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The current paper presents excerpted examples of the stylistic devices
metaphor and simile from F. Scott Fitzgerald’s novel The Great Gatsby(1925).
All four variants in Bulgarian, translated over the years by Nelly Dospevska
(1966), Emil Minchev (2013), Stanimir Yotov (2013) and Pavel Boyanov
(2013), are the main focus of the research. Analysis of the used means of
translation has been carried out based on the terms introduced by the
distinguished names in translation theory — Jean Paul Vinay and Jean Darbelnet,
Nida and Taber, Newmark, Catford, Baker, Shuttlerworth and Cowie.

Key words: Fitzgerald, means of translation, metaphor, simile, The Great
Gatsby

The aim of this paper is to analyse the means of translation used in
the excerpted examples, and to investigate if metaphors and similes are
translated as the same stylistic device as in the target texts. Several tasks
have been accomplished for the purpose of this research: excerption of
metaphors and similes from the novel; retrieval of their equivalents in the
different variations in Bulgarian; comparison of the translated examples;
analysis of the used means of translation (MT); illustration of the
frequency of the used means of translation (shown with diagrams) and
discussion and assessment whether the rhetorical tropes are translated as
the same figures of speech as in the source text.

The methodology of the current analysis is comparative: to isolate
some metaphors and similes from the source text; to compare their
translation in the Bulgarian versions; and to identify the means of
translation.

This paper answers the two research questions: which MT are
applied most often by the translators of F. Scott Fitzgerald’s novel “The
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Great Gatsby”? And do the translators use the same stylistic devices as the
author in the excerpted examples?

This paper provides the acquired results in the process of excerption,
comparison and analysis of the research. It is based on previous research
presented in earlier articles. The current paper expands the number of the
provided examples of metaphor and simile used from the source text.

In the focus of the research are eight examples of metaphors and
seventeen of similes excerpted from Fitzgerald’s novel “The Great Gatsby”
(1925). The novel 1s considered to be one of the most significant portrayals
of American society during the Jazz Age. Fitzgerald’s unique way of
expression provides a great amount of examples for rhetorical tropes,
however the current article presents a limited number of them. Diachronic
research has been done: Dospevska (1966), Minchev (2013), Yotov (2013)
and Boyanov (2013). It should be noted that all of them are experienced
translators, known for the translations of other significant authors.

In “A Handbook of Rhetorical Devices” Robert A. Harris (2008)
defines the metaphor: “Metaphor compares two different things by
speaking of one in terms of the other. Unlike a simile or analogy, metaphor
asserts that one thing is another thing, not just that one is like another.” He
states that “simile is a comparison between two different things that
resemble each other in at least one way. In formal prose the simile is a
device both of art and explanation, comparing an unfamiliar thing to some
familiar thing (an object, event, process, etc.) known to the reader.” Harris
distinguishes several varieties for expressing the simile:

e xislikey

e xisnotlikey
X 1s the same as y
X 1s more than y
x is less than y
x does y; so does z
X 1s similar to y
X resembles y
Xisasyasz
x is y like z
X 1s more y than z

X 1s less y than z

One of the main points of this research is to determine the used
means of translation in the provided examples. Translation is a general
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term referring to the transfer of thoughts and ideas of one language to
another. There are various means of translation distinguished by the
experts of translation theory:

Literal, or word for word, translation is the direct transfer of a
source language (SL) text into a grammatically and idiomatically
appropriate target language (TL) text in which the translators' task is
limited to observing the adherence to the linguistic servitudes of the TL
(Vinay and Darbelnet 1958: 86).

Modulation is a variation of the form of the message, obtained by a
change in the point of view. Modulation is used when the translation
results in a grammatically incorrect utterance, it is considered unsuitable,
unidiomatic or awkward in the TL (Vinay and Darbelnet 1958: 88).

Adaptation is a procedure which can be used whenever the context
referred to in the original text does not exist in the culture of the target text,
thereby necessitating some form of re-creation. This widely accepted
definition views adaptation as a procedure employed to achieve an
equivalence of situations wherever cultural mismatches are encountered
(Vinay and Darbelnet 1958: 89). Adaptation is used when something
specific to one language culture is expressed in a totally different way that
is familiar or appropriate to another.

Expansion refers to the case where the translator uses more words in
the TL than in the SL to express the same i1dea (Schreiber 1998: 152)

Reduction is used when the translator synthesizes or suppresses a SL
information item in the TL text, mainly when that information is
considered unnecessary (Schreiber 1998: 152)

Omission is the elimination of part of the text (Baker 1998: 7).

The method called Transposition involves replacing one word class
with another without changing the meaning of the message (Vinay and
Darbelnet 1958: 87). Transposition is a process where parts of speech
change their sequence when they are translated, in a sense, a shift of word
class, since grammatical structures often differ in different languages.
Newmark states that a “shift” (Catford’s term) or “transposition” (Vinay
and Darbelnet’s term) is a translation procedure involving a change in the
grammar from SL to TL. According to Newmark (1988) there are four
types of transposition:

e Type 1: the change from singular to plural (and vice versa), or in

the position of the adjective.

e Type 2: the change in grammatical structure from SL to TL
because SL grammatical structure does not exist in TL.
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e Type 3: an alternative to when literal translation of SL text may
not accord with natural usage in TL. Such alternatives include: 1)
Noun/noun phrase in SL becomes verb in TL. 2) The joined form
of adjective participle (i.e. adjective formed from a verb) and
noun, or noun phrase in SL becomes noun + noun form in TL.

e Type 4: the replacement of a virtual lexical gap by a grammatical
structure (Newmark 1988: 85).

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation

If AKo nmuyHOCTTa | AKO AKO TMYHOCTTa | AKO YOBELIKAaTa

personality | € HEpEeKbCHATA | TUYHOCTTA € € e/lHa JUYHOCT

is an opeauua ot enaHa HEMpeKbCHATa | MPEJCTABIISIBA

unbroken YCHEIIHU HENpeKbCcHaTa | MOpeauIa OT Oe3KpacH HU3 OT

series of XOJIOBE, TO B nopeaua ot yCTEIIHN CIOJTYWJINBU

successful HEroBaTa yCIEUIHU XKECTOBE, B U3sIBU, TO B HETO

gestures, JUYHOCT UMaIlle | )KeCTOBE, B TaKbB ClIydall y | UMale Herlo

then there HElIo HEeropara HEro uMarie MPUKa3HO,

was BEITUYECTBEHO, | JINYHOCT HEIIO HAUCTUHA | HSIKaKBa

something | HIKaKBa UMarle Helo | BB3XUTUTEITHO, | U30CTPEHA

gorgeous U30CTPEHA MPEKpPacHo, €/IHa MMOBUIIEHA | YyBCTBUTEIHOCT

about him, | 4YyBCTBUTEIHOC | HIKAKHB YyBCTBUTEIIHOC | 32

some T KbM U30CTPEH YCET | T KbM BB3MOKHOCTHUTE

heightened | obellaHusATa HA | KbM oOemanusATa Ha | , KOUTO

Sensitivity to | KUBOTa, caKkawl | O0CIaHusTa KUBOTA, cAKaWl | Tpejiara

the moii dewe Ha )KUBOTA, Oeuie c6bp3an ¢ | KUBOTDT,

promises of | cévp3aH ¢ eOHa | cAKaul moi 6e | HAKOA om cakaw I'emcou

life, as if he | om one3u Kamo eOHa om | OHe3U C/IOHCHU | ce podeeule C

were related | cnoicnu oHe3u Mawiunu, OHE3U C10IHCHU

to one of Mawunu, C10MHCHU Koumo Mawunu,

those Koumo Mawunu, pecucmpupam | KOUMO yi1aeam

intricate omoenazeam Koumo 3eMempecenus | 3emMempuvcu Ha

machines 3emempecenus | 3acuuam Ha 0ecemKu paszcmosanue om

that register | na pazcmosanue | 3emempecenHu | Xunaou Muau decem Xunaou

earthquake | om decem A HA XUNA0U | pazcmosaHue. munu. (10)

S ten XUnaou Muau. | munu (8)

thousand (6) pazcmosanue.

miles away. (6)

2)

Means of Literal Literal Literal Modulation

Translation | translation translation translation
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For the translation of this simile three of the translators use almost
equivalent variants. One of them — Boyanov, applies Modulation - “cskam
['eTcOu ce pojmeerie ¢ OHE3W CIOKHU MAIlIMHUA, KOUTO YJABIT 36METPBhCU
Ha pa3cTosHUEe OT neceT xuisaau Muian.” This means of translation makes
his Bulgarian version of the text more vivid and figurative. It stands out as
a strange relationship between a person and a machine, something that
Fitzgerald might have intended as well. All four translators manage to keep
the same rhetorical device as in the target text. It remains a simile in the
Bulgarian versions.

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation
I never saw | Hukora He cbm | Hukora He cbM | Hukora He cbM | Hukora He cbM
this great- BHXI1AJI TO3H CC cpeman c BHXI1AJI TO3H BIKJIAJI TO3HU
uncle, but npaByiyo, TO3H CBOU MOH IIpavyuyo, CBOM pOJIHUHA,
I'm obaue ce MpaByHyo, HO C€ CMSATA, Y€ | HO YIHC CbM
supposed to | mpeanonara, 4e | obaue Ka3Bar, npuauuam oun npunuvan
look like npuauuam Ha 4ue npuauiam 00HAKDBOC HA Ha nezo... (11)
him... (2) Hezo... (6) Ha Hezo... (0) Hezo... (9)
Means of Literal Literal Expansion Expansion
Translation | translation translation

For this simile, Dospevska and Minchev use Literal translation.
Yotov and Boyanov — Expansion (they add some words in the target texts).
In my view, that implies that Nick Carraway (the narrator of the story)
might not completely agree with this statement and this is the better option.
All of them maintain the same stylistic device.

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation
“ T ... y4acCTByBax B ... 051X 4acT OT | ... B3ex ... B3eX
participated | 3aKbCHSUIIOTO Ta3u ydacTve B TOBa | y4acTHE B
in that TEBTOHCKO 3aKbCHSIIA M03aKbCHSLIO OHOBA
delayed npecesieHue, TEBTOHCKA TEBTOHCKO M03aKbCHSIIO
Teutonic HO3HAMO NOO MUTpaLus, npecesicHue, TEBTOHCKO
migration HAUMEHOBAHUEMO | U36ECHIHA U38eCMHO npecesieHue,
known as Ceemosnama Kamo Kamo ooduno
the Great eoiina. (6) Ceemosnama | Ilvpeama u3zeecmHocm
War.” (2) éoiina. (6) ceemosHa Kamo
eottna. (9) Tonamama
soitna. (11)
Means of Modulation Modulation Adaptation Literal
Translation translation
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One major occurrence in Nick Carraway’s life is his participation in
the First World War, which he does not name clearly, but simply describes.
Boyanov however, translates the name of the war with Literal translation
(which I find inappropriate). The readers may wonder which that war is.
Boyanov’s interpretation may perplex them to think it is a vague and
unfamiliar one. Dospevska and Michev choose Modulation, and Yotov —
Adaptation. All variants in Bulgarian have the meaning of a simile.

Source text Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation
Instead of being |Bmecto Cpenunusr Bwmecto na 6p1e | BmecTo na e
the warm center |myJicupaii 3amaji Be4e He | TOIUIUAT LEHTBHP | TOIUIOTO
of the world, the |1IeHTBp Ha MU M3TJIeKIAIIE |Ha CBETA, CpeloTouHe Ha
Middle West ceera CpeaHusT |kato TomusaT | CpeaHusT CBETA,
now seemed like |3anan cera MU |LIEHTBHp Ha 3amajg cera Mu | CpeaHusAT
the ragged edge |u3rnexnanie CBETa, a Mo- U3k ale 3araj MH ce
of the Kamo ousus CKOPO Kamo Kamo CTpyBallie
universe... (2) |Kpaii Ha Kpasam Ha pazpvhanus HawybpoOenomo
ecenenama... |ecelenamad... |Kpai Ha pvoue na
(7) (6-7) eécenenama. (9) |ecemupa. (11)
Means of Modulation Reduction Modulation Adaptation
Translation

For this simile three of the translations keep the same stylistic
device, accomplished with the use of Modulation (Dospevska and Yotov)
and Reduction (Minchev, who does not include the meaning of the word
“ragged” in his translation). The fourth one — by Boyanov, is not a simile
in the target text, since he uses Adaptation. I find his imaginative choice of
translation more suitable.

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation

All my Bceunukure Mu Mouwurte nenu u | Moure nenu u MHuoro6poitHuTe

aunts and | nenu u BYHYOBIIH YHUYOBIU MU JIETI U

uncles BYWUYOBLIU o0chauxa 00CBHIUXa TO3HU YUYOBIIU

talked it o0chaMXa TOBa, | HOBOTO MU BBIIPOC HAJBJITO | 3200ChKIaxa

over asif | cakaw mu MOTPUIIE U HaIIUPOKO, n300pa Mu, ece

they were | uzoupaxa TakKa, CAKAWl | cAKAW Mu €0HO menvpea

choosing a | ocnosno Mu uzbupaxa | uzdoupaxa WAX 0a X005 Ha

prep yuunuuwe... (7) | ocnoeno noozomeumenno | yuuauue... (12)

school for yuunuuwe... yuunuue... (9)

me... (3) (7)

Means of | Modulation Modulation Literal translation | Adaptation

Translation
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Dospevska and Minchev decide to use Modulation, Yotov — Literal
translation (the least appropriate, in my opinion). Their translations render
the same rhetorical device as in the target text. Boyanov applies Adaptation
and it is not a simile any more. His translation adds the idea that all these
relatives are hesitant whether Nick is competent enough to decide if he
should take part in the bond business (as if he is still very young and needs

their approval).

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation

... So when a | ... Taka 4e, ... TaKa 4e 3aToBa, KOraTo | ... 3aTOBa,

young man | KOraTo eIuH KOraTo eNH SIVH MJIaT KOTaTo eAVH

at the office | Mnag 4OBEK OT | MJIaJ KOJIEra OT | YOBEK OT CTa)XaHT OT

suggested KaHTOpaTa MU KaHTOpaTa Mu oduca mu KaHTOpara

that we take | npenioxu na MPEAJIOKH A NPEAJIONKHU Aa | IPEIJIOKH Ja CH

a house HaeMeM 00110 CH HaeMeM CH HacMeM HaeMeM KbIIa B

together in a | KWIHIE B €AHO | OO0 KWJIMINE | KbIIAa B HIKON | Mpearpagusita u

commuting | IipeArpanue, B ONMU3BK rpaja, | J1a CH JIeTUM

town, it uoeama my NpeArpaiuaTa, | uoesama mMu ce | XapuoBeTe,

sounded like | cmpawno mu 6éeoHaza ce cmopu 000pa. | MOMEHMAIHO

a good idea. | xapeca. (7) cvenacux. (7) 9) OMKIUKHAX.

3) (12)

Means of Modulation Transposition Modulation Transposition

Translation

For this simile, Dospevska and Yotov choose Modulation. Minchev
and Boyanov — Transposition (Noun/noun phrase in SL becomes verb in
TL). Minchev and Boyanov make the meaning more explicit. Their choice
to transfer Fitzgerald’s idea in a straightforward way i1s well found and
appropriate. All of the variants fail to convey the same rhetorical device.

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation

I bought a | Kynux cu Kynux cu Kynux cu HabaBux cu

dozen JIeCETHHA JeCeTHHA KHUTH | Ty3WHa JieceTHHA yYeOHMKa

volumes on | KHUTH 110 3a OAHKOBOTO U | 00OEMHCTH 1o 0aHKOBO JIEJIO U

banking 0aHKOBO H KpEIUTHOTO y4eOHHULIM IO | MHBECTUPAHE,

and credit | XxpeAUTHO JIEJI0 ¥ HSIKOJIKO | CUTYPHU HapeIux Ir'd Ha

and JIeJIO U IO ITOCBETCHU Ha WHBECTHUIIMM | JIABHMIIaTa U T€ MU

investment | BBIIPOCUTE Ha | BBIIPOCHUTE, 1 110 OaHKOBO | IpeifHaxa B

securities, | LICHHUTE CBBp3aHU C A KpEAUTHO YEPBEHO U 3JIaTHO

and they KHIDKA U T LICHHHUTE KHIDKA. | IEI0, KOUTO Kamo napu,

stood on CcTosIXa Ha Hapenux ru Ha | cTosixa Ha u3ne3iu Hanpago

my shelfin | papTa Mmu B padTa cu B JaBUIlATa B om
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red and YEPBEHO U YEPBEHO U YEPBEHO U MoHemapHuyama...
gold like 3JIaTHO, 3]1aTHO Kamo 3natHo Kamo | (13)
new NPUIUYHU HA | HOBOU3CEUEeHU | HO8U napu
money HOgou3Cceuenu | napu om om
from the napu om MOHemHuUA MoOHemHUA
mint... (3) | monemnusn oeop... (7-8) oeop... (10)
06op... (8)
Means of | Modulation Modulation Literal Adaptation
Translation translation

For this example Dospevska and Minchev apply Modulation, Yotov —
Literal translation, Boyanov — Adaptation. All of them transfer the same
figure of speech — a simile.

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s

translation translation translation translation
Twenty miles | Ha equnanecer | ... Hamupamu ce | Ha nBaiicer Ha nBaiicer
from the city | MUJU OT Tpajia | Ha OKOJIO MUJIH OT Tpajia | MUJIU OT
a pair of 06e 0cpomHuU JIBAMCET MHJIK OT | 08€ O2POMHU | TOJIEMHUS TPAl,
enormous Auua, C rpajga u Auua, B 2on1emMusn u
eggs, €HAKBU npunuyauwu Ha | UICHTUYHU 10 | MOKBP 080D HA
identical in | ouepTaHus U 02pomHu Aiya, ¢ | hopma u Jlonez Aiinvno
contour and | OTIEIIEHU €THO | €JHAKBU OTJICJICHU — Haii-
separated OT APYTO caMO | OYEPTaHUA U €IHO OT JIPYT0 | OJOMAITHEHUST
only by a OT €IUH OTJICJICHU €JTHO OT TUX 3aJIMB, | CpeJl cojJeHaTa
courtesy MBHUYBK 3aJIHB, | OT IPYTO OT ce BIaBaT B BOJIa Ha
bay, jut out | ce BoaBaxa B MaJIBK 3aJIUB. Hali-yloTHaTa | 3amagHoTO
into the most | Haii- Te3u sitna COJICHA BOJIa B | MOJYKBJI00, -
domesticated | mocemaBanara | CTbpYar 1o 3amajiHoToO ce U3Urar oge
body of salt | conena Boga B | MOCOKa HA Hali- | MONYKBIOO — | pamaonu
water in the | 3amagHOTO 4eCTO 2onemus auya c
Western HOJYyKBJI00, MOCEIIaBAHUS MOKBp 3a0eH | €THAKBU
hemisphere, | zonemusn COJIEHOBO/JIEH osop, ouepTaHus,
the great wet | eénasicen 3a0en | 6aceliH B u3zeecmen c paszieneHu oT
barnyard of | 06op na 3anagHoTO umemo HULI0KHO
Long Island | konmunenma, | MOTYKbBIOO — Ilponue na 3anuBye. (13-
Sound. (4) Hapeuen zonemusam Jlonz Aiinvno. | 14)

npoaue na 67141CE€H 3A0€H (11)

Jlonz Aiinvno. | 0eop, napeuen

(8) nponue na Jlone

Aiinvno. (8)

Means of Literal Expansion; Literal Literal
Translation | translation; Modulation translation; translation;

Expansion Modulation Reduction
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There are two metaphors in this sentence. For the first one — “a pair
of enormous eggs,” only Minchev uses Expansion and transfers the
meaning to a simile in the target text. The others apply Literal translation
and keep the same rhetorical trope. In this particular example, 1 think the
literal translation is more successful in conveying the author’s intention to
make the text expressive and metaphorical.

For the second metaphor, Minchev and Yotov choose Modulation,
Dospevska — Expansion (the wet barnyard not of a house, but of the
continent), Yotov — Reduction ( he leaves out the meaning of “Sound”).
All of them convey the same stylistic device.

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s

translation translation translation translation
They are not | Te He ca Siinara He ca | Te He ca ITo ¢popma He ca
perfect U7ICAITHO HAI'BJIHO CHBBPIIEHO UJICATHO OBAJTHU —
ovals- like OBaJIHH, a OBaJIHH, a OBaJIHH, a no000HO Ha
the egg in noo0ooHo Ha mMOYHO nooooHo Ha Ailyemo 6
the anuuemo 6 KaKkmo 6 Konymoéoeomo | anexooma 3a
Columbus | ucmopuiikama | onazu anye* ...(11) | Koaymé ...(14)
story ... (4) | 3a Koaymo ... ucmopus 3a

(8) Konymo

...(8)

Means of Expansion; Literal Modulation; Expansion;
Translation Translation;

Translating this simile “like the egg in the Columbus story,”
Minchev offers Literal Translation, Dospevska and Boyanov — Expansion
(their choice of words “ncropuiikata” and “anexkmora” underestimates the
meaning suggested by the Columbus story), Yotov uses Modulation and
describes it widely in his footnote. All variants in Bulgarian retain the
same stylistic device.

Source text Dospevska’s | Minchev’s Yotov’s Boyanov’s
translation translation translation translation
“-‘Do they - Jlunceam mu | -Huma um -JIunceam nu -3aThXKEHU U
miss me?’ she | UM? — U3BUKa | JIUTICBaAM?- MM?-Bb3KJIMKHA | ca 3a MeH? —
cried BB3TOPIKECHO BB3KJIMKHA TS BB3TOP)KCHO. | U3BUKA TS
ecstatically. TS BB3TOPKEHO Ts. | -LlenausT rpag e | Bb3TOPXKEHO.
-‘The whole - Henust rpan | -Lenust rpajg Oe3yTeleH. - [smo Yuxkaro
town is € OTYasH. ThryBa 3a T¢0. | JleBure 3amum | ctpaga
desolate. All | 3agnoto nsiBo | Beuuku ca CTBKJIa Ha Oe3yTEeIIHO.
the cars have | koneno Ha OosIMcany B BCUYKHU KOJIH ca | JICBUAT KaTHUK
the left rear BCUYKHU KOJIM € | UepPHO 3aIHUTE | OOsIuCcCaHU B Ha BCUUYKHU KOJIU
wheel painted | nouepHEHO JIeBU TYMU Ha YEPHO 6 3HAK e OosiucaH B
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black as a Kamo KOJIUTE CU Kamo | Ha mpayp ... YEpHO 6MeCcm o
mourning mpaypex mpaypuu eenyu | (16) mpaypeH Kpen
wreath ... (7) | eéeney ... (12) |...(13) ... (19)

Means of Literal Transposition Adaptation Adaptation
translation translation

For the translation of this simile in the conversation between Daisy
and Nick, Dospevska applies Literal translation, Minchev — Transposition
(the change from singular to plural). What I find favourable is the use of
Adaptation by Yotov and Boyanov. Only the first two variants achieve the
same rhetorical trope as in the target text.

Source text Dospevska’s Minchev’s Yotov’s Boyanov’s

translation translation translation | translation
Laughter is Ot MuHyTa Ha CMexsT Missing MumnyTa cnen
easier, minute MHHYTa CMEXBHT craBa Bce 1o- | the MHHYTa CMEXBT
by minute, 3a4ecTsBa, KaTo | TpbMOIJIaceH, | sentence! | GiHKBa Bce Mo-
spilled ce pasiuBa pasnuBaH HEMIPUHYICHO,
with prodigality, | wenpo, uieapo npu pasnuBa ce
tipped out at a Opeau3BUKaH OT BCsKa Becela Pa3TOYUTEIIHO,
cheerful word. elHa Becelia nyma. (37) pa3cuIiBa ce IpH
(30) nyma. (37) HSIKOSI TT0-BEcesa

nyma. (54)

Means of Modulation; Reduction; Omission; | Expansion;
Translation

For the translation of this sentence, Dospevska chooses Modulation.
Minchev deals with this metaphor by applying Reduction: he excludes the
translation of “minute by minute” and “tipped out.” Boyanov applies
Expansion (he translates the single word “easier” by saying that “cmexbT
OnMkBa Bce Tmo-HenpuHyaeHo ). In Yotov’s target text there i1s no
translation for this sentence, which makes his translation lack a wonderful
metaphor. The others deliver the same metaphorical meaning as in the
target text.
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Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation
Gatsby, pale |I'etcbu, 61eden |I'eTcou, I'ercOun, o110 I'etcOn, on1e0en
as death, with|kamo npeoneonan Kamo mvpmeey, | Kamo
his hands CMBPDHHUK, C  |KAmo mpyn, C C Hamedcanu CMBPMHUK, C
plunged like |pbue, nvxnamu |pblie, NbXHAMU B |Kamo mony3u  |pblUE, NbXHAMU
weights in his |kamo Hakaxkeu |1K000BeTe HA phIle, TbXHATH B | KAMO 2l0jlema
coat pockets |mexycecmu ... |CaKOTO CU Kamo |IXK000BeTe HA  |B JPKOOOBETE Ha
.. (65) (75) HAKAKeU CaKoTo ... 88) MaJTOTO CH ...
medxcecmu ... (75) (106)
Means of Modulation; Modulation; Modulation; Modulation;
Translation |Literal Literal translation; | Modulation; Modulation;
translation;

There are two examples of simile in this sentence. Gatsby was “pale
as death.” He prepared for that date very anxiously, the arrangements were
made with such precaution — the lawn-mowed grass and the flowers.
Gatsby checked out the weather forecast which promised that the rain
should have stopped by 4 o’clock, and he was convinced he had planned
everything perfectly. When the cherished moment came, he was soaking
wet standing in a puddle, “pale as death” — literally “Onen xaro cmbpTTa.”
All the translators use Modulation. They achieve the same stylistic device.

In the translation of “plunged like weights™ all translators manage to
deliver the meaning from the source text using the same rhetorical device
as the author — a simile. Dospevska and Minchev use Literal translation.
Yotov and Boyanov apply Modulation, which I think is the better solution.

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation
With his C psue Bece omre B | C poiie, Bee ome | Bee Taka ¢ Bce Taka ¢ ppiie
hands still | mxoOoBeTe Ha IIbXHATH B pBlIE B B JUKOOOBETE,
in his coat | MaJTOTO CU, TOW | JKOOOBETE, TOM | JKOOOBETE CH, | TOH CE
pockets he | ce mpokpaHa ce CTpeJiHa TOM ce MPOMBbKHA
stalked by | xpait MmeHe u MOKpai MEH, MPOMBKHA MOKpai MEH,
me into the | Bie3e B XoJa, HaxXbJTa B MOKpail MCH B | BJie3¢ B
hall, 0o0BpHa ce PSA3KO, | aHTPETO, MIPENJIBEPUETO, | AHTPETO,
turned Kamo opvnnama | oObpHa ce 3aBU PSA3KO, HaIpaBH OCTHP
sharply as | ¢ koney Kykna pA3KO, caAKaw caKaw Oewie | 3aBOW, caKaw
if he were | ... (75) Oeuie KyKla Ha | KyKia Ha 20 600exa Ha
on a wire koney ... (75) konuu ... (88) | konuu ... (106)
... (65)
Means of | Adaptation; Adaptation; Adaptation; Modulation,;
Translation
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The simile “as if he were on a wire” is translated by the use of
Adaptation with just slight differences between the three versions.
Boyanov applies Modulation (which I think is the least suitable one). The
translators apply the same rhetorical trope for their interpretation of the

source text.

Source text Dospevska’s | Minchev’s Yotov’s Boyanov’s
translation translation translation translation

1 think that Mumucns, ue CtpyBa Mu ce, | Mucns, ye To3u | Mucns, ue Haii To

voice held him | To3uTnac ro | 4e TO3M Ijac rjac, C Heropara | IJICHSBAIIIC OH3U

most with MpUBIHMYAIIE | TO O€ TUICHHIT U3MCHYMBA U HEHH IJ1ac CbC

its fluctuating, | Hali-MHOTO Hall-Beue CbC | TPECKaBa CBOSITA HACEUCHA,

feverish ChC CBOSITA CBOsITA TOIUIOTA, UMAIlle | TPECKaBa

warmth TperKaiia mbpXara, 0Cc00EHO CHITHO TOILJIMHA, 3aI[0TO

because it TpecKaBa TpeckaBa BB3/ICHCTBHUC MEUYTaHHETO TIO

couldn't be TOILJIMHA, TOIUIMHA, BBPXY HETO, TaKbB TJIac He

over-dreamed- | 3a110TO 3aI10TO 3aIl0TO TOH HE MOJKE Ja € MOo-

-that voice MEUTHTE HE | IpocTo Oemre | Moxenie Aa Obe | Xy0aBo OT

was a IO HAIXBBP- | CBPbXMEUTa — | MPEYBEIMYCH BbB | PEATHOCTTA —

deathless nsiXa — mo3u | mo3u 2nac 6e | BbOOPaAXKEHUETO | mo3u 2nac beute

song. (72) 2nac oeue Kamo My — mo3u 2iac | 6ezcmvpmua
oezcmvpmua | 6escmvpmua | deuwe oezcmwvpm- | necen. (119)
necen. (83) necen. (84) Ha necen. (99)

Means of Literal Literal Literal Literal translation;

Translation translation; translation; translation;

For the translation of this metaphor all the translators use Literal

translation. Only Minchev adds “kato” transforming the metaphor into a
simile. The others convey the meaning from the source text using the same
stylistic device as the author — “To3u rmac 6emie 6e3cMbpTHA MECEH.”

Source text Dospevska’s Minchev’s Yotov’s Boyanov’s

translation translation translation translation
Contemporary | PaznpoctpansiBanute | MHOTO K®Mm nmero ce | CBbp3Baxa ro ¢
legends such |10 TOBa Bpeme CbBPEMEHHU npyKaydaxa BCSKAKBHU
as the CIIyXOBE, KMo mo3u |IeTeHIN, KAmo |BCUYKH 371000/THEBHU
“underground|3a ,,noozemen Hanpumep CHbBPEMEHHHU | CIIYXOBE Kamo
pipe-lineto  |nempononpogoo 0o |,nenezanrnuam |JIETeHIN KAMO |,,ROO3EMHUSA
Canada” Kanaoa*“... (84) nempononpoeood | masu 3a Heghmonpoeoo
attached 0o Kanaoa, ce |, noozemnusn |00 Kanaoa“ ...
themselves to CBBp3Baxa C Heghmonpoesood | (120)
him ... (74) HETo ... (85) 0o Kanaoa*“ ...

(100)

Means of Literal Translation; |Literal Literal Literal
Translation Translation; Translation; | Translation;
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The simile “such as the underground pipe-line to Canada” is
translated by the same rhetorical trope by all the translators, however they
all misunderstand its exact meaning. “Underground pipe-line to Canada” is
not a real pipeline carrying oil or gas. These pipelines were built after the
1920s. This refers to the smuggling of alcohol out of Canada, or more
likely, the rumor of an actual pipeline through which alcohol could be
pumped directly to the United States. The translators totally misinterpret
the meaning and mislead the readers with their Literal Translation. But

they manage to keep the same rhetorical trope.

Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation

“I suppose | U3rnexna, ye | Ilpennonara, ye | CurypHo Curypso

the latest nocieaHaTa JTHEC € MOJICPHO | MOCieIHATa O/1a | MOCTeHATa
thing is to | Mona e aa cu Jla CTOMII MU ]a | € Ia CU CeUII U | MOJia € Jla CH
sit back and | croui el J1a TIiean Kak CeIUII ChC

let Mr HACTpaHU U Jla | OTCTPaHH, 20CNOOUH CKPBCTCHH PBHIIC
Nobody OCTaBSIII JTIOKaTo Hukoit, kotimo e | 1 1a Tiieamt
from 20CNOOUH 20CHOOUH oouwiv om KaK 20CnOOUH
Nowhere Hukoit om Hukoit om HUK®Oe, IpaBU Hukoit om
make love | Huxkwvoe na Hukwvoe npaBu | 11000B C KE€HA Hukwvoe BbpTH
to your yXa)kBa ’keHa | JII0OoB ¢ xkeHa | TH. (132) m000B ¢ KeHa
wife.” (99) | tu. (111) tu. (112) tu. (159)
Means of Literal Literal Expansion Literal
translation | translation translation translation

Three of the translators use Literal translation for this metaphor.
Only Yotov expands the meaning (he adds “koitto € gomren”) and in my
view achieves the most genuine reaction of Tom Buchanan’s words
regarding Gatsby). All four of them manage to deliver the same figure of
speech as in the source text. Manova-Georgieva (2022) discusses the
importance of name symbolism and its proper rendering from a source to a
target text, which is also present both in the first and the surname of the
character.
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Source text | Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation

The Crnenodenst ru | CirenodensT CnenobensT T besmerexxuust

afternoon YKPOTHII 32 TH YIIOWI, Kapau Jia ce JICH TH

had made MAaJKoO, CAKaWl | cAKawi 3a 0a | YyBCTBAT HSKaK YCIIOKOUJI,

them 3a 0a ocmasuy | ocmagu y msax | IPUTUXHAIIH, cAKaw UCKa

tranquil for | max 0v160K 0b100K caKkaui 3a oa oa 2u oapu

a while as if | cnomen 3a CHOMEH npeou | mozam 0a cbe

to give them | Ovncama ovizama 3anomuam CKbNOYeHeH

a deep pazosana, pazosana, 3asunazu me3u CHOMeH 3a

memory for | Koamo um KOAMO wiAn Muzoee npeou ovizama

the long Hocen 0a um Oonece | Ovicama paszoana,

parting the | ympewnusam ympewHuam | pazoana, KOamo | KoOAmo

next day oen. (127) oen. (130) ympewnuam oen | eewiaen

promised. obewaean. (152) | ympewnuam.

(115) (184)

Means of Modulation; Modulation; Modulation; Modulation,;

Translation

For this translation of the simile, the four translators apply
Modulation. They successfully transfer the meaning and manage to keep
the same rhetorical trope as in the original text.

Source text Dospevska’s Minchev’s Yotov’s Boyanov’s

translation translation translation translation
Usually her OOUKHOBEHO OOUKHOBEHO O6uknoBeHO | OOUKHOBEHO
voice came IJ1aChT U UJIBAIIE | IJIaChT M IO IJ1achT U IJ1achT U
over the wire | TIO )KuIllaTa ceexc | TenedoHa WJIBAIIIC TI0 WJIBAIIIC T10
as something | u npoxnaoen ... | 3BYYEIIE C8eMC U | )KULATA KAMO | )KULATA CEEHC
firesh and (131) npoXNadeH ... Hewo ceexco | u npoxXnaceH ...
cool ... (119) (134) u npoxnaouno | (190)

... (157)

Means of Reduction; Reduction; Literal Reduction;
Translation translation;

For the translation for this simile — “as
Dospevska, Minchev and Boyanov reduce the

exquisite.

something fresh and cool,”
meaning of “as something”
and suggest “cBex u npoxinaneH.” Therefore, their version is no longer a
simile. Only Yotov keep the same device — “karo Hemo CcBeXO H
npoxiaano” with his Literal translation. Personally, I think that his variant
1s the least preferable one. The other translators’ choice seems more
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Source text Dospevska’s | Minchev’s Yotov’s Boyanov’s
translation translation translation translation
Standing behind 3acranan 3an | Muxaenuc, | Croeliku 331 | Kato 3acranan
him Michaelis saw | Hero, KOMTO CTOSII | HETO, 3aJ1 HETO,
with a shock that he | Muxaenuc ce | 3aj Hero, C Muxaenuc Muxanuc ¢ yxac
was looking at the | cenHai, KaTo | y’Kac BUJSUL, | BUISUI YCTaHOBHJI, Y€
eyes of Doctor T. J. | BUAs, 4e TOM | 4e YUICHH CMasiH, 4e TOM C€ B3Upa B
Eckleburg which riiea KbM riefail KbM | YHWICHH ce OYMTE Ha JOKTOP
had just emerged OYUTE Ha OUYUTE Ha B3Mpa B T. JIx. Exkpnospr,
pale and enormous | nokrop I'. JIx. | moxtop I'. ounte Ha T. | KOUTO THKMO ce
from Exnbepr, JIx. JIxK. OWITM MOSIBUIIH,
the dissolving night. | KOUTO TOKY Exbn6wpr, Exbn0mwpr, onenu u
(123) 10 ce Oumu TOKY-II1O KOUTO TOKY- | FpaMajHH, OT
TTOSIBUJIN, W3IUTYBaJIA 10 OMIn uesHewiama Hou.
onenu u oT dpesecasusn | w3tnyBany, | (196)
OTPOMHH, OT | 30pau, Oneny | u3denenu u
yesneuwus Y OTPOMHHU. | OTPOMHH, OT
Howen mpak. | (138) yeznewyama
(135) Howy. (162)
Means of Expansion; Modulation; | Literal Literal
Translation Translation; | Translation;

This is another example of metaphor “dissolving night.”
Dospevska expands the meaning by translating the night as “nomen mpak.”
Minchev uses Modulation, which in my opinion does not appear as a
proper choice for the translation of the adjective in this collocation:
“npesraBusi 3apau,” while Yotov and Boyanov translate it literally
“gesnentara Homl.” They all achieve the same trope.

Source text Dospevska’s | Minchev’s Yotov’s Boyanov’s
translation translation translation translation

The touch of a | JlokocBaneto | JlromeksT ce Kymuuna ot JlokocBaHETO Ha

cluster of Ha CHOII OTIpsi B CHOM Hamnajaju JIKCTa | CHOII JIUCTA IO

leaves JUCTA TO aucTa u 0aBHO | TO 3aBBPTS 3aBbpTAallle JIEKO

revolved it 3aBBbPTBAIIE | CE 3aBBPTH, 0aBHO, HOOOOHO | U TOU, HOOOOHO

slowly, JIEKO, a BbB | M3MHCBAKU Ha cmpenkama | pamo Ha

tracing, like | BogaTa THhHBK YEpPBEH Ha Komnac, nepeei,

the leg of ocCTaBalle KpBI' BbB coyenia KbM pucyBanie

transit, a thin | ThHUYBK BOJIaTa KAMO ThMEH YePBEH | THHBK YEPBEH

red circle in | 4YepBEH KpbI. | cmpenkama Ha | Kpbl BbB KpPBI' BbB

the water. (137) komnac. (140) | Bonmara. (164) Bozara. (199)

(125)

Means of Omission; Modulation Modulation; Modulation;

Translation
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Dospevska omits the translation of this simile and her version might
diminish the figurative language the author has used in the target text. Her

sentence seems less impressive than the other three Bulgarian versions.
The other translators apply Modulation as a Means of Translation for “the
leg of transit” and keep the same trope.

Source text Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation
It was after we | Cnen kato Crnen kato Yak cnex xkato | Cnen kato
started with TPBrHAXMeE C MOHECOXME TPBrHAXMeE C noexme ¢
Gatsby toward | I'ercOu KbM I'ercOu xpM 'ercOu kM I'ercOu kM
the house that | xpIiara, KbIIaTa, KBIIIaTa, KbIIaTa,
the gardener rpaguHapsT rpaguHapsT TpagHAPST rpagHAPST
saw Wilson’s BU/ISI MAJIKO BUJIS TPyTa HA | BUJS TSJIOTO BUJIS TPYIIa HA
body a little HacTpaHU B YuncwH B Ha YUICHH YuncwH Majako
way off the TpeBaTa TsUIOTO | TpeBara 10 MAJIKO IO- M0-HAaTaThK B
grass, and the | Ha YUICHH — Oaceitna — HaTaTbK B TpeBaTa u
holocaust was | nocheonama | ynuujorcenue | TpeBaTa U C JHcepmeonpun
complete. usKynumenna | mo Oemie TOBA ouieHuemo
(125) JHcepmea. nbJ1HO. (140) Kapmunama Oellie mbJIHO.
(137) Ha xonokocma | (199)
Oerie mbIHA.
(164)
Means of Adaptation; Literal Expansion; Modulation;
Translation Translation;

For this metaphor Dospevska applies Adaptation, Minchev — Literal
translation, Yotov — Expansion, and Boyanov — Modulation. Their
translations retain the metaphorical meaning. Dospevska’s decision
appears as the most accurate one and the most truthful to the plot of the

novel.

Source text Dospevska’s Minchev’s Yotov’s Boyanov’s
translation translation translation translation

“I raised him — U3gurnax ro | — U3aurnax — A3 10 — CB31a10X IO OT

up out of OT HHIIIO, ro OT U3IMTHAX OT | HUIIOTO,

nothing, right | nanpaeo om HUILOTO, OM | HUIIOTO, O0yKeanno 20

out of the yauyama. yauyama. Hanpaeo om | U3MBKHAX OM

gutter.” (132) | (145) (148) Kanma. kanma. (210)

(173)
Means of Literal Reduction; Literal Expansion;
Translation translation; translation;

537




Tanya Tabutova

For the translation of this metaphor, Dospevska and Yotov choose
Literal translation, Minchev — Reduction, Boyanov — Expansion (his
Bulgarian version sounds more authentic). The trope in the target texts
remains the same as in the source text.

Source text Dospevska’s | Minchev’s | Yotov’s Boyanov’s

translation translation translation translation
He told me I Bennax mu Bemnnwx mu | Benubk Mu Benubx Mu peue,
ate like a hog | peue, ue sm Ka3a, 4e siM | Ka3a, ue M 4e sIM Kamo
once, and | Kamo wionap | Kamo Kyue | Kamo C6uHs,u | npace, v a3 1o
beat him for it. | n a3 ro 1 a3 TO a3 ro HaOux HaOux. (213)
(134) HaOux. (147) | mabux. (150) | 3apaau ToBa.

(176)

Means of Literal Adaptation; | Literal Literal
Translation Translation; Translation; Translation;

Dospevska, Yotov and Boyanov translate this simile literally.
Minchev applies Adaptation (which might seem as an unusual expression
in Bulgarian): “ue sam kato kyue.” They all keep the same stylistic device.

The number of the excerpted rhetorical tropes from the novel,
“The Great Gatsby” by F. Scott Fitzgerald:

Rhetorical tropes

= Metaphor

= Simile
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Ilustration of the frequency of the used means of translation:

Means of translation by the four translators

= Modulation
= Literal translation
= Adaptation

= Expansion
m Reduction
® Omission

= Transposition

Dospevska's Means of Minchev's Means of
translation translation
= Modulation = Modulation
0 . :
u Literal = Literal
translation translation
‘ = Adaptation = Adaptation
» = Expansion = Expansion
’ m Reduction m Reduction
= Omission = Omission
® Transposition = Transposition
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Yotov's Means of translation Boyanov's Means of
translation

= Modulation
= Modulation

u Literal
translation = Literal

. translation
= Adaptation

= Adaptation

Expansion
Expansion

m Reduction
m Reduction

= Omission

® Omission

® Transposition
= Transposition

Conclusion

After the analysis of the excerpted rhetorical tropes from F. Scott
Fitzgerald’s novel “The Great Gatsby” and with regard to the used MT by
Dospevska (1966), Minchev (2013), Yotov (2013) and Boyanov (2013), I
have come to the following conclusion:

— The most frequently used MT are Literal translation and
Modulation. Each of them is used almost the same number of times in the
excerpted examples. Dospevska and Yotov prefer Literal translation
slightly more than Modulation, Minchev and Boyanov use them equally.
Other frequently preferred means of translation are Expansion and
Adaptation (the same number of times). Reduction occurs seven times and
it 1s found most often in Minchev’s translation. Minchev uses
Transposition twice, Boyanov — on one occasion. Dospevska and Yotov
apply Omission once each.

— The translators convey the same stylistic device from the source to
the target text in most of the excerpted examples. In each of Dospevska’s
and Yotov’s translations, twice a simile is no longer a simile in the target
texts and once it is not translated at all. In Minchev’s Bulgarian text, a
metaphor becomes a simile twice, and a simile is not transferred as the same
device twice. In Boyanov’s translation the use of simile is not accomplished
on five occasions. Further research of all the examples of metaphor and
simile in the future, will give a more detailed portrayal of the analysis.
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