEPICHIUSI MEXTY TUe-
cute Ha [apno ®@o u CranucinaB CrparueB. ['onemMusiT UTaIMaHCKU KOMeE-
muorpad B AT cu 90-TOAMIIICH )KU3HEH ITBT TaKa U HE ToJydaBa MoKaHa
oT odulMaiHa MHCTUTYUS 1a ocetu boarapus. buorpaduure Ha namara
U3KJIIOYBAT ChIO Taka (haKTH 3a JUYHO U TBOPUYECKO OOIIyBaHE MEXKIY THX.
O4eBUIHUTE TUTIOJOTUYHU MPUIUKU M CXOJCTBA MEXIY TEXHUTE KOMEIUU
BOJIAT 10 3aKJIFOYEHHUETO 32 HEBB3MOKHATa ABTOXTOHHOCT Ha BCSAKA JIUTEpa-
TypHa U TeaTpaJiHa MPAKTUKA. Te€3M CXOJICTBA Ca 4acT OT HOPMAJIHUS KYJI-
TypeH OOMEH Ha W[, XyJ0’KECTBEHN M CIIEHUYHH TIOXBATH, HA CATUPUIHU
MOCJIAHUS ¥ BHYIIEHUS, XapaKTEPHHU 3a €10Xara.

TemmnopanHata paMka Ha HACTOSIIIIOTO M3CIIEBaHe 00XBaIlla BPEMETO
ot aebroTa Ha J{apuo do Ha ObJATapcKa ciieHa 10 Ch3/1aBaHETO Ha MOCIe-
Hata nueca Ha CranuciaB CTpaTUeB OT HETOBUS ,,KJIIACUYECKHU MEPUOJ’‘, a
MMEHHO nuecarta ,,Peiic*, nocrtaBeHa npe3 1980 r. BpBexnaneto Ha Ta3u
BpEMEBa rpaHulla € C IeJ MoayepTaBaHe Ha (Qakra, ye nuecute Ha Do
npeaxoxaar te3u Ha CtpartueB. OOuryBaHeTo c¢he CaTUpU4HUSI TEaThD,
3alI03HABAHETO C HETOBUTE TOJIEMH TaJaHTH U C penepToapa My (BKIIOU-
Ball U nuecute Ha Jlapno Do) oka3BaT CWJIHO BB3JICUCTBUE BBPXY TBOP-
YecKUs JpaMaTyprudeH novyepk Ha poaHusi komeauorpad. ,,bun cbM mac-
TJIWB B TO3W T€AThp — Ka3Ba MPWXKHUBE ApaMaTyprbT. — Hali-Hanpen xato
3pUTEII, KaTO €JIUH OT IACTIMBLIUTE, HAMEPWIN OWJIETUYE U BeUe oMarboca-
HU OT Ta3W sipKa, Oe3MollagHa U Becesia Marus, HapedeHa CaTupuieH Tea-
Thp* (IleTkoB 2014: 2).

UranuanckusT apaMartypr € MOCTaBE€H Ha OBJIrapcka ciieHa Mpes
1970 r. c nuecara ,,Cenmo: kpaau no-mManko!“ B CaTUpUYHUA TeaTbp ChC
3B€3IEH aKThOPCKH ChCTaB OT ,,3JIaTHOTO mokoyieHue Ha Catupara. Cra-
Hucnap CtpaTueB fe0roTHpa Ha ciieHata Ha Catupata npe3 1974 r. ¢ nue-
cata cH ,,PumMcka 6ans* ¢ pexxucbop Heituo Ilomnos.

CpaBHUTEHUAT aHAM3 MEXJy IUECUTEe Ha JBaMaTa aBTOPU C€
OCBIIIECTBABA HA 0a3aTa Ha TUMOJOTMYECKH CXOJICTBA C MOJTUTUYECKUS Tea-
Thp Ha beprout bpexT u upe3 pa3riekgaHeTo UM MPe3 ONTHUKATA HA yCTa-
HOBEHUTE OCHOBHM KOMEIWWHU MOJIENIA B Tearbpa Ha XX BEK — KOMEIHS
Ha CUTYyaIlMuTe, KOMEUsl Ha HpaBUTe, TeaThp Ha adcypa.

[luecure m Ha ABaMara KoMmemuorpadu ca KOHCTPYHUPAHU BBPXY
€IUH U ChII IpaMaTypruyeH Mozen. Te He CIoAensaT KOHIENIUATa Ha Te-
aTpaJIHUsI MOJICPHU3BM 3a MPOTUBOIOCTABSIHE HA KJIACMYECKUS Te€aThbp Ha
CranucnaBcku. PazrpannyaBar ce OT MakCuMaTa Ha aBaHTapJHUS TEaTPO-

299



Enena Munuesa

Be JKoser depai: ,, TeaTpaaHOCTTa € JOKOCBAHE 0 APYTOCTTA™ , M OT Me-
ToJa Ha ,,0umomexanukata’ (onmska a0 Gyrypusma) Ha Maliepxona. B oc-
HOBaTa Ha JApaMaTyprUYHUTE UM MPOU3BEJCHUS € CUHKPETUYHOTO CXBa-
[[aHEe 3a MOCTAHOBKAaTa KaTO CMHTE3 Ha TeaThp W JinuTeparypa. B cBou un-
TEpBIOTA MOCTABSAT 3a OTIPaBHA TOYKA U CLIIEHWYEH (DYHJAMEHT Ha CBOETO
TBOPYECTBO TeaTbpa Ha bepronr bpexrt. UMenHo bpexrt Hamara kato cBe-
TOBEH MOJEN MOJUTHYECKUS THUIl Te€aThbp M OOIIECTBEHO aHTaKupaHaTa
npama Ha XX Bek. bpexTtoBusT tearsp € ,,rpyoudar tearbp® (cropen tep-
MUHOJIOTHUSITA Ha TEaTPO3HAHUETO) HA CypoBaTa >KU3HEHA peasHocT. Enu-
YECKUSAT T€AThP € 3abHKUTEITHO MOJIUTUYECKU TEaThp, MpeaHaA3HAUYEH Ja
pOMEHU cBeTa. TearbpbT Ha bpexT ,,[I0Ka3Ba CKPUTUTE MPOTUBOPEUUS B
obmectBoTo* (Tep3uen 2012: 114). 3ang naeanure cToAT MaTepUaTUCTH-
HU T0AOYAM, 3a]] HOPMUTE Ha 3aKOHA — MPOU3BOJIBT Ha Ooratute. B mue-
cuTe Ha bpexT rocnoacTBa UeoNornyeckara JMHUS — HE MCUX0aHaIn3a, a
MopaJieH 1e0at Ha yOeneH MapKcUucT. B Tiax e apuimpan 1 MapKCUCTKUAT
unean: ,,Bb3nelcTBUETO Haja OOIIECTBOTO € CIOCOOHO Ja T'o MPOMEHH
(Tep3uen 2012: 114).

Hapuo ®o, no106H0 Ha bpexT, MoKa3HO JTEMOHCTpHUpPA CBOUTE pPaju-
KaJlHU JieBU yOexxnaenusa. M He M m3HeBepsBa 10 Kpas Ha >KMBOTA CH B
CBOMTE OOIIECTBEHU M3SIBU U eMOJIeMaTUYHH TBOpOW. 3amadara Ha cdop-
MHpaHaTa OT Hero npe3 1969 r. tearpanHa KoMmnaHus ,,Acolualnus HOBA
cieHa’ (,,Associazione Nuova Scena‘) e na ,,ce TOCTaBH B yCJIyra Ha pe-
BOJIIOIIMOHHUTE CHJIM, HO HE C 11eJ1 J1a peopmupa Oyprkoa3zHaTa JIbpkKaBa C
MOJIMTUYECKU OMOPTIOHU3BM, a Jla TOAMOMOTHE U3PACTBAHETO HA €JIUH pe-
aJICH PEBOJIOLMOHEH IMPOIIEC, KOMTO Ja J0BEJle Ha BIACT pabOTHUYECKATA
kimaca® (Amato 2000: 1). ®o pazobnmyaBa OCTpPO M OE€3KOMIIPOMMCHO
JTHKIMBUTE XUMEPH Ha 3amajHaTa JeMOKpallus, Ha JUIEMEPUETO U 3a0I1y-
JUTE Ha OOIIECTBEHOTO MHeHHe. [luecure My ca cBoeoOpa3Ha carthpa Ha
UTAIMaHCKAaTa TOJUTUYECKAa W COLMAIHA JIEUCTBUTEIHOCT, MOKa3BalllH
Oe3CWIMeTO Ha yIpaBisBallaTa Kjiaca U U30upaTeTHOCTTa MPU MpUiaraHe-
TO Ha 3akoHUTE U npaBuiara. o nomueprasa, 4ye ,,IBIATBT HA UHTEIICKTYya-
Jena € mpeau BCUYKO Jla pa300JIMuM U Jia C€ MPOTUBOIMIOCTABU HA MPOU3BO-
Jla Ha BJAcTTa, MoKa3Balku ro Ha xopaTta“ (Apena 2020: 194).

[Tpu CtpaTueB nmpuchcTBUETO Ha bpexToBUs THIT TeaThp C HEroBata
OOIIIECTBEHA aHTAKUPAHOCT € OYeBUIHO. HO BEKTOPHT Ha M3rpak/iaHe Ha
XYJI0’KECTBEHA TMO3UIUS MIPOTHYA B Pa3IMYHA, MO-CKOPO oOpaTHa MOCOKa.
CrtpaTueB e IpHUHYJIEH Ja ce MpUcrnocoO0sBa U 1a TBOPU B TOJIKOBA MeYTa-
HUS CBAT Ha COIlMAJIHA CIPABEJIMBOCT, HA ,,paBEHCTBO U 00110 OJ1aroacH-

' [urarsT npuHaanexu Ha JKoze Pepan v € M3MOJ3BAaH B M3CIEIBAHETO HAa AceH
Tep3ues — ,,TearpanHoctra. E3ukbT Ha nipeactaBinenuero. , ot 2012, ctp. 148.
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CTBUE TIPH ,,pa3BUTUS COLUUATN3BM . Makap U MaCKMpaH ¢ XyMaHUCTHUYHH,
JIO3YHI'OBH ,,TANIETHA ‘, CBETHT HA TOTAIUTAPU3MA CE€ OKA3Ba CHIIO TOJIKOBA
abCypeH U yKacsiBalll, KOJIKOTO M 3amajHaTa rnceBaoaeMokpanus. TBope-
T pa3zolOauyaBa OE3MOIIAHO HETOBUTE IPAa3HU HJEOJIOTEMH U IOCTe-
NEHHO Ype3 JIOTMKaTa U XyJO0>KEeCTBEHaTa CUJia Ha TBOPOUTE CU MpPOKapBa
UaeATa 3a TOCIOACTBAIllaTa AHTUXYMAaHHOCT, OTpaHHYaBalla HOPMAaTHB-
HOCT Y COLIMAITHA HECHCTOSTEIHOCT.

YcranoBenure cxoxactBa mMexay CrtparueB u @o OnaronpusarcTBaT
TAXHOTO IO-HAaTATBIIHO YCHOPEIABAHE U AHAIU3UPAHE Ype3 ITOCTABSIHETO
YM B IIapaMETPUTE HAa YCTAHOBEHUTE KOMEAUNHU MOJIENN, EUH OT KOUTO €
komeaus Ha cutyaruute. Komenuure na CrparueB u Japuo @o otroBapst
Hall-IIyHKTYaJTHO Ha OIPENEIICHUETO 3a ,,KOMeAus Ha curyanuure®. Td ce
peanu3upa, Korato ce M3BbpIlBa HAKAKBO OObpPKBaHE, MOPOJICHO OT Tpell-
KM, TIOJAMSIHA Ha CaMOJIMYHOCTTA Ha TEPOUTE, HEAOPAZYMEHUS, ChUETaHUS
OT IMHAMUYHOTO AECHCTBHUE C MEPUIIETHHU U MPUKIIOYEHUS CIOPEN paMa-
TypruyHata teopusi (Byukos 1998: 145). [IpuBuaHOTO ChIIECTBYBaHE Ha
NEPCOHAKUTE € OTPAHUYEHO B PAMKUTE Ha CO(PUCTUKATa U HEAOPA3yMEHHU-
ara. ®o n CtparreB nMocTaBAT kaTo (adylia elHO NUHTPUTYBAIO ChOUTHE —
,,OTKpaJHATHs Kpak* OT My3es, pa3lpelesITHETO Ha KPbIJIa CyMa Mapu
cpen MahuOTUTE WM IBKIEHUS 3aMUCHI 3a MOpeaHaTa KpyIHa n3MaMa Ha
rpyna MomeHuiu. [Ipu CTpaTueB OCHOBOMOJAramusaT CTPYKTYPEH eie-
MEHT Ha KOMITO3UIIMSTA € TOJIKOBA (PYHIaAMEHTAJIEH U OTYETIMBO aKIIEHTH-
paH, 4ye pe30HUpa B 3arJaBUETO HA HETOBUTE KOMEIUU — ,,0CTPUTAHOTO'
BEJIyPEHO CaKO, OTKPUTATA CEH3aIIMOHHO OaHs OT pUMCKaTa ernoxa Wil Ch-
OupaHeTO Ha Tpylna Xopa B OOMKHOBEH rpajcku perc. CTpykTrypara HE €
3aBBPUICHA, ITOJUIEKU HA Pa3BUTHE U IPOMSHA, TOECT IMPEAIoara ce pas-
BUTHE Ha JIEHCTBUETO — KAKBO III€ C€ CIy4H ¢ OaHsTa, CAaKOTo, peiica, My-
3eitHus aptedakT, napuunara cyma. Ho gokycht Ha TBOpOaTa € 0ObpHAT U
KbM YOBEIIIKOTO — KaKBa II¢ € ch0aTa Ha TepouTe, 3aMECEHU B CIOKETHa-
Ta uHTpUra. [lepunernure U NPUKIIOUECHUSITA Ca ChUETAHU B JUHAMUYHO
JENUCTBUE, HACUTEHO ChC CIIYYKH U ChOUTHS.

[Inecure Ha Japuo @o ca EHIUMKIONEANYEH IPUMED 3a CUTYALIMOHEH
KoMeJueH tearbp. CuTyaluure, TMHAMHUKaTa U HEOYaKBaHUTE OoOpaTu ca
XapakTepHa 4epTa Ha TeaTpajdHus My IOYEpK, C KOMTO OCMHBA IE€POUTE
HEYyJTaYHUIM, KAaKTO U 0OIIECTBOTO, B KOETO *uBeAT. B nuecara ,,Enxo Ha-
aune — nBe Haonaku'* Jhxosanu Enamurodanu iie uznese ot OaHsATa U 1Ie
C€ HaXBBPJM HA ChIpyrata cu rpy0o W IIMHUYHO, MUT CII€]] TOBA HAII'BJIHO
HEOYaKBAaHO HETOBUAT JIBOMHUK CE MOSBABA HA CLIEHATa U MOYTH CPAMEXK-
JMBO YCIIOKOSIBA U MpUJIacKaBa CBOsITa JtoOuMa. JIBe pa3iMuHu CUTYalluH,
HO yCIIIBAIlM J1a 3aMHTPUTYBAT 3PUTEIINTE U Ja peaau3upar 3aBpb3KaTa Ha
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nuecara. KomeauitHuTe NpuUKIOYEHUsI C€ HaHM3BAT B IsUIa ITUIETEHULA U
npu ,,Apxanrenure He urpast ¢aunep®. [Ipu ronurdara BbB Biiaka Temmo
CepeHo 11e ce 00sieye B KOCTIOMa Ha MUHUCTBPA, TOKATO CaMUAT MUHHC-
THP € 3aKJII0YEH B TOAJeTHaTa. TOM OT CBOSI CTpaHa IIE MPUCBOM MAHTAJIO-
Ha Ha HayaJHUK-BIIaKa, a TIOCIEIHUAT IIIe c€ Kpre 0e3 MaHTaJIOH B CBOETO
kyre. Pa3MsiHaTa Ha Ipexu ¥ CaMOJIMYHOCTH C€ SIBSIBA KJIACUYECKH 00pa3ell
3a CUTyallMOHHATa KOMEIHUA.

CrparueB npuiara noJo0HU JpaMaTypruyHu TexHuku. Hampumep B
,,PUMCKa OaHA HEBEpPOSTHO KOMHWYHA M MHOTOIUIACTOBAa JUHAMHKA Ha
JNEHUCTBUETO HOCHU HAAOATBAHETO M ,,KPUEHHIIATA* HA T€POUTE B JIYIIKHUTE,
U3KOIaHU OT apxeosiora B goma Ha AHTOHOB. B ,,Cako oT Bemyp* uaeH-
TU4YHA (QYHKIHUS UTpae ,,ofqucesta” — oOOMKaISIHETO U3 JAeOpuTe HAa YUHOB-
HUYECKaTa UTAaJIeNa.

CamuTe nepuneTur ca ¢ KOMUUYEH eeKT U MPUBKYC Ha HeJopa3yMme-
HUs, TPUIIO3HABAHUA, 00paTH, MUTOBE Ha pa3MHChi. W ca mpeaumMHO, HO
HEBUHArd CMEIIIHM, a MOHSIKOra ThHU, OTKPOBEHO JIMPUYHU WU HACHUTE-
HU C PUIOCOPCKU pa3MUCIU U OTKPOBEHUSI (CLIEHUYHU MOHOJI03M). U ipu
JBaMaTa KOMEIUWHU aBTOPH B ThKaHTa Ha MPOU3BEJCHUITA UM CE€ MPO-
MBKBaT (HapcoBU €IEMEHTH — CIIOBECEH KOHGIUKT (KapaHHIM), OpsK (pu-
3UYECKHU COMBCHK (00i1), TOpU MUCTOJIETHU U3CTPENIH U 3aIIaXx| 3a )KHUBOTA
Ha OIpeiesieH NepcoHax. Te3n CleHr He caMO HarHeTsBaT ApaMaTUYHOTO
HaIpeXKeHUe, HO U J00aBIT Taka HEOOXOAMMHUTE KOMIIOHEHTH Ha ,,YepeH
XyMOp*“ B MNPUKIIOYEHUSATA HA TePOUTE, 3a J1a Obje 3a0aBEH MOBBPXHOCT-
HUAT M HeaHraxupail koMuueH edpekr. CrnaseH € U KIaCU4YEeCKUAT IpPHH-
LUIT 32 MOCTENEHHO 3aCUJIBAHE Ha JPaMaTUYHOTO HAIpEXEHUue, 3a Ja ce
CTUTHE /10 BbpXOBUsA MOMEHT. KynMmuHanusta B nuecute Ha CTpaTueB U
Hapuo ®@o yecto ce cauBa ¢ pa3Bpb3KaTa Ha JIpaMara.

Kato nHanMpexkTHa WIOCTpalus Ha HAapPaBEHUTE U3BOJH, Y€ KOMeE-
JUsiTa Ha CUTyaluuTe € ocHoBa Ha CTpaTueBus IbpPOpMaHC, ca OT3UBUTE
Ha TeaTpaJiHaTa KPUTHKA IO IMOBOJ Ha mocTaHoBKata Ha CTpaTHEBOTO
,,Cako OT Belyp* B JOHAOHCKUS TeaThp ,,Apkona“ (pexxucupana ot Pbcen
bonbsMm). [IpeBogausT ket ByTuep ,,pa3ToBapBa‘ MpOU3BEAECHUETO OT
HeIusl cakpasieH 3a Obarapckus Tearbp oT 70-te m 80-Te roauHu Oarax,
JpaMaTypruyHo OTKPUBATEJICTBO U CAHTUMEHTH. U s mpeBpbIlia B OrojieHa
KoMmeaus Ha cutyanuure. Criopes Kputrudeckara oneHka Ha Buonera Jle-
yeBa: ,,B 1eiicTBUETO € TPYAHO /1a C€ BUAM HSKaKBa 3a1bJI00OYEHA CIICHUY-
HO-pUTMHYECKA OpraHU3allksl — CUTYallUUTE CJIeBAaT HAUBUCTUYHO €JIHA
clell Ipyra, akTbOPUTE TH pa3urpaBaT, NOJYEPTaBAUKN U3PA3UTEIIHO €3U-
KOBHUTE KaJlaMOypH U HaOJIArailku ¢ €HTycHMa3bM Ha CIO)KETHUTE Helopa-
3ymenus‘ ([euesa 2011: 1).
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N CranucnaB Crtpatues, u lapuo o 4pe3 CBOUTE INMHUECU IPABIT
cBOeoOpa3eH KOMEHTap Ha 3ao0MKaislaTa r'd MOJMTHYECKAa M COLIMAJIHA
JNEUCTBUTETHOCT. TemMaTukaTa UM TMO3BOJISIBA KATEropH3alusaTa Ha TPOU3-
BEJICHUSITA UM KaTO KOMEJIUM Ha HPABUTE — CIIEABAIIUS KOMEAUEH MOJEN,
Ha 0a3aTa Ha KOWTO Ie OBJ€ HAlpaBeHa CHIIOCTaBKa U M€ CE€ MOTHPCAT
MPUIMKHU U CXOJICTBA MEXKY ApAMaTyprUUYHHUTE UM MTOYEPIIH.

B npamartypruara Ha ®@o u CrparveB ce 3a0ens3BaT CICHUYHU
dbparMeHTH OT ,,TeaThpa Ha >KECTOKOCTTa" Ha AHTOAH APTO C HETOBUTE
KOCMHUYECKH U3MEPEHUSI Ha 3JI0TO, caMO Y€ (POKyCHUpPAHHU BBPXY KOMEIAUii-
Hud wiad. CXOJHO U 3a JiBaMara aBTOPH € BB3IPUEMAHETO HA CMEXa KaTo
BAKEH €JIEMEHT B KOMYHHKAILIMSATA MEXIY aBTOP M MyOJMKa, B aCHEKT —
OTHpaBsSHE Ha MociaHue. Toll € MBUraTeNsIT Ha TEXHUS TeaTpalieH Ibp-
dbopmanc, Ha Oe3nolaHaTa caTupa, Ha YHUIIOKUTEITHUS cCapKa3bM, KONTO
n300/1M4aBa, HO U JIEKyBa CBeTa, 4oBeka u oOiectBoto. Cropea do ,,yc-
MUBKaTa BUHAru € Omia CMbPTOHOCHO Opbxkue. M3riexna HaucTuHa 1o-
JTapbK OT OOroBeTEe, OHOBAa HEIO, KOETO pa3/eiisi YOBEKa OT KUBOTHUTE
(Manun 2016: 83). CTtpaTueB Ha CBOM pej JaKOHMYHO 000OmIaBa: ,,bbi-
rapcKusT caMypai BuHaru ce cmee nocienen (Ctpatuen 1991: 26).

W npu nBamara HaOI10jaBaMe TEKCTOBE, U3MIBIHEHU ChC CATUPUYHU
oOpasu u metadopu, ¢ Oe3moilagHa UPOHMYHA CUMBOJIMKAa Ha capKa3Ma
npoTuB obiiecTBeHUTEe HpaBu. CBetno3ap Vros usBexkaa Tpu pasrpaHudu-
TEJIHU ,,4€PBEHU IMHUU B TBOpUeCcTBOTO Ha CtaHuciaB CTpaTueB, KOUTO
MOraT CbOTBETHO J1a OBbJaT OTKPUTH B KOMEIUHUTE HAa UTAITMAHCKUS aBTOP.
Te pazgensT MaTepUaIHOTO OT JYXOBHOTO Hayajao, TpyOusi mparmMaTu3bm
OT KyJTypara Ha JAyXa U IMOTPeOUTENICKaTa CTPACT OT JKEJIAHUETO 32 OIO03-
HaBaHE U YCHhBBPIIECHCTBAHE HA cBeTa. KbM T€3u YepBEHU JIMHUU MOTat Ja
ce 100aBAT U TEMHUTE 3a CH3UJAHUETO, JIIOOOBTA M HAJEKaTa B MPOU3BE-
JICHUSITa HA aBTOPUTE.

B ,,Cako ot Benmyp* ca mpech3aieHu CIOKHUTE B3aMMOOTHOUIEHHUS
Ha WHJUBHUA ¢ o0miecTBoTo. Ha nienTpanuus nepcoax MBan AHTOHOB U
HETOBUTE CITBTHUIIM UM MPEJICTOU TPYAHOTO JyTaHE B KOPUIOPHUTE U €Ta-
KUTE Ha JbpKaBHaTa OropokpaTthyHa mamuHa. C 1en Ja ce CpemiHaT ¢
BCUUYKWTE HEWHH MOPOIM — I'PO3HU U OTBPATUTEIIHU, U HAl-BaXKHOTO — aH-
THYoBeYHH. IMEHHO 3arybaTta Ha 4YOBEUHOCTTA, KOSITO MOXKE Jla C€ Hapeye
norpedeHne Ha XyMaHu3Ma, € Hali-cTpalrHaTa Opuc Ha ,,HOBOTO OO0IIeCT-
Bo. B ,,Cako ot Benyp* CTpaTtueB aepuHrpa eIMH KOHKPETEH UCTOpUYEC-
KM, HAIMOHAIHO CHelupUYeH, HO CHIIEBPEMEHHO W YHHUBEpPCAJIEH THII
MEePCOHAX — OE3JIMYHMS YMHOBHUK. 3HAMEHATEJIE€H € MOMEHTBT, KOraTo
WBan nmocTtaBsi AMPEKTHO BbIIpoca: ,,Ha koro TpsiOBa 1a BsipBa IbpxKaBaTa u
HEWHWTE YMHOBHHUIIM — HAa YOBeKa WM Ha jgokymeHTa?* (CtpatueB 1984:
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29). 1 nonyuyaBa cMmpassiBamius oTroBop: ,,Ha nokymenra. Hue pabotum
1o JoKyMeHTH. A xopa — BcakakBu ™ (CtpatueB 1984: 29). [IponaranjHoTo
TOTAIUTAPHO KJIUIIE KAK ,,4OBEKBT € B IIEHThPA HA BCHYKO ™ C€ OKa3Ba Io-
penHaTta oOiecTBeHa 3a0iynaa. To4HO OOpaTHOTO — PABHOIYIIMETO KbM
YOBEKa W HEroBaTa ChA0a € OTIWYUTEIHA YepTa Ha T.Hap. ,,HOBO OOIIECT-
BO“. KaTo KOHKpeTHa MocoKa Ha AEXyMaHU3aluATa ApaMaTyprbT pasr-
JeXIa MOPAXKEHHATA Ha YOBEIIKATA ICUXUKA BbPXY YHHOBHHUYECKOTO ChC-
noBue. Criopes cMpassiBaiiata rpotrecka Ha CTpaTueB ChIlleCTBaTa, MPUK-
PUTHU 3a]1 CBOUTE OIOpa U JUTBKHOCT, CSIKAIIl ca IPEBbPHATH OT €Ha CTPaH-
Ha €BOJIIOLIUS HAa OFOPOKPATU3UPAHOTO OOIIECTBO B HIKAKBU HEMO3HABae-
MU MYTaHTH, TPOU3JIE3IIH ,,HE OT MAaUMyHaTa, a OT JIOKYMEHT, OT CBEJICHHE,
ot rpada ,3a6enexku (CtpatueB 1984: 32). Te ca mocBoemMy HE3HAYH-
TEJIHUA, YPOIJIMBUA U CHIIEBPEMEHHO CTPAIIHH W OMACHU 3a BCEKH HOpMa-
JIEH YOBEK U 3a 00I1ECTBEHOTO PaBHOBECHUE KATO IISIIO.

[Topenuiiata OT €THOTUIIHU OOpa3u HA YMHOBHHUIIM BbB BCUUKH Ka-
OWMHETH HANOMHS TEPUIICTUUTE, Mpe3 KouTto MuHaBa U Temmno CepeHo OT
nuecata Ha Jlapuo ®@o ,,Apxanrenure He urpast daunep®. B TbpceHeTo Ha
CBOSITA MEHCUS 32 MHBAIUAHOCT (B CIICHMYHATA peaiu3aius U Ha ,,ApXaH-
renute He urpasart ¢aunep, u Ha ,,Cako OT Belyp* YNHOBHUIIUTE Ca M3UT-
PaHH OT €JUH U ChIIU AKTHOP) ,,apXAHTEIUTE" HE CIacsIBaT IJIaBHUS T'epou
oT 0e3yMHHUTE TMOCIeIUIIM Ha YnHOBHUYECKHUs aOcypa. C nen na noiaydu
[0JIaranjoTo My ce IO MpaBo, TeposT TpsAOBa Ja U3HUrpae poJiita Ha 0e3-
JIOMHO Ky4e, 1a ObJae (PUKTUBHO ,,yMbpTBeH . MeTadopara 3a YOBEUIKHUS
YKUBOT KaTO Kydelllka KJIeTKa, 3a OOIEeCTBOTO, MIPEBbPHAJIO CE 32 ,,MaJIKUS
YOBEK* B MPUIOT 32 O€3/IOMHHU HEHYXHU >KUBOTHHU, € TOPUYUBOTO MeTado-
PUYHO TOCJIAaHUE Ha TBOPEIA U JpaMaTypra KbM €IMH MOTPENTHO YCTPOEH
CBAT. B TO3u cBAT abCypAbT MOCTUTA BpbXHATa CHM TOYKAa C HAJMKUCA Ha
KyukapHuka: ,,[1a3u ce ot yoBeka* (Do 1979: 82). [Ipu dapuo ®@o He camo
IbP’KaBHUTE CITYKUTEIU, HO U YHUDUIIMPAHUTE OT CUCTEMATA MOJIUIEHCKH
CIIY>KUTEJIM TOJjIekaT Ha ocMuBaHe. Criopea TeaTrpaiHusi KpUTUK Jumu-
Thp CTallKoB ,,lT0 BCUUKW 3€MHH KbTOBE Ha Te€aThpa MOJUIIAUTE ce 300pa-
3s1BaT KaTO Thaly, HO Te3u Ha J(apuo ®o ca Temaim Ha kBajapar' (Craii-
KoB 1993: 25).

B ,,Pumcka 6ans* 0e3myxOBHOCTTa U JEPUIUTHT Ha XYMaHHOCT ca
3aCeTHATH B HE MO-Majka creneH. IMeHHo 0e3xabepueTo Ha Jbp>KaBHUTE
OpraHu ycwjBa JpamMara Ha ,,Majkusg 4oBek™ MBaH AHTOHOB. ,Peiic* e
MO)Ke OM Hall-ThXKHATa U ApamaTudHa komenus Ha CtpaTtueB. B Hes Oe3u-
MEHHHUTE T€pOU OTpa3sBaT TUIIUYHU 00pa3u OT Pa3IMUHUTE CIIOEBE Ha 00-
IIECTBOTO — OT CEJICKaTa MPOCTOTa Ha AJIJIOMUPOBIIM JIO UHTEIUTEHTCKOTO
BHCcOkoMepue Ha Buprtyosza. Te3u oOpa3u Hamojo0siBaT XapakTepHU IIap-
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xoBe. MbxbT 1 JKeHata ca moTailHu U pa3fgupaHu OT TallHaTa 3a (PUKTHUB-
HUS Pa3BOJ U NPUAOOUTOTO 4Upe3 HEro BTOPO kuiuiie. BiaroOenute ca
MpEJCTABEHU KAaTO OE3rpH>KHU U IIBJIHU C HAJICK]H, TOJOOHO HAa BCUYKHU
MJaAd ¥ HaWuBHU, OMarbOCaHW OT JIr0OOBTa xopa. AnkoxomuksT (Hepa-
3YMHHSI) C€ KJATyIIKa U3 KUBOTA C MPUCHIIUS CU MUSHCKH ONTHMHU3BM,
CEJISTHUHBT (OT AJJOMHUPOBIIM) € OJIUIETBOPEHUE HA MPOCTOAYIICH, HEO-
pueHTHpaH T00psK, My3uKaHTHT (BupTyo3a) — BbIUTbIIIEHHE HA MHTEJEK-
TyaJHUs CHOO, TOJIKOBA €JIMTapeH, ue ce Kojebae Jajiu Jla CBUPHU 3a MPOC-
tTontoueto. CiiydyailHO ChOpaHUTE YOBEIIKKA OOpasly Iie TpsiOBa Aa Mpe-
KUBESIT Kpaxa Ha XyMaHHOCTTa B €IMH peHcC, KOWUTO 3aramniBa ApeOHOTO
UM 3€MHO CBIIIECTBYBAaHE ChC CKOpPOCTHHs (huHaNl Ha Karactpodara. Peii-
ChT € MPOTOTHUII HA CAMOTO OOIIECTBO, Ha caMara AbpxkaBa. M eauHcTBe-
HUSAT U3X0]I 32 OlleJIsiBaHe B aOCYpAHUS CBAT HA 3a0Jy/aTa U ajJueHalusaTa
€ BPBIIAHETO KbM I'BPBUYHOTO, >KUBOTMHCKOTO Hauyajo, KbM PEBHOCTTA,
OTMBIIIEHUETO, THPTOBUSTA C IUIBT, arpecusiTa U JierpajanusTa Ha YoBeKa
B 3BSIp, KOMTO € criocoOeH Ja youe 3a equHus XJisi0 U eIMHUS )KATbK KHBO-
Tel.

Komenuute u Ha CrparueB, u Ha PO MOCTENEHHO JIOCTUTAT JI0 00-
JUKa Ha ,,TeaThp Ha abcypaa“. TeoperuxkspT My Maptun Ecnun usnonssa
JymaTa B HEWHOTO TIPSKO 3HAaY€HUE, KaTo TBbP/H, 4e ,,a0CypabT € BCUUKO
MPOTUBHO M MPOTHUBOIOI0XKHO Ha pazymMa‘ (MopucwH 2021: 1). ITo To3m
HA4YMH a0CypabT MOXKE Ja c€ pas3riiexia KaTo Hello MIOKUPAIo, MPOTUBO-
pEYUBO, ITPOU3BOJIHO, HEPEJOBHO, JIYJI0 M JIOPU €KCTpaBaraHTHO. B Ta3u
XyJI0KE€CTBEHA MapajgurMa Ha u3oopaxkeHue apamute u Ha CTpaTtueB, U Ha
Hapno @0 ca BUAMMO MOBIMAHU OT UJICUTE U U3PA3HUTE CPEJCTBA HA TEa-
Thpa Ha MOJIEPHOCTTA, OT aHTUTeaThpa. Ho U ABamarta He NMOBexaar aod-
Cyplla 10 HeropaTa (pMHAJIHA TOYKa — OE3HAJIC)KIHOCTTa U O0€3CMHUCIHETO
Ha KMBOTA, KakTo To npaBu Andep Kamio B emOiemaTuaHoTO cu ece ,,Mu-
THT 32 Cu3ud*. 1 nBamara npamaTyp3u HE M3NUTBAT HEOOXOJIMMOCT Aa
U3MIPATAT repouTe CU B O€3JII0/IHA IIIUP C €IHO U3CHXHAJIO IHPBO B HEMHUS
IEHThp WKW Ha MYyCT MmsichyeH miax (beker), nepcoHakxuTe UM HE Jierpa-
JUpPAT [0 )KUBOTHHCKU 00k Ha ,,Hocoposure® (Mouecko). U na nBamara
KoMeauorpadu € MpUChHIIO YMEHHETO Jla U3BEXKIAT W CTUraT ,,0T Hail-
OaHaJIHM NEeTHUYHU, OMTOBU CUTYyallMu 10 abcypaHa rporeckHocT (Mros
1984: 10). B Texaute nuecu 0OMYaHOTO CE€ CMECBa C MPUUYYJIMBOTO, HE-
BEpOSITHOTO, MapaJoKCATHOTO U aOCYpJHOTO, 3a Jla C€ CTUTHE A0 T.Hap.
,,dEPEH " XyMOp.

B ,,Pumcka Oans“ mokupamust adcypa € 3ajioxkeH B camara (adyna
Ha komeausTa. EnBa mpucTUrHaANI OT MOpcKaTa cu nounBKa, MiBaH AHTOHOB
e pa3zoepe, ue Mmoj mojia Ha HErOBHsI allapTaMEHT € Pa3KPUT PUMCKUA KOMII-
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nekc ot BpemeTo Ha [lomnwman wim [Mait Jlynuit. AGCypabT € He caMo Uc-
TOPUYECKU, HO ¥ YUCTO YOBEIIKH, 3aI0TO OMTHETO B XapMOHHATA HA JIOMa
ce TpaHcopmupa B aOCypJHO CHIIIECTBYBaHE Ha pb0Oa Ha orensBaHeTo. 1
HUKOHN HE MoMara 3a HOpMaJlu3alusITa Ha OUTUETO Ha Teposi, a HAIIPOTUB —
noJicuiBa abCcypauTe Ha CHUTyalusTa, 3a Jla CTUTHAT T€ 0 pa3MepuTe Ha
x)utericku kommap. B ,,Cako oT Bemyp aOCypabT CBIO € MPEANOCTaBEH.
Meradu3nuHuAaT yxac oT oOIlyBaHETO Ha YOBEKa C JIbPKaBHUTE WHCTUTY-
MU pakaa abcypauctka komeaus. M nmpeoOpa’keHHeTo Ha CakoTO B OBIIA —
,,BCSIKO Cako Hskora e omio npeau toBa oBua‘ (CtparueB 1984: 56) — 3apa-
M HEJ0pa3yMEHNEe W YMHOBHUYECKA TPEIIKa Ie MOBEeAC TJaBHUS Tepod B
abcypaHusi CBAT Ha OIOpoKpaTHMyHaTa MHCTUTYIMS. JlaOupuHTHT Ha Oe3-
JUYHOTO YUYPEKJIEHHE € aBTOHOMEH, M3KPHUBEH MPOCTPAHCTBEHO-BPEMEBU
KOHTUHYYM, XapaKTEepPeH ChC CBOSITA HEU3MEHHOCT U CHIIEBPEMEHHO (DHK-
THBHA MPOMEHJIUBOCT — JAOMPHUHT ¢ O€3KpailHu CTHJIOHWINA, HATIOMHSIIU
pomannTe Ha Kadka, O10Kupan acaHChOp W €IWHCTBEH JOCTBIT CIEN YeT-
BBPTUS €TAX OT BXOJa HA ChCEJIHATA Crpajia. Bpouem U ToM € 30pKO ma3eH
OT CTpa)ka Ha HEBEXKECTBOTO, 3aI[OTO MECTHHUAT MOPTHEP HE MyCKa HUKOTO,
KOWTO € 3aBBPIIIIII IMO-BUCOKO OT TPETO oTAeieHne. OTIEICHHSITa B yIPEK-
JICHCKWS MHCTUTYT CBETKAaBHUYHO CMEHST Ha3BaHUSATA CH, 32 Jla MPUIAOOUSIT
ome mo-adcypauu. Crnopen BceoOXBaTHaTa JIyAOCT Ha HEBB3MOXKHOTO C€
OKa3Ba, Y€ YJIOCTOBEPEHUETO 3a YOUT XMIIHHUK (JMCHUIIA), KaTO YCJIOBHE Ja
ObJie pasrieaaH mpobjJeMbT ¢ (GUKTHUBHATA OBIIA, TPAOBA Ja ObJlE JIETIO3H-
paHo B HoBoc(opmupanus otaen ,,IlmaBamy KydeTa ¢ orpaHiYeH MIIEKOHA-
noi‘. [IpyHIMIBT, MPOTUBOIIONIOKEH HA pa3yMa, OCTaBa HEM3MEHEH — (a-
cajara Ja MUMHUKPHUpPA, HO HHIIO J1a HE TOJICKH Ha CHITHOCTHA TTPOMSHA.
JlaBuHaTa oT O€3)KM3HEHA, HEHY)KHA JOKyMEHTAIHs TPsIOBa HE Jla pelnana, a
na 3aabpii0odaBa mpodiemuTe. ExcTpaBaraHTHO aOCyp/IeH € U CIOCOOBT, C
KOWTO MOXe 1a Obje mobdeneH aocypawT. MBaH 1mie TpssOBa Ja ce ChIJlacu C
ropyrBaTa MbJIPOCT Ha €IMH OT MAJIKOTO MHUCJICIII YNHOBHUIM — SIHAKKEB.
W 1me mpr3Hae ChIIECTBYBAHETO HAa HECHIIECTBYBAIIOTO — JOMAITHA OBIIA,
OTIVIeKaHa BHB BaHarta. [lomara My ce Ja 1urama HaUIe)KHO JBDKUMUS Ja-
HBbK. U eBa korato adCypabT JbCBa C LSUIOTO CU Oe3xabepue clie]l JEMOHC-
TpaluuTe B TpajickaTa rpajJlHa, TOW 1€ ObJie pa3pylleH upes3... Jpyr ad-
cypa — GopcMaxopHo, (GalIMBO MEHCUOHUPAHE, U3sDK/IaHe Ha HECHIIECT-
ByBaIlaTa oBlia Ha OAHKET ¢ Mpa3Hu ChIIOBE.

B ,,Peiic* abcypabT mocTeneHHO 3aB3eMa TEPUTOPHATA Ha MHecaTa u
BBTPEIIHUS CBIT Ha HeWHUTE repor. OOMKHOBEHHU, 3JI0UYECTH XOpHIIA CE
KauBaT B 3JI0BEI aBTOOYC — €HA KECTOKA UCTOPHS 32 XaOTUIHUS CBSAT Ha
KoJeKTHBU3Ma. JleBeTMara MBTYyBAIlM 3a IIEHTHPA Ha rpaja HU3BEAHBK
OCBh3HABAT, Y€ HUKOTA HAMA Ja CTUTHAT JI0 *KejlaHaTa aectuHanus. Jlornd-

306



TUIIOJIOI'MYHA ITPUIIMKU U CXOJJCTBA MEKAY IMECUTE HA JIAPHO @O...

HOTO pa3BUTHE Ha JApamaTuyHata ¢adysa BoJau repouTe 10 abcypjia Ha Oe-
3u3xoAgHocTTa. CuTyanusTa ¢ MUSTHUASI BOJIa4, KOUTO OOUKajs B ThPCEHE Ha
xJ1510, a mocJie 3ampaiiBa KbM Maiika cu B KonpuBiuiia, € He caMmo HeJo-
TMYHA, HO U HepemuMa. KpuBonuuure u ,,0CMOPKUTE Ha perca, MpoIryc-
KaHETO Ha CIHUPKH, OYeBHJIHATAa OE3MbTHIIA HE CaMO MOBHIIABAT Apama-
TYPTHYHOTO HampexeHne. CMauKaHUTE OT TPUKUTE HA €KEITHEBHUETO XO-
pulla, MOABIACTHU HA BCSIKO €HO M3MWCKBaHE HA 1MO(bopa JUKTATOP, HS-
Mat Apyr u300p, OCBEH Ja MpuemMaT HEIPUEMIUBOTO. JIyausar modrop Ka-
pa ¢ bJIHA CKOPOCT, CMEHS ITOCOKAaTa, MUKUpPa HA 3aBOUTE, PUCKYBANKH Ja
yOue MbTHUILIUTE, KATO TH MOBAJIM Ha 3eMATa WK KatacTpodupa ¢aTaiHo.
CTpaxbT ¥ MaHWKATA OT MPEACTOSAATa CMbPT U3MPABIT NpPEJ] MbTHULUTE
BBIIPOCH, HECHOTBETCTBUS U IMAPAJIOKCH, KOUTO TPAAUPAT OT EMULICHTHPA
Ha CcyMaToxara JO YHUBEPCAIHHUTE IMOPOLM B IMpUpOAATa HA YOBEIIKATA
Ioylia, 10 OTMBCTUTEIHOCT U HU30CT, C LE Ja C€ OTKJIKYAT MbPBUYHUTE
YOBEIIKM WHCTUHKTH U TOTHUCHATUTE OT IMBWIM3ALUSITA ITbPBOOUTHU
CTpacTH Ha TMBA4YE€CTBO U YOUICTBO.

Jlapro ®o criozens 3a BiusHEETO Ha Monecko u beker BbpPXY TBOP-
YECTBOTO MYy B €JIHa OT cBoute OuorpaduuHu KHUTU — ,,CBETHT CHOPE]
Hapuo ®o. Pasrosopu ¢ [xy3ennna Manun®. AGcypauTte ca 4yacT OT BCS-
Ka HEeroBa mueca W n300pa3siBaT ypOUTMBOTO JIMIIE HA 3a00MKajsIaTa ro
NeUCTBUTENHOCT. DO MOCTaBsl ChC CPEACTBATA HA aHTUTE3ATA, MAPATOKCH-
Te u adcypaa cepro3Hu M Habojenu obmiecTBeHu npodiemu. B ,,Ceamo:
Kpaau mo-Manko!“ EHell — jxeHaTa rpo0ap — cMmsiTa MPOCTUTYTKUTE 3a
E€MaHIIMIIMPAHU KEHHU, a rpajickaTa yrpapa ce rOTBU Jia MpeMecTBa rpoou-
IIETO U3BBH IPENEIINTE HA rpaja upe3 ,,rpynonposona’ . B ,,Mapuxyanara
Ha MaMa € Hail-moOpa“ xapakTepHU aOCypJHU TPOTECKOBU MOJIENU ca
MPEACTABEHU UPE3 MEPCOHAXKUTE HA NISI0TO U MaillkaTa, KOUTO CTaBaT 3a-
BUCUMH OT HapKOTHIIH, 33 Ja YOeasIT MOMYETO CH Ja He MpHueMa TaKuBa.
Jl>)xoBanu oT ,,EnHO Hanmuie — iBe Haomaku' mbK popMyaupa oO1oBaIuI-
HUS HaIlMOHAJICH UJIeal: ,,IIIOM B €JIHA IbprKaBa Ce KpaJie Ha mopa3usi, HeKa
YJICH ITbPBU OT KOHCTUTYIUATA 00SIBU, Y€ TSI CE€ OCHOBABA BBHPXY JIEMOKpa-
nusaTa u kpaxoara“ (CraiikoB 1993: 4). IlpeacraBenu npe3 mpusmara Ha
eqHa a0cypAHa PEeasHOCT, CIOKETHUTE PEIICHUS] MPOBOKUpAT IMyOIuKaTa
KbM aHTQXKUPAHOCT U TPAXKIAHCKA MO3ULUS CIIPSIMO Ta3W PEATHOCT.

OcBeH NPWINKU U CXOJCTBA MEXK]y JBaMaTa aBTOPU ChIIECTBYBAT U
OTUYETJIUBU PA3IUKU, CHIIECTBEHU CHEUU(PUUYHN WUHMBUAYATHU 0COOEHOC-
TH. AHTUKJIEpPHUKaTHATAa TeMaTUKa U U300JMYaBaHETO HA KOPYHIIMOHHUTE
cxemMu Ha Biactumanute npu Jlapuo ®o ca ¢ OTUETIMBO MPUCHCTBUE B
nuecute My. IIpu CranucnaB CrparueB, KaTo ce B3eMe MpeaBuj ohuiiu-
aJiHaTa COI[MAJIMCTUYECKA JOKTPUHA, TEMU, CBbP3aHU C IIbPKBATa, OTCHCT-
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BaT, a IIO C€ OTHAcCI 10 Kopymnuusra, B ,,Cako OT Beayp® ChIIECTBYBA
MPENpAaTKa KbM Ta3u TEMA, HO TS HE 3a€Ma JIOMUHHUPAIIO MACTO, TAKa KaK-
TO € ipu Do.

OTnuuuTenHa yepTa € u cuenudukaTa npu Ha30BaBaHETO HA TEPOUTE —
Temno CepeHo OT ,,ApXaHTeNnTe HE UrpasT guumnep’ B OyKBaJleH MPEBO
OT UTAJIMaHCKU O3HayaBa ,,xy0aBo BpeMe'‘; AHJKENINKa, ChbC 3HAYCHUETO
Ha aHreJ, MapajoKCcaaiHO € UMETO HA MPOCTUTYTKATa U BIIOCIEACTBUE JIFO-
ouma Ha Temno Cepeno, Eneli e sxenara rpo0ap ot nuecara ,,Ceamo: kpa-
A TI0-MajKo!“, HO B CBIIOTO BpEeME TOBAa € W KOHKPETHA HMCTOpHUYECKA
JMYHOCT — TPOSHCKUSAT IepOr, OCHOBATEIAT Ha Pum.

OT M3KITIOUUTENTHA BaXXHOCT € M U3MOJI3BAHUAT JIpaMaTypruyeH €3uK
ot nBamara aBTopu. [Ipu CtpatueB Toii € KUB, 00pa3eH, TyXOBUT U OPUTH-
HaJIEH, HO MPEUMHO CTPOro odullnaIeH, HOpMaTUBEH U KHUKOBEH. TakoBa
PEYEBO HUBO € 3aIBLKUTENIHO B HOPMUPAHUS CBAT Ha COLIMAIIMCTHYECKATA
npama. CtpatueB obaue ycmsiBa Jia To pa3HOOOpa3u C MeCTeIUBU, HO MHOTO
CIIOJTY4JIMBH BMETKHM Ha MPOCTOPEUYUE U THAICKT. A 3a Ja MOJYEePTae KOHT-
pacta, TOM 4YEeCTO Bjara B PEIUIMKUTE HA TEPOUTE CH HALYTH JIO3YHTOBH
dpa3u OT aruTalMOHHUTE IUTAKaTH HAa KOMYHHCTHYECKaTa (hpa3eosiorwsl.
E3ukbT Ha coucarupara u Ha camusi CTpaTueB € €30MO0BCKUAT, CEHTEHIINO-
HEH €3WK Ha JIeJIMKaTHaTa MPOHHs, Ha J0Ope mpemepeHara metadopa, Ha
CaTUPUYHOTO MHOCKA3aHUE, MPEIMBAILIO B CATUPA U NapOIUs.

B Utanus oO1IeCTBEHOTO CTAaTyKBO M MOpaJl C€ HaMHpaT Ha JPYro
UUBWIM3AUMOHHO HUBO. Jlapno ®o u cenpyrara my Opanka Pame’ morar
Jla CU TI03BOJIAT B CBOUTE MUECU JOCTA MO-CBOOOJICH U MPSK HAYMH Ha U3-
pazsiBaHe. YecTo ca ynpekBaHU 3a TpyOus UM, JOPU HEIEH3YPEH PEUHUK,
3a YNOTPEOECHUTE B PEIUIUKUTE 3JI000HEBHU, TUAIICKTHU U XKAPTOHHU /Y-
MU U (ppazeosornzmu. UTaamaHCKOTO ChaBTOPCKO AyO C MPaBO 3ajara Ha
MUTICPJIMBUS, HO XKUB U 00pazeH (DOJIKIOPEH XyMOp, MPOU3IU3aIl] OT KO-
MeauiitHaTa Tpaguuns Ha AneHuHnTe. OTIMYUTENIHA YepTa HA TOJIsIMa 4acT
oT crekrakiaure Ha Jlapuo Do € M3MoI3BaHETO Ha T.HApP. TEATPAIECH €3UK
,,[PaMeIioT" — MpUUyJIMBa CMECHUIIA MEXKIY UTAIMAHCKUA CPEIHOBEKOBHU
JUAJICKTH U yIOTpeOr Ha OHOMATOTIES.

TexHoJIorusaTa Ha MOCTAaBSIHE Ha CIIEKTaKbJIa ChIIO0 CE pa3INdaBa — MpH
@®o npaBM BHEYATICHUE HAJTUYHUETO HA TIECHU U TaHIM, UMIIPOBU3ALIMN KATO
4acT OT CHEKTakbjia, Aokaro CTpaTheB ce€ MpUAbpXKa KbM YCTAaHOBEHUS
CTaHJapTeH cueHuueH Mmojnen. KoMmyHukamusita ¢ myOlMKara ChIIO € pas-
JIMYHA — B MHOT'O OT CBOMTE UHTEPBIOTAa PO CHOIENS, Y€ MUECUTE MY Ca CBO-

2

Cerpyrata Ha J{apuo ®o, oO1iecTBEHUK, aBTOP, 3aIIUTHUK Ha MpaBaTa Ha YTHETCHH-
T€, ApXUBUCT, c€HATOp B MTanmaHCKus MapjJaMEeHT, jKeHaTa, OCTaBUJIa sipKa clie[la B
UTaJuaHCKaTa UCTOPHUS.
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eo0pa3eH KOMEHTap Ha 3a00MKajsIIaTa ro JeHCTBUTEIHOCT U TOJIsIMa 4acT
OT TEMHUTE Ca MHCIIMPHUPAHU OT NMPOBEKIAHUTE C IMyOJIMKATa U031 CIIEN
crnekTakbiia. ToBa o0yciiaBs U €JHa CBOEOOpa3Ha BAPUATUBHOCT HA HETOBUTE
tekcToBe. [Ipu CtpaTueB He 3a0ensa3BamMe TO3M TBOPUYECKH MaHUED.

OueBUAHO €, 4e CXOACTBATA JOMUHHUPAT. Y CTAHOBEHUTE CHIIHOCTHH
NPWIMKKA M aHAJIOTMM Ha 0a3aTa Ha OMNpeAesieHH KOMEIUWHM MOJENH 3a-
[IUTaBaT NPEeJIoKeHAaTa XUIIOTe3a, Ye MPeICTaBEHUTE MpeJl poAaHa myOau-
ka nuecu Ha Jlapro @o GnaronmpusTCTBAT Pa3BUTHETO W 3aJlaBaT TeaTpa-
HU TPACKTOPUHU 3a (POPMUPAHETO HA HOB, MOJEPEH THI €BpOIEHCKa KOMe-
nusi B Obarapcku KoHTekcT. HeroBa emananms € CranuciaaB CTpaTues,
PEBBPHAN C€ B €AUH OT KJIACUIIUTE HA OBIATapCKUs KOMEIUEH KaHp Ipe3
BTOpAara nojoBHHA Ha XX BEK.
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BULGARIAN MIGRANT MEDIA - SPACE FOR MEMORY
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The article draws attention to a geographically distant but still significant
segment of Bulgarian journalism — the media published by the Bulgarian
diaspora around the world. The text examines the reasons for the emergence and
development of Bulgarian migrant journalism in Central Europe, placing a
special emphasis on its significant role in the life of the diaspora. The aim of the
article is to present Bulgarian migrant media as spaces of memory — guardians
of history and cultural development of migrant communities, and to outline
possibilities for future research projects
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BnBenenue B Temara

[TonsATHETO ,,MIAaMET* € HOCUTE HA MHOT'O W PA3JINYHU 3HAYCHUS, KO-
UTO BCE IO-YECTO MPUBIMYAT MHTEPECAa Ha H3CJIEAOBATEIM OT PazIMYHU
obOyacTu Ha HaykaTa. B HacTosaTa ctaTus rmaMeTTa Ie ObJe pas3riiexiaa-
Ha KaTo KJIIOYOB €JIEMEHT OT M3rPakKJaHETO HAa UHAUBHUAYyaTHATA U KOJICK-
tuBHaTa uaeHTu4HoCT (IIpomanoB 2006: 58 — 85), kKakTO U Hali-Be4e KaTO
MOCPEAHUK, Ype3 KOUTO MUHAJIOTO MPUCHCTBA B HACTOSIIETO U CE ChXpa-
HsIBa 32 OBACHICTO.

3a ,,0ama* Ha MOHATHETO ,,KOJIEKTUBHA MaMeT ce MmocouBa (QppeHc-
KT connonor Mopuc Xanosakc. Toil pa3riexaa namerra kato peHoMeH,
KOMTO C€ M3rpakJia OT CIIOMEHUTE, HO HE TOJKOBA Ha OTJCITHUTE MHIUBU-
M, KOJIKOTO Ha KOJEKTHBA, OTKBJICTO HMJBa M Ha3BaHUETO ,,KOJICKTHBHA

311



Amnorcena I'eopeuesa

namet (BemukoBa 2019: 117). IMeHHO KOJEKTHBBT HMMa 3ajladyaTra He
MpPOCTO Jia TMOMHH, a Jia MpeHacsd U Mpe/iaBa CIIOMEHUTE Ha CJIEBAIINUTE
MOKOJICHHUSI, KaTO MEePUOJIMYHO TH Bb3npousBexaa. Crnopen ppeHckus co-
IIMOJIOT KOJICKTUBHATa TMaMeT, OCBEH IpeaaBaHa, TpsAOBa na Oble chIpe-
KUBsiIBaHa OoT HellHuTe HocuTenu (Benukosa 2019: 118).

B cbBpeMEHHOTO XyMaHUTApHO MO3HAHUE TEOPETU3UPAHETO Ha KYJI-
TypHaTa MmameT ce MPHUIKMCBA Ha HEMCKHUS erunTtosior JH AcMaH, KOWTO Jie-
KOHCTpPyHpa HaJIOKEHOTO OT XajJOBaKcC ,,KOJIEKTUBHA TaMeT"*, BbBEXKAaKU
JIB€ W3IS0 HOBU TOHATHS, MPOU3BOJHU HA MMBPBOTO — KOMYHUKAMUBHA
namem W KyJ1mypHa namem.

AcmaH TBBpIM, Y€ MMEHHO KOMYHHKAaTHBHATA MMAMET € ,,[TaMeTTa Ha
TOKOJICHUATA™, Hesl [0-Bb3PACTHUTE MPEICTABUTENH HA OOMIHOCTTA', KATO
HOCHUTEJIM Ha CEMEMHO-pOJI0BaTa M COIlMaHaTa aMeT, UMaT OTTOBOPHOCT-
Ta J1a peaaBar Ha cienpamute nokoseHus (Acman 2001: 48 — 50). Otnu-
YUTEIHA YepTa Ha KOMYHHUKATHBHATA MMaMET €, 4ye ako He ObJe JOKYMEHTH-
paHa WM MMOHE BepOalHO MpeajieHa, U34e3Ba BB BPEMETO 3a€JHO C HEM-
HUTE HOCUTENH, T.€. B3aUMOJICHCTBHUETO ,,0T YOBEK HAa YOBEK'* € M3KIIOYHU-
TelHOo BakHO (Acman 2007: 50).

JlokaTo KOMyHHKaTHBHaTa MaMeT CE€ pa3mpoCTpaHsiBa CBOOOJHO W3
OOIITHOCTTA U C Hes Ca aHTAKUPAHU Hal-4ECTO POACTBEHUIIUTE, KOUTO JIa 5
IpejaBaT Ha Jieliata ¥ BHYIIUTE CU, TO KyJITypHaTa mamer, IpUuTeKaBailku
uaeHTuuIupamu GyHKIUMU, ce HyXAae OT U3BECTHU I'prxu. PasnpocTpa-
HEHHMETO Ha KyJTypHaTa maMeT € Hali-4ecTO MOBEPEHO Ha KOHKPETEH KPbI
OT WICHOBETE Ha Juacropara — y4YUTEIW, TBOPIHU, MUCATENU, KYyITYpHU
JEUIN, KOUTO JIa S ChbXPAHSIBAT JIOPU YUCTO MATEPHUAIHO, MO Pa3TUYHU
dbopmu (TEeKCTOBE, TBOPOU, MAMETHHUIIN, THPKECTBA) 32 OBACHIUTE MOKOJIE-
Hus (Benukosa 2019: 119).

[To TemaTta 3a KOJIEKTMBHATa MaMeT pabOTH U (PEHCKUST HUCTOPUK
[Tuep Hopa, koiTo pasriexiaa TepMHHA KaTo ,,CTIOMEH WM ChBKYITHOCT OT
CIIOMEHU, OWJIU T€ Ch3HATEJIHU WX HE, 32 OMUT MPEKUBSIH W/WIA MHUTOJIO-
TU3UPaH OT HSAKAKBA JKUBA KOJIEKTUBHOCT, OT YMATO UJICHTUYHOCT CIIOMEHBT
3a MUHaAJI0TO € HepaszaenHa yacTt (Hopa 1997: 233). Hopa HacouBa BHUMa-
HUETO U KbM MECTaTa, KbJETO U YPE3 KOUTO OOIIECTBOTO ChbXpaHsBa CBOUTE
CIIOMEHU M MMa BB3MOYKHOCT Jia TU MPEOTKpUuBA. DPEHCKUIT UCTOPUK pa3-
JeJsl Te3M ,,MecTa 3a nmaMmeT o cieanute npuszHaiy (Hopa 2004: 79):

1
B Hacrosmus TEKCT 1moj; OOIIHOCTTA, CIIE/BA a c€ Pa3dupa KOHKPETHO Obiarapckara
quacnopa, xxkuseema B Llenrpanna EBpomna.
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Tonorpadcku Mmecta — apxuBu, OMOITMOTEKU, MY3€H,
[lameTHH MecTa — MEMOPHAITHU MECTa, TpoOUIla, TAMETHHUIIH,
CHUMBOJIHA MeCTa — BE3TIOMEHAHUS, TOUIITHUHHN, EMOJIEMH,
OyHKIIMOHATHU MecTa — aBToOnorpadun, yaeOHHUIIH.

Bbrpeku paznuuHuTe onpenciaeHus U TPAKTOBKH, KOUTO MOJy4yaBa
MOHSITUETO ,,KOJIEKTUBHA maMeT* oT XanoBakc, AcmaH 1 Hopa, B ocHOBaTa
Ha BCUYKH TSX € ITOCTaBEHA OOITHOCTTA, KOSITO C€ OpraHu3upa OKOJIO CIIO-
MenuTe. M ot Tpumara mamerTa (M B YaCTHOCT OOITHOCTHATA ITaMET) Ce
pasriexaa KaTo HEAeINMa 4acT OT JIMYHOCTTAa Ha BCEKM YOBEK, 3aI]0TO
MMEHHO TSI, HE3aBUCHUMO Jajlu JOKYMEHTHpaHa, apXUBHUpPaHA, MATEPUATTHO
WM BepOaHO MpeaajieHa, € Bpb3KkaTa ¢ BCUUKO MO3HATO, TPAJAUIIMOHHO U
POIHO, KOETO CJIEABA J1a CE Ta3U 3a U MPeHacs Npe3 MOKOJICHHUSITA.

IHamer ¥ (MUIPAHTCKH) MeAUU

MenunTte 3aciiy’K€HO Morar Jla ObJlaT HapU4aHU ,,alr€HTH Ha KOJEK-
THBHATa MaMeT', 3alI0TO MMEHHO T¢ C€ SABSBAT KAaTO OCOOEHO Ba)KEH CET-
MEHT B HETHOTO KOHCTpyHpaHe. Te He caMO KOMEHTHUPAT HACTOAIIETO, HO
ca MPU3BAHHU J1a OCMHUCIISIT MUHAJIOTO M IEPUOANYHO J1a HU IpenpamaTr KbM
HET0, MPEBPBILIANKN CE B MPOCTPAHCTBA, KBAETO J1a CE OCHIIECTBSBA BPb3-
Kata ¢ ucrtopusta u namerra (Kanpanos 2018: 34).

KypHanucTU4ecKoTO OTpa3siBaHE Ha MUHAJIOTO MOXeE (M OKa3Ba) Bb3-
NEeNUCTBHUE BHPXY HAUMHA, IO KOUTO OOITHOCTTA (I11€) C€ OTHACA KBM CHIIIOTO
TOBa OTJIaBHA U3TEKJIO BpeMe. Pe1akTOpCKUTE €KUITM UMaT IMPABOTO U MPU-
BUJICTHUSITA JIa pa3Ka3BaT 3a ChOUTHUSATA OT HACTOAIIETO, HO U Ca HATOBapEHU
C OTTOBOPHOCTTA, Y€ €THOBPEMEHHO Ch3/1aBAT APXUBU U CIIOMEHHU.

Huxkoii Hsama cunara na npoTHUBOJEMCTBA HA TOBA BPEMETO Ja MpPHU-
oOlIaBa MEYaTHUTE WU3AaHUS KbM APXUBHUTE €IUHUIIM. APXUBHUTE Ma3AT
MaTE€pHUATHU CBUAETEICTBA U HU J1aBaT OCTBII IO CBAT, KOWUTO MHAYE HE
Ouxme MOTJId Ja HaOdro/laBaMe Io JAPYr Ha4yuH, 3apajyd OTAAICUYCHOCTTa
BbB BpemeTo (ProBen 2010: 238). Te Hukora He OTKa3BaT maMeT — Jajilu
no0pa, WM pa3oyapoBallla; Jajid Kapalla HU Ja ce ropAeeM, Wiu Ja ce
cpamyBaMe, TS — IaMETTa, OCTaBa TpallHA M HEMOKbTHATA MEXK]Y MOXKbJI-
TEJIUTE CTPAHUIIM U YaKa MOMEHTA, B KOUTO 11ie ObJe moThpceHa, choyae-
Ha, TToXkesIaHa, 0THOBO oTpeOHa u orieHeHa (CtostHoBa 2012: 9).

MurpaHTcKkuTe MEIUU B Ka4€CTBOTO CHU Ha Teorpad)CKu JajiedyeH, HO
HEOCIIOPUMO 3HAUYMM M BaXX€H CETMEHT OT OBbJIrapckara KypHAIMCTHKA
CBIIO clie/iBa jJa ObJIaT pas3riiekIaHu KaTo ,,[IPOCTPAHCTBA 3a MaMeT .
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Te3n menuu UMaT CBOSITA CHIECTBEHA POJIS B )KMBOTA Ha OBJITapCKH-
T€ OOIIHOCTH MO CBeTa. Te BBH3HUKBAT B OTTOBOP HAa M3KOHHATA 4YepTa Ha
ObJraprHa — 0€3 3HaUCHUE KbJE N0 CBETA XKHUBEE, J1a Obe nHDOpMUpPaH, HO
CKOpO CJIe/l Ch3/IaBaHETO CU HaJlcKauaT WH(OpMaIlMOHHATa CU (PYHKIUS U
Ype3 CBOUTE apXUBH CE€ MPEBPHINAT B MA3UTEIN HA OOITHOCTHATA UCTOPHS, &
C TOBa U B TIOBEJIUTEIM HA KOJIEKTUBHATA MTAMET Ha JIMacropara.

AKO ce HACOUYM MOINea KbM OBIrapoe3sHuHHTe MHUIPAHTCKH MEIUN ,
W3/1aBaHu OT OBATapckuTe OONHOCTH B Uexus u CnoBakus, BIEYATICHUE
MPABAT HAM-ITBPBO TEXHUTE 3arjiaBus — ,,PoneH rﬂac“3, ,,B’bJIFapI/I“4, ,,Ch-
HApOIHUK'". M360pbT HA MPEHPATKH KbM HALHMOHAIHOCTTA ChC CHTYPHOCT
HE € CITy4aeH M CBUJICTEJICTBA 3a TOBA, Y€ M TPUTE CIIUCAHUA ca 000COOeHH
KaTo TPOCTPAHCTBA, OKOJO KOWUTO Ja c€ OOEIUHAT ,,ChHAPOJHMIIUTE",
,,ObJITapuTe*, 32 1a UysT ,,pOJIHUA Iac’, KOWTO Il UM IMOMOTHE J1a TpeHe-
caT Hampea BbB BPEMETO KOJEKTHBHATA MaMET U Jla ChXPAHAT HAllMOHA-
HaTa CH UIACHTUIHOCT.

CBoeoOpa3Hu Ma3uTeNd Ha OOITHOCTHATA MaMeT Ce OKa3BaT UM TeMa-
TUYHUTE PYOPUKHU B JIBE OT CIIUCAHMSITA:

o  Tpaouyusma nosenssa‘ (cu. ,,Ponen rnac, Yexus); ,, Ilpasoc-
naseuu mpaouyuu “ (cu. ,,Ponen rimac*, Uexus); ,, Tpaouyus ““ (cI.
,.bbirapu®, Yexus); ,, Kymmypa u mpaouyuu“ (cn. ,bbarapu,
Yexus);

* V3CceNBaHMAT apXHB HA TPHUTE CIIMCAHMS OOXBAIIA M3ATENICKUS MEPUOL MEXKILY
2008 u 2022 r.

3 Crimcanne ,,Poen rirac” ce u3gaBa B Yexus OT ACOIMALMATA HA OBITAPCKHUTE CAPY-
xkeHust B Yemkara penyonuka (ABCBYP). ,,Ponen riac Bonu nHaganoto cu ot 1971 1.,
KOraTo 3armodYBa Ja ce€ W37aBa IIbPBO KAaTO BECTHHWK B ToraBamrHaTa YexocioBakwusl.
JlHec cimcaHMeTo UMa MoBeYe OT IMOJOBHHBEKOBHA MCTOPHS, MPOIBIDKABA J1a CE U3/1a-
Ba KaToO JBYMECEUHHUK (IIeCT MbTU B TOAMHATA) U € O(UIMAJIeH MeYaTeH OpraH Ha
ABCBYP. Odunmanen caidt Ha cniucanue ,,Ponen rimac: http:// www.bgklub.cz

* Crincanne ,bbirapu‘ ce nm3gasa B Yexuss oT bbarapckoTo rpaxaaHCKO CAPYKEHUE
»Bb3paxmaane. M3naBa ce or 2002 r. HacaM kato aByMecedyHUK B Tupax 1000 Opos.
Odunmanen caifit Ha criucanue ,,bearapu‘: https://www.blgari.eu/

> Crucanne ,,ChHapomHEK™ (Ha cioBamkd Krajan) e mByesmdHo (crmcBa ce Ha Obi-
TapCKU W CJIOBAIIKW €3WK) M3JjaHue Ha bharapckus KyJaTypeH Cbhio3 ,,XpucTo boTer®.
Cnucanuero € ocHoBaHO npe3 2006 T. ¥ KbM HACTOSIINUS MOMEHT C€ M3aaBat 4 mevar-
HU Opost romumHo. Odwunuanen caiit Ha  cnucanue ,,ChbHAPOJIHUK
https://bulgariansinslovakia.org
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o ,Topoocm u namem * (cu. ,,Ponen riac*, Uexus); ,, [ oouwHunu *
(cm. ,,Ponen rnac®, Yexwus); ,, [lavem ™ (cn. ,,bbarapu®, Yexus);
T oouwnunu ““ (cm. ,,bearapu‘, Yexus);

o  Ocnuwa na 6vreapwunama* (cn. ,,Poaen rimac, Uexusn); ,, Eono
oveapue paskasea...* (cn. ,,Ponen rnac®, Yexus); ,,pvaeapus u
ovreapume“ (cu. ,,Pomen rmac®, Yexwus); , Omeuecmso moe*
(cm. ,,Ponen rinac®, Uexus); ,, bvreapue “ (cn. ,,buarapu’, Yexus).

Kakto mojicka3Batr umMeHata Ha pyOpHUKHUTE, rOJIsiMa 4acT OT MyOJH-
KYBaHUTE B TSIX CTaTHM ca OOBBbP3aHU C UCTOPUUYECKU MOMEHTH, PEropTa-
KU OT YeCTBaHUS WM OTOEINsA3BaHE HA TOJAMIIHUHYN OT CHOUTHUS U MPA3HU-
111, OOIITHOCTHU COMPKU U ThPKeCTBa, Mapkupanu oT Hopa Kato OCHOBHH
TOIIOCH, OKOJIO KOUTO Ja C€ KOHCTPYHpPa KOJICKTUBHATA MTAMET.

Bobnpeku ue B cniucanue ,,CpoHapoaHuk™ (CioBakus) HaMa 000co0e-
HU KOHKPETHU TeMaTUYHU PYOPUKHU, MOXKE Ja C€ OTOEJIEeXKH, Ye J10 U3BECT-
Ha CTEIEH MyOJIMKYBAaHUTE B HETO MaTepUalid YECTO MPENOKPUBAT UJICUTE
U TEMaTUYHUTE HAIpPaBIICHUS B JAPYTUTE JABE OBIATApPCKU CIUCAHUS, U3/a-
BaHu B Yexus:

e , Posume na bvneapus‘ (cn. ,,CoHapoguuk*, 2/2018);

o bCY ,Xpucmo bBomes* — yuunuwe cvc 70-eoouwina ucmopus
(cm. ,,CbHapoguuk®, 2/2018);

o  I'epou u uoenmuurnocm ‘ (cim. ,,CrHapoaauk’, 4/2019);

o  Jlga e3uxa — 6pams* (cu. ,,ChHapoanuk*, 2/2020);

o  Kpamxa ucmopus 3a eOun 6eCmHUK U CHUCAHUE C MHO20 Obibe
acusom “ (ci. ,,CrHapoaHuk™, 1/2021);

o |, He ce cacu myii, wo ne eacue (cn. ,,CoHapoguuk*, 3/2022).

W B TpuTe crivcaHus MpaBu BIEYaTICHUE, Y€ pyOPUKUTE U MyOJIUKY-
BAHUTE CTATUU Ca HOCUTEIW HA MPUIIOBAUTHATO HUBO HA €EMOILIMU U U3BEC-
THA J103a HOCTAJITUs, KOUTO HEM30€KHO CHhIIBTCTBAT KMBOTA HA JHACIIOpa-
Ta. BeposaTHO €THO ONMMTHO XYPHAJIUCTUUYECKO OKO HsIMa Kak Ja He 3ale-
JICKU MEXIY CTPAHULMUTE HU3BECTHW HETOYHOCTH B YHCTO TEXHUYECKHU
IJ1aH, HO TIpUeMaKku (pakTa, 4ye Te3u MEJIUH CE€ CIMCBAT M M3/1aBaT OT ca-
MOJICUITM, CTIOKOWMHO MOEM Ja I'd Hape€4eM ,,ChbBBPILIECHU C HECHBBPIICHC-
TBaTa CHU".

,PojneH riac*, ,,bearapu‘ u ,,CbHapOAHUK  ca JOOpU MPUMEPH KaK C
MIOMOIIITA HA POAHUS €3UK U JOKYMEHTUPAHOTO CJIIOBO MOXKE JIa CE€ ChbXPaHU
pOJIoBaTa HAIIMOHAJIHA IMaMeT.
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OCHOBHH M3BOAHU

O®peHckusaT Kyaryposior JXan boapusip ompenenss MEIUUTE KaTo
,,ceMeeH nopTpeT Ha HaruaTa® (boapusp 2003: 78) u HaucTuHa ObITapoe-
3UYHUTE MUTPAHTCKA MEIUU MOraT fa ObJaT ONPWIMYEHH Ha ,,lIOPTpeT"
Ha ObJTapckaTa Iuacropa, 3alioTo MoJo0HO Ha HAJAMHUCHUTE Ha T'bpOa Ha
CTapu CHUMKHU T€ JOKYMEHTUpAT CbOUTUSTA, KOUTO Ca C€ CIYUYWIH U pa3-
BBJIHYBaJIN OOLTHOCTHTE.

[To3HaTa € cuiata Ha cTapus mevaT Jia CTOMsIBAa JUCTAHIIUATA MEXTY
TOJIMHUTE, HO W3HEHAJIBAI JIO U3BECTHA CTENEH € (aKThT, Y€ MEIUNHUTE
apXWBHU BBIPEKUA U3TECKIUTE OT JCHS HAa U3/IaBaHETO MECEIU, TOJIUHHU, Jie-
KA/ BCBIIHOCT HE HOCAT OH3M 3aCTOSJI IyX, MO3HAT HU OoT My3eute (Cto-
saoBa 2012: 15). A ToyHO OOPaTHOTO — CTPAHUIIUTE UM Ca KaTO TIIBTKA
CBEX BB3IyX, KOSATO CH MOeMaMme, JI0KATO HIKOTalIHOTO ,,cera™ OKHUBSIBA
npea ouuTe U B pblere HU. OTHOBO CpEUIUTE C ApXUBUTE HU HOCST U Ha-
MIOMHSIHETO, Y€ UMaM€ Bb3MOXKHOCTTA C MOMOIITA Ha MEJIUUTE Jia 3aBella-
€M Ha CJeJBalllUTEe IOKOJICHUS KOMYHUKATHBHA TOIUIMHA, KOATO Ja
(Ipe)OTKpUBAT UYpE3 CTPAHUIIUTE HA MIEYATHUTE U3IaHUS.
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