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HOYUYUTEJIHUTE ,,IPUMEPU* OT ,,IHECTTE AHHU*
HA CEBACTHAHO EPULIO

Ilemsa Ilemkoea-Cmanesa
Hoeg 6vazapcku ynugsepcumem

THE INSTRUCTIVE “EXAMPLES” OF SEBASTIANO
ERIZZO’S “SIX DAYS”

Petya Petkova-Staleva
New Bulgarian University

Sebastiano Erizzo's Six Days follows Decameron's model of fitting
stories into a narrative framework that gives rise to storytelling, but differs
from it by an all-male company of storytellers. The author calls his stories
“examples”, emphasizing the lessons that the reader can learn from them for
himself, and the fun and enjoyment of storytelling set aside. There is no
laughter, no joy, and the characters and storytellers are similar in their
reasoning aimed at encouraging virtue and integrity.

Key words: short story, collection, narrator, storyteller, narrative frame,
lesson

Cebactuano Epuiio TBOpu npe3 BTopaTa nojioBuHa Ha X VI Bek, Oes-
3aHa OT pell ChOUTHS, KOUTO MPOMEHST U3 OCHOBHU KYJITYPHHS KJIMMaT Ha
nosryoctpoBa. OCBEH MOMUTHYECKATA KPHU3a, KOATO BOAU 1O TPAWHOTO BJIacC-
TOBO TIPUCHCTBUE B Isuia MTanus Ha WcCmaHcKaTa KOpPOHA, ToJisiMa POJiA
M3UTPaBa CTPEMEXBT HA PUMOKaToMueckara bpKBa 1a ¢€ MPOTUBOIIOCTA-
BH Ha IPOTECTAHTCKOTO JABH)KCHUE, KATO CE PEOPTaHU3HMPA U 3aCHIIH JUC-
LUIUIMHATA. 3ajlara c€ Ha MO-TroJisiMa poJisi Ha JyXOBEHCTBOTO B COLIMATTHUS
KUBOT Ha OOIIECTBOTO, a KaTO Ba)XEH MHCTPYMEHT € ch3fajeHa CmeraTa
WHKBU3UIIUS, KOSTO LEIH LSJIOCTEH KOHTPOJ BbB BCUUKHU CPEepU Ha KYJITY-
pata. UHIeKCHT HA 3a0paHEHUTE KHUTH € caMO €Ha OT CTBHIIKUTE B MOCOKA
KbM IIEH3ypa Ha BCUYKO, KOeTo ce nuiie u yere. [Ipeorkpurara , IloeTnka*
Ha ApPHUCTOTEN BOJH 10 Ch3IaBAHETO HA PEIMLIA IPEAITMCAHNS, KOUTO J1a pe-
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Ilemsa [lemkosa-Cmanesa

TyJIMpaT Ch3JaBaHETO Ha MPOU3BEJCHHUS HA U3KYCTBOTO. TBOPIUTE OT TO3U
NEPHUO/I MO PA3TUYECH HAYMH OTrOBApAT HA HOBUTE U3UCKBaHUs. EqHM m3Is-
JI0 IOJTYMHSIBAT TBOPUECTBOTO CU HA UJIEATA, YE U3KYCTBOTO TPsAOBa /1a ObJie
OTTOBOPHO, KAaTO CIIy>)KH Ha BApaTa, a Hacjlaaara oT Hero TpsOBa Ja € moj-
YMHEHA Ha I0J13aTa, KOSITO HOCH. J[pyr MHTEpIpETUpaT U3KYCTBOTO KATO
Urpa Ha BbOOpPaXEHUETO, JUIIABANKN IO OT BCAKAKBA CEPUO3HOCT U OTIa-
BallKi OCHOBHO 3HaueHue Ha (opMara B KEJIAHUETO CHU JIa C€ U3ILUTb3HAT OT
CTpOTHusi KOHTPOJ. Te3u MPOTUBOCTOSIIN CH TEHJEHIIMU JaBaT CBOETO OT-
paXxeHue M BbpXYy HOBeJaTa KaTo xaHp. OOuonpu3HaTuarT mojaen — ,,Jlexa-
MEPOH‘‘ — BOJIU JI0O ThPCEHE HA HOBU MOBECTBOBATEIIHU CUTYAIMH, B KOUTO
Jla C€ BIUIIAT Pa3Ka3BAHUTE HOBEJIU. AKO B €IHH CIy4al aKUEHTHT € MOC-
TaBeH BBpXY 3a0aBIIEHMETO M HacliajgaTa, KaTo CMEXBHT Ha pa3Ka3BallUTe
IPYKAHH CSIKAalll KbHTH MPE3 BEKOBETE, B APYrM CIy4daud Ha MHUENECTAN €
MIOCTaBEHA MOyKaTa OT pa3Kasa, [oj3ara, KOSATO YATATEIAT MOXKE Ja U3BJIE-
4ye OT MpeAcTaBeHuTe uctopuu. KsM BTOpara Kareropust OMxme MOIIH Ja
npuurciauM u coopnuka ,lllecrre nuu Ha Cebactuano Epumo (1525 —
1585 r.). Ot G1aropolHMYECKO BEHEIMAHCKO CEMEUCTBO, MoJydyaBa Jo0po
oOpa3oBanue bpBO B [laBus, a ciex TtoBa B Ilagya. Haman e ¢puHancoBu
MPUTECHEHUS, KOETO MY € TIO3BOJIWIIO JIa CE€ 3aHUMAaBa C U3CJIEIBAHE HA TEK-
croBeTe Ha Apucrtoren u IlnaroH, ga ce MOCBETH Ha MHcATENICKa ACIHOCT.
Karo xonekimonep Ha MOHETH U MeJalld, TTUIIIE MbPBUS TPy B 00JacTTa Ha
HYMHU3MaTUKaTa Ha UTaauaHcku e3uk. OctaBs ciea cede cu JocTa rojisMa
ounbnmoreka ot 1150 KHUTH — PBKONKUCHU U MEYaTHU, KAKTO Ha JIATUHCKH,
Taka U Ha HapojeH e3uk. CpaBHUTEIHO KbCHO C€ HACOYBa U KbM IOJIUTHU-
Yyecka JIEMHOCT, KaTo € u30upaH 3a ceHatop U wiedH Ha ChBera Ha JlecerTe
Ha Benenmanckara pemnyosnuka (cpB. beprionn 1993).

HNHTepechT HU KbM TO3HM aBTOP € MPOJAUKTYBAH OT COOPHUKA MY ChC
,,CIIy4KH*“, IOCTOMHH 3a TIpUMep, CbC 3ariaBue ,,lllectre guu®, myOmuKy-
BaH BbB Benenus nipe3 1567 roauna ot uznarens Jlogosuko [lomye, KoWTo
nuire noceeunieHue Ha @enepuxo ['onazara, mapkus Ha ['amyosio. Omie ot
CaMOTO 3arjlaBue ce 04epTaBaT rPaHUIIMTE HA MPOU3BEICHUETO, MOJICITBT U
OTKJIOHEHUETO OT HEro KaTo 1eJl Ha TOBECTBOBAHUETO:

LE SEI GIORNATE
di messer SEBASTIANO ERIZZO
nelle quali, sotto diversi fortunati e infelici avenimenti
da sei giovani raccontati,
si contengono ammaestramenti nobili e utili

di morale filosofia.
(Epumo 1912: 201)
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HOVYUTEJIHUTE , [IPUMEPH “ OT ,, LIECTTE JIHU “...

(IIECTTE JHU
Ha mecep CEBACTHUAHO EPULIO
B KOUTO B MHOTOTO IIACTJINBY M HEIIACTHH CITYYKH,
pa3KazaHu OT MIECTUMa MIIAJIEKH,
Ce ChABpXKAT OJIArOPOIHU U TOJIE3HU HACTABICHUS
oT MopaiHaTa (urocodus.)’

nllecTre THU®, €CTEeCTBEHO, KOPECTIOHAUPAT C AECETTE IHMU Ha ,,Jle-
KaMEpOH*‘, YUMTO aBTOP € CIIOMEHAT B IMOCBENIEHUETO Ha J[omye kaTo Mozen
Ha e3uka U xyoOaBute ¢opmu. Ho mpmimkarta cBbpiiBa notyk! Ha mbspBo
MSICTO, IIPABU BIIEYATIIEHUE, Y€ HUKBJE — HUTO B 3aIJIaBUETO, HUTO B TEKCTA,
HE C€ MOsBSIBA AyMara ,,HOBEJA' KaTo OIMpPEACIICHHE, a CE TOBOPH 3a ,,CITyY-
KH‘, KOUTO MOrar Ja Cily>KaT 3a PUMEpP, WIH 3a ,,MOPaJIHU PA3CHKICHUS .
BebUIHOCT U M31aTENAT My SCHO € OTYMTAI ChIIECTBEHATA pa3JivKa, 3all0To
B IUTUPAHOTO MOCBEIICHUE, KATO BIIKUCBA MPOU3BEJACHUETO B KaTEropusiTa
,MopanHa Quiocodus®, pasrpaHuyaBa U3PUYHO pa3Ka3aHUTE CIYYKH OT
HOBEJIUTE, BKIIFOUUTEITHO U KaTO Bb3/IEUCTBUE BbPXY UYUTATEIIUTE:

...per essere ellino differenti dalle novelle, le quali tra le cose gravi
contengono eziandio delle giuocose e piu atte a corrompere che a ben
disciplinare gli animi di chi legge.

(Epumo 1912: 427)

(...3aI10TO T€ ca pa3IMYHU OT HOBEJHUTE, KOUTO CPEJl CEPUO3HHUTE HEllla
ChJIBPIKAT CHIINO TaKa UTPUBHU U MO-CKOPO CIIOCOOHHM Jia MOKBAPSAT, OTKOJI-
KOTO Jla HaIlpaBJIsIBaT IyIINTE HA T€3H, KOUTO YETaT.)

3arnaBUeTO ChHINO Taka (OpMHUpPA XOPU30HTA HA OYAKBAHE: MIECTUMA
MJIQJIEXKU B MPOJIBIDKEHUE HA IIECT JHU LIE Pa3Ka3BaT CIYYKH, KOUTO Ch-
IbPIKAT MOJIE3HU HACTABIIEHUS OT MopajHaTa (uiiocodus, TOeCT Ha TbPBU
IJIaH M3J1M3a M0yKaTa, KOATO IIe MOXKE Ja C€ U3BJIeUe OT pazkazaHoTo. Oc-
BEH TOBa pa3Ka3BallaTa KOMIIAHUS € CbCTABEHA CaMO OT MBXKE, TOECT XKe-
HUTE, KOUTO B pe/i COOPHUIIM Ca aKTHUBHATA CTPaHa, TYK Ca U3KJIFOYEHU afl-
puopu.

Karo ctpyktypa TBOopOaTta ce checrom oT IlpenucnoBue, B KOETO ca
OOSICHEHM LIEJIUTE M M KaK C€ CTUTa J0 pa3Ka3BaHETO, U CbOTBETHO IIECTTE
ITHU, B KOUTO CE€ pa3Ka3Ba U Hail-BE€YE Pa3ChiK/1aBa.

[IpenucmoBUeTO, ECTECTBEHO, € B I'BPBO JIAIIE, KATO CE€ OYEpTaBa U
o0pa3bT Ha aBTOpa pa3Ka3Bay, KOTOTO OMXME OMPEETUIN KaTo pa3ka3Bau
OT I'bPBO HUBO. B ThpceHe HA Hali-Ba)KHOTO, KOETO O TPsIOBAJIO YOBEK Ja

' [IpeBoABT HA LUTATUTE OT COOPHUKA € HAa aBTOpKaTa Ha CTaTUsATA.
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u3yuyaBa, TOM CTUTa JI0 3aKJIFOYEHUETO, Y€ TOBA € MO3HAHUETO 3a J00poje-
TEJIUTE U JOOPUTE HPABU:

»-..11 conoscimento delle virtu e la cura de’ buoni costumi deggia essere a
tutti gli altri studi preposta“
(Epuno 1912: 203).

(...MO3HaBaHETO Ha AOOPOJETENNTE U rpukaTa 3a JoOpUTE HpaBU TpsiOBa
na ObJie MOCTABEHO MPE BCUYKU IPYTH TUCIUIUINHU. )

[TocTuraneTo Ha TOBa MO3HAHKWE HA JOOPOJETEIUTE CIIOPE] aBTOpa
CTaBa MO JIBa HaYWHA — MOCPEJICTBOM pazyma WiM 4pe3 npumepu. Ho pa-
3yMbT HEBUHArM MOKE WJIM € JI0CTaThY€H Jia TH OM03Hae, Thil KaTo Miaiau-
T€ HEBMHArU I'0 CIYIAT, 3al[0TO YE€CTO IIeJITa UM HE € 3HAaHUETO, a JACHCT-
BreTo. CleoBaTEIHO 3a MOyKa aBTOPHT 3ajlara Ha MPUMEPUTE:

...per gli essempi ognuno, quantunque idiota e materiale si sia, ¢
sofficiente a conoscere e discernere la virtu, e ciascheduna eta ne trae
profitto...

(Epuno 1912: 203)

(...9pe3 mpuMEepHUTE BCEKH, KOJKOTO | Jia € UIUOT M HEeIOoAsMIaH, € J0CTa-
THYHO JIa OTIO3HAE W pa3rpaHuyu J0OpOACTENTa, M BCAKA Bh3PAcT U3BIMYA
nonisa...)

Taka B IlpeaucioBueTo ce oyepraBa OCHOBHATA IIeJ Ha TBopOaTa —
TE3W, KOUTO YeTarT, Jla MoIy4ar Moj3a, Makap U Ja yIoMeHaBa Hacjauara,
KOSITO MOYKE J1a JOHECE YETCHETO:

...oltre la varieta degli accidenti che in essi si contengono, di che quegli
che leggeranno diletto potran pigliare, altri essemplari avenimenti si
vedranno negli antichi e nei moderni tempi seguiti, dai quali ciascuno
utile consiglio prendendo, avra, come in uno specchio, davanti agli occhi
quello che da fuggir sia e da dover parimente imitare.

(Epuno 1912: 206)

(...0CBEH pa3HOOOPA3METO OT CIIydau, KOUTO T€ ChABPIKAT, OT KOETO TE3H,
KOUTO III€ 4YeTar, IIe MOTaT Jla W3BJEKAT HAclaja, APYTH MOKa3aTeTHU
CIIy4YKHU 1€ C€ BUAAT B CTapU U HOBU BPEMEHA, OT KOUTO BCEKH, KaTO CU
B3€MeE T0JIe3HAa TMOYKa, 1€ Ma KaTo B OIJIENIalio MPEe]l OYUTE CH TOBA, KOE-
TO TpsIOBa Ja ce U305TBa M KOETO CHOTBETHO J1a C€ UMUTHUPA. )

CrnydkuTe, KOUTO BKIIFOYBA B TBOpOaTa CH, OT CTapW M HOBH BpEeMEHa
e CIy»aT Ha YUTaTeNs 3a MPUMEp, 3a J1a 3Hae KakBO Ja M30srBa WIH
cje/iBa, KaTo ce€ Ch3AaBa o0Opa3bT Ha OTJIEAAIOTO, B KOETO TOM OM MOI'BJI Aa
ch3pe cebe cu B eaHa WM Apyra cutyanus. Hacinagata obade € cBbp3aHa
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HOVYUTEJIHUTE , [IPUMEPH “ OT ,, LIECTTE JIHU “...

U3KJIOUUTETHO C PA3HOOOPA3UETO OT ClIydyauTe, HO HUKBJIE HE C€ TOBOPHU
3a 3a0aBJIEHHE, KOSTO CHIIO € ITOKA3aTEIIHO.

ABTOpPBT 3aJlaBa M CBOSITA OILICHKA HA HAMMCAHOTO, JIOMBJIBANKU W
XOPH30HTA HA OYAKBAHE:

...10 non credero di aver fatto cosa inutile o non profittevole, se per me
recitati saranno alcuni avenimenti essemplari e morali ragionamenti, in sei
giornate raccontati, come si vedera, in Padova da una onesta brigata di sei
giovani  scolari  forastieri nella calda  stagione  dell’anno
millecinquecentoquarantadue.

(Epuno 1912: 206)

(A3 HC BApPBaM, 4C LIC HAIIpaBi 0e310J1e3H0 MU 0E€3CMUCIICHO HCIIO0, aKO
OT MCH 6’L,Z[aT npeaaacHn HAKOU CIYYKH, I[OCTOﬁHPI 3a [IpuMEp, 1 MOpalJl-
HHU PA3CBXKACHUA, B IICCT JHU PA3KA3aHH, KAKTO IIC CC BUAHU, B Haﬂya oT
4CCTHaA APYKHMHaA OT ICeCTHMAa MJIaaW CTYACHTH Y XKXIACHIMU B TOILIHNA CC-
30H Ha XWJIs1[a IMICTCTOTUH YCTUPUACCECT U BTOpaA FOILI/IHa.)

YTouHEeHUTE MSICTO M TOJMHA J0Ope KOPECIOHIUpAT C BPEMETO Ha
cnenBane Ha aBTopa B [lamya, koeTo mpesamnonara u Bb3MOXKEH aBTOOHOT-
pauueH MOMEHT, KaTo c€ B3eMe MpEeJBHJ, Y€ aBTOPHT IPHUCHCTBA Ha
COMpPKUTE Ha JIpyKMHATa KaTO CJIyIIATeN — MO3HAT MOJX0Jl OT MPEAXOIHU
coopuuiu ¢ HoBenu. C Apyru IyMU — aBTOPBHT Ha COOPHUKA OCBEH CYOEKT
Ha peuTa ce sIBsIBa U HEUMH 00EKT — peajieH o0pa3 B MOBECTBOBATEIHATA CH-
Tyanus. [ToBTraps ce u 700pe mo3HaraTa MOCTaHOBKA Jia C€ Mpeaie B Muc-
MeHa (popma pazkazaHOTO OT APYTH, KaTo CE€ JOMBIHU C MOBOJA /aJICHU
Xopa Ja ce OKaXkaT 3aeJIHO M Jia C€ CTUTHE J0 pa3Ka3BaHeE.

[IepBUAT AeH 3amouBa ChC CHOPMUPAHETO HA JIPYKMHATA U OYepTa-
BAHETO Ha MTOBECTBOBATEJIHATA CUTYallUs, 32 KOETO aBTOPHT pa3Ka3Bad MMa
ornocpeicTBaHa UHGOPMAIUs OT €IMH OT MJIAJICKUTE, HETOB IIPUSTEI.

CryneHTuTe OT KOMIAHUATA, HA MBbPBO MSICTO, Ca OMNPEIEICHA KaTo
qyXKJCHIM, KOETO, MPEeABU ] MOJUTUYECKaTa cuTyarus B Utanusa npe3 To3u
nepuo/i, 03HayaBa, ye He ca pojioM oT [lamya, KbJeTo ce pa3BuBa JIeHCTBUE-
T0. Camust Epuiio € AoBBpIINI 00pa30BaHUETO CM UMEHHO B TO3M Tpajl U
MHOTO BEpPOSITHO KaTO BEHEIMAHEI] J1a CE € YyBCTBaNI uy:kjaeHell. M3penenure
uMeHa Ha mutanexute — Mynwo, Emmmo, Kamuno, ®abuo, Epkone u ®yi-
BHO — 110 HUKAKbB HAYMH HE TM CUTYHpaT U3BBH MOJYyOCTPOBA, KOETO € MOKa-
3arenHo. bpaemnmre pazkazBaund OT BTOPO HUBO, OJIarOpPOJIHU M C BH3BUIIICH
JyX, UMaT HaBUKA B CJIEJ00€THUTE YacoBe Ja C€ ChOMpAT B JIoMa Ha HIKOTO
OT TSIX W Ja MpeKapBaT MPUSATHO BPEMETO, KaTO PA3ChKIaBaT 3a €IHO WU
npyro. IIpu enHa takaBa cpelia npe3 Mecel] IOHU, TOECT B TOIUIHSI BEYE Ce-
30H, KOTaTo ca OTMUHAJIM JHUTE HaJl KHUTHUTE, ciien 00s1a, Epkoie npeaiara
Jla CE OpPraHM3UpaT U MOHE €IWH JICH OT CeJIMHUIIaTa Ja ce ChbOMpaT Ha TOBa
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MIPEKPACHO MSCTO, 3a Ja O0SABAT 3a€IHO U JIa C€ HAC/IaXKIaBaT HAa KOMITAHHsI-
Ta. nesra e moakpeneHa, karo EMUINO 51 JombJiBa ¢ MPeII0KEHUE BCEKH Ja
TPsIOBa Jia U3JI0XKH PA3CHKACHUATA CH TIPE] OCTaHATIUTE:

N¢ piu utile né piu dilettevole trattenimento di questo per noi si potria
trovare: nondimeno, dovendo noi una volta alla settimana desinare in
questo luoco insieme, [...] mi parrebbe ancora che fosse bene che noi ci
disponessimo a ragionare, e, sotto legge ciascuno di noi ristringendosi,
s’obligasse di mano in mano a fare agli altri qualche ragionamento.
(Epuno 1912: 208)

(Huto mo-moJie3HO, HATO MO-NPHITHO 3a0aBjCHUE OT TOBa OM MOTJIO Ja
Ce HaMepH 3a Hac: BBIIPEKH TOBA, KaTO c€ ChOMpaMe HUE BEIHBXK B CEJI-
MHUIIaTa Ja 00saBaMe Ha TOBa MSCTO 3aeIHO, [...] cTpyBa MHU ce, 4e IIe
Obje 100pe HUE Ja CH HAJOXKHM Ja pa3ChkIaBaMe M KaTo BCEKH OT Hac
ce MOJYMHU Ha PEIICHHUETO, J1a C€ 3abJKU IMOSTAITHO Ja U3JI0KH Ha JIPY-
TUTE HAKAKBO Pa3ChKIACHUE.)

OcraBa cnen 0J0OpEeHUETO U Ha BTOpaTa Ujes J1a Ce ONMpeAeiu JCHST
3a COMpPKHUTE: TOBA III€ € Cpsiaa, MocBeTeHa Ha MepKypuiil — Oora Ha 3HaHU-
€TO 1 Ha peuTa. B TOH ¢ 1sA710TO Ipou3BeIeHUE € U MPU3NBHT Ha Padbuo aa
Ce 3aJI0’)KM Ha YMEPEHOCT M Ha Tparie3aTa, KaTo He ce HaOusara Ha U3KyCH-
TeTHU OI0JIa M M3MCKaHW BuHA. [IpaBu Bneuatienue, ye Epuno He Thpcu
HSKAaKBO M3BBHPEIHO ChOUTHE, OUJIO UCTOPUUYECKO, OMII0 OT JAPYT Xapak-
Tep, KOETO Ja MPUHYKJIaBa MIJIAJICKHUTE J1a Ob/IaT 3a€THO OMPEACICHO Bpe-
Me. TouHO 0OpaTHOTO, T€ CaMUTE OPTAaHU3HUPAT CPEIIUTE, 3a Ja CU J0CTa-
BSIT YJIOBOJICTBHE C OECEIBAHETO, KATO TOBA € HEIl0 0OMYAITHO 3a TX.

NnBa 1 MOMEHTHT Ha BKIIFOUBAHE HA aBTOPA pa3Ka3Bad B KOMITAHUS-
Ta KaTO CBUJIETEI HA CIIyYBAILlOTO CE€: €IUH OT MJIAJEKUTE — IIPUATEIIAT My
Emunno — My paskasBa 3a yroBopkara, 10 KOSITO Ca CTUTHAJIW, U TOW TO-
peIo ro MOJIM Jia IPUCHCTBA HA TEXHUTE COUPKH. Y TBBPAUTEITHUSAT OTTO-
BOP T'O MpaBU OE€3KpaitHO IIACTIIMB:

...di che 10 molto lieto e contento rimasi, parendomi un giorno mille onde
a cotali ragionamenti mi trovassi.
(Epumo 1912: 209)

(...0T KOETO a3 OCTaHaX MHOI'O PaJIOCTEH U JOBOJIEH, KaTO €JIMH JIEH MU C€
CTOpPH XUJIAA]1a, Ye 11I€ IPUCHCTBAM Ha T€3U PA3ChKICHUSL.)

WnBa ypedeHUAT JeH U BCHUKH MJIQJICKH ca B IIPEKpacHaTa rpajanHa,
BKJIFOUMTEITHO U ,,aBTOPHT", IPHET PaJOCTHO OT BCHUYKH, B OYaKBaHE IPH-
BeUep B JIOXKATa Jia 3aovyHe pa3ka3zBaHeTo. JloTyk uma ApyKuHA, KOSATO II1e
paska3Ba, MACTO M BpEME Ha CpEIIuTe, KOUTO ca IMPOJIUKTYBaHU €IUHCTBE-
HO OT JKEJIAaHMETO Ha MIIaJIe)KUTE a ObaaT 3aeaHo U ga Oecexnsar. He e
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YTOYHEHO B KaKbB pe/l I C€ pa3Kka3Ba U KakBHU Iie ca Temute. Hamecna ce
EMumo ¢ npeasiokeHue J1a ce U3Teriu Xpebuil, ¢ KOMTO J1a ce u3dbepe Ko
IIBPBY J1a pa3Ka3Ba W CHIIUAT Ja JaJie TOH 3a ,,pa3ChKIACHUATA, TOECT J1a
OTpeIeNIn TeMaTa, 1o KOATO Jia ce pa3ka3Ba M OeceiBa, U J1a MOCOYH KOM Ja
¢ cle/BaIMAT pa3ka3Bad. Taka Ha kpeOus ce moBepsBa KOH 1ie Objae Iiia-
BEH B KOMITAHUSTA, HO TOHSIKOTa TOM CH MpaBU LIETU: HA YETBBPTHUSA JECH €
W3TErJIEH OTHOBO EMUIINO, KOWTO BeUe € PHKOBOAWI IPYyKUHATA MIPE3 BTO-
pust neH. Tolt ce oTka3Ba B 1MoJi3a Ha APYr OT KOMIIAHUSATA, 3a J1a HE OBbJe
MIOBTOPHO HA4eso, Ciie]l KaTo JAPYTrHy oIlle He ca Ouiau B Ta3u poiisi. Korato
Ce CTUTra J0 IIECTUs JEH, €AMHOIYIIHO € IPUETO npeoxenuero Oynsuo
Jla PbKOBOJM JICHS, Thl KaTO 10 TO3M MOMEHT HE € BJIM3aJI B Ta3u POJI.
BChITHOCT MbpBOHAYATTHOTO M3PEKIaHE HA MMEHATa Ha MJIAJIC)KUTE ChB-
naja ¢ peaa, KouTo 1me onpenens xxpedust. Cren mecrara cpeiia B Kpas
Ha FOJIM KOMITaHMSATA CE€ pasnaja, 3alloTo eJUH OT MIIAJICKHUTE ce pa30ois-
Ba, a OCTAHAJIUTE PEIIABaT, Y€ O€3 HErO CPEIIUTE HAMa Jia ca ChIIUTE.

,,ABTOPBT®, KaKTO Beue OTOEIsI3aXMe, MBJIYAIUBO MPUCHCTBA Ha
COMpPKUTE, KaTO TOBA € HEroBa JIMYHA Mo3ulus. MyIuo, TJIaBHUST TpeE3
I'BPBUS JICH, CJIE]l KaTO MPUKJII0YBA CBOS pa3Ka3, I'o OCOYBa Aa MPOIbIKU
CJI€J] HETO, Ha KOETO TOM OTKa3Ba C JyMUTE:

Dissi 10 allora: — Signori, I’essere i0 qua venuto ad altro fine non ¢ stato
che per udire voi ragionare: testimonio m’¢ alcuno di questa compagnia,
da cui ai vostri ragionamenti, sua e vostra mercé, fui ammesso, al quale io
ricchiesi di venirci per ascoltarvi, né mi ¢ caduto nell’animo, qua
vegnendo, di favellare.

(Epuno,1912: 223)

(Kazax a3 ToraBa: — ['ocrioga, Tyk HE CbM JOLIBJI C JApyra Lejl, OCBEH Jia
yys Bac J1a pa3ChkKAABAaTe: CBUJIETEN MU €MH OT Ta3u KOMIIAHUs, B KOATO
JI0 BaIllUTE Pa3ChXKJEHUs, OJlarolapeHue Ha HEro W Bac, OSAX JIOMyCHAT,
KOIOTO NIOMOJIMX J1a JIOW/1a J1a B CIIyIlIaM, HUTO MU € Ha Aylla, UIBaWKU
TYK, J1a TOBOpAL. )

3aBbp3Ba C€ KpaTbK CHOp, Thi Kato Myluo My mnpeajiara aa urpae
poJATa Ha CHIHUK Ha Pa3ChXIACHUATA, 34 KOCTO TOW C€ OIpeneis 3a He-
JIOCTOEH W MOJIM 3a MpUBMIETrUsaTa Aa Mbaud. Jlo kpas Ha cOOpHUKA aBTO-
PBT pa3Ka3Bay OCTaBa €IMHCTBEHO B POJISITA HA CBUACTEII, ONMCBAIL CIyY-
BaII[OTO ce, 03 J]a ce€ HaMeCcBa IUPEKTHO B PA3TOBOPUTE HA MIIAJICHKUTE.

Otnennute THU B COOpHMKA CIIEIBAT €/HA U ChIlla CXeMa: CyTpHUH
MJIaIe)KUTE CE ChOMpAT U OTUBAT 3a€HO B MpPEKpacHaTa rpajiiHa, 10 00s
ce 3a0aBIIsIBAT C pa3IMuHU UTPHU, 00SBAT U IIPUBEYEP CE CHOMPAT B JIOXKA-
Ta 3a Pa3ChXKICHUS, KaTO Ce TErJIM KpeOuil koil na roBopu mbpBu. Cruen

15



Ilemsa [lemkosa-Cmanesa

KaTO BCUYKHU C€ U3PEKJAT, CU TPHIBAT U MPABAT oOMUYaiTHATA pa3XxoaKa U3
rpaga. ,,CIydkdaTe®, KakTO T'M Hapu4a aBTOPbT, U3JI0KEHHU OT pa3Ka3BaydH-
Te, ca 0e3 3aryjaBus U ca HOMEpPHUPAHHU OOII0, TOSCT HE B PaMKHUTE Ha OT-
nenaute aau. [Ipenu Besika ,,ciydka® uMa KpaTka pyopuka, KOsiToO mpeiaBa
ChABPKAHUETO HA pa3Kkaza — oOMYaeH MOXBAT MpU COOPHUIIUTE C HOBEIIU.
CTpyKTypHUpaHETO Ha pa3Ka3uTe ChUIO CIEJABA €HA U ChIA CXEMa: B €IHA
I'bpPBA YACT Ca MPEICTABEHH T'€POUTE U MMaMe€ HSKaKBa 3aBpPb3Ka, €IHA
BTOpA LIEHTpAJIHA YacT, OTJICJICHA HA peyTa Ha IJIaBHUA Iepor, KOUTO pa3-
ChXJlaBa, U TpeTaTa MOCJIEAHA YaCT € OTPelieHa Ha 3aKiItoYeHneTo. CraH-
JIapTHO, TIPEIN 1a C€ AaJe AyMara Ha CIEABAIIUS pa3Kka3Bay, KOMIIAHUATA
KOMEHTUpa NpeauiHus pa3ka3. [Ipu HIKOM TemMu pa3Ka3BaIMAT OTAEIIS
MOBEUYE BPEME J]a pa3ChkKJaBa OTHOCHO YyTOTO, OTKOJKOTO CaMHUST TOU Aa
paska3Ba. HaciarBa ce ycemaneTo, 4e pa3ka3aHUTE ,,CIIYYKH ca MOBEYE
MOBOJ 32 U3JIaraHe Ha Pa3ChKICHHS, OTKOJIKOTO Ja CE€ JOCTAaBH YAOBOJICT-
BHE OT Pa3Ka3BaHETO.

TeMure Ha pa3ChXKICHUATA B OTJACITHUTE JIHH, KAKTO YTOUYHUXME, CE€
OMpEeNEIISIT OT ChOTBETHUTE pa3Kka3BauyM B 3aBUCUMOCT OT *kpebus. [IbpBus
neH Mynuo gaBa cBo0Ojia Ha Ta3M IbpPBa CPeIlla BCEKH Jla TOBOPH 3a KaK-
BOTO MY € Hal-PUSITHO, 32 J1a MOXE BCEKH Jla pa3ka3Ba KaKBOTO MY IOJC-
Ka)ke mameTTa, 0e3 Jja ce Hajara jJa npuOsrea J0 Hellla, KOUTO HUKOTa HE €
qyBaJl WM 4yei. Ta3u nogpoOHOCT € MHOTO BaXkHa 3a IeJIhsl COOPHUK, Thid
KAaTO MOBEYETO pa3Ka3d 3aloyBaT C YTOYHEHUETO KbJE € MPOUYETEHO WU
YyTO 3a ChOTBETHATA CJIyYKa, KaTO C€ 3all0YHE OIE OT pPa3Ka3uTe OT Ibp-
BUSI JICH:

Si come io nelle antiche istorie de’ cretesi ho gia letto, nell’isola di Creta,
che ora Candia si chiama, fu un valoroso e nobilissimo giovane...

(Epumio 1912: 214)

(Taka, kakTO a3 Be4ye 4eTox B crapure uctopun Ha Kput, Ha octpoB Kpur,
KOWTO cera ce ka3Ba Kannus, >xuBsin XpaObp U MHOTO OJIarOPOJICH Mila-
JeK...)

Mi soviene gia altre volte avere udito che in Napoli, chiarissima citta d’
[talia, fu un gentiluomo nominato Roberto...

(Epuno 1912: 235)

(CnyuBano Mu ce € u Ipyr IbT Ja dyyBaM, ye B Heamo:n, nmpekpacen rpaj
Ha Utanus, umaiio 6iaropoaauk Ha ume Pobepro...)

Mi viene ora a memoria di avere gia letto nelle istorie de’ greci...

(Epuno 1912: 239)

16



HOVYUTEJIHUTE , [IPUMEPH “ OT ,, LIECTTE JIHU “...

(MaBa Mu cera HayM, 4e CbM Y€ B UCTOPUUTE HA I'bPIIUTE. . .)

[To3oBaBaHETO HA ONpENEIEHU U3TOUYHUIIN, OT €/IHA CTPaHa, allpuOpHU
OTHEMa aBTOPCTBOTO HA CIOKETUTE, 3alll0TO T€ Beue OUTYBaT B JIMTEPATYP-
HOTO TIPOCTPAHCTBO, a OT APYTa, CIyXH 3a MOJYEpTAaBaHE Ha JOCTOBEP-
HOCTTa Ha pa3Ka3a, Taka TUIIMYHO 34 UTAJIUaHCKaTa PEHECaHCOBA HOBEIA:

...secondo che narrano i piu fedeli istorici (comeché altri favolosamente ne
scrivano), fu il numero dello essercito, che aveva contra greci apparecchiato
da terra, oltre ad ottocentomila soldati. ..

(Epuno 1912: 235)

(...KaKTO pa3Ka3BaT HaW-BEepHUTE HCTOPHUIM (Makap APYTH Ja MUIIAT 3a
TOBa KaTo 3a MpHKa3Ka), OposT Ha BoOicKaTa, KOSTO Oerie chOpas cpenry
I'bpLUTE, BH3JIM3AIle HAa HAJl OCEMCTOTUH BOMHUIIK. ..)

BebmiHoCT gocTa royisiMa 4acT OT pa3Ka3uTe ca B3E€TH OT aHEKJIOTHUTE
Ha Banepuii Makcum (cpB. bennonun 1993), koeTto 00sCHsSBa HOHSAKBIC
morjiefa HazajJ B MHUHAJIOTO, B KOETO THPCAT NMPUMEPH 3a IOJparkaHue.
BCBITHOCT CHhBPEMUETO MOUYTH OTCHCTBA B pa3ka3uTe OT COOpPHUKA.

CBobOojiHaTa TemMa OT IBbPBUS JEH JOHSIKBJE 3aJaBa TEMHUTE U 3a
CJIeBAIIUTE JHU — OJaropogHUTE MOCTHIKU, UCTUHCKOTO TMPHUSATEIICTRBO,
CIIpaBEIJIMBOTO IIpaBOpa3aBaHe, KbM KOUTO pa3Ka3BayuTe III€ CE BPbBIIAT
U TIpe3 CJICIBAIIUTE JTHHU.

VYroBaBaHeTO Ha TaMeTTa € B OCHOBATa Ha BTOPUS JICH, KAaTO O TO3U
HAYMH TeMara OIll€ BEJIHbX CE OKa3Ba CBOOOJIHA M C€ OouepTaBaT JIBE OC-
HOBHH JIMHUHM TIPU Pa3Ka3UTE OT TO3U JIEH — OTHOBO MUCTHHCKOTO MPUSTEN-
CTBO, KOETO MOpa)Ja MHOTO KOMEHTAapH, U MPOMEHIMBOCTTa Ha Chadara.
BebmHOCT paska3ute OT MbPBUTE JBa JHU ca HaW-O0JM30 J0 HOBEJaTa B
YKaHPOBO OTHOIIIEHUE, Thl KAaTO I'€pOUTE IMOBEYE IEHUCTBAT U IO-MaJIKO
,,Pa3ChAKIABAT Ha rjac’.

I'epoute Ha ciydkuTe Mpe3 TPETUS M YETBBPTHUS JIEH Ca OCHOBHO
BJIQJIETENIA OT MUHAJIOTO: TEMUTE ChOTBETHO Ca OJArOPOJHUTE UM KECTO-
B€, KOUTO C€ JIOMBJIBAT C TeMara 3a 0JaroJapHoOCTTa, U pa3faaeHoTo mpa-
BOCBH/IM€, HA MOMEHTH »ECTOKO, HO CIpaBemnBO. I[Ipe3 4eTBbpTUA AEH
MMa U JIEKO W3MECTBaHEe B MOCOKA MPUMEPH 3a BIIaJIETENIU, KOUTO HEe OMBa
na ce cienpat. BebHOCT B cOOpHUKA ca CPAaBHUTEITHO MAJIKO OTPHUIIATEN-
HUTE TPUMEPH, OMUCBAIIM JIEUCTBUSI M KECTOBE, KOUTO J1a C€ M30srBar.
AKIEHTBT Naia BbPXY TOBA, KOETO € JOCTOMHO 3a NOJPAKAHUE.

[Ipennoxxenara npe3 neTusi JeH Tema € HeOJarogapHoCTTa, KOSTO €
KaTO KOHTPAIYHKT Ha TemaTa 3a 0JiarogapHoCTTa OT TpeTus jJeH. Ta3u Te-
Ma HsSMa J00Bp TMpHEM Cpell OCTAHAINUTE MIIAJCKH, KOUTO OTKJIOHSIBAT
pa3Ka3uTe B MOCOKA MPOSBEHOTO I'€pOMCTBO, KATO B MOCIEIHUS pa3Kas 3a
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I'bPBU ITBT TJIABHUST TEPOM € KE€Ha, KOETO MPEeaoIpeesis TeMara 3a Mmoc-
JIeaHaTa cpsaa: MaMeTHU JEUCTBUS OT CTpaHA Ha KEHU, JIOCTOWHU 3a IPHU-
MeEp C LIEJIOMBIPUETO, BEPHOCTTA U MPEIAHOCTTA HA TEPOUHHUTE.

B cOopHuKka npuchbCcTBa U TEMaTa 3a JIIOOOBTA, HO TYK TS HE € CTPacT,
a caMO BSIPHOCT W IPEJAHOCT O CMbBPT, YCTOSIBAHE HA BCSAKAKBH ,,allI€TH-
TH TOKpau.

Hemioro, k0oeTo HaImbJIHO OTCHCTBAa B TBOpOaTa, € CMEIIHOTO: HsMa
CJIYUKH C IIErd, Taka OOMYaHU OT HOBEJIaTa, OTCHhCTBAT IIETa)KUUTE U Be-
CEJISALIUTE, KOUTO HEMPEKBCHATO 3aMUCIAT HAKOMY HOMepa. ChOTBETHO U B
peaKIMuTe HA MJIAJEKUTE JTUIICBA CMEXBT, Thi KAaTO HsAMa KaKBO Jia TO I0-
poau. OCTpOyMHETO M HAXOAUYUBUTE OTTOBOPH, KOUTO MPEOOPBIAT CUTY-
allUUTE, ca OTCTHIMIN MSCTO HA MATETUYHUTE Pa3ChXACHUS U PEUYU Ha Ir'e-
pouTe B pa3KazuTe, KaTo T€ B rojiiMa CTENEH MPUINYaT Ha pa3Ka3BaynTe
KaTO M3Ka3 U TOH, Makap Jia ca MOTOIEHU B MUHAJIOTO.

Cpen repoute Ha pa3Ka3uTe HAMBJIHO OTCHCTBAT U TYXOBHUTE JIUIIA,
YUSTO TMOSIBA HAaBSAPHO € ycelllaHa KaTto Tady MpeaBu]l BPEMETO, KOraTo €
nucaH cOOpHUKBT. [IpomoBsSABaHUAT MOpajl € M3KIIOUMI Ta3u KaTeropus
OT OOIIIECTBOTO JIOPH KATO IMOJOKUTEIIHU T€POMU.

U repowute, n pa3kasBaunTe ca 00ceOCHU OT CIOBOTO, HO TO € HACO-
YEHO €IMHCTBEHO KbM M3JIaraHe Ha Pa3ChkKICHHS 10 ChOTBETHATA TEMa,
KaTo JIOMHMHHUPA MOPAJIU3aTOPCKUAT TOH. BehIHOCT B oOpaMuBaIus pas-
Ka3 OTChCTBA M IMUCKYCHSTA, Thid KATO MJIAJCKUTE HE M3J1araT CTAHOBUIIA,
KOUTO J1a CU MPOTHBOpedaT. AKO ce BbpHEM KbM (pyHKUMHTE Ha Betien
(cpB. Bernien 1989: 278), B To3u COOpHUK MUMaMe paMKa, KOSTO ,,pa3ChkK-
JlaBa‘®“, 3aIll0TO HE ChIIECTBYBA OMACHOCT, KOATO Ja CE€ ONMMUTBA J1a TPEIOTB-
paTy WM Aa Ch3Jaje HOB ped. BCHIIHOCT Mpo3upa XKETaHUETO Ha aBTOpa
Ja Ch3Jajie ,,cCepruo3Ha‘ KHUTra, KOSITO HE 1IN Ja 3a0aBiisiBa, KaKTO MOBE-
4eTO COOPHHUIIM C HOBEJM, a OCHOBHO Jia TTI0yYaBa M HAI'bTCTBA, KATO BHY-
aBa OmpezesieH Mopall M Bh3XBaysiBa J00poaeTenn. COOPHUKBT, OT €I1HA
CTpaHa, C€ BIIMCBA B HOBEJIMCTUYHATA TPAAULHUS PA3Ka3UTE J1a CE€ OPraHU-
3UpaT B CTPOMHO IISJI0 BbB BHUJ HA MOBECTBOBATEIHA CUTYyallMs, KOSITO Ja
JlaBa TMOBOJI 3a pa3ka3BaHETO U Ipepa3kazBaHeTo. OT aApyra odbade, M3Iu3a
W3BBH Ta3W TPAAULIMS, 3aII0TO 3aU4E€PKBa CMeXa KaTO peaKIyds Ha pa3Kasa C
noadopa Ha CaMHUTE WCTOPHUH, HApUYAHU ,,IPUMEPH‘‘, a HE ,,HOBEIHU, HE
npejrnojara HaciajgaTa OT CaMOTO pa3Ka3BaHE, Taka TUIIMYHO 32 PEHECaH-
coBaTa HOBEJIA.
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SELF AS MALADY IN DIARY BY E. B. B.

Yana Rowland
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The diary of Elizabeth Barrett Browning (first published in 1961),
reveals the poetess’s polemical treatment of Self as duty to Other. Spread
over less than a year of actual time, the content of the narrative is
overwhelming. Diary by E. B. B. is an undisguised autobiographical
articulation of the writer’s sense of her physical weakness, her doubts about
her own sanity, her worship of God, her fear of redundancy, her disturbing
interest in reading, and her fixation on death. This thematic range provides a
foundation for a hermeneutic (and varied by feminism) examination of
identity as incompletion. A kind of incompletion partially fulfilled through
diary narrative as dialogue.

Key words: Elizabeth Barrett Barrett (Browning), diary, Self, Other,
memory, narrative

On 23 July 1831, in her own diary (4" June 1831 — 23" April 1832),
twenty-five-year-old Elizabeth cited Lamartine’s Méditations Poétiques
(DEBB', p. 64):

Compagnons de I’exil, quoi! Vous pleurez ma mort!
Vous pleurez! et deja dans la coupe sacree

J’a1 bu I’oubli des maux, et mon ame enivrée

Entre au celeste port.

Inter-textually, just as well as perhaps actually, EBB was imagining her own
death. Lonely and unfulfilled, she tried to compensate for a deeply-rooted
feeling of redundancy by way of composing. The healing effect of writing,
however, was numbed by an almost permanent aggravating internal pain.

' Throughout this paper, DEBB stands for Diary by E. B. B. — the diary of Elizabeth
Barrett Barrett (Browning). Quotations from the diary are in conformity with the
writer’s own spelling and punctuation — as presented in the edition of her diary
referenced hereby. BC denotes the Brownings’ Correspondence. “EBB” has been
employed as an abbreviation for the poetess’s full name.
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Malady as an issue of ontological importance may not be immediately
visible in what has become known as “the unpublished” — in her lifetime —
diary of Elizabeth Barrett Barrett. A diary pivots on the development of
authorial identity — the degrees of praise and condemnation of oneself may
vary between writers, times and cultures. But not all diurnal narratives
agonize equally over Self as abnormality. From a medical point of view,
malady is a disease, or illness, or sickness: a bodily dysfunction, “the fact of
being unwell,” a state of temporary indisposition (Collin 2007: 111, 191,
377). Interpreted in broader humanitarian and aesthetic terms, malady could
be viewed hereby as EBB’s struggle to attain authorial identity — a lifetime
project indeed. Her diary is a particularly telling exhibition of the
contingency of time and space as cultural constructs. Self-writing in Diary
by E. B. B. rests on the writer’s close observation of daily occurrences, her
chronic and ambivalent registration of her own domestic imprisonment, and
her record of a metastatic fear of failure through selfishness. Terse
illustrations of the “rascally poet” (DEBB, 26 Dec 1831, p. 195), as EBB
dubbed herself, call for response within the ailing privacy of this self-
fracturing yet fascinating story of the dissolution of subject and object of
observation which inheres in a devotional self-exegesis (emphasis added):

I wonder if I shall burn this sheet of paper «like» most others I have
«beguny in the same way. ... how could I write a diary without throwing
upon «...» paper my thoughts, all my thoughts — the thoughts of my heart
as well as of my head? — & «then» how could I bear to look on them after
they were written? Adam made fig leaves necessary for the mind, as well as
for the body. And such a mind as I have ! — So very exacting & exclusive &
eager & head long — <,& — strong — & so very often wrong ! Well ! but I
will write: I must write — & the oftener wrong I «knowy» myself to be, the
less wrong I shall be in one thing — the less vain I shall be! — (DEBB, 1)
May Annie be happy! — I am not.. & yet I am .. quite selfish. (149)

I am not at all well this morning. ... how can I write when I am so unwell!

(195)

Caviling at herself, she hoped for approval. The said Annie was the
daughter of Hugh Stuart Boyd, a classical scholar and the poetess’s
prominent intellectual role model in the period 1828 — 1832. The Biblical
reference that hems the genesis of EBB’s own diary fictionalizes yet
verifies her own sense of incompletion, imperfection, and her steady
tendency toward literary self-revelation as cure against self-forgetting.

A pertinent feature of EBB’s development of Self in her diary is her
awareness and deciphering of somatic impulses — recording these could be
viewed as a prolonged attestation of irregularities of body and mind. As
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Elizabeth’s latest biographer concludes, bodily indisposition deprives one
of one’s creative prowess: “the paradox of the thinking self” is in that “the
life of the body enables and limits the life of the mind” so that “writers’
bodies create resistances, forcing interplay between self and world”
(Sampson 2021: 6). A diary is a kind of self-portrait, and in this case — a fit
compensation for EBB’s “camera-shyness” in general (ibid.). On the other
hand, wishing to please neighbours and family friends, by 13 Aug 1831,
EBB had already agreed to model for Eliza Cliffe. Prefiguring her own
poem To E. W. Cliffe Painting My Picture, 1838 (written some seven years
after her abandonment of Diary), the writer alludes to her own
imperfection: her features “are now literally beginning to stand out from
the canvass,” “the paint is beginning to crack from redundancy” (DEBB, p.
88). The image inspires notions of exaggerated accuracy and praise EBB
must have felt uneasy about. In EBB’s diary body may be recognized as
one of the elements of self-expression, which, in the light of Susan
Sontag’s reputable study of disease as metaphor, bestows on a human
being an opportunity for individuation and self-aestheticization through
self-denial. The latter implied a kind of hypersensitivity deemed attractive
because of the physical and almost always psychological dependence
feminine tubercular melancholy carried (Cf. Sontag 1978: 13, 16, 30 — 32).
EBB’s striking thinness, her immateriality — through protracted lung
disease — befits such a cultural construct of femininity. The poetess sought
compensation in drugs, books, and excessive intellectual labor. Then there
was also the violent self-chastisement for idleness — a sin hardly supported
by actual facts. There were also doubts about her efficiency in assisting
Boyd, her being faithful to God and knowledge as truth, but mostly, about
being Papa’s obedient and respectful daughter-writer. Diary, then, was an
anticlockwise mechanism of the writer hospitalizing her own genius as a
case study: as if she were her own patient (the “deer invalid”, as her own
family regarded her), in need of perpetual care against the oblivion of other
people as well as against self-repudiation. Suffering could then be seen as
character-expression (ibid. 43, 45) — at once accumulated and dispersed
through diary narrative.

The narrator’s steady anxiety over her own mental destitution and
physical infirmity could be perceived in her tendency for apophatic self-
representation: “<How unhappy> I seem on the brink of being! ... I felt
breathless — dreading to hear something past supporting,” “... the tears
which ran down my cheeks, seemed scarcely to unparalyze me... the
trembling has scarcely yet gone out of my knees” (DEBB, 10 Jun 1831, 18
Jun 1831, 10, 21; see also entries on 19 Nov 1831, 6 Feb 1832).
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Simultaneously, the diary dissimulates and confirms a quiddity of the
writer’s own — self-enfeebling doubt, provoked, partially, by the agency of
H. S. Boyd whose presence required of EBB active research of Old Greek
and regular journeys to his own house. It could be argued that the narrator of
this diary would maintain purposefully an external presence for the sake of
dialogue. This external presence — Boyd, father, God, or other, literary, role
models — would “subtend” the / by way of “putting it into question” through
maintenance of discourse as transcendence of ownness, which would justify
the writer’s own life as a duty and would create, if we were to rely on
Levinas’s ethics of otherness, “the epiphany of infinity” whereby the regime
of bodily and spiritual independence would be conditioned by the need to
represent oneself so as to be appreciated from without, to participate in a
liturgy (Levinas 1979: 69, 168, 195, 202). Diary could be seen as EBB’s
substantiation of her striving to free herself from the stagnation of home,
from her dependence on other people, and from the cloistering strains of her
own excessive self-reflection. It could also serve as testimony of her
ambition to depart from the regular trips to Boyd, and from a clinging to the
safety of routines. But any lenient attitude to work would induce a feeling of
guilt: “a little” (as on 29 Aug 1831), rather than a lot of, reading of literature
would immediately usher in the disappointment of self-proclaimed physical
and mental imperfection — two features of EBB’s perception of Self.
Ultimately, however, undulation between self-proclamation and self-
cancellation — two dominant features of EBB’s diary — would fall within the
ambivalence of simultaneous resistance, yet yielding, to bodily and mental
allments (e.g. hysteria, infantilism, anorexia, melancholia, and
schizophrenia, which have been attached to EBB’s creative persona)’ in the
19"-century woman’s borderline position in a largely patriarchal world.

Shorn of a space, a time, and a genre of her own, woman cautiously
and methodically accepted and turned her internal doubts and bodily
feebleness into that creative zest whose written self-exposure engendered
narrative as ownership through oughtness. As she devoured modern
literature, (most importantly) the Bible, also news from the press, EBB
moulded a pedagogy of oscillation between self-denial and self-confidence,
loneliness (especially when ignored by Boyd) and socialization, the
experience of physique and of spirit (DEBB, emphasis added):

2 On this matter see, for instance, Dally 1989: 41, 46 — 47, and Dennis 1996: 40-41.
Further on, disturbances of this sort could be related to woman’s right “to define herself”
(Dennis, 63).
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(1) And the “skeleton” of Friendship... but I am getting wrong again! Oh
I never never should have begun this journal! — No one should write
journals, who «is» not wiser, on a hundred points than I am! &
stronger, on a thousand! — (16 Jun 1831, p. 19)

(2) How I hate this punctiliousness of mind which can only exist in a
petty mind. ... my own? (6 Aug 1831, p. 80)

(3) [ did not go out again. ... but I finished Antonius: & then I began &
nearly finished the Messeniennes by Casimir De la Vigne. ... Unwell,
very unwell all the evening ! A strange nervous depressed feeling, as if
were both soulless and boneless! — (12 Aug 1831, p. 87)

The point of intersection of all of the above fragments of Diary by E. B. B.
appears to have been an incurable sense of inferiority through which the
narrator would identify herself more and more. However, ambition never
flagged: a horizontal, passive, perspective in self-representation would get
contested by self-courage. Thus, even virginal self-enclosure, pedantic
insistence on solid faith in the scriptural truth, and analysis of life as an
inherited vast (but equivocal) text to interpret, depended on private
judgment: “I am neither frigid nor rigid...;” “We read Gregory — a part of
the funeral oration on his father... to despond about the strength of one’s
mind, is to diminish its strength” (13 Oct 1831, p. 157; 25 Oct 1831, p. 168).

Gusts of illness provoked narratorial gusts — a story of the writer’s
daily being in which the heroic and the non-heroic alternated, opening the
door for auto-rejection in favour of worship of elseness which would
normally appear under masculine guise. One way to further the discussion
about the writer’s at times sadomasochistic desire to unravel the
sovereignty of her own mind would be to peep into the cultural and gender
specifics of femininity as examined by Simone de Beauvoir. In her seminal
study of “the second sex” Beauvoir reveals that woman could act herself
out verbally yet diminish her own solidity through ambivalent
contemplation of her own psycho-somatic wholeness, prompted by a
burning wish to escape herself — distracted, fearing mental vacancy (Cf.
Beauvoir 1956: 439, 509, 587), similar to the way EBB indicated that
especially in example # 3 quoted above. Further considerations of unreason
and malady as civilizational markers could need Foucault’s perspicacious
reflections on the spectacularization of mental instability and other forms
of strangeness, deformity, lack, and aberration from decorum — a tendency
which would find favour with a ruling corps of adults willing to teach
redemption (Cf. Foucault 1988: 67 — 69, 82), especially to female “pupils”.
Didacticism of this kind could encourage resistance and stealth — both
transpire in EBB’s diary’s self-parlance and self-gaoling. Mariana-like,
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Elizabeth would get trapped in a balladic “imagery of fixation and
distraction”, while she would be overwriting and stylizing her own
experience, that which would have already occurred, and had been written
about more than once, and which Angela Leighton would sagaciously term
déja écrit (Leighton 1999: 223, 228).

EBB’s feverish stream-of-consciousness narrative exposes the
dialectics of the writer’s persuasively worded need to believe yet her
doubts about the efficacy of practices, as well as the long-term communal
consequences of doctrinaire worship. The Bible was EBB’s most solid
building block in her search for self-definition as Christian, daughter,
woman, and writer. Various entries contain variously colored instances of
allegiance and disobedience to a daily routine in service of God as the
ultimate truth:

Why sh’. I take the pleasure in lacerating myself, & kissing the rod? ...
Got home & to bed — at last! Intolerably tired! So tired as to lie awake
instead of sleeping, — & to dream when I did sleep, of my teeth tumbling
out.” ... Read the bible of course; but thought the bible, far less than I
should do. ... Thy will — Oh Lord! — (DEBB, 1 — 3 Jul 1831, pp. 39 — 41,
emphasis added)

The writer would encourage contact with the Bible as a prophylactic against
idleness, spiritual infirmity, and selfish introspection, yet she would insist that
this contact be active, conscious, creative, and responsible. When she failed in
the steadiness and intelligence of daily reading and research of the scriptural
texts, she ached — so did her independence of mind.

The development of an especial trade between a speaking, self-
reflecting, /, and an ideal, addressed, Thou, in the broader, beyond-religion,
sense, maps the polemics of EBB’s being through writing: a being on the
verge between exteriority and interiority to events. This trade extends over
a communication between memory (on which EBB relied as on a
receptacle of verifiable items of the past but which she recorded, also, as
the process of cognition) and her own body. Such practice produces yet
recelves signals of time and space as shared entities. At that, Other became
to her, as Other would become to Levinas, “a point that [was] absolute
with regard to history — not by amalgamating with the Other, but in
speaking with him” (Levinas 1979: 52). Apart from God, EBB’s father was
a pivotal point of reference in his daughter’s emerging sense of selthood.

> EBB’s nightmare of her teeth “tumbling out” portends her succumbing to, fear of,
and dependence on, her father whose intactness would guarantee her own.
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Mr. Barrett got awarded a prominent portion of EBB’s diary — he would
grow to be a manifestation of EBB’s burdened concern for Other’s
wellbeing and health which would urge her betraying her exhaustion, her
unsurpassed sensitivity, yet worrying docility and incorrigible guilt for
which the recuperative conversing through narrative offered some partial
compensation (DEBB, pp. 5, 40, 103, 174, emphasis added):

Poor Papa! He is the person to be thought of, & felt for! — (6 Jun 1831) ...
No letter from Papa today; ... Is there any reason why I should be elated
about anything? (1 Jul 1831) ...And my dear Papa’s mind, — (should he
not be dearest to me?) ... I am unhappy now. There, whom it will indeed
pain me to leave. ... he will write to me & not forget me. Oh I hope
«not» ! (26 Aug 1831) ... My cold is better, ... Reading Plato ... May
God bless my dear Papa! ... If resignation is possible to him, it sh®. be
easy to us! — (2 Nov 1831)

Papa’s lengthy absences unsettled EBB, causing spiritual anxiety and
threatening her with intellectual paralysis. Yet she came to doubt absolute
devotion to parent. The interrogatory-modal frame of the above examples
provides food for thought.

In further entries in the Diary we could come across an abundance of
examples of Elizabeth’s voracious reading practice and citational verve. As
an interpreter, she expressed the dynamics between involution (cloistering
herself within her own narrative and shrinking from the public eye) and
evolution (unfolding, in a careful day-to-day dialogic call for response to
role models past and present). She examined and tailored her own literary
intelligence to a standard which included Heyne, Euripides, Mrs. Radcliffe,
Germaine de Staél, Jonathan Swift, La Bryere, Lamartrine, Thomas Gray,
Oliver Goldsmith, P. B. Shelley, to name but a few. Her persistent
references to such writers iconized her as a sequestered, intelligent literary
maiden acculturated through communicating the necessity, just as well as
the actual process, of recording reading. In the meantime, self-images of
malady, of intellectual and physical insufficiency would slip into her
letters: “a slovenly student”, “a lame horse” (BC, vol. 2, 15 Dec 1827, pp.
99 — 100; BC, vol. 2, Oct 1831, p. 217). Such self-chastisement would
develop into an almost pathological anxiety about an imminent calamity —
an anxiety summative of both external and internal factors, not least of the
writer’s own inability to find a fitting counterpart to her own capacious
memory and her unbridled will for learning. Subsidiary, though not
unimportant, considerations of her unstable sense of self could include
EBB’s uncertainty about marriage prospects, the daunting and, very likely,

26



SELF AS MALADY IN DIARY BY E. B. B.

self-imposed drill of her daily studies, and her struggle to accept the world
as an un-female realm. A lacuna threatened to devour EBB’s final diary
entry: “Went in the pouring rain. Left” (DEBB, 23 Apr 1832, p. 241). Such
elliptical escapism could have also be prompted by one’s discerning the
futility of writing in a world impervious to change and improvement, a
world which could promise no ultimate justice in proportion to human
effort: “The world 1s the world and I cannot make it Heaven. Only it is
hard that I who w. have done «everything», sh®. be directed by those for
whom I w’. have done it, to the example of those who w". have done
nothing” (ibid.). Despondency stemmed from the disapprobation the
poetess feared — rather than always experienced — on the part of her own
father and her current literary mentor, Boyd. Hence the fatalism: a thin
“shadow, looking worse & worse,” “like a ghost” (ibid., 11 Mar 1832, 4
Apr 1832, pp. 224, 232) — images imposed by those around her — in this
case, her own Papa and Mrs. Martin. The diarist projected herself by way
of affirmation through negation: “What will next year see? I great deal of
sorrow perhaps, — & perhaps my grave;” “I am “not (I think) built for
posterity” (ibid. 31 Dec 1831, 23 Jan 1832, pp. 199, 208). Marriage,
happiness, composure — tasks, it would appear, unfulfillable.

EBB’s internal sense of incompletion and impairment, her anorexic
frailty, and the disapproving attitude she took to her own level of intellect —
these are some of the most striking defining characteristics of the seeker of
truth and good for whom writing came to signify a conscientious social
duty. As her letters to Boyd 1828 — 1832 indicate, in her mind she
struggled between faithfulness to the natural and the simple, as a kind of
poetry of the ordinary (BC, 2, pp. 158 — 161), and the exquisitely literary,
as her diary signals through numerous references to a wide diversity of
works (literary, philosophical, religious etc.). This oscillation was further
propelled by her constant guilt-ridden returns to the memory of her
mother’s death on 7 Oct 1828 (BC, 2, pp. 173 — 174) which she had been
notified about from a distance, without actually being able to assist her
dying parent. While Elizabeth admitted to being at the end of her tether,
she embraced pain in a self-validating manner: “I have suffered ... in
different ways, until my body could scarcely bear the struggle within, God
knows — ... I am to suffer still & longer, God has willed” (BC, 2, pp. 301 —
302). She reiterated her own unwillingness to give up on suffering to the
point of auto-defining negation. In a letter to Boyd she observed: “[Papa
said]... that I was turning into a shadow, thinner & thinner every day”
(BC, 3, pp. 7 — 8) — a day earlier, in her diary, she had denounced her own
materiality saying, nearly verbatim, the same. Self-envisioning by way of
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loss to others — in servitude, in infantile expectation of being instructed the
right thing, would become a sign of EBB’s narratorial autodidacticism.

Diary by E. B. B. could be acknowledged as the writer’ early attempt
at chronicling her own life — a unique tale which punctuated EBB’s efforts
of composing prose fiction and affirmed her poetic passion as a better
venue for self-expression.” As a genre, diary reflects the tension of one
both involved in (and narrating), and observing from a distance, a story
whose end would remain unknown to oneself. George Gusdorf would put
the matter thus: in one’s own diary one would feature as “the presence of
spirit of a world forever gone” (Gusdorf 1980: 38 — 40). Through narrative,
one would try and capture that which was shortly before and extend it by
way of interpreting one’s own place amidst a range of other presences. The
written text would offer a chance for re-assemblage of oneself “in [one’s]
own likeness at a certain moment of [one’s] history” — a continuous
ontological addition of oneself to oneself, a sketch of one’s own “being in
time” (ibid. 43, 45). In this sense, EBB’s diary evidences her toilsome
arrival at approximate, rather than finalized, definitions of who she was as
woman, Christian, and artist. This struggle was paralleled by her need to
accept her own “insufficiency of cognitive comprehension” against “the
axiological bodiedness” and tangibility of an Other who might ever be a
veritable justification of authorship as a kind of “sympathetic co-
experiencing of another’s life” (Bakhtin 1990: 41, 84 — 85).

The applicability of Bakhtin’s ethical perception of the literary act
could be confirmed by the final entry in Diary by E. B. B, which gathered,
one last time, Mrs. Cliffe (mother of Eliza Cliffe, who painted a portrait of
EBB), Annie (Boyd’s daughter and Elizabeth’s rival for the attention of
Boyd), Arabel (one of EBB’s sisters), Boyd himself, and, of course, Papa
(DEBB, 23 Apr 1832, pp. 240 — 41). All these dramatis personae breathed
life to EBB’s mind whereby Past would be transformed into an active
Present, with the episodes, distant as well as more recent, getting
consolidated in an esemplastic exercise: a “restitution”, a striving to accept
Self in its processual unfolding, as response and responsibility.
Encompassing less than a year of actual time, Diary by E. B. B. proved

* According to Judy Simons, the abrupt termination EBB undertook of her own diary
could be explained by the writer’s search for adequate self-articulation which manifested
itself more prominently in the consolidation of “public demands” and ““personal elements”
in her letter-writing practice (as a wider, more varied, and conversational, communication
with the world (Simons 1990: 104)). Poetry, on the other hand, remained an especial place
of more private, passionate, though not less distinct, worship of Other.
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immeasurably capacious: reminiscences about a world of peaceful infancy
forever gone and presided by a benevolent maternal figure (e.g. DEBB, 13
Aug 1831, pp. 87 — 88; 11 Oct, 14 Oct 1831, pp. 155 — 158); anxieties
about one’s own inefficiency; perennial involvement in hermeneutic
journeys between known and unknown, one and many, intention of will
and consequence of action. So, in a genre most confessional such as diary,
a dialogue I — Thou is the case: it intimates the hazards of aesthetic
solipsism and of literary practices detached from an active contact with
life. Self-antagonistic in essence, EBB’s diary is a most telling emblem of
its author’s identity: at once recollection and prospective construction;
occurrence and imminence; fact and fiction; history and story; product and
process; simultaneous promise and denial of spiritual attainment and of
soundness of body and mind.
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PICTURES FROM AN EXHIBITION:
THE GREAT EXHIBITION
IN HENRY MAYHEW’S NOVEL 1851

Maria Dimitrova
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The paper discusses Henry Mayhew’s novel 1851: Or, the Adventures
of Mr. and Mrs. Sandboys and Family, Who Came Up to London to ‘Enjoy
Themselves,” and to See the Great Exhibition. The novel, itself written in
1851, offers a valuable commentary on one of the most significant events
inVictoriane conomic and social history. In particular, the paper explores the
novel’s ambivalent attitudes to production and consumption and to the
producing and the consuming classes, as well as the way these attitudes are
created or sustained at the level of narrative structure.

Key words: Victorian literature, Henry Mayhew, the Great Exhibition,
production and consumption

The Great Exhibition of the Works of Industry of All Nations caused
a media explosion. New periodicals appeared devoted specifically to the
Exhibition, and already existing ones offered special editions and
supplements, in addition to running regular columns on the event; various
abridged versions of the massive official catalogue were published, as well
as souvenir volumes and guidebooks to London and the Exhibition. These
publications vied to report the many stages of the Exhibition’s
organization, describe its 100,000 exhibits, and educate and instruct
prospective visitors. Most of them were also lavishly illustrated. In
addition, the Exhibition provoked an outpouring of literature — from the
Poet Laureate’s “Ode Sung at the Opening of the International Exhibition”
and Thackeray’s “May Day Ode,” through a host of humorous and satirical
poems, to didactic poetry exhorting British children to be on their best
behaviour during the Exhibition.'

' For the profusion of Exhibition-related publications, see Cantor 2017, who identifies
the major emphases and points of tension in the media coverage of the event, and
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Literary tributes to the event extended to the genre of the novel as
well — one of the most notable of those tributes was Henry Mayhew’s
novel 1851: Or, The Adventures of Mr. and Mrs. Sandboys and Family,
Who Came Up to London to ‘Enjoy Themselves,” and to See the Great
Exhibition. Mayhew’s comic novel, illustrated by George Cruikshank, first
appeared in monthly instalments that ran from February to October 1851;
later in the year, it was published in book form by both George Newbold
and David Bogue. The original serial form allowed the novel to reflect the
various stages of the Exhibition process as they happened: from the sense
of anticipation pervading the country and the build-up of Exhibition
fervour, through construction workers putting the finishing touches to the
Crystal Palace and the opening ceremony, on to the introduction of the
shilling days, the gradual dwindling of audiences, and, finally, to the
closing of the Exhibition.

The very scope of the novel makes it particularly valuable as a
response to the Exhibition, despite the novel’s uneven quality as literature.
Unlike Mayhew’s signature work London Labour and the London Poor,
however, his fiction — some of it written in collaboration with his brother
Augustus — has received little critical attention. Because of its theme, /857
has fared somewhat better than the other novels (Roddy et al. 2014: 487).
Even so, critical discussion of the novel tends to be confined to fragmentary
commentary within broader discussions of the Exhibition, such as those by
Prasch 2008 or Message and Johnston 2008. Essays exclusively concerned
with the novel — such as that by Mathieson 2020 — are rare.

While those texts treat /851 primarily as a source of documentary
detail, this paper proposes to focus on the novel’s attitudes: it will discuss
the novel’s ambivalent stance on problems of production and consumption,
on the producing and the consuming classes, and on the Great Exhibition
itself. The paper will also specifically consider the novel’s narrative
structure, through which much of this ambivalence is created or sustained.

In terms of narrative mode, this is a heterogeneous novel that
combines narration with mock-demographic exposition, travelogue-like
description of natural scenery, urban reportage, sociological reflection, etc.
In terms of narrative structure, though the title claims the novel will
revolve around one particular family’s experience of the Exhibition, and
though the family are introduced as “the hero, the heroine, and herolets of

Fisher 2012, who focuses on the particular challenges the media faced. Brief
comments on individual poems about the Exhibition can be found in Miller 1995 (62 —
63, 74, 78, 82, 83); Pearson 2001 (194 — 196); Catalan 2017 (214 — 215); Cantor 2017
(196); and Short 1966 (201).
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the present story” (Mayhew 1851: 11), Mr and Mrs Sandboys and their son
and daughter are, in fact, often relegated to the background — Mayhew
creates a gallery of eccentric side characters that repeatedly eclipse the
protagonists, and tells convoluted comic stories about them that are
virtually unrelated to the protagonists’ story. The Sandboys are also
sometimes eclipsed by the narrator himself, when he steps forward to offer
extensive commentary or description. The heterogeneous narrative mode
and the wandering narrative structure, both bearing signs of improvisation,
were no doubt partly the result of the novel’s publication in serial form. In
addition, Mayhew had undertaken far too many literary and journalistic
projects at the time (Fisher 2012: 10), and the novel seems to have received
less than its fair share of attention. Whatever the reasons for the novel’s
taking the shape that it did, however, this shape has — as we will see —
important implications for the ideology the novel comes to articulate.

The problem of production vs. consumption is raised early in the novel,
as the author introduces us to the Sandboys’ native Cumberland. Mayhew
extols the place’s great natural beauty, and describes it as “an earthly
paradise” outside the circuit of (conspicuous) consumption — there are no bills
there, no tradesmen, no discounters; and “no dinner-parties for the publication
of plate” (Mayhew 1851: 4). He pokes fun at the urban dwellers’ view which
reduces “our boasted civilization” to commerce and consumption — he mocks
their dismay at finding people live where there are no shops; and he mocks
the entries they make in the local inn’s visitors’ book, in which they barely
mention the spectacular mountains that presumably drew them to
Cumberland, but focus in “gross” detail on the food and drink they consumed
at the inn (ibid.: 4, 10). In the novel’s essayistic middle chapters, too,
Mayhew deconstructs the idea of the independent gentleman, showing how
wretchedly dependent he is on others’ labour, and arguing that working for
one’s bread is the true mark of nobility. Production is virtuous, Mayhew
suggests, and mere consumption is idle and vain.

While he extols productive labour, however, Mayhew is amused by
the inordinate pride which Mr and Mrs Sandboys take in their production.
He describes as faintly ridiculous the way in which Mr Sandboys, a small
sheep-farmer, has plastered his sitting-room walls with notices about the
prizes his sheep have won, as well as his boast that “he grew the coat he
had on his back™ (ibid.: 11) — the very sign of self-sufficiency that should
make him a true gentleman. Mrs Sandboys, in her turn, is proud of her
expertise in making pastry and preserves. So passionate is she on the
subject that she engages in a life-long feud with a neighbour who disagrees
with her on a fine culinary point; and she declares she would rather die
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than part with her best recipes. To Mayhew, such proprietorial pride in
one’s production is an aspect of the Sandboys’ “circumscribed” minds
(ibid.: 13), though the same pride would hardly be surprising in larger or
better known producers. What makes the Sandboys’ pride absurd is, it
seems, the fact that Mr Sandboys’ sheep have, after all, only been
displayed at small local fairs, and the admiration Mrs Sandboys’
confectionery has gained is, after all, only that of the neighbouring
villages. The amusement with which Mayhew views his characters is thus
at odds with the reverence he professes in the middle chapters for even the
humblest workers, and with the admiration he voices for the miracle of
even as simple a man-made object as a button.

Mayhew’s attitude to conspicuous consumption and the culture of
display is similarly ambivalent. On the one hand, for instance, he makes
fun of the way the minor London character Mrs Quinine expensively
constructs herself as the picture of a fashionable invalid and, later, a
fashionable expectant mother. He also ridicules the “elegant and inert”
upper-class “loungers” who go to the Great Exhibition “to be seen rather
than to see” (ibid.: 160). At the same time, his narrative gaze reveals a
profound fascination with the glittering array of exhibits in the Crystal
Palace and the glittering collection of dignitaries gracing the opening
ceremony. More importantly, he suggests that civilization is, indeed,
founded on commerce and consumption. When the Sandboys initially
refuse to join the general exodus towards London and the Exhibition — they
are the only people in the area who remain behind — they lose all access to
even the most basic goods and services. Soon enough, they find themselves
without coal, candles, or soap; as a result of various mishaps, too, the
Sandboys son is literally barefoot and Mr Sandboys is wearing rags. The
family’s resistance to the dubious civilization of the metropolis condemns
them to near-savagery and destitution. Self-sufficiency is, then, an illusion.
At best, the idea of self-sufficiency is the sign of a circumscribed mind;
and Mayhew repeatedly suggests that the provincial Sandboys are in
desperate need of education.”

Accordingly, when the family ultimately decide to go to London,
much of the humour in the narrative is of an “innocents abroad” variety.
(Mrs Sandboys’ trip to a public bath and her disastrous struggle with the
shower — a modern contraption completely unknown to her — is a good
example.) Significantly, the greatest in the series of catastrophes that befall
them result from their ineptitude in handling commercial transactions and

* Mayhew is much more unambivalently critical of consumerism in two slightly earlier
novels he co-authored with his brother Augustus — see Dimitrova 2021.
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commercial shows. Mrs Sandboys, for example, cannot resist a crafty
flower-hawker’s offer of a good bargain, giving him in exchange her
husband’s old trousers, which turn out to contain not only a sizable amount
of money but also the couple’s marriage certificate. As a result, Mr and Mrs
Sandboys get impersonated by the hawker and his female associate; and, in
some very unpleasant brushes with the law, are held accountable for the
impostors’ crimes and misdemeanours. In his turn, the Sandboys teenage
son is so fascinated by a series of street shows that he follows the
performers and ends up in one of London’s seediest areas, where he is
drugged and stripped. Here, it must be said, the narrator’s tone is only partly
that of amusement at provincial gullibility; sympathy and a genuine concern
over the seamier sides of city commerce and spectacle — of which Mayhew’s
work on London Labour and the London Poor made him intimately aware —
can also be clearly felt. In this respect too, then, the novel’s message is
ambiguous: provincial suspicion about the big city is narrow-minded and
slightly absurd; the perils of city life are real enough and often grim.

These and similar experiences make up the malign side of the social
education that, the opening chapters suggest, the Sandboys badly need. But
the benign side of that education, promised by the Great Exhibition of the
Works of Industry of All Nations, never materializes. Though the narrative
exposes the family to a multitude of city sights, it denies them access to the
one most important show which London has to offer, and the one for which
they have made the journey. As a result of a series of mishaps, the family’s
visit to the Crystal Palace is repeatedly deferred and only takes place at the
very end of the last chapter. The reader has, of course, been waiting for this
visit, curious to see what the Exhibition will look like through the eyes of
the family, especially as the four characters are very different from each
other in temperament and inclinations — a fact that promises a clash of
perspectives at once instructive and entertaining. But when the Sandboys
son and daughter finally get inside the Crystal Palace, this narrative event is
presented in a markedly economical manner. The two paragraphs narrating
the event give us no idea of what the characters actually see or how they
respond to it. They focus, instead, on the daughter’s clumsy courtship by
another subsidiary character. Mrs Sandboys’ visit to the Exhibition is
reported even more cursorily: it is compressed to a mere “[she] had feasted
her eyes on the banquet of the works of Industry of all nations” (Mayhew
1851: 241). As to Mr Sandboys, when he finally decides to make one last
attempt at the Crystal Palace, he finds that the Exhibition has just closed
down. After an earlier expectation that the family’s visit to the Crystal
Palace will mark the novel’s climax, by this point the reader has already
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come to suspect that the visit will never materialize, and has been
anticipating a dramatic anticlimax. The hurried, sketchy report of the visits
made by three of the family’s members, however, feels like a sorry
compromise. The novel concludes not with a bang, but a whimper.

If Mayhew thus robs his characters of their Great Exhibition, why
does he do so? And what does he offer the reader instead?

The novel’s middle chapters, which could have made up the narrative
of the climactic visit, contain Mayhew’s most extensive essayistic
interlude, and the one which obscures his characters most effectively. The
interlude is a eulogy to the Great Exhibition, marked by a profoundly
ambivalent attitude to the producing classes. Though Mayhew praises the
Exhibition for promoting “brotherly feeling” among all nations and classes,
he perpetuates the distinction, and reinforces the hierarchy, between “men
of mind” and “men of labour” (ibid.: 128, 129). If, like most writers on the
Exhibition, he views the event as a celebration of the dignity of labour, he
also presents that dignity not as an inherent property but as an accolade to
be conferred from the outside — it is for the benevolent men of mind to
“make gentlemen of our working men” (ibid.: 155). Likewise, while he
acknowledges that the working men have superior power over the forces of
nature, he also paradoxically believes that it is for the perspicacious men of
mind to transform the stockbreeder into an “experimental physiologist,” or
to make the ploughman into an “artist” by instructing him in the “subtle
laws and forces” involved in the cultivation of plants (ibid.: 131, 130).

Furthermore, Mayhew protests against the “sickly sentimentality”
that marks much discourse on the labouring classes, and against the
“angelizing or canonizing” of workers; but he resorts to similarly reductive
stereotypes when he praises the English labourer’s “simple sturdy
honesty,” or when he admires working-class visitors to the Exhibition for
having “no air of display about them — no social falsity — all is the plain
unvarnished truth” (ibid.: 154, 160). Besides idealizing the producing
classes, Mayhew also exoticizes them — the shilling folk at the Crystal
Palace, he says, make a “very picturesque” spectacle (ibid.: 159), and he
proceeds to describe the clothing of the members of various trades with an
ethnographer’s eye for distinctive detail. Mayhew also falls into cliché in
his treatment of the Sandboys family, whose rustic northernness he
repeatedly emphasizes. Not only do the characters talk in their local
dialect, but each of the novel’s chapters is headed by an epigraph from a
Northern ballad in even heavier dialect; and the most entertaining incident
that takes place on the northerners’ home turf — a disastrous pig-driving
expedition — highlights the family’s rusticity.
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The peculiar middle-class blindness which leads Mayhew to believe
the labouring classes need instruction from their social superiors if they are
to refine their work into art is, perhaps, at its most striking in the following
solemn pronouncement: “The Great Exhibition is a higher boon to labour
than a general advance of wages. An increase of pay might have brought
the working men a higher share of creature comforts, but high feeding,
unfortunately, is not high thinking nor high feeling” (ibid.: 132). This
expression of patronizing benevolence does not merely weaken the claims
made for universal brotherhood, but, in its easy dismissal of ‘“high
feeding,” shows little understanding of the lives of the people the author
supposedly champions. It thus runs counter to the depiction, in one of the
novel’s early chapters, of life in a Manchester neighbourhood where a
group of “grim, hollow-cheeked, and half-starved” handloom weavers
“toil[...] away for a crust” (ibid.: 56). Mr Sandboys — whose Manchester
detour on the way to London is the result of a narrative contrivance at least
partly designed to expose the reader to such scenes — is quick to run away
from this horror. When Mayhew makes his grand claim on high feeling
and high feeding, he too seems to dismiss the scene he has constructed
himself, choosing to reflect on the life of the working classes from within
the enchanted luxurious space of the Crystal Palace.

The exigencies of serial publication, as Mayhew was writing his
novel, were real enough, and so were the demands of the other projects he
was working on. Pressed for time, he even recycled in the novel some of the
material on the Exhibition he had already written for The Edinburgh News
and Literary Chronicle (Fisher 2012: 11). But the paternalist attitudes
articulated in the novel’s essayistic chapters suggest that the reason why the
Sandboys do not quite make it to the Exhibition is not merely hurried,
improvised writing. Though these simple folk are suited to generate humour
of the uncouth-provincial-come-to-the-city variety, when it comes to the
Great Exhibition itself, Mayhew appears to baulk at the prospect of letting
them loose in the Crystal Palace. The event seems too grand and momentous
to entrust to the narrative vision of such flawed and limited characters. Were
the Sandboys to be let inside the Palace, we might find them “munching”
their thick sandwiches and looking at the exhibits “with their mouths
agape,” like the real lower-class Exhibition-goers that Mayhew describes
with condescending humour (Mayhew 1851: 160, 161). If it is for the
genteel classes to confer value on labour and to determine the value of the
Exhibition as a “huge academy for teaching the nobility of labour” (ibid.:
155), then it must be for them, too, to provide the true account of the event.
For the fractured, jagged, heterogeneous perspective on the Exhibition
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which the Sandboys family could offer, the narrator substitutes his own
panoptic, polished, homogeneous account. Despite celebrating the
Exhibition as a force of social cohesion, then, Mayhew himself practices
narrative marginalization and exclusion. His narrative thus mirrors official
Exhibition policies, which were marked by “residual distrust” for the
working masses, whose participation in the event was encouraged only
within certain carefully defined limits (Short 1966: 193 — 194).”

Even so, however, the polished vision of the Exhibition the novel
offers does not remain quite unchallenged. Among the various shows the
Sandboys are exposed to in London, the most striking is the old clothes
exchange, where Mr Sandboys goes to retrieve the trousers that Mrs
Sandboys has given to the flower-hawker. This large, bustling market is
described at great length — again, Mayhew was drawing on his work on
London Labour and the London Poor — and appears as the very obverse of
the Crystal Palace. Its size and the scope of its activity are similarly
impressive; the buyers and sellers make up a similarly picturesque
multinational crowd; and the wvisitor’s physical senses are similarly
overwhelmed. And just as the Great Exhibition is an unprecedented event,
so is the exchange a place unique not only to London, but perhaps to “the
entire world” (Mayhew 1851: 101). Instead of cutting-edge technology and
luxury goods, however, the exchange deals in refuse; instead of the
delicate perfume flowing from one of the Exhibition’s fountains, the
exchange is permeated by a sour stench; and instead of their best finery,
buyers and sellers alike wear their worst. The dazzling image of prosperity
offered by the Great Exhibition is thus countered by an appalling image of
privation; and the catalogue of luxury in the middle chapters is countered
by a catalogue of rubbish and decay:

[A little farther away] was a woman done up in a coachman’s drab and
many-caped box-coat, with a pair of men’s cloth boots on her feet, and her
limp-looking straw-bonnet flattened down on her head, as if with repeated
loads, while the ground near her was strewn with hareskins, some old and so
stiff that they seemed frozen, and the fresher ones looking shiny and crimson
as tinsel. Before [another seller] was a small mound of old cracked boots,
dappled with specks of mildew — beside that one lay a hillock of washed-out
light waistcoats, and yellow stays, and straw bonnets half in shreds. Farther
on was a black-chinned and lantern-jawed bone-grubber, clad in dirty greasy
rags, with his wallet emptied on the stones, and the bones and bits of old iron

> On anxieties about workers’ involvement in the Exhibition and on workers’ limited
representation in the Exhibition’s organization, see Short 1966; Miller 1995 (76 — 84);
Morris 1970 (291 — 292, 295 — 296); Message, Johnston 2008 (36 — 37, 41 —42).
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and pieces of rags that he had gathered in his day’s search, each sorted into
different piles before him; and as he sat waiting anxiously for a purchaser, he
chewed a piece of mouldy pie-crust, that he had picked up or had given him
on his rounds...

(ibid.: 99)

The description of the old clothes exchange is divided from the
description of the Crystal Palace by a single chapter, and casts a shadow
that haunts the reader even among the most glittering sights of the
Exhibition. Thus, even though the narrator does not trust his characters to
reveal to the reader their Great Exhibition, he disturbs the vision of
economic prosperity and social cohesion by juxtaposing it with a vision of
privation and isolation. If the novel provides a feast, it also provides the
ghost for the feast.

Mayhew’s eclectic, heterogeneous novel i1s marked by inner conflict
and tension, with one scene or narrative mode subverting another, with the
fictional story sometimes confirming and sometimes contradicting the
claims articulated in the essayistic chapters. Ideologically, the novel is a
combination of deeply engrained middle-class bias and a dissatisfaction
with certain middle-class attitudes. On balance, however, it seems fair to
say that despite some qualms and reservations, Mayhew ultimately asserts
the value of consumerism and the superiority of the consuming classes,
whose mission it is to guide the producing classes and whose privilege it is
to appreciate the products of their labour. Though published in the same
year as London Labour and the London Poor, the novel thus already
anticipates what one critic describes as Mayhew’s later “betrayal” of the
pressing questions underlying that work, and his move to a “more
complacent” political standpoint (Douglas-Fairhurst, ed. 2010: xxxii —
xxxiii). If, as the novel claims, the Great Exhibition is an academy, it is one
designed above all for the education of the working classes; and Mayhew
is happy to adopt the privileged role of educator.
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“BARDELL V. PICKWICK”:
THE SIGNIFICANCE OF THE LEGAL SYSTEM
IN CHARLES DICKENS’ THE PICKWICK PAPERS

Efstratios Kyriakakis
Paisii Hilendarski University of Plovdiv

This paper is an introduction to the importance of the legal system in
Dickens’ writing. Dickens’ early beginnings as a clerk at a law office and as a
journalist reporting on civil law cases are very much intertwined with the
everyday life in the courts of Victorian England. This makes it no surprise
that the legal system is present in almost any novel by Dickens. In this paper I
aim to establish a connection between the legal system and Dickens’
character and world-building. This will be done based on Dickens’ first novel
The Pickwick Papers.

Key words: Dickens, identity, society, legal system, hermeneutics

The problem of culture, and in extension existence, is something that
instigates curiosity not only in literature, but also in real life. Culture is not
an item though its presence in everyone’s identity cannot be denied. It is a
phenomenon as old as time and humanity has never ceased attempting to
comprehend it as well as it could. Every author, consciously or not, faces
this theme when creating his or her characters. One of those authors,
undoubtedly, is Charles Dickens, noted for his meticulous character and
world-building. In this paper the focus will be placed on the legal system
and the effects it has on the author’s process of establishing a continuity of
culture and character in his novels. For this reason, we will be examining
Dickens’ first novel, The Posthumous Papers of the Pickwick Club (also
simply known as The Pickwick Papers), and more specifically the
infamous court case of Bardell v. Pickwick. Even though it is definitely not
the only time the legal system is mentioned in Dickens’ writing, it is rather
interesting to see how he included it in his first novel, so that comparisons
might be made with his later work. The other novels by Dickens just
mentioned might include titles like The Old Curiosity Shop, where Nell

41



Efstratios Kyriakakis

and her grandfather are forced by the legal system into poverty when the
grandfather loses all his money in gambling. This situation is then
exploited by the vicious Quilp, who takes possession of their home and
renders Nell and her grandfather homeless. Or Bleak House, in which
another famous court case in Dickens’ writing appears with Jarndyce and
Jarndyce, which concerns the fate of a large inheritance. The case has been
going on for many years, so that legal costs have used up almost all the
money of said inheritance, rendering the final verdict as pointless. Perhaps
the only significant result of the case is the tragic death of Richard
Carstone. Or Hard Times, in which Stephen Blackwell is virtually trapped
in a marriage by the limitations of the legal system. He does not have
enough money for a divorce and later on he is even wrongly accused of a
crime he did not commit. And there is also Tom Grandgrind’s trouble with
the law. Or Great Expectations, in which Abel Magwitch’s fate is an
indirect result of the legal system. He committed a crime, but it is hinted
that he received a longer sentence because of social-class. His fortune is
then taken away, which leaves Pip in debt and almost arrested. All of these
examples mentioned above prove that the inclusion of the legal system by
Dickens was not a coincidence, but rather an unavoidable choice, and a
more careful look at the “Bardell v. Pickwick” case will show us why. This
connection between Dickens’ life and his writing is also pointed out by
Michael Allen in his short biography of Dickens: “A period of
introspection developed as he started to write down an account of his
life...but abandoned the project and wove much of the information into his
new novel, David Copperfield, written in the first person and telling the
early life of an author. Seventeen years later, in a preface to Copperfield,
he wrote “Of all my books, I like this the best” (Allen 2008: 13). Although
David Copperfield is specifically mentioned, it seems rational to apply this
idea to all of his works.

Bardell v. Pickwick

The Pickwick Papers follows the adventures of some of the members
of the eponymous Pickwick Club, named after its founder and the novel’s
protagonist, Samuel Pickwick. This character proved to be popular and a
comedic hit for Dickens, as pointed out by David Parker in his examination
of The Pickwick Papers: “We rejoice both in his silliness and in his
cultural heroism” (Parker 2008: 300). Samuel Pickwick and his close
friends and fellow Pickwickians, the name associated with the members of
the club, Winkle, Snodgrass, and Tupman, travel the country and record
their interesting adventures. This sets out the plot for the novel. These three
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friends, however, will also play a significant part in our main focus,
Bardell v. Pickwick. Another important character of the case is of course
Mrs. Martha Bardell. She 1s a widow and the landlady of our protagonist
Samuel Pickwick. This living arrangement depicts Dickens’ comedic talent
very clearly. By putting these two characters, who are of similar age and
without a partner, together in the same house, Dickens practically forces
some misunderstanding to occur. Due to them spending time together, Mrs.
Bardell begins to have feelings for Mr. Pickwick. However, these feelings
are not reciprocated. This situation then escalates when Mrs. Bardell
falsely assumes that Mr. Pickwick proposed marriage to her:

‘Oh, you dear —’ said Mrs. Bardell...‘Mercy upon me,’ said Mr. Pickwick,
struggling violently, ‘I hear somebody coming up the stairs. Don’t, don’t,
there’s a good creature, don’t.” But entreaty and remonstrance were alike
unavailing; for Mrs. Bardell had fainted in Mr. Pickwick’s arms; and
before he could gain time to deposit her on a chair, Master Bardell entered
the room, ushering in Mr. Tupman, Mr. Winkle, and Mr. Snodgrass.
(Dickens 2012: 152)

When Pickwick declines to marry Mrs. Bardell, the legal system and its
effect become apparent in the novel. Mrs. Bardell is convinced by lawyers
to take action in court for breach of promise of marriage. This leads to a
suit which ends in Pickwick being falsely convicted. After his refusal to
pay the fines he is sent to Fleet prison. Ironically, and most likely used as
criticism of the legal system by Dickens, Mrs. Bardell ends up in the same
prison because she is unable to pay for the legal expenses. This forces
Pickwick to accept his fate and pay his fines in order to free Mrs. Bardell.

The Social Aspect of the Legal System

One way of gaining a better understanding of the significance of
society, in this case in the form of the legal system, in connection with
identity is to refer to hermeneutics since it establishes an historical-ethical
connection between events and individuals. To elaborate more, Emmanuel
Levinas suggests that everyone is “always enclosed within existence” and
that there 1s “no escape” (Levinas 1999: 157). Surely consequences, which
are part of “existence” as well, are also unavoidable. In this case the
consequences we are talking about are Samuel Pickwick’s conviction and
imprisonment. Despite us knowing that he is innocent, the fact that he is in
prison makes the rest meaningless; even though he is not guilty, at that
moment he i1s guilty in the eyes of history. In a similar manner, Paul
Ricoeur’s work on personal and narrative identity in Oneself as Another

43



Efstratios Kyriakakis

offers a basis for comprehending the influence of peripheral factors over
our own being; it also helps us peruse the relation between time and
existence as a fundamental feature of human becoming and of identity
building.: “the person of whom we are speaking and the agent on whom
the action depends have a history, are their own history” (Ricoeur 1990:
113). Ricoeur’s words thus suggest the ontological connection between
time and personal identity (which is formed through history), actively
involving society as a primary constituent of identity-development.
Analogously, in The Pact Emmanuel Levinas not only confirms the
inescapability of knowing time and the obligation of existence, but also
produces the basic principles of society’s authority over identity with the
statement of the “shared responsibility” and the inter-connection between
human individuals through death: “each person feels simultaneously that
he is related to humanity as a whole, and equally that he is alone and lost”
(Levinas 1989: 212). Considering Levinas’ remark, the power of society in
the formation of the self and identity is confirmed and explained at the
same time. Hermeneutics, by virtue of these names and works, lays out the
essential arguments of the patterns of identity building and their value,
which constitute the theoretical skeleton of this research. Through
Dickens’ works we can understand and assume that Dickens considered
society as a whole — as an entity. That is why his narrative displays a
connection between the characters — the plots demonstrate the characters as
the entity called society. Dickens depicts members of society and their
identities with realism, but he also does not ignore that they are connected
by their mortality.

Even though Pickwick’s fate is not exactly the same, Dickens’ past
should be mentioned here to establish a link between his writing and life:
“Then, only two weeks after [Dickens’] start at Warren’s, his father was
arrested for debt and confined to the Marshalsea Prison. It was a tearful,
demeaning episode that forever left its mark and legacy in the mind, life,
and books of Charles Dickens” (Allen 2008: 5). This observation by
Michael Allen adds to the importance of the legal system in Dickens’
novels, since it connects Dickens’ personal life directly with his books.

With all this information, from the central role of the legal system in
his first novel and its presence in the rest of his writing, one might argue
that the legal system can be identified as a Dickensian Theme or Character.
In other words, a fundamental building block of literature. This 1s also an
argument by Jan-Melissa Schramm in her analysis of the connection
between Dickens and the Law:
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Dickens was not an historian of legal development as manifest in either
institutional or conceptual terms. On many occasions, it suited his
purposes as a satirist to reproduce a portrait of the law in all its
unreformed excesses; on many occasions, he chose to denigrate and
disparage the law in order to define for the mid-Victorian generation the
heuristic power of fiction. So, too, his role as a dramatist required that he
evoke the terror of procedures that were passing from regular usage — the
brutality of the scaffold, and the clumsiness of detective processes based
only upon superstition and rumor. Dickens documents for us many of
these changes, yet he also retains an abiding interest in the primitive,
atavistic superstitions that clustered around the sign of the scaffold.
(Schramm 2008: 277)

In other words, Schramm confirms that not only did Dickens use the legal
system actively in his writing, but he also considered it an effective tool of
literature. And to further cement this viewpoint one has only to read the
following by David Parker: “But it is in the Fleet Prison that [Pickwick]
learns most...In the jail, however, he becomes ever more silent and
subdued. What he sees and hears refines his sympathies and enlarges his
self-knowledge...And he discovers a capacity for compassion, too,
unrelated to theory or principle” (Parker 2008: 304). Pickwick’s identity
becomes intertwined with society through the legal system, demonstrating
once again Dickens’ use of it as a narrative building block of identity.

Dickens and History

Up to this point Dickens’ writing has been discussed almost as a
reflection of reality, meaning that the reader takes his writing as factual.
This, of course, is never entirely accurate. Dickens, as any writer of fiction,
has limits. However, it should be mentioned that Dickens’ writing has
indeed been singled out multiple times by critics as representative of the
Victorian era. For example, in his study of Victorian culture and literature
in Victorian Subjects, J. Hillis Miller has described Dickens as “a perfect
mirror reflecting reality as it is” (Miller 1990: 32). Nonetheless, there are
some authors that have expressed criticism towards Dickens and his
function as a “mirror” of Victorian society. One of the critics is Angus
Wilson, who, in his analysis of the characters in Dickens’ novels, puts
forward his concern about Dickens’ reliability as said “mirror” because of
significant discrepancies between Dickens’ characters in his earlier and
final works (cf. Wilson 2006: 85-86). This is a point that has been repeated
by critics of Dickens many times and it could create some doubt in
Dickens trustworthiness as a reflection of Victorian society. However, it is
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my belief that one should perceive this discrepancy between Dickens’
characters and novels as a natural aspect of society. Dickens and Victorian
society during his earlier and later novels were different, so it seems only
logical for Dickens to include this observation. This argument is supported
by Robert L. Patten: “...Dickens’s artistry has been reclaimed on many
fronts, from the unmatched skill with which he structures sentences and
prose rhythms to the profoundly observant and trenchant analyses of
people and society he provides” (Patten 2006: 21). In other words, one
could interpret this as understanding that Dickens’ portrayal of Victorian
society 1s thorough because he was able to depict these discrepancies.
Another supporter of this idea is Catherine Waters, who singles Dickens
out as an important Victorian figure in her study of Dickens and culture:
“His fiction and journalism thus incorporate the times in which they were
written in ways that go beyond the reflection of topical issues to reform
culture, showing how the narratives we read produce the norms and values
of our society, and shape the people we may become” (Waters 2006: 172).
And, since we are discussing Dickens and society in a historical
framework, one could also include the opinion of historian John Gardiner
from his essay on Dickens and his connection to history: “Although
[Dickens] made no claims to originality or authority as an historical
commentator, his “uses” of history, and his adaptation of various models of
historical writing to suit his novelistic purpose, make, I would argue, for a
powerful and still too easily underrated intellectual achievement”
(Gardiner 2008: 240). Taking all of this into consideration, Dickens’ role
as a “mirror” seems very much likely and acceptable. Dickens included
Victorian society, in this case in the form of the legal system, in his writing
after observing it first-hand and in this way gave us a platform to establish
a connection between the legal system and identity.

Victorian Writers and the Legal System

It seems of importance to mention here that Dickens was not alone in
his inclusion of the legal system in his writing, which is only logical. The
Law is a vital part of society and as such cannot be ignored by any author.
One could mention here Vanity Fair by William Makepeace Thackeray. In
this novel the lives of Emmy Sedley and Becky Sharp are full of obstacles
and limitations. Becky’s husband is even imprisoned for debt, a fate all-
too-common to Dickens, with his father having been in the same situation,
and to Pickwick. Or The Tenant of Wildfell Hall by Anne Bronté, in which
the inability of Helen to break free is caused by the legal system once
again. A pattern that reminds us of Stephen Blackwell from Hard Times.
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Or The Woman in White by Wilkie Collins, a friend of Dickens, in which
Sir Percival Glyde abuses many aspects of the legal system to obtain riches
and power at the expense of Laura Fairlie and Anne Catherick.

Considering all the above, one cannot deny that the legal system is an
integrated feature of society, and thus, existence. This was recognized by
Victorian authors, even though they were nor the first or the last to do it. It
seems only logical for the legal system to be included in fiction, and even
more so by Dickens, whose childhood was so very much shaped by the
very same system. That is why Dickens not only includes the legal system
in his writing, but rather he uses it as an essential narrative tool or, in other
words, influential building block of identity. Hence, it should be of utmost
importance to highlight its inevitable preseuce not only in this novel, but in
Dickens’ writing in general and to some extent in Victorian literature as a
whole.
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After the publication of Mary Shelley’s novel Frankenstein in 1818, the
story took on a life of its own. People started comparing every-day
occurrences in their lives to the fictional character. Initially it was about
monsters and creators of monsters, and then other interpretations crept in:
artistry, creativity, and scientific progress among others. This paper provides
an overview of the development of the Frankenstein simile and metaphor in
post-Romantic nineteenth-century Britain and treats the range of meanings as
intralingual translations of the original story.
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After the publication of Mary Shelley’s novel Frankenstein in 1818,
the story took on a life of its own. Its popularity can be related to the
subsequent stage adaptations that made Frankenstein a household name. As
a result, people started comparing every-day occurrences in their lives to
the fictional character and the parallels went hand in hand with new
interpretations of him. This paper provides an overview of the
development of the Frankenstein simile and the Frankenstein metaphor in
post-Romantic nineteenth-century Britain. The examples come from usage
in the newspapers, and the database I have drawn upon is The British
Newspaper Archive. The first allusion to Frankenstein dates back to 1822
and is in the form of a simile, which sets the tone for the subsequent
metaphorical transfer. Therefore, it seems pertinent for the purposes of this
research to adopt the classical approach that considers a metaphor an
elliptical simile. Here is a highlight of how the ancients saw the
interdependence between the two categories:

A simile is also a metaphor; for there is little difference: when the poet
says, “He rushed as a lion,” it is a simile, but “The lion rushed” [with lion
referring to a man] would be metaphor; since both are brave, he used a
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metaphor [i.e., a simile] and spoke of Achilles as a lion. . . . [Similes]
should be brought in like metaphors; for they are metaphors, differing in
the form of expression.

(Aristotle 2007: 205)

On the whole metaphor is a shorter form of simile, while there is this
further difference, that in the latter we compare some object to the thing
which we wish to describe, whereas in the former this object is actually
substituted for the thing.

(Quintilian 1922)

Both Aristotle and Quintilian point to the similarities between the two
tropes but I hasten to add that the former considers metaphors the larger
category wherein similes are a subspecies, while the latter follows Cicero
in seeing the simile as the general term (Addison 1993: 402). To what an
extent the Frankenstein examples studied here may have theoretical
implications for that centuries-old debate remains to be seen; however,
they do confirm a chronological progression of Frankenstein similes into
Frankenstein metaphors. The definition of a simile is less straight-forward
than it may at first appear but I rely on Catherine Addison’s, who “to a
large extent agree[s] with McCall and define[s] the figure in terms of its
form, as a stated comparison usually signalled by the tags ‘like’, ‘as’, or
‘Just as ... so’ but sometimes only implying them or using variations, such
as ‘so have I seen’ or ‘if ... so”” (Addison 1993: 404). Such a definition
accommodates ordinary comparisons and similes alike, so it may be
helpful to take into account the following distinction:

The difference between a simile and an ordinary comparison, however, is
that similes are predicative comparisons (in which the predicate describes
the subject), and ordinary comparisons are symmetrical comparisons (in
which the subject and the predicate are referentially independent). In the
latter, but not in the former, the subject and the predicate can be
intersubstituted without any consequential change of meaning.

(Bredin 1998: 67)

When it comes to metaphor, contemporary definitions vary widely
depending on the school of thought. The Oxford Companion to English
Literature renders it in a compact fashion along these lines: “metaphor,
the transfer of a name or descriptive term to an object different from, but
analogous to, that to which it is properly applicable” (Drabble, ed. 2000:
665). M.H. Abrams, on the other hand, explores the theories of metaphor at
some length and explains that they evoke “an implicit comparison between
two disparate things”, according to the similarity view; that “a metaphor
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works by bringing together the disparate ‘thoughts’ of the vehicle and
tenor so as to effect a meaning that ‘is a resultant of their interaction’ and
that cannot be duplicated by literal assertions of a similarity between the
two elements”, according to the interaction view; that proponents of the
pragmatic view would assert provocatively, “Metaphors ... mean what the
words, in their most literal interpretation, mean, and nothing more”; or
indeed “that the ordinary use of language is pervasively and indispensably
metaphorical, and that metaphor persistently and profoundly structures the
ways human beings perceive, what they know, and how they think”
according to cognitivists (Abrams 1999: 155-157). Regardless of the
modes of theorising, however, readers can recognise and understand
metaphors perfectly well.

Given the range of examples covered, I would like to suggest that the
evolution of the Frankenstein metaphor (including the transition from
simile to metaphor) represents a series of intralingual translations over
time. Intralingual translation is one of three types of translation recognised
by Roman Jakobson, in this case, translation within the same language
(Jakobson 1959: 233). Jakobson is not the first to identify the phenomenon:
Schleiermacher precedes him in pointing out that we often translate for
ourselves from our own language when the speaker “possesses a different
frame of mind or feeling” (Lefevere, ed. 1992: 142). This interpretation of
metaphor as translation is partly indebted to etymology. If we consider the
entry for “metaphor” in the Online Etymology Dictionary, we come to the
meaning of the original Greek word: “to carry over or across” (Harper
2001-2021), which is identical to the original meaning of “translate” in
Latin, “to bear across, to carry over” (Harper 2001-2021). Still, the other
part of it is the contemporary dictionary codification of “Frankenstein” that
signifies a transposition has taken place: “used to talk about something that
somebody creates or invents that goes out of control and becomes
dangerous, often destroying the person who created it” (OALD 2022).
Such a definition overturns the original dynamics of the story, in which
Frankenstein is the Creator rather than the Creation. The meaning
highlighted by the Oxford Advanced Learner’s Dictionary is one of a
broader range of meanings as fixed in the Merriam-Webster Dictionary:

Frankenstein

la: the title character in Mary W. Shelley’s novel Frankenstein who
creates a monster that ruins his life;

1b: a monster in the shape of a man especially in popularized versions of
the Frankenstein story;
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2: a monstrous creation, especially: a work or agency that ruins its

originator.
(Merriam-Webster 2022)

Reinforced by dictionary definitions, monstrosity lives in the popular
imagination as a Frankenstein equivalent, even though literary criticism
has moved on with its interpretations of Mary Shelley’s tale.

Newspaper publications are pertinent illustrations of widespread
imagery and Frankenstein crossed from the fictional into the mundane back
in 1822 when a Paris reporter made a political commentary on Russia:

...1t 1s believed here, that Russia has submitted to an understanding with
England, Austria, and France, that in the event of a war with the Porte,
those three Powers should be the arbiters of the conduct of Russia —
specifying the lengths to which she ought to go, and marking the bounds
of her southern advances. This all sounds well; but if that Northern
Colossus, like Frankenstein’s monster, once begins its strides, will the
man that sets it in motion be able to direct its steps?

(Morning Chronicle 1822: 3)

The most important characteristic of Frankenstein’s Creature here is the
horror it evokes. By 1823 Mary Shelley’s publications are advertised in the
papers as “by the author of Frankenstein” and, after the initial anonymity,
her name is firmly associated with her novel. The success of the three-act
stage play Presumption, or, the Fate of Frankenstein by Richard Brinsley
Peake had everything to do with the ensuing popularity of Shelley’s story,
planting as it did the Creator and his Creation in people’s 1magination.
Two major types of usage would dominate the nineteenth-century simile
and metaphor and they are both related to monstrosity. On the one hand,
there is Frankenstein as the Creator of monsters that turn against him. Here
1s an example from 1830. In the rubric “State of the Ministry and House of
Commons” that discusses the politics of the day and draws upon various
papers for its info, a commentary on petitions is made, wherein this parallel
with Shelley’s central characters comes up:

The national privilege — the right of petition, which in John Bull’s
vernacular means the right of complaint — is thus likely to be superseded
by the very necessity it was intended to create: Frankenstein made a
monster that threatened to devour him — so may this right of petition,
insisted upon so pertinaciously by the people, at last overwhelm them.
(Westmorland Gazette 1830: 6)
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On the other hand, there is the Creature Frankenstein, the popular reference
of choice for the nameless “monster”. The practice was already well
established in 1830 and here is an example from an overview of court
cases, where the reporter narrates the story of a robber who cannot be
convicted for lack of evidence and is advised to leave town as “no stone
will be left unturned” to prove him guilty. The following sentence wraps
up the report, “Whether or not this advice will have the effect of ridding
his guilty parents of his odious presence we know not; at present they seem
to be in a similar predicament to the manufacturer of Frankenstein — they
have made the man but what the deuce are they to do with him” (Exefer
and Plymouth Gazette 1830: 3). Leaving aside the striking assumption that
the defendant is guilty even though there is no evidence, the reference
picks up on interpreting the relationship between Creator and Creature as
identical with that between parent and child. Certainly, this is directly
related to responsibility — hence, the parents are deemed “guilty” in this
publication: guilty of, presumably, their son’s transgressions. Before too
long, literary discussions of the Frankenstein plot are going to turn to
Victor’s responsibility for the crimes committed by his Creation.

Up to 1830 or thereabouts usage is still holding onto parallels and
comparisons and we can locate similes rather than metaphors. In the 1830s
the political parallels dominate the scene, even if there are other examples of
usage in the criminal reports and in the outlines of an economy threatened
by corporations. Another recurrent interpretation has to do with the fury of
the monster, taking revenge on its Creator. Amongst those it comes as a
surprise to see Frankenstein as the name of a ship: “The first Lieutenant
Quin was for a long period employed in surveys with Captain Beaufort, the
present hydrographer to the Admiralty, in the Frankenstein and other ships”
(English Chronicle and Whitehall Evening Post 1830: 4). In the latter
example, Frankenstein’s reputation is more likely aligned with scientific
research and discoveries than with monstrosity. The same spirit of progress
has mformed the following report about “the Frankenstein school of
anatomy”’, even if the reporter’s attitude has taken a rather cynical turn,

We expect before they cease reforming mankind to see some
extraordinary advances made in the Frankenstein school of anatomy.
When our sons’ sons walk about the Palais-Royal they will doubtless
behold an interesting assortment of artificial features displayed in the
Gallerie d’ Orleans — growing specimens of thy virtues “Incomparable
Oil Macassar!” on the heads of the marble statues, will solicit their
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selection — and, for what we know, entire suits of intestines may be made
to order at the shortest possible notice for cholera customers
(Morning Post 1837: 3).

In his sarcasm about the benefits of medical science, the journalist
reproduces Swift’s Juvenalian satire on scientific experiments in Part 3 of
Gulliver’s Travels. This example demonstrates leaving similes behind for
the sake of the metaphor.

By 1849 the metaphor is in full swing. Here are a couple of examples
to 1illustrate its multifaceted use. The Sumn talks about a “female
Frankenstein” that is “a real existent beautiful thing” — the note is
dedicated to the supposed marriage of a contemporary celebrity, the opera
singer Jenny Lind known as “the Swedish Nightingale”. The reference is
reminiscent of Keats’s “A thing of beauty is a joy forever” (Endymion,
Book I) and seems at odds with the more familiar connotations of
Frankenstein. Here Frankenstein is the creation “that our dearly beloved
and much libelled Mrs. Gamp created for her own future torment” (Sun
1849: 5). This usage is new because of the feminine associations (both
Creator and Creature are female), it brings up mystery and beauty rather
than monstrosity, and it implies the Creator is to blame for punishing
herself; last but not least, there is an anticipation of the postmodern mix of
layers: the Creator i1s a fictional character (from Dickens’s Martin
Chuzzlewit) whereas the creation is a real-life artist, but reality itself is
likened to fiction because Ms Jenny Lind is expected to become Mrs
Harris, and fictional Mrs Harris 1s fictional Mrs Gamp’s alter ego, as it
were, “a phantom of Mrs Gamp’s brain ... created for the express purpose
of holding visionary dialogues with her on all manner of subjects, and
invariably winding up with a compliment to the excellence of her nature”,
says Dickens (1997: 393, Chapter 25). At the political end of the spectrum,
the use of a “Frankenstein-democracy” in the Morning Post is loaded with
attitudes towards the United States of America (Morning Post 1849: 2) that
find their way across a number of publications and are still echoed a couple
of months after this publication by the Morning Herald, discussing the
“huge Frankenstein of the American republic” that “England by the
conquest of Canada breathed the breath of life into” (Morning Herald
1849: 6). For the first time, it seems, Frankenstein is about component
parts. The phrasing comes from George Warburton’s Conguest of Canada
(1849) reviewed in the Morning Herald. The diversification of meanings
seems to support Lionel Wee’s point that “the behaviour of metaphorically
used proper names accords more with the class-inclusion model of
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metaphor ... than with the correspondence model” (Wee 2006: 356). His
distinction between the two models relies on whether the different strands
of meaning are separable and independent of one another or whether they
belong together in a package (Wee 2006: 362).

It is popular culture rather than the reading of books that establishes
contemporary myths so I’ll briefly mention another stage adaptation here.
The 1849 Christmas burlesque Frankenstein, or, The Model Man adds new
meanings to the familiar concept. In it ideas about educating the monster
come up and they echo Mary Wollstonecraft’s proposition that equality
comes through education. The audience can hear that Frankenstein is
responsible for the actions of his Creature. The comedy re-translates the
metaphor — it humanises and domesticates the monster, “making him
acceptable to the rest of the humans in the play”, according to a
commentator (Sandner, ed. 2018). Arguably influenced by the
interpretation on stage, in a speech addressed to some 800 people present, a
John Pitcairn Trotter discussed the education programme of the
Mechanics’ Institutes in such terms: “mere intellectual superiority was a
sort of Frankenstein, with strong thews and sinews, but wanting
benevolence to guide their exercise”; the speaker urged everyone to
promote “a sound moral and intellectual education” rather than academic
snobbery (Dumfries and Galloway Standard 1850: 1). While the strength
of muscle brings to mind the monster, the intellectual superiority remains
ambivalent: is it Victor’s or does it refer to the educated Creature in the
burlesque?

Size matters with Frankenstein — Victor built his Creature out of
bigger body parts to save time and effort. With the construction of the
Great Western (in 1838), the size of railways turned into an engineering
bone of contention — there was the rivalry between what was then called
the narrow gauge (now standard at 4 feet 8 '%2 inches) and Isambard
Kingdom Brunel’s broad gauge (7 feet "4 inches). In this context Brunel
was called “a creator of railway Frankensteins” (Morning Advertiser 1850:
3). The locomotives were seen as monstrous with one of them at 60 tons
with its tender (and others approximating 40) — the alarm was caused by
the destruction of rails and the realisation that heavier rails were needed for
the heavier engines. This, however, according to an 1850 reporter, did not
stop the competition (Robert Stephenson and “all the engineers of his
school”) from doing “their best to excel Mr. Brunel” (Morning Advertiser
1850: 3). Stability was at stake and it took a while to find out that the
length of the engine was more important than its weight.
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Every so often the monstrosity of capitalism 1is labelled
Frankensteinian — here are a couple of examples that demonstrate the
tendency: first comes an honorary mention of the “Frankenstein of Free-
trade” in the context of export and the price of cotton wool (Royal
Cornwall Gazette 1850: 5); then, editor George Reynolds presses for social
reform, arguing in his newly founded weekly that “Competition is a
monster which these Frankensteins of shopkeepers have themselves
created and inspired with all its terrible vitality: and now it is pursuing
them to devour them wholesale” (Reynolds’s Newspaper 1850: 1). A
closely related usage has to do with Ireland — in 1843 the Punch printed
Kenny Meadows’s cartoon “The Irish Frankenstein”, which vilified the
peasantry and featured the growing importance of the repeal movement.
The Irish famine was to follow in 1844-1845; the Corn Laws were repealed
in 1846. But if these are examples of intersemiotic translation, an analyst
discussed the Irish famine in 1850 calling “a starving, evicted, dying
population, [...] the Frankenstein from which the landlords shrank with
affright” (Standard of Freedom 1850: 9).

A radically different type of usage is the nickname “Frankenstein”
associated with a composer of promenade waltzes (Edinburgh Evening
Courant 1858: 2). In his case the name has become synonymous with
imagination and creativity. Similarly positive is another reference that has to
do with the reconstruction of the sewage system “after the manner of an
inventive Frankenstein” (Morning Advertiser 1858: 4). Whether we are
talking art or civil engineering, Frankenstein has become an emblem of
resourcefulness and originality. Such translations of the metaphor are not
dominant but they persist and are carried over, across borders and languages,
into the twentieth and twenty-first centuries (cf. Kostadinova 2019).

All in all, the decades after the publication of Frankenstein provide a
test case for how the everyday use of language is affected by the world of
fiction and popular culture, how a proper name is reassigned for common
usage, and how the original weight it carries is gradually shifted. Initially
Frankenstein is used in the press to denote the creators of monsters and the
monsters themselves, first by way of similes and then resorting to
metaphors. Thus, monstrosity is the earliest intralingual translation of the
fictional character into the language of English-speaking newspaper
readers. Bit by bit new meanings were attached to Frankenstein and in the
1850s it acquired such translations as imagination and creativity. Despite
the kaleidoscope of meanings, however, dictionary definitions remain
restrictive and still recycle Frankensteinian monstrosity.
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Jacqueline Woodson‘s latest novel, Red at the Bone, unveils pressing
issues concerning the contemporary African American experience. Through
sixteen-year-old Melody’s coming-of-age party, the author meditates on
themes such as teenage pregnancy, sexuality, queerness, urban life, familial
relations, class division, history, and education. Woodson’s mastery in
constructing the narrative situates the story at the border of prose and poetry;
thus, the immediacy of the problems transgresses the limitation of genre. The
current paper shall attempt to investigate the various manifestations of love
that affect the characters’ personal growth, their agency and motivations in
the new century.

Key words: contemporary African American literature, coming of age,
black sexuality, family relations, gender, race

Since its influential Renaissance in the 1970s, the black female
literary tradition has continued to evolve. Writers uncompromisingly still
thread unfamiliar grounds in their exploration of black subjectivity and
being. Jacqueline Woodson, who only recently dove into the depths of
adult fiction, has consistently published novels for younger readers since
the 1990s. Her voice has become emblematic for many in the community
due to its unapologetic explication of queerness' — especially during the
coming-of-age period when the child can either be the one who
experiences it or the one made aware of it — and diversity in terms of
identity categories such as class, race, age, gender, ethnicity, and sexuality.
Even though she has tirelessly published well-crafted works, she still does
not occupy a concrete place in the African American literary tradition

' See Kunze, Peter C., “Jacqueline Woodson and Queer Black Fiction for Young
Adults.” Palimpsest: A Journal on Women, Gender, and the Black International State,
vol. 4, no. 1, 2015, pp. 72-89.
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mostly due to the fact that she has predominantly focused her efforts on
works for younger readers. Thus, the current paper is not only a specified
examination of a given topic in her latest book, but also an attempt to
expand the critical field surrounding her works and persona. Red at the
Bone (2020), her latest novel, uses a coming-of-age party as a framing
device to narrate the story of an (un)fortunate teenage pregnancy and the
ripples it creates in time in the lives of all the characters. Woodson lends
each chapter the voice of a different character — a method that allows her to
combine a variety of problematic issues without them becoming
overbearing and/or superficial in the span of about 200 pages. The current
paper shall focus on the way the multifaceted array of romantic and
familial relationships in Woodson’s novel uncover love’s potential as a
powerful force that could lead to female agency, subjectivity and resistance
or deter it. Love shall be the nucleus around which other aspects intersect.
Let us first look at the some of the important ties between a parent and
a child. Melody, the young girl around whose birth the whole story revolves,
has an interesting relationship with her parents, Iris and Aubrey. When she
1s quite young, Iris decides to pursue her education further and leaves
Aubrey to care for Melody. Black fathers have generally attracted negative
qualifications throughout history. In demographic studies, they have been
described to a big extent as absent, economically unstable and incapable of
fostering enduring relations. This widespread perception of them, which is
mostly based on impersonal statistics, has eclipsed all other possible
discourses. There has been a growing interest in the last 20 years to present
a fuller and more nuanced understanding of father figures. Critics, primarily,
have argued that the father is not only the biological procreator but also a
male figure in the community that enacts such a role. Connor and White
have appropriated the term social fatherhood to explain this phenomenon.
They suggest: “as a more inclusive term, social fatherhood encompasses
biological fathers, but also extends to men who are not biological fathers
who provide a significant degree of nurturance, moral and ethical guidance,
companionship, emotional support, and financial responsibility in the lives
of children” (Connor and White 2006: 6). Social fatherhood then seems to
be a male version of othermothering’ — both are remnants of old African
traditions, which elevate the importance of the community. The community
as a whole is responsible for the growth and survival of the individual. In
Melody’s case, Po’Boy, her grandfather, is in the role of a social father.

> See James, Stanlic. “Mothering: A Possible Black Feminist Link to Social
Transformations.” Theorizing Black Feminisms: The Visionary Pragmatism of Black
Women. Ed. St. James and A. Busia. London: Routledge, 1993. 44-54.
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After his initial reluctance to accept that his daughter’s life has been
changed irrevocably, he becomes affectionate toward Melody and guides
her on her path to maturity. He reminisces: “it wasn’t about a growth spurt.
That was you already inside her. Now look, you got your granddaddy crying
again. Got this old man as misty-eyed as the day I first walked into that
hospital room and saw your half-open eyes slide over to me” (Woodson
2020: 51). The immediate connection he feels toward the baby gives him
strength to overcome the shame and failed ambitions he had for his
daughter. Love then becomes a regenerative power for the family that helps
them survive the breach of normalcy and rear a child fully equipped for the
mature world. It is telling that the author chooses to unveil more details
about the grandfather-granddaughter relationship than the one with the
grandmother. As opposed to the ones expressed in some of the women’s
works from the previous generation, Woodson’s world is not divided
conceptually into villains and heroes according to gender.

A more conspicuous revision can be found in Aubrey’s
characterization. He leaves behind his individual desires to take care of
Melody willfully and without regret. In the course of the years, they become
really close and share interests and secrets. On the day of the party, while
she looks around her room, she says:

My father and I went because Wu-Tang was opening. I was twelve then and
the two of us yelled and rapped and cheered so hard, we both stayed home
the next day drinking lemon-honey tea to nurse our sore throats. The poster
was professionally framed—the red letters against a gray matte, the oversize
black frame picking up the muted colors of the black-and-white photograph.
Beside it, another poster. If someone said choose between your mom and
dad, I wouldn’t need to blink. Wouldn’t stutter. I’d run like a little kid and
jump into my daddy’s arms.

(Woodson 2020: 5-6)

Music is the interest that appears to act as a connecting tissue between
Melody and Aubrey. The way she explains, how they had uninhibited fun
at the concert can even be said to sound closer to an adventure between
best friends rather than a parent-child outing. It shows the depths of their
bond which is not only biological but also supplanted with shared
experience and interests. The great detail in which the framing of the
poster is presented speaks of a cherished memory, which is immortalized
on her wall for years to come. As a whole, this relationship has taken its
time to evolve, which is not something that can be achieved through
intermittent visits and meetings. She ends her ruminations by finally full-
heartedly stating where her allegiances lie — in her “daddy’s arms”.
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Aubrey shares a similar attachment to his daughter. When she is to
descend the steps for her party, he thinks: “But what is the father of the
child supposed to do with Ais hands? His big open hands. Where were they
supposed to go when all they wanted was to reach out for this child, hug
her, hide her from the world? [...] This child he made and raised and
loved. God, how he loved every single cell dividing” (Woodson 2020: 22-
23). The hands of the father are a prominent symbol for both of them. They
signify the physical and emotional care he has provided her with over the
years. His job required their constant use and physical strength. His love
issues from these caring hands. Now he is no longer able to find their
purpose when Melody does not need protection and upbringing; this
exemplifies the loss of a connection between a symbol and its original
meaning. As a conclusion of their overview of black fatherhood, Connor
and White write that “data clearly suggest that African American men in
fathering roles love, care for, and desire interaction with their children”
(Connor and White 2006: 15). Through a fictional example, born out of her
experience, Woodson proves the validity of such research and the fact that
father love is essential in the upbringing of healthy individuals unafraid of
the world and its discriminative practices.

Iris’s characterization as a mother figure and her relationship with
her daughter might be considered quite controversial by many. Iris decides
to leave off her early life behind and recreate herself as a young university
student. She is unsure of the resonance of her action, “She had outgrown
Brooklyn and Aubrey and even Melody. Was that cruel?” (Woodson 2020:
101). No one is qualified to answer her. As we would later see, this
transformative process is not as successful as she would have wished. After
initial longing and search for the never-present mother, Melody becomes
somehow detached from her. She explains: “Me so in love with her that as
a small child, I cried whenever my father put his arms around her. Said,
She’s mine, and cried harder when they laughed” (Woodson 2020: 15-16).
The child is hungry for the mother and what she can supply it with; it is a
very egotistical and primal need. Melody’s hunger does not affect Iris
physically but she is confronted by it and to an extent marked by it on a
psychological level. It is at this point that she realizes the consequences of
what has happened. When she gives birth and sees the baby, she thinks:
“The baby’s eyes carried everything in them—they were almond shaped like
her own, but for the few minutes they remained open, she could see that
they were already a deep brown strangely flecked with green. The eyes
were too beautiful. Too hungry” (Woodson 2020: 133). The eyes that open
toward Iris are full of wonders and a completely new world. She is aware

63



Bozhidara Boneva-Kamenova

of their beauty and need, which are aimed at her. Conflicting emotions
swerve in her mind and heart and make her realize that the child is more
than she expected. Sara Ruddick writes: “Maternal practices begin in love,
a love which for most mothers is intense, confusing, ambivalent, and
poignantly sweet as any they will experience” (Ruddick 1980: 344). For
Ruddick maternity is obviously not a straightforward process; though, it is
strongly bound to love, the feeling is sometimes incomprehensible and
perplexing. From the given excerpt, it becomes clear that Iris is enticed by
her child in whom she sees bits of herself, but she is further unprepared for
what motherhood would require of her — part of her selthood. There is no
doubt that she loves her daughter, although it remains questionable
whether she is prepared to surrender the whole of her identity to Melody.
Self-love and love-for-the-other enter into a conflict.

In later years, Melody grows distant from Iris and considers their
closeness a long-forgotten memory that lingers idly in the past. She says,
“Maybe all over the world there were daughters who knew their mothers as
young girls and old women, inside and out, deep. I wasn’t one of them.
Even when I was a baby, my memory of her is being only halfway here”
(Woodson 2020: 11). The past is also vague as an experience because
Melody, to an extent, superimposes on it the years she has spent apart from
her mother as proof that she was not really there from the beginning.
Nonetheless, her words shows pain at the partial loss of her mother and a
touch of longing for what normal children experience with a present
mother figure. Most of all, Melody is looking for affection and support
similar to the accumulation of moments spent together with Aubrey and
impossible to replicate in a day or a year. Gillian Alban suggests that “the
daughter’s journey from loving intimacy with her mother to maturity and
independence may cause her to dislike her mother, even while the mother
remains or retains a significant influence over her daughter into adult life”
(Alban 2017: 116). During Melody’s coming of age, the initial close bond
with Iris after the birth is followed by a dislike for the mother due to a
certain lack — be it lack of time together, or of affection or of shared pain.
We can agree with Alban that even though there might be dislike or
resentment, the mother continues to influence the daughter’s life. Melody’s
search for mother love that is fused with resentment has affected her self-
expression and life decisions. When talking to Malcolm about possible
relationships she is quite unsure whether there is something in store for her
in the love department (Woodson 2020: 174). Simply said, the fact that her
search for love has been constant since childhood makes her imagine her
future relationships progressing in the same manner — she 1s unsure of her
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worth and the fact that she might have been unwanted at birth plagues her.
As the examination so far reveals, love between a parent and a child is
never easy and has a great impact on the identity of both participants. What
Woodson has achieved here is a subversion of the expectations for a doting
mother and absent father.

The second essential aspect to the subjectivities of the characters is
the existence of romantic love. Our focus in this examination shall be on
the relationships Iris is involved in, as they appear to be the most
pronounced and significant for the rest of the characters in the novel. Iris
and Aubrey seem to be the core of the narrative. Even though, in many
ways, Melody’s coming-of-age party provides structure and the needed
incentive for a retrospective, her parents’ bond is actually the one that
binds families, times and spaces. Iris is aware from the beginning that
Aubrey is not somebody to whom she can completely surrender herself. In
her own words: “She couldn’t see a future with someone who only knew
margarine. [...] She didn’t love Aubrey enough to walk through the rest of
her life with him. But she loved him enough to carry a part of him inside
her, nourish it, love it, and see what it became” (Woodson 2020: 41-2).
Margarine is symbolic of Aubrey’s lower standing in the class system. Iris
thinks that she is destined for greater things rather than an ordinary man
with simple ambitions and relatively stable working-class future ahead of
him. She further adds that she is prepared to allow him to possess a part of
her self but never the full extent of it. Melody, then, is the only thing he
can hope for out of this relationship. Early on in her mind’s eye, she has
silently decided to pursue her own goals. It is interesting, though, that she
manages to assign a certain value to love, which begs the questions: What
amount should love be to make a person stay? Later in the book, Iris
recounts her affairs before Aubrey and shares that he was one of many that
passed through her bed and life. “I learned quickly not to love them, to
love the feeling of them inside me, the taste of their mouths, the way they
held me. But nothing more” (Woodson 2020: 190). Her explanation
suggests that men in her life transformed into an escape that supplied her
with pleasure — they were never meant to attract a permanent status. How
she views Aubrey, then, is not an isolated occasion. It is part of her identity
and worldview. Bethea and Allen note that after surviving multiple
oppressions African American “women are often reluctant to let men in
fully”; their constant need to be strong and independent may make them
also “reluctant to demonstrate vulnerability and reliance on a partner”
(Bethea, Allen 2013: 30). Iris learns at an early age from the stories her
mother tells her of her grandmother, who survived the events in Tulsa at
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the beginning of the century, that survival is deeply rooted in individual
strength. She even names Melody after her grandmother as a sign of tribute
and re-memory. Thus, there may be some truth in the critical reasoning that
attributes unwillingness to commit to a partner to the complicated history
of black women. One way or another, Iris’s love is not enough to sustain
her newfound family and her flight for Oberlin might be the better choice
if she was never going to be completely present anyway.

Aubrey, on the other hand, harbors more intense feelings for Iris. In
his own words, “the thought of a world where he wasn’t able to love her
scared him” (Woodson 2020: 64). The world around him loses its contours
if Iris is not there to paint its edges. He is willing to do the impossible to be
with her, his first and only love as the book suggests. He does not have a
comparable amount of sexual experience and the way he respects her is
very much a consequence of his upbringing. His mother, CathyMarie,
teaches him from an early age to stand his ground and be an honorable
person. The close connection he shares with his mother reproduces itself in
his romantic life. The lack of a father figure can also explain his need to
love somebody and to give himself over completely to another person as he
has searched from childhood for this imaginary recipient of affection — a
journey that is accompanied by his growing uneasiness and resentment
when the father figure proves impossible to find. After falling passionately
in love with Iris, he finally reaches the conclusion that love and the search
for it are intimately linked to pain. “I love you, he whispered into her ear as
they lay side by side on her bed. I love you so much, Iris. Because maybe
this was what love felt like—a constant ache, an endless need” (Woodson
2020: 65). Aubrey’s desire is fueled by the pain he endures; pain, which is
due to his ever-present need for somebody to return his feelings. Loving
somebody, thus, becomes another aspect of his identity — first his mother,
then Iris and finally Melody. Elaine Baruch in her extensive exploration of
love in fiction throughout the centuries in agreement with Freud argues
that “romantic love thrives on impediments, inhibitions of the sexual drive,
longings—not necessarily sexual-that aren't satisfied” (Baruch 1991: 247).
In other words, romantic love needs tribulations to exist and thrive.
Aubrey’s unrequited love does not lessen his needs but heightens them. His
fixation on Iris may be said to be so intransient not only because they have
a child together but also because she remains the unattainable romantic
ideal that is so close yet so far away at the same time. While Iris refuses to
commit to a relationship, Aubrey is eager to be part of one.

In Oberlin, Iris experiences another type of longing and devotion.
During a literature class, she grabs the attention of a spirited young woman
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by the name of Jam. A discussion of Raymond Carver leads gradually to a
secret intense relationship between the two women. Being with another
woman is an unfamiliar territory for Iris; she is filled with conflicting
emotions and an urges. “Iris leaned closer and inhaled her hair. The locks
smelled like vinegar and heat. But there was lavender too. She pressed her
nose into them, wondering if the smell of Jam’s hair would stay with her
forever. Maybe this was love—wanting someone with all the senses”
(Woodson 2020: 160). This time around, the other’s body is not only an
object capable of providing sexual satisfaction, but also an entity invoking
perceptual delight. Iris traces and retraces Jam’s hair and flesh in search of
an answer to the question: Is that it? Is this what real love feels like? She
comes to the conclusion that love is the desire to possess with all of one’s
senses. Writing about queer desire in such detail is not a very common
practice in African American literature mostly due to the history of
harmful stereotypes about black female sexuality and the expectations of
heteronormativity. According to Tapati Bharadwaj,

The usual scholarship on lesbianism tends to focus on the differences
between black lesbian sexualities and white sexualities, without
acknowledging that black lesbians share a history with other black women.
Doing so defines black lesbians as outsiders within the black community,
which is why many black women are wary of identifying themselves as
homosexuals or writing about queer desires.

(Bharadwaj 2006: 785-6)

The number of black women writing about queer desire has not increased
significantly nowadays. Woodson i1s one of the select few who openly
introduce the experience in their works. What is striking about her writing
on this topic is how overt her descriptions are. There are past examples of
books by black women writers that touch on lesbianism but in most cases it
takes place behind closed doors and the actual need for the other’s body is
mostly spiritual in nature. The lack of awareness and acceptability of such
relationships leads to the wariness that Bharadwaj suggest. Iris feels the
same reluctance to carry out her relationship in public. “There was so
much power in the not-telling, Iris thought. It terrified her that they’d be
found out, that this feeling, this none-ending wanting, would be brought to
an end by anyone” (Woodson 2020: 161). She is afraid that everything will
be ruined if people found out because they would not be tolerant. To keep
it hidden for her is to be powerful. This is her way of showing agency and
taking control over her private life. Eventually, everything comes to an
abrupt end when Jam finds out Iris has another secret family. Silence about
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the past can only get Iris so far. As Regina Porter suggests, “The reality
dawns on Iris that her two lives will never blend, and she goes on to pour
herself into her education and career” (Porter 2020: n.p.). Past and present
are unable to coexist together. Iris’s reinvention in college is ultimately
unsuccessful because her past remains unresolved and ever-present. Social
expectations and norms present during Iris’s upbringing impede her
expression of love and fulfillment.

Jacqueline Woodson’s work Red at the Bone is an example of a
contemporary novel that manages to honor the long-standing tradition it
emerges from as well as to implement modern anxieties and troubles. All
characters search for a sense of meaning and loving relationships.
Melody’s memorable coming-of-age party inspires retrospection and
reevaluation of a past marked by a life-altering teenage pregnancy. The
predominant focus in this examination was on the aspects of parent-child
and romantic relationships — their ability to sustain or cancel love as a
force that defines a person’s identity. A child’s feelings for and
dependence on a parent have an effect on their future choices and romantic
ties. The inversion of the typical stereotypes concerning the black family
reveals a new side of the identity of the parent. Love in romantic
relationships, on the other hand, is subjected to a process of attributing
quality and quantity. The depths Woodson plunges into in the span of 200
pages are profound; she manages to give a voice to a diverse cast of
characters each with own desires and past traumas.
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In The Corrections, Jonathan Franzen introduces the reader to the
Lamberts: a dysfunctional family of highly individualistic characters whose
goals and ideas never intersect. Throughout the course of the novel, the
elderly parents and their three grown-up children further degrade their
relationships — both within the family and even with reality. They are utterly,
self-consciously alone and incapable of creating a stable connection to one
another or with anybody else. In the current paper, I shall try to explain their
inability to connect to others by using their intrinsic loneliness as a starting
point and the manner in which it helps in forming their identity.

Key words: existential loneliness, identity, Jonathan Franzen, Charles
Taylor, existentialism

In 2001, after two critically-acclaimed but commercially
unsuccessful novels, Jonathan Franzen published The Corrections (2001)
and became one of the most widely read authors in the US as he managed
to capture the Zeitgeist of Americans in a postmodern era. The novel is
about an American family and the breakdown of communication between
its members. Each of these characters lives a life of accentuated existential
loneliness which ultimately plays a key role in the forming of their selves
and identity. Here I argue that they cannot share thoughts because their
understanding of their own loneliness makes them unable to. This way they
end up in a cyclical state where they need to be alone because only they
understand themselves, and at the same time feel they are being punished
for doing so. This article aims to show how their existential loneliness
becomes a source of their identity. I believe such research would also
reveal many (still existing) problems of the American family and
individuals at the beginning of the 21st century and onward.
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In a very crude sense, to exist, or “to be”” means “to be alone”. As the
Bulgarian philosopher Georgi Fotev puts it, “The birth and death of every
human being of flesh and blood is unique, just as existence is unique'”
(Fotev 2017: 1). It is easy to mistake loneliness with being apart from
society, but that is merely social loneliness. The existential loneliness is
one of the insurmountable boundaries that come from the Self, which in
many ways is impossible to share with the existential Other. The genesis of
self-awareness of this state is a simple expression: “I am not you.” As
Fotev writes, this realization creates “existential, physical, psychological,
and social distances™ (/bid.).

Loneliness can directly be associated with the uniqueness of every
single human being. We are separate not only in a physical sense, but also
in the environment, character, community, and, not in the bit least,
experience. If we take John Locke’s empiricist stance from An Essay
Concerning Human Understanding (1689) that ideas and, eventually, the
Self are formed by our experience, then each human being is uniquely
separate from the rest as none can have the exact same experience as
another. And even if we allow this hypothetical possibility that experiences
can be shared, then, as David Foster Wallace—an author who, according to
Franzen, has “died, essentially, of loneliness” (qtd. in Weinstein 2016:
18)—writes, “[t]he exact same experience can mean two completely
different things to two different people, given those people's two different
belief templates and two different ways of constructing meaning from
experience” (Wallace 2009: 8). In that sense, possessing a Self means that
your perception varies because one situates oneself as the center of one’s
own experience. This is a borderline solipsistic state, but is one we cannot
escape from. Wallace continues,

Everything in my own immediate experience supports my deep belief that I
am the absolute center of the universe, the realest, most vivid and important
person in existence. We rarely think about this sort of natural, basic self-
centeredness, because it's so socially repulsive, but [...] [i]t is our default
setting, hardwired into our boards at birth. Think about it: There is no
experience you've had that you were not at the absolute center of.

(Wallace 2009: 8)

Thus, this brings the argument to a full circle-back to Fotev’s suggestion
that people’s mode of being is one of separation, because they can never
leave this “center” of their own reality. The loneliness that comes out of
that reality is a constant part of the human consciousness, whether it is

" The translation is done by the author of the article.
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perceived or not. Ultimately, all these reflections about loneliness can be
succinctly summarized by Emmanuel Levinas’s words: “I am all alone.
[...] One can exchange everything between beings except existing. In this
sense, to be 1s to be isolated by existing” (Levinas 1987: 42).

Another problem that Franzen’s The Corrections encounters is that
of identity. It begins with a simple question: Who am I? The problem of
answering it is one of self-awareness. Here is where one of the differences
between Self and identity lies. While the Self is an existential matter of
who you are, 1dentity is knowing and thinking about who you are. In many
ways, identity is a social construct, the face one presents to the outside
world, backed up by its “moral or spiritual commitment, belonging to a
nation or tradition, a following to what is Good” (Taylor 2001: 27).
Charles Taylor, one of the main researchers of modern identity, identifies it
as a frame: to be is “to know where you stand” on any given subject—what
is “good, or admirable, or of value”. It is “the horizon within which I am
capable of taking a stand” (/bid.). In other words, one’s identity is a
commitment to the Self and the attained values through the course of one’s
life. It 1s not something static—just as morals and values can change within
a person, so can personality and attitude, and therefore identity is a fluid
thing, which is why answering the question above is not as simple as
saying “l am so and so.” There is never a simple way to answer who you
are. If one’s answer pertains to one’s role in society, then one falls in the
Sartrean bad faith in which one rejects one’s own authentic Self and, by
extension, one’s own identity. Identity is shaped by experience and each
personal experience can foster change. In that sense, we can return to John
Locke’s Essay and compare identity with the knowledge one gains. Taylor
points out that the crossing point of empiricism and rationalism is the idea
that “knowledge isn’t genuine unless you develop it yourself: (/bid.: 167)”
because, as Locke himself states,

The floating of other men’s opinions in our brains, makes us not one jot
the more knowing, though they happen to be true. [...] In the sciences,
every one has so much as he really knows and comprehends.

(Locke 1998: 112-3)

Thus, awareness and consciousness of our experiences and actions are key
to forming knowledge, identity, and the Self—and this unique experience
ultimately isolates the individual from the rest of the world in their
existential loneliness. However, awareness of said loneliness also creates a
symbiotic process and becomes a building block for the identity one forms,
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in that it puts all collected awareness into a different perspective, one of
unshareability.

Loneliness is ever a noticeable motif in the works of Jonathan
Franzen as his own writing comes from a place of loneliness; this seems to
be the modus operandi of many authors at the turn of the 21% century.
Writers at the time see the entrance of mass media and communication into
the lives of people as a depersonalizing experience, an attempt on each
individual’s identity, in fact on individuality itself. In an essay titled
“Imperial Bedroom” Franzen writes about how our loneliness as a choice,
usually associated with being left alone, 1s under attack by the new
American way of life. In his own words, “The ‘right to be left alone’ is far
from disappearing, it’s exploding. [...] [W]e’re flat-out drowning in
privacy”. (Franzen 2002: 48). He argues that people are trying to disappear
into their own privacy, but thanks to mass media, they are also sharing
their privacy with everybody else’s, thus creating a “mass privacy” that
becomes a new identity, an attempt at uniformity. The novels of writers of
his time are a reaction to this “attack”. Don DeLillo confirms as much in a
letter to Franzen: “Writing is a form of personal freedom. It frees us from
the mass identity we see in the making all around us” (/bid.: 95). Franzen’s
reaction to the changes in the world then is to further his loneliness to
better shelter himself from this depersonalization and this leaves a visible
mark in his writing.

The overview of the Lambert family starts with Gary, the oldest son.
He is the only Lambert with what seems to be a normal middle-class
family—he has a wife, children, a stable job, and a house in the suburbs.
However, “his entire life was set up as a correction of his father’s life”
(Franzen 2017: 207). All his decisions are predetermined as something his
father wouldn’t do. In that sense, his own identity has no stable foundation,
but rather it has a negation: his life revolves around what another person
wouldn’t do rather than what he himself should do. The result is a
loneliness brought by dissociation—a disconnectedness with his feelings
and surroundings. He marries a wife who starts manipulating him into
thinking he’s feeling depressed to better exert control over him. His three
sons are “allies” to his wife. A life he felt was perfect because it was
different than his father’s becomes a prison where he can only experience
loneliness. The only thing he has left for himself is grilling—a family thing
that eventually becomes an “eternal broiling, broiling of the damned”
(Ibid.:189) as he ends up the only one enjoying it; it is his own way to be
truly alone in a hostile environment. His loneliness reaches its peak when
he 1s alone, his hand is cut open, he has rejected the desires of the rest of
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his family and all he wants is to lie down and do nothing more. That is
when he surrenders to his wife, finally admitting he is depressed. Whether
he 1s actually depressed or not is beside the point: he only wishes to discard
his loneliness, wishes to be a part of something, and thus, he chooses the
awareness of his inner loneliness so that he can be among other people; he
surrenders his Self.

Chip Lambert is (as the name suggests) the darling of the family, the
one the parents have big dreams about and eventually becomes a
professional in literary and media studies, and starts work at a renowned
university. He is also a person who is fired after having an affair with a
female student. He lies to his family about it and barely makes ends meet
while trying to finish a screenplay that would serve as a revenge on the
student that got him fired. He eventually leaves for Lithuania to work for a
mobster (his current girlfriend’s ex-husband) as a copywriter for his
internet pyramid scheme. His life is one of absurdity, his story one of
Samuel Beckett’s plays or Albert Camus’s novels. His life is a unique
experience that nobody else can share and his unique understanding of
plots and the mechanics of stories make him self-aware about that fact.

We first meet Chip while he is waiting for his parents at the
beginning of the novel and the first thing we learn about him is: “This
morning, feeling as if he’d surrendered too much of himself, he’d
readjusted his presentation by wearing leather to the airport” (/bid.: 27).
Here Chips is presented as someone who does not wish to reveal anything
going out of his way to pick out clothes that hide “himself”. Franzen never
reveals what he means by “himself”—looks, status, current position of
unemployment—so the reader is free to choose which part of him the word
alludes to. “Himself” may as well refer to his actual Self, meaning that he
hides everything, thus choosing loneliness the moment the reader is
introduced to him. In a retrospective of his life, we understand that Chip
has always preferred and chosen loneliness as a way of life. As a child, he
chooses not to eat his greens and his father makes him sit at the table until
he clears his plate. Chip sits at the table all night and muses that “the taste
of self-inflicted suffering brought curious satisfactions... Only you and
your refusal remained” (/bid.: 305). This is the inception of his own
existential loneliness, the knowledge that he can be alone at will and even
if among others, he is still lonely.

He accepts his chosen state of loneliness, but it is not enough for
him. In order for the “self-inflicted suffering” to manifest, his loneliness
must be acknowledged. So he sits at the table and muses “how eager he’d
been to be alone [...]; and now, having finally closeted himself, he sat
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hoping that someone would come and disturb him. He wanted this
someone to see how much he hurt” (/bid.: 306). Chip, a future playwright,
considers that nothing in the world has any meaning unless there is no one
there to notice it. If he is to be lonely, then his loneliness must manifest on
the outside, and must be witnessed. He becomes a university professor and
entertains students—until one of them remarks in a media studies class that
“you’re here to teach us to hate the same things you hate” (/bid.: 48). The
importance of that statement is that subconsciously Chip has been trying to
fight his own loneliness by teaching his ways to other students. It is
interesting to note that in that case he might have also been using his
loneliness as a show to create a crowd with which to fight it. It all comes
down to the question of what Chip actually wants. This is where his
struggle for identity comes in and he realizes it. In his mind, “He’d lost
track of what he wanted, and since who a person was was what a person
wanted’, you could say that he’d lost track of himself’ (Ibid.: 620).
According to Chip, identity is based on want, but the latter is information
he has no access to and thus he is left with empty experiences and a life of
solitude. This way he creates the cyclical state he is left in: his lack of
goals leaves him without an identity and in a state of loneliness which he
subconsciously enjoys and struggles to retain, therefore making it a point
to lack goals.

Just as Gary is characterized as “the oldest” in relation to his family
and Chip is “the darling”, so can Denise be neatly summarized sometimes
as “the daughter” and other times as “the perfectionist”. This dual nature of
her identity when it comes to family is fitting as these are also the lives she
lives. She is the perfectionist when her father introduces her to his work
and she starts sweating with the rest of his crew, doing thrice the work they
are. She is the perfectionist when she decides to pick up cooking and
becomes one of the best chefs in the US. She is, however, “the daughter”
when her family needs her, and she flips the proverbial self-destruct switch
of her career and relationships so that she can come help her family.

Denise’s life is an example of a dynamic identity created by
loneliness. In either of her states, perfectionist or daughter, she has no true
company. Each time she reaches a place of normality, she creates a
proverbial self-destruct switch. When she becomes her father’s favorite by
working twice as hard as his crew, she sleeps with one of the workers, a
man the age of her father. When she becomes a chef, she loses herself in
her work—she prefers the kitchen as she compares a kitchen to a family

* The text is italicized by the author of the article.
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where “even in the midst of the most sweaty togetherness each family
member enjoyed privacy and anonymity” (/bid.: 436). This is a loneliness
that suits her as nobody makes her feel bad about it. But even then, she has
an affair with the married owner. Later, when she feels secure in the affair,
she has one with the owner’s wife as well. Each time her life reaches a
state of normality she requires and/or desires, in her own words,
“wrongness” (Ibid.: 458). Even when dating both the owner and his wife,
she thinks about the other and eventually retreats to the loneliness of the
Self, the only place where she feels understood.

Eventually, Denise explains to the reader that her own life is a
reaction to her family’s hunger—her loneliness is a result of Denise keeping
herself alone and available so that when her family calls, she reaches for
the self-destruct switch by attempting to share her incommunicable
experience and shedding off all normality in her life. And once she is left
physically alone as well, she runs off to meet her family’s needs. This
ultimately explains many of her conversations and musings. She tells a
lover “I’'m not anything, I’'m just me” and then tells the reader that “she
didn’t want to belong to any group” (/bid.: 441). Her refusal to belong is a
refusal of socially acceptable identity. If an identity, as Charles Taylor puts
it, is “a horizon”, then Denise keeps her own horizons limited to her
family, denying herself a life and using existential loneliness as a weapon
and an excuse for every time she attempts to build one.

Enid, the mother of House Lambert, plays the victim of the family.
Her role is one of indignation. Her husband works a lot and leaves her to
deal with their children alone and when he retires, he discovers he has
Parkinson’s disease, leaving her with yet one more person to care for.
When her children leave to have their own mature lives, she chooses not to
understand them, to plan ahead, and wonder how they could ruin her mood
if they tried. An example of this is her time on a cruise where she ponders
how “Denise would not have found the party elegant at all, that Denise
would have picked apart its specialness until there was nothing left but
ordinariness. Her daughter’s taste was a dark spot in Enid’s vision”
(Franzen 2017: 113). Enid would choose to close herself to the experiences
of her daughter. Denise’s presence and opinion, her taste, or, to put it
simply, her intruding Self leaves a mark or a scar as it passes her mother’s
world, thus Enid is of a mind to reject her from her own world.

Enid’s own life is never a happy one and her loneliness is marked by
silent suffering, but never letting her hopes down. She knows what her
family ought to do, but is always disappointed in their eventual actions
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because they never follow her advice. According to Philip Weinstein, she
1s one of Franzen’s tragic mother figures. He writes

[Franzen’s mother characters] come to grief through their dual identity as
mothers and wives. The neediness deriving from their choked-off spousal
identity (their husbands’ incapacity to fulfill them) leads to [...] a
ceaseless demand that the children give what the husband withheld.
(Weinstein 2016: 19)

Enid starts making demands on her children, eating away at their lives to
fill the gap in her own. One could easily identify the seeds of Gary’s and
Denise’s identity crisis in their mother’s own neediness as they are the
ones who answer her calls. Denise’s life self-destructs every time Enid
summons her, and Gary creates a rift in his own family every time he tries
to meet Enid’s needs. At the same time, Enid also lives a life of loneliness,
characterized by, as Gary puts it, her choice “to live in the future” (Franzen
2017: 564). As stated above, Enid never lets her hopes down so she
chooses to live in inauthenticity: a solitary life in a potential future where
everything is already planned, the result is happiness, and her children and
spouse’s present choices cannot hurt her.

Finally, I turn to Alfred Lambert, who stands out as the source of
loneliness in the Lambert family. If The Corrections has anything
resembling glue that keeps the separate stories together, it is the father
figure with Parkinson’s disease. The novel, from start to finish (as it starts
a few lines before the introduction of Alfred and ends three lines after his
death), is the story of Alfred’s disintegration into nothingness. Alfred is a
lonely figure with an incurable disease, and, unlike many stories of coming
to terms with an eventual death where the ill character undergoes a
redemption arc, he is unapologetic until the very end. His own existential
loneliness, however, starts long before his ailment. In fact, he worships his
own loneliness as a source of strength. In his own words, when thinking
about his life, Alfred “bowed his head at the thought of how much strength
a man would need to survive a life so lonely” (/bid.: 316). In Alfred’s
retrospective story the reader sees him living his life dedicated to work in a
place of solidarity and indignant to everybody around him for refusing to
leave him alone. He reads Schopenhauer’s works on suffering. His own
identity is possessed by the power his solitude gives him. His Self is so
bent by an inescapable sense of isolation that he accepts its Robinson
Crusoe-esque ““islanding” (Weinstein 2016: 18) from any shared
experience with the Other not out of necessity but because the behavior of
the Other is an injustice he cannot bear.
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For example, at one point Alfred is relocated at work and he has to
sleep at a motel. While trying to sleep, he can hear a loud couple through
the thin walls.

Alfred blamed the girl for taking it easy. He blamed the man for his
easygoing confidence. He blamed God for allowing such people to exist.
[...] he blamed all of humanity for its insensitivity, and it was so unfair.
He refused to weep. He believed that if he heard himself weeping, at two
in the morning in a smoke-smelling motel room, the world might end. If
nothing else, he had discipline. The power to refuse: he had this.

(Franzen 2017: 283)

That night Alfred feels the full force of his loneliness in the world. Yet, his
power to refuse is also a power to react, or rather to deny the world a
reaction. He keeps his feelings to himself because he is the only one who
matters 1n this uncaring world. His children keep rejecting his lessons, his
wife keeps wanting and needing, his co-workers seek a way to gain money
through dodging hard work. Alfred’s response is to keep working and
refuse to acknowledge other people’s needs and shortcuts. When he retires
due to his Parkinson’s, he feels, both physically and mentally, lost—the
state we meet him in the beginning of the novel. Alfred’s loneliness is no
longer a matter of choice, it is now a result of his condition. His demented
mind makes even sentences feel like lonely walks in a dark wood as the
reader witnesses in the very first chapter of the novel. The only thing he
can keep doing is refusing. He refuses help. He refuses to acknowledge his
condition. He refuses his medicine. When his condition worsens, he
refuses—through various suicide attempts—to live. And, when he is too
weak or disoriented to make any more attempts on his life and the doctors
keep telling Enid that his time has come, he refuses to die. With every
refusal he delves deeper into his existential loneliness, sinking to a state
where none can reach him, or share an experience with him, outside of
human solidarity. He 1is unapologetic about his—apparently infectious—
identity, one of a loneliness created before the reader meets him and one
that he doesn’t change or let up until the last page of the novel.

The Corrections 1s Jonathan Franzen’s idea of how the modern
American family functions when there is a breakdown of communication.
Identity in all its dimensions and forms becomes driven by the separate
loneliness of the individual. Each member of the family is initially qualified
by their role in the family, thus isolated from the rest. After that their choices,
knowledge, and experience drive them to become unique individuals that can
never create intersubjectivity among themselves or others.
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The text aims to reveal some of the weaknesses of perceiving one’sown
face compared to that of a foreigner in the prose-fiction works of Maupassant.
For this purpose we analyze novelsand stories dedicated to Algeria and the
Arabs, with an especial emphasis Alloumaas well as on the otherness of female
character. Exploring a foreigner’s characteristics, we encounter initial duality in
the description which affords approaching closer the foreigner’s, and moving
away from one’s own, image. In addition, an impression of compassion to a
foreigner’s problems arises while critique of one’s own emerges.

Key words: Maupassant, otherness, foreigner, female character

Ce texte se propose d’analyser les personnages arabes, habitants des
colonies francaises décrits par Maupassant dans ses récits et nouvelles, et
surtout dans Allouma ; dans le but d’argumenter [’hypotheése d’une
construction double — mi-étrangére, mi-européenne. L’attitude de 1’auteur
envers les €trangers pourrait aussi dévoiler un aspect significatif de ’'image
des siens ou des Francais, et nous essayerons de la décrire dans le contexte
de son €époque, sans jugement ¢éthique.

Il est important dés a présent de définir ce qu’on comprend par la
notion de ’autre et de 1’étranger dont I’emploi sera synonymique lors de
I’analyse. Nous nous intéressons aux personnages d’une autre nation et
d’une autre culture que celles de I’auteur, qui habitent dans un autre pays et
sont supposés posséder une autre confession, et pour restreindre encore le
sujet — les arabes de 1’ Afrique de Nord. Donc des figures relatives a ce qui
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vient de D’extérieur par rapport a [’européen et plus précisément au
Frangais, et en général — chacun différent de nous, au moins de I’idée que
nous avons de nous-méme. L’ceuvre de Maupassant est propice a la
recherche de la figure de 1’autre dans plusieurs variantes : 1’étranger qui
n’est pas Francgais, I’étranger social qui n’appartient pas a notre milieu,
I’étranger sexuel ou la femme, I’étranger en nous-mémes — notre double.

Guy de Maupassant a fait son premier voyage en Algérie en 1881, et
a rédigé sur place onze chroniques, publiées du 17 juillet au 19 octobre,
qu’il remaniera assez profondément pour en faire Au soleil, publi¢ en 1884.
Comme envoyé¢ spécial du journal Le Gaulois, il se propose de décrire non
seulement des impressions de voyage, mais bien une enquéte sur la
situation de la colonie'. Ce qui pousse Maupassant a se rendre en Algérie
n’est donc pas seulement un intérét professionnel ou I’amour pour le soleil,
la mer, la lumiére, mais un désir de connaitre et de comprendre la réalité
anthropologique des populations « indigenes ». L’enquéte de Maupassant
abordera les principaux aspects de la situation algérienne dans une
perspective décidément critique a I’égard de la politique menée par la
France depuis 18707

Maupassant se rend dans I’intérieur du pays, y compris dans des
régions non completement pacifiées pour recueillir des informations. Les
articles qu’il €crit au cours de ce premier voyage en Algérie vibrent de
I’indignation croissante découlant de 1’expérience directe et personnelle
des injustices qu’il découvre et dénonce. Ou en reprenant les mots de
Marie-Claire Bancquart :

Reporter, en un temps ou ces missions n’étaient ni fréquentes ni faciles,
Maupassant publie coup sur coup une série d’articles tellement violents
contre notre administration en Algérie et contre la guerre récemment
engagée, que jamais il ne les a intégralement repris en volume. Il y
proclame que nous ne cherchons nullement a adapter notre gouvernement
abstrait & la civilisation arabe, méconnue par nous, quand elle n’est pas
écrasée. Expropriations, concessions, exploitation de I’indigéne par les
grands propriétaires francais ou espagnols, voila, dit-il, qui explique les
révoltes. Et celles-ci sont démesurément grossies pour que 1’opinion
francaise accepte I’expédition de Tunisie, mal conduite, et conduite pour

' La révolte de Bou Amama, qui agit le Sud Oranais.

* Maupassant fera encore trois voyages en Algérie : d’octobre 1887 a janvier 1888
(Algérie et Tunisie), et vers la fin de 1888, qui inspireront plusieurs chroniques qui
seront publiés dans Le Gaulois et la Revue des deux Mondes. Ces chroniques seront
réunies dans 1’ouvrage La vie errante, publié en 1890.
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une coalition d’intéréts financiers et parlementaires. Tous ces articles
paraissent de juillet a septembre 1881. Ils ne signifient nullement que
Maupassant est anticolonialiste par principe, mais qu’il réclame un autre
systtme de colonisation, et, de fil en aiguille, un autre type de
gouvernement en France, une autre mentalité.

(Pierrot et Bailbe¢, dir. 1981 : 159)

Repenser d’une fagon critique la représentation du monde arabe’ la
plus répandue encore aujourd’hui dans I’imaginaire occidental ne signifie
donc pas seulement remplacer une image par une autre plus récente et
actuelle. Cela veut dire aussi et peut-&tre surtout repenser d’une fagon
critique notre propre identité occidentale, la facon dont elle s’est formée,
son lien intime avec le pouvoir et la domination de « I’autre ». Comme E.
Said 1’affirme, une 1dée de I’Europe s’est fixée, dans 1|’imaginaire
europeen, notion collective qui nous définit,

« nous » Européens, en face de tous « ceux-la » qui sont non européens; on
peut bien se souvenir que le trait essentiel de la culture européenne est
précisément ce qui I’a rendue hégémonique en Europe et hors d’Europe :
I’idée d’une identité européenne supérieure a tous les peuples et a toutes les
cultures qui ne sont pas européens.

(Said 1980 : 19)

Nous sommes loin de I'idée que Maupassant repense 1’identité
frangaise et pourtant, dans ses écrits d’Afrique, il fait la critique de
I’attitude de la métropole via la représentation de 1’arabe. Quand il s’agit
de I’étranger dans 1’ceuvre de Maupassant, il faut faire bien attention a la
maniére de dédoublement, de répétition” trés caractéristique de 1’écriture
de l'auteur. De prime abord il parait peu probable de jouer sur les
ressemblances quand on dessine le portrait d’un étranger culturel a la fin
du XIX® s. Et pourtant ’auteur francais se permet de rassembler le sien et
I’étranger dans la figure de 1’autre et de problématiser qui est, enfin,
I’étranger en Algérie. L’autre est plutdt supposé étre présenté comme un
prédateur sympathique et pourtant vorace. Etre hospitalier signifie se
soumettre a lui, parfois sexuellement. En ceci la femme pourrait étre vue
comme I’incarnation de D’altérité la plus effrayante, qui semble conquise
par I’homme.

3 Images qui se sont fixées dans notre imaginaire depuis le XVIII® siécle a travers le
vaste corpus des « Voyages en Orient » et des études « Orientales ».

* De nombreuses recherches sont écrites sur le sujet des ressemblances dans I’ceuvre
de Maupassant y compris: Ph. Bonnefis Comme Maupassant, J. Bienvenue
Maupassant, Flaubert et le Horla, P. Bayard Maupassant juste avant Freud, R.
Lefevbre etc.
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Ainsi se comprend souvent la sexualité chez Maupassant, une
confrontation brutale a [’étrangeté qui s’accomplit dans le défi et
I’éclatement des interdits.

(Giacchetti 2002 : 258)

La double perspective sur la question proposée par Giacchetti est
intéressante. L’étranger y est a la fois celui qu’on désire et celui qu’on
rejette dans un perpétuel état d’euphorie anticipée et de terreur devant le
ravage a venir. Méme quand un texte nous présente I’étranger qui s’inscrit
paisiblement dans le milieu hospitalier, il se dévoile sous la forme du
parasite Bel Ami, Misti, Allouma. Donc, dans notre cas, peu importe si
I’étranger est arabe ou européen car d’apres elle, et nous 1’acceptons :

L’¢étranger chez Maupassant, c’est notre semblable, dont 1’étrangeté se
révele d’autant plus grave, d’autant plus insolite qu’il nous est familier.
(Giacchetti 2002 : 257)

Prenons par exemple la nouvelle Allouma pour développer notre
hypothese que le double tient une place importante dans 1I’image de ’autre.
La jeune arabe s’abandonne au Frangais colonisateur de prime abord,
méme le séduit, et apres avoir eu des relations supposées consensuelles
avec son valet arabe, elle se réjouit pendant deux ans de la vie avec
Auballe puis fuit sa maison pour aller vivre avec un berger. Tout au long
de cette nouvelle, Maupassant décrit la femme d’un c6té comme une des
femmes en général et d’un autre c6té, comme une représentante de sa tribu.
Et dans cette ambivalence’ on ne trouve pas de probléme, car dans ’ceuvre
de Maupassant, la figure de la femme est souvent deux fois étrangere — par
son sexe et par ses origines. Ne nous hatons pas de I’appeler sexiste, car il
est le produit bien éduque de 1’élite europeenne de I’époque — il percoit la
femme sous un angle traditionnel — la premicre étrangere pour Adam —
Eve, et pourtant dans une perspective moderne — Madeleine — la femme a
I’aube de I’émancipation. Donc, le personnage est double dans sa
construction. A propos du portrait d’Allouma, il dit :

La figure était étrange, réguliere, fine et un peu bestiale, mais mystique
comme celle d'un Bouddha. Les lévres, fortes et colorées d'une sorte de
floraison rouge qu'on retrouvait ailleurs sur son corps, indiquaient un
léger mélange de sang noir, bien que les mains et les bras fussent d'une
blancheur irréprochable.

(Maupassant 1889 : 20)

5 .. . . A

L’auteur insiste sur la base double du personnage depuis son portrait — autre et méme
a la fois, connu et inexplicable, géographiquement indigéne aux lieux décrits mais
culturellement étrangere au héros qui raconte 1’histoire.
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L’image non européenne de la femme est accentuée, mais sort du
schématisme de celle de I’arabe en mélangeant les traits de différents
continents et races. Ce portrait est doublé tout pres d’un autre, typique pour
la région :

... une fille au visage d'idole, qui semblait m'attendre avec tranquillité,
parée de tous les bibelots d'argent que les femmes du Sud portent aux
jambes, aux bras, sur la gorge et jusque sur le ventre. Ses yeux agrandis par
le khol jetaient sur moi un large regard ; et quatre petits signes bleus
finement tatoués sur la chair ¢€toilaient son front, ses joues et son menton.
Ses bras, chargés d'anneaux, reposaient sur ses cuisses que recouvrait,

tombant des épaules, une sorte de gebba de soie rouge dont elle était vétue.
(Maupassant 1889 : 18-19)

Comme si des le début le lecteur devait s’attendre a un mélange de
cultures tout comme a un mélange d’idées. Bien joué¢ mais fausse piste, car
derriere le sujet, de prime abord flagrant de I’autre, Maupassant nous cache
savamment des problemes européens. Et enfin, pour finir le portrait de
I’héroine, voila une jeune fille belle, attrayante, exotique et inconnue,
comme Maupassant le confirme un peu plus loin dans le texte’.

Admettons que DPauteur conjugue expres des deux « visages »
d’Allouma — d’abord algérienne, aprés la femme en général’, qu’il fait se
succéder rythmiquement I’un apres I’autre pour accentuer sur 1’étrangeté
du sexe féminin, et sous I’'influence de la lignée de 1’érotique orientale, si
chére a I’Europe en XVIII® et XIX® s. et les schémas de sa reproduction
dans D’art littéraire et la peinture. Il faut souligner qu’en accord avec
I’orientalisme, D’auteur nous dessine une femme indigéne, sauvage,
colonisée, séductrice mais qui possede, on ne voit pas tout de suite
pourquoi, des traits de la femme en général. Voila un exemple du premier :

Ses mains, derriére ma téte, m'attiraient d'une pression lente, grandissante,
irrésistible comme une force mécanique, vers le sourire animal de ses
lévres rouges ou je collai soudain les miennes en enlacant ce corps

% « Son corps blanc, d'une blancheur luisante sous le jet de lumiére de la toile soulevée,
m'apparut comme un des plus parfaits échantillons de la race humaine que j'eusse vus.
Les femmes sont belles par ici, grandes, et d'une rare harmonie de traits et de lignes »
(Maupassant 1889 : 15).

7 Par exemple I’idée de la femme vaniteuse « Souvent aussi, elle demeurait durant une
journée presque entiere, a se mirer dans l'armoire a glace en acajou que j'avais fait
venir de Miliana. Elle s'admirait en toute conscience, debout, devant la grande porte de
verre ou elle suivait ses mouvements avec une attention profonde et grave [...]
demeurait en face d'elle-méme, les yeux dans ses yeux, le visage sévere, 'ame noyée
dans cette contemplation » (Maupassant 1889 : 38).
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presque nu et chargé d'anneaux d'argent qui tintérent, de la gorge aux
pieds, sous mon étreinte. Elle était nerveuse, souple et saine comme une
béte, avec des airs, des mouvements, des graces et une sorte d'odeur de
gazelle, qui me firent trouver a ses baisers une rare saveur inconnue,
étrangere a mes sens comme un gott de fruit des tropiques.

(Maupassant 1889 : 22)

Il nous semble que 1’auréole orientale de I’héroine se révele juste un
peu pimentée, un argument parmi beaucoup d’autres qui en accord avec les
1dées recues du siecle représente la position subordonnée de la femme dans
la société. En somme, c’est un portrait de belle femme qui dépasse le
modele ethnique et enchante esthétiquement le protagoniste. Au niveau de
la beaute 1l parait que Maupassant la valorise d’une fagon démocratique et
bien moderne. Sans se limiter a I’origine du personnage, il reconnait
ouvertement sa perfection esthétique, en ne se génant méme pas de la
déclarer unique. Pourtant cette femme de beauté jamais vue est seulement
désirée par Auballe, qui accuse le mois de Ramadan qui empéche leurs
relations de s’assouvir :

Oh ! le terrible mois que je passai la ! un mois sucré, douceatre, enrageant,
un mois de gateries et de tentations, de coléres et d'efforts vains contre
une invincible résistance.

(Maupassant 1889 : 46-47)

Malheureusement I’emploi de la femme, jolie ou non, semble réduit
a la consommation physique donc le regard sur elle porte des traits de
domination masculine pourtant le colonisateur frangais a passé¢ le Ramadan
avec Allouma. Donc, tout au long de la nouvelle le personnage masculin
fait preuve d’une attitude paradoxale — de conquérant possédant sa
concubine et d’homme cultivé qui fait certaines concessions. Précisément
les moments dans lesquels Auballe traite sa compagne a 1’européenne —
quand 1l respecte sa foi religieuse et certaines de ses occupations
mondaines® — 1’empéchent a la fin du texte de comprendre les causes de
son évasion. Car Auballe se croit tolérant, méme gentil envers 1’africaine.
Alors se pose la question s’agit-il du probléeme de la figure étrangere ou de
sa perception par le personnage désigné européen ?

Il est évident qu’il la traite en courtisane et pour lui c’est tout a fait
normal et admissible — lui donne un appartement a 1’écart dans sa demeure,

® Par exemple : « Je la laissais absolument libre d'aller et de venir a sa guise et elle
passait au moins un apres-midi sur deux dans le campement voisin, au milieu des
femmes de mes agriculteurs indigenes » (Maupassant 1889 : 38).
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lui achete une armoire a glace, des vétements, la laisse sortir de la maison
et prend une vielle arabe pour la servir. Et pourtant il se trompe s’il pense
qu’il agit en homme local :

Puisque cette fille avait été jetée ainsi dans mes bras, je la garderais, j'en
ferais une sorte de maitresse esclave, cachée dans le fond de ma maison, a la
fagon des femmes des harems. Le jour ou elle ne me plairait plus, il serait
toujours facile de m'en défaire d'une facon quelconque, car ces créatures-1a,
sur le sol africain, nous appartenaient presque corps et ame.

(Maupassant 1889 : 23-24)

Cet exemple explique le point auquel Auballe se trompe d’abord sur
la possession absolue du colonisateur et ensuite sur la connaissance des
meeurs locales ; en fait il montre justement le point de vue patriarcal sur la
position et les fonctions de la femme dans la société soit européenne, soit
musulmane. Et trouvant son comportement envers elle tout a fait civilisé
selon les normes européennes et locales, 1l ne comprend pas son évasion
finale. Auballe porte son propre point de vue sur la situation et ne
s’inquicte jamais de ce qu’elle pense ou éprouve tant que les états d’ame
d’Allouma n’empéchent pas leur vie sexuelle. Il nous semble utile a se
poser la question si Allouma s’appelait Jeanne et venait de la France quelle
serait la différence du comportement d’Auballe s’il y avait une ? Dans
I’ceuvre de Maupassant, au moins dans la majorité des cas, la femme est
sous-estimée et souvent traitée comme un objet soit de jouissance, soit
d’ascension sociale, soit de traditionnelle victime. Les hommes qui
I’entourent, enracinés dans le mode¢le patriarcal, s’ intéressent rarement a ce
qu’elle pense ou éprouve et le comportement d’Auballe n’en différe pas
beaucoup. En somme, I’origine arabe d’ Allouma ne lui nuit pas autant dans
la nouvelle, ce qui laisse la sensation d’infériorité, ¢’est qu’elle est femme.

Nous avons déja insisté sur 1’hypothése que Maupassant nous
présente une étrangere plus ou moins imaginée par I’européen méme si elle
provient d’un pays conquis. Ce qui nous rappelle que la conquéte est
surtout politique et économique et que la métropole néglige largement
I’aspect culturel du territoire algérien’. Maupassant se fixe sur les injustices
politiques, fait leur critique dans ses publications journalistiques, nous
montrant un regard progressiste et plutdt moderne sur la situation.
Cependant dans les récits et les nouvelles il suit la suprématie culturelle et
scientifique européennes. On peut argumenter cette thése en prenant par
exemple le moment ou Auballe explique ses sentiments envers Allouma :

? « 11 devenait extrémement curieux de voir I'Arabe & ce moment, de tenter de comprendre
son ame, ce dont ne s'inquitent guere les colonisateurs » (Maupassant 1884 : 6).
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Je vous disais tout a 1'heure que ce pays, cette Afrique nue, sans arts, vide
de toutes les joies intelligentes, fait peu a peu la conquéte de notre chair
par un charme inconnaissable et siir, par la caresse de l'air, par la douceur
constante des aurores et des soirs, par sa lumiére délicieuse, par le bien-
étre discret dont elle baigne tous nos organes.

(Maupassant 1889 : 37-38)

L’auteur provoque encore une fois une sensation de paradoxe en
exprimant dans une phrase deux états antithétiques — le deuxieme
sentimental, provenant du premier, désapprobateur. Un peu plus loin, le
protagoniste réfléchit sur les sentiments de 1’indigene faisant preuve de
I’impénétrable nature du peuple soumis aux yeux des dominants :

L'Arabe, quand il s'agit de femmes, a toutes les rigueurs pudibondes et

toutes les complaisances inavouables ; et on ne comprend guere plus sa

morale rigoureuse et facile que tout le reste de ses sentiments.
(Maupassant 1889 : 31)

Le héros francais dans cette nouvelle ne méprise pas 1’arabe, il
I’ignore, il le sous-estime, parfois il lui fait peur, cependant le Roumi a
besoin de ’algérien, ils s’entraident de temps en temps, ils communiquent
et se cotoient dans le quotidien. Alors quelle serait la différence entre
I’arabe et les autres ? Citons pour expliquer un extrait de La mer :

. car elle sent l'ail, la gueuse, et mille choses encore. Elle sent les
innommables nourritures que grignotent les Negres, les Turcs, les Grecs,
les Italiens, les Maltais, les Espagnols, les Anglais, les Corses, et les
Marseillais aussi, pécaire, couchés, assis, roulés, vautrés sur les quais.

(Maupassant 1883 : 610)

L’énumeration des peules et des races différentes sous le signe
négatif de la nourriture puante n’é€pargne pas les européens. On dirait que
Maupassant s’indigne contre la mauvaise culture de table, contre la cuisine
trop pimentée, vues comme telles par rapport a la norme francaise qui de
nos jours reste le point de repere de la gastronomie. Alors ce qui nous
tourmente dans les récits et les nouvelles concernant le sujet arabe est-ce le
ton parfois hautain, le jugement sur I’autre ou le manque de tolérance ? Le
ton vient de D’estimation de 1’auteur qui se croit supérieur par son
¢ducation, son talent professionnel, son appartenance a une nation
civilisée. Par contre, le jugement sur 1’autre, qu’il soit argumenté ou non —
et dans notre cas il se prend pour argumenté et pourtant il ne 1’est pas, est
mal vu par les dogmes chrétiens de la méme civilisation.

87



Sonya Aleksandrova-Koleva

Ce qui nous amene a jeter un coup d’ceil sur le personnage de
I’homme arabe dans la narration. Bien sir, il y a des différences, nous
pouvons supposer que les nuances s’assombrissent entre adversaires, mais
c’est plutdt le contraire. Le ton est hautain et critique seulement dans des
propos généralisateurs sur la vie et le caractére des arabes, par exemple :

C'est 1a un des signes les plus surprenants et les plus incompréhensibles
du caractere indigene : le mensonge. Ces hommes en qui l'islamisme s'est
incarné jusqu'a faire partie d'eux [...] Il faut avoir vécu parmi eux pour
savoir combien le mensonge fait partie de leur étre, de leur cceur, de leur
ame, est devenu chez eux une sorte de seconde nature, une nécessité de la

vie.
(Maupassant 1889 : 24-25)

Il faut aussi rappeler que Maupassant aime la ville Alger et la trouve
belle avec « cette cascade de maisons dégringolant les unes sur 1’autres »
(Maupassant 1888 : 1). C’est sa population qui le dégolte « toujours nu-
jambes et nu-pieds, qui vont, viennent, s'injurient, se battent, vermineux,
loqueteux, barbouillés d'ordure et puant la béte » (Maupassant 1888 : 1).
Les dehors irritants culminent dans le mode de tutoiement de tout le
monde, signe de familiarité insupportable pour le narrateur francais. Tout
cela faisant preuve de I’opposition sacré/cultivé vs profane/barbare que
I’européen civilisé n’arrive pas a assumer ni a se 1’expliquer car il cherche
encore a la comprendre.

Les pieds nus génent visiblement le narrateur, d’abord vus comme
signe de la saleté et de la sauvagerie. Il reprend toujours cette image dans
le sens négatif, peut-€tre pour accentuer la différence des races, méme
quand 1l s’agit d’une femme, que la tradition européenne a vénérée comme
symbole de la beaute¢ et de la séduction. D’autre part ’auteur admet
I’avantage de I’arabe — méme pieds nus — devant le Frangais dans la
maitrise du territoire :

Et je lui montrai deux francs, une fortune. Il se mit a marcher, je le suivis.
Oh ! je suivis longtemps, dans la nuit profonde, ce fantome pale qui
courait pieds nus devant moi par les sentiers pierreux ou je trébuchais sans
cesse.

(Maupassant 1889 : 9)

Derriere des 1mages plutét subjectives Maupassant se rend
clairement compte du comportement maladroit et infatué¢ de la métropole,
incapable de comprendre la spécificité d’Alger, de ses habitants et de leurs
coutumes a cause des idées toutes faites. Pour cette raison, dans le récit
Alger, 1l parle de « civilisation brutale, gauche » visant celle de I’Europe
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qui parait barbare au milieu des barbares. Quand le discours nous promene
dans le quotidien, I’arabe est présenté avec ses coutumes des fois bizarres,
mais plutdt sympathiques :

Dans cette tribu, fraction des Oulad-Taadja, je choisis en arrivant, pour
mon service particulier, un grand gargon, celui que vous venez de voir,
Mohammed ben Lam'har, qui me fut bientét extrémement dévoué.
Comme il ne voulait pas coucher dans une maison dont il n'avait point
I'habitude, il dressa sa tente a quelques pas de la porte, afin que je pusse
I'appeler de ma fenétre.

(Maupassant 1889 : 13)

Le méme Mohammed aux intentions bienveillantes et appelé
prévoyant domestique lui envoie sa maitresse ne manifestant aucun signe
d’irritation de la situation. Le narrateur trouve tout a fait normal d’étre
servi par la population indigeéne car il fait partie de la nation qui a conquis
ce pays, donc il est le vainqueur et il paye pour leur service. Et en fait il est
content de leur travail.

Il faut avouer que dans cette nouvelle Maupassant ne se montre pas
hostile a I’Islam non plus, son personnage nous parait plutdt curieux ou
irrité par ses pratiques. Quand Auballe trouve Allouma priant dans une
chapelle mahométane, il est enchanté et la compare a une peinture avant de
la reconnaitre'’. Dans Province d'Alger, ou ’auteur parle du Ramadan,
apres les explications des rituels, il mentionne ce qui le géne chez les
musulmans civilisés — qu’ils deviennent a cause de cette caréme
sauvagement fanatiques et stupidement fervents. Nous pouvons supposer
que I’hostilité est pointée vers la religion en principe, rappelons-nous que
Maupassant n’est pas un chrétien convaincu.

Pour résumer, nous insistons sur le fait que si Dattitude de
Maupassant envers les arabes dans ses récits et nouvelles n’est pas tout a
fait positive elle n’est pas non plus bornée ou réactionnaire. L’auteur
comprend la complexité de la situation en Algérie et montre lucidement les

10"« C'était un tableau charmant, cette Arabe assise par terre, dans cette chambre

delabree [...] absorbée tout entiere par le souct du saint ; et elle parlait, a mi-voix, elle lui
parlait, se croyant bien seule avec lui, racontant au serviteur de Dieu toutes ses
préoccupations. Parfois elle se taisait un peu pour méditer, pour chercher ce qu'elle avait
encore a dire, pour ne rien oublier de sa provision de confidences ; et parfois aussi elle
s'animait comme s'il lui elit répondu, comme s'il lui elt conseillé une chose qu'elle ne
voulait point faire et qu'elle combattait avec des raisonnements » (Maupassant 1889 : 41).
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problémes entre la métropole et ses sujets africains''. Il en cherche des
raisons de deux coOtés opposés sans s’acharner sur les Arabes et excuser les
Frangais. Son point de vue nous parait rationnel et investigateur car
Maupassant est avide d’explorer le territoire algérien. Il décrit avec soin et
ardeur les paysages algériens, la chaleur insupportable, le désert, les
villages, les caravanes. Il fait une galerie de portraits des Arabes, de leurs
coutumes souvent incompréhensibles pour [’européen, qu’il critique
parfois ou envers lesquels il exprime son dégotit. Pourtant, méme quand il
s’en indigne, ou rarement il s’en moque, il ne perd pas son point de repere
cardinal — la conscience lucide qu’en Alger 1’autre, 1’étranger, c’est le
Frangais, le conquérant — et qu’il n’y trouverait pas sa place parce que son
attitude est erronée dés le début. Donc le manque du dialogue, la
méconnaissance des différences, la relation de type dominant/subordonné
dans les situations décrites et bien slir les idées toutes faites entravent la
communication et nous menent vers 1’hypothése que Maupassant
représente I’autre comme une version de ’homme inconnu en qui résident
des signes du sien et de 1’étranger a la fois.
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In this work my purpose is to analyse the perception of reality in René
Arav’s testimony story Diplomates et espions francgais, héros oubliés,
Balkans 1940 — 1945 and Romain Gary’s novel La nuit sera calme. The
interpreted events took place in Bulgaria during and after WWII . I have
chosen to found my study on Tzvetan Todorov’s works Le siecle des
totalitarismes and Les abus de la mémoire.

Key words: totalitarian regime, war, hero, perception of reality,
freedom, memory

Dans cette recherche, je me propose de mettre en ¢vidence la
perception de la réalité historique a travers 1’expérience individuelle dans
deux genres littéraires : le récit de témoignage et le roman
autobiographique. Les deux ceuvres mentionnées dans le titre focalisent ma
quéte de la réalité en Bulgarie pendant la Deuxiéme guerre mondiale et
apres I’instauration du régime communiste.

Naturellement, ces oeuvres égotiques sont écrites dans 1’esprit du
subjectivisme. Le souvenir du vu et la revisite du vécu provoquent des
questionnements multiples au niveau de leurs significations. Le récit de
témoignage et [’autobiographie sont des documents essentiels pour
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restituer ce que Pierre Laborie appelle le «mental €motionnel des
contemporains des événements ». (Artieres, Farge, Laborie 2002: 199 —
206). Ce dernier partage I’opinion que « (...) I’histoire a besoin d’étre
parlante pour s’écrire de chair » (Artieres, Farge, Laborie 2002: 199 —
206). Or, le -caractere documentaire de ces oeuvres engendre Ile
problématique de I’impact de la mémoire et de 1’oubli. Dans ce contexte,
Tzvetan Todorov affirme que «la mémoire (...) est forcément une
sélection ». Il est de I’avis que la mémoire est une « interaction » entre
« ’effacement (I’oubli) » et « la conservation », tout en soulignant que « la
restitution intégrale des deux est bien siir impossible » (Todorov 1995: 14).
Par ailleurs, Paul Ricoeur formule le jugement que « la phénoménologie de
la mémoire (...) se structure autour de deux questions ; de quoi y a-t-il
souvenir ? de qui est la mémoire ? » (Ricoeur 2000: 3).

C’est en me basant sur les réflexions citées ci-dessus que j’ai choisi
deux écrits contenant des pages de I’histoire bulgare : le récit de
témoignage Diplomates et espions fran¢ais, Héros oubliés, Balkans 2940 —
1945 de René Arav, et le roman de Romain Gary La nuit sera calme, qui
s’avere un livre composé d’entretiens fictifs avec son ami d’enfance
Frangois Bondy.

Dans son récit, René Arav relate la vie de sa famille mais aussi la
réalit¢ en Bulgarie pendant la Deuxiéme guerre mondiale, ainsi qu’au
cours des premieres années de la période stalinienne. Pour sa part, Romain
Gary évoque son expérience comme Secrétaire a la Légation francaise a
Sofia, de 1947 a 1948 qui sont également des années de la dictature
stalinienne en Bulgarie. Par ailleurs, si les périodes historiques des récits
des deux €crivains se juxtaposent, leurs vies se croisent : au moment ou
René Arav quitte la Bulgarie, Romain Gary occupe un poste de diplomate
a Sofia.

Les ceuvres qui font 1’objet de mon travail focalisent des
questionnements multiples. Qu’est-ce que 1I’héroisme ? Qui sont les héros ?
Pourquoi arrive-t-il que les héros soient oubliés ? Quel est le role des
personnalités fortes dans des conditions extrémes, telle la guerre ?
Comment les circonstances du quotidien pourraient révéler la dignité
humaine ? Quelles sont les similitudes entre le régime nazi et le
communisme ?

Trois sont les définitions de Aéros qui figurent dans I’Encyclopaedia
Universalis : 1) personnage mythique ou légendaire ayant accompli des
faits extraordinaires ; 2) celui qui se distingue par son courage face au
danger ; 3) celui qui tient le r6le principal. En I’occurrence, c’est la
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deuxieme qui correspond le plus a mes recherches sur les héros oubliés du
récit de René Arav.

D’un autre coté, Tzvetan Todorov formule le jugement qu’avec
« ’avénement triomphant de 1’individualisme comme idéologie, vers la fin
du XVIIIe siecle, le modele héroique dépérit a vue d’oeuil dans les pays
européens ; (...) chacun aspire au bonheur personnel (...)» (Todorov
2010: 81). De notre temps, les « vertus militaires ne sont guere
appréci¢es » (Todorov 2010: 82), puisque la guerre « est condamnée
aujourd’hui par presque tous, tout au plus admise comme un mal
inévitable » (Todorov 2010: 82).

Todorov voit plutét des actes d’héroisme dans des « situations
extrémes » (Todorov 2010: 85), prenant en exemple les camps de
concentration pendant le nazisme (Todorov 2010: 85 — 90). Or, les
personnages historiques francais et bulgares du récit de témoignage de René
Arav vivent aussi dans une situation extréme pendant la Deuxieéme guerre
mondiale. Ce sont des personnalités exceptionnelles que les circonstances
transforment en héros. Cependant, les vicissitudes de I’histoire font oublier
leur héroisme.

En ce qui concerne Romain Gary, Todorov considere qu’il y a « une
absence d’esprit héroisant comme de haine pour les ennemis » dans toute
son ceuvre (Todorov 2010: 759).

Le récit Diplomates et espions francais, Héros oubliés, Balkans
1940 — 1945 de René Arav

Ce récit englobe ’expérience d’un enfant qui a vécu le nazisme. Ce
sont les souvenirs d’un rescapé juif sur I’héroisme des Justes — des
Bulgares et des Francais.

Paralléelement avec I’histoire de sa famille de nationalité francaise
mais résidant en Bulgarie, René Arav relate des moments peu connus de la
vie des juifs bulgares et de leur sauvetage pendant le nazisme. Cette
famille juive, ainsi que nombre d’autres vies sont sauvées grace aux
diplomates francais Jules Blondel, Henri Roux, Charles Colonna-Césari et
le marquis Edgar de Kergariou. Leur héroisme est vivement souligné par
I’auteur, d’autant plus qu’ils étaient représentants du régime de Vichy.

René¢ Arav rappelle également le role de son Excellence Julio
Palencia, Ambassadeur de I’Espagne a Sofia qui, au risque de sa vie, aide
plusieurs juifs a quitter le pays (Arav 2019: 79-80). D’ailleurs, cette période
de I’histoire bulgare est d’une complexité extréme sur le plan politique.
Notre pays rejoint les puissances de 1’Axe en signant le Pacte et le
Parlement vote la «loi de protection de la nation », publiée au journal
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officiel le 23 janvier 1941 et congue selon le modele nazi de la «loi
protection du sang et de I’honneur allemands ». Malgré cette loi, le roi Boris
refuse de persécuter les juifs citoyens de son pays. Grace a son attitude, ainsi
qu’a celle du parlementaire Dimitar Péchev, comme a la solidarité¢ de la
grande partie du peuple bulgare et & I’Eglise, presque cinquante mille juifs
bulgares sont sauvés. René Arav n’oublie pas de souligner les mérites de
I’Exarque Stéphane et du Métropolite Cyrille (Arav 2019 : 65), comme du
nonce apostolique a Sofia, Monseigneur Roncalli, futur Pape Jean XXIII,
pour le sauvetage des Juifs bulgares (Arav 2019 : 66). Toujours dans ce
contexte, 1l salue le courage exceptionnel du Professeur Georges Hateau,
Directeur de I’ Alliance frangaise (Arav 2019 : 106).

Outre cela, 'auteur du récit poursuit les différentes étapes des
événements qui menent au sauvetage des juifs bulgares. La premiere qui
donne I’alerte est Liliane Panitza — secrétaire du Comissaire aux Affaires
juives Belev. C’est grace a elle qu’un fonctionnaire apprend que « des
wagons sont rassemblés discrétement en vue de la déportation des juifs ».
(Arav 2019 : 63-64). Averti par ce fonctionnaire, Dimitar Pechev, Vice-
Président de 1’ Assemblée nationale, exprime son « indignation a la tribune
du Parlement » (Arav 2019 : 64). Dans son discours célebre prononce le 11
mars 1943, il est soutenu par « I’opposition de droite et de gauche et, chose
inimaginable, par 43 députés de la majorité » (Arav 2019 : 64). En Europe
nazie de 1943, Pechev exige de « reporter les ordres de déportation » qui
visaient les juifs bulgares. Les Eglises chrétienne, orthodoxe, catholique et
¢vangeliste soutiennent le parlementaire (Arav 2019 : 65) ce qui mene a
’organisation de la résistance civique.

Les actes héroiques des diplomates francais du régime de Vichy sont
oubliés ou rabaissés apres la guerre. Ce comportement a leur égard
témoigne du caractere sélectif de la mémoire. Par surcroit, les
parlementaires et les représentants de I’Eglise qui ont sauvé des vies,
subissent des répressions. Effectivement, apres 1’occupation de la Bulgarie
par les troupes soviétiques et 1’instauration du régime communiste, 40 des
deéputés qui se sont oppos€s a la déportation des juifs, sont jugés par le
Tribunal du peuple et a 20 d’entre eux est infligée la peine de mort...
(Lilkov 2021: 58). Le destin de ces héros bulgares est un exemple d’oubli
manipulatoire C’est un genre d’oubli dont se servent les régimes
totalitaires pour agir sur la morale de la population. René¢ Arav témoigne
aussi de I’attitude du tzar Boris I durant ces jours quand se jouait le destin
des juifs bulgares. Dans ses propos, notre dernier monarque est présenté
comme une figure contradictoire et tragique. Retiré¢ dans son palais, il est «
seul avec Dieu et sa conscience » et essaie de « tergiverser avec les nazis »
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(Arav 2019 : 67). 1l est « paralysé entre deux pressions politiques » (Arav
2019 : 67). A la limite, le tzar Boris « laisse faire la déportation des 11463
juifs de Macédoine et de Thrace, mais il demande de ne pas toucher aux
juifs habitant dans le royaume » (Arav 2019 : 67). Grace a son don de
diplomate, il réussit a persuader les Allemands qu’il avait besoin de main-
d’ceuvre pour la construction de routes (Arav 2019: 83) ce qui a aidé au
sauvetage de presque 50 000 juifs bulgares.

Les intellectuels bulgares sont aussi impliqués a la résistance civique,
tel Elin Pelin, ainsi que les syndicats et associations de médecins, de
juristes, de commercants, d’artistes » (Arav 2019: 66).

René Arav fait également revivre la bienveillance des amis qui
soutiennent moralement sa famille (Arav 2019: 86-87) ou d’inconnus
d’une morale exemplaire (Arav 2019: 94-95).

D’autre part, I’attitude honteuse du Premier ministre Bogdan Filov a
I’égard des juifs contraste avec celle du peuple bulgare. L’auteur du récit
nous apprend son refus de « surseoir a la déportation des juifs de Thrace et
de Maceédoine, cect pour permettre au gouvernement britannique de
demander qu’au moins les enfants juifs soient admis en Palestine » (Arav
2019: 68).

Quant aux diplomates frangais a Sofia, René Arav souligne que
« sauf les amis des nazis » (Arav 2019 : 71), ils font savoir aux autorités
bulgares qu’ils sont contre les déportations des juifs (Arav 2019 : 71).

Le courage et la dignit¢ de ces diplomates sont emblématiques. En
voila un exemple : prévenu par un ami commissaire de police que des
« arrestations de quelques juifs, non évacues, se préparaient dans Sofia »
(Arav 2019: 93), sa famille est installée dans une cave a la Légation
francaise par «le marquis de Kergariou, Messieurs Roux et Colonna-
Césari » (Arav 2019: 93). De plus, comme |’écrivain le souligne, «les
légations de France et de I’Espagne situées 1’'une a coté de 1’autre étaient
sous surveillance étroite et permanente de la Gestapo » (Arav 2019 : 93-94).

Le récit nous apprend aussi certains détails sur les relations entre les
diplomates francais et les autorités dans la Bularie nazie. Effectivement,
I’ambassadeur de France Henri Roux réussit a persuader le ministre de
I’Intérieur Gabrovski, « ancien membre de Rotary » (Arav 2019: 84), d’éviter
I’évacuation en province de la famille de René Arav (Arav 2019: 84).

Comme je 1’ai mentionné plus haut, son excellence Julio Palencia,
ambassadeur d’Espagne — « ami des persécutés » (Arav 2019: 79) figure
aussi parmi les héros oubliés. Il réussit a sauver des vies grice a ses
« relations intimes avec des juifs séfarades » (Arav 2019 : 79). Déclare
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« persona non grata » (Arav 2019 : 79), ce digne diplomate est obligé de
quitter la Bulgarie (Arav 2019 : 79).

Le comportement de la Croix-Rouge internationale en Bulgarie
durant cette période est bizarre. L’auteur du récit témoigne qu’elle reste
« pratiquement inexistante, sourde et muette » (Arav 2019: 72).

En deuxiéme lieu, c’est un autre fait historique peu connu qui est
évoqué¢ dans cette ceuvre : les activités importantes du Réseau de
renseignement gaulliste dont le pere de D’écrivain, Albert Arav, était
membre. Entre deux parties de bridge a 1’Union club (le Club diplomatique
de Sofia dont parle aussi Romain Gary dans La nuit sera calme), il
« glanait les informations » qu’il transmettait au consul de France,
Colonna-Césari, chef de I’antenne du deuxieme bureau » (Arav 2019: 88).

Sur un troisiéme plan, le tableau de la réalit¢ bulgare dans I’oeuvre
de René Arav est complété par les similitudes entre la période nazie et le
debut du régime communiste en Bulgarie.

En effet, apres avoir souligné 1’opposition de la culture frangaise a la
culture nazie, ponctuée par un nouveau vocabulaire absurde (« nazisme
¢ternel », « sous-hommes », « évacuation », « solution finale » (Arav 2019:
76), il fait une ébauche de la réalité a Sofia « libérée par I’Armée
soviétique » (Arav 2019: 114). Cette derniere est résumée par les paroles
du responsable de la presse francaise a la librairie Carasso:

Jeune homme, il faut que tu comprennes que nous sortons des ténebres et

que nous revenons vers les ténebres.
(Arav 2019: 115)

L’auteur du récit rappelle également certaines méthodes des
communistes pour la prise du pouvoir en Bulgarie — méthodes propres a
I’instauration de toute dictature. En voila I’une d’elles :

(...) les communistes ont essayé de prendre le pouvoir (...) en pratiquant
« I’entrisme » dans le gouvernement de coalition, et en s’appropriant en
douceur les trois ministeres , éducation, intérieur-police et justice.

(Arav 2019 : 116)

D’ailleurs, il affirme lui-méme, qu’aprés Yalta, « une nouvelle
dictature allait remplacer I’ancienne » (Arav 2019 : 116).

Le visa de sortie accentue 1’atmospheére de prison en Bulgarie
stalinienne. Dans cet ordre d’idées, il est a rappeler que ce document
absurde sera obligatoire pour tous les Bulgares pendant presque un demi-
siecle. Le jeune René, 4gé de 18 ans, I’obtient grace a sa nationalité
frangaise. Des années plus tard, dans son récit, il avoue qu’a son arrivée en
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France, 1l a éprouve des sentiments de soulagement et de liberté, « libre de
parler, discuter, rire » (Arav 2019 : 123).

En quatriéme lieu, un autre mérite du texte de René Arav est a
souligner : I’auteur rappelle I’influence de la culture frangaise en Bulgarie
et son €panouissement grace aux colléges frangais, lui-méme étudiant au
collége des garcons.

Malgré cela, « apres les nazis, les Soviétiques ont supprime tous les
¢tablissements scolaires étrangers, et en particulier les établissements
frangais » (Arav 2019 : 118), comme témoigne I’écrivain, lui-méme.

Pour conclure I’étude des significations du récit de témoignage de
René Arav, je voudrais formuler le jugement que durant des périodes
tragiques et bouleversantes, telle la Deuxiéme guerre mondiale, se
manifeste le coté sombre de la nature humaine, mais aussi 1’humanisme
sans faille de I’homme. C’est devant cet humanisme que s’incline 1’auteur
du récit :

Je rends hommage au petit royaume de Danemark qui a dit « NON » aux
assassins et au petit royaume de Bulgarie qui a dit « NON» aux
criminels.

(Arav 2019 : 125)

D’ailleurs, 1’écrivain dont I’enfance est marquée par une « prison
sans barreaux » (Arav 2010 : 126), se reconnait dans les paroles d’André
Malraux :

Le plus grand mystére ce n’est pas que nous soyons jetés au hasard sur
cette terre. C’est que dans cette prison, nous tirions de nous-mémes des
images assez puissantes pour nier notre néant.

(Malraux 1997 : 87)

Malheureusement, les actes héroiques durant les régimes totalitaires
font exception. Pendant les périodes de dictature, c’est plutdt le coté sombre
de la nature humaine qui réapparait. On en retrouve des témoignages dans les
ceuvres des écrivains francais comme Romain Gary (La nuit sera calme) et
Alain Robbe-Grillet (Quatre jours en Bulgarie, 1947).

Dans ce contexte, je voudrais aussi rappeler que Dimitar Péchev,
I’Exarque Stéphan et le Mitropolite Kiril resterent oubliés de longues
années en Bulgarie. Ce n’est qu’apres la publication des livres The Man
who stopped Hitler de Gabriel Nissim et Beyond Hitler’s Grasp
de Michael Bar-Zohar qu’on a connu leurs noms. Et le monde n’a appris
leur héroisme qu’au temps des présidents bulgares Jeliu Jélev et Petar
Stoyanov (Gozest 202: 440-441).
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René Arav s’avere I’un des auteurs €trangers qui rompt le silence sur
les premieres années du régime communiste en Bulgarie. Il entrouvre la
porte vers les absurdités de ce systeme politique non moins inhumain que
le nazisme. D’ailleurs, Tzvétan Todorov rappelle les jugements de Jéliu
Jélev sur les deux régimes totalitaires dans son ouvrage Le Fascisme :

Dans sa préface a la réédition du livre, en 1989, aprés la chute des régimes
communistes, Jélev, (...) continue de parler de la « coincidence absolue
des deux variantes du régime totalitaire, la version fasciste et la notre,
communiste (...).

(Todorov 1995 : 40)

La Bulgarie stalinienne dans le roman La nuit sera calme (1974)
de Romain Gary

Avant de procéder a I’étude de la partie du roman La nuit sera calme
ou Romain Gary peint le tableau de la Bulgarie stalinienne, je voudrais
rappeler quelques jugements de Tzvétan Todorov sur les régimes
totalitaires. Le communisme y est défini comme un « messianisme rouge »
qui « annonce » le salut « dans cette vie et non pas aprés la mort »
(Todorov 2010 : 2). Todorov formule aussi I’idée que le « projet totalitaire
repose sur une hypothése anthropologique et historique selon laquelle la
guerre révele la véritable nature humaine » et c’est la raison pour laquelle
«il légitime les moyens violents pour prendre le pouvoir et le garder,
révolution et terreur » (Todorov 2010: 12). Il parle de la dictature morale,
ainsi que de la restructuration forcée de la société durant les régimes
totalitaires. Selon lui, les messianismes « ne se contentent pas de modifier
les institutions mais aspirent a transformer les étres humains eux-
mémes (...) » (Todorov 2010: 14). En réalité, Todorov dénonce le
caractere criminogene de la stratégie du projet totalitaire : « contrdle
intégral de la sociéte, élimination de catégories entieres de la population »
(Todorov 2010: 14).

Et les jugements de Romain Gary sur la Bulgarie stalinienne dans La
nuit sera calme, viennent a ’appui des réflexions de Tzvétan Todorov
citées.

Dans cet ordre d’idées, je me concentre exceptionnellement sur la
partie du roman ou I’écrivain narre son expérience comme diplomate a
Sofia les années 1947 et 1948.
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Le culte de George Dimitrov

En ces ann¢es, la Bulgarie est déja communiste, mais ily a encore
une reine et un roi dont le pere Boris est « empoisonné » par Hitler (Gary
1974: 100), « qui commengait a se méfier de lui » (Gary 1974: 100). Apres
« Parrivée des troupes soviétiques, le « nouveau roi » est « le légendaire
George Dimitrov » (Gary 1974: 100). Entre parenthéses, dans son récit de
voyage Quatre jours en Bulgarie, 1947, Alain Robbe-Grillet parle aussi du
culte de George Dimitrov dont le nom est « maintes fois répété » sur les
slogans ou dans les discours politiques (Robbe-Grillet 2001: 21).

L’exécution de Nicolas Petkov, leader du Parti Agraire libéral

Nicolas Petkov, ami de Romain Gary, chef du parti agraire libéral et
directeur de I’Alliance frangaise, croit aux paroles de 1’Ambassadeur des
Etats-Unis, que « les Etats-Unis allaient venir au secours de la démocratie
et de la liberté bulgares » (Gary 1974 : 102).

Evidemment, le sarcasme impitoyable de Romain Gary est
enticrement justifié quand il évoque 1’exécution de Nicolas Petkov, pendu
sur I’ordre de Dimitrov : 1’écrivain ne sait pas « si sa langue noire hanta
plus les derniéres minutes de Dimitrov ou celle de son Excellence
ameéricaine » (Gary 1974 : 102 — 103).

Les espions

L’omniprésence des espions est un autre fait de la réalit€¢ en Bulgarie
qui suscite le rire mordant de I’écrivain. On ne savait jamais « qui
espionnait qui, pour le compte de qui et avec quoi : avec les fesses, avec
I’amitié ou avec I’amour » (Gary 1974 : 108).

Gary raconte comment il a été photographié, lui-méme, en toute
intimité ou « sous tous les angles » (Gary 1974 : 109), comme il s’exprime.
L’¢€crivain se moque des deux « connards » — « les deux Bulgares du genre
vachard a moustaches » (Gary 1974 : 109), qui essaient de le faire chanter
en lui montrant les photos. Entre lui et eux il y a des «siecles de
différence » (Gary 1974 : 112).

Lors de sa rencontre avec les espions bulgares, il éprouve « un de ces
moments de parfait délice que seuls peuvent comprendre ceux qui savent
aller plus loin que la haine...la ou se trouve le rire » (Gary 1974 : 112). En
outre, je voudrais rappeler que ce rire c’est le rire salvateur qui préservait
la dignité des hommes face au fanatisme, a 1’agressivité ou a 1’ignorance
qui ¢taient propres a la nomenclature communiste. Face a 1’absurdité de ce
régime totalitaire.
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Nombreux sont les tableaux de la vie en Bulgarie que Romain Gary
nous rappelle — des tableaux tristes, sinon sinistres : 1’Union Club, ou
« c’était la folie pour les Bulgares d’y €tre vus en compagnie de diplomates
occidentaux, mais ils continuaient a venir, car ils y trouvaient encore la
derniére trace d’eux-mémes » (Gary 1974: 102) ; le pays est « beau » et le
peuple « d’une grande gentillesse », mais des gens « disparaissaient »
(Gary 1974: 103), le conseiller a la « régence » qui se jette par la fenétre du
palais du gouvernement a Sofia et sa femme qui se jette de la fenétre de
son hotel a Rome — « une histoire d’amour communiste (Gary 1974: 103-
104) ; les «micros bulgares» (Gary 1974: 114); 1’atmosphere de
méfiance (Gary 1974: 115); I’esprit de paranoia qui marque méme les
diplomates étrangers (Gary 1974: 114 -115), etc.

Effectivement, c’est une réalit¢ absurde et cruelle que Romain Gary
ressuscite. Une réalité dénaturée et absurde qui a marqué la mentalité¢ de
deux générations de Bulgares.

Dans ce contexte, la véracit¢ de ses propos est emblématique. Elle
vient sans doute du fait qu’il ne s’est jamais tromp¢ sur le communisme :

R.G. : (...) Je n’ai jamais €t€ marqué par le communisme et je ne suis
donc jamais devenu anticommuniste par désenchantement, comme tant
d’autres hommes de ma génération (...)» (Gary 1974: 106).

En somme, en relatant ses premiers pas de diplomate a Sofia dans La
nuit sera calme, Romain Gary témoigne de moments tragiques de I’histoire
bulgare. Ce témoignage bouleversant sur les premicres années de la
dictature communiste, est d’autant plus expressif qu’il est dans le style qui
releve de I’oralité et plein d’émotions.

Il est a rappeler de nouveau que, selon Todorov, depuis son premier
livre Education européenne, la pensée de Gary est marquée par « ’absence
d’esprit héroisant comme de haine pour les ennemis » (Todorov 2010 :
759). Méme au début de sa carriere d’écrivain « le véritable ennemi de
Gary semble étre, déja, ’esprit manichéen (...) » (Todorov 2010 : 759).
Dans cet ordre d’idées, 1l serait suffisant de se souvenir de son rire
revitalisant (Gary 1974 : 112).

En conclusion, je voudrais souligner que le récit de témoignage
Diplomates et espions frangais, héros oubliés, Balkans, 1940-1945 de
René Arav et le roman La nuit sera calme de Romain Gary viennent
combler des lacunes sur le plan de la réalit¢é en Bulgarie pendant la
Deuxieme guerre mondiale et les premieres années du régime communiste.
D’autre part, les jugements des deux é€crivains nous rappellent que les
lecons de I’histoire ne sont jamais apprises. D’ailleurs, le caractere
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cyclique des ¢vénements historiques est souligné par René Arav dans la
conclusion de son récit .

Dans ce contexte, je voudrais reaffirmer qu’il n’y a que les
technologies qui évoluent tandis que I’homme qu’on le pense avec le
relativisme ethnographique ou avec une conception universaliste reste
toujours imparfait, complexe et contradictoire. Les événements de nos
jours en sont la preuve : régimes autoritaires, guerres civiles, terrorisme,
fanatisme religieux, xénophobie, antisémitisme, aliénation a 1’époque du
numerique...et personne n’entend la voix des intellectuels et des poctes.
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This paper analyzes the narration specificities of the novel Benares by
the Mauritian writer Barlen Pyamootoo, as well as the narrationitself —
description ratio and its impact on the narrative rhythm. We try to determine
the role description plays for the economy of narration in the text, where its
place is important, and we also analyze the extent to which description
integrates the narrative. We consider that the dynamic of narration is
subdued, giving place to monotony, and this, in our view, is a sought
reception effect.

Key words: narration, description, narrative rhythm, narration dynamic,
narration scope, descriptive interlude

L’écrivain Barlen Pyamootoo est un des plus illustres représentants
de la littérature mauricienne d’expression francaise. Il est né en 1960 sur
I'lle Maurice ou il passe son enfance et son adolescence. En 1977 il part
pour la France ou il fait des études de Lettres et enseigne quelques années.
Apres il rentre 2 Maurice ou il vit et écrit actuellement. Le roman Bénares
(1999), qui sera ’objet de notre analyse, est le premier des cinq romans
publiés aux éditions de 1’Olivier. Les quatre romans qui suivent sont : Le
Tour de Babylone (2002), Salogis (2008), L’Ile au poisson venimeux
(2017) et Whitman (2019).

Bénares est un texte bref qui fait le récit du voyage de trois
personnages, durant quelques heures ou il ne se passe presque rien. Nous
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pouvons appeler ce petit roman un récit de voyage ou plutdt de route, « un
‘road novel’ beckettien qui renouvelle la pensée des racines et du désir si
chere aux écrivains de Maurice depuis presque trois siccles » (Bakayoko
2017). A. D. Curtius situe le film éponyme adapté a 1’écran par Pyamootoo
lui-méme en 2005, dans la catégorie du « road movie », mais en méme
temps elle se « permet de remettre en question cette classification trop
restreinte du ‘road movie’ » (Curtius 2017 : 65) et elle continue : « La route
est a la fois prétexte, contexte et sous-texte d’'une démarche plus subtile,
que je pergois comme une observation participante sur I’affect, ou cinéaste
et personnages s’inscrivent dans la dialectique du détour-retour' qu’a
proposée Edouard Glissant pour repenser le rapport complexe de toutes les
diasporas avec les affects de la mémoire » (op. cit: 68). Ces lignes
semblent écrites pour Bénarés. A ce propos nous voudrions citer également
Joél Loehr :

« Au commencement €tait la route » : c’est ainsi que, dans Les Legendes
épiques, le philologue Joseph Bédier remontait aux sources de la chanson
de geste et prétendait écrire son histoire en suivant le tracé des chemins de
pélerinage. Le propos ne sera pas ici de revenir sur le lien (discutable)
ainsi établi entre la chanson de geste et les itinéraires et stations de
dévotion. On retiendra en revanche de cette formule de Bédier I’idée que
la littérature fut « routiere » des ses origines, comme si elle avait quelque
chose a voir avec la via rupta, frayée pour le cheminement et la
pérégrination, le simple déplacement ou le voyage au long cours.

(Loehr 2015 : 19)°

Donc, le genre viatique dans ses diverses formes — carnet de voyage,
récit de voyage, dans sa variante contemporaine recit de route etc. - n’est pas
nouveau dans ’histoire littéraire. Ce type de récit donne lieu a des réflexions
sur le(s) lieu(x), les gens, les sociétés, etc. Dans ce sens, Holtz et Masse
expriment I’'idée que la « curiosité pour les premiers contacts, omniprésents
dans les récits de voyage, a aussi rencontré la vogue des sciences humaines, et
plus particulierement 1’anthropologie et I’ethnologie » (Holtz, Masse 2012: 6).

M. Butor va plus loin, il remarque que :

Toute fiction s’inscrit donc en notre espace comme voyage, et ’on peut
dire a cet égard que c’est 1a le théme fondamental de toute littérature
romanesque ; tout roman qui nous raconte un voyage est donc plus clair,

''Edouard Glissant, Le Discours antillais, Paris, Seuil, 1981, p. 28-36, (note Curtius).

* Albert Thibaudet, dans « Le liseur de romans », reprend cette hypothése de Joseph
Bédier et parle de littérature « routiere » (Reflexions sur la litterature, Paris,
Gallimard, 2007, p. 1659-1660), (note Loehr).
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plus explicite que «celui qui n’est pas capable d’exprimer
métaphoriquement cette distance entre le lieu de la lecture et celui ou nous
emmene le récit.

(Butor 2013: 50)

Le roman de Pyamootoo est d’ailleurs proche de La Modification de
Butor pour le theme traité, mais aussi du style de Robbe-Grillet pour les
incertitudes référentielles, il est issu du Nouveau Roman et pour les images
qui laissent une place importante au vide, des films d’ Antonioni.

En revenant au texte, i1l faut préciser que I’histoire dans le roman
s’étend sur un espace tres limité, situé entre deux points, dans un laps de
temps limité. Dans Bénarées la narration se fait a la premiére personne car
le personnage principal est également narrateur. L’action est monotone, les
événements ne sont pas nombreux.

Nous allons chercher a étudier 1’expression narrative de ces
particularités et leurs effets de réception. Dans un premier temps les
particularités narratives du texte de Pyamootoo créent un effet de
monotonie et de lenteur dont 1l faut saisir les modalités, dans un deuxieme,
il est nécessaire d’explorer le rapport narration-description et son influence
sur le rythme narratif.

Narration et rythme

Du point de vue narratif le roman Bénares présente des
caractéristiques tres intéressantes. Depuis Genette on sait que chaque
narration a sa durée propre et son rythme qui est défini d’un coté, par
I’alternance des anisochronies narratives (Genette 1972 :129) : dialogues,
résumes, pauses, ralentissements et ellipses qui assurent dans une grande
mesure les effets de rythme et d’un autre, par la fréquence narrative qui
présente les relations de répétitions entre le récit et I’histoire. Pour analyser
le rythme narratif et ses effets, il faut déterminer en premier lieu les unités
narratives et chercher la chronologie interne de 1’histoire. Si dans un roman
traditionnel, le plus souvent, les articulations narratives coincident avec la
division du texte en parties ou chapitres, ce n’est pas le cas du roman
Bénares ou il n’est pas possible de déterminer des articulations narratives
aussi nettes ¢tant donnee la longueur limitée du roman. Au contraire, on
peut facilement découvrir les reperes temporels et spatiaux qui structurent
le récit. Nous avons une petite période temporelle de trois-quatre heures,
racontée en quatre-vingt-dix pages. La narration donne place aux
descriptions, aux dialogues, puis reprend et s’arréte de nouveau. Bien que
le texte ne soit pas situé¢ dans une €poque précise, le temps est repérable
grace a quelques indications qui marquent I’écoulement et qui créent la
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chronologie temporelle. La constatation « Je suis rentré vers cinq heures »
(Pyamootoo 1999 : 10)° est le repére initial par rapport auquel nous
pouvons reconstruire la chronologie. Peu apres les trois personnages
partent du petit village Bénares et arrivent a Port Louis « un peu avant sept
heures » (12). Deux autres précisions suivent : « Il était tard, presque huit
heures » (15) et « il (Jimi)* a regardé sa montre ‘Neuf heures déja’ » (34).

En ce qui concerne la topographie, elle aussi est trés précise et on
peut suivre le déplacement des personnages et de I’action. En confrontant
I’espace et le temps nous pouvons établir le rythme du texte. Le voyage de
Bénarés a Port Louis est raconté sur six pages. Dans la ville, les
personnages tournent deux heures pour chercher des femmes. Ces deux
heures sont racontées sur vingt-neuf pages. Le voyage de retour occupe
tout le reste du texte : une heure — une heure et demie, est relatée en
cinquante pages. Comme on peut voir avec 1’évolution de 1’action le
rythme ralentit progressivement. Les événements ne sont pas nombreux,
mais il est facile de reconstruire I’ordre et la vitesse car le récit suit
I’histoire et la durée des s€quences narratives est bien définie tout comme
celle du récit.

Dans notre texte les ralentissements que [’on peut imputer a la
description et la réflexion ne marquent pas I’interruption de [’histoire.
Comme déja souligné, nous avons une durée minimale de la fiction et un
texte fortement élargi, pourtant a la fin du roman le lecteur se rend compte
de ne pas avoir beaucoup d’informations sur les personnages ni sur
I’époque, que l'intrigue n’est pas riche en événements. D’un autre cote,
pour les raisons mentionnées précédemment les résumés sont presque
absents, ce qui est une différence sensible par rapport au roman traditionnel
ou le rythme se définit, le plus souvent, par 1’alternance de résumés et de
dialogues et le résumé normalement relie deux parties dialogiques. Ce
n’est pas le cas de Bénares. Dans le texte de Pyamootoo les ¢léments qui
dominent et qui créent le ralentissement sont les dialogues, les descriptions
et les réflexions. Dans le roman académique le résumé est lié €également
aux effets de rétrospection, alors que dans Bénares il y a tres peu de retours
a une antériorité. On peut donner a titre d’exemple le voyage du narrateur
dans la ville indienne éponyme et le souvenir du moulin, mais la
rétrospection apparait tout d’un coup et ne résume pas une longue période.
Au contraire, elle présente un moment donné du passé du narrateur-
personnage et pratiquement n’apporte aucune accélération du récit.

’ Toutes les citations dans la présente communication sont du roman Bénarés.
Dorénavant nous n’allons marquer que la numérotation des pages.

4

Note Z. N.
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De ce point de vue, dans Bénares il n’y a pas d’actions jugées moins
importantes pour la fiction que le narrateur peut passer sous silence pour
accélérer le rythme. Les vraies ellipses manquent ¢galement mais c’est tout
a fait normal quand I’histoire se déroule en quelques heures. Au niveau
linguistique nous pouvons trouver seulement 1’adverbe puis qui marque
plutot la succession que la durée narrative et qui ne peut pas varier
sensiblement le rythme du récit. Donc, les éléments qui créent le rythme
narratif dans Bénares sont principalement le dialogue et la description
(réflexion), ce qui explique la faible accélération. Au niveau de la
fréquence les événements singulatifs ne sont pas nombreux non plus, ce
qui ralentit également la vitesse et accentue la monotonie du voyage.

Pour conclure cette partie, on peut dire qu’en termes de rythme et de
vitesse, dans le roman de Pyamootoo, le role de la description et de la
réflexion est assez important. Par rapport a la totalité du temps raconté, elles
créent un considérable ralentissement de la narration. Donc, le dynamisme
narratif est absent au profit de la monotonie et de la répétition, ce qui est,
selon nous, un effet recherché. Le résultat est une narration lente et monotone
qui joue avec ’attente du lecteur et crée un texte particulier et ¢légant.

Description versus narration

Depuis les travaux de Ph. Hamon de 1972, ou il a posé les bases de
I’é¢tude historique et sémiotique du descriptif, I’intérét pour la description
comme ¢lément de la narrativité n’a pas cessé jusqu’a présent.

De prime abord, la distinction entre la représentation d’actions et la
représentation de lieux et de personnages semble claire et facile a définir.
Mais dans un texte narratif elle n’est pas toujours trés €vidente. En nous
concentrant sur ce probleme, nous allons essayer de déterminer le role de
la description pour 1’économie narrative dans Bénares ou elle a une place
importante et nous allons analyser dans quelle mesure elle s’integre a la
narration.

Nous allons procéder a I’exploration de 1’espace dans le roman et a
sa dimension narrative. Normalement, la fonction de 1’espace dans le texte
narratif et sa description, c’est de familiariser le lecteur avec le cadre de la
fiction. Dans le cas de Bénares, c’est aussi la découverte d’un espace
geographique, social et culturel.

La description sert aussi a ancrer le récit dans une réalité concrete, a
rendre « vrais » 1’atmosphere et le lieu-espace en provoquant la curiosite

> A mentionner « Qu’est-ce qu’une description ? » et « Introduction a I’analyse du
descriptif ».
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du lecteur. La description de I’itinéraire parcouru par les trois personnages
fait voyager le lecteur a travers 1’ile Maurice, i1l connait les paysages
exotiques et inconnus et dépasse facilement les frontiéres. A cet égard on
ne peut oublier la remarque de S. Requemora : « Le propos du voyageur
est de faire un inventaire de 1’espace et du monde, mais aussi de
représenter aux yeux du lecteur immobile et demeuré dans I’espace
d’origine, les merveilles et singularités d’un nouvel espace » (Roquemora
2002 : 257). De sa part, Butor propose de conclure en affirmant que « Le
lieu romanesque est donc wune particularisation d’un ‘ailleurs’
complémentaire du lieu réel ou il est évoque » (Butor 2013 : 50). Nous
nous permettons d’ajouter que le voyage a toujours une valeur heuristique.
Méme s’il connait le lieu, le narrateur fait la découverte d’espaces et de
personnes qui sont nouveaux pour lui.

Dans le roman de Pyamootoo, comme nous avons vu, les descriptions
ne créent pas de vraies pauses narratives, il n’y a pas de longues descriptions
qui arrétent la narration (et I’histoire), la partie descriptive « ne s’évade pas
de la temporalit¢ de I’histoire » (Genette 1972 : 134), car le narrateur
n’abandonne pas le cours de I’histoire. Dans Bénares la pause descriptive
est véhiculée par le regard du personnage-narrateur. La description apparait
quand quelque ¢élément de paysage ou figure humaine entre dans le champ
visuel du narrateur ou d’un autre personnage. Les moments descriptifs sont
constamment présents dans le texte, ils alternent avec les séquences
narratives, les passages descriptifs suivent la progression des actions et
s’entremélent a la narration.

La description dans Bénares est aussi porteuse d’un point de vue.
Elle est lice au point de vue subjectif du narrateur-personnage. Le plus
souvent les objets ou les personnages décrits sont focalisés par le
personnage — narrateur et sont présentés a travers son regard (trés rarement
a travers le regard d’un autre personnage, Jimi et Zelda, par exemple),
c’est-a-dire, a travers une vision limitée. Donc, on peut parler d’une
description fortement subjective et sélective, liée a sa perception
visuelle /auditive du monde extérieure, limitée a ce que peut voir le
narrateur du point ou il est positionné et il fait son choix a la base de ses
propres compétences. La description n’est pas hors de la perception du
personnage principal et exprime son point de vue qui devient aussi celui du
lecteur. Dans la description des portraits nous pouvons découvrir une
certaine visée argumentative, la motivation de certaines actions ou gestes
des héros. A la base de quelques détails le descripteur peut deviner les
intentions des personnages, et par son intermédiaire, le lecteur :
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On a ouvert la porte tout de suite et une femme plutdt agée est apparue
sur le seuil. C’¢était Ma Tante, telle qu’on me ’avait décrite, obese avec un
visage en lame de couteau. Elle avait les levres épaisses, les épaules
larges, et ses bras et ses jambes se dressaient droits comme autant de
poutres pleines et robustes. Ses cheveux étaient noirs et bouclés et ses
seins volumineux bombaient dans une blouse d’un brun aussi foncé que
celui de sa peau. Elle avait la bouche ouverte, sans doute ravie de la
visite®. J’ai essayé de deviner son Age, sans y parvenir. Son visage était
sillonné de rides, mais ses yeux étaient restés aussi clairs que ceux d’une
jeune fille. 1ls m’ont paru encore plus jeune quand elle a reconnu Jimi :
des lueurs y ont soudain brilleé, aussi furtives qu’un feu follet. [...] Elle
avait beaucoup de force, on m’avait dit qu’elle frappait les hommes qui ne
payaient pas ou qui cherchaient la bagarre. (21-22)

Le roman s’ouvre avec une description plus ou moins longue mais un
peu floue, de la maison du narrateur-personnage, sans preciser le lieu. Le
nom du village Bénares apparait bien plus tard, a la page 13. La locution
adverbiale un jour ne situe pas non plus I’histoire dans un laps de temps
concret.

Suit un mélange entre la présentation de Mayi et la description du
village : « Le soleil continuait & monter et a s’éteindre, tandis que la route
balafrait tout le village comme un décor de fond peint, silencieuse et
immobile et profonde aussi : elle semblait avoir coulé, sombré » (8); « La
route descendait en lacets, bordée de chaque coteé de petites maisons en bois
et en tole ondulée » (9). Le regard du narrateur continue a suivre comme une
cameéra la marche de Mayi et de méler de courtes descriptions a la narration
ou la description se manifeste sous la forme de « micro-propositions » (Adam
1989 : 38). Les adverbes puis, plus loin assurent I’énumération des objets a
décrire — le dispensaire, le bureau de poste, les maisons.

L’espace (le paysage, les maisons, les jardins) est un point de
référence du regard du narrateur-scripteur (ou d’un autre personnage) et de
sa perception des sons, des bruits et des odeurs. Les images de Pyamootoo
(les paysages et les visages humains) ont une dimension picturale marquée
de couleurs, de formes, de plans, de perspective. Dans ce sens les
descriptions de Pyamootoo non seulement racontent, elles touchent les sens
du lecteur :

« Mais entrez donc », a dit Ma Tante en désignant la porte, et elle nous a
précédés dans une piece qui était située a 1’arriere de la maison. Ca a été
un choc terrible, tellement ses couleurs contrastaient avec celles du
jardin : la piece n’était pas peinte et le crépi de ses murs avaient pris la

% C’est nous qui soulignons — Z. N.
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teinte du moisi, ¢’était un mélange de vert, de gris et de marron, et en plus
elle sentait le ciment. (22)

[...] Quelque part dans la plaine, un moteur vibrait sourdement en
méme temps qu’aboyait un chien, puis d’autres moteurs et d’autres
chiens. Tout cela grondait comme une chasse a I’homme, il y avait
quelque chose de féroce et de furieux dans les aboiements, et on pouvait
voir sur la fagade de quelques maisons et sur des murs d’enceinte des
ombres qui se déplagaient a toute vitesse, qui pourchassaient la lumiére
filante des phares. (31)

Lors de nos observations sur la description de la nature, nous avons
constaté une autre particularité : il y a des ¢léments répetitifs de la nature
mauricienne, liés a ’homme, a sa vision du monde. Le paysage, les
champs de canne a sucre qui défilent ont une tendance a se transformer en
topos, ancrés dans I’écriture de Pyamootoo, des images-types liées au
voyage, a I’'idée de I'infini. Voila a titre d’exemples quelques petites
citations : « On aurait dit du désert a perte de vue. C’était comme un
tableau, parce que le paysage ¢était immobile, méme si pour nous il
defilait » (55); «Les champs continuaient a défiler avec leurs
¢pouvantails, avec leurs canaux qui miroitaient et leurs sentiers qui
s’enfoncaient dans I’obscurité » (80); « Quand on roulait entre deux
villages, il (Jimi) se penchait par la porticre et regardait les montagnes qui
défilaient doucement de gauche a droite » (85). La domination de la
description du paysage peut étre interprétée aussi en termes de fort lien
avec la nature : « [...] toujours ce sentiment de ne faire qu’un avec la terre,
les pierres [...] et cette enivrante odeur d’absinthe qui montait a chaque
fois qu’il pleuvait, et nos pas silencieux dans la boue » (47), et les verbes
de perception font sentir mieux la terre et les odeurs mauriciennes, en
méme temps cependant qu’il met en doute le réel par toutes les modalités
qui le rendent virtuel le désubstantialise (on aurait dit, c’était comme),
c’est bien un exercice francgais de la déconstruction.

Un autre motif constant, c’est le moulin qui devient une sorte de
symbole du village de Bénares. Le moulin qui autrefois était le symbole de
la prospérité, s’est transformé en « monument aux morts » (91), il devient
I’image de la destruction et de la mort du lieu qu’il avait longtemps
symbolisé. Le roman méme finit avec I’image du moulin :

Du moulin lui-méme, il ne restait plus que le sol. 1l était f€lé par endroits,
mais propre, comme s’il venait d’étre lavé, nettoyé. « C’est 1a qu’on joue
au foot », j’ai dit, « et avant chaque match, on enléve toute la paille qui
nous vient des champs », et j’ai montré les poteaux. Derriere ’'un d’eux,
on pouvait apercevoir tout Bénares. (91)

110



BENARES DE BARLEN PYAMOOTOQ: NARRATION...

Ainsi, comme nous I’avons affirmé, c’est le regard du narrateur-
personnage qui observe les objets, les paysages et les autres héros, les
marqueurs textuels sont liés a sa competence descriptive, a son point de
vue et a la motivation de la description. Donc, d’une facon naturelle, la
description s’intégre a la narration, ce qui assure un plus grand effet de
réel.

Le roman Bénares présente également une structuration spatiale de
la fiction. Dans le texte la description topographique a une cohérence
interne, elle n’est pas une simple €numération de caractéristiques des
paysages contemplés par les personnages. L’espace est structuré
géographiquement avec des indications qui situent les paysages décrits
verticalement et horizontalement.

L’orientation horizontale domine — une voiture roule a travers les
champs, la plaine et les villages et les personnages regardent filer les
paysages. Dans ce cas on peut définir le narrateur-scripteur « un
personnage mobile passant en revue un décor fixe mais complexe »
(Hamon 1972 : 468) :

Jai allumé une cigarette et j’ai gardé les yeux fixés dessus, nous
traversions un village que j’avais du mal a regarder, il n’y avait que des
commerces le long de ses rues, qui se dressaient les uns a c6té des autres,
sans le moindre espace entre eux. (61)

[...] j’al regardé distraitement en direction de la mer et de la prairie qui la
bordait, pleine de pierres et de beeufs qui dormaient. Des lueurs pales et
mouvantes, semblables a des feux flottants, clignotaient dans le lointain.
(70)

Maintenant le paysage n’était plus qu’une plaine étendue, sans relief,
comme si on roulait sur la ligne d’horizon. (88)

A coté de cette présentation linéaire il y a des éléments situés sur le
plan vertical, le regard du narrateur fait un mouvement de bas en haut et de
haut en bas. La hauteur est soulignée surtout par la présence des montagnes
et du moulin ou ce qui reste de lui, qui s’¢leve comme un point de repere et
qui structure non seulement verticalement le paysage mais a aussi une
valeur symbolique dans I’histoire du village de Bénares :

[... ] le moulin qui était notre repere, on n’avait qu’a lever les yeux pour
s’en rapprocher, pour ne pas s’égarer quand les cannes nous dépassaient,
mais le moulin était bien plus qu’un repere, il était comme une maison
pour nous, et je me souviens qu’a chaque fois qu’on pouvait se
photographier, c¢’était devant le moulin qu’on le voulait [...] quand on

111



Zlatorossa Nedeltcheva-Bellafante

avait épuisé tous nos souvenirs, on levait les yeux au ciel et on regardait
les nuages s’en aller par-dela les pylones et les toits des maisons vers des
pics, d’autres cimes : les montagnes. (48)

Un autre positionnement spatial qui structure le texte, c’est la
dichotomie dehors-dedans. La plupart du temps les personnages voyagent
en voiture et le regard du descripteur va de D’intérieur vers 1’extérieur a
travers la fenétre comme ligne de démarcation. Au contraire, ’activité
perceptive (des bruits surtout) va dans le sens contraire, de I’extérieur vers
I’intérieur. « Dehors, tout était gris » (73) ; « Il régnait dehors, dans le ciel
comme sur la terre, un sentiment étrange de vide et d’infini » (55) ; « C’est
différent a I’intérieur, le mouvement est moins tangible » (56). Dans la
présentation du dedans et du dehors souvent le narrateur joue sur le
contraste, par exemple la description de I’extérieur et de I’intérieur de la
maison de Ma Tante et de Maman.

En analysant la description dans le roman Bénares, en dernier lieu
nous allons nous arréter en bref sur la typologie de la description. Dans le
texte de Pyamootoo domine la « description expressive» selon la
classification de J.-M. Adam et d’A. Petitjean (Adam, Petijean 1989 : 18).
Elle est I’expression d’un point de vue particulier — celui du personnage-
narrateur, accentué par la présence de nombreux marqueurs de subjectivité
— verbes modalisateurs, expressions et verbes axiologiques, déictiques.

Une caractéristique importante du roman, liée a la subjectivité de la
description, c’est la forte présence de modalisateurs exprimant le doute et
I’incertitude, normal pour une narration & la 1¥° personne qui présente le
monde et les autres a travers sa perspective limitée. Dans la présentation
des autres le narrateur n’est jamais sir et catégorique : en parlant de Mayi,
il dit: « Il semblait perdu dans un réve » (14), « il méditait slirement »
(ibid.), « Il donnait I’impression » (15). Cette particularité explique
I’abondance des adverbes de doute du type probablement, peut-étre,
surement ; les verbes paraitre, sembler, des constructions comme donner
[’impression, comme si, ainsi que I’emploi du futur hypothétique on aurait
dit, il pourrait voir.

Les ¢léments axiologiques du type c’était un drole de mouchoir
(21) ; ¢a a été un choc terrible (22) ; J ai trouvé que c’était aussi beau que
le vol d’un oiseau (28) ; C’etait troublant (66) ; Sa voix était douce et
paresseuse (29) etc. traduisent les jugements de valeur et I’opinion du
narrateur-personnage qui de son propre point de vue, choisit les
qualifications du paysage et des autres personnages et dans la plupart des
cas, 1l exprime une appréciation positive. Donc, tous ces exemples

112



BENARES DE BARLEN PYAMOOTOQ: NARRATION...

confirment que le roman de Pyamootoo posséde des particularités propres
a la description expressive.

La description représentative (Adam, Petijean 1989 : 25) est
beaucoup moins présente dans Bénares. On peut parler de la présence
plutot de la variante mimétique de la description dont la fonction « est de
mettre en place le cadre de I’histoire, I’espace-temps dans lequel les
acteurs interagissent» (op. cit: 33). Cette fonction est également
informative, elle communique au lecteur des détails sur les lieux ou se
deroule Ihistoire.

En conclusion, nous voudrions dire qu’il n’est pas dans I’esprit de
notre travail de longueur limitée d’explorer en détail toutes les
particularités des séquences descriptives dans le roman analysé et leur
influence sur le rythme, nous avons seulement suggéré certains possibles
axes d’étude de la description et son role primordial dans le monde narratif
de Pyamootoo. A 1’aide d’exemples concrets, nous avons essayé de
prouver I’'importance de la description topographique dans I’organisation
narrative et son intégration dans la narration ainsi que le rdle des
marqueurs subjectifs qui sont a la base de la perception des personnages et
assurent, dans une grande mesure, la cohérence du texte.
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PELHEIIIUSATA HA APTYP HTHULIVIEP B BBJITAPUSA
101944 1. C OI'VIEA HA U3JJATEJICKUTE CEPUH

Mnaoen Baawiku
ITnoeousecku ynusepcumem ,,Ilaucuit Xunenoapcku“

THE RECEPTION OF ARTUR SCHNITZLER IN BULGARIA
UNTIL 1944 WITH REGARD TO PUBLISHING SERIES

Mladen Viashki
Paisii Hilendarski University of Plovdiv

Up until 1944 Arthur Schnitzler was the most widely read author of the
Young Vienna group in Bulgaria. The model of reception of his work shows
how in the field of the free book market there can function categories that we
tend to define more often as negative (publishing series, cheap publications,
mass publications, social crises, etc.) yet such as would impose the significance
of a particular writer’s oeuvre . The balance gets secured by the knowledgeable
intelligentsia which, in critical discussions, only guides the process.

Key words: Arthur Schnitzler, reception, Bulgarian literary field,
publishing series, reader's horizon of expectation after 1918

Ot Bcuuku npencraButennu purypu Ha BueHckata MoAepHOCT Haii-
nonyssipeH B boiarapust 1o 1944 r. e 6un Apryp luuiep. Cnen abvara
nay3a B TOJMHHUTE Ha COIMAM3Ma U JIHEC TOM 3aeMa MoJA00HO MACTO B aK-
TyaJIHUTE KYJITYpHH TpeactaBu Ha Obirapute. [lo uponus Ha cwpadara
BPBUIAHETO MYy B KyJTypHaTa naMeT Ha bbirapus craHa ¢ MoCTaHOBKH Ha
nuecara My ,,XopoBoa“ [Reigen] cinen 90-te rogunu Ha XX Bek. Ka3zpam
10 UPOHUA Ha Cha0ATa, 3alI0TO HAN-TIPOJIABAHOTO HETOBO MPOU3BEIICHUE
Mexay 1908 r. u 1926 r. B bearapusa ca ThbKMO HSKOJKOTO MPEBOAA Ha
,XopoBoa“. Ho 10 1990 r. Ta3u nueca HUKOTa HE € CTUraja 10 ObJrapcka-
Ta cueHa. Hsama m pokasaTtesncTBa Ja ca NpaBE€HH OIMUTH 3a TOBAa. THKMO
TO3U (PakT MOcoYBa OTIWYUTETHHUS 3HAK 3a peneniusara Ha [llxuigmep B
boeiarapus — nodun cinaBa B EBpomna karo apamartypr, B bearapust Toil e
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661

npeauMHo yeteH. Camo ,,.3ab6aBa“ [Liebelei] e Oua urpana npen myoiau-
Ka, HO He U oT Hapoanus teaTthp. EnMHCTBEHAaTa MOCTAaHOBKA HA HAIMO-
HaJlHaTa CIlieHa Mo HeroBa TBopOa, ,,.BuxkbT Ha xuBoTa“ [Der Ruf des
Lebens], e equn ot ronemute mpoBaiu Ha pedopmupamus ce Haponen te-
aThp CJeJ OMUTa 3a paJuKaliHa MpoMsHa B HEro mpe3 ce3oH 1923/1924 r.
[IprunHHTE 3a Ta3u pELENTUBHA ACUMETPHUS CE€ KOPEHAT KaKTO B MpPOMeE-
HSAILIHS CE XOPU30HT Ha BB3MPUEMATENICKO OYAKBAHE, TAKAa U HA €/IHA CIIe-
nuuyHa u3gaTencka MpakTHKa, HAJIOXKWJIA CE Ha OBJITapCcKOTO JUTEpa-
TYPHO MOJI€ BbB BPEMETO Ha MOJICPHOCTTA.

Nmerto Ha IlIHULIIEp ce cliOMEHaBa 3a MPbHB IIBT B ObJIArapckara Ie-
puoanka B 0030pHara crtaTtus ,JJluteparypara Ha ['epmanus’™ B crnmcanue
,,/3Bop* mipe3 1896 r. Yactu ot uersamara nmydnuka B bbarapus nayuyasar
OT TO3U TEKCT, 4e ,,CMBpT*, moBecT oT IIHMIyIEpa, € HAl-HOBOTO MPOMU3-
BEJICHUE Ha KpalHUs pean3bM“ M 4e€ B cpaBHeHHE c Jleonosa AHapuaH,
KOWTO € HUMIIPECUOHMCT, , IIIHuIyiepa MoXkeM jJa HapedyeM XyI0KHUK-
peanuct® (b.a. 1896: 284). 1 ako ompeneneHuETo ,,AMIPECUOHUCT BCE
Olll€ HE € aKTUBHO B OBJIrapckaTa KyJTypHa Cpefa, ,,pealiucT® € UCTUHCKA-
Ta HOBOCT CJIEJl HAMBHO-POMAHTUUYECKUTE U MATETUYHUTE CTUIIOBE HAa bbii-
rapcKOTO Bb3paxKJaHe. BHUMaHMETO KbM UMETO Ha ,,[€PMAHCKUA " pEATUCT
B OBJIrapcka cpena € CbOyaeHo.

3a OHE3H, KOUTO CJeABAaT B HEMCKUTE YHUBEPCUTETH, TOBA HE € OUJI0
HY>»kHO. OCO0€HO aKo ca MpeKapBaJik CTYICHTCKUTE CU TOJUHU BHB BueHa
unu bepiuH — ToBa ca nBeTe MeTpornoauu, B kouto [lIHuiyiep Hamara nme-
To cu. OueBnaHO TakbB € ciydadr ¢ [letko Tomopos, kouTo omie B bepH e
B3€J pElIeHre /1a Ch3/1ajie ObIrapcka MojepHa aJpama u 3atoBa yete bpan-
nec, Mocen, Xaynrman, 3ynepmad, [lIuuiiep (TomopoB 1980b: 353 u
1980A: 395); nokato npeduBasa B bepmun npe3 1900 — 1902 r., e yecT mo-
cerutes Ha JloWdec Tearsp, peaoBeH uuratesa € Ha ,Ju Laut®, ,I'e3en-
madt* u ,,Hoite Jloitue Pynamay*, ToecT clieHaTa U U3JIJaHUATa, KOUTO Ha-
jarat BUeHCKHs aBTop B I'epmanusa. Hanuunu ca cBuaeTesncTBa 3a nojo0eH
MEepCOHAJIEH MPOIIEC Ha OMO3HaBaHe Ha TBOpUecTBOTO Ha IlIHuIep u ot
JIpyru OBJITapCKU HHTENIEKTyallld B TO3W Iepuoj. AkTbopbT Hexpemuo
[[Isp6anoB, koiTo oT 1895 mo 1898 r. mocemana apamaTHyecKara IIKoJja
Ha Mace B [lapwx, 1mie ga e mo3HaBan q00pe TBOPUYECTBOTO MY, 3aIIOTO TO
IPECTaBs B CHCaHUE ,,bubnunoreka®, cieq KaTo B HETO € Ouia MmyoJIuKy-
BaHa npe3 mapt 1905 r. [IIHuiiepoBara egHoakTHa nueca ,,J[amara ¢ Ka-
marta‘ [Die Frau mit dem Dolche]. Omie B bpBUTE CH OT3UBH 3a KYJITYpPHHU
chOUTHS, KOUTO u3Mnpaia or Buena, Teogop TpasHoB nuie oOumpHa pe-

1
[IpaBunHusT npeBo Ha 3arnaBuero Ou Own ,,Pnupt™, HO B bharapus To € 3auMcCT-
BAaHO OT PYCKHUTE U3JIaHUs HA MMHecaTa.
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neH3us 3a nuecara Ha [launmep ,,Aatpakt® [Zwischenspiel] B ciucanue
»XyH0xkHUK (TpasHoB 1906). 3a cwhuroto cniucanue Jlroamun CTosHOB
npesexaa vact ot IlIauiiepoB moprper, Hammcan or I['eopr bpangec
(1909), a mpe3 1912 r. myGiuKyBa CBOM, MHOTO MPEIHU3EH TEKCT BBHPXY
[[Tauep U TBOPYECTBOTO My BBB BeCTHHK ,,Bons® (CrossHoB 1912). B
npenuckara cu ¢ TpasHoB Kupun XpuctoB ce mHTEpecyBa OT Iuecara
,,XopoBoa‘ (Bemukor 1988: 133), a mpe3 1910 r. npeyiara Ha AnekcaHabp
[TackaneB cBos mpeBoj Ha ,,Jlamara ¢ kamara® moj 3ariaBue ,,Kenarta c
xaHkapa®“. B oumbnmorekata Ha IleHyo CrnaBeiiKOB OTKpHBaMe€ KHUTH
BbpPXY JpamaTyprusata Ha HeroBoTo Bpeme (Das Werden des neuen
Dramas. Teil I: Henrik Ibsen und die dramatische Gesellschaftskritik. Teil
II: Von Hauptmann bis Maeterlinck. 1898) u BbpXy BUEHCKaTa apama H
TeaThp oT XepmaH bap, B kouto umero Ha lllHuIpiep HeU3MEHHO MPUCHCT-
Ba. O000IIEHO Ka3aHO, BOJCIIUTE aBTOPU OT HAYAIHUTE TOJAMHU Ha OBJ-
rapckara MojiepHocT no3HaBaT Aptyp llIHuiiep 1 HeroBOTO TBOPUECTBO.
NmeTo My M3MOJI3BAT M BOJICIIUTE U3JIaTeNIM OT ChIOTO Bpeme Ila-
Ben ['eHamueB U AJIEKCaHIbP [Tackanes”. KbM Tax ce IPUCHENHABA U
HAal-aKTUBHUAT COLMAIUCTHUEeCKH wu3naren ['‘eoprum bakanos. Brpouem
Yype3 MPEeBOJAM Ha TEKCTOBE BBPXY 3alaJHOEBpOIIEHCKATa JINTEpATypa OT
pyckute kpututu Bragumup @puue (Opuue 1908) u [Isorbp Koran (Ko-
rad 1910 u 1911) comuanuctuueckuTe u3aaHus HajgaraT umeTo Ha [IHuIl-
Jep cpell TO3W CerMEHT OT TOoraBalllHaTa YWTaTeJCKa MyOJuKa, Makap H
JIOCTa OLIEHBYHO U3KPUBEHO MOPAJMN BYJITAPHOCOIIMOJIOTHYECKUTE UM TO/I-
xoau. ['onsiMa yact OT MpoOM3BEACHUATAa Ha aBTopa OT ,,Mnana Buena®,
CIIOMEHABaHU B ,,KPUTUUECKUTE CHUCHIHU', C U3KIIOUCHUE HA TTUECUTE OT
TpujorusTa ,,3eneHudar kakanay [Der griine Kakadu] u ,,BoansT Ha beat-
puc’ [Der Schleier der Beatrice], ce mosiBABaT Ha OBATAPCKUSI KHUKEH T1a-
3ap B cwius nepuon — ,Jllopyunk ['yctn® [Leutenant Gustl] (1910),
,,CMepT* [Sterben] (1909), wactu ot ,,Anaton‘ [Anatol] (1910), ,,IIpuxas-
ka*“ [Marchen] (1909), ,,3a6aBa*“ [Liebelei] (1909). Iluecara ,Freiwild*
noj, OBArapckoTo 3arjaBue ,,1103BoeH/CBOO0IEH JTOB* B IIPEBOJ Ha AJIEK-
caHabp bamabaHoB € mpejiokeHa 3a MOCTaHOBKa B HapoaHus tearsp
(1910). Ta3u BbJIHA OT U3JAHUS € JOHIKB/IE MPEIONPEETICHA U OT pycKara
peuenius Ha MiajgoBHeHYaHMHa — B nepuoga 1907 — 1909 r. ,,YHusep-
canbHas Oubmmoteka™ Ha Bn. AHTHK myOnuKyBa yCHUJIEHO TBOpPOM Ha
[Taumep u Xodpmancran (ot mbpute 118 HOMepa 15 ca ¢ IlIHuiyiepoBu
TBOpOM) (Bnamku 2014: 2019). Tpaiino e npuchcTBUeTO Ha IIIHUIIEPOBU

> MHOT0 MoKasaTelIHa 3a TOBa Kak ()yHKIMOHHPA M3JaTeICKUAT MCXaHH3bM Ipe3 OHe-
3U TOAUHH, € KopecnoHaeHusaTa Mexxay Kupun XpucroB u Anexcanabp Ilackanes
OTHOCHO M3/aBaHeTo Ha ,,KeHara ¢ xanmkapa“ (Bmamku 2017: 152 ci.).
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MPOU3BEJCHUS Ha OBJITapCKOTO JIMTEPATYpHO moJie oTKbM 1906 r., rogu-
HaTa, B KosATO OT W 3a [lIuumipiep orkpuBame 10 myOnukanuu, JOKbBM
1912 r. ToBa € u IBPBUAT BHPXOB MOMEHT B IPEBOJHATA PEUCIIMUSA Ha
[Tauiep B bearapus. Toiut e npenonpeneneH, OT eaHa CTpaHa, OT aBTOPHU-
Te€Ta My KaTro eMOJeMaTH4YeH aBTOp Ha HEMCKOE3WYHaTa MOJEPHOCT, a OT
Jpyra, Topajay KaHpoBaTa MPUTOJHOCT Ha HETOBUTE TEKCTOBE (paskasw,
MOBECTH, €THOAKTHU NHUECH) Ja ObAaT MyOJMKYBaHM B €BTUHH KHIKHU
nopeauun U B nepuoaukara. Hai-macos orkivk B [lIHUIIIEpoBara peuen-
Us 0 TO3W MOMEHT I0JIy4aBa nmuecara My ,,XOpOBOA , IPEeBEkKIaHa KaTO
,.Xopo* (1908) mmu ,,Xopoto Ha xuBota (1908). (3a mBpBHUTE ABE HM3Ia-
HUS, 3a ONPEBOAUTE M 3a BB3IMPUEMAHETO UM MOXE J1a C€ MpPOYETe Io-
noapoOHo BbB Bramku 2017: 281 — 292.)

B roguauTe Ha BOMHUTE aKTMBHATA JINTEPATYpHA JEUHOCT B bbirapust
MOYTH 3aMHupa, HO ToBa He ctaBa npuuuHa [lIHuimep na Ovae 3abpaBeH.
Clie/1 KaTo 3a HeroBara KpbIVla TOMMIIHIHA BECTHHK ,,YTpo™' e myGauKyBa
KaTo YEeTHBO C MPOIbIKeHHUE pa3kasza ,,CtpanHara® [Die Fremde] (Hagyaso B
op. 451/1912 r.), npe3 1913 1. Tam e oTnevaraH u ABJITUAT pas3kas ,l[BeTs*
[Blumen] (mauano B Op. 1047/1913). UznarencrBoro Ha [TackaneB mycka Ha
nasapa IuKbiIa ,,AHaron* B mpeBog Ha M. Teodunos npe3 1914 r. Cruca-
Hue ,,CbBpeMeHHa MUCHII, n31aBaHo ot IlackaneB, okoj0 KoeTo ca obeau-
HEHU B MO-IIUPOK KPbI' paJeTeNIuTe Ha MOJIEpHOTO B bbarapus npe3 oHesu
TOJIMHU, ciieau npe3 1sutata 1914 1. kak BoiiHaTa ce oTpa3sBa Ha TBOPUYECKUS
oonuk Ha I[lIHuiyiep. 3a 1a ce cTUrHe JO0 UCTUHCKA BBJIHA OT MPO3audeCcKU
KHWUTH, U3ne3nu u3nop neporo Ha Iuuunep mpe3 1918 (7 3amaBusi) u
1919 r. (2 3armaBusi), ¢ KOUTO MJIAJOBUEHYAHUHBT 3acTaBa Ha 34-TO MSICTO
no Opol M3aHus Ha YyX U aBTOpU B bbiarapus 3a oH3u nepuon (Hapes C
Ecxun, 3ynepman, ®p. Kome, Koposenko, JlepmontoB, Monuep u ap.)
(OpemkoB 1930). [IpogbmxaBaT ¥ HOBU IMyOJIMKAIMKM B MacoBara mpeca —
MIPUMEPHO Ha CTPAHUIUTE Ha ,,3aps‘‘ (Hayaio B Op. 1636/1919) karo yeTuno
C MPOJBJKEHUE U3JHN3a ,,3apaj eauH yac™ [Um eine Stunde| B HOB ipeBo/.

OcHoBHaTa MpUYMHA 3a TOBAa KOJMUYECTBEHO YBEJIMYaBaHE Ha Tpe-
BEXKJIaHUTE mpousBe/ieHus Ha [lIHuiyiep uMa CBOWTE OCHOBAHUS B PA3KO
MPOMEHEHHUS] XOPU3OHT HA OYAKBAHE Ha OBATapCKus perunueHT (Bramku
2017: 201 — 213). Ako ipeAr BOMHUTE TEMAaTUYHUTE OYAKBAaHUS CE CBbP3-
BaT ¢ u3zoOpazsBanute y lllHuigiep cueHn Ha mo-QpUBOIHU JTIOOOBHU U

3 BB3MOXKHO € TOBa JOITBIBAHE HA 3aryIaBHETO Ja € T10J] BIMSHHE Ha npyra luauiyie-
poBa nueca — ,,BUKBT Ha )KMBOTA®, KOSITO € U3/1aJIcHA HA PYCKH MO CHIIOTO BpEME, HO
EeMIIMPUYHU J0KAa3aTeJICTBa 3a Ta3u MPOMsHA 3acera He ca OTKPUTH.

4 MHoroTupaxxeH BECTHUK, KOUTO ce neuyara exxeqHeBHo B mexay 50 000 u 160 000
EK3eMIUISIpa.
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Hali-BeYe Ha CEKCyaJHU CUTyalluu (Makap B ,,XOpOBOJ“ T€ Jla HE ca U300-
pa3eHu, a caMo 3araTHaTH 4ype3 KOMITO3UIIMOHHUSI TTOXBAaT U PETOpPUKATa Ha
MOMEHTHTE ,,lTIpeIn" U ,,ciea’ akta), To ciea 1918 r. Xopu30oHTHT Ha OYaK-
BaHEe Ha OBJTapCKUg 4YHUTaTeNl CE€ 3aJaBa OT TEMHUTE 3a MPEXOAHOCTTA,
CMBPTTA, JKaXK]1aTa 32 KUBOT U T.H., POJICHU B TPABMaTUYHUTE MPEKHUBSIBA-
HUS Ha HaruATa B nepuonaa 1912 — 1918 r. bearapckure uznarenu pearu-
paT aJcKBaTHO M YUTATEIUTE HAMUPAT JIUTEPATYPEH OTKJIMK IO TE3U TEMU
¥ MOTHBH B IpaMuTe, paskasute U poManute Ha [Iluuipep’.

[IIupokoTo pazmpocTpaHeHue Ha npousBeaeHusTa Ha [llHunmep ce
J'BJKM Y Ha U3JIaTelicKaTra CTpaTerus Te Aa ObaT BKIIOUBAHU B MTOPEAUIIN.
CepuaHOCTTa € KJIaCHY€CKa XapaKTEPUCTUKA HA MACOBOTO MPOU3BOICTBO.
[le mam camo Hskoiko mpumepa: ,Ilonmopyuuk I'yctn® [Leutnant Gustl] e
u3nazeHa 3a nbpBu 06T npe3 1910 r. B [I11oBAMB KaToO caMOCTOsITENIHA KHU-
ra ot r-na FOpyxosa’. IIpes roun 1912 1. HOBenata € mMyOIHKyBaHA OT Chb-
IIOTO M3AATEJICTBO OTHOBO, HO TO3M IBT 3a€IHO C OBJITApCKUs MPEBOJ HA
,CbBecTTa Ha azaBokara®“ [Remords d’Avocat] na Andpen Macon-
dopectue B I. 8/KH. 3 OT nmopenuiara ,,Mo3aiika OT 3HAMEHUTH ChBPEMEH-
HU pomaHu‘. Ta3u mopeauna e npenopbyaHa oT MUHUCTEPCTBOTO Ha 00-
pazoBaHueTO U u3nu3a exemeceuHo. [Ipe3 1931 r. cbiio B Hes u3nu3a B
tupax oT 3760 O6p. pomansT Ha IllHUMIIep ,,Tepeza. XpoHuka Ha eaWH
YKEHCKH >KMBOT" B ipeBoJ Ha Muxaun Ilynnes. IIpe3 1918 r. , JleliteHanT
['yctn®, HoBompeBeneH oT M. baicamoB, n3nu3a nog HoMmep 37 Ha ,,YHU-
BepcaiHa OuOIMoTeKa ,,.XeMyc* B U3MaTeNCTBO ,, Xemyc. [1o To3u HauuH
MMETO Ha aBTOpa OCTaBa B IIEHThpPA HA MHTEPECUTE HA OBJITapCKUTE YUTa-
TEJIM, KOUTO Ca ChOMpaIM T€3U CEPUU MO-ABJIBI MEPUOJl OT BPEME, a OT-
JIEJTHUTE 3aryIaBysi HATPYNBAT U3JJAHUSI U TUPAXKHU.

Hanpumep ,,Bcemupna 6ubmuorexa™’ Ha IlackaneB BKIoUBa cliej-
Hute npousBeacHus Ha Iaunmep — Ne 5: , JKenara ¢ xaHkapa®™ B mpeBo
Ha Kupun Xpucro (1910 u 1912), Ne 85: , Amnomupan. Lsers* [Der
Ehrentag. Blumen] B npeBog Ha M. Teodunos (1912), Ne 92: | JKenara Ha

> TakuBa ca HarpuMep JIF0OOB U COLIMAIIHO MaJieHueE B ,,Tepe3a’; CnoHTaHHA MICUXUKA,
E€KCXUOMIIMOHU3bM, BIICUCHHE KbM CMBPTTA B ,,I ocnokuiia Enza“; BaoBuiia, mpoBUH-
IUs1/CTOJINIIA, CTapa JIF000B, MPOBAJICHN HaIEekKau B ,,I ocrioxka bepra ["apnan®; xazapr,
epoc, TaHatoc B ,,JIrpa B yTpuHeH 31pad’’.

% IIppBaTa xeHa W37aTeNn B BBirapus, KOSTO € M NMPEBOAAY HA YacT OT W3JAHMATA.
[IpeBoasT Ha , Jlognopyuuk ['yctn e ot 15-0T0 HEeMcKO u3aanue (MOBECTTA € IMyOJIH-
kyBaHa npe3 1900 r.), HanpaseH ot K. AHrenos.

7 Kato numame mpeBua ohopMICHHETO Ha TTOPEHULATA, KOSTO BKIIOYBA H3PEKAAHE HA
BCUYKH U3JIE3JIM JO MOMEHTA 3arjlaBusl Ha KOPUIIMTE HA BCAKO HOBO U3/IaHUE, TO CTaBa
sicHO, ye camoTo ume Aptyp llIHuumep noctura 10 HEBEPOSTEH TUPa)X, MHOTO IO-
TOJISIM OT TO3U Ha BCUYKUTE My TBOPOH, B3€TU 3a€THO.
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mpapena” [Die Frau des Weisen] B npeBon Ha M. Teodunos (1912),
No 155 — 157: ,,Anaron® B nmpeBog Ha M. Teodunon (1914), Ne 376 — 388:
,Locrioxka bepra I'apnan‘ [Frau Bertha Garlan] B nmpeBox na X. JleBencon
(1919). He kato Opoit or 6ubnmorekara, HO ChINO Taka u3najaeHa ot Ilac-
KaJieB, TpsiOBa Ja ce croMeHe ,,3abaBa* (otmenna Opomrypa — 1910 r.). Hs-
KOM OT TE€3W 3arjiaBus clie[] TOBa OMBAT BKJIIOUEHU B JIPYTU MOPEIULIH C
JIpYyTH NMpeBOAN — Harpumep ,,l ocnioxka bepra ['apnan B npeBox Ha Huko-
na TomdeB kato Ne 40 Ha ,,YHUBepcaniHa 6ubnuoTeka ,,Xemyc. biarona-
pEHHUe Ha Ta3H CHCTEMa 3a W3NABAHE W PA3lIPOCTPAHCHHE OTICIHM 3aria-
BUSI MIOCTUTAT YAWBUTEIHU TUPAX JTOPHU MO JHEUIHUTE CTAHIAPTU: TOMBT
,2Jocnoxkxa beara u neitnuar cun* [Frau Beate und ihr Sohn] B npeBox Ha
Jumutbp CtoeBcku B ,,bubnmoreka ,,CpBpeMeHHH pomanu', T. II, kaura
14, xoATO ce pa3npocTpaHsiBa U KaTo OE3IJIaTHO MPUJIOKEHUE KbM CIHCa-
HUe ,,JloMmakuHs U Maiika®, e ornedarad B Tupax oT 9500 exzemruisipa.
2L ocnoxkuiia En3a* [Fraulein Else] B npeBon Ha Hukoina Tomues B ,,buGnu-
oreka ,JItoOuMu pomMaHu Ha W3AATENCTBO ,,JITHATOB U CHUHOBE® KaTo
No 18/1929 1. e ¢ Tupax 5000 exzemmuisipa. Kato 6e3miaTHO IpUIOKEHHE
KbM criicanue ,, AIkoHomust u qomMmakuHcTBO, T. XI, kaura 10 (1932) ,,2Ke-
HaTa Ha MBJpena‘ e oTmevarada 3aeIHo ¢ ,,bypu B MopeTo u OypH B Chp-
nero” [Storm’s Heart] na ®pancuc XomkcbH bbprer B THpax oT 16 000
ex3eMIurapa. FMimero Ha BbpHET chC CUTYpHOCT UIpae Ba)kHa pojisl B TOBA
uznanve. Upe3 KoMOMHUPAHETO Ha aBTOPH U 3ariiaBusl B €IMH TOM CUMBOJI-
HUAT KaluTajl Ha UMEHATa UM Ce MOJICKUJIBA B3aUMHO M HE CaMO OCHUTYpsiBa
MO-BUCOKHU TPOJAXOU, HO U JlaBa Bb3MOKHOCT Ha YUTATEIUTE, KOUTO ca
CHEHHUAIN3UPAHN B PA3JIMUHU CEPHUH, JIa OMO3HASIT HOBU UMEHA U 3arjiaBusl.
Hagsipro 3a Bcuuku n3nanusg 10 1921 r. U3BECTHUAT C HACTOSIBAHUSATA CU
BbPXY 3aluialllaHe Ha aBTOPCKOTO My mpaBo Aptyp IHuiypiep He e moiy-
YUJI HUIIO. A U KaTO YYaCTHHIM B MOPEIUIIM TOJIsIMA YaCT OT TEKCTOBETE
My TOMAJaT B PEXKUM Ha KYpHAJIHU MyOJUKAIMM, 32 KOUTO MIPaBOTO U 0
nHec B bbirapus He € KaTeropuyHO periaMeHTUPAHO.

Hsikoun oT Te3u u3naHus ChbAbPKAT MPEATOBOPH, KOUTO Ca HATMCAHU
OT OBJITAPCKU aBTOPHU M MPEJICTABISIBAT UHTEPEC 32 €HO PELENTUBHO U3C-
neaBaHe. [[pyru ca B3eTH OT Uy>KIU U3JAHUS.

[IpearoBopsT kbM HOBenara ,,rpa B yTpuHeH 3apad’ [Spiel im
Morgengrauen] (1929 r. — B nopenuuara ,,bucepu oT 3HAMEHUTH CBBpE-
MEHHM POMaHU Ha BCEMUpHATa JIUTEpaTypa‘ Ha U3OATENICTBO ,,JITHATOB U

8 [Tpe3 1909 r. IlackaneB ocHOBaBa mbpBaTa OBIArapcKa areHIMs 3a pa3snpoOCTPaHCHUE
Ha BECTHHUIIM U criucaHus ,,Kypuep®.

? BhpHET ¢ M3KITIOUHTENHO TIOMyIapeH B buirapus ciex 1929 r., Korato u3in3a poMa-
HBT MY ,,Mankust nopa @aynrnepoii* [Little Lord Fauntleroy].
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cuHoBe ¢ Tupax oT 5000 Oposi) HE € moANKCaH, HO BEPOSITHO € Ha IIPEBO-
nada I1. K. YuHKOB, KOMTO MMa TpaeH MHTEpPEC KbM HEMCKara U 0COOEHO
KbM ChbBPEMEHHATa BHEHCKA JIUTeparypa. B KOHKpeTHus ciiyyail Toil mpe-
BEXK/Ia B HAYAJIOTO HA MPEIroBOpa MOTOTO OT H3CJIEABAHETO Ha Puxapn
[next Bppxy IIHummep B neko chkpaTeH BapuaHT. MHTepecHU ca obaue
CJIEJIBAILIMTE HSAKOJIKO pefa, HAlMCAaHU TOJl BIUSHUETO Ha crienudukara Ha
Oparapckara peueniusi. Te g0ka3BaT peUENTUBHUS aKIEHT BbPXY CEKcya-
HUTE TeMU B peuenuusara Ha [IIauimep B bearapus: ,,Tos nucaren, 4usaTo
cjiaBa MOTPEITHO CE€ CBbpP3BAa Yy HAC CaMO C HSKOJIKO HErOBU TBOpOU, HA
I'bPBU TOTJIE] CIIEKYJIUPAIIHN ChC CEKCYaTHU CEH3alUH, € €INH OT OeexKu-
TUTE aBCTPUHLIM B HEMCKATa JUTEpaTypa OT Kpasi Ha MUHAJIASI U HAaYaJ0TO
Ha gHemHus Bek (b.a. 1929: 3). Kpaitnata olieHka € HampaBeHa B €BpO-
nenckust OeneTPUCTUYEH KOHTEKCT: ,,0€IeTPUCTUYHO MaiiCTOPCTBO — B Ch-
IbpKaHue, 00pa3u, pa3BUTHE HA TOJOXKEHUATA, JUAJOT U CTUJI U €lIHa OT
Hali-xy0aBUTE MOBECTU B €BpoOIIeiicKaTa JUTeparypa mnpe3 NociaeaHUTE ro-
TuHU (T1aK Tam: 3 ci.).

Henognucanust npearosop kuM ,,l ociokuna En3a® BeposiTHO ChIIO €
HAIKCAH OT MpeBogada’’ KAKTO B TOPECIIOMEHATOTO M3IAHUe Ha CHILHS H3a-
TE€J, HO U TYK OCHOBHHUTE TOJIOKEHUSI HA U3JIOKEHUETO CIIEABAT CTYIUATA HA
P. I_HHGXT“, 0COOCHO B OMHCAHHMETO Ha XyJA0KeCTBeHHs e3uk Ha IIIHuep.
To3u daxr moka3Ba, ye mpenaBaHeTo Ha 3HaHus 3a lllauimep B buarapus
Ipe3 Te€3U TOAUHU HE CTaBa MOCPEICTBOM CIy4YallHU M3TOYHHIIM, a CE OCh-
IIECTBSIBA Ype3 Beue JI0Ka3aHu B EBpona KpUTHUUECKU U3CIIeIBaHUS.

B uznanuero ,,Cnenusit J[>xeponumo u HeroBust Opar® [Der blinde
Geronimo und sein Bruder] (mox Ne 6 B ,,Mnanexxka 0n0OianoTeka* Ha u3jia-
TencTBo ,Ilackanes®, 1918 r.) pemakTopbT Ha mopeauIiaTa ¥ MPeBojaad Ha
kHurara Muxaunn KpeMeH nuiie B peKIaMHOTO Kape Ha 3aJHaTa Kopula:
,ApTyp llIHUIUTIEp € MbPBOCTENEHEH aBCTPUIICKH MTUCATEN, EHAKBO U3BEC-
TEH U Karo Apamarypr, U KaTto OeJETPUCT, [KOWTO MpUTekaBa| ocTpa HAO-
JIOAATEIHOCT Ha €IMH MCUXOJIOT-PEATUCT, CMEKUYE€HA C HEeXKHA, TUXa CKPBHO

' CrummctnaEo TO3M MpearoBop ce oTAMYaBa OT UMHKOBHS M HE OCTABSI ChMHEHINE,
4e € MHUCaH OT JAPYT aBTop.

" Tyk craBa myma 3a Richard Specht, ,, Arthur Schnitzler. Der Dichter und seine Welt.
Eine Studie* [Puxapn Llnexr, ,,Aptyp nunep. [loetbt u HeroBust cBar. Ctyaus™]
(Berlin: Fischer 1922). Tt kaTo IUTATHT C MOTOTO € JIOCJIOBEH, TPsIOBa /1a ce MpUeMe,
ye UUMHKOB € Mo3HaBal M U3Moyi3Ball kHUrata. ChIIeBpEMEHHO U JPYT MpeBojad Ha
ChIIOTO M3natencTBo, Hukona TomyeB, BUAMMO ce BOIM 1O HEs MPU HAIMCBAHETO HA
cBoil npearosop. Illnexr e mo6um aBTop 1 Ha MBan PanocnaBoB, KoeTo HayyaBaMe OT
KopecnoHieHIATa My ¢ TpasiHoB. CbhC CUTypHOCT MOXe Aa ce TBbpAu, ue Lllmexr,
M0-TOYHO HeroBaTa KHura Bbpxy llIHummep, e yact ot Tpancdepupanoro kbM bbira-
pusi 3HaHME 3a BueHckara MoIepHOCT.
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U €JIETaHTHOCT Ha eAHa Jabjiboko moeruuHa ayma* (Kpemen 1918). Ilo-
BAKHO OT MpEIEHKaTa B TO3W CJIy4all € HAaCOYBAHETO HAa M3JIAHUETO KbM
MO/IpacTBaIUTE OBJIrapu — HE KbM OHE3H, KOMTO Ca MKHUBEJIH ChC CIEHOC-
BOOOXKICHCKUTE OJITHOBE, HE KbM OHE3U, KOUTO Ca TpacHpaid MOJAEPHOCT-
Ta B CbBPEMEHHATA KYJATypa U Cca NPEXKUBEIN TPABMUTE HA BOWHHUTE, 4 KbM
OHE3H, KOUTO CJIE]] ONPENIEIIEH EPUOJT OT BPEME 1€ MPEICTABISABAT AKTHUB-
HOTO MJIaJ0 MOKoJIeHHe. Upe3 ToBa MOACUTYpsSBaHE HA MPUEMCTBEHOCT Be-
posiTHO m3aarenart [lackaneB MOAroTBs M ObACIIM CBOM YUTATENIN — 3HAHU-
ata 3a [Iauiyiep ce mpenaBar Ha cieaBamiaTa Bb3pacToBa Ipyla U ChOT-
BETHO CE€ OCUTYPSIBAT BbB BpeMeTO. 3aroBa Oenexkara Ha KpeMeHn mocouBa
u npyru TBopOu Ha llIHuipiep kakro B Oenerpuctukara — ,,Cmbpt, ,,Iloa-
nopyuuk ['yctn®, ,J'ocnoxka bepra ['apnman®, Taka u B npamaryprusra —
€QHOaKTHU napamu: ,Ilapanen3®, ,,3eneHusT kakangy*, ,,)KeHara ¢ xaHmxa-
pa‘; mHoroakTHu: ,,CamoTeH mbT*, ,3a0aBa“ u ,,Boampr Ha bearpuc®.
[IpaBu BrieuatseHue, Y€ 4acT OT TE€3M 3arjiaBUsl Beue ca MyOJIMKyBaHH OT
IpYyTH u3narend B bwarapus, 4acT oT TAX BCE OIlI€ HE ca NMpeBeieHu. To3u
(dakT moka3Ba, Y€ KapeTo Ha KOpHUIlaTa HIMa YUCTO M3ATEICKO-PEKIaMHU
dbynkiuu. T.e. TEKCTHT € MpeHA3HAUCH J]a MOBUIIKM UHTepeca KbM [1IHuil-
Jep Karo IUIO Cpell €IHO HOBO YWTATEICKO TMoKojeHue. ATmocdepara B
TBOpuecTBOTO Ha lllHWIUIEp e ompenenena or KpemeH upe3 uspasa ,,TUX
Tpayp‘‘. ToBa € MIMPOKO pa3NpoCTpaHEH TOMOC Ha ObJIrapckara JuTepary-
pa, u3BecTeH oT noe3usara Ha Bazos, CnaselikoB, SABopoB, TpasHos, JIniu-
eB, /leOenssHOB U Ap., KOWTO CHIO MPUBIMYA BHUMAHUETO UpE3 MEXaHU3-
MHTE Ha MMO3HATA J0KA3aHA XapaKTEPUCTHUKA.

Ot mieHa TOYKA Ha pelenIusiTa 0COOEHO UHTEPECEH € MPEATOBOPHT
KbM TIpPEBO/Ia B MBPBOTO ObJrapcko usnanve Ha ,llogmopyuuk ['ycrn
(1910), xoitTo BepoaTHo e mucan ot camara Codus IOpykosa. ToBa e bp-
BUST MPEATroBop B Obarapcko u3ganue Ha [IHuiuiep, Hamucan ot Obarap-
Ka, €JJHa HACTUHA MOJIEpHa >KeHa, 0COOCHO B OTHOILIEHUETO CH KbM KHH-
rute. Crnen oOmuTe HaCOKHU 3a oOBbp3aHocTTa Ha IlIHUIIEp ¢ BUeHCKaTa
KyJITypa MpEeAroBOphT MpEeMHHABa KbM TeMaTa 3a J000BTa, MpPHU TOBa OI-
PEeNeHO OT JKEHCKA INIeJHA TO4YKa'’, KOSTO aKIEHTHPA BbPXY BEPHOCTTA
Ha KeHaTa B JIOOOBTA U OMpEJeisi MPOTOTUIIUTE HA >KEHCKUTE 00pa3u B
TBOpUYECTBOTO Ha IIIHUIIIEp ¢ TepMHHA ,,KPOTKU JEBOMKH ‘, KaTO I'M 3aIlU-
TaBa OT BCSIKAKBU OOBHHEHUS B MOCOKAa aMOPATHOCT HA JCHCTBHUSA, KOUTO
MPOU3TUYAT OT BBHIIHU OOCTOATENICTBA, a HE OT ChpliaTa UM: ,,[sIXHATa
npababa e I'perxen Ha ['vote: [...] Kenute na [lIHUIIEp ca cTpacTHU Ha-

12
Ompeneneno Ta3u TeMa He € Ch3BYYHA C ITOBECTTA, HO OYEBUIHO € BaXKHA 32 aBTOpa
Ha TperoBopa.
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TypH, HO He TopouHu. Te ca poaeHU Aa ObJaT BEPHU U 3aKOHHU CHIIPYTH,
HO YCJIOBUSITA TW NpuHyxaBar ja najgHatr (b.a. 1910: 3).

To3u onuT 3a chueTaBaHE B MPEICTABUTE HA €HA TOrapaillHa ObJ-
rapka Ha CTpPAacT, BAPHOCT W MaJ€HUE € ONPEACIICHO MOJAEPEH, Makap W
MPaBAMBO Jia OTKpUBAa KOPEHHUTE Ha Mpoliemarukara omie y ['bore. B ToBa
oTHolIeHUe onuThT Ha KOpyKoBa € Ch3By4EH C MOCTOSIHHUTE ThPCEHUS Ha
IPOEKIIMKA Ha HACTOSIIETO B KJACHMKaTa Ha MHHAJIOTO 4YpE3 TBOPUYECKUTE
MOAXOAW Ha aBroputre OT ,,Muana Buena®. M3mexna, Buenckara moaep-
HOCT ce Bb3npuemMa u ot IOpykoBa karo crnernuduina cBoeoOpa3Ha MoJEp-
Ha MpU3Ma, Mpe3 KOosTO MoI00Ha MpodiieMaThKa Ha JIF0OOBTa MOXE J1a Obe
reaaHa B HacTosAmeTo: ,,ll[Huipiep e moer Ha M000BTa, CHEIHATHO Ha
mo0oBTa BbB Buena, 3amoto mgro0oBTa B Ilapmk He e TakaBa KakBaTo B
Pum, nuto B bepnun karo ta3u BbB Buena. Toit e uctopuorpada, guiaoco-
¢a, moera Ha BUEHCKaTa Jt000B. JIt000OBTa Ha KEHUTE CIIOPEl HETO Ce pa3-
Ju4aBa MHOTO OT JiIto0OOBTa Ha Mbxkere. IIIHuIpIep pucyBa BHEHUAaHKaTa
MMEHHO TaKaBa: HEXKHa, BIpHA Ha JIF0OOBTa CU U CIIOCOOHA HA BCEBBH3MOXK-
HU KepTBH, Korato obuua. JKenara obruya no-ucKpeHo, no-0e3KOpUCTHO, y
Hes J1I000BTA € CTPACT, TS M C€ OT/IaBa C ISIOTO CU CHIIECTBO U MBYHO CE
ocBOOOXK/1aBa OT Hes™ (Tmak Tam: 3 cl.).

To3u BB3MIEN, M3pa3eH OT €IHA BUIUMO MOJIEPHA K€HA, € B PS3bK
KOHTPACT C WJCOJOTUYECKUTE OLEHKU HAa PYCKUTE KPUTHULM, KOUTO IO Ch-
IIOTO BpEME C€ Mponaranaupar oT ObJIrapckuTe couuanuctu. Tol pa3kpuBa
KJI0Ya KbM pelieniusaTa Ha npo3ara Ha [IIHuigiep oT mmpokara ToraBaliHa
KEHCKa myOnuka B bearapus (3armiaBusitTa Ha HIKOW OT MEPUOAUYHUTE W3-
JaHUsA, YUUTO OE3IUIATHU MPWIOKEHUS ca KHUTU oT [IIHuiyiep, roBopsT 1u-
PEKTHO 3a IieJieBara rpyna Ha Hal-IpojaBaHUTE U3ATENICKU CEpUHU, Harp.
,»,JJOMaKkuHs U Maiika™ uiam ,,JIkoHOMUS U TOMaKWHCTBO ). ChCTpagaHUETO
KBM ,,)KEHHUTE, KOUTO Ca C€ BIIOOWIM, HO Ca MaJHAJU MOpaand 0OCTOATEICT-
BaTa‘“, ChIIIO UTpae OCHOBHA POJisi B Mpolieca Ha U300p U 4YeTeHe. AKO KbM
Ta3|W pelenTUBHA Haraca ce 100aBU U MOJIETbT HA BUCHCKUSI KUBOT, KOUTO
B CBIIUTE TOJIMHU € aKTyaJlHa Moja W oOpasell 3a uMmurtaius B bobiarapus
(Bnamxku 2017: 168), pe3yaTaTsT € €lHa MOTHBAIUS 3a MPOYHT, KOSITO MOJ-
XpaHBa MHTEpECa HA MacoBaTa >keHcKa myonuka kbpM [ITHummep.

HansiBam ce mocodeHuTe B U3JI0KEHUETO (DAaKTU M TEXHUTE WHTEPIIpe-
Talliy Jla oYepTaBaT OTrOBOpa Ha BBIIpPOcaA ,,3al0 OT BCUYKH aBTOPH Ha
,2Mnana Buena* I[lInuumep e nali-onynspeH B bbarapus mo 1944 1.7%
TpancdepHuTe mpolecH, KOUTO OCUTYpSBAT PELENIUsATa Ha TBOPUYECTBOTO
My B bbirapusi, ca GensizaHu OT JUHAMHMKaTa B MOJEPHU3UPAHETO Ha ObJI-
rapCcKOTO OOIIECTBO M Ha OBJTapCKOTO JIMTEPATypHO TOJIEe, U Hali-Be4ye Ha
u3JaTeNicKuTe npakTuku. Ho Te mporuuar u ycnopenHo ¢ opopMsIHETO Ha
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€/IHO HOBO ITOKOJIEHHWE MOJEPHH OBJITapCKu aBTOPH, YacT OT KOUTO, Karo Te-
onop TpasiHOB 1 OMM3KUTE A0 HEro B oH3W MOoMeHT JIrogmun CrosiHoB, [[u-
Mo KropueB, ca 100pu mo3HaBayM KaKTO Ha U3XOJHATa KyJITypHA CUTYallHs,
Taka M Ha 1iejeBara Kynrypa. ChueTaHueTo oT MmoAgo0Ha aJIeKBaTHOCT Ha HMH-
TEJUTCHINATA ¥ MOJIEpHATa KHUTOIA3apHa JUHAMHUKA Ha OBITapCKOTO JIH-
TeparypHo 1oJie 10 1944 r. GanaHcupa MEX]Iy BUCOKUTE IEJIM U YMEHHUS Ha
[[THuLIIIEp M HOBUTE MY, CEH3alIMOHHU 32 BPEMETO CH TEMATUYHHU MOJIETA.

Mogenbt Ha penenius Ha [HIHUIIIEPOBOTO TBOpUYECTBO B bbarapus
MOKa3Ba KaK B MOJIETO HAa CBOOOIHUS KHIKEH Iazap Morar ja cpadoTaT Ka-
TETOPUM, KOUTO OMpEAEIsiME MO-4€CTO KaTo HEraTUBHU (CEpUH, MACOBU
U3JIaHMs, CTPEMEX KbM Iedanda, Kpru3a Ha COIlMyMa H T.H.), 3a Jia HaJIOXaT
€HO 3HAYMMO TBOPYECTBO. PaBHOBECHETO MEXIY TE€3U KaTErOpUU U €CTe-
TUYECKUTE CTOMHOCTU OMBa MOJCUTYPEHO OT 3HaelaTa HHTEIUTCHITUS, KO-
ATO B KPUTUUYECKHU JUCKYCHUHM €IUHCTBEHO OpUEHTHpa mpoieca. Bucokure
TUPAXU U TIPOJIAXKOU BOJISAT OT CBOSI CTPaHA JI0 Bb3MOXKHOCT U3/aTesiCTBaTa
Ja HaemaT Mpo¢eCUOHATHO TMOJATOTBEHU MPEBOJA4YM, KOUTO ChyMsBaT Ja
npeaaaar JI0CTOBEPHO XYI0KECTBEHO-aBTOHOMHUSI TEKCT HA TBOPOUTE.

B cb110TO BpeMe BIacTOBUTE HAMECH B IMOJIETO (HampuMep moaodupa-
HeTo Ha TBOopOm ot IIIHmiytep 3a peneproap Ha Hapomuus teatsp — mpes
TOJMHUTE HA HErOBOTO ChllecTBYBaHe 0 1944 1. ca nmpemiaranu 6 3aria-
BUSI, HO JIO CILIEHAaTa CTUTa CaMO €/IHO) OrpaHUYaBaT peLeniusTa.

A xorato noJsieto 3aryou csodopara cu (cien 9.09.1944 r.) u uaeoso-
rusiTa BJIacTBa B HEro, 3HaAYMMOTO TBopyecTBO Ha IIIHuiep m3ue3sa oT
MOJIE3PEHUETO Ha AKTUBHUTE YUTATEIICKHU MTOKOJIEHUSI.
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Through the lens of some contemporary tenets of Retranslation theory,
this paper discusses the simultaneous publication of three new Bulgarian
translations of F. S. Fitzgerald’s The Great Gatsby in 2013, nearly five decades
after the first and already ,,canonized one. For this pattern, increasingly
manifested in the retranslation of modern classics, I introduce the notion of
conjunctural retranslation — 1.e., one triggered by extraliterary circumstances
and driven, above all, by economic interests. The ramifications of this practice
are examined through a comparative microanalysis of the translators’
approaches, as well as macroanalysis of the receiving sociocultural context.
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Ot 90-Te TOAMHMU HA IBAMCETH BEK HACAM B CBETOBEH Mallad HEMMO-
BEPHO C€ aKTUBHpA MPOIECHT Ha MPENPEeBEKIaHe — Ch3/laBaHe HA HOB IIpe-
BOJ Ha ChIUA €3UWK Ha Beue mpeBexaad TekcT ('amOue 1994: 413; beii-
kbp, Canmana 2009: 233). CbOTBETHO U B MPEBOJIO3ZHAHUETO c€ OPopMs
ISJT HOB JsJ1, KOMTO aKTUBHO M3CJIEBAa, OCMUCIS U TEOPETU3UpA TO3H (Pe-
HOMEH U MPOJIYKTHTE MY. B TO3M KOHTEKCT ce pasiojara U HacTOSIIOTO
u3cienBaHe Ha poMana ,,Benukust I'ercou’ ot ®@pancuc Cxor duiypke-
pan u OBJITapCKUTE MY IIPEBOAM.

B nero cinensam noaxona Ha ,,netrte K 1 eqHo 3, npeioxeH oT u3-
cinenoBarenkute Cecunus Ancraa u Anekcanapa Acuc Poza (Five W’s
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and One H approach): kaxeso, xoii, kvoe, koea, kak u 3aujo (AnBcTtaa, Acuc
Poza 2015: 9). Tyk uckam na yTouHsl, 4€ 32 MEH BBIIPOCHT 3auf0 € OT pas-
JWYEH NOPAIbK; TOW MPUCHCTBA KaTO HEpa3/eiHa YacT BbB BCEKU €IMH OT
ocTaHaiauTe MmeT. To3W MO CHUIECTBO COIMOJIOTUYECKHU IMOJXO0J BKIIOUYBA
MO-TPATUIIMOHHUSA ,,0IM3BK CPAaBHUTENIEH MPOYUT HA TEKCTOBETE, KOUTO
ca MPOAYKT HA MPENPEBEKIAHETO, HO M3JIM3a Jajey U3BbH HETO, KaTO IO
KOHTEKCTyanu3upa u teopetusupa. KpaitHara uen e cb3gaBane Ha 00XBat-
Ha THUIIOJIOTHSI U UCTOPHUSl HA MPENPEBEKIAHETO U OOUYAHO METOIBT CE
npuiara rnpu rno-MaiadHu U3CIEABaHMS, HO CE€ OKa3Ba, Y€ € MPOJTYKTUBEH
U TMIpU aHAJIN3a Ha KOHKPETHU Ka3yCH, KaKbBTO € HACTOAIUSIT. B uzcnen-
BAHETO CH MOJ3BaM M HSKOM OT MOHATUATA Ha Bypnwiio, kato xkanumai,
nozne, oucmunkyus (bypautio 1997; I'peraden 2008).

U Taka, kbM BBIIpOCA Kakeo ce nipenpeBexaa. M30opsT Ha ,,Benukust
['eTcOu* e TUNMYEH 3a MPAaKTUKUTE Ha MpenpeBexaaHe: KaHOHUYHA TBOpOa
OT CBETOBHATA JIMTEpAaTypa C YTBBPJEH CTATyT Ha MOJEpPHA KJIaCUKa, OT
YUITO MBPBU U €IWHCTBEH MNPEeBOJ ca M3MuHamu jaecetwierus. [lopaau
MOYTHU MBIHOTO OJIOKMPAHE HA MPEBOJUTE OT 3alaJHU JIUTEPATypHU y Hac
pe3 BTopaTa MOJIOBMHA HAa YETUPUICETTE U Mpe3 METACCETTe TOJANHU TO3U
nbpBU nIpeBoj, Ha Henu JlocneBcka, ce mosiBABa CbC 3HAUUTEIIHO 3aKbCHE-
Hue, eaBa mpe3 1966 r. Tol e yacT oT oHa3u MpejoMHA 3a ObJIrapckara Ju-
TepaTypa €rnoxa, Koraro yCHJIEHOTO MPEBEXKIAHE Ha 3alaJHa U Hal-Beye
amepukaHcka MojepHa kiacuka (Xemuuryei, Ouiypkepana, CeauHmIKbp,
CraiinOek) 3amouBa Ja odepTaBa ,,BbHIIHHUS XOPU30HT Ha ChbBPEMEHHATA
Hu guteparypa (SneB 2016). Cnopen Cumeon SHeB ToBa ca ,,em0OIeMaTny-
HU MPEBOJIU, [KOUTO| U3BBHPIINXA PEBOJIIOIMSA B €3MKA 32 BPEMETO CH, Mpe-
JaBallku MHIUBUJIyalHaTa creludrka Ha aBTOPUTE MO HAUYMH, KOUTO € OC-
TaBUJI AbJIOOKa ciefa B Obarapckara Oenerpuctuka™ (Sues 2016). C to3u
npeBoa Henm JlocnieBcka ce Hapexaa cpell MbPBOMPOXOIIU B ChbBPEMEHHO-
TO MPEeBOAHO Aeno B bearapus, karo Kpbcran JlsukoB, [[Beran CTosiHOB,
Tonop Briues, {umutpu MBanos, Hags Cotuposa.

IIpeBoabT Ha JlocmeBcka ObpP30 ce KaHOHU3UpaA B ObJrapckara KyJl-
TypHa cpena. [Ipensnanuara my 3anousar ot 1978 r. u 10 MmomeHTa ca J1oc-
TUTHAJIM TOHE meTHaiceT. Caen OMM30 MOJOBUMH BEeK 0€3 KOHKYpPEHIMS Ha
naszapa M3BEJIHbX, B pAMKHUTE Ha HAKOJKO Mecena (Mapt — mait 2013 r.), ce
MOSIBSBAT TPU HOBHU MPEBO/A HA poMaHa: Ha [laBen bosiHoB (131. ,,Pama‘), Ha
Cranumup Hotos (u31. ,Ileprament npec*) u Ha EmMun Munues (u3. ,,[1ep-
ceit”, ¢ BTopo m3aanue npe3 2017 r.). IIpe3 2016 r. e myOnmuKyBaH oI11e e1H,
Ha Mapust bosykueBa (A& T Publishing), Ho Hero HsIMa J1a KOMEHTHPaM TYK.

Taka ce ctura 10 BbIIPOCA 3aui0 MmouHo 6 mo3u momenm. Oo6n4aii-
HO 32 MOTHBAIMSITa Ha MPENPEBEKIAHETO CHAUM MO Pa3HOOOpa3HU Mapa-
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TEKCTOBE: M3/AaTEJICKU aHOHCU M aHOTalluW, UHTEPBIOTA, OJIOTOBE Ha Ipe-
BOJA4YM U JPYrd areHTH Ha MpeBOAa, MPEArOBOPH, CIEATOBOPHU, OOSICHU-
TETHU OENEeXKU M APYrH €MUTEKCTOBE W meputekcTose. [Ipu Tpute HOBH
npeBojia Ha ,,['eTcOn’ obaue TakuBa HE C€ OTKPUBAT, KaTO CE€ M3KIIIOYH Ja-
KOHMYHATa WHGpOpMAIMs Ha 3aJHaTa KOpWIla Ha H3JATEICTBO ,Ilepra-
MEHT®, 4e ,,pOMaHbT € B HOB, ChbBpeMeHeH npesos Ha Cranumup MoTos®.
N3panuero Ha ,,Ilepceli™ mbK chbpika KpaThbK CIECATOBOP Ha MPEBO/Iaya, B
KOWTO 00aue He ce CIIOMEHaBa HUIIO 3a MPEBOJAA; TOM € MOCBETEH Ha OC-
HOBHU (aKkTH 3a aBTOpa, pOMaHa U €1oxara U € OTKPOBEHO MOMyJiApu3a-
TOpCKU. B chII0TO M3gaHuE ce ChaAbpkKa U PEJaKTOPCKa OeJIeKKa 3a CTUIa
Ha Ouiypkepana ¢ yBEpeHHETO, Y€ ,,HACTOSIIMUAT MMPEBOJ 3ara3Ba CIeIu-
¢uKkaTa Ha OpUTHHAJA, BKIIOYUTEIHO U HeroBaTta MeTaopudHa MHIUPEK-
THOCT® (Puiypkepana 20138: 46).

Haii-nonyisipHusSIT OBOJ 3a MpENpeBekaIaHe € Te3ara 3a Heu30ex-
HOTO OCTapsiBaHE Ha MPEBOAUTE U HEOOXOIMMOCTTA OT NMEPUOAUYHU HOBU
IIPOYUTH HA ChbBPEMEHEH e€3uK. Ho B TO3M cilydail TOM ocTaBa e€/Ba 3arar-
HaT, OCTaBSIMKMA MOTEHIMAIHUTE YUTATEIN B HEJOYMEHHE 3allo ca HeoO-
XOJIMMH TOJIKOBA MHOTO HOBHU OBJTapCKU BEPCUU HA pOMaHa, OLIE MOBEYE
4ye caMoO JB€ TOAWMHM MPEIW TOBA M3AATEICTBO ,,Ipya” € u37aimo OTHOBO
npeBojia Ha Henu JlocrieBcka B OChbBpeMEHEHHUsI My BapuaHT oT 1986 T.

A3 pasriexiaM Ta3u CHHXPOHHA MOsIBa HA 1IEIW TPU HOBU MPEBOAA
KaTo ,,KOHIOHKTYPHO NPENPEBEKTAHE — T.€. MPEBOJICH aKT, KOMTO € IO
Ha HSKAaKBO CTEYEHUE HA M3BBHIUTEPATYPHHU WIM MapaluTepaTypHu 0OC-
TOSITEJICTBA U YMSITO OCHOBHA LI€JI, HE3aBUCUMO OT 3asIBEHUTE HAMEPEHHS,
HE € 33JJ0BOJIIBAHETO HA OCBh3HATA KYJITYpHA MMOTPEOHOCT, a HATPYIIBAHETO
Ha UKOHOMHUYECKHA M CUMBOJIEH KamuTtal (MO TepMUHOIOrUsITa Ha bypau-
110). TUNMMYHO TOBa CE€ CIIyyBa MPU U3THYAHETO HA ABTOPCKUTE MpaBa Bbp-
Xy MPOU3BEJICHUATA HA HIKOW aBTOp — CIIOMHSIME CH HalpUMEP TPECKABO-
TO MyONMMKyBaHe Ha HOBU NpeBou Ha Ex3tonepu u Opyen npe3 nocineHu-
T€ MEeT-IIECT TOJANHH.

TBopOutre na @p. C. OuiypKepang crtaBaT MyOoJIHMYHO JOCTOSHHUE OT
1 suyapu 2011 1. 1 ¢ TOBa NpenpeBeKTaHETO My B CBETOBEH MaIad Oere-
xu OyM. Camo B Utanus nanpumep B nepuoja 2011 — 2013 r. uznuzar ne-
ceT paznuyHu HOBH TipeBoaa (Yopawa 2019: 219). B cioyuas ¢ Obarapcku-
T€ MPEBOJIU 00aUe € 3aMECEHO U JPYTro BBHHIIHO OOCTOSITENCTBO. Te OTKpo-
BEHO C€ MPHUCIAMYBAT KbM E€IUH IMO-Pa3jJWyeH TUIl NpeBoa Ha Duiypxe-
pangoBus pOMaH — HOBaTa €KpaHHA BepcHsl Ha pexuchopa bas Jlypman,
YusATO cBeTOBHA mpemuepa € Ha 10 mait 2013 r., a Obarapckara — enHa
CeIMMIA I0-KbCHO. MHTEepechT KbM Ta3u CYyNEpPHPOAYKLHS C HEHHUS
3BE€3/I€H aKThOPCKHU CHCTAB, MMHIIHA [TOCTAHOBKA U HECTAHJApTHA TPAaKTOB-
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Ka OMBa MOJXpaHBaH OT JIOCTa MO-PAHO U OT TO3U MHTEPEC C€ BBH3MOJI3BAT
OBJITapCcKUTE U37aTencTBa. ToBa € OYEBUIHO OT KOpUIIUTE HA , IlepramMmeHT
npec” u ,llepceli” — Te mpocTo ca M3MON3BAIM MOMYJSAPHU auIIM Ha
¢unma. Taszu mpomMolMoHaTHA CTpaTerusi OYEBHAHO € Ouja ycCIellHa:
MHOTOOpOWHH YUTATEJICKU KOMEHTApH Ha CalTa Ha OHJIAMH KHWKapHHIIA
,»XEIIMKOH CIIOJIEIAT OIE MPEIN ABETE U3IAHUS 1a ca CTUTHAJIM JI0 Ma3a-
pa, 4e UMEHHO 3apaau QuiMa Ie ImpenpodyeTaT WKW MpoyeTaT 3a IbPBU
I'bT POMAaHa ThbKMO B ChOTBETHUS MPEBOI.

ToBa BOIM KbM BBIIPOCA 3d KO20: B KON CETMEHT HAa YUTATEJICKATa
nyOJIMKa ce MPUIEIBAT HOBUTE MPEBOJIHUA M3aHUs, 030BAJIA CE€ B YCIIOBUS
Ha cwiHa KOHKypeHIusa. OdopMIICHHETO U TapaTEeKCTOBETE HAa KOPHUIIUTE
SICHO OTKpOSIBaT U3JJaHUETO Ha ,,dPama‘’ KaTo €CTETCKO U €IUTapHO (MakKap
HE U JTyKC03HO). Kopuuara My € necrenmBa U U3YUCTEHA; TS OCTaBs 3arja-
BHUETO, UMETO U nopTpeTa Ha DuiypKepan, KakTo U TPU JIJAKOHUYHU LIUTa-
Ta, OT CaMUsl aBTOP M OT JiBama cJ1abo U3BECTHU KYJITYpHHU aBTOPUTETH, Ja
TOBOPSAT caMM 3a ce0e CU — C sIBHATa MPE3YMIIIUs, Y€ TOBA € JIOCTaThUuHO
Ha YUTATENA, KOTOTO THPCAT. TOBAa € W HAW-CKBIIOTO OT TPUTE U3JAHUS —
€MH HEeMaJIOBaXxeH (paKTOp MpH YUTATEICKUsi u30op. pyrure nse uzna-
HUs, 3aJlaraliki Ha TPUBJIIEKATEIIHOCTTAa HAa HOBUSA (UIM W C JOCTa TMOA-
pOOHHTE aHOTAIIMU Ha 3aHUTE KOPHUIIU, OYEBUJIHO Ca HACOUYEHU KBM IIO-
HEOCBEJIOMEHA, BEPOSATHO MO-MJaja WU MO-HEMpEeTEeHIIMO3Ha MyOJivKa,
KOATO MMa HYKJIa OT PE3IOME Ha CIOKETa, Karo npH ,,llepcei* To kinoHU
KbM CAHTUMEHTAIIHO-CEH3AIMOHHOTO.

Kou ca noeume npesoodauu (u 3auio ca uzopanu mouno me)?

[TaBen bostHoB (p. 1983) mo 2013 r. e mpeBexaan HAKOIKO KpaTKU
nosecty Ha [l. X. JIopsHC, mpousBenenus Ha CtuBbH Kunr u quitn Kynir,
KaKTO U TOJISIM OpO¥ UCTOPUUYECKH JIFOOOBHU POMaHHU.

Craruvup HMotos (p. 1964) e ¢ 6oraTo U pa3sHOPOIHO IIPEBOIAUECKO
noptdonuo ormie npeau 2013 r. — ot TBop6U Ha I'. K. YecteprbH, ChMBp-
cetr MobmMm, Y. Caposin, [lenensnu JlaitBnu, Kopmak MakkapTtu, KakTo u
eauH cOOpHUK ¢ pa3kasu Ha Duiypkepana, npe3 HaydyHa (aHTAcTUKA U
dents3u (A3umoB, PoObpT CunBbspobpr, @pank Xbpobpt, Anexkc OnuH),
auTepatypa 3a oo (Mopmypro, Mapkbc 3t0cak) U CbBPEMEHHHU TOITY-
nsipuu pomanu (Hukbnbe Cnapkc) 10 KpaTkd XyMOPUCTUYHU MPOU3BEIE-
HUs, KpUMHUHAJIHU POMaHU Y YETUBA 3a MpU3paly U BaMITUPHU.

Emun MunueB (p. 1984) e npeBogau u nucaten. Jlo 2013 r. e npe-
Bexkan TBopOu Ha Puuapna llepunan, bpam Ctoxsp, Ockap Yaiuna, I1u-
Thp Kepu, KakTo M UpJaHICKU NMPUKA3KHU, HaydHa (PaHTacThKa, (EHTH3H,
KPUMHMHAJIHUA U JTIOOOBHU POMaHHU.
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KaxTo ce BIK/[a, OT TPHMATA IPEBOJAYN eNHCTBEHO M0TOB HMa mo-
CEPHO3€EH ONUT B MPEBOJA HA JIUTEPATypHA KJIACUKA, a JOKOIKOTO MU € W3-
BECTHO, HUKOM OT TAX HsIMA (PUIIOJIOrMYECKO 00pa3oBaHUE WM CIICIUATH-
3UpaH TIO3HAHUS 32 aMepUKaHCKaTa JuTepaTtypa. ETo 3amo u30opbsT um
3a mpenpeBexaane Ha ,,Benukusat ['eTcou’ sBHO € MpOAUKTYBaH OT U3BHH-
JUTEPATYPHU CHOOpAKEHUS.

Kak ce npenpegescoa?

To3u BBIIPOC M3UCKBA Jajied Mo-JeTaIHO u3cieaBane. Tyk camo e
Ha0esexa HAKOU HAOIIOJICHUS 3a MPEBOJTAUYECKUTE CTPATETUH U MOCTHXKE-
HUS, IO OTHOILIEHUE Ha — ITbPBO, M0-0a30BUTE HUBA HA IIPEBOJA (CMUCIIOBA
TOYHOCT, pE€aJIuM, TPAHCKPUIILIHS), U — BTOPO, MOJXOJAUTE KbM Crieruduy-
HUs cTUI Ha Ouipkepany (MOBTOPEHUS U JIANTMOTUBH, PUTHM, 3BYKOIIHC,
HEOOWYaliHU CIIOBOCHYETAHUS, HAMOCUHKPATHYHU METa(OpU U OJIUIIETBO-
peHus, peaBaHe Ha Pa3IUYHUTE TJIAaCOBE B pOMaHa).

Bcesiko mpenpeBexiaHe € sIBeH WIM UMIUIMIIUTEH aKT Ha OCIIOpPBaHE
Ha BeU€ ChIIIECTBYBAIIM MMPEBOJIHU BEPCHH, ,,00pOa 3a MaTEpUaIHU U CUM-
BOJIHM 3aJI03M W COI[MAJHU MO3HUIIMM, YPE3 KOATO areHTUTE Ha MpeBoja
THPCAT JISTUTUMHOCT U JIUCTUHKIIUS 32 c€0€ CU U CBOUTE KYJITYPHU MPO-
nyktu® (Kamuda 2020: 3). B ceBpeMeHHOTO MoJie Ha TIpeBoAa B bearapus
TPUTE HOBU MpeBoJia Ha ,,Benukusar ['ercOu* ce chpeBHOBaBAaT aKTUBHO HE
c mbpBUs TekcT Ha JlocneBcka ot 1966 r., a ¢ HATMYHUTE B MOMEHTA Ha
nasapa NpeU3IaHusl B pEIaKTUpPaH BapuaHT. B Hero ocrapenure u3pasu u
rpamatuuecku Gopmu (Hamp. doHeloe, He2o cledobed, HaspeMeHU, NOGU-
Kax s no meneona, beH3uHosama cmauyusl) ca OChbBPEMEHEHU, OTCTpa-
HEHHM ca HSIKOM HETOYHOCTH B TpaHckpumnuusata (byxanvh, Mupmn, Exi-
Ovpe, Monmpear), IpONyCKUA B MPEIABAHETO HA Peaiui, CMUCIOBU T'pelll-
KU U CTWJIMCTHUYHM rpanaBUHU. Makap U Ja ca OCTaHalld ClIy4al Ha HEeJOo-
pazOpaH CMUCHI U MOTPEIIHO MPEeAAICHH KyITYpHU TipenpaTtku (Hamp. The
Follies — @onu Bepoicep; the Argonne Forest — Apaconckama 2opa) v BbII-
pPEKH M3BECTHA HOpMAaM3allds Ha OpUTMHAJIHATa 0Opa3HOCT U HECTaHIap-
THaTa ped Ha HIKOW repou, MpeBOIBLT Ha JlocmeBcka ce OTJinvaBa C BHU-
MaHHE KbM JeTaia u 100bp yCeT 3a MapaJoKCaTHOTO ChUETaHHUE OT JHC-
TAaHIIMPAHOCT, HAMBHOCT WM UPOHUA B rijlaca Ha pa3kazBada, Huk Kapayen.
Tyk uckam 1a orOesnexa U Helllo HE TOJIKOBA ChIIECTBEHO, HO MOKA3aTEITHO
3a METoJUTe Ha paboTa Ha MpeBojava: €AMHCTBEHO B TO3W MPEBOJ MMa
II'bJIHA MTOCJIEA0BATEIHOCT B MPEJABAHETO HA JIEKCEMUTE 32 MEPHU €IMHU-
uu. JlocneBcka ce mpuabpKa CTPOro KbM MMIIEpCKaTa CUCTEMA, 3a pa3iu-
Ka OT MO-KbCHUTE MPEBOJAAYM, KOUTO JPA3HAT YUTATENs, CMECBAWKU MUJIU
U KWIOMETPH, SIPJIOBE U METPHU.
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Bceku ot TpuTe HOBM MpeBOJa MMa CBOMUTE JOCTOMHCTBA U JT0OpU
JoKaliHu momnaaeHusi. Ho chleBpeMeHHO BbB BCEKM OT TSAX MMa MOBEYE
c1aboCTH, OTKOJKOTO B OOHOBEeHaTa Bepcus Ha JlocmeBcka: CMHUCIOBU
TPEIIKH, 371 TpeaaJeH! peainu, OyKBaIU3MU (BKIIOYUTEITHO U TIPU Hau-
OaHaTHUTE ,,TBKIUBHA MPUIATEIN Ha IpeBojaya’, KaTo nervous, pathetic,
formal, extravagant, liquor), 6€3CMUCIICHH WA HEPUEMIIUBH CIIOBOCHUE-
TaHHs, HETOYHA TPAHCKPHUILMSA, TPOMAB CUHTAKCUC U CTUJIMCTHUYHO HEY-
MECTHM pelleHusi. Te He MOoCcTUraT Mmo-rojisiM yCrlex W B IMpeJlaBaHeTO Ha
no-QUHUTE CTWJIMCTUYHU HIOAHCHU, HA CMUCJIOMOPAXKIAIIUTE JBYCMUCIHS
U MapajoKCH, HUTO MK B MPEIU3HOTO MPECH3/IaBaHE Ha CIOKHATA MpExa
OT MOBTOPEHHUS U JIANTMOTUBU. MaJjka 4acT OT Hal-KpaCHOPEYUBUTE IIPHU-
MEpHU 3a Pa3IMYHU TUIOBE MPEBOJIAYECKH HECIOJYKH Ca MPEJICTABEHU B
[Ipunoxenue 1. Tyk me ce cnpa HakKpaTKO BbPXY MPEIABAHETO HA MOXKE
Ou Hail-pa3no3HABAEMOTO U3PEUEHHUE OT LIEJIUSI POMaH — MOCIEIHOTO:

So we beat on, boats against the current, borne back ceaselessly into the past.
(Durympxepang 1977: 163)

Toit ce OopuM ¢ BBIHHUTE, KOPaOU Cpelly TEYEHUETO, HEMPECTAHHO OTHA-
CSTHU Ha3aJl B MUHAJIOTO.
(Punkepana 1966: 153)

Twit ce 60pum, Kopabu cpelly TeYeHHETO, HEIPECTaHHO OTHACSHU Ha3aj
B MUHAJIOTO.
(Ouwyxepang 2013a: 223)

A taka [MpoabJKaBaM< HaAIIpCa, € KOpa6I/I cpeuly TCUHCHUCTO, HOCCHU HCC-

UPHO Ha3aJl KbM MHUHAJIOTO.
(Durymxepang 20136: 183)

Taka mpombikaBaMe Hampea, KOpaOu cpelly TEYEHHETO, HEMPECTaHHO
OTHACSHU Ha3aJ] KbM MHHAJIOTO.
(Ouryxepang 20138: 156)

Haii-61m30 10 cMuChiIa, CTUIa U TOHA HAa U3XOAHOTO M3pEUYCHHUE ca
npeBoauTe Ha JlocrieBcka M BOSTHOB, KOMTO Ca HA IPAKTHUKA WIACHTUYHU.
oTOB M3KpUBsIBA CMHCHIA, KaTto OykBamm3upa Mmeradopara (,c Kopadu
cpely TeueHHneTo™), a U HapylaBa purbMa. Kaxto npu Motos, Taka u mpu
MuH4€eB U3pa3bT ,,IPOABIDKABAME HANIPe ' MMPUBHACA HEYMECTHO ONTHMUC-
TUYHA HOTKA U Ch3/1aBa JUCOHAHC B MEJIAHXOJIMYHHUS 3aBbPIIECK HA POMaHa.

He e scHO ¢ kakBO HOBUTE MPEBOAM Ca ,,lTI0-CBBPEMEHHU ; BCHIITHOCT
Te3u Ha MoToB 1 MuHUYEB ca HepaBHH U Oe3THYHH (B IO-TOISIMA CTEICH
npu MunueB). Ciyvast ¢ [laBen bosHoB € mo-oco6eH. Herosust npeBof,
HE3aBUCHUMO OT HEOJIaromojyuusita, € riaJbK U CIaJKOJyMEH, Jajed Io-
SPBK U 3aIIOMHSI] c€ OT Apyrute aBa. CaMo TykK ce IPaBH OIUT 34 MPECh3-
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JaBaHe Ha HECTAHJApTHATa ped Ha HAKOW Tepor (COITMOJICKT, HINOJICKT, 3a-
BajicHa MHUSHCKA ped u T.H.). OueBUIHO €, ye¢ BOosSHOB € TanaHTIWB MPeBO-
Jla4y, MaKap U C olle orpanndeH onut. Heciy4aiiHo npeBogsT My Ha ,,.Benu-
KuaT ['eTcOn™ e oTirMueH ¢ MOOIIPUTEIHA Harpajga 3a MJaj IMpeBoaad OT
Crpro3a Ha nipeBogaunTte B bearapus npes 2013 r. Ho umeHHO cTpeMexbT aa
ce OJiecHE C PBK U OOoraT €3WK, € Ha-roJIeMUsT MpoodJieM Ha TO3U MPEBO/I.
Ot enHa cTpaHa, 3a0esi3Ba ce 3aCHIeHa Pa3rOBOPHOCT, KOSITO MOXKE U Ja €
yYMECTHA B pedTa Ha HJIKOM OT IepouTe, HO HE M B peuTa Ha pa3Kka3Badya.
CrhIIeBpeMeHHO MMa 3aJluTaHusl B oOpaTHaTa MOCOKAa: KbM HEOIPaBIaHO
apxau3upaH, MPUTIOBANTHAT, €MOIIMOHAHO MPEEeKCIIOHNPaH W3Ka3, Ha MecC-
Ta KJIOHSI] KbM KIMIIETa, KAKTO U KbM CBPBXEKCIUIUIIMpaHe. ToBa decTo
KOMITPOMETHpA Taka XapakTepHara 3a Ouiypkepana IBYyCMHUCICHOCT, TPH-
BUJIETUPOBAKU €HO-€AMHCTBEHO ThJIKYBaHHe. ETo HAKOJIKO mpuMepa:

e very solemn and obvious editorials — Benu4yaiiio cKky4Hu yBOJIHU
cratuu (13)

e That was a way she had. — Takapa cu 6emie gsBosnuna. (18)

e Her face was sad and lovely with bright things in it. — JIuxsT 1
Oere mpeecTHO-ThXKEH, CBETIIOCTpyeH. (19)

e She was a slender, small-breasted girl. — be ctpoitna xato ¢u-
JaHKa, C MBHUYKH T'bpu. (21)

e arosy-coloured porch, open toward the sunset — po3oBaTta BepaH-
na, obarpena ot 3anuka (21)

e trying to look pleasantly interested — ce mMbuex na usriexaam
BB3XUTEH (27)

e Their interest rather touched me. — TeXHUAT UHTEPEC CHIIHO Me
TporHa. (31)

e The answer . . . was violent and obscene. — Pe3ynaTaTsT 6€ spocT-
Ha NONPBXKHA. (46)

e bleeding fluently — kbpBemie karo 3akiana (51)

e At her first big golf tournament there was a row. — Ha nbpBus n
roJisiM TYPHHP C€ pa3BUXpuJia I'po3Ha KaBra. (74)

e the sunlight through the girders making a constant flicker upon
the moving cars — CIIbHIIETO 4UyIiellie JbYU B TPEUTE My U OOT-
phILALIE C XKapPbK TPENeT MbTyBaIIUTE KOJH (86)

Taka Huk 3a3ByuaBa KaTo MPETEHIIMO3€H OBOPUBEL, KOETO € B pa3-
pe3 ¢ poisiTa My Ha CTpaHWYECH HAOIOAATEN U 3assBEHATA MY OIIlE€ B IIPBU-
T€ U3PEUYEHUsI CKIOHHOCT Jla C€ BB3IbpKa OT mpeteHku. [lonooHo momuc-
BaHE M pa3KpacsBaHe MOXKE M Jia CE XapecBa Ha HE3aro3HATHsl YUTATEN, HO
TO npujaBa Ha OuiyKepana ceH3alMOHHO-MeNIopaMaTH4YeH IPUBKYC.
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U Taka cturame 10 mocCJeIHUS U MOXKE OU Hail-Ba)K€H BBIIPOC: KAK-
BH Ca MOCJeAUIUTe 32 OBATapCKUsl 4YuTaTel U Obirapckara KyJaTypa.
Cnopen JloppHC BeHyTH NpenpeBekIaHETO € Ch3IABAHE HA HOBA CTOM-
HOCT Y HOBM LICHHOCTH B IpUEMaIlaTa KyJaTypa; ¢ Hero npeBoJaybT moemMa
rojissMa €THYHAa OTTOBOPHOCT. 3a Ta3W IIeJ HOBUTE MPEBOAM TPsIOBa Ipeau
BCUYKO ,,J1a ONPABJAIT CHIIECTBYBAHETO CH, KaTO C€ Opa3jiMyaT OT BEYe
HAJWYHUTE €JHa WU ToBede npeBogHu Bepcuu™ (Bemytu 2013: 96). B
HACTOAIIMS CITy4all IOpu HE ce MpaBU MOJ00E€H OMUT OT CTpaHa Ha MPEBO-
Jauyd, PeAaKTOPH, U3IaTeIN, KPUTUITM — HUTO TIPEJIU, HUTO CJIe] MyOIuKy-
BAHETO HA HOBUTE MpeBoau. He ro mpaBsAT u caMuTe TEKCTOBE — C U3KIIIO-
yeHue Ha To3u Ha [laBen BosIHOB, KOMTO ype3 CTWiIa CH JaBa 3asBKa 3a
eMH OT/INYABALL Ce, MAKap U CIIOPEH IPOYHUT Ha opuruHaia. [Ipu Hotos u
MuHYEB €IMHCTBEHOTO BHYIIEHUE 3a PA3JIMYHOCT U ChbBPEMEHHOCT MHHA-
Ba mpe3 aduiMpaHara Bpb3ka ¢ ¢puiaMa — 1okojkoTo basz Jlypman e uzBec-
TE€H C EKCLHEHTPUYHUTE CU U HEPSJIKO aHAXPOHUYHU TPAKTOBKU — U TPE]I-
noJiara myOJuKa, KOSITO MPEANoYnTa eKpaHU3UpPaHUTE BEPCUM MPE]T CaMHU-
T€ Mpou3BeJeHHs. Thil KaTO KOHIOHKTYPHOTO MPENPEBEKIaHE € 00OBBp3a-
HO BbB BPEMETO C KOHKPETHO ChOUTHE, TO OrpaHNYaBa Bb3MOKHOCTUTE 3a
,,0aBHO YeTeHe " Ha M3XOJHMS TEKCT CIPSIMO HOBHSI KOHTEKCT Ha IejeBara
KYJITYpa U CbOTBETHO — 3a SICHO W3rpajJeHa KOHIICIIUS M CTpaTerus 3a
OCBIIIECTBIABAHETO M, KAaKTO HAmpuMep € Ouiio npu Xapyku Mypakamu u
HEroBusi mpeBoj Ha ,,.Benukusat ['eTcOu* Ha SIMOHCKH, Ch3psBan OJIMU30
TpuiiceT rogunu (Mypakamu 2013: 169 — 175).

KoHIOHKTYpHOTO mpenpeBek/iaHe napa3uTupa BbpXy KaHOHUYHU aB-
TOpPH U TBOPOH, a ,,J00aBEHaTa CTOMHOCT®, KOSATO Ch3/1aBa, CE CBEXK/1a Hali-
BEUE JI0 OCPEOPSIBAHETO HA UyXkJ KyJATYypeH aBTopuTeT. JIumncpa ycemanero
3a ABJT KbM €JIMH CTUJIMCT OT paHra Ha Puiypkepani, NposiBEHO upe3 3a-
TBIOOYCHH TPOYYBAHUS M MPEIHU3CH CTHINCTHYCH, JIUTEPATYPOBEICKH U
KYJTYpOJIOTHYEH aHAIN3 U 4ype3 u30opa Ha MpeBojiay, KOUTO uMa HeoOXo-
qUMarta crelnuaiv3upaHa MOATrOTOBKA 3a TOBAa, KAKTO M Ha JIOCTAaThYHO
KBaJudUIMpaH U CTpor penaktop. Ha pasmnonoxxeHue Ha JHENTHUS JUTe-
paTypeH MpeBoJay ca M aKaJIeMUYHH W3CJIECIBAaHUS 3a CTWJIA HA MHO3WMHA
aBTOPHU, KAaKTO U pa3HOOOpa3HU COPTyEepHU MHCTPYMEHTH, MOJANOMATAIIH
CTUJIMCTUYHHMS aHAJIN3, HO T€ CSIKaIll He ca J00pe MO3HaTH.

BerbiiHocT TOBa ca cucTeMHU MPoOJeMU Ha CbBPEMEHHOTO HH TOJIE
Ha MPEeBOja, KOUTO YIOPUTO ce 3arbpOBaT. Ciydaute Ha KOHIOHKTYPHO
MIpEenpeBekIaHe MPOCTO U MPABST M0-3a0€NIe)KUMU. BbIpeku MpuBUIHOTO
CBpPBXIIPEJIaraHe Ha MPEBOJIHA BEPCUU MHOTO OT IIEALOBPUTE HA CBETOB-
HaTa MOJIepHa KJIaCMKa OCTaBaT HEYJOBUMHM 32 OBIATapCKUS YUTATEN.
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IIPUIOKEHUE 1': IPUMEPH 3A INPEBOJAYECKHU HECIIOJIYKH

Hepa30pan/u3akpuBeH CMHCHJI

an oculist — oxyaruct (CH 28)

the despairing figure on the couch, bleeding fluently, and trying to
spread a copy of Town Tattle over the tapestry scenes of Versailles —
¢/IHa OTYasiHa M 00JIsTHA B KPBB (PUTypa Ha KaHAIETO, KOSTO CE OMMUT-
Ballle Ja CKpHe OT OUYMTe CU OpojupaHuTe clieHH OoT Bepcaii ¢ Opoii
Ha crcanuero ,, Tayn Taren® (CH 42)

the whole eternal world — resust BpHIeH casit (CU 52; EM 43)

A humorous suggestion was made that she sing the notes on her face. —
Hsikoli monxBbpiu Ha 111era, 4ye TS Mee HOTUTE, KOUTO ca W3MHUCAaHU
BBPXY Jumeto it (CU 55)

the unreality of reality — HepeamHOTO € peanHo (CH 102)

the vanishing city where she had drawn her breath — yesnemmus rpasn,
KBIAETO TS OWia auIIaga (CPI 155); yesHnemmus rpaja, KbJIETO T O
noemana 16X (EM 132)

shocked eyes — paBromyuHu oun (CU 167); 6esuspasuu oun (EM 142)
acquaintances — 6u3ku nipusarenu (EM 24)

a spotted dress of dark blue crépe-de-chine — chBBpIIEHAaTa THMHO-
cuHs pokiis ot kpengemuH (EM 25)

I never was any more crazy about him than I was about that man
there. — busa c¢bM JyJa caMo MO €IMH MBX M TOM Ceau €Ml Tam
(EM 33)

the girl was ,,common but pretty* — MmomuueTro OuI0 ,,00MKHOBEHO,
HO xy0aBo“ (EM 93); MmoMuuetro Ouno Xy0aBo, HO HHUILO OCOOEHO
(T1b 131)

the singing breeze of the fans — meprentus BITHP, UaBAI] OT BEHTH-
natopute (EM 100)

'B ckobu cuen MpUMEpUTE ca JaJICHH WHUIMAIUTE Ha MpeBojadya U CTpaHMIaTa OT
CBHOTBETHOTO U3IaHUE.
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the transition from libertine to prig — TpanchopMammsaTa oT cBOOO-
nomucient 4oBek B myputanud (EM 112)

a sense of the fundamental decencies is parcelled out unequally at
birth — 9yBCTBOTO 3a eleMEHTapHO MPUINYUE HE C€ MPUIA00UBa MO
poxaenue (I1b 10)

There was something pathetic in his concentration. — B c¢scpenoto-
YEHOCTTa My Ipo3upaiiie criiHa emonuoHanHocT (I1b 24)

tapestried furniture — xonuu mebenu, ykpacenu ¢ roosenu (I1b 41)
single girls dancing individually — TaHIyBaxa WHAMBUIYaTUCTUYHO
(I1b 61)

she might have loved him just for a minute, when they were first
married — and loved me more even then — He e u3KIIOUEHO J1a TO €
oOuyasa MbHUYKO, KOTATO ca OWJIM MJIQJ0XKEHIIM, a TIOCle 1a Me €
3aobuuana orie moseue (I1b 187)

TpOMaBI/I CJI0BOCBYECTAHHUA U CHHTAKCHUC
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the dim enlargement of Mrs. Wilson’s mother — oHOBa HEsICHO OK-
pynHSBaHe Ha Maiikata Ha Mucuc YuchH (CH 35)

paszrountenHo ambuuunosen (CH 103)

npbuka 3a road (CU 130)

a half-knowing, half-bewildered look — HanonoBuHa OyJieH, HaIOJI0-
BuHa o3anauen norinex (CH 160)

casual innuendo — HenpenHamepenu nacunyaruu (EM 37)

I was casually sorry — u3nurax HenpunyieHo cbxainienue (EM 52)
the very casualness of Gatsby’s party — camara HenmpeaHaMepeHOCT
Ha nmaptuto (EM 95); mbiHaTa HEMOCPEACTBEHOCT Ha MPa3HEHCTBOTO
y I'ercou (I1b 134)

00CTOSITEICTBAaTa, KOUTO CE€ Pa3MpOCTUpaxa OKOJIO HETO, IO U3IpeBa-
puxa (EM 105)

romantic speculation — pomantuynu 6poxenus (I1b 58)

I felt a haunting loneliness sometimes — noHsAKOra Me Hajsramle mnpo-
TsokHaA camoTa (I1b 73)

MopagaTa 3amouBaiiie oT TuTaka ¥ TPSAOBAIIe Ja ce U3MHHE MTOJIOBHH
KIWJIOMETHDP, MPEAu Ja Ce€ CTUTHE BXOJHATa Bpara, IpecKadyalKu
CITbHUEBH YaCOBHUIIU, TYXJICHH aJieW U pa3ibQpHAIN TPATUHA TI0 h-
T (EM 10)

Heiizu ce moOyBalie Ha pa3jIuYHUTE BIIM Ha (PeosamHus CHUITYET,
KOWTO c€ BB3MpaBsiie KbM HEOETO, B3XUINABAIIIE CE€ HA TPaJUHUTE,
Ha WCKPSIIOTO yXaHWE Ha KWYECTUTE HAPIIMCH, HA UTPUBHS apoMat
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Ha TJIora U I[BETOBETE Ha CJIMBaTa M Ha OJIEJ03/1aTUCTUSI MUPUC Ha
opiosute HOKTH (CH 93)

Toit e O6uin u3MUHAN ABJIBI BT O HEroBaTa CHHS MOpaBa U MeuTara
My BEpPOSATHO € M3IrJexjana TBbpJe Ou3Ka, 3a Ja MPOIyCHEe Ja s
yiosu (CH 183)

BbykBaiauzsm

I answered shortly — otroBopux a3 kparko (CU 17); oTroBopux My
kpatko (I1b 20) cps. orroBopux comnaro (HJI 13)

wild promise — quBo o6emmanue (CH 72; EM 60)

his whole statement fell to pieces — 1sII0TO My U3sIBIICHUE CE€ pa3-
najiHa Ha nmapyeta (EM 57)

the world and its mistress — cBeT»T 1 HeroBara JiroooBHuUIIa (EM 54)
Gatsby identified him, adding that he was a small producer. — I'ercou
ro uaeHTuuUIMpa, Kato 700aBu, 4ye € ckpoMeH npoayteHT (EM 92)

IIponyckaHe 1 onpocTsiBaHe

the rather hard-boiled painting — equn noptpet (EM 6)
like the ragged edge of the universe — kato kpast Ha BceneHata (EM
7)
the wingless — Bcuuku octananu (EM 8)
with some harsh, defiant wistfulness of his own — mo TunnuHus 3a
Hero rpy0 u npeausBukaresneH HauuH (EM 11)

they smashed up things and creatures — mpema3Baxa BCHYKO >KHBO
(EM 155)

CuHoOHMMHU3aIMSA U 3ary0a HA BAYKHU NOBTOPCHUSA/JIAUTMOTHUBH

guessed at his corruption—and he had stood on those steps,
concealing his incorruptible dream — mpaBexa mpeanoNOKeHUsS 3a
HeroBaTa IMOKBapa — a TOM CTOEIIe Ha Te3W CThIlalla, MPUKPUBANKU
HeriaeHHara cu meura (CH 156)

what foul dust floated in the wake of his dreams — ona3u mMpbcHa
MYIINAJIKA, KOSITO C€ BAUTaIie okojio Medtute My (EM 6)

a shortcut from nothing to nothing — no Hali-npekus OBT OT MyCTO
kbM npazHo (I1b 132)

watching over nothing — na cu mucnu, ye naszu Hemio (I1b 179)
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THE BOTANICAL CODE
IN K. J. ERBEN’S COLLECTION KYTICE (BOUQUET)

Tanya Yankova
Paisii Hilendarski University of Plovdiy

K. J. Erben creates a fictional world that ,,grows* on a folkloric and
mythological foundation, which the author ,,assimilates* and ,,integrates* to
transform it into a personal literary experience. The characters are in a constant
relationship withthe botanical world. In his texts there are references to floral
and arboreal species which turn out to be full-fledged participants in
communicative situations. The abundance of such references testifies to man's
close relationship with nature and guides us to a consciousness permeated by
floral images in order to refer to and present human qualities. In the collection
of ballads Kytice (Bouquet) the world of plants functions at various literary
levels — from a detail in the overall epic storyline to an expanded image and a
symbolic key for the accomplishment of literary meaning.

Key words: botanical code, personal literary experience, floral image

EpbGenoBara pabota BbpXYy OTIEITHU TEKCTOBE OT cOOpHUKa Kumka
(ombpBO M3maHue npe3 1853 r.) e HeoTAeNrMa OT HAYYHUTE U3CIIECABAHUS,
HaMEPWJIM U3pa3 B MHOKECTBO PEUYHUKOBU cTaTtuu 3a Purposus ,,Hayden
pEUYHUK', B MaTepualiy, KOUTO MyOJIMKyBa B CHEIUATN3UPAHN HAYYHH W3-
JaHusl, B O€JIe’)KKU, KOUTO OCTaBaT B JUYHUS My apXxuB. Bpb3kaTa Ha 4oBe-
Ka C MpupojaTa € €CTECTBEHA YacT OT MHUTOJIOTUYHUTE M3CJICJABAHUS, HA
Hesl aBTOPHT MOCBEIIaBa OTJASITHO BHUMAHNE U B €TUMOJIOTUYHUTE CH ThP-

! HacTosmmsT TeKCT € 4acT ot no-o0mupHO mpoyuBane Ha TekcroBere Ha K. f. Ep-
O€H, KOETO BKJIIOUBA OTJEITHHU YaCcTH, IOCBETEHHU Ha Oananute Bwvpoa, Jlunua v Kumka.
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ceHus. B nekmus, KoATo mpou3Hacs mpea MpeCTaBUTEIN Ha CIIaBSHCKO-
dunonoruunus otaen B KpaJlCKOTO 4YEeHmKo Hay4dyHO JIPY>KECTBO IIpe3
1849 r. (,,CnaBsSsHCKU W TJIaBHO YEIIKM MMEHA Ha MecenuTe ), TOU chepe-
JOTOYaBa BHUMAHHUETO CH BBPXY CI0KHATa BPb3KAa MEXKAY YOBEKA U IPHU-
POJIHMS CBAT, OTYUTA 3aBUCUMOCTTa Ha arpapHuUTe OOIIecTBa OT MEpPUO-
JUYHUTE TOJMIIHU MPOMEHHU, TEOPETU3UpPaA BbPXY 3HAUECHUETO Ha AYyMHTE
,JIYHa™ U ,,Mecell’ B CIaBIHCKUTE €3UIIM, Pa3ChKIaBa 3a POJiATa Ha CIbH-
11eTo. B eTuMooruuHuTE CU MPOYyYBaHUS CBbhpP3BA UMEHATa HA MECEIUTE C
OoTACIHU JbpBecHH BHaoBe (bfezen — Ope3a, duben — 160), ¢ mpomMeHHTE,
KOUTO HACTHIIBAT B PACTUTEIIHUS CBAT B ChOTBETHATA YACT HA rOAUHATA, U
C BUJia CTOIAaHCKa paboTa, KOSATO C€ U3BBPIIBA B KOHKpeTeH nepuo. [Ipu-
MOMHSI HAPOJAHU 00MYau, ThPCHU OCHOBaHUS 32 (OpMHUpPAHE HA CMHUCHIA B
Ha3BaHUs, KaTO Ce M030BaBa HA JIGKCEMU B YEIIKU €3UK, B APYTH CIaBSIHC-
KM €3WIIM, B CAHCKPUT, JIJATUHCKU U TPbLKHU. Taka HarpuMmep, 3a J1a U3Bee
1 000CHOBE POJIsSITAa HA PaXJANIOTO Ha4YaJlo, HOCEHO B Ha3BaHUETO HA Me-
cell Mal, MpUBeXaa NPUMEPH OT MHJUMCKAaTa MUTOJIOTHS (OoruHsTa Matis
ompeels Kato Maiika Ha Bcenenara), OT rpbIIKH €3UK, B KOUTO ChIIECTBY-
Ba JlyMa 3a Ha30BaBaHE HA Bb3PAaCTHA XEHA, KOSITO TToMara pu pakJIaHeTo,
MPUIIOMHS yMa OT €CTOHCKHU €3UK, KOSITO O3Ha4aBa 3eMsi, TOBOPH 3a Ipa3-
HUIMTE Ha Bojara (rusadla) u ponsrta i B ,,ch3aBaiiaTa Maika npupomaa‘
(Epb6en 2009: 249). HeroBute €TUMOJIOTMYHU OIMUTH Ca IMOJYMHEHH Ha
CTpeMeXa 3a Ch3JaBaHe Ha ISJIOCTHA KapTHUHA Ha CIIaBSIHCKUTE BSIPBaHUA,
oOWYau U MUTOBE, HO TE€ Ca U CBUJICTEJICTBO 3a MPOIMPABSHE HA JIUYEH BT
IIpU YCTAHOBSIBAHE HA BPH3KU M B3aMMOOTHOILICHUS MEXIY HAaTPYIAHUTE
daktu. MHoOrooOpa3Hata My Hay4yHa JEHHOCT CE€ pa3rpbllla MapajeiaHo ¢
JUYHOTO XYJ0KECTBEHO TBOPUECTBO. YUEHUAT € HEOTHACIHM OT IO€eTa,
KOWTO chOMpa, HATPYIBA, OpPraHU3MUpa CIOPea UHIAUBUAYATHUTE CU TIpe-
nounTanus QoakIOpHU MOoTUBU. Hapognute oOnyau u BSpBaHUsA, CIOBEC-
HaTa KyJTypa Ha YelIKHs KOJIEKTHB ca MOCTOsSIHHA cpefa, oT kosito Epoen
yeprnu o0pas3u, €3MKOBU CPEJICTBA, TUIIMYHU CUTYaIUU.

Bbpxy Bpb3KaTa Ha 4oBEKa C MpUpojaTa pa3ChkIaBaT peaulla ChB-
pemennmiy Ha Ep6en — B. Jlam6s, . Upeuek, Ipumyc CoboTka, a cpex
MO-KbCHUTE H3CJIEAOBAaTEIN c€ OTKposiBaT AJj. XinaBuHka, M. bena,
N. ®panko, Yenek 3u0BPT U Ap., YUUTO MyOTUKAIIMU B CICaHUE ,,Yecku
man” (,,Cesky 1id“) m ,,Crmcanme Ha Myses Ha YemKOTO KpajicTBO
(,,Casopis Musea kralovstvi Ceského®) ca KakTo OIMT 3a JIM4eH HPUHOC B
MUTOJIOTHSITA U €THOTrpadusiTa, Taka U MHAUPEKTHO CBHUJETENICTBO 3a Ha-
YyHa, MO0 KOWTO c€ BB3MpUEMAT U HHTeprpeTupaT EpOeHOBU TEKCTOBE.
Cpen u30poeHUTE aBTOPU, KOUTO MPABIT IBPBU KPayKd B HAYYHOTO H3C-
Je/BaHe U KiacuUIlMpaHe Ha HAPOJIHU BSIPBAHUS U TPAJUIIUU, CE OTKPOS-
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BaT sBama — 1. Upeuek u I[lpumyc Cobotka. Texuure TeopeTuuHu paspa-
OOTKHM ca CBHJIETEJICTBO 3a JIBa MPOTUBOIIOJOXKHM IMOJX0/1a, KOUTO Ca pe-
3yJITaT OT Pa3JIMY€H THUIl BH3MPUEMAHE U OCMUCISIHE Ha CI0XKHOTO €IMHCT-
BO Ha m3cienoBatens u noeta y Epoen. Taxka ormne mpe3 1863 r. (nBe roau-
HY CclieJl BTOPOTO H3iaHue Ha Kumka) V. Vpedek B CBOETO M3CIEIBaHE
Cmyouu no yewxa mumonoecus (1863), 3a na nmpuBeie NpuMeEpH 3a HAYNHA,
10 KOWTO YOBEKHT € CBHP3aH C PACTUTEIIHUS CBST, CE TO30BaBa HA TEKCTO-
Be Ha EpOeH, kouto Hapuua ,,i0oeTUYHU 00padboTKu Ha JereHau’ (Mpeuek
1863: 9), a IIpumyc CoboTka B cBosi Tpya Pacmenusma 8 c1agsaHcKomo
HapooHo meopyecmeo (Rostlinstvo, 1879) ce mo3oBaBa Ha XyJ0KECTBEHU
tekctoBe Ha K. 5. EpOen, b. Hemmona, A. Xeiayk, B. Xanek u ap., 3a na
U3SICHU CTIeM(PUIHY BSIPBaHUS U HATJIACU CPeJl HApoAa KbM OTIETHU IbP-
BECHM BHUJIOBE U pacTeHus. OueBUIHO HE CaMO Hay4HATa CKPYIMyJIbO3HOCT
npoBokupa HMpedek a oryeTe NMpuUChCTBUE HAa MIPBUYEH €MIHUPUYEH Ma-
TepHua, KOUTO MO-KbCHO € MOJJI0KEH Ha XYJI0)KECTBEHa 00paboTKa, KaKTO
U HE caMo JIMIIcaTa Ha TakaBa CKPYMYJbO3HOCT TMpoBokupa CoOoTka ma
npueMe Beue OMTYBaIlld XYJ0KECTBEHU TEKCTOBE KAaTO HEMOCPECTBEHO
CBUJIETEJICTBO 3a TPAJAUIIMOHHU HApOJHU BApBaHUA. Bceku OT aBamara mo
pa3JIMYeH HA4YuH ,,4eTe’ eMIUPUATA, 110 Pa3INYeH HAYUH Bb3IPUEMA U UH-
TEepIpETUpa XyJ0KECTBEHATa HAMECA — AKO 3a IMbPBHUS aBTOPOBOTO yYac-
THE € HEOCIIOPUMO, 32 BTOPHUS TO € HEBUJIUMO WJIM HECHIIECTBEHO JIO CTe-
IIE€H, KOATO MO3BOJISIBA XYAO0KECTBEHUST CBAT J1a CIY>KH KaTO JOKYMEHTa-
JIEH U3TOYHUK 3a eTHOrpad)CK1 HAOJIIOACHUS.

B cBoeto uzcnenpane Ipumyc CoboTka pa3chixkaaBa BbpXY 0OOIIM 3a
ClaBSHCKAaTa CUMBOJIMKAa OOpa3u U MOTHBHU. TOW ouepTaBa pacTUTEITHUS
CBAT KaTo ,,JTOETUYHA YaCT OT KHUTATa Ha Mpupojaara“, B KoATo AudepeH-
uupa ,,FépOMYEH €roc*, , JJMPUYHU CTUXOTBOPEHMS , ,,B€IMYaBa Japama‘;
CIIOpEJ HETO BCSIKO ABPBO € Oajnana, a BCAKO IBETE — , JUPUYHA TECeH
(Cobotka 1879: 3). ITozoBaBa ce Ha JI. I1{yp, OT KOTOTO € U BIBXHOBEH 3a
CBOSI TPY/I, U MpHUEMa KaTo CBOE TBBPJEHUETO, Y€ ,,YOBEKHT € B HEPA3Iby-
HO €IMHCTBO C MPUPOJaTa, Y€ HaMHUpa B Hesl M300pa3eHa CBOsITA AYIIa, 4e
B3€Ma HEITHU 3HAIIY, 3a J1a U3KaXe CBOETO ChCTOSIHUE, a TPUPOJIaTa OT CBOSI
CTpaHa ro IMOJTHKBA Jia pazdepe U m300pa3u uype3 Hesl U HEMHOTO JBHKeE-
HHE CBOETO ChCTOSIHHE M YyBCTBaTa Ha cBosita ayma‘ (Cobotka 1879: 5).
B Te3u oTHoOIIEHUsI CTIOpea Hero Te ce pa3dupaT u 63 U3pa3UTeIHU JyMU
KaTo CTapu MO3HATH U MpUATEIU. ABTOPHT FOBOPHU 3a IpHUpoAaTa Karo 3a
XpaMm, B KOWTO ce€ 4yBa OOXKUAT Ijac, B JBUKEHUETO HAa CEHKUTE U JTUXaHU-
€TO Ha BSIThpPa OTKPHMBA MPUCHCTBUE HA OO0XKECTBEHU CBHIIECTBA, C KOUTO
ayliaTa ce MoTamsi B PeIMrHo3eH BB3TOpr. ToBa MbpPBUYHO €IMHCTBO Ha
YOBEKa C MpUpojaTa € BUJISTHO KaTO CJIEJCTBUE OT HEMPEKHbCHATOTO OOIILY-
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BAHE C HEfA, KaTO Pe3yaTaT OT MOCTOSTHHOTO M BB3JCUCTBUE, KOETO MPOME-
Hs YOBEMIKUTE ChCcTosiHUA. COO0OTKa ce IMo30BaBa Ha JaHHU OT Jutmap
Mesubopcku, KosmoBa xponuka, XenModia, Ha KpaloBeaBopckus pbKoO-
MKC, 32 J1a oYepTae CTPAHW OT €JHa MUTOJOTMYHA KapTHUHA, B KOSTO CBOE
MSICTO 3aeMaT pa3JIMYHU CJaBSHCKU Tpynu. HaydHuTe ThpCcEHUS Ha Mbp-
BUTE M3CJIe0BaTENId Ha (DOJKIOpAa U MUTOJIOTHSATA Ha CIIaBSIHUTE ce 0asu-
paTr Ha OOIM W3TOYHMIIM, KOUTO HAW-4eCTO IUTUPAT, HA (PAaKTH, KOUTO TE
YEeprsT OT OTHOCUTENIHO TTOCTOSIHEH OpOM 3amvcH Win YCTHU pa3kasu. Ep-
O€H M3rpaXk/ia XyJI0KECTBEH CBST, KOUTO ,,u3pacTBa‘ Ha OCHOBaTa Ha (oJ-
KJIOPHO-MHUTOJIOTUYHOTO, HO €JHOBPEMEHHO C TOBAa TOW IO ,,IIPETOISIBA",
,,YCBOSIBA"* TO TBOPYECKH, 32 JIa TO MIPEBBPHE B JINUYECH XYI0KECTBEH OITUT.

HeroBusr repoit € B OCTOSIHHA Bpb3Ka C PACTUTENHUS CBAT. B Tekc-
TOBETEe OT cOOpHHMKa Kumka ce HaOmojgaBa O00raTo MPUCHCTBUE HA (PI1O-
pajHU U IbPBECHU BU0BE, KOUTO, OT €/IHA CTpaHa, ouepTaBat arMocdepa-
Ta W YCJIOBUATA Ha JKUBOT, a OT JIpyra — OKa3BaT C€ MbJIHONPABHU y4acCT-
HUIIM B KOMYHUKAaTHUBHH CUTyaluu. BereratuBHaTa cuija Ha MpUpojara €
BHYIIIEHA YpE3 MPUCHCTBHUE B XYA0KECTBEHHS CBAT HA MallepKa, po3a, Ju-
JIvsi, BUOJIETKA, KPEM, JIEH, OCTPHIIA, HAINpaT, MbX, 'Ppax M 4€ChH, Upe3 Ha3-
BaHMATA ,,0yKeT", ,,BEHEIl’; Upe3 BHBEICHHUTE IbPBECHU BUIOBE — BHpOa,
s0bIKa, TOMOJIA, TpoJieTHa (umaHKa, ema, Ap0; Upe3 Ha3BaHUS, KOWUTO
0003Ha4aBaT MHOXECTBEHOCT Ha PACTEHUSATA, OT KOUTO Ca ChCTABEHH —
MoJIsiHA, TI0JIe, TpajiiHa, XpacTajak, ropa, TpeBa u ap. TsIXHOTO H300mIIHe
Mpech3aBa CBETA HA TEPOsi, WIIKOCTPUpPA TSICHATA Bpb3Ka HA YOBEKA C MPHU-
pojara, OpUEHTHpPA KbM Ch3HAHUE, KOETO aKTUBHO CH CIIYXHU C (hJIOpasHU
oOpasu, 3a /1a Ha30B€ W MPEJICTABU YOBEIIKH KauecTBa. B TeKcToBeTe OT
coopHrka Kumka pacTUTETHUAT CBAT (DYHKIHMOHHUpPA HA PA3IMUYHU XYIO-
’KECTBEHHU HHBA — OT JETaiJ B ISIJIOCTHATA €MWYECKA JJUHUS O pa3rbpHAT
o0pa3 U CUMBOJICH KJIFOY 3a TIOCTUTaHE Ha XYJI0KECTBEHHUS CMHUCHI. Taka
ce HaOJroJIaBa CII0KHA KOHCTENAIusl OT 00pa3u U CUMBOJIM, KOUTO WMaT
(G OIKIOPHO-MUTOJIOTUYHO 3HAYEHUE, HO B PE3yiTaT HAa HWHJIUBUIYATHO
TBOPUYECKO THhPCEHE Ca MPEAKIICHTUPAHU, HAATPAJCHU C HOB CMHUCHII, MOC-
TaBEHU B HOBA €MUYECKa MEPCIECKTUBA.

B nenThpa Ha BHUMaHUETO HU ca (DYHKIIMUTE HA PACTUTEIHUS CBAT,
KOWTO MPHUCHCTBA BB BCUUKH TEKCTOBE OT cOOpHUKA Kumka Ha HUBO TIPS-
Ka HOMUHAITUSA, KaTO XyJA0KECTBEH Tpom (CpaBHEHHE WM MeTadopa) U Ka-
TO pas3rbpHAT XYJOXKECTBEH 00pa3 B paMKWTE Ha enuueckara JuHus. Du-
TOMOPGHUAT KOJ OTYMTA Ha3BaHMATA HA PACTCHUSATA U TEXHUTE 4YacCTH,
BpBh3KaTa Ha YOBEKA C TSX, CIOKHUTE peJlallii, KOUTO HaJicKayaT OMTOBO-
MparMaTUYHUS TJIaH Ha CHIIECTBYBAHETO, 3a Ja MPENpaTAT KbM 3HAYUMU
aCIeKTH Ha YOBEIIIKOTO OUTHE.
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B TekcToBeTe ce HaOM0aBaT MHOKECTBO TPOMH ¢ (hIopajieH KOMIIO-
HeHT. Cpelr TSX ce OTKPOSIBAT CPaBHEHUS, KOUTO Ca YCTOMYNBHU, 3aUMCTBAHH
oT (ponksiopHaTa KyaTypa. BepXy posista Ha cpaBHEHUETO 3a (OpMUpPAHE HA
YOBEIIKOTO Ch3HaHME pa3chbikaaBa [lore6ns ([lotedns 1894: 130), pazdupa
ro KaTo Mpollec, BbPXY KOWTO Ce mojara Mmo3HaHueTro. ABTOPBHT U3THKBA
edekTa Ha ,,BEIIECTBEHO, MAaTEpPHAIHO NPUOJKaBaHE HAa OOEKTUTE €IUH
KbM Jpyr* (mak Tam: 142), HeroBaTa yHMBEPCATHOCT KaTO KaTeropus Ha
e3uka noguepraBa Kys3HernoBa, Ha3oBaBallku (ppas3eosorusra ,,4epHa KyTus
3a UCTOpUKO-KyATypHa nHpopmanus (Kysuernosa 2005: 112). U3cnenosa-
TEIKaTa TOCOYBAa KOHKPETHU YCTOWYMBU CpaBHEHHUS KAaTO TPHUMEPU 3a
NpeIUIMTaHe Ha PealHO U MUTOJIOTUYHO 3HaueHue. B TekctoBere Ha EpOen
MHOTO OT CpaBHEHHSITA ,,[1a3sT" Bpb3KaTa CH ¢ (POIKIOpa, KbAETO HA-4eCcTo
JIEBOIKaTa € cpaBHEHA ¢ po3a, 3a Jia ce Mo JuepTae HelHaTa KpacoTa U HexX-
HOCT: KaTo LBST Ha MpoJieTHa po3a ca XaHa u Mapus (Ceambenu pusu,
Svatebni kosile, 1843), kaTo 1BeTe € KEHUXBT Ha enHara (hvoHu eeuep,
Stédrj} den, 1848), BaoBuilaTa € HapedeHa ,XxyOaBa poza*“ ([ wavbdue,
Holoubek, 1851), xato po3a ¢ mpnumia € boxxusita maiika (Ceamberu pusu).
@DropaTHUAT KOMIIOHEHT Ha CPaBHEHHETO TYK OOXBaIlla HIKOJIKO Pa3INdHA
HUBa — TOM Mpemnpaiia KbM BCEKUTHEBUETO U OUTa Ha BCSIKa JEBOMKA, ouep-
TaBa BHHIIHUS BUJI, TPUIIOMHS KayeCTBa M XapaKTEPUCTHKH, KOUTO ca ycC-
TOWYMBH 3a TPATUIIMOHHOTO OOIIECTBO. B CHIIOTO BpeMe Ta3u MmoBTapsiia
ce, mouTu GopMyJiHa yrnoTpeda ce JA0IbjiBa OT MpejcTaBara 3a po3ara KaTo
noctostHeH boroponuuen atpudyTt. Taka Hampumep HBETETO € YECTO Cpe-
I[aH eJeMEHT B 0(hOPMIICHUETO Ha XPaMOBOTO MPOCTPAHCTBO: ,,I[bpkoBHaTa
WKOHOITMC MPEeBbpHAJa po3aTa KaTo ,,l[apulla Ha [[BETATA" B OJIMIICTBOPECHUE
Ha HeOecHara napuia Mapus u Ha uenombapuero” (bunepman 2003: 370).
ABTOPBT MPUIIOMHSI HOCEHETO HA BEHUETa OT PO3U KaTo OeJer 3a Hemopou-
HOCT, KaKTO M YEeCTOTO M300pa3sBaHe HAa CBETUIIATAa CPENl PO30OBH XPaCTH
(max Tam). 3a (OJKIOPHOTO Ch3HAHME, OBJIUSHO OT PEIMTHO3HATa HOpMA,
po3uTe ca OeJier He caMo 3a KauecTBaTa Ha 3eMHAaTa JIeBOMKaA, 32 ChbBbPIIICH-
CTBOTO Ha boxkusiTa Maiika, HO ¥ 3a CTpaJaHuATa Ha HEMHUS CUH — XPUCTOC.
B cObopHuka cbe 3anucu Ha GhONKIOpHU TBOpOH, KoiTo u3nara K. 5. EpGeH,
MIPUCHCTBAT KOHKPETHU IPUMEPH:

Kde ta svata krev kapala, vSude raze vykvétala

(Umuceni Pané), (Cmpadanuama I'ocnoonu)
(EpbGen 1937: 413)

Kbaeto Tta3u cBsita KpbB Kamnaja, HaBCSKb/E PO3U pa3ibpHaIH.
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JlanHu 3a Bpb3KaTa MExXAy posara, boropoauna m Xpucroc gaBa u
B. Kponmmyc: ,,...xa3Bat, ye Ha po3a /leBa Mapus € cymuia nejaeHuTe Ha
cBos cuH Mucyc* (Kponmyc 2014: 75). Taka KbM BCUYKH KOHKPETHH TMPO-
SBJICHHSI HA MOMHYETO, 00pa3 U MOJIEII 3a KOETO € IpejcTaBaTa 3a Hebec-
HaTa /leBa, ce mpuOaBsIT U MPOSBICHUATA HA MAHYMHCTBOTO. B cBOMTE M3-
clieIBaHUSI BbPXY MUTOJIOTUATA Ha claBsHUTe EpOeH mpunomus, ye po3ara
u s0bIKaTa ca 3Hanu Ha 6orunsTa Jlaga (Epoen 2009: 254), kosTo ToM on-
penens 3a cilaBsiHCKa OOTUHS Ha ,,MJIaJ0CTTa, KpacoTara, J1000BTa U IJIO-
JOBUTOCTTA (EpGen 2009: 114). Kponmyc npobiaxkaBa TE3H pa3ChikKIe-
HUSI, MPUIIOMHSIHKN MUTa 3a AJOHHUC, B KOWTO 0oO0aue Adpoauta € 3aMeHe-
Ha ot Jlaga. C Jlaga Baunas KponMyc cBbp3Ba U Apyr MUT, CIIOPE KOHUTO
PO3HTE CE paxkaaT OT KPbBTA, MOTEKIa OT U3PAHEHUTE M OT TPHHU CThIIANA.
Cnopen dopmynupanusa ot E. Kacupep ,,3aKk0H 3a cpacTBaHETO WUIIU ChB-
NaJIEHUETO Ha peNallMOHHUTE WICHOBE B MUTHYecKOTO MucieHe (Kacupep
1998: 103) B enuH pea Ha B3aMMHO MPEJCTaBIHE CE pas3roJiarar:

neBolika — pos3a — boropoauna — Jlaga (Adbpoaura),

KaTo JBaTa pa3IMYHA MUTOJIOTUYHM IUIACTa — €3UYECKU M XPHUCTHUSHCKH,
HE CH IIPOTUBOpEYAT, a B3aUMHO C€ JOMbJIBAT U HaArpaxaar. OOmm 3a oT-
JIEJTHUTE YJICHOBE B TO3U PEJl CE OKa3BaT KauecTBaTa Ha OHA3H, HAa KOSTO
NpEJCTON J1a MPEMHUHE Mpe3 PUTYyaINTe Ha Mpexoja, 3a Jia CTaHe Mailka,
JUHAMUKATa U W3MEHUMBOCTTA HAa BEr€TATUBHUS CBAT KaTO PE3YyJATAT OT
UUKJINYHUTE TPOMEHU, CHU3MEPBAHETO HA YOBEIIKOTO M CBEHIEHOTO,
CTpaJlaHUETO, KOETO MOXe J1a Obae TpaHnchopMupano. Brpxy To3u Komi-
JIEKC OT CMHCJIOBH OTHOIIEHUS, (PUKCHpaHU B KOJIEKTHBHaTa namet, Epoen
noJjiara UHAUBUIYATHUTE CU TBOPUYECKU THPCEHHUS.

B tekcroBeTe ce HaOMOjaBaT HE caMO CpaBHEHHUsS C (JIopajieH KOM-
MOHEHT, KOUTO CE€ pa3Mo3HaBaT KaTo (POJIKJIOPHHU ,,3a€MKHU, HO U CpaBHe-
HUsI, KOUTO Ha MPHB IOIJIE] HE ca JOKpall MOTHBUpaHU. Taka B bvoHuU e-
yep MOMBKBT € CpaBHEH c 1BeTe (,,Svarny zenich jako kvét®, ,,ruznas xe-
HUX KaTo mBAT, Epben 1998: 88), ¢ koeTo BEpXYy MBKKHSA 00pa3 € mpeHe-
CEH MOJIe]l Ha CpaBHEHME, TUIIMYEH 3a JKEHCKUTE 00pa3u. Taka e moTBbp-
JIeHa Bb3IIpUEMaTeIHaTa Harjaca, KOSTO OTYUTA IMbPBO BHHIIHUTE Oelie3u.

* [o-mararsk EpGen ce mososasa Ha Mater verborum B TBEPACHHETO CH, U 3a/] TOBA HME
ce kpue natuHckara Venus Chyterea. [IpasHuKbT B uecT Ha OOTMHSTa Ce MPOBEKAA MIPE3
NpOJIETTa U € 3ara3eH y BCUYKH CIaBsSHU. ,,I110 MOJISHU U B TpaiuHU ce ChOUpAT J1eBOMKH,
KOWTO TaHIyBat U nest crapu necHu' (Epoen 2009: 115). Onwucpaiiku xpama Ha Jlana B
BbwpHo, cniopen chbunHenne Ha CTpIIEOBCKU, aBTOPBT U3THKBA, Y€ HA IJ1aBara CH T UMa
BEHEIl OT MUPTa U PO3H, B yCTaTa CH — PO30BHU ITBIIKH, B JIsIBaTa pbKa — KOJIEJIO, 3HAK Ha
CBeTa, a B JIICHAaTa — TPU 3J1aTHU SOBJIKU. .. EpOeH noctura 10 3akioveHue, ye ToBa OIu-
CaHue € ,,M3MUCIHIA“ B TyXa Ha JIJATUHCKUS MUT 3a Benepa u ['pauunre.
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B cbiioTo BpeMe ce HabIto1aBa yeAHAKBsIBAaHE Ha MIpeAcTaBaTa 3a MOMbKa
U JIeBOMKaTa 1 upe3 o0mIus enuTerT ,,Svarny*. Taka BCEKU OT TAX MOOTIE-
HO € CPaBHEH C IIBETE, BCEKM OT TAX € Hape4deH ,,[u37aB‘, C KOETO Te ca
MpUOJIMKEHU €IUH JI0 APYT HE caMO KaTo OBbACIIM ChIpy3u. BeposTHO Tyk
€ MOCTaBEH, MAKap U UHJIUPEKTHO, aKLIEHT BbPXY MPEACTOSAIIOTO BbB Bpe-
METO, HO HECIIYYHMJIO CE€ OUIE Ch3PSBAHE U MPEBPBIIAHE HA MIAAUS MOMBK
B 3psUl U IIBJIHOLICHEH MHAMBUI. HeMoTuBHUpaHO ocTaBa OOPBIIEHUETO HA
XyOaBHs MJIaJIe’K KbM MilaJlaTa BIOBUILIA B [ bavoue:

Neplac, nenatikej, / vdovo, pekna riaze...
(EpGen 1998: 94)

He nnauu, ne Hapexnai, / BioBuile, Xxyoasa po3a...

HaszBanuero, KoeTo € M3MOoJI3BaHO 3a OHA3U, KOATO € MpUYMHMWIA
CMBPTTA Ha CBOSI MBXK, Ch3/I1aBa CMUCIIOBO HAIIPEXKEHUE MEXIy MpeicTaBa-
Ta 3a yOWiilla 1 HEOPOUYHOCTTA M KpacoTara, KOUTO CE€ MPUITKCBAT Ha Po-
3ata. TeKCThT ce pa3rpbplia Moj ASHCTBUETO HA UMITYJIC 3a MPOSCHSIBAHE
Ha MCTUHATa (JIOKOJIKO € HeBMHHA BIoBUIlaTa). Mertadopara ,,xybaBa po-
3a“ e mpobyieMaTu3upaHa OT Pa3KpPUIOTO C€ HECHOTBETCTBUE MEXK]y BbH-
IITHA KPAacoTa U JINYHU MOPAJTHA KAYeCTBa.

diopanHata 00pa3HOCT MOXKE J1a CE MPEBBPHE B CPEICTBO 32 YILIBT-
HsBaHe Ha enuueckarta juHus. B Ceambenu puszu obpa3pt Ha boxusara
Maika € CpaBHEH C po3a:

Na sténé nizké svétnic¢ky / byl obraz bozi rodicky
rodi¢ky bozi s dét"atkem, / tak jako rtize s poupatkem
(EpGen 1998: 36)

Ha ctenara Ha HuckaTa ctanuka / 0e o0pa3bT Ha boxkusita maiika
Maiika boxust ¢ neteHile, / KakTo po3a C [IBETHA ITbIIKA.

Konennunnara neBoiika € npcacraBCHa 4Ype€3 MHOIOCbCTABHO OIIHMCA-
HHUC:

Klecela, lice sklonéné, / ruce na prsa sloZzeng;

Slzy ji z oCi padaly, / Zelem se nadra zdvihaly
(Epben 1998: 36)

Konennunna, nuie cBeieHo, / pblie Ha I'bPJIUTE IOCTABEHU;
ChI131 OT OYHUTE ¥ Karexa, / OT aj I'bpAUTE M Ce MOBIUraxa.

Taka 00pa3bT HA MOMHYETO CE€ M3TPAXKJa Upe3 Pa3loj0KEHUETO Ha
TSJIOTO, PBLETE, TBPJAUTE, YPE3 CHCTOSIHUETO HA MbKA, KOETO MU3IIUTBA, Ha-
30BaHU Ca CHJI3UTE, KOUTO MaJlaT OT OYUTE MY U C€ CIyCKaT BbPXY OeluTe
My I'bpJd. B TOBa neTailyIHO MpeACTaBsIHE € TOCTUTHATA U CMUCIIOBA OJu-
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30CT MEXIy KOJICHMYWiaTa JieBulla (panna) U I[BETETO MOMHHA Chi3a
(Slzicky Panny Marie) upe3 cBbp3Baius KOMIoHEeHT JleBa Mapusi, KbM
KOSITO € OOBbpHAT MOrJIeabT Ha MoJieniaTa ce. be3 1a e Ha3oBaHa JUPEKTHO,
NpUInKaTa € Ch3/1aJieHa Ype3 MaKCHMaIHOTO IpUOIMKaBaHe Ha ,,JIeBUIIA",
,,ChIIBU", ,,boxus maiika®. [Ipen oHa3u, KOSITO € CpaBHEHA € pO3a C MIBITYH-
11a, 3aCTaBa HEBUHHO MOMHUYE, KOETO MMa MHOTO OT Oene3nute Ha (iiopaieH
oOpa3. Enmnueckusar roBopuTell HE Ha30BaBa JOKpai, HE ChOupa B €HO OT-
JETHUTE (parMEHTU Ha I[BETETO, OCTAaBS T'd B OJIM30CT, KOSITO MOXKE Ja
KOHIICHTpUpA ISJI0CTHATA MPEACTaBa, HO MOXKE U J1a 1 OCTaBU HECUTYpHA,
paszkosebana. Upes amo3ust € mpecTaBeHa 0JIM30CTTa MEXy 3€MHATA JIe-
BHIIAa U MOII[HATa CBETHIIA, O€3 Ja € IMMOCTUrHaTa NbJIHA UIEHTHYHOCT. Mo-
JUTBEHUTE JYMH HM3pa3sBaT Bspa BbB Bh3MOXKHATa BPHh3Ka Ha OOMKHOBE-
HUSI YOBEK ChC CBETA HA CaKPaIHOTO.

3a J1a crmoJieau CBOsATAa camMoTa, MoJjellaTa ce M3MOoJI3Ba ,,e3uKa’ Ha
PACTUTEIIHUS CBSIT — TS HE Ha30BaBa JUPEKTHO CMBPTTA, TOBOPHU €BdemMuc-
TUYHO 3a 3ary0ara Ha cBouTe Oamia U Maika:

Zel bohu! Kde mtj tati¢ek? / Jiz na ném roste travniéek!
Zel bohu! Kde ma mati¢ka? / Tam lezi — podle taticka!
(EpGen 1998: 37)

Kanko! Knae e most Tatko? / Beue TpeBuiia pacte Bbpxy Hero!
Kanko! Ksae e mosita mariuuna? / Tam jexu — 1o tatko!

OTnenHu €IeMEHTH OT PACTUTENHHS CBAT (DYHKIIMOHUPAT U KaTo
Mapkep 3a BpeMe. B m3noBeaTa Ha neBoiikaTa € crloMeHaTa MopbhbkaTa Ha
HEWHUS MUJ TS Jia 3acee JIEH, Ja ro OTriena, U3npeae U U3Th4e B IJIATHO,
Ja yuie pusu. YCTOWYMBaA € MpejAcTaBaTa, ye eHa JIeBOWKa € roToBa 3a
KEHUTOA e[Ba KOTaTo € MPHUTOTBUJIA CBOSTA CBaTOEHA MpeMsiHa U CBOSITA
npuka. OUHATHUAT MOMEHT OT HeilHaTa paboTa € Ha30BaH U pa3rpaHUYEH
CBIIIO Upe3 00pa3 OT pacTUTENIHUS CBAT: ,,vénecek z routy povijes” (,,BeHue
ot cenedue me u3mieren ). bemer 3a U3TEKI0 BpeMe € CHOJCICHOTO OT
Hes: ,,JiZ moje routa v odkvété™ (,,Bedue moeto cenedue npenbdTa). Tazu
dbopma 3a oTuMTaHE HA BpeMe € C IBJI00KH (OJIKIOPHU KOpeHU. B Tekcra
Ha /[opna youtiya (Dorna vraZednice), no3nar ot coopHuka Ha EpOeH, ce
Ka3Ba, ue gokaro JlopHa goBuia BeHena cu, umana cul (1937: 401). Upes
pactutesinu Metadopu B Ceambenu puzu AeBOMKaTa ouepTaBa OTHOIICHU-
€TO CHU KbM OTCHCTBAIMS JIIOOUM: TS TO Hapuya ,,.kvét blaha mého jediny*
(,,[IBIT €IMHCTBEH Ha IIACTHUETO MO€‘‘), a KUBOTHT C HEro — ,jary kvet™
(,,mposieteH UBAT®). L{sutata mopeauna OoT Ha3BaHUs, KOUTO MPUHAMJICKAT
KbM BETE€TaTUBHUS CBST, OYepTaBa OCHOBHM 3a TE€POMHSTA IIEHHOCTH —
chepaTa Ha CBEIIEHOTO, Ha ACHCTBUATA IO OTIVICKJIaHEe U 00paboTka Ha
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JIeH, KOUTO MMAT ONpEACIICHa MPOABIDKUTEITHOCT W ILEAT MOCTUTaHEe Ha
KOHKPETHU pe3yiTaTH, Ha KEIaHOTO Objelle ¢ oyakBaHus ooum. dDo-
paimHaTa OOpa3HOCT, HO B CBOSATA HEIMbJHA WIM HETAaTWBHA MPOsSBA, MPH-
CbCTBAa WM B OIHMCAHHMETO HA IMbBTA, MO KOWTO MOEMaT JBaMara IMO-KbCHO:
MHUHaBaT Mpe3 ropcka mycrtoin (,,lesni pustinou), T cThIBa MO MIUIKA U
ckaiu (,,po Sipkovi a po skali*):

A byla cesta nizinou / pies vody, luka, bazinou...
Ostfice divku ubohou / bfitvami feze do nohou;
a to kapradi zelené / je krvi jeji zbarvene.
(EpbOen 1998: 39)

U Ge mpTaT npe3 HU3MHA / TIpe3 BOJIa, JIbKH, 01aTo. ..
Octpuria Ha neBoiikata 6eqHa / ¢ OpbCHAYH PEKe HO3ETE,
U TIanpaThT 3€JieH / € OT KPhBTA M OI[BETEH.

OtnenHd MOMEHTH OT eMWYecKara JIMHUS TOBTApAT €JIEMEHTH OT
donkIopHaTa cBaTOEHA OOPEIHOCT — KEHUXbT OTHBA Jla B3€ME HEBecTaTa
OT JIOMa ¥, BOJIU 51 KbM HOBHS U JIOM; IIPUABIKBANKY C€ KbM HETO, IBaMarta
IPEeMHUHABAT MPEe3 MPEMATCTBUSA, KOWUTO MPABAT HEBB3MOXKHO BPBIIAHETO
Ha3aJ; 3a Jla CTaHEe HEBeCTa, JIeBOMKara TpsAOBa Ja M3ryOu CBOSITA BUPIH-
HaTHOCT. DONKIOPHOTO Ch3HAHUE O3HAYaBa MPEXoJa B )KMBOTA HA >KEHATa
4ype3 CBASIHETO Ha KOJIaHA, OTHEMAHETO Ha BEHYETO, Harlp. Youmo desotiue
(Zabité devce): kdyZz méla vinek snaty, / horce zacala plakati (koraTo 6ui0
CBAJICHO BEHYETO I, — TOPUMBO 3arovyHaia Aa miadye — Epoen 1937: 393).

3aciykaBa BHUMaHUE OYEBHUIHOTO MPOTHUBOPEUNE B PAMKHUTE Ha TO-
3u (pparmeHT oT Tekcta Ha Ceambenu puzu — NEACTBUETO CE€ CIIy4Ba IMpe3
HOIIITa, HO TOBA HE MPEYU Ha EMUYECKHUsI TOBOPUTEI Ja Moja4eprae, 4e HO-
3eTe Ha JeBOiKaTa ca Oeiu, a KPhbBTa € OIBETWIA 3CJICHUTE MalpaToOBU
nmcTa’. YCTOMYMBHTE 3a (DONKIOPA €3MKOBH CPEICTBA €aMo (DOPMAIHO
IpPOTUBOpEYAT Ha 3aJaJICHUTE B XYIOKECTBEHUS TEKCT OOCTOSATENICTBA.
Envueckuar roBopuTe BKIIOYBA XapaKTepHU 3a (OJIKIOpHATA 0OPa3HOCT
EMUTETU U ONPENEIICHUs], HO T BbBEXK/Aa B HOBA cpena. Taka Toll cbBMecC-
TSIBa JIBE PA3JIMYHHA €CTETUUECKHU HaTJIACH.

3 Bpxy To3H mpobieM 06pbINa crenuanio BHEManue A. [leHueBa, KaTo MPHIIOMHS
pouiaita Ha 5. MyxkapxxoBcku u ®@p. Ke. Illanga 3a pazdbupane Ha T03u €peKT U 3a Cb3-
JlaBaHE Ha KOHIIETTa ,,poMaHTu3upall BbrpenieH neizax™ ([lenuena 2002: 54). Epben
pas3rpbllia B CaMOCTOSITENICH TEKCT JIEreHJaTa 3a nanpart, KOWTo b(TH B HOLITA MPeau
EnvoBnen (Svatojanskd noc, 1851 — 1852 r.). OH3u, KOHTO B3eMe CEMETO, MoTydaBa
3HaHWE 332 CKPUTO CHKpOBHIIE. T0O3M TEKCT OCTaBa HEJAOBBPIIEH, HO B HETO ca OTKpOe-
HU KaTO OCHOBHM CMHCJIOBH fJIpa PACTEHUETO M KIIOYHT, KOWTO TO MOXE J1a AajJie Ha
YyoBeKka. 3a b B noyHou Ha EnpoBaen nmanpat nume EpbGen B otaeneH, Hemyo6-
nuKyBaH npuxkuse marepuan (Epoen 2009: 349).
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Kpaiinara men Ha ABHKEHHUETO HA JIBamMaTa € €IHOBPEMEHHO I'pOOH-
uie u rpaauna (,, To nejsou kitize, to miy sad®, ,,ToBa He ca KpbCTOBE, TOBA
e mosita rpaauHa’ — Epoen 1998: 56). EdexrbT Ha /BOitHATa Bh3MpUEMa-
TeJHA MEePCIEeKTUBA Ha JIEBOMKATa M JIEMOHA € MOAYEepTaH OT BHYIIEHUETO
3a IBIKEHME HaIpes KbM IIell, KOSITO He € enHakBa. [lomunHsaBaiiku ce Ha
CBOSI MUJI, MOMHYETO HEMPEKHCHATO CE JIUIIIaBa OT CBOM IIEHHH, OTHACSIIIN
Ce KbM PEJIMTMO3HOTO OOIIeHue MpeaMeTH (MOJUTBEHA KHUXKKA, KPhCTUE,
MOJINTBEHA OpOCHUIIA), TOKATO TOW €AUHCTBEHO OTHEMa OT Hesl. UemkoTo
Ha3BaHME HA MOJUTBEHa OpoeHwuila (rliZenec) mpeanoJiara pa3auyHU IO
By MonuTBU. B. Kponmyc mpumomHsi, ue To3u mpeaMET Ha PETUTHOZHUS
KYJT ChAbpKA MAJIKK M TOJIEMHU 3PbHIIA, KATO MAJKUTE MpEIonarat u3pm-
yaHe Ha MoyiTBata bozcopoouye, Jleso (Zdravasy), a ronmemute — Omue
Haw (Otcendse), T. €. ¢ 0010 Ha3BaHUE Ca KAKTO MPEIMETHT, Taka U KOM-
IJIEKCHT OT MOJIMTBH, 3a MPOU3HACSHETO HA KOUTO TOM ciyku. Criope] aB-
TOpa €Ha OT MOJUTBEHHTE OPOCHHIIM € IMOCBETeHa KOHKpETHO Ha JleBa
Mapus Cenmoctpenna (Panna Maria Sedmibolestna, Kpoamyc 2014: 77).
EnundeckoTo neiicTBUE 3aBBpIIBA ¢ KapTUHATA HA TPOOHUIIETO, KHAETO Je-
BOWKaTa € B MOMEIIEHUETO 32 MbPTBUTE, a HA BCEKU OT TPOOOBETE MMa TIO
napyeHiie OT HeilHaTa pusa. TyK TAJIOTO M JIpexaTa ca caMO YaCTUYHO CH-
HOHUMU3HUPAHHU, 32 J]a C€ BHYIIM Bb3MOXHATa CMBPT, HO U 3a Ja c€ MOoJ-
gyepTae, 4e BMECTO TSJIOTO OOEKT Ha JeHCTBHE € cTaHana japexara. [Ipun-
IUITBT Ha OTBHXKJECTBSBAHE € €JHOBPEMEHHO IPOBEJICH, HO U YaCTUYHO
paskoisie6aH. KbM BB3BBbpHATHS BUPTHHAJICH CTATyC Ha KEHCKUS TTEPCOHAXK
OpHEHTHpA CIIOBOTO Ha €MUYECKUS TOBOPUTEN, B KOETO TEPOMHSITA € Hape-
yeHa feBuira. Kato riaBeH apryMeHT 3a TOBa HEHHO HOBO CHCTOSTHUE € TI0-
coueHa Bpb3kara u ¢ bor (,,na boha ze jsi myslila®). Tyk nelinusT 06pa3
npua00MBa JOMBJIHUTENHA YIUTBTHEHOCT U C€ MPUOIIKaBa 10 TPeICcTaBa,
KOSTO TIpeliecTBa Kyara kbM boropoaunia — 3a Be4Ho paxkjaaiiara u 00-
HOBSIBAIIA C€ KaTo JieBuIla OoruHsa Maiika.
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JAETCKATA ITAMET KATO
» TEPAIIEBTUYHA AJITEPHATUBA“ HA PEAJTHOCTTA
B TBOPYHECTBOTO HA CJTOBAIIKUTE KOHKPETUCTH

Hpena /lumosa-I'enuesa
Yuueepcumem ,,Ilpogh. 0-p Acen 3namapoe“— bypzac

CHILDREN’S MEMORY AS “A THERAPEUTIC
ALTERNATIVE” TO REALITY IN THE WORKS
OF THE SLOVAK CONCRETISTS

Irena Dimova-Gencheva
Prof. Dr. Asen Zlatarov University — Burgas

The proposed article examines the Slovak Trnava group and the use of
children's memory in the poetical works and manifestos of its representatives
as a “therapeutic alternative” to the existing ideological discourse of the
second half of the 20™ century. The writers find an opportunity for free
expression in the field of children’s literature which they furthermore discuss
in one of their manifestos, “There will be a talk about children's poetry.” The
focus of the study could be defined as the “therapeutic mechanisms” of
returning to childhood memoryfound both in the truly aesthetically conceived
presence of Slovak writers in literature and in their own texts.

Key words: memory, therapeutic alternative, children’s literature,
Slovak literature

B nacrosimara cratust pasriaexaaMe HSIKOW YaCTHU CIEACTBUS OT OT-
1
HOIIICHUETO WHCTUTYIUS — aBTOP WM OIIE WJICOJIOTUsT — TBOpOa BBPXY

! Hama ma ce crimpame BbpXY IpOGIEMATHYHOCTTA HA CAMHS TEPMHH HIEONOrHs. B
CTaTHUATAa S MUCIUM KaTo ,,TOTAJIMTApHA', OMUTBAIIA Ce 1A ,,IPEYCTPOH IeNus 001ec-
TBEH M KYJTYPEH KUBOT ChIilacHO cBouTe uaeanu (Edptumon 2012: 61).
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Upena J[umosa-1'enuesa

npuMepa Ha cioBanikata ThpHABCKa Ipyma’. B Ha3BaHHETO Ha M3CiIeIBaHe-
TO HeCITy4aifHO CH CITY’KHM C ONpe/IeICHHETO KOHKPETUCTH . 3a PasiInKa OT
n30paHoOTO OT TSAX MUME 3a O3HAYaBaHE HA MOETUYECKOTO UM OOEIMHEHUE —
TBpHaBCKa rpyna — Ciopesl pOJHOTO MSICTO Ha TpUMAa OT IIPEICTaBUTEIIUTE,
JAUTEepaTypHaTa KpUTHKA M ONpeaess KaTo KOHKPETUCTH post factum nopa-
I BBTPENTHO MPHUCHINA HA XYIOKECTBEHUTE UM TEKCTOBE OCHOBHA Xapak-
TEPUCTUKA — MPEAMETHO-BEUIECTBEHOTO OnucaHue. KbM KOHKpETHKaTa B
TBOPUYECTBOTO Ha CJIOBAIIKUTE MOETU L€ C€ OObPHEM U HUE NPHU ONHTA 3a
pasriexJaHe Ha CKPUTOTO OTHOILIEHUE Ha TEKCTOBETE UM CIPSAMO HJIE0JIO-
ruyecKkaTa CUCTeMa Ha NepuoAa OT BTOpara MoJjoBHMHA Ha XX BEK, Mpe3
kouTo TBOpAT. llle ro HampaBuMm mpe3 ynmoTpeOWTe Ha JETCKaTa MameT U
nameTTa 3a JETCTBOTO y aBTOPUTE, HA KOUTO yHoTpeOu cMsaTame, 4e Topey-
MIOMEHATATa XapaKTEPUCTUKA € MMOAYNHEHA.

Karo TBOpuecko obOenanHeHHE NpeACTaBUTEINTE Ha ThpHaBCKaTa
rpyna — Jlio6omup ®ennex, SIn Ouapym, SIn Craxo u HMozed Muxamko-
BHY, ce 3aaBsaBaT mpe3 1958 r. [IpaBAT ro BbpXy CTpaHULIUTE HA YETBBPTHS
Opoil Ha CIIOBAIIKOTO CIMCaHUE ,,Mnaga TBopOa*, MOCBETEH H3IJIO Ha
TexHUs TpynoB ne0roT. IloeTute, ToraBa B JBaiiceTTe CU TOJWHU U BEYE
myOJMKYBAaIIM KaTO CaMOCTOSITETHU TBOPIIM, HABIU3AT B JIUTEpaTypaTa Ka-
TO €IMHHA (opMalusi C SICHO KOHLMIHMpAHA €CTEeTHYecKa M MOEeTHYEecKa
nporpama, KOsiTo IUIAaHUPAT A MPEJICTABAT HAa YUTATENICKaTa ayauTOpHs U
4ype3 MOJATOTBEHU TpU MaHH(ECTHU TekcTa. [IbpBUAT MaHH(ECTEH TEKCT
obOaue, Ha3oBaH ,,I1{e cTaBa qyma 3a nmoe3usita™ (Bude re¢ o poézii), € oTx-

* KHHTHTE, U31aeHH HA OBITapCKH €3HK, C MOe3Us Ha IPEACTABHTEIH Ha ThpHABCKA-
Ta rpymna ca cienHure: Mcmunama ¢ npekpacHo ovieu Kpaxka. AHTonorus. 9 cioari-
ku nioeTu. [Ipes. u cwet.: [. Credanos. Codus: Marom, 2000; Ounpymu, Au. HUszausza-
He om oznedanomo. IIpeB. u cbeT.: [. Ctedanos. Codus: JIuteparypen popym, 1997;
®Oennek, JI. Crvruoeneoume omaumam na ioe. IlpeB. u cbeT.: 1. Credanos. Codus:
Marowm, 2004; @ennex, JI. Cunoseme na coounama. IIpuKa3Ku 3a MaJKud U TOJIEMHU.
Ipes. u cher.: JI. Credanos. Codust: Xaitan, 2011; Muxankosuu, M. 3umosuwa na
oywama. [1pes. u cwer.: [. Credpanos. Codus: Xaiinu, 2012.

3 TIpu ynotpe6ara Ha TepMHHA KOHKPETHCTH C€ IPHABPKAME KbM PasrPaHAYABAHETO,
HarpaBeHO OT AHnpea BokHUKOBa B LUTHpaHaTa M TYK HEWHAa MOHOTrpadus BBPXY
TwpuaBckata rpyna (bokaukoBa-TotoBa, pen. 2006). ABTopkara ompeaens KaTo
[JIaBHU TPEACTABUTENIM U3THKHATUTE U OT HAC TYK MOETH, MPH KOETO CIIOMEHAaBa U
LHeopurmannara npuHapiekHocT Ha Ax  I[llumonoBuy u Jlugus Bankeprtu-
["aBopuukoBa. Kakto T4, Taka ¥ ApyTH JIUTEpATypPHU KPUTULIA U TEOPETUIN MTPUUKC-
JSIBAT MOBEYE aBTOPU KbM IMO-IIMPOKOTO MNOHIATHE KOHKpeTucTu. CaMOTO HAaMMEHOBA-
HUE € MO-KbCHO U CIIOpEN CIOBAIKKs KpUTHK Jlanumup Xauko 3a IpbB ObT I'0 € U3-
no3Bal Muiian Xamana B CBOsI pelieH3usl BbpXy jAeOroTHata kHura Ha SH Craxo
(Xaiiko 1998: 6).
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BBPJIEH CJI€J] HaMeca Ha LIeH3ypaTa U BIIOCIEACTBUE 3aryoeH. Uurarenure
ce 3amo3HaBaT camo c ,,Ille craBa qyma 3a nutepatypara 3a aemna“ (Bude
re¢ o literatire pre deti)* u ,Ille craBa myma 3a mpesoma® (Bude re¢ o
preklade). OT mocodyeHnuTe MPOrpaMHU TEKCTOBE TO3HM, KOWTO I1e HU MHTE-
pecyBa, 1e 0be IBPBUAT, 00TOBAPSII IUTEpaTypaTa 3a Jela u IoHomu. B
HEro TOETUTE 3acsraT JIeTCKaTa IaMeT, M030BaBaliku ce Ha Butescnas-
He3BanoBara ,,ecTecTBeHa mamMeT"".

Ynorpeoure Ha namerra y ThpHaBckaTa rpyna

[Ipe3 nocienHuTe AECEeTUIIETHS TaMETTa HaBIIM3a KaTo KJIIOYOBO IO-
HATHE U aKTyaJieH ImpoOJjieM B XyMaHUTAapUCTHKATA, 32 Ja MPOJbJKaBa U
JI0 JIHEIIIHA J1aTa Jia pa3liupsiBa ThIKYBaHUATA U yIoTpeOuTe cu. B xyma-
HUTAPHOTO TOJIE CE€ MOSIBABAT TEPMUHH KAaTO KOJEKTUBHA MaMeT, WH]IUBU-
nyanaHa TaMeT, KyJITypHa MaMeT, KOMyHHUKAaTHBHA IAMET, MOCTIAMET U
npoune. Tyk ce ciupaMme BbPXY €/IHa KOHKpPETHa Hjes 3a mameTTa U Heil-
HaTa JuTepaTypHa yrnorpeda, OTKpuBaeMa y MpeCTaBUTENINTE Ha CIOBAlll-
kara TbepHaBcka rpymna oT kpas Ha 50-te u Hayanoro Ha 60-Te TOOAWHMA Ha
MuHaHs BeK. HaunHbT, M0 KOWTO M30sArBamMe KarnaHa Ha CI0>KHATa MPUpo-
Jla Ha COLMOKYJITYpHUS (PEHOMEH Ha MaMeTTa, €, KaTo ce oOpbhIlame KbM
OXYZI0°)KECTBEHUTE MY, OMOECTU3UPAHU U3MEPEHUS MPU HAKOU YaCTHU MPO-
SIBJICHUS Y Pa3TJIeKIaHUTE aBTOpH. ToBa OSITCTBO HE M3YMCTBA KOMILIECKC-
HOCTTa Ha MJIeSTa 3a MaMeT Yy CJIOBAIIKUTE MOETH, Mpou3THUYaIla OT cpe-
maTa MeXJIy TEeMAaTHYHOTO M BBHIUTHIIABAHE B XYJA0KECTBEHUS! TEKCT U OT-
HOIIIEHUETO Ha MOCIEIHUSI KbM PEaTHUsI KOHTEKCT Ha BPEMETO.

[lameTrTa HaBIM3a B €CTETUKO-TEOPETUYECKOTO TOBOPEHE HA CIIO-
BAIIIKUTE aBTOPU BHB BPEME Ha U3IATEJICKA PECTPUKIIMU U 3aCUJICHA IICH-
3ypa, KOETO MOKE J1a C€ ONpEeesd KaTo Mepuoj 3a TBOPLUUTE HA ThPCEHE
Ha QAITEPHATHUBHU HA IUKTYBAHUS OT IOJUTHYECKUS PEXKUM ,,cBETOBE . Ta-
KaBa € BTOpaTa MOJIOBMHA Ha MUHAJIMS BEK, KOraTO pa3riieKIaHUTE TTOETH
Ne0THpaT KaTo TBOPUECKO 00€/IMHEHNE HA CTPAHULIUTE Ha JTUTEPaTypHO-
TO cniucanue ,,Mmnaaa tBopOa‘ (Mlada tvorba). UnesTa 3a ch3maBaneTo Ha
MOoeTUYEeCcKa Tpyra € NPOoJUKTYBaHA OT HSKOM CBaJICHW 3a0paHU MO BpeMe
Ha pa3mpaszsBaHetro npu Hukura Xpymaos. Torasa, npe3 1956 r., mo my-
mute Ha Jlrobomup Denjek KOMyHUCTUUECKATa MapTus B UexociioBakus
JlaBa U3HEHA BAIIIOTO U3SIBJICHHE, Y€ HSIMA HUIIIO MPOTUB TOBA ,,TBOPIIUTE C
oOuu Be3raean aa copmupat rpynu (denmgex 2007: 10).

* IIpeBox Ha TeKcTa e BKIIOYCH B CTATHATA ,,MaHH(ECTBT U XyIOKECTBEHUST TEKCT.
Bbvpxy npumep oT cioBamkata auteparypa’ (JIumona 2021: 111).
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[Toetute ot ThpHaBCcKaTa rpymna ce oOpbIIAT KbM PECYpCUTE Ha Ta-
METTa OIll€ B MPOTPaMHOTO MPEACTaBSIHE Ha €CTETHKO-MOETUYeCcKaTa CHU
koHienius. [IpaBsT ro ABOSIKO — U Upe3 XyJA0KECTBEHOTO CH TBOPUYECTBO,
U upe3 MaHU(PECTHUTE CU TeKcToBe. B mporpamums tekcr ,,I1]e craBa nyma
3a IUuTepaTypara 3a jaena‘“ yereM: ,,CTpallHo 4eCTO U3MoI3BaMe TyMarta no
navem (kypcuB — moi, U. J1.). 1 nauctuna ve cme mppBute. ETO euH 11u-
tat oT He3Ban: ,,3a MoUTE IbPBU MOETUYECKN ONUTHU 3acCiIyra UMa ecmec-
meenama namem‘* (kypcu — moi, W. JI.). Taka nureparypara, npousiu-
3amia oT JETCTBOTO, € CaMO Ha Kpauyka OT JuTeparypara, IucaHa 3a jaena‘
(DPenanex 2007: 90). EqnHomMeHHOTO cTUXOTBOpeHue ,Ilamer* (Pamait,
1965) na SIla Ougpymr chIno € 4acT OT ASOIOTHOTO TpEJCTaBsSHE Ha aBTO-
puTe, a TRBOPUYECTBOTO HA aBTOpa, MPEIIECTBAIIO O0IaTa U3siBa, € CMsTa-
HO 32 CTOXKEpPHO 3a rpynara. Moxe aa ce 0000111, 4e y aBTOPUTE CE Cpellia
OerjJo TEOpPETHYHO IMOCTaBsHE Ha BBIPOCA 3a MaMeTTa KaTo KOHIIENT B
paMKuTE Ha XYJ0>KECTBEHOTO M BBIUTBTSBAHE, CBBP3aHO C YIOTpEOUTE U
IIpU TBOPYECKHUS MPOILIEC U C POJISITa M B JIUTEpaTypaTa 3a Jiella U FOHOIIIH.
ToBa, OT apyra cTpaHa, HE O3Ha4aBa, Y€ UJICUTE U U3KA3BAHUSITA HA TIOETH-
T€ HE MOTarT Jia C€ MOCTaBAT B paMKaTa Ha HaJUYHU B XyMaHUTapUCTUKaTa
MIOCTAaHOBKHM 3a MaMeTTa, Ype3 KOETO Ja HalpaBUM OIUT Ja C€ JTOOIMKUM
AHAJIUTUYHO JI0 TSX.

TepaneBTManTe MEXaHM3MHU Ha IMaMeTTa

[Tuep Hopa ompenenst mameTTa KaTo €CTECTBEHA ,,TepalleBTUYHA aJl-
TepHaTuBa Ha uctopuyeckus auckypc (Hopa 2004: 28). B To3u ayx Mmoxe
Jla ce TOBOPH 3a BPBIIAHUATA KbM ChXPAHEHUS OMUT — U OCTaBAaHETO B He-
TOBUTE M3MEPEHHs] — KaTO MMAally M3LEeJsABall XapakTep, KaTo JaBalllu
BB3MOKHOCT Ha MHJIMBUIA 1 OCMHCIIN U J1a C€ OTHPCHU OT KPU3NUTE HA HAC-
TOSIIETO 4Ype3 MUHAJIOTO. HacouBaliku ce KbM IaMeTTa, CIIOBAILKUTE IOe-
TH c€ IT030BaBaT Ha M3Ka3BaHEeTO Ha Bure3cmaB HesBan 3a ,,ecrecTBeHaTa
namet*. Coiara cniopes [luep Hopa ce oTnnuyaBa ot ThpceHaTa WHIWBH-
JyallHa MaMeTH OT CyOeKTHMBHATa TakaBa, MMallla apXWUBHUpAIl XapakTep.
Ot BTOpara ce pa3iauyaBa M KOJIEKTUBHATA, CIIOHTAHHATAa ,,MCTUHCKA Ma-
met (MacnoBcku, lllyospt 2015: 34). MHaue ka3aHO, BU3UPAHUST TYK
BU/I TAMET MOKE J1a C€ CBEJIE 10 aMeT, OTCTPaHEHa OT KOJIEKTUBHOTO, Xa-
pakTepHa 3a U30JIMPAHUS YOBEK, KOSATO € Bb3MOXKHO /1a CE MOPOJU €UHCT-
BEHO BBPXY OCHOBaTa HAa OTPAaHHWYEH 32 YOBEKA KPBI OT CETHBEH OIUT
(Macnogcku, Lyospt 2015: 25). ,,EcrecTBeHaTa nmameT B MHTEpIIpETaIIH-
ATa Ha TMpEeJCTaBUTENUTEe Ha ThpHaABCKaTa rpyla HE € OCHOBaHa BbBPXY
CTPOr0 TEOPETUYHO KOHUUIIUPAHE, a BbPXY, KaKTO BEYE AKIEHTHUPAXME,
OMOETU3UpAHATA UJIed 32 YIOTpeOUTE HA MaMeTTa 3a JETCTBOTO KaTo CIO-
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MEHH OT HEro B MOe3usATa. 3aTOBa M3MOJI3BAHETO U C€ OOBBP3Ba C JETCKO-
TO, IPBUYHOTO, CETUBHOTO OMO3HaBaHe Ha cBeTa. [locnenHoTo ce siBaBa
€IUH OT OHE3HU ,,TEPANIEBTUYHU MEXAHU3MHU " 32 TBOPEHE MPHU CIIOBAIIKUTE
aBTOpU BBHB BPEME, B KOETO JINTEpATypaTa 3a BH3pACTHU HE MOXKE Ja U305-
ra OT KalaHa Ha cTporara IeH3ypa.

PeCTpHKHHHTe BBPXY U31aBAHETO

CrnoBalkuTe KOHKPETUCTH E0I0TUPAT KaTO CAMOCTOATENHN TBOPIIH
B Kpas Ha 50-Te rogvHu HAa MUHaAUS BeK. ToBa € mepuoy 3a JuTeparypara
Ha CTPAHUTE C KOMYHUCTHUYECKH PEXKUM, BCE Ol pakaalll, KaKTO Mo4ep-
TaBa CJIOBAIIIKUAT JUTEpaTypeH uctopuk Banep Mukyna, TBopOU, B KOUTO
pazunTaMme CTpOro MpUAbpPKaHE KbM CXeMaTHU3Ma Ha BiacTBallaTa CUCTeE-
Ma (Mukyna 2013: 144 — 145). cTuHCKUST MOMEHT Ha pas3xjaOBaHe U J0-
IyCKaHE HA ,,BbHIIHU €JIEMEHTH * B JIUTEpATypHATa IPOAYKLMS TOU BHUK/IA
B cpenara Ha 60-Te TOAMHY C U3/1aBaHETO HA CTUXOCOMPKUTE HA HSIKOU OT
npejcTaBUTeINTe Ha ThpHaBCKaTa rpymna, kato Te3u Ha SH OHupym —
,besymua nyna“ (Sialeny mesiac, 1965), na Mozed MuxankoBud — ,,3uMo-
Buma“ (Zimoviska, 1965), u na Aun Craxo — ,,/JI[BypameHHO 4HCTO TS0
(Dvojramenné cisté telo, 1964). PecTpukiiuure, KOUTO 1I€H3ypaTa Hajara
BBPXY KHIDKHHUS T1a3ap, MOTAT Ja ce M300pa3siT U BbPXY MCTOPUAITA HA W3-
JTABAaHETO HAa HAKOM OT CTUXOCOMPKUTE HA CJIOBAIIKUTE KOHKPETUCTU —
HaIlpyMeEp Ha MbpBaTa, MIPUBEIECHA NIO-TOPE.

3a nebroTHaTa ctuxocOupka Ha SIH OHapyi, o3ariaBeHa ,,bezyMHa
JyHa®, ce cMsTa, Y€ JKEJIAaHUETO Ha aBTOpa 3a UMEHYBAHETO M € OWJIOo pa3-
an4Ho — , IIppBaTta myHa* (Prvy mesiac) — u UMeTO U € OUJI0 U3BMEHEHO OT
penakuusTa. B Ta3u Bpb3Ka CloBalIKUAT KpUTHK fIH ['aBypa mpusexna
TyMUTEe Ha mnoeta oT 90-Te TOJIUHU, C KOUTO MOCJIEIHUAT IPU3HABA, Y€ HU-
Kora He OW Ha30BaJI KHHUTrarta cH ,,bezyMHa jiyHa®, Thil KaTo cam He pa3ou-
pa ,,;3amo O6m Omia Ge3yMHa JiyHaTa™, B Kpas Ha KOETO J00aBs, 4e ,,Taka
uckanu ot u3narencrBoro’ (ITactuep 2012: 117 — 118). Toa Moxke JiecHO
Ja ce 00sICHU ¢ TorapalllHaTa MOJUTHKA Ha u3gatencrBata. Crnopen Banep
Mukyia ca u3/laBaHu ONPEJICJICH TUIl CTUXOCOUPKHU, KOUTO ,,[IPUHAJIC)KAT
KbM perneproapa Ha cxemaruzMa“™ (Mukyna 2013: 140 — 141). B TsaxHara
apXUTEKTOHHUKA POJISl MMa U BHXK/IAHETO HA aBTOPA, HO MPEIN BCUUKO KITIO-
4OB € (DMHAJHUAT OOIIECTBEH, T.€. ouInaieH oopa3, KOUTO Te Ipesiarar.
3aToBa BUHArW ChpEAaKTOp Ha M3/laBaHaTa CTUXOCOMpPKA € PEeJaKTOPHT Ha
U3JIaTEJICTBOTO, SIBABAI] CE 3aCTHIIHUK HA ,,0opuimanHuTe uurepecu™. Ca-
MUAT aBTOp, OMBAaMKKM OTrOBOPEH 3a ChABPKAHUETO Ha MYyOJIMKYBaHOTO,
TpsiOBa J1a ajlanTUpa TEKCTOBETE CU KbM HaJlaraHUTE UJICHHU W3UCKBAHMUS.

153



Upena J[umosa-1'enuesa

[TonyiokeHa Ha 1IEH3ypUpaHe € U MbpBaTa TBOpOa 3a Jiela U IOHOIIIN Ha
JIrobomup Denaek. B paznuunute uznanus Ha ,,Mrpa 3a TBouTe CMHU O4M‘
(Hra pre tvoje modre oc€i, 1959, 1961) oTkprBame BapHaTUBHOCT Ha TEKCTA.
[IpyunHata 3a T€3U Pa3NUKU IPOU3THYA OT ,,KacTpauusTa™ Ha Tekcta (bumk
2000: 58) mpu HErOBOTO MBHPBO MyOJMKYBaHE, B KOETO HEMOCPEACTBEHO CE
HaMecBa LieH3ypata. Karo equH ot ToBoAWTE 3a TIPOMEHUTE, KOUTO LIEH3Ypa-
Ta BHACs B M3JaHUETO Ha ,,Mrpa 3a TBoute cunu oun*, cam Jlrobomup dDe-
JIEK OMpPENesis ,,3a’/bIBAHETO HA JETCKUS YUTATEN ‘, KOETO TOraBallHaTa Kpu-
TUKa OTKpuBaia B Tekcta My (CnobonnukoBa, @ennex 2001: 15).

Kaxkro ce Bmxka OT BTOpUS NPUBEACH CIy4Yail HA BBHIIHO MOCETaTeNC-
TBO BBPXY aBTOPCKHUSI TEKCT, BBIIPEKH Ue€ IICH3ypHUTE OrpaHUuYEHUs B 00-
JacTTa Ha JIMTEpaTypara 3a Bb3PAaCTHH C€ OKaszBar Bojell (hakTop 3a uzdbopa
Ha CJIOBALIIKUTE aBTOPU Ha CPABHUTEIHO MO-CBOOOIHOTO IOJI€ HA JIUTEpaTy-
paTa 3a Jena ¥ IOHOIIH, TO U TaM MOETUTE cpelar npedku. OT apyra cTpaHa,
MPUYMHA 32 HACOYBAHETO HA aBTOPUTE KOHKPETUCTU KbM TO3M BHUJI JIUTEPA-
Typa € ¥ CaMUST M T€HE3UC B CJIOBAILIKATa JIUTEPATYPA, B KOSITO MHTEH3UBHO-
TO U pa3BuTHE 3anoy4Ba npe3 30-Te TOJUHU HAa MUHAIUS BEK, 3a J1a JOCTUTHE
cBoeoOpa3Ha Touka Ha KyiaMmuHaius mnpe3 50-te u 60-te rogunu. Muave ka-
3aHO, CTaBa BBIIPOC 32 BPEME, B KOETO CIIOBALIKUTE aBTOPHU CE€ OKa3BaT KAKTO
HEM30EKHO BIHMCAHU B JUTEpaTypa, Oelsi3aHa OT YCKOPEHOTO pa3BUTHE Ha
MMCAHETO 3a JIEHA U FOHOIIIN, TaKa ¥ Y4acT OT TOBA Pa3BUTHE.

Jlutepatypara 3a 1e1a u IOHOIIM KATO aJITEPHATHBA

[Ipemnarama u3na3z oT HOpMaTUBHATA €CTETUKA HA NIEPUOJIa CE OKa3-
Ba JUTEpaTypara 3a Jeua u roHomu. Hes aBTopute KOHKPETUCTH OOBBP3-
BaT C JUTEpaTypaTa 3a Bb3pacTHHU, CMATANKHU, Y€ IbpBaTa HE TpAOBa Ja ce
OTJaje4yaBa ¢ HAYMHA Ha M3TPaXKAAHETO HA MOCIAHUATA CH OT BTOpaTa 1 ue
He TpsiOBa aa ,,cMyue OT mpheTa®, a aa ,,u3cTUckBa oT mameTTa” (Denmek
2007: 91). 3a Tax ,,auTepaTypara, Ipou3au3aila OT JeTCTBOTO, € CaMO Ha
Kpauka OT JIuTeparypara, nucana 3a jema“ (dGemgex 2007: 90).

CepluHCcKaTa nMpoMsiHa B 00JacTTa Ha JUTEparypaTa 3a Jiella U IoHO-
1M C€ U3BBPIIBA C MOKOJIEHUETO, KbM KOETO MPUHAJJIEKAT U MPE/ICTaBU-
TenuTe Ha ThpHaBckara rpymna. [lo HOB HauMH 3amouBa J1a ce rieaa KakTo
Ha (DyHKIUSATa HA JAETETO KaTO I'epod Ha TBOpOaTa W KaTO PELUIUEHT Ha
TEKCTa, TaKa U Ha pOJIATAa HA camaTa JiuTepaTypa 3a Aena. TO4YHO TS mpen-
jaraja Ha aBTOPUTE Bb3MOXKHOCT 3a M3J71a3 OT HOPMAaTHBHATa MOETHUKA Ha
pexuMa 1 3a CBOOOIHO TBOpYECKO H3passiBaHe. MaeitHata cBo00a, KOSATO
TO3U BUJ JIUTE€paTypa JaBa Ha TBOPILUTE, MOXKE Ja c€ OOACHHU C €IHa OT
HEWHUTE OCHOBHHM YEPTHU — OTKJIOHEHHMETO OT MarepuajiHaTa pedepeHiu-
ITHOCT U aKUEHT BbpXy cTtuim3anusaTa (Cranucinasosa 1999: 138). Jlereto
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B TBOPYECTBOTO Ha CJIOBAIIKMUTE aBTOPH 3ariouBa Jla C€ BB3MpHEMa KaTo
I'BJIHOIICHEH aJipecaT BCIEACTBUE Ha MOOTMKaBAaHETO OTKBM €CTETUYECKU
U3MCKBAaHUSl HA Ta3W JIUTeparypa N0 JUTeparypara 3a Bb3pacTHU. Cam
JIro6omup Denex B CBOE UHTEPBIO 3asBSIBA, Y€ BPEMETO II€ MOKaXKE AU
€ YCIIsUT J1a HaIHIIIe TakaBa JuTepaTypa 3a Jera, KosTo Ja ,,0lpaBiae ecTe-
TUYECKUTE KPUTEPUHU, KOUTO C€ OTIPABAT KbM JIUTEpaTypara 3a Bb3pacT-
Hu' (FOpuk, ®enngex 1975: 90).

OcHoBHaTa poJis Ha pa3riieKJaHUTe MOETH B MOJIETO HA JIMTEpaTypara
3a JieTia ¥ IOHOIIM MOJKE Ja C€ BUAW W B HAUMHA, 10 KOWTO JINTEPATypPHUTE
KPUTHKA W TEOPHUS BUKAAT MPUCHCTBHETO MM B CIIOBAIKATa JIATEpaTypa.
Konkpeructute OMBaT 3a4uCIsIBAHU KbM T. Hap. TIOKOJICHHWE HA JIETCKUSI ac-
nekT (generacia detského aspektu). Tasu kareropus e BbBeJeHa B CIIOBAIII-
KaTa JUTeparypa OT JUTepaTypHus TeopeTuk Ppantuiek Muko, a cBos
TeopeTuyHa 0O0OCHOBKa TsA moisiydaBa B padoture Ha SH Koman (Koman
1970, Konan 1997). OcHoBHaTa mpoMsHa, KOSATO CE€ CIyuBa B MOE3MSTA HA
aBTOpUTE, MPUHAJICKAITN KbM TOBA ,,JIOKOJICHHE , C€ WU3BBPIIBA B OTHO-
IICHUETO KbM JIETCKUS CYOEKT, B ITOCOKA Ha YImoTpeOdaTa Ha AETCKUS TOTIIE]]
KaTo ,,TBOPUYECKO HM3rPaXKIaHEe Ha XyMOKECTBEHHUS 00pa3 B JTUTEPATYPHHUS
TEKCT Ha 0a3aTa Ha Beue HAIMYHUS BH3TJIE] HA aBTOpa 3a JAETCKOTO BIDK[A-
HE M OLICHSABAHE HA CBETAa, OMPEJEISTHN OT Bh3PACTOBOTO HUBO HA JIETCKHUS
Be3npuematen’ (Konan, Tyuna, [Ipenoxuukoa 1987: 14). CraBa BBIIpOC
3a ,,IPOMSIHA B MO3UIMATA HA JETETO U B COOCTBEHOTO MY MIPUBO MPOCT-
paHCTBO Ha (haHTa3HUATA M 3a TOBA, Y€ ,,BeUe OCHOBHA HE € BHHIITHO Peall-
3UpaHaTa Bpbh3Ka MEXKIY JACTETO M Bb3PACTHUSA, a BETPEIIHOTO UM COJMKa-
BaHe, M3Pa3eHO upe3 urpa Ha jaere unu urpa ¢ gereto’ (Csiirku 2000: 4).

B kpaitna cmeTka nmoBeue ca GhakTOpUTe 3a M300pa Ha IMpe/ICTaBUTE-
nute Ha ThpHaBCcKaTa rpyma jia MmocTaBsST BhIIpOca 3a JIUTeparyparta 3a Je-
11a ¥ FOHOIIX OITle B MAHU(ECTHHUSA CH TEKCT U J]a IPOIBIKAT OMKTA 32 TEO-
PETUYHOTO MY HM3SACHSIBAHE B XYJI0’KECTBEHOTO CH TBOPYECTBO. 3aTOBA IIIE
ce 00bpHEM KBbM YEIIKOTO BIHMSHHUE, KOETO Ce pa3unTa B TekcTa uMm ,Ille
CTaBa JyMa 3a JuTepaTypara 3a aeua’.

JlerckaTra mamer

»JlyXbT, KOUTO C€ MoTamnsi B CIOppeain3Ma, C Bb30yaa MpexKuBsIBa
OTHOBO Hail-goOpaTa 4yacT OT AETCTBOTO cu‘, muie AHApe bpeToH B Tpe-
tusa Manudect Ha croppeanuzma (bperon 2000: 39). CroppealUCTUIHHUTE
UTPUBOCT U HOHCEHC HE Cca YY>KJIM M Ha CJIOBAIIKUTE KOHKPETUCTH. TOYHO
00paTHOTO, UJIeATa 32 UHTYUTHUBHOCTTA KaTO Bb3MOKHOCT 3a MO3HAHUE €
3aJieTHaJla B OCHOBATa M Ha TSIXHaTa MoeTHu4ecka nporpama. Ts ru n1o6m-
’KaBa U JI0 KOHIIEMIIMUTE Ha T. Hap. HEONPUMUTUBU3HM. Heorpannuenara
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CITIOCOOHOCT 3a TBOPYECKO H3pa3sBaHE y JiellaTa BIBXHOBSBA MHOTO OT
-U3MUTE Mpe3 MbpBaTa MoJioBMHA Ha XX B., BIXKJIaME HEUH M3pa3 KaKTo
MpU MOETUCTUTE, TaKa U MPU CroppeanucTuTe. B Ta3u Bpb3Ka 3a moe3usara
Ha KOHKPETUCTUTE MOKE J]a C€ M3IMOJ3BAT U JYMHUTE Ha aHTJIUMCKUS TeaT-
palieH KpUTHUK OT Chlus nepuona Puuapna JxuinmaH, KOUTO TOBOPH 3a JIET-
CKOTO MHCIIEHE KaTo 3a ,,3Haclla HauBHOCT®, ,,3a HAMBHOCT, HEBUHHOCT,
KoATO € moutu noodexaaBama’ ([xuiman 2005: 282). B ToBa € u ri1aBHO-
TO TPEAUMCTBO Ha JIMUTEpaTyparTa 3a Jiella U IOHOIIHU, KbM KOSITO C€ 00pb-
jaT aBTOPUTE, U C TOBA TA UM JaBa CBOOO/Ia B TBOPEHETO, OTHETA UM OT
pexuma. Cam Jlrobomup denjex NMpu MUCAHETO HA JUTEparypa 3a Aela u
IOHOIIIH JbP>KU Ha €CTECTBEHHSI TBOPUECKA MHCTHHKT, IPUCHI] HA JIELaTa.
CIoBallIKMAT MOET C€ MPUIbPXKA U KbM Beue KazaHoto oT He3pan mo ot-
HOIIIEHHE Ha MPUCHCTBUETO HA MOETAa y BCAKO JIETE, HAIAPEHO ChC CBOOOIA
Ha (anTazusta. [locnennara, oT Apyra crpaHa, ce u3ryoBa mpu mpoiieca Ha
YCBOSIBAHE U aJlaliTUpaHe KbM COIMAJIHATa cpefia. ECTeCTBEHOTO Bh3IpHe-
MaHE€ C€ U3MECTBa OT YCTAaHOBEHOTO U MPHUETO B 00IEeCTBOTO. ,,O01IeCTBE-
HUAT JOTOBOP ™ M ,,aKThT Ha ChIVIAaCHE' M3MECTBAT ,,3HaellaTa HAMBHOCT'
Ha JIETETO.

JIro6omup Dennex, mozopaBaiiku ce Ha BurescnaB HesBai, roBopu
3a ,,ectrecTBeHa mamet’’. 110 To3uM Ha4YMH TOM OOBBP3BA JIETCTBOTO HE CIIE-
nu(dUYHO C JIeTcKaTa 1moe3us, a ¢ moe3uara nzooduo. /la He 3abpapsime, ue
TO UTpac OCHOBHA (DYHKIMS U B TBOPUYECKUS CBSAT HA YEIIKHUS MOETUCT. 3a
BurescnaB He3Ban geTCTBOTO € ApyT BUA COOCTBEH MOTJIE BbPXY KUBOTA,
pu KOUTO HE (haHTa3usITa TE€ OBJAJISABA, 4 UPE3 HEsl MPABUIIl BH3MOXKEH U
YMHOKaBalll CaMUS )KUBOT (ﬁenHHeK 1961: 42). 3a HEro MOIyChT Ha JIETC-
KOTO BWXXJaHE MMa €CTECTBEHM HArJIaCu U BB3NPUSITUS, KOUTO ,,3pEIusT
norJie]; € u3ryous. 3aToBa U 3a MaMmeTTa Ha ,,AMarMHepHUs TBOpeEI™ Yell-
KUST TO€T MHIle, 4e ,,ce OTJIMYaBa C TOBa, Y€ MHOTO YeCTO 3a0paBs 3a
CJIydKaTa, HO ChbBCEM SICHO NIOMHH JI€Tailia, HAllpUMEpP KaK U3TJIekKIa He-
0€TO, KaKBO € B3aMMHOTO Pa3IOJI0KEHUE Ha OOJalUTe, KaK ca OCBETECHU
KBIIIUTE B €IUH WIK JIPyT MOMEHT®, U 4€ T€3U CIOMEHU KUBEST B HErO
,,TOJJOOHO Ha TOBa, KOETO Hapu4yame pedpeH win ycer 3a pedper’ (uT. mo
YomakoBa 1998: 138). Bbpxy acoumaTUBHOCTTa U CIIOHTAHHOCTTa MpHU
JIETCKOTO TPECh3/IaBaHe Ha JEHCTBUTEIHOCTTa 0Opbila BHUMaHue u Jlro-
oomup ®enaex. Criopen HEro aenara yMesT Ja Ch3aaBar NepHEKTHU Me-
tadopu, 6€3 1a cu 1aBaT CMETKa 3a TOBA, KAKTO U MOETHT MOXKE Ja Ch3a/e
qyJIleCHa TBOpOa caMO 3aIll0TO HOCH €CTECTBEH TajaHT 3a nucane (bokHu-
koBa-TortoBa, pea. 2006: 117).

KakTto ce BWXKIa, aBTOpUTE KOHKPETUCTU OOBBP3BAT C JIETCKATa Ma-
MET HE caMo JIUTeparypara 3a Jiella U IOHOIIW, HO U Ta3W 3a BBH3PACTHH.
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JETCKATA IAMET KATO ,, TEPAIIEBTUYHA AJITEPHATHUBA “...

[Ipu TOBa BBB BTOpATA CE LIEJAT C JKEJIAHUETO CH 3a MPOMSHA B MOJIETO HA
noesusdra. ,,IIpeguMcTBara® Ha IETCKOTO Ch3HAHUE U CXOJICTBOTO MY C XYy-
J0’KECTBEHOTO aCOIIMUpPAHE U MOeTHYeCcKaTa (paHTa3HOCT MOCOYBA U MPOr-
pamoTBOpenbT Ha rpymnara Jlrodbomup dDengek B CBOUTE KPUTHKO-
€CTETUYECKU TEKCTOBE.

CrioBalikuTe aBTOpH, MPEACTABUTENN HA ThpHaBCKaTa Ipyla, TBO-
pAT mpe3 BTOpaTa IMOJIOBUHA HA MUHAJUS BEK — BpeMe, Oelsi3aHo OT IIeH-
3YpHUTE PECTPUKLIMU Ha MOJUTHYECKUS DPEXHUM BBPXY JIHMTEpaTypHaTa
npoaykuus. M3na3 oT T4X moeTute KOHKPETUCTH HaMUpPaT B MOJIETO Ha JIM-
TepaTypara 3a Jeua 1 roHomu. HeliHuTe MexaHu3MM ce 0Ka3Bar ,, TepareB-
TUYHU" TIPU CH3/IaBAaHETO HA TBOPOUTE HA aBTOpPHUTE (KAKTO W MPH Ch3fa-
BAHETO Ha CBETOBE B CAMUTE TAX), KOUTO TEMATU3UPAT U U3MOJI3BAT CETUB-
HOTO BB3MPHUEMAHE HA CBETa KaTO IMbPBUYHO, YUCTO U HEOOPEMEHEHO OT
3HAHUETO Ha Bb3PACTHUS UHIAUBU/I.
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THE IMAGE OF ITALY IN THE WORK
OF CHATEAUBRIAND

Ivanka Nenova
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This text studies the image of Italy seen by the man, writer and
diplomat Chateaubriand. This is a country which occupies a special place in
his work. Whether that be in Voyage en Italie, travel notes oscillating — in
terms of form and genre — between letters to friends and a diary recounting
his stay in 1803, or in Les Martyrs, an epic novel, or even in his
autobiographical work Les Mémoires d’outre-tombe.

Key words: Chateaubriand, diplomat, Italy, flow of time, transience of
man, beauty of nature, human perception

JIuteparypara e Oorar M3TOUHHK Ha 00pas3u, WJEH M BIHXHOBEHUE.
MHOTO 4eCTO MPOYETeHOTO HM Kapa Jia ce€ 3aMUCIUM HaJ ce0e CH U Jud-
HUSl HU OITUT, TIOMara HY Jia IPEeKWBEeM MHUHAIIA CUTYaIlMH ¥ J1a HalpaBUM
HOBU M300PH.

Cpen Te3u, KOUTO 3aXpaHBaT TO3M W3TOYHUK, TUCATEIH, ITOETH, ITyO-
JUIMCTH, OTKpUBaAME €JHa MHOTO MHTEpecHa Irpymna — ,,CeMEMCTBOTO Ha
nucarenute gumiomarn’ (Kuokantu 2009: 55)'.

JlumiomatuTe 3apaau cBosTa mpodecrs UMarT Bhb3MOKHOCTTA Ja OT-
KpYBaT HOBM W HEMO3HATH MeECTa, Xopa, Kyntypu. [lucarenure mopamm
CBOsSITA TIPUPOJA UMAT HABCSIKBJE HEOOXOAMMOCTTA Ja TMHUINAT, Ja Ha30Ba-

' TIpeBobT HA BCHUKM LUTATH OT (BPEHCKH HA OBITAPCKH €3UK e Mot — M.H.
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BaT M U3pa3siBaT CBOMTE BIICUATIICHUS U MPEKUBIBAHUS. A OT IACTIUBOTO
MpEIJIMTaHe Ha TE3U JIBE MOMPHUIIA Ca CE€ TOSIBUIIM U 11I€ CE MOsABSIBAT poMa-
HU, €CeTa, pa3Ka3u 3a MbTEHICCTBUS, a MOHSIKOTa U ,,0€JIE)KKH OTHOCHO
OMUTA KATO MOCIAHUK (TIaK Tam).

[Ipe3 XIX Bek B nuteparypuara uctopusi Ha Opannus [llarobpuan e
€IUH OT JBaMara 3HaYMMU MPEICTABUTEIN HA TOBA CEMEWCTBO, HAPEH ChC
Creunpal.

B nacrosimiara cratus 1e ce onurame Ja odepraeMm odOpasa Ha Ura-
aus npe3 nonena Ha [llaro6puan. CBo0O0101:00MB YOBEK U MBTEIIESCTBE-
HUK, HEKOJIKOKpaTHO npeOuBaBan B Pum, Bepona, Benemnus u Heamnon B
Ka4eCTBOTO CH Ha AUIUIOMAT U NOAUTUK. ONKCBa KpacoTara Ha Ta3u 3eMs B
peauia CBOu NpOU3BEICHUSI.

T[lopajgu CBOS GIArOpOIHMYECKH HPOM3XOX  Ciiei M30yXBaHETO Ha
®dpeHckaTa peBoitonus 1 nociuensanus tepop lllatoOpuan e npuHyaeH aa
HaITyCHE CTpaHara 3a HSAKOJIKO roauHu. [IpekapBa u3BecTHO BpeMe B AMe-
pHUKa, KbJIETO CE€ M30CTPST CETHUBaTa My 3a Bb3IpUEMaHE Ha MPUPOTHUTE
dbeHoMeHM U npeocMucis cBoboaaTa. Brieuariaenusra oT To34 NpecToil OT-
KpUBaMe€ B IIbPBUTE MYy JBa KpaTku pomaHa — ,Arama“ (Atala, 1801) u
,,PboHE (René, 1802). Tyk e ymecTHO na uutupame nymure Ha C. bogyen:

Taka B Amepuka, koraro € camo Ha 23, 3amuHaBa Ha 8 anpun 1791 . ot
Cen Mano u ce Bpbiia Ha 2 snyapu 1792 r. B XaBbp, lllarobpuan ce
MPEBPBIIA B TOBA, KOETO 1€ ObJI€ Mpe3 LETUs CH )KUBOT: IbTEHIECTBEHUK,
3aIlJICHEH OT TOJIEMUTE MPOCTPAHCTBA, HEMOAPAXKAEM MEN3aKUCT U YOBEK,
TBIOOKO CBBp3aH ChC CIEKTakbia Ha mpupojaara. [IpexuBsiHoTo B AMe-
pHYKa MOBIHUsBA LSIOTO TBOpUecTBO Ha lllaroGpuan, MHOTO MOBEYE OT TO-
Ba, KOETO HapuyaM ,,aMepuKaHckara tema* (,,Arana®, ,Prone®, ,,Haues",
LIIbTyBane B AMepuka‘“). OTkpuBame cieau oT Hero B ,,Ece 3a peBolto-
uuute®, B ,,l €HUSIT Ha XPUCTUAHCTBOTO®, a CcbIlO U B ,,IIbTyBane B Mra-
s u , JIsrenectsue ot Hapmxk 1o Mepycanum.

(bonyen 2019)

Cnen 3aBpbmanero cu or Amepuka lllaroOpuan ce ycraHoBsBa B
Anrnus. [To Bpeme Ha cBoeTo M3rHanue B JIOHJIOH TOM Ch3/1aBa ILPBUTE CH
3HaUMMU TpousBeacHus. OTtreuarBa ,,Ece 3a peBOMIOIMUTE M HaIKCBA
CTOTHIIM CTPAHUIIM PBKOIUC, OT KOUTO TO-KbCHO BhB DpaHIus myOauKyBa
SAtana®, ,,Prone®, kakto u ,lenust Ha xpuctusactBoto (Génie du
christianisme, 1802).

> CeMeficTBOTO My € Cpel Hail-BHIHHTE MPEICTABHTEIH HA ApHCTOKPALHATA BbB
dbpenckara obmact bperas.
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OBPA3BT HA UTAJIUA B TBOPYECTBOTO HA LLIATOEPUAH

Te3u nBa mepuoaa Ha W3THAHUE CE OKa3BaT BaKHM 3a mucateis. He
CaMo 3aIl0TO IO BIIXHOBSBAT Jla TBOPHU, HO Ca M YacT OT MpoIleca Ha U3T-
paxkJjaHe Ha JIMYHOCTTa My W HeEroBute yoOexiaeHus. Kakro crmomenaBa
3. HenenueBa-benadante, ,,uaeHTHYHOCTTa ce AeduHMUpa OIaromgapeHue
Ha cpaBHeHueto ¢ pyrus [...] OtkpuBaneTo Ha [pyruss Mmoxe na Obnae
emMoIusl U no3Hanue [...| IloHskora upe3 cpaBHeHueTo ¢ Jpyrus omnosHa-
BamMme no-noope camus cede cu* (Henemuera-benadanre 2017: 32).

Ot tBOpuecTBOTO Ha lllaroOpuan , I eHUAT HA XPUCTUSHCTBOTO® €
TBOpOAaTa ¢ Hail-CWJIEH OT3BYK 3a CBOeTO Bpeme. [1osiBsiBa ce B MHOTO TOYEH
MOMEHT oT uctopusita Ha Opannus. [Ipe3 1802 r., manko moBeue ot nece-
TUJIETUE CIIe]] PEBOIIOLUSTA, IbPKBATa € U3ryOusia HaITbJIHO CBOETO BIIHS-
HUE U CTaTYT, IPOBB3MIACEHO € TOCHOJCTBOTO HAa pelaurusaTa Ha pazyma. Ho
,,CBOOO/1a, paBEHCTBO, OPAaTCTBO* HE MOTAaT Ja OCTaHaT €IUHCTBEHO PEBO-
JIOLMOHEH MPU3UB. XOpara UMaT HyKJla OT T€3U [IEHHOCTH BbB BCEKUIHE-
BUETO CU, UMAT HYyXJa OT Bsipa u mup. HamomeoH, koiiTo ce HyxXKaae OT
oOeMHsIBaHETO Ha (PPEHCKUST HApOJ, MpearpueMa JeUCTBUS 32 TTIOMUPSIBaA-
HE Ha rpakJJaHCKaTa BJIAacT C pUMOKaroiandeckara 1bpkBa. [loanucsa cro-
pa3yMeHHE C Marara v Mo TO3W HauMH MPUKII0YBA IIbPKOBHUTE pedopmu,
MPEANPUETH B X07a Ha PEBOJIOIHITA.

Konkopmarst € odurmamno oOHapoBaH HAKOJIKO Je€HA MPEand OTIIe-
yaTBaHeTo Ha ,,l eHuAT Ha XpUCTUSHCTBOTO . I10 TO3W HaYMH KHUTaTa HE
caMo croco0OcTBa 3a peadunutupaHeTo Ha lllaroOpuan u uznM3aHero my
OT CIIUCHKAa Ha U3THAHUIIMTE, HO M CTaBa MOBOJI 32 HETOBOTO ITbPBO Ha3Ha-
4yeHue Kato auruiomar. boHanapT ro HOMUHHpA 3a CeKpeTap KbM (peHCKa-
Ta nerauus npu Ceerus npecron u npe3 1803 r. mucarenar guruioMar 3a
I'BPBU BT OTHBA B MTamms.

Bb3nelicTBueTo, KOETO OKa3Ba BBPXY HEr0 CpeIr3€eMHOMOpCKara
CBETJIMHA, Pa3MHUCIUTE, KOUTO MOpPaXKJa HAIJIACTSBAHATA C BEKOBE U OTK-
pUBaHa Ha BCsIKa Kpauka MCTOpHs, ca chbOpanu B ,,IIbTyBane B Uramus‘
(Voyage en Italie, 1827), ,,Mpuenurute* (Les Martyrs, 1809) u ,,Criomenu
oT oTBHHOTO (Mémoires d'outre-tombe, 1849).

AKO TpHeMeM Pa3IeisHeTOo, KOSTO CAMHST [UCATe MPAaBU HA CBOS
KU3HEH ITbT, TO OMXME MOIJIM J1a OTHECEM TE3U TPU MPOU3BEACHUS KbM
€I1H OT MEPUOJUTE, HA30BaHU OT HETO.

,1IpTyBane B Utanusa* e Hanucana npe3 1803 1. u Makap roguHaTa Ha
Ch3JaBaHE Jla HapylllaBa CIIOMEHaTara MEpPUOJU3allMs, TOBAa € KHUTrara,

3 ,,OT Hail-panHara cu maagocT 10 1800 r. 0sx BOMHUK U mbTemecTBeHUK; oT 1800 mo
1814 1., mo BpemMe Ha KOHCyJIaTa U UMIICPHUATA, MOST >KMBOT Oe€Ille Ha JUTEparop; OT
PecraBpanusra 1o nuec MosT kuBOT € Ha monuTuk  (Lllato6puan 2000: 1304).
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,,KbJIETO CAHTUMEHTAJIIHOTO MPUKIIOYEHUE 3aeMa MOBEYE MSICTO OT IOJIH-
tukata® (ITameomor 1924). Kato cekperap BBB (peHckara Jyeramus Illa-
TOOpHAH UMa MO-MAJIKO OTTOBOPHOCTH U MHOTO CBOOOJHO BpEME, KOETO My
JlaBa Bb3MOXKHOCT 3a JBJITM PA3XOAKH B MOKpailHUHUTE Ha Pum, mbremec-
TBUsI Ha 10T, 6€30poii mocenienusa Ha Barukana, Konuseyma u apyrute 3a-
GeIeKUTETHOCTH B TO3H ,,0rPOMEH My3eit’. Tst e cMecHIla OT MHCMa 10
npusTend U JHeBHUK. PopMaTta Ha MUCaHe Mpeapasnojara KbM ¢parMeH-
TApHOCT, CIIOHTAHHOCT Ha €MOIIMUTE, BIICYATIICHUSTA U TTO-CYOEKTUBHO OT-
pa3siBaHe Ha CIIy4YBalllUTe C€ ChOUTHS. ,,3a Jja peaaBa (HakTu U BIeYaTIIe-
HUS, KOUTO CJleABaT €AHo ciien apyro, IllatoOpuan cTpyKTypupa CBOUTE
u3pedyeHus: Obp30 U CroHTaHHO. HemocpeacTBeHUsT TOH mojguyepraBa ec-
TECTBEHOCTTa Ha HEroBus H3Ka3™ (mak tam). ToBa € KHUrara, B KOSITO B
Hal-ToJsiMa cTeneH oTkpuBame yoseka [llarobpuas.

PomansT ,,MbueHunute* € orneyaran npe3 1809 r., HO uaesTa 3a He-
ro ce nosssBa ome npe3 1803 roguHa. 3a ch31aBaHETO My NUCATEIAT U3-
M0JI3Ba HE CaMO JIMYHUTE BIleUaT/ieHus, cbOpanu B Utanus, HO peamnpue-
Ma U IbTYBaHE KbM CBETUTE 3eMHU. M3BbpIliBa 3a1bJI00UEHN TPOYyUBAHUS,
KOUTO 1O HETOBUTE JIyMHU Ca TOJKOBA 3HAYUTEIHU, Y€ CaMO T€ OuXa CTHUr-
HaJlv 3a JIB€ OTAENHU KHUTH. Taka Mtanus, KosToO ce siBsIBa KpacuBa paMKa
Ha CHOUTHSITA B UYETBbPTATA U Te€TaTa YacT, Hapea C APYTUTe 3eMU € Mpec-
TaBeHa 4pe3 ,,[PaBIONOJOOHN MOPTPETH, a HE OTBJICUECHU M aMOUIIMO3HU
onucanus® (Illaro6puan 2010: 20). Tyk Bmwxaame Uranus npe3 ounte Ha
nucarens [1latoOpuan.

A Kak s Bb3MpHEMa AUIIIOMAThT, OTKpUBame B ,,CIIOMEHU OT OTBBI-
HOTO*. KakTo mojicka3Ba camMOTO 3arjaBue, KHUTaTa € aBroOuorpaduyHa.
Ha neiinure ctpanunu IllaroOpuan chOupa 1enusi cu XKUBOT. TyK OTKpH-
BaMe€ HEroBara MO3UIKA 110 OTHOIIIEHHE Ha chbOUuTHsITa BB DpaHIus U CBe-
Ta, OLIEHKHU, KOUTO JaBa HAa CBOU ChBPEMEHHUIIM, INYHA KOPECIIOHICHIINS,
a ChIIO U JAUIIOMATHYECKa, IOKOJIKOTO TOBA HE BJIM3a B KOH(MIUKT ChC 3a-
nbbkeHussTa My. OTpassiBa CbIllo KoHrpeca BbB Bepona (1822); nzbopa Ha
HOB nana npe3 1829 r., koraro To# € nocianuk B Pum; npecrost my BbB Be-
Heuus (1833) B ouakBaHe 51a ce cpemiHe ¢ xepuoruns o bepu, maiika Ha
MPECTOIOHACIIETHUKA.

N makap uranuaHckara mpupoja Jla HE € MpecTaHala Jla BbIIHYBa
pPOMaHTHKa, TYK BHUMAHHUETO MYy OCBETSIBA MHOTO MOBEYE MOJIUTHYECKUTE
n300pH, KOUTO TOM MpaBU OT UMETO Ha DpaHIMs, KAKTO M HEropara 3ar-
PMIKEHOCT J1a Bb3CTAHOBM HEWHara no3uuus B EBpona. YewbpnHara my pa-

4 o o
,»--.PFIM € caMo orpomeH my3sei; [lommeii e sxuBa antuanoct (I1laro6puan 2016: 74).
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00Ta Karo MOCJAHUK IO MPAaBU YacT OT CEMEHCTBOTO HA MUCATEIUTE JIU-
IJIOMaTH, KOUTO Ype3 CBOUTE JICMCTBUS CE€ CTPEMST ,,J1a U3I0I3BaT BCUUKHU
CpeACTBa, ¢ KOMTO pasliojarar, 3a Ja MPOMEHAT chadara Ha JabpkaBaral®
(?Kuokantu 2009: 70).

HNranus HecnydailHO 3aemMa TOJIKOBAa CTPaHMUIM B TBOPYECTBOTO Ha
[ITaro6puan. Heitnata npupoaa € Heu3depnaeM U3TOYHUK Ha BIIbXHOBECHHE
u emonuu. Toit cam oTOens3Ba omie B, IIpTyBane B Utanus‘, ge: ,,MsacToTo
€ MOJXOAAII0 3a Pa3MHUIIJICHUE U Ch3EpIlaHUE: BPBIIAM C€ OOpaTHO KbM
MOETO MUHAJIO, yCellaM TEXKECTTAa Ha HACTOSIIIIETO U CE ONMUTBAM Jla pa3ra-
nas ceoero opaenie” (Illaroopuan 2016: 19). Huiikara Ha BpeMeTo, KOETO
HE CIIMpa CBOS XOj, Ipeps3BaHa OT ,,CMBPTTA, Ta3U y>KacHa CMBPT, KOSTO
criupa BCUYKO, KOSITO JokocBa Bac u apyrure’ (Lllaro6puan 2016: 19), ca
JIB€ BOXHUW TEMH 3a MNHcCATeNsd poOMaHTUK. ETo 3amo HaAma MscTO, MOo-
MOAXOMASANIO0 33 pPa3MUCHJ BbPXY TAX OT poJMHaTa Ha Xopalui, 1oeTa, Bb3-
kiukHan ,,Carpe diem*, ot ,,Beunus rpaa”, KOWTO MOMHHU BCHUYKU CBOM
enoxu 0e3 MpeKbCBaHE.

Cera, B nenTrspa Ha Crapus CBAT, PUM UM HETOBUTE OKOJIHOCTH My C€ pa3-
KpHBAT KaTO CBEILEHA Yallld, HAITBJIHEHA OT BPEMETO U CMBPTTA, KBAETO
ca Ce HACIOXKUJIM B IIOCIIEN0BATEIHU CIOEBE BEKOBE Ha IPEBPATH, KPACo-

Ta, BCJINYUC U CTPadaHUC...
(dymapomu 2003: 381)

Ha wranuancka 3ems ,,0maropogHara my3a Ha Bpemeto® (mak Tam)
HEHATPAITYMBO HAIIOMHS, Y€ YTPEIIHUAT JeH He € o0ellan Hukomy. Benuku
UMIIEpUU WM OOMKHOBEHM XOpa — BCHUYKO € MOJBJIACTHO HA CMBPTTA,
BCHYKO € MpexoaHo. Mctopusita, KOSITO YOBEK OTKPUBA, JOKATO CE PA3X0OXK-
Ja no ynunute Ha Pum, ,,BucaHa B pa3HOOOpa3HUTE KOHCTPYKIUU, apXu-
TeKTypa 1 Bb3pacT Ha Te3u cteHu™ (LLlaroopuan 2000: 897), mpaBu ocesa-
€M MOTOKa Ha BpeMeTo. B To3u My3eil Ha OTKPUTO YOBEK MOXe 0€3 MHOIO
yCWIIMA J1a TO Mpociiean BekoBe Hazal. [llaroOpuan ro oTkprBa HaBCSIKBIE,
a HEroBUTE €PYAUPAHOCT U YYBCTBUTEIIHOCT 3acHJIBaT e(exTa, mopaxaar
Pa3MUCIU U EMOLIHH.

B cBoute mMeMoapu nucaTensT CIOAENs, Y€ € M3I0I3BAI BCAKA Bb3-
MOXXKHOCT 3a pa3Xxo/Ka B IOKpaHUHWTE Ha PUM U € mpekapBajl 4acose,
ceAHan Ha crhnano Ha Konuseyma miam cpel OCTaHKUTE Ha pa3pylleHa BU-
na. Kato pe3ynrar qHec HUe ce HaciaaXJaaBaMe Ha HETOBUTE ,,IOEMU B MPO-
3a [...], OT KONTO HUKOM BCE OIII€ HE C€ € PElIMI Ja ChbCTaBU aHTOJOTHS
(dymaponu 2003: 208), B uyuuto pemose lllarobpuan paskpuBa cBoUTE
IIPO3PEHMS 3a MIPEXOJHOCTTA HA YOBEKA, [TOTOKA HA BPEMETO, KpacoTaTa Ha
pupojIara.
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Yogermkara NpexoJHOCT — TO3U TOJIKOBA OOMKHOBEH (DAKT, KOMTO
HacTOsSIBAME Ja OCTaHE HEBUJUM IIpe3 IeJIUs HU KUBOT. M3aurame apeHu,
KaTeapaliv, MUIIeM MEMOapu WIH JbhI0aeM MMETO CH B MpamMopa Ha TaJ-
HaJla CTaTys, HO Halpa3HW Ca HaIlIMTE OMUTH Jla OCTaBUM cieaa. Bpemero
e cropu cBoeto. Ille ce OTPOHAT HSAKOIKO KalK{A OT CIPENIHS TOKY-IIO
IIBKJT 1 UMETO HH II[€ U3YE3HE:

MHOro mbTEIIeCTBEHUIIM, MUHAIN TIPEId MEH, ca M3MUCAIH UMEHAaTa CH
BBpPXy Mpamopa Ha BHJa ,,AJIpranHa‘; HalsgBallu ca ce Ja MPOABIKAT CBO-
€TO CBIIECTBYBaHE, KATO OCTABSIT CIIOMEH 3a CBOETO IpeOuBaBaHE Ha W3-
BECTHHM MECTa; MU3NIbrajid ca ce. JJokato ce omuTBax jaa mpouyera €aHo OT
TE3W UMEHA, HACKOPO M3MHCAHO M KOETO CSKAIll MO3HABaX, €{HA MTUIIA OT-
JeTsI OT KJIOHYETO OPBIUISH W CHOOPH HAKOJIKO KallKH OT MPEMUHAIHUS
BT, IMETO M3YE3Ha.

(Ilatro6puan 2016: 31)

Kpacorara Ha 3a00uKasius HU CBAT, KOSITO YE€CTO HEe 3a0elsa3Bame,
¢ crmoco0Ha Ja crpe MoToka Ha BpemeTo. DopMu, IIBETOBE, CBETIIMHA CE
CchOMpar m pasmajgaT B KaJICHJIOCKOMN, Ch3JaBaT MOMEHTH, B KOMTO YOBEK
CSIKaIll MOKE JIa JIOKOCHE BEYHOCTTA:

Besika cyTpuH, 1mom 3amoyHerne Jia ce mosBsiBa 30para, OTUBAX TOJ| €IUH
HNOPTUK, KOWTO ce mpocTtupaimie Kpail mopero. CIbHUETO c€ HW3Auraiie
npea MeH Haj Be3yBuil, ¢ Hal-HEXXHarTa CU CBETJIMHA OCBETsBAllE ILIA-
HUHCKara Bepura Ha CaJiepHo, J1a3ypHOCUHBOTO MOpe, 00CHUIaHO ¢ OenuTe
iaTHa Ha pubapure [...] B excra3 mpen Ta3u kapTuHa, a3 ce o0israx Ha
elHa KoJoHa U 0e3 MHUCHJI, Oe3 xenaHus, 0e3 MPOEKTHU, OCTaBaxX IeIu Ya-
COBE J1a uIIaM MpeKpacHus Bb3ayx. OuapoBaHUETO Oellle TOJIKOBa CHIIHO,
4ye MU C€ CTpyBallle, 4e TO3M 00KEeCTBEH Bb3yX MpeoOpa3yBa coOCTBEHA-
Ta MU CyOCTaHIIMS U a3 C HEU3Pa3UMO HACIAXIACHUE CE€ U3UTraM KbM He-
0€TO KaTo YHCT IyX.

(ITato6puan 2010: 91)

[IlatoOpuaH mpuTekaBa CeTHBATa Jla yJlaBd Ta3W KpacoTa, a ChUIO U
YMEHHUETO J1a s 3aredarBa B AyMHU. TeKCToBeTe My ca OCesiHU ¢ (pparMeHTH,
KOUTO M3TpaXKAar xKHUB 00pa3. Jlokaro yeTe, HErOBUST YUTATEN MOXKE C JIEKO-
Ta Jia c€ MOTONM B a0COJIOTHAaTa TUIIMHA Ha ABHOTO Ha Kparepa Ha Besy-
BUH: ,,...KOraTo 3aJbpka AbXa CHU, YyBaM caMmo IIyMa Ha KpbBTa B CIIENOO-
yusiTa cu U yaapure Ha cbpueto cu (LllaroOpuan 2016: 56). la npocneau
HUIIIKaTa Ha ernoxurte B Pum: ,,...HUKOW JpyT rpaja He MpecTaBisBa Moj100Ha
CMECHIIAa OT apXUTEKTypa U OCTaHKH, oT [laHTeoHa Ha Arpumna 10 CTEHHUTE
Ha benuzap, oT naMeTHUIUTE, TOHECEHU OT AJIEKCaHIpHs, 10 Kymoja, h3-
murHat o Mukenanmkeno® (Lllato6puan 2016: 114). 1 na ocw3Hae, ye Ma-
Kap UMEHara HU Jla OThBaT B 3a0paBa, OTHEYaThbKbT OT HALLIETO ChIIECTBY-
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BAaHE € MHOIO MO-TPACH OT KPaTKHs HU KUBOT. Upe3 CTOPEHOTO OT HAC HUE
C€ BJIMBAM€ B IMIOTOKAa HA UCTOPUSITA U CTABaM€ YacT OT XO/1a Ha BPEMETO.

Taka ce mosiBABaT MaMETHUIY, KOUTO CE MPEBPBIIAT B PYHHH, a TE€ HA
CBOM pej; OMBaT M3IOJI3BaHU B HOBU MaMETHHITM. A PuM onuiieTBopsiBa He-
pa3pUBHOCTTA HA MUHAJIO, HACTOSAIIE U OBACIIC:

B enna npekpacHa Beuep Ha MuHanud roiau 0sx otuisi B Konmuzeyma u
Cels X Ha CTHIAJIOTO HA €AUH OT OJITAPUTE, IIOCBETEHHW HA CTPACTUTE
XpUCTOBH. 3aJIs13BAIOTO CIIBHIIE W3MBJIBAILIE ChC 3JIaTHA CBETJIMHA BCHY-
KU TE3U rajepuu, B KOUTO HSKOra € Tedyasa MOTOKBT Ha xopara; [...] Ho
BEJHAra UIOM CIBHIIETO U34€3Ha OT XOPU30HTa, KaMOaHaTa OT KyIloJia Ha
»CBetn llerpp® orekna mox mopruumre Ha Komumseyma. Tasum Bpb3Ka
MEXIy JIBaTa Hail-rojemMu NnaMeTHUKa Ha Pum, e3nueckusi U XpUCTHUSHC-
KHsI, U3TpaJieHa OT PEJUTHO3HUTE 3By, IPEIU3BUKA Y MEH CHJIHA €MO-
LU PEACTABUX CH, Y€ MOJIEpHATa Crpaja 1€ ce CPYTH KaTo aHTUYHATA,
IIOMMCIIMX CH, Y€ TaMETHULIUTE UBAT €UH CJIEJ APYT KaTo XOpara, KOUTO

ca ' U3IUTHAJH.
(Maro6puan 2016: 115 — 116)

Ta3zu Bpb3Kka MEXAYy TOBA, KOETO € OTMHHAJO, U TOBAa, KOETO HEpPa3-
PUBHO TO clie/iBa, MOXe Aa ObJie U3TOYHHUK HE caMO Ha MEJIAHXOJIHs, HO U
Ha HaJexJa. Makap ¥ CMBPTEH, YOBEK HE € 0OpedeH eIMHCTBEHO Ha 3a0-
paBa. AKO ChIIIECTBYBAaHETO Ha XOpaTa Ipeau Hac He HU ydellle Ha BaXXHU
Hellla, TO HIMaIIIe J1a IOMHUM ChOUTHSI OTIPEAN ABE XWISAOIETHUS.

B 3akitoueHue Ha U3J105KEHOTO MO-TOPE MOXKEM J1a KaxkeM, ye Mtanust
ouapoBa [IlatoOpuan omie npu TbpBOTO My npucturane B Pum. Heiinara
CBETJIMHA, XbJIMOBE U PaBHHUHHM, OoraraTra M MCTOPHS BIBbXHOBSBAT Ch3ep-
narejsiHara My npupojia. ChbBCEM €CTECTBEHO TS 3a€Ma CBOETO MSCTO B HeE-
rOBOTO TBOpUecTBO. OnucBa s B IMMCMara CU J0 MPUSATEIH, TOCBETEHU Ha
I'BPBOTO MY MbTYBaHE 10 Te3u 3eMu. OTKpuBaMe s B poMaHa My ,,Mbue-
HULIUTE, KAKTO U B MOJPOOHUTE MYy OCJICKKH HA TUTIIOMAT.

Kakro orbenszaxme obaue, oOpa3bT Ha MTanus He e camorien 3a [1la-
ToOpuaH. [lucarensT He Bjlara B HEr0 KOHKPETHOCT, MOJPOOHU UCTOPHUOT-
padcku paktu. M3rpaxaa ro upe3 CBOUTE CBETOyCelanus u pazmuciu. [1o
TO3M HAUYMH BCEKU ITHT, KOraTO CE€ MOTONMM B PEAOBETE, NMOCBETCHU Ha
Wtanus, T W3HUKBA HEeyceTHO. UYuTarensar ¢ JiekoTa OMBa yBJIEYEeH B ca-
MOTHHUTE Pa3XOJIKH Ha MHcCaTeNsl, a HA MOMEHTH CSIKalll U CaMUAT TOU, pe-
JIOM C aBTOpa, csJ1a Ha phOa Ha KpaTepa Ha BesyBuil, cb3epiiaBa oOieHUs B
CTbHYEBA CBeTJIMHA HeanmonuTaHcku 3aJ1MB, TOTHhBA B TUIIIMHATA...

OO6pa3bTt, KOMTO ch3naBa lllaroOpuaH, HOCH Haclaja, Mopaxiaa pas-
MUCJIA, a TOHSKOTA U KeJaHuE Jia MocJie/IBaMe CTHIIKUTE HA TO3U POMaH-
THK B ThPCEHE Ha MecTara, 3a KOUTO pa3Ka3Ba.
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HISTORICAL REMINISCENCES IN THE CONSTRUCTION
OF FICTIONAL CHARACTERS IN THE NOVEL
“THE THREE MUSKETEERS” BY A. DUMAS

Anna Shkodrova
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In this article we will try to draw a parallel between the historical
prototypes of the main characters in the novel ,,The Three Musketeers* and
their artistic construction in the course of the narrative. We will also look at
the historical context in which the novel itself appeared as part of a new
genre: the historical novel. The combination of real historical events and
fiction is very characteristic of this new genre, which became more and more
widespread in literature in the first half of the nineteenth century.

Key words: parallel, prototype, artistic construction, historical context,
Romanticism, historical novel

B ucropusra Ha nutepaTypara UMa MHOXKECTBO MPOU3BEICHUS, KOU-
TO C€ OTJIWYaBaT C SPHK EMOIMOHAJICH 3aps W MaHCTOPCKO M3rpakIaHe
Ha XYJIOKECTBEHHTE oOpa3u. HIKoM OT TAX BBIHYBAT YHUTATEIS CHC CBOS
KOJIOPUT U ChC CBOEOOpa3HaTa CHM TeMaTHKa, a IPYyTd CMYIaBaT ¢ OTKPO-
BEHOCTTa Ha €3MKOBUTE CPEJCTBA M C M300pa3siBAHETO HA HEJUIICTIPUSITHA-
Ta nercTBuTeIHOCT. He MoXke na ce orpede obaue, ye uMa TBOPOHU, KOUTO
OCTaBaT J1a KUBEAT B Chb3HAHHETO HA YUTATENISI BEKOBE, CJIC KaTO TEXHUTE
aBTOPH M ChbBPEMEHHHUIIN BEUYE Ca HAIyCHAIN TO3HU CBST.

Enun oT aBTOpUTE ¢ HAH-TUIOJJOTBOPHO TBOPUYECTBO, KOMTO BUHATH Ca
BBJIHYBaJIM BHOOPKEHUETO Ha YUTATEIISI M Ca JaBaJl BCE HOBU M HOBH I10-
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BOJIM 32 M3CJIEABaHUS U KOMEHTapH, HEM3MEHHO € AJiekcanabp [roma-6ara
(1802 — 1870). Toit oboraTsiBa CBETOBHOTO JUTEPATYPHO HACJEICTBO C
MHOECTBO MHTEPECHU MPOU3BEICHUS, MPECH3/IaBallll PA3IUYHU TIEPUOIU
oT ucropusita Ha Ppanius, Aurimsg u Utanus. Makap 1 HanucaHu Tpe-
JTUMHO TIpe3 IIbpBaTa MoJIOBMHA U cpenaTta Ha XIX B., Te uarpaxkaar dorata
MOPTPETHA TaJiepysi OT UCTOPUYECKU JIMA OT HAU-PA3IUYHU €MOXHU, YUATO
spKa M KOJIOpUMTHA aypa JoOMBa BCe MOBEUE HOBH M HEMO3HATH JOTOTaBa
XyJI0’KECTBEHH uepTu. Pazbupa ce, B 0-HOBO BpeMe Bb3HUKBAT MHOXECTBO
TEOPUH, LEISANIM JIa TOCTABST MOJ] CbMHEHUE aBTOPCTBOTO HAa OOraToTo M
IJIOJIOTBOPHO TBOPUYECTBO Ha J[foMa M OMUTBAIM CE€ Ja JOKaXaT HEBbH3-
MOKHOCTTa TO Jla € JIeJI0 CaMO Ha €INH-€TUHCTBEH 40BeK. OOMKHOBEHO Ce
pueMa, 4e MUCATEIIAT € W3MO0JI3BaI TPY/la Ha JPYTHU MHCATENd — ChbTPYIHU-
II1, KOUTO ca My MoMaralivd Jia pa3Bue U JOI'bJIHU MHOTOOOpa3HUTE CU UJIEH,
Kato cpep Tax Hail-u3BecteH € Orroct Make (1813 — 1888). ToBa obaue ¢
0€3 3HaueHUe 3a BH3ACHCTBUETO, KOETO TBOPOUTE Ha [[tomMa oka3BaT BbPXY
HEeausl JIUTepaTypeH cBIT. OTKpPUT OCTaBa BBIPOCHT 3a JOKYMEHTaJHaTa
JIOCTOBEPHOCT HA TOJSIMAa YacT OT MPOU3BEJCHUSATA My M HMCTOpPUYECKATa
OCHOBA, BbPXY KOSITO T€ MOYMBAT, U Thil KATO € J0CTa CIOPEH, MPE3 roAu-
HUTE TOM JaBa 0a3a 3a MHOXKECTBO M3CJIC/IBAHUS U KOMEHTapH.

B HacTosimaTta craTtus 1ie ce onuTaMe Ja HallpaBUM Mapaiesl Mexy
UCTOPUYECKUTE MPOTOTUIIH HA TJIaBHUTE o0pa3u B pomaHa ,,Ipumara myc-
KETapHu“ U XyJ0KECTBEHOTO UM H3TPAXKIAHE B XOJ1a HA ITOBECTBOBAHUETO.
[Ile pasrimename U UCTOPUUYECKUST KOHTEKCT, B KOWTO CE€ MOSIBSIBA CaMUSIT
pOMaH KaTo 4acT OT €WH HOB, HEMO3HAT JOTOraBa >KaHp — TO3U Ha HUCTO-
puueckus pomaH. Chb4eTaBaHETO Ha JCHUCTBUTEIHU UCTOPUUYECKH CHOUTHS
C XyJ0KeCTBE€HA (DUKIUSI € MHOTO XapaKTEPHO 3a TO3U HOB KaHpP, KOUTO
3amoy4Ba BCE MO-IIMPOKO JIa CE€ Hajara B JIMTEpaTypara Mpe3 mbpBaTa IO-
noBuHa Ha XIX Bek.

XIX Bek BbB OpaHIKs CE XapaKTEPU3UpPa ChC 3aPAKIAHETO U PA3BU-
TUETO Ha aPTUCTUYHU TEUEHUs, KOUTO OKa3BaT OTPOMHO BIIUSHUE BBPXY
eBpornelickaTa KyiaTypa U U3KyCTBO, KaTO TH TJacBaT MO HOBU MbTHUIA. Te
ce 000co0sBaT Ha 0a3zaTa Ha HACIIEICTBOTO, OCTaBEHO OT Benukara dpeHc-
Ka PEBOJIIOLIMS U HEMHUTE WJIEW, KOUTO BHACAT 3HAUUTEIIHU U PAJUKAITHU
MPOMEHU B MOJIMTUYECKHS KUBOT Ha EBpona. Mcropuueckara cpena mpe-
THPISIBA II'bJIHA MPOMSIHA KAaTO MOCJIEAUIA OT HaJlaraHeTo Ha MPUHLIHUIN U
UJIEW, HAITBJIHO HETIO3HATH 10 OH3U MOMEHT.

Ha npenen muan u3nu3a eHa HOBa, BCE MO-Obp30 Hajaraiia ce B
oOIlIeCTBEHUSI )KUBOT KJlaca — OyprKoa3usiTa, KOSITO MOCTENEHHO TTPUI00U-
Ba BCE IOBEUE BJACT U BiusiHUE. [locTeneHHo T u33eMBa Isij1aTa MoJIUTH-
YeCKa M MKOHOMHUYECKa BJIACT OT PBLETE HA apUCTOKpanusATa — Oe3CIopHa-
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Ta adCONIIOTUCTKA CUjla JOTOraBa, KaTo Hajara cBOs MOJEIN Ha yIpaBJIeHUE
U CBOUTE pa30upaHus 3a MOJTUTUUYECKUS KUBOT.

Hanoneonosara enoxa B HayanoTo Ha XIX B. ¢cb3gaBa HOBA TEHJICH-
IIMs1, KOSITO BCE MOBEYE CE Hajara B OOIIECTBEHHS U TOJUTUYECKUS KUBOT
Ha Opanuus u Ha wswia EBpomna. Ta ce ornmuaBa ¢ mpoMsiHA HA UACUTE B
Ch3HAHHUETO HA CaMOTO OOIECTBO — BUCIHIMTE MOJUTUYECKU U KYJITYpHU
KpBroB€ BCE MOBEYE CTABAT JIOCTOSHUE HA XOpa C HAl-pa3IMueH MPOU3XOL
U MUPOTJIE], KOUTO JIOMPUHACST 32 KyJATYPHOTO MHOTOOOpa3ue ChC CBOUTE
COOCTBEHHM 3aCiIyTH, HE3aBUCEIM OT KjacoBaTa UM IpuHajjexHocT. Ho-
BOTO OOLIECTBO Ch3/1aBa YCIIOBHS 3a peaju3alus Ha MPEJCTABUTEIIUTE Ha
JIPYTUTE COLIMAIHUA KJIACH, HAMHPAIIIM C€ U3BBbH 0OCera Ha BHCIIIaTa apuc-
Tokpanus. /JJokato BekoBe Hapea 0O0pa30BaHUETO MPEACTABISABA MOHOIION
€IUHCTBEHO HA apUCTOKPALMATA, CEra BEYE TO CTaBa MO-IOCTBITHO 3a IO-
IIUPOKUTE CIOEBE OT OOIIECTBOTO, PA3MIUPSIBAUKHN MO TO3W HAYMH TEXHUS
MUpPOIJIE] U YChBBPIICHCTBAUKHU 3aJ10KOUTE W CIOCOOHOCTUTE WM. Pas-
MECTBAHETO Ha COIMATHUTE TJIACTOBE 000TraTsBa M3ISLII0O OCHOBATA, BbPXY
KOSITO CTBIIBA HOBOTO U3KYCTBO OT HayanoTo Ha XIX B.

PomMaHTH3MBT € MBPBOTO OT HOBHUTE TEYEHHUS, KOUTO CE MOSIBSIBAT
npe3 XIX B. HeroBara mpombimxutenHoct ce pasnojara mexay 1800 u
1840 — 1850 r. na XIX B. Pazbupa ce, pa3nuunu npeIpoMaHTHIECKH 3a4a-
ThIM CE€ MposBABAT oule mpe3 Bropara nosioBuHa Ha XVIII B. Kakro n
BCUYKHU JIPYTM HOBH T€UYEHHUs,, POMAHTU3MBT HE Bb3HUKBA BHE3AIIHO KaTO
CTUXUS, a CThIIBA BbPXY J1I00pe MOJArOTBEHATa OCHOBA, ChbBKYIMHOCT OT JIM-
TepaTypHUTE ThPCEHHUSI U CXBalllaHWs, OUTyBalu npe3 enoxara Ha [Ipoc-
BEIICHUETO. HOBUTE pOMaHTHYECKH aBTOPH CE€ OMMUTBAT J1a U3UKUCTAT JIUTE-
parypara OT COLMAIIHUTE OTPAHUYEHHUS, KATO S ChCPEAOTOYABAT TJIABHO
BBPXY YCECIIAHUATA U MPEACTABUTE HA YUTATEISI U CHLIIEBPEMEHHO IPEIII-
pueMar HOBH THPCEHHS OTHOCHO TeMaTHMKaTa M HauyWHA HAa M300pa3sBaHe
Ha MIPEICTaBSIHUTE CHOUTHSI.

NmenHo B Tazu oOCTaHOBKA MHTEPECHT HA HOBOTO MOKOJICHUE KbM
MCTOPUYECKOTO MUHAJIO 3all0YBA BCE MOBEYE J1a CE 3aCUIIBA M JIOBEXKIA 10
paXIAHETO HA TaKMBa IMHUCATENIM KaTo AJiekCaHabp JltomMa, KOWTO HA CBOM
pell BBILTHIIABA BBHKACICHUSATA HA CBOsITA MyOJIMKA 3a MPUKITIOUYCHUS Ha
¢oHa Ha elHa HOBA W MoO-paznnyHa oOcTtaHoBKa. Tol ymeno 6opaBu ¢ oc-
HOBHUTE UCTOPUYECKU XaPAKTEPUCTUKHU U T BIUIUTA MAWCTOPCKHU B CBOETO
MIOBECTBOBAHME IO €IMH YAUBUTEIHO MpaBIuB U cBoeoOpa3eH HauuH. He-
TOBUTE TEPOU HOCAT BCUYKM OCHOBHU YEPTH HAa pPOMAaHTHUYECKaTa €Ioxa,
KaTO YECTO M3JIU3aT U3BBH TECHUTE PAMKH HA U3BECTHATA HA BCUYKH UCTO-
pUYEeCKa IEUCTBUTEIIHOCT.
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be3 cbmMHEHHE €qHO OT Haii-eMOJIeMaTUYHUTE NPOU3BEACHUS Ha
[Hroma e ,,Tpumara myckeTapu™ — poMaH, ChCTaBJISIBAILl TPWIOTHS C IO-
KbCHUTE ,,JIBafeceT roguHu no-KbCHO™“ W ,,BUKOHT nb0 bpaxkenon* u na-
Balll MMOBOJI J1a OBbJIe pasriekaaH KaTo ernornesl Ha MbXKaTa Ipysk0a u mpu-
ATEJICTBOTO, MPOIBIKUIIO MPE3 LEIUsl )KUBOT HA T€POUTE, BBIIPEKH BCUUKHU
NPEMATCTBUS U HEYAA4H, KOUTO TE MPEKUBSABAT U BBIIPEKU JBITUTE NIEPU-
OJIM Ha pa3Jisiia, KOUTO CIIeJIBAT BCEKU €IMH OT TEXHUTE OOIHU MOIBU3U.

Anekcanabp [{roma, KOHTO OOMKHOBEHO B MO-TOJIIMATa 4acT OT MPO-
U3BEJICHUTA CU U3IOJ3BaJ TPyJa Ha IPYTU MUCATEIU ChbTPYIHUIH, pado-
TWI HaJ ,, [puMara Mmyckerapu‘ 3aeqHo ¢ Orroct Make, KOUTO My IToMarain
MO-KbCHO M TpH ch3AaBaHeTo Ha ,,I'pad Monte Kpucrto®, ,, Komuero Ha
Kpanunara®, ,,YepHorto nane u HIKOU Apyru TBopOu. Briocnencrsue Ma-
K€ M0/1aBa HMCK B ChJIa 3a MPU3HABAHETO Ha |8 poMaHa, HAIMCAaHU OT HETO B
ChaBTOPCTBO C [[toma, 32 CBOM COOCTBEHM MPOU3BENICHUS, HO ChABT pellla-
Ba, ye paboTara My He € Oujia HUILO JPYTro OCBEH MOJArOTOBKA U CUHTE3 Ha
XA0TUYHO HAXBBPJISTHU UJIEU, C KOETO BCHIIHOCT O(UIIMATHO CE MpPHU3HABA
M3LSUI0 aBTOPCTBOTO HA Jlroma.

Pomansbt ,,Tpumara Mycketapu* mbpBOHaYaIHO OMJI MyOJUKYBaH BHB
BECTHHK ,,Le Siccle” B mepuoga ot 14 mapt mo 11 romm 1844 r., xato BBB
BCEKH Opo¥ OWJIM MyCKaHW camMoO OTIEIHM TIaBH. ToBa € TpaguIIMOHHUST
POMaH C MPOIBbJIKEHUE UM poMaH (ENJIeTOH: ri1aBaTa MpeKbCcBaia Ha Hal-
MHTEPECHOTO MSICTO, 3a J1a C€ MOJIbPKa KB UHTEPECHT HA UATATEIIUTE.

B npenrosopa kM kHHTaTa cu /[roma choOIllaBa, 4ye 3a OCHOBa Ha
poMaHa ca My TOCIY>KWJIA MEMOApH, Ha KOUTO € TOMaJHaJl CIy4yailHO BbB
®peHckaTa HalMoHanaHa OubaMoTeka. [lo-KbCHO CTaHano SCHO, Y€ TO3U
M3TOYHUK Ha BIbXHOBeHHE OwiM ,,CioMeHHuTe Ha rocnoauH I’ ApraHsH,
KalmUTaH-JICUTEHAHT Ha MbPBa POTa Ha Kpajckute mycketapu (Mémoires
de Monsieur d’Artagnan, capitaine lieutenant de la premiere compagnie
des Mousquetaires du Roi). BebmHocT Ta3u kHura He Ouijia HamMcaHa OT
BBIPOCHUA 11 ApTaHsH, a ChburHEHA OT nucarens ['acuen a0 Kyptuin npo
Cangpa (Gatien de Courtilz de Sandras), koito s myb6nukysan B Kbonn
npe3 1700 r., i 1BageceT U celeM rOJWHM CIIe] CMbPTTa HA MYCKETaps.
NmenHo ta3u kaura /[roma B3en ot OO0muHcKkaTa OubiamoTeka B Mapcunus
U OT Hesl 3aMMCTBaJl MHOXECTBO MEPCOHAKH U €MTU30/IH.

OcBeH Ta3u KHUTA 32 BAbXHOBEHHE Ha J[fomMa ca MoCIyXuiu U IpyTH,
MO-MaJKO M3BECTHH mnpousBeneHus. Ot kuurara Ha I[luep-JIym Pronepep
(1754 — 1835) ,llomutndeckure W JIOOOBHUTE HHTPUTH Ha (HPEHCKUS
nBop* J[roMa 3aMMcTBa UCTOPUSITA ChC CKBIIOIIEHHUTE KaMbHU, U3NPATCHU
oT Kpanna AHHa ABcTpuiicka Ha bbekuHramckus xepuor. Chljara ucTo-
pust € pa3kazaHa U B ,,CIIOMEHH 3a PErE€HTCTBOTO Ha AHHA ABCTpHUIC-
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ka“ (Mémoires sur la régence d’Anne d’Autriche) na ®pancoa npo Jla-
pomdyko (1613 — 1680), uznanenu npe3 1662 r. B bprokcen, KakTo U B
MEMOApPUTE HA KamepauHepa Ha kpammuara [luep npo ma Ilopt, nmosBunu
ce 3a mbpBU 6T B JKenena npe3 1756 r. (Heuaes 2009).

,CroMeHuTe, 3a kouto J[romMa kKa3Ba B MpEAroBopa, Y€ MPOCTO ca
nyOJMKyBaHM OT HETO BbB BUJI Ha KHHra CIiell JbJITO ThPCEHE, Ce SIBABAT
Hanucanu ot rpad o ya dep, KoeTo € COOCTBEHOTO UME Ha reposi OT po-
MaHa Atoc. Taka umMeHHO ATOC ce sBsiBa pa3ka3Bay Ha UCTOPUSATA, OMKMCAHA
B ,,puMara myckeTapu‘, BhIIPEKH 4€ MOBECTBOBAHUETO HE CE€ BOJU OT ITbp-
BO nuie. Cnopen Anape Mopoa, aBTOp Ha U3BecTHaTa OnorpaduyHa KHUTA
»Ipnmara [lroma® (Les Trois Dumas), ucropudyHoctra Ha TBOpOWUTE Ha
Anekcanabp [roma He € HUTO Mo-roJiiMa, HUTO MO-MaJika OT Ta3u Ha poMa-
HUTE Ha Yourbp CKOT, KOMTO OKa3Ba roJIsIMO BIHMSIHUE BbPXY Bb3HUKBAHETO,
o(pOopMSIHETO U MO-HATATHIIHOTO pa3BuThe Ha Openckust pomanTuzbM (Mo-
poa 1957). Uctopusara B oOpaboTkaTa Ha J[fomMa e TakaBa, KaKBaTO MCKaJIU
na s BUIAT (paHIy3uTe: Becelsia, MbCTPOLIBETHA, KOJIOPUTHA, MOCTPOEHa
BbPXY KOHTPAaCTUTE — €/IHa XYJ0’KECTBEHA JEMCTBUTEIHOCT, B KosATO J[00-
POTO Ce HaMHpa OT €IHATA CTPaHa, a 3JI0TO — OT Apyrara, U T€ IPUTEKaBaT
TUMAYHUATE XapaKTEPUCTUKH, ONTPUINYABAIIN HIOBECTBOBAHUETO B POMAHUTE
Ha npuka3ka. [lybnukara rpe3 mbpBara nososuHa Ha XIX B. ce cheTOsIIa OT
MOTOMIIUTE HA OHE3U, KOUTO MU3BBPIIWIN PEBOJIIOIUATA U CE CPAKABAIH 11O
BpeMeTo Ha HanosieoH nmoj HeroBute 3HaMeHa. Te3u YuTaTeNnu BCe OLIE HO-
CeJId TEePOMYHHUS MMAaTOC U KOIHEENH IO €IHO CJIABHO, HO BCE MaK HE Yak
TOJIKOBA JAJIEYHO MHUHAJIO, B KOETO KOPOHOBAHUTE OCOOU CE SIBSBAJIU IJIaB-
HU JICUCTBAIIY JIMIIA U U3BBPIIBAIN T€POUYHU JIeNa, U3IIBIHEHU C JpamMaTu-
3bM, TOJIKOBA [TO3HATH HA TEXHUTE IECHHOCTU U UJICAIIH.

, I prMaTa MyCKeTapu‘ € pomMaH, KOHUTO ce sBsiBa CBOEOOpa3eH OTro-
BOp Ha /ltomMa Ha BBXKIEIEHUATA U OYAKBAHUSTA HA HETOBUTE PEBHOCTHU
yyuTaTeau. TOH € MOCBETEH Ha MPUKIIOYEHHATA HA TPUMa OT KPAJICKHUTE
MyckeTapu ¢ 0oitHu umena Atoc, [loproc 1 Apamuc, oa KOUTO T€ BIU3AT
B UCTOPHUSTA U CTaBaT HAPUIATEIIHU 32 MHOTO MOKOJICHUS! Hapel, U Ha TeX-
HUS MJIaJ TIpUsiTes, OJaropogHUK Ha uMme [’ ApTaHsH, KOMTO ce OTIpaBs
kbM [lapuk, 3a 1a cM ThPCH IIACTUETO U J1a OCHIIECTBY 3aBETHATA CH MEY-
Ta a ctaHe myckerap. [Ipustenure npexuBsiBaT BCUUYKWA HECTOJIA U TIpe-
MEXIUSl 3a€JIHO, 3aKJIEBallki c€ BBbB BeYHa JApyxk0Oa ¢ neBusa: ,,.Enun 3a
BCHYKH, BCUYKH 3a ¢IUH! .

IToBecTBOBaHMETO B poMaHa 3aroy4sa npe3 anpui 1625 r. Tosa e Bpe-
MeTo Ha mapyBaHeTo Ha kpai Jlrogouk XIII (1601 — 1643) u enoxara Ha
HErOBHS BCEMOT'BII MPBB MUHUCTHP KapauHai Jpo Pumenso (1585 — 1642).
['onsiMa yact OT MaimaOHUTE UCTOPUUYECKH CHOUTHS OT TOBAa BpEME HE Ha-
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MuUpart MIcTo B pomaHa. OCHOBHOTO ChOMTHE, HA (JOHA HA KOETO CE Pa3BUBA
NEHCTBUETO B IMOCIIEHATA YacT Ha poMaHa, € oocaaara Ha Jla Pomen npes
1627 — 1628 1. ToBa € u eaHO OT Hal-3HAYMMUTE CHOUTHS OT BPEMETO Ha
JronoBuk XIII. HanTckusT enukT, u3aaaceH ot kpain Anpu IV (1553 — 1610)
Ha 13 ampun 1598 r. U crnoxui Kpail Ha OPOABIDKUTEIHUTE PETUTHO3HU
BoMHU BBB Dpanius npe3 XVI B., rapantupan cBodoaara U OTKPUTOTO H3-
MOBSIZIBAHE HA PEIMTMO3HUTE YOEKIEHUSI Ha (PPEHCKUTE MPOTECTaHTH, Ha-
pUYaHu XyreHoTu. B pesynaraT Ha ToBa B CTpaHaTa BL3HUKHAIW TOJIEMHU
MPOTECTAHTCKU YKPEIEeHH rpajioBe kato Jla Porien — kpenocT Ha XyreHoTu-
T€ OT Kpad Ha XVI B. 1 TEXEH OCHOBEH LIEHTHP HA CHIIPOTHUBA CPEILy KATO-
audeckara kpayicka apmud. Cren HeychnelHata HaMeca OT CTpaHa Ha aHT-
JUYaHUTE B MOMOIN] HA MPOTECTAHTCKUTE BBCTAHUIM TIPAIbT KaUTYJIHApa
npena ¢ppeHckara apmus Ha 28 oktomBpu 1628 r. IMeHHO ¢ ToBa ChOUTHE Ce
cjiara Kpai Ha IMOBECTBOBAaHUETO B pOMaHa ,, I puMara MycKeTapu'‘.

Bede nmouTtu nBa Beka oOpa3uTe Ha YeTUpUMATa MpeJaaHu MPUSTEIH
BBJIHYBAT BbOOPAKEHUETO HA YMTATEIU OT Hal-pa3IMuHU Bb3pacTu U ca
MOJJIaraHy Ha Hal-pa3HOOOpa3HU MHTEPIPETAlNU U eKpaHu3anuu. MHo-
3MHA Ca C€ MUTaJIU JAJIH 3a]] TSIX JEUCTBUTEIHO CE€ KPUAT PEaHu UCTOPU-
yecku auna. Kakto BCUYKH MpOW3BEICHUS, YUETO ACHCTBUE CE pa3BUBA B
II0-OTJAJICYeHAa UCTOPUYECKA €110Xa, U B ,, | puMaTa MyCKeTapu‘ aBTOPBT CE
onupa Ha HAKOU UCTOPUYECKH MPOTOTHUIIH.

[TIpotoTnn Ha AToOC, Hall-Bb3pacCTHUSL OT TPUMATa MYCKETapH, CE SABS-
Ba Apman n1b0 Cuiter 1° Atoc a1’ OtBui, pojieH nipe3 1615 r. B beapn — rpa-
HuyHa obiacT B IOxxHa @paHius, BKIIOYEHA B ChBPEMEHHUS JIeapTaMEeHT
Atnantnyecku llupenen. Tol monyyaBa MMETO CH OT MAJKOTO TIpagye
Atoc-Acniuc, 6mu3o 10 OtBui. CuH Ha Anpuan apo Cuiier a’AToc, KaTo
MO-MaJTbK CHH TOW HE MOKEJI JIa OYaKBa Jia HACJIeId BIaJCHUSATAa Ha ATOC U
OTBWJI, KOUTO CIIOPE] 3aKOHA 32 HACIEISBAHETO MOJYYMII MO-KbCHO HETO-
BUAT MO-ToJisiM Opat. Taka eIMHCTBEHUTE Bb3MOKHOCTH 3a J100pa Kapuepa
ca J1a MOCThIIM Ha BOCHHA CITy»k0a WJIM J1a MOIY4YHd AyXOBHO 3BaHue. Tl Ka-
TO C€ SIBSIBaJl POJIHMHA HAa KallUTaHa Ha KPAJICKUTE MYCKETapu TOCIOANH
b0 TpeBui1, MoTyunsl Bb3MOXKHOCTTA JIa MOCTHIIA B pOTaTa HA MyCKETapHU-
Te nipe3 1640 r. JKuBoThT My KaTto MyckeTap o0aue HE MPOBIKII JIBITO.
EAMHCTBEHOTO, KOETO € M3BECTHO 32 MCTOPUYECKUA ATOC, € TOBa, Y€ CIO-
pel perucTbpa Ha NOYMHAIMTE Ha IbpkBarta ,,CeH Cronmuc B [Tapux Tso-
TO My 610 oTKpuTO Ha 21 nexemBpu 1645 . B [Ipe o Kiepk — msicTo, MHO-
IO U3BECTHO cpell MiaAexxuTe B [lapmk ¢ ToBa, 4ye CIiTy»Keno 4ecTo 3a Mpo-
BeXKJaHe Ha ayenu. CMsTa ce, 4e MPOTOTUITHT Ha TepOs € 3aruHajl UMEHHO
npu ayen (Muxkbso 2012).
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B cBos poman /lroma HamapsiBa ATOC ¢ J0OCTa MO-ABIBI )KUBOT OT
MCTOPHUYECKUS TTPOTOTHUII U TO MPEBPBIIA B €IHO OT JIMIATA, OKA3AJIN Hal-
TOJISIMO BJIMSHUE BBPXY NOBEICHUETO M HAYMHA HA XUBOT HAa MIIagusd
I’ Aptansas. B HauanoTo Ha poMaHa ATOC € NMPEJICTABEH KAaTO TPUJIECETIO-
JUIIEH MBXK C BUCOKO apHCTOKPATHYHO MOTEKI0, Hocell nMeTo rpad o
na @ep. Toii € HacleTHUK Ha CJIABHU MPEILIHA U HA MHOXECTBO MTO3EMIIEHU
BIIazeHus B bepu. ToBa € €AuH TallHCTBEH repor, YUETO MUHAJIO UHTPUTY-
BAa YMTATENs JOKpail M OKa3Ba TOJISIMO BJIMSIHUE BbPXY IMO-HATATBHIIHUTE
ChOUTHUS B poMaHa. 3a pa3iuKa OT JPYyTUTe MYCKETapu TOM € Mejojpama-
THYEH TMEPCOHAX — MEJAHXOJWYECH U MpPAdy€H, U3MbUYBAH OT TEP3aHUS U
YyBCTBO 32 BHHA Mpe3 Is10TO Bpeme. [1o To3u HaunmH UMEHHO ATOC BBII-
JTbIIaBa Hal-XapaKTepHUTE yepTu Ha PomaHTH3Ma, M3rpa)xaany OCHOBaTa
Ha HErOBOTO IMPOSIBIICHUE B U3KYCTBOTO — 3arabyHOTO U MPOIBIHKUTEITHO
CTpaJaHue, HACOYEHOCTTAa KbM BBTPEIIHUSA CBSAT, AUCTAHUIUPAHOCTTA HA
reposi OT BHHIITHUTE CHOUTHUSI, KpaHUSI My MECUMHU3bM, HEJIOBEPUUBOCTTA
MYy KbM XOpaTa U MBbUUTEITHOTO JKEJIaHUE 3a OATrCTBO OT MUHAJIOTO O/ €/1-
Ha pa3jIuyHa CaMOJIMYHOCT.

JlocTa mo-pa3jiiueH W TMOYTH MPOTUBOIOIOXKEH 00pa3 Ha ATOC ce
ABsiBa 00pa3bT Ha BTOpUS OT TpUMaTa MyckeTrapu — To3u Ha [loproc. He-
roBUAT TpoToTHN HOcH mMeTo M3aak npo Ilopro, chmio GeapHern, mpou3-
X0 Jall OT MPOTECTAaHTCKO ceMelcTBO U pojeH B Ilo npe3 1617 r. Hero-
BUAT 0allla, HOCell ChIIIOTO UME, OWJI KPAJICKK CEKpeTap Ha MmapjaMeHTa Ha
beapn, a mo-ronemusatr my Opar XKan craHan Mmyckerap. BoenHHata cu
cinyk0a ucropuueckusat Iloproc 3amoyHan B poraTta Ha rBapAeHIUTe Ha
rocrioguH Jle-3-Ecap, cinen koeto okono 1643 r. nocThIIWI B rBapAUATA HA
Kpasickute mycketapu. Cien cMbpTTa Ha Oailla Cu TOM ce OTTETJIUI OT BO-
€HHaTa CIIy>k0a M 3aeJ HErOBOTO MSICTO KaTO CEKpeTap Ha OeapHCKHUA map-
naMeHT. MHeHusATa 3a Kpas Ha )KUBOTA MY JIOCTa C€ pa3iinyaBaT, IaBalKu
noBoJ1 32 MHOXKecTBO Teopun. Criopena XKozed Mukbo He ce 3Hae HUIIO 32
00CTOSITEICTBATa OKOJIO CMBPTTa MYy — BBIIPEKH 4€ HsAKOM mocousaT 1670
3a TOJIMHA Ha HEroBaTa CMBPT, TOBA € MOrPENIHO, Thil KATO TOBA € BPEMETO
Ha CMBPTTA Ha MO-rojieMus My Opat, chobuieHa ot xepuor Jro ['pamon,
ryoepuarop Ha beapn (Mukwo 2012). Ho ciopen 6uorpada na [droma Xan
a0 Jlama3z, mporotunsT Ha lloproc € moumHanm B poanus cu rpan Ilo
uMmenHo npe3 1670 r. (Jlamaz 1972: 102). Hali-paznpocTpaneHaTta BepcHs
obaue e, ye Mzaak apo IlopTro € MManm nocta MO-ABIBI KUTEHUCKUA MBT,
MPUKITIOUMI Yyak npe3 1712 r.

J{roMa 1mpaBu OT Ta3u JUYHOCT TEPOM, HAJAPEH C XEPKYJIECOBCKA CH-
Ja, BEpEH Jpyrap, J0OpOJyIIeH U MPOCTOAYIIECH, HO CBIIO JOCTa MPsIM,
rpy0OoBat u caMmoxBayiko. [TopToc € e/Ha HATBbJIHO 3€MHAa JIUYHOCT, Y KOSTO

175



Anna lllxoodposa

ce cpeniaT MHOXKECTBO HEIMOCPECTBEHU YOBEIIKH YEePTH, CIA0OCTU U TIO-
pOIM, KaTO CHIIEBPEMEHHO TOUM HE € JIMIIEH U OT U3BECTHA KOMHUYHOCT B
OTJICJIHM CHUTYalluu, MPECh3/IaBaHa JOCTa KOJOPUTHO B MHOTOOpONHUTE
eKpaHu3aIuu mo pomana. [lo Te3u cBou yepTu TOM MOXke Aa Oblie ONPUITH-
YeH JI0 U3BECTHA cTerneH Ha oOpasza Ha Canyo [lanca oT 6e3cMBPTHHS poO-
MaH ,,Jlon Kuxot* Ha CepBanTtec, HO 00J1aropoJieH OT HAJTUYUETO Ha apHcC-
TOKpaTtudeH npousxoa. I'epost Ha {roma Hocu umeto Iloproc aro Baios,
KaTo B Kpas Ha poMaHa Hamycka ciy>k0ara cien obcanara Ha Jla Pomen,
O’KEHBa CE€ M C€ YCTAaHOBSIBA BbB BIIQJICHUATA CU KaTO rocrnojaap Ha bpacbo
u [Tuepdon.

O6pa3bT HA ApamHuC — TpeTHs OT MycCKeTapute, € 3a0yJieH B Haii-
roJissMa MUCTEPUS. 3a UCTOPUUYECKUS MY MPOTOTHUIT HE CE 3HAE MTOYTH HHUILIO
ChC CUTYPHOCT. ['eposiT OT pomaHa Ha J[toMa BCHIIHOCT C€ SIBSIBA JI0CTa He-
TOYHA MPOEKUWsS Ha JEHCTBUTEIHO ChIIECTBYBaIUA MycCKeTap AHpHU
1’ Apamuil, pojJiHMHA Ha TocnoiuH ko TpeBWwI U ChILIEBPEMEHHO Ha UCTO-
puueckus Atoc. [Ipennomnara ce, ye € poaeH okoyio 1620 r. B MaJIKOTO ce-
70 Apamwuil, Hamupaio ce B beapd. OT 61aropoJHIYECKH MPOU3X0/1, TOU
e 3auuciieH npe3 1640 r. B MyckeTapckara poTa, KOMaHABaHa OT TOCIIOINH
b0 TpeBun. ToBa € eIMHCTBEHUAT OT MyCKETApUTE B POMaHa, KOWTO Ha-
mycKa cliy0arta cu, 3aBpblilla ce B beapH U J0KUBSIBA MUPHO THUTE CH O
1674 1. 3aeqH0 che ceMeiicTBoTO cu (Heuaer 2009).

Jlroma Hapuya cBosi repoil Prone a’EpOne u 3amMmcTBa OT UCTOPH-
YECKUS MPOTOTHUIT €IMHCTBEHO UMETO ApaMucC U AYXOBHHS My caH. Bbi-
peku 4ye ce uMeHyBa abart JI’EpOne obaue, Apamuc He mporycka ciydai
Jla ToeMa MPEU3BUKATEICTBA U Jla OTIpaBs TaKMBa KbM OOIIECTBOTO, U3-
JU3aiiki U3BbH PAMKUTE Ha TYXOBHHUS CU caH. Toil ce mposBsiBa KaTo WH-
TE€pEeCHA JTUYHOCT, ChUeTaBalla KakTo JYXOBHH, TaKa U THUIIUYHO CBETCKHU
YepTH — 3aJ KpacuBaTa My BBHIIHOCT C€ KPHUE OCTHpP YM, HEJIHUIIEH OT U3-
BECTHA /1032 JUIUIOMATUYHOCT, XUTPOCT U JULEMEPUE. AKIIEHTHT, KOUTO
TEPOSIT JI0CTa YECTO MOCTABS BbPXY CBOETO JYXOBHO IMPHU3BAHUE, 3aBOAIIH-
pa 10CTa yMEJIO UCTUHCKUTE MYy HaMEpPEHUs] U JIEUCTBUS — YUYaCTHETO MY
BbB BCSKAaKbB BUJ UHTPUTH, KAKTO MOJUTHYECKH, TaKa U JIIOOOBHU, HETO-
BaTa MPUYACTHOCT KbM 3aPaXKJIAHETO HA 3aroBOPH, FOTOBHOCTTA My Ja
y4acTBa B Jyelid, 3a0paHeHH OT 3aKOHA, M JIOPU CIOCOOHOCTTA Ja U3BBP-
M yOuiicTBO, 3a J1a MOMOTHE Ha mpustenure cu. [lo-kbcHO Apamuc Ha-
IyCKa BOGHHATa ciy>k0a U ce OTAaBa Ha I'bPKOBHA Kapuepa, KaTo ycrsiBa
nocta Obp30 J1a ce U3KauM 1o epapxuyeckara CThIOUIA U J1a CTaHE €IuUC-
kom Ha Ban u renepain Ha OpjieHa Ha He3yuTHUTe.

Taka u3rpajsenure o0pa3u Ha TpuMarta MycKeTapu B poMmaHa Ha J[roma
Ouxa OWJIM HEMBJIHHU, aKO HE TM CBBP3Ballle €IHO OOCIUHUTEIHO 3BEHO —
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o0pa3bT Ha Miaaus OnaropoaHuk /[’ ApTaHsH, npe3 YMITO Moriie] aBTOPbT
npejaaBa IsUI0CTHOTO noBecTBoBaHuEe. ImenHo JI’AptansiH € 00pa3bT, KOM-
TO OPETHPIsIBA Hail-rojisiMaTa MPOMsiHA B XOJla HAa MOBECTBOBAHUETO, OU-
JNEUKU CUIIHO TIOBJUSIH OT TpUMaTa CH NpusTenu. Bcekn enuH oT TAX A0I-
puHacs ¢ Hemo 3a (GOPMHUPAHETO HA MUPOTJIEA HA MJIaJus TaCKOHEI] U My
romMara B HEFOBOTO THPCEHE Ha peanu3alys B M3IBJIHEHUS C ONACHOCTH U
MPUKITFOUYEHHS CBETCKH KUBOT Ha [Tapmx.

O6pa3btr Ha JI’ApransH e cb3najgeH oT l'acuen a0 KypTtun npo
Canzipa B HEeroBaTa KHUTa Ha 0aszara Ha peajHoO ChIIECTBYBal YOBEK. ToBa
e [Hapn Oxwue npo bar npo Kacrenmop, rpad JI’AprtansH. Toit e poaeH
npe3 1613 r. B 3ambka Kactenmop, Hamupani ce 6auzo go Jlronuak B ["ac-
KoHus (B nuemHusa ¢peHcku aenaprameHT XKep). CemelcTBOTO My OHIIO
CbC CKPOMHHU Oyp>KOa3HU KOpPEHHU, KaTo MpPEICTaBUTEINTE My 3a0orareiu
OT THPrOBUS U MO-KHCHO MOJY4YUIIn OlaropogHudecka tutia. Mcropuuec-
KUAT npoTtoThn Ha J[’ ApTaHsSH XUBsJI BCBIIHOCT IO BpeMeTo Ha Masapu-
HU, a He Ha Pumenwo (mpe3 1625 1. Toil Oun Ha He ToBeue oT 12 ToIUHM),
KaTO MOCTHIMWJI B pOoTaTa Ha KpaJCKUTEe MyckeTapu npe3 1644 r. Cnen pas-
IMyCKaHETO Ha poTara npe3 1646 r. Toi craBa 10BEPEH YOBEK HA Ma3zapuHu
U Ce MoJi3Ba ¢ 0co0eHOTO noBepue Ha kpar JlromoBuk XIV (1638 — 1715),
B3eMalKM y4acTHE B peAulla 3HAUYMMU ChbOUTHS B UcTOopusiTa Ha Dpanims,
KAaTO HAaIllpUMEp aKTHBHOTO M3I'BJIHSBAHE HA BOCHHU MHCHUM IO BPEME Ha
®ponpgata. Cpen Apyrure BaKHU ChbOUTHS B HEroBaTa Kapuepa ca y4yacTu-
eTo My B apecta Ha Hukona ®@yke nipe3 1661 r., mpoBb3riacsBaHeTo My 3a
KallUTaH-JIEUTEHAHT HAa poTara Ha KPAJICKUTE Myckerapu mnpe3 1667 r.,
KAaKTO W M3IIBIHSBAHETO HA JIIBXKHOCTTA TyOepHarop Ha JIun npe3 1672 r.
KusorsT Ha [lapn apo bary 3aBbwpiiBa Ha 25 tonu 1673 1. ¢ rubenrta my
npu obcagata Ha Maactpuxt (Heuaes 2009).

JltoMa ch37aBa OT TO3M MCTOPUUYECKU Tepoil 00pa3, KONTO IIie OCTaHe
0€3CMBPTEH B Cb3HAHUETO HA XOpa OT Pa3IMuYHUA HAPOJHOCTH U MOKOJICHUS.
B navanoTo Ha ucropusTa Ha ,,Ipumara mycketapu“ [’ ApTaHsH € A0 W3-
BECTHA CTEINEH HAMBEH MJIQJICK, HEJIUIIICH OT IPOBUHIIMAJIEH Yap U JIyKaBC-
TBO, CTPEMSIIIL CE J1a TTOKAXE OMUTHOCT, KAKBATO HE MIPUTEXKABA, 3a Ja CTaHE
4acT OT €/IMH HEMO3HAT CBST, B KOMTO Jla OCHIIIECTBU MEUTUTE CH 3a Oorarc-
TBO M cnaBa. [loctenenno cpemure ¢ Atoc, [Toproc 1 Apamuc My pa3kpu-
BAT HOBA IIPEJICTABA 33 CBETA, KbM KOWTO TOM CE CTPEMU. Y BCEKH €IUH OT
Tpumarta cu npusitenu I’ ApTaHsiH OTKpYBa 4€pTH, KOUTO caM O kenai Ja
IIPUTEKABA, U C BCUUKU CUJIU C€ CTPEMH Jla UM TO/IpaxkaBa, 3a Jia ObJie mpu-
€T KaTo paBeH B TEXHUS CBAT. B kpaliHa cMeTka C 1ieHaTa Ha MHOTO yCHIIUS
U kepTBH [[’ApTaHsH ycnsiBa 1a IMOCTUTHE 3aBETHATA CHM MEYTA Ja CTAHE
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MyCKeTap, HO 3aryOuTe U OrOpYEHMSITA MO MbTA My KbM Hesl o0arpsar ¢u-
HAJIHUTE €MU301 Ha POMaHa C U3BECTEH MEJIAHXOJINYEH OTTEHBK.

I'epoute B pomana ,,Tpumara Myckerapu® MpUHAJIEKAT KbM pas-
JUYHU COUMAIIHA KJIacu, HO OCTaBaT HEU3MEHHO CBBP3aHH C KPAJICKHS
JIBOP ¥ TOJIUTUYECKaTa U uctopudeckara oocranonka mpe3 XVII B. Hdroma
MIOKa3Ba CBETA HAa JIBOPLIOBUTE MHTPUTH, KOBAPCTBOTO M JIMIIEMEPUETO HA
CUJIHUTE Ha JIEHS, MPEJAHOCTTAa U HAXOJYMBOCTTA HA XOpara OT HApoJa B
ciiy0a Ha rocrnoJapuTe, 4YeCTO CpellaHaTa 3aBUCMMOCT Ha TOJIEMHUTE Ch-
OWTHS OT XapaKTepa WIH NPUILIEBKUTE HA €INH-€INHCTBEH YoBeK. [Iucare-
JISIT HE C€ HYXJae OT MOYEPTAHO JbJIOOK MCUXOIOTUUECKU WK (HUitocod-
CKH aHaJIU3 Ha TEPOUTE CH, 3a JIa Ch3/1aJIe €HO YAUBUTEITHO 3aBIasBAIIO
Y 3allOMHSAIIO CE€ MOBECTBOBAHHME. BBIIpEKM 3HAYMMOCTTA U SIPKOCTTA HA
Ch3JaJCHUTE OT HEro *EHCKH 00pa3u B pOMaHa UMEHHO OCHOBHHUTE MBbXK-
K1 o0pasu ca Te3H, KOUTO B HAal-TOJIsSIMa CTENEH MPEIU3BUKBAT CUMITATHH-
T€ W 4pe3 HENPEeKbCHATOTO CH YyYacTHE B OCHOBHUTE UHTPUTH BHBIUYAT
YUTaTeNsl HEMOCPEJACTBEHO BBB BOJOBBPTEKA Ha chOuTHsATa. MMeHara
Aroc, [loproc, Apamuc u /I’ ApTaHsaH cTaBaT HAPULUATEIHU NPE3 TOJUHUTE
Y OCTaBAT B [IAMETTA HA YUTATEJIMTE U 3PUTEIUTE CIIOMEHA 33 HEMPEXOIHH
IIEHHOCTU U WJealH, 32 KOUTO ce OOpsT, MPEeBPHITAHKH CE€ B CHHOHUM Ha
Hepa3puBHaTa JIpy>k0a, HAa/PKUBsJIA 3a0paBaTa Ha BPEMETO.
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OF THE NATIVE (SOME HERMENEUTICAL REFLECTIONS
ON TIME, HISTORY, AND HUMAN PERCEPTION)

Dimitar Karamitev
Paisii Hilendarski University of Plovdiv

The present paper examines the presence of light as a narrative
instrument in Thomas Hardy’s novel The Return of the Native. Attention is
paid to how the author uses it uniquely and variously in order to develop plot.
Some scientific definitions of phenomena are provided and a categorisation of
the uses of light is made, the focus being mainly on the revelatory function of
light. The employed critical perspectives are founded on phenomenology and
hermeneutics.

Key words: Thomas Hardy, light, picture, narrative

The following paper 1s a fragment from a more comprehensive under-
taking that investigates Historicity and Fictionality in Thomas Hardy’s nov-
els. The focus of this discussion rests on the presence and meaning of light in
what is agreed to be his first more mature work (Eakins 1960: 44) — The Re-
turn of the Native. There exist other analyses examining the use of light such
as Vivian Greenhill’s Impressions of Wessex.: Light, Perspectives and Land-
scape in Six Hardy Novels but they dwell on its metaphorical meanings.
While light certainly has figurative manifestations, the present paper aims to
prove that it is a significant plot instrument. It is mentioned on nearly every
page which requires a provisional categorisation of the presence of light. The
main categories we could describe are the following — light as an instrument
that reveals or fails to reveal information (such as people’s faces and what
they signify); light as a beacon (something that orients) and motivator of de-
cisions whose appropriateness depends on the available clarity and the point
of view of the receptor; and light as an enabler of sight and the processes of
perception, understanding, and memory. The discussion employs ideas rang-
ing between physics and literary theory, philosophy and critical studies of the
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specific subject matter, namely: Albert Einstein and Isaac Newton and Wolf-
gang Iser, Paul Ricoeur, and Tsotcho Boyadzhiev.

Before embarking on the journey of literary analysis, some 1nitial clari-
fications as to the physical nature of light must be made. In Applebaum’s En-
cyclopedia of the Scientific Revolution, one finds several definitions among
which Aristotle’s: “light is the instantaneous actualization of the transparency
of the medium between observer and object. This actualization enables the
colors of the object... to be transferred through the medium”, while Descartes
saw 1t as “not a motion of matter but a tendency to motion transmitted instan-
taneously through a medium of subtle matter” (Applebaum 2000: 569). Ein-
stein, in The Meaning of Relativity, used light as an instrument in the difficult
task of defining time as “it is advantageous... for the theory, to choose only
those processes concerning which we know something certain” (Einstein
2003: 28). From these, one could conclude that light can be associated with
transfer, motion, and may be considered a reliable point of reference for time
counting. Also important, however, is how light is received. In Sir Isaac New-
ton’s words, when we look at an object:

... the Light which comes from the several Points of the Object is so re-
fracted... as to converge and meet again at so many Points in the bottom
of the Eye, and there to paint the Picture of the Object upon that skin...
with which the bottom of the Eye is covered... And these Pictures propa-
gated by Motion along the Fibres of the Optick Nerves into the Brain, are
the cause of Vision. For accordingly as these Pictures are perfect or im-
perfect, the Object is seen perfectly or imperfectly.

(Newton 1704: 10)

In addition to suggesting that there might be some idiosyncrasies of
sight — a degree of subjectivity in people’s perception of the world, this ex-
planation is also important as it remarks that the act of seeing results in a
picture with which our brain works as it pertains to Hardy’s extensive use
of descriptions of scenes as pictures, which is discussed in the second half
of this paper.

Now that we have reviewed what light can be thought to be and how
it is received, we can approach its uses in The Return of the Native. The
novel opens with a detailed account of the arena that Egdon Heath is. Its
landscape is central to the plot — “Practically all the incidents take place on
Egdon” (Lea 1977: 70) — and it is understandable because, as some sug-
gest, in this novel “Hardy gives the clearest exposition of the thread run-
ning through all his Wessex novels, of Man as part of a landscape” (En-
stice 1986: 82). This is followed by an introduction of characters against
the background of a vast scene, and it is in the third chapter that light’s
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presence is accentuated. It is the beginning of November and the heath
dwellers are lighting customary bonfires:

Red suns and tufts of fire one by one began to arise, flecking the whole
country round... and as the hour may be told on a clock-face when the
figures themselves are invisible, so did the men recognise the locality of
each fire by its angle and direction, though nothing of the scenery could
be viewed. The first tall flame from Rainbarrow sprang into the sky... It
showed the barrow to be the segment of a globe, as perfect as on the day
when it was thrown up... Not a plough had ever disturbed a grain of that
stubborn soil. In the heath’s barrenness to the farmer lay its fertility to the
historian.

(Hardy 2000: 14)

On one hand, firelight is received intelligently, and it indicates distance
and direction. On the other hand, it makes visible and possible to comprehend
the fact that the site of the particular bonfire is one of historical significance
and that its history has been recorded and preserved for interpretation. It is
worth mentioning that history appears to be something Hardy was interested
in — the narrators of some of his earlier works label themselves as biographers
or reporters, and while there is no such mention, the word ‘observer’ is fre-
quently used in The Return of the Native. Considering the context of this nov-
el, the attention to observability speaks of a desire to record what is observed
which results in a similar type of narrator.

In other words, light creates points of reference for orientation and
establishes a connection to history. It may be said that this process of
gradual revealing is an act of construction of the lit objects in the minds
of those who are direct witnesses and in the imagination of readers. This
ratiocination is inspired by Ricoeur’s discussion of Bergson in which we
read “By constructing a determined space, I am conscious of the succes-
sive character of the activity of understanding... Time and space mutually
generate one another in the work of the synthetic imagination” (Ricoeur
1990: 55). The spatial dimension could be related to the revelatory or
beacon function of light in the quoted fragment — the successive appear-
ance of bonfires creates a temporary topography affording a sense of di-
rection. This is also another occasion of light intertwining with time. It
could be also connected to the insignia Eustacia, a central character, en-
gages with — an hourglass and a telescope. But these can be discussed in a
future commentary. The account continues:

It seemed as if the bonfire-makers were standing in some radiant upper
storey of the world... the whole black phenomenon beneath represented
Limbo as viewed from the brink by the sublime Florentine in his vision.
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[...] It was as if these men and boys had suddenly dived into past ages,
and fetched therefrom an hour and deed which had before been familiar
with this spot... Indeed, it is pretty well known that such blazes as this the
heathmen were now enjoying are rather the lineal descendants from jum-
bled Druidical rites and Saxon ceremonies than the invention of popular
feeling about Gunpowder Plot.

(Hardy 2000: 14-15)

In addition to the undated barrow, there is an evocation of the Late Middle
Ages thanks to Dante, the times of Druids, Saxons, and how their tradition
draws on the basis of this custom and not the more modern event of the Gun-
powder Plot. Enstice sees in this event “the same curious order that encom-
passes Man and Nature in all time, past, present and future... brought to the
apparently wild and unencompassable heath” (Enstice 1986: 84) while others
describe the place in terms of its changeless character remarking that
“Egdon’s massive immobility symbolizes the timelessness in the powerful
sweep of Nature herself” (Collins 1968: 45). The production of these fires
then not only defines the landscape but also revives history by repeating old
ceremonies and in this way the tradition is preserved for those to come. Thus,
the present for this community can be defined in Husserl’s words as “a conti-
nuity, and one constantly expanding, a continuity of pasts” (Husserl in Ric-
oeur 1990: 30). Such a compression of time is not uncommon for Hardy — in
his A Pair of Blue Eyes a similar account is found in the episode of Knight’s
hanging off a cliff during which he contemplates a fossil which causes his
thoughts to roam back through various epochs of history against whose back-
ground human life looks petty (Hardy 2009: 200-201). The idea of a land-
scape recording parts of human history in a condensed form seems to be also
inherent to some of his poems — where some researchers suggest that Hardy
sees “the countryside as a manuscript of man’s past” where “the palimpsest
essence of nature (in geological terms)” and “the palimpsest nature of history
(in anthropological terms)” are “intertwined in an endless process of redefini-
tion, of re-interpretation” (Rowland 2014: 181). What the following lines dis-
close is the immemorial purpose of the custom:

Moreover to light a fire is the instinctive and resistant act of man when, at
the winter ingress, the curfew is sounded throughout nature. It indicates a
spontaneous, Promethean rebelliousness against the fiat that this recurrent
season shall bring foul times, cold darkness, misery and death. Black cha-
os comes, and the fettered gods of the earth say, Let there be light.

(Hardy 2000: 15)

It seems that these last words could have motivated Kramer’s statement
that “The opening of The Return of the Native (1878) presents the Genesis of
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the Wessex novels” (Kramer 1990: 22). Poetically said, the heathmen rage
against the dying of the light that happens every year with the advent of win-
ter. In other words, light or its absence is in accordance with the change of
times and seasons, and it determines human history. The preservation of this
tradition also shows that these people have changed slightly over time. What
1s witnessed could fit in Tsotcho Boyadzhiev’s definition of a “peculiar
night”'. A peculiar night has a characteristic feature which could be “an event
from sacred history or from the community’s life bearing a paradigmatic
meaning and recurrent — in a symbolical and liturgical fashion — in the same
time slot year after year” (Boyadzhiev 2011: 78)*. Boyadzhiev also com-
ments on certain peculiar nights such as the one of the spring equinox and
how their meanings can be reinterpreted on the basis of their peculiarity — in
this case using a religious approach (Ibid 85). He calls this process a “transla-
tion that historicises” — the redefining of the purely natural meanings of this
night into such that express a deeper and more sacred meaning’. In this case,
the annual change of Earth’s position resulting in a gradual shortening of
days — a natural phenomenon whose occurrence indicates the fulfilment of
yet another cycle in history — has received meanings that people from various
epochs seem to share in a ritual. So, the changing availability of natural light
marks the passing of times and these crafted bonfires show a society’s re-
sponse, its reception of history manifested in a ritual. It seems then that natu-
ral light was used as a clock before Einstein decided to employ it as a scien-
tific point of reference for the reading of time while the heathmen’s reaction
embodies the mentioned type of translation in that the members of a commus-
nity have redefined the habit of nature associating autumn and winter nights
with sinister realms and forces. In other words, light is an instrument of both
historicity and fictionality — it facilitates the pinpointing of history in that it
marks the passing of a cycle and the manifestation of how people have re-
ceived, processed, and reacted to a historical phenomenon. The latter half of
this statement has been influenced by Wolfgang Iser’s discussion of the acts
of fictionalizing — selection, combination, and self-disclosure (Iser 1983: 20).
Of course, Iser discusses them as operations manifested in a literary text but a
literary text is a kind of a record just as a community’s tradition is a record

" Quotes from non-English critiques appear in my translation henceforth.

% ... ChOUTHE OT CBEIEHATA UCTOPHS MM OT JKMBOTA HA OOLIHOCTTA, MMAIIO Mapa-
JTUTMAJTHO 3HAYEHUE W TIPETIOBTAPSIIO CE — CUMBOJIHO-JIUTYPTUYHO — B CHIIUS BpEMe-
BU OTPs3bK roguHa ciea roguHa® (bosmxues 2011: 78).

3, To3H ‘HCTOPH3HpAIL’ TIPEBO OOPbIIA YHCTO HATYPAIHNATE 3HAYCHHS HA PABHOICH-

CTBEHATA HOI B M3Pa3sBallld €IUH MO-IBIOOK U MO-ChKpOoBeH cMUCHI (Bosmxuen
2011: 85).
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whose signs are not words but certain practices. The selected here is a natural
phenomenon, it is combined to the people’s understanding of it, and the dis-
closure is part of their awareness that this is only a ‘customary deed’, a tradi-
tion (Hardy 2000: 280).

This night is the one of the 5th of November and its importance as a
temporal pivot has some private dimensions in addition to those of social
tradition. Ken Ireland reminds us that:

Egdon on the 5th of November also marks the first anniversary of Eusta-
cia’s luring Wildeve to her bonfire (a year before the novel opens), there-
by establishing a cyclical pattern which recurs later, and exemplifying
Bakhtin’s concept of chronotope (the fusion of temporal and spatial indi-
ces into a single concrete whole).

(Ireland 2014: 72)

And it is also on the same day that a year later Wildeve is beguiled into
thinking that Eustacia is calling him again with her bonfire that is actually the
work of her servant who was trying to cheer her up (Hardy 2000: 380-383).
This misunderstanding in Wildeve’s reception of the light signal leads to a
chain of tragic events concluding with Eustacia’s death. So, in addition to
signifying the passing of time — a feature common to the fires in question —
the one in front of Eustacia’s house has grown to have new layers of meaning
for her and Wildeve. It is also curious to mention that similar manifestations
of cyclicity are present in Hardy’s poetry — as one researcher of his poems
remarks, his ‘preoccupation’ with themes such as ‘death and incompletion’ is
manifested in many pieces ‘dealing with seasonal beginnings, endings...,’
most recurrent being ‘autumnal departures’ which signifies ‘temporality, fi-
nality and indifference’ (Rowland 2014: 227).

Another aspect of light’s importance to the plot lies in that it is the
instrument that makes possible the existence of what could be taken as
Hardy’s narrative building blocks — the detailed descriptions of scenes and
characters. This also concerns the revelatory category. While some initial
reviewers of The Return of the Native “criticized the theatricality of the
scene-painting” (Millgate 2006: 184), others hold that a particular degree
of “the essential energy of a Hardy novel is to be found in the descriptive
detail, especially in his depiction of landscape” (Irwin 2000: 143). Our pa-
per acknowledges the latter to be a particularly valid point. The high de-
scriptive detail in the portrayal of not only landscapes but also characters
involves intense observation on the part of the creator of this literary world
and cannot go unnoticed by the reader. It can be connected to Goethe’s re-
mark that:
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Every act of looking turns into observation, every act of observation into

reflection, every act of reflection into the making of associations; thus, it

1s evident that we theorize every time we look carefully at the world.
(Goethe 1988: 159)

And among the major premises for these acts is the availability of
ample lighting. We could consider an example that will expand our under-
standing of the entire scene and relate to one of the previously listed cate-
gories:

The brilliant lights and sooty shades which struggled upon the skin and
clothes of the persons standing round caused their lineaments and general
contours to be drawn with Dureresque vigour and dash. Yet the permanent
moral expression of each face it was impossible to discover... All was un-
stable... Those whom nature had depicted as merely quaint became gro-
tesque, the grotesque became preternatural; for all was in extremity.
(Hardy 2000: 15)

The meagre clarity of vision resulting from unstable or insufficient
lighting conveyed in this episode, not without the help of a somewhat ek-
phrastic reference to Durer, could be related to an instrumental function of
light — one in which it reveals, or in this case fails to reveal entirely, a per-
son’s countenance.

The above is important because Hardy puts an emphasis on the hu-
man face throughout many of his works — one example being the opening
of A Pair of Blue Eyes in which Elfride’s countenance is described in detail
and some of its expressive features are compared to those of portrayed
characters by painters such as Rubens and Correggio (Hardy 2009: 7). To
him, a face is a manifestation of a character’s personality as some remark
(Witt 2006: 61) and as he himself confesses in his work. In The Return of
the Native, there are clues pointing to this in the fragment above comment-
ing on the impossibility of “the permanent moral expression of each face”
to be read in this light — we shall therefore look at three other examples re-
lated to the three major characters in the novel — Eustacia Vye, Clym Yeo-
bright, and Egdon Heath. Fairly early in the story, the narrator elaborates
on his philosophy:

In respect of character a face may make certain admissions by its outline;
but it fully confesses only in its changes. So much is this the case that
what is called the play of the features often helped more in understanding
a man or woman than the earnest labours of all the other members togeth-
er. Thus the night revealed little of her whose form it was embracing, for
the mobile parts of her countenance could not be seen.

(Hardy 2000: 46)
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This explanation accompanying the mysterious introduction of Eu-
stacia Vye shows how illumination plays a role not only in seeing an object
but also in reading its qualities which leads to an understanding of the na-
ture of what is seen. This introduction also foreshadows the failure of most
dwellers to comprehend Eustacia’s character who is ostracized and thought
a witch. Our understanding is expanded with the account of Clym Yeo-
bright’s portrait:

In Clym Yeobright’s face could be dimly seen the typical countenance of
the future... The observer’s eye was arrested, not by his face as a picture,
but his face as a page; not by what it was, but by what it recorded. His fea-
tures were attractive in the light of symbols, as sounds intrinsically com-
mon become attractive in language, and as shapes intrinsically simple be-
come interesting in writing.

(Hardy 2000: 141)

Thus, in characters’ faces, there seems to exist a relationship between
visibility and readability. One follows the other, the former being a matter
of physics and the latter being a matter of human experience in terms of
experiences that have led to the formation of particular features, and expe-
rience as regards the reading of these features.

The description of Egdon Heath’s face in chapter one is reminiscent
of other books by Hardy in which inanimate objects of nature are said to
have a presence of their own or a countenance as is the case with the cliff
in A Pair of Blue Eyes (Hardy 2009: 192, 199). But, more importantly, it
shows that an amendment to our logic is necessary. The text reads:

The face of the heath by its mere complexion added half an hour to even-
ing; it could in like manner retard the dawn, sadden noon, anticipate the
frowning of storms scarcely generated, and intensify the opacity of a
moonless midnight to a cause of shaking and dread.

In fact, precisely at this transitional point... the great and particular glory
of the Egdon waste began, and nobody could be said to understand the
heath who had not been there at such a time. It could best be felt when it
could not clearly be seen, its complete effect and explanation lying in this
and the succeeding hours before the next dawn: then, and only then, did it

tell 1its true tale.
(Hardy 2000: 5)

So, ample lighting is not the most accurate term we should use since
the face of the heath speaks when illumination is subdued enough. In other
words, the modulation of light is the key that unlocks the readability of the
true nature of things. The fact that this balance is not there only for aesthetic
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reasons has been noted in a way by Arlene Jackson who believes that in ad-
dition to “an inherent visual interest, the contrast between light and darkness
increases the sense of drama and also organizes the scene's visual infor-
mation” (Jackson 1982: 94). As we know, Hardy’s plots are often tragic and
it seems logical to use a dim landscape as the stage for his drama. In a dis-
cussion of some characters from this novel, Peter Rothermel suggests that
“In a good number of Hardy's major novels an overbalance of dark tones, of
sombre hues seems to prevail, and these are closely linked to the fate of the
protagonist” (Rothermel 1996: 170) which seems pertinent and also has
more to do with the symbolic nature of light. Here, however, we are not in-
terested that much in symbols — our focus is instead on how instrumental to
the plot light is in its literal meaning. Paul Ricoeur touches upon the ques-
tion of readability and visibility as he states that “it is with the portrait of
characters in narratives, whether they be stories from everyday life, narra-
tive fictions, or historical fictions, that visibility decisively carries the day
over readability... the characters in a narrative are emplotted along with the
events that, taken together, make up the story told. With the portrait... the
pairing of readability and visibility stands out most clearly” (Ricoeur 2006:
262). It must be clarified that visibility, associated with a picture, in his
mind, is related to the descriptive stasis, whereas readability — to the proper-
ly narrative advance. Hardy’s work appears to share this understanding but
visibility and readability seem to be fused in a successive way whereas, it
would seem, Ricoeur gives favour to one of the elements one. In other
words, characters’ portraits, made possible by a certain modulation of light,
play an important role in the successful telling of a story.

Considering the categories of light’s presence and its instrumentality
to the plot, light could be viewed as an element that unites all novels by
Hardy. Our discussion of The Return of the Native can be continued by an
examination of the other provisional categories and establishing a more
comprehensive system that exceeds the limits of this novel. Additionally,
the layering of history can be viewed through the lens of Koselleck’s ideas
of cultural layering expressed in Sediments of Time. Alternatively, one
could delve deeper into the question of what motivated Hardy to be so fo-
cused on visual details carrying precious narrative information.
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MY3UKAJIHUTE ®OPMHA
B POMAHA HA EMWIUSA ABOPSAHOBA
»PASSION NJIN CMBPTTA HA AJIMCA* -
BAI'CTBO OT COUUYMA
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THE MUSICAL FORMS IN EMILIA DVORYANOVA’S NOVEL
PASSION OR THE DEATH OF ALICE -
AN ESCAPE FROM SOCIETY

Vesela Ganeva
Paisii Hilendarski University of Plovdiv

The study traces the interrelationships between literature and the
musical forms fugue and passion. Significant for the analysis is the
information about the personality of Bach and the science of onomastics. |
find a connection between the names of the characters of the novel and the
great composer. | initiate a new reading of the traditional musical form of
passion and the novel by exploring biblical and musical elements, arguingthat
they are deconstructed by the author to create unconventional meanings.

Key words: passion, Bulgarian postmodern novel, Emilia Dvoryanova,
fugue novel, biblical elements, musical novel, experimental novel,
deconstruction, onomastics

AHaIU3BT 1€ C€ ChCPEIOTOYN BbPXY poMaHa Ha Emunusa [[BopsiHo-
Ba ,,Passion wiam cmbeprTa Ha Anmca® (1995). O6ekT Ha u3cienBaHEeTo IIe
ObJaT MY3UKAJTHUTE €JIEeMEHTH — ¢yra U MMacuOH, HA KOUTO HE CE OTHEIIS
CIEMAIHO BHUMaHHe oT kputuiure. Koraro Te m300110 ca cioMeHary,
MO-CKOPO Ca pasTiIeKIaHu KaTO BBHHIIIEH KOHCTPYKT, a HE KaTO OCHOBOIIO-
Jaramiy 3a JIMTepaTypHUsl TEKCT. EAMHOAYIIIHO € MHEHUETO Ha KPUTHKATA,
ye pomaHbT Ha EmMunus J[BopsitHOBa € ,,HECHOTHOCUM KBbM JIPYTH TEKCTOBE
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Ha Obarapckara auteparypHa Tpaguuusa (JIsopsHoBa 2005: 260). U3c-
JIe/IBAHUSITA HA HEMHOTO TBOPYECTBO JI0 MOMEHTA Ca ChCPEIOTOUCHU Hal-
Beye BBPXY JKCHCKOTO IHCAHE , MOJTHTHYECKAaTa CUTyauus B bbiarapus,
6uOIeHCKUTE MOTHBH U CIICIM(DHYHIS S3UK .

B pomana Ha /IBopsiHOBa My3MKaTa MPOHUKBA HA BCSIKO HUBO KaKTO
CTPYKTYPHO, TaKa U1 CEMAaHTUYHO; Ta3l OCOOCHOCT € CBbp3aHa C OIpe/ere-
HU TO3HAHUSI U BHUMATEIHO 3ame0peHo yemere, B IPOTUBEH CITydail Joc-
TBITBT IO POMaHOBATa CHITHOCT OU OWJI OTKa3aH. 3arjaBUETO poMaH-pyza
ABTOMATUYHO M3KJIFOYBA BH3MOKHOCTTA aHAJU3bT J1a OCTAaHE €IMHCTBEHO B
MOJIETO HA JUTEpaTypHaTa TEOpHusl, 3aTOBa 1€ OOBPHEM CIEIUATHO BHU-
MaHH€ Ha OCHOBHHUTE €JIEMEHTH Ha (yraTa, KOUTO Ja HU MPOIMPABST MbTS
KBbM CIIO’)KHATa ThKaH Ha TEKCTa U My3HKajgHaTa opMa naAcuoH.

W3sicHsiBaHEeTO HAa My3HMKajgHaTa TEPMHHOJIOTHS Il€ HU MOMOTHE Ja
IPOCIEUM JI0 KaKkBa CTEINEH CTPYKTypaTa Ha My3UKAJIHOTO MTPOU3BE/ICHUE
MIPOHUKBA B CEMAaHTUYHUTE TJIACTOBE HA pOMaHa: ,,HIMa CMHUCHJI Ha MY3H-
KaTa, HUIIO HsAMa CMUCHII, HO UMa My3uKa Ha cMuchiaa“ (JIBopstHoBa 2005:
201). Ta3u cnenuduyHa yepTa Ha KIACUYECKOTO MPOU3BEACHUE Ja U3UCK-
Ba 3aJbJIOOYECHOCT OT CTpaHa Ha PEIMIIUEHTA, € SICHO U3pa3eHa C pas3rpb-
IIAHETO Ha IMOBECTBOBaHWETO. CHoOpe]] BUKTOPUAHCKUS KPHUTHK Y OJITHP
[leiThp ,,UATOTO U3KYCTBO HEMPEKBCHATO CE CTPEMH KbM ChCTOSIHUETO Ha
my3ukara“ (Xepror 1996: 1), mocouBaliku HauyWHA, MO KOWTO My3HKaTa
oOenuusaBa npeamera u ¢opmara. Crnopen E3zpa Ilayna dyrara npenus-
BUKBa ,,MUCTepus‘ WM ,,BUxbp* Ha Mojena ([eiiBuc 1984: 10). Munan
KyHnepa cbilo onucBa mojaxoja cu KbM MHUCAHETO KaTo ,,M10TU(DOHUYEH,
,,POMaHUCTUUYEH KOHTPAIMyHKT, O-CKOpPO padoTemia ,,[10e31si MHOTO TO-
Beue oT TexHuka* (Canmon 1984: 12).

My3ukaTa 1 pa3ka3bT Ch3/1aBaT €Ha creupruyHa peaaTHoCT, TePou-
Te€ oOMTaBaT HEMAaTepuajeH CBAT ChC CBOU 3aKOHHM U TpaBUja, MbPBOHA-
YaJIHO TpyJHOpa3oupaemu. BriocnencTeue ce ctura 10 MO3HAHUETO, YE TE
Ce MOJUMHSIBAT HA MATEMAaTUYECKH TOYHATA OpraHu3allis Ha My3UKaJIHATa
dopma: ,,dyrara 3amouBa 0aBHO U METOJAUYHO. [IBPBUAT IJ1ac OnoBecTsiBa

" Bk cryamsita na Munena Kuposa ,, Te(k)cT Ha MoaepHOTO: Passion mimu cMbpTTa Ha
Amuca. La Valeta* (259 — 286), 3. I'bpxoBa: ,,[loctmMoepHaTa y10BOJICTBEHA KEHA Ha
Emunus [IBopsinoBa‘ (163 — 176).

>Bmk Anen CaHTakpy: ,,Passion mim cMbpTTa Ha AJnca (3a KHWrata Ha Emumms
HBopsinoBa)®, Bk Alex McElroy: Concerto for Sentence: An Exploration of the
Musico-Erotic by Emiliya Dvoryanova, H. KpscreBa ,Emunus J[BopsiHoBa
,,] 'opunBHHAaTa Ha Bcemupa““ (199 —206).

> A. Jnuesa — , EMunns, e3uKbT 1 My3ukata® (214 — 218), M. Boxakos — ,,Ot apyrata
cTpaHa Ha e3uka‘“ (210 — 214).
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TeMara M B HayajgHaTa €KCIO3ULUA — JIPYTUTE BIM3AT €IUH Cle] IpPYT,
060raTABaT TEKCTypaTa OT eJHa MEJOJMYHA JIMHHS 10 JBE YacTH® IOJIH-
dbonust, Tpu yactu nonudonus u T.H.“ (Kepman 2015: 31), u ome: ,,My3u-
KaJIHA KOMITO3MIIUS, B KOATO €HA WK JIBE€ TEMH CE MOBTAPSIT WM UMHUTH-
pat 4ype3 MOCIEOBATEIHO BbBEKJAHE HA IJ1aCOBE U KOHTPAYHKTYPHO C€
pa3BUBAT B HEMPEKHCHATO MpeIuIuTaHe Ha riacoBute dactu (Webster).
NMripoBu3aImuTe ca HEBb3MOXKHU, HY)KHO € HEPECTaHHO CIIeJIEHE Ha MY-
3MKaJIHaTa MUCHI, 32 1a JOCTUTHEM JI0 pPa30MpaHEeTo HA 3HAUEHUSTA.

My3ukanHaTta TemMa Ha (pyrata ChIIO MOXKE Ja MOCTYKH 3a Ch3/aBa-
HE Ha CIOXKET, KaKTO € U B pas3riexJaaHusl pOMaH: OTAEIHUTE YacTH ca pas-
JUYHUTE TJIaCOBE, BbBEXKJIAHETO HA HOBUSA IJ1ac MPEACTABIIsABA OTTOBOP Ha
BEU€ 3aMOYHAIIMS MY3HKAJICH JUAJIOT U TaKa C€ pa3BUBa MY3UKAIHUSAT pa3-
ka3. ImenHo Ta3u ¢opma e moaxosina 3a eKCIEPUMEHTH B JTUTEPATYPHO-
TO TOJIE U MPUJIAraHeTo M B pOMaHOBaTa CTPYKTypa JAOBEX/a JO HOBU €c-
TETUYECKU U CEMAaHTUYHU THPCEHHUS.

N3BecTHO €, 4e MY3UMKAIHOTO W3JIOKEHUE CE MULIE MO ONPEACICHH
JIOTUYECKH TpaBuja, CIeABally TPAIULUATA, CIOPE] KOSATO (hyraTa € eaHa
OT Hall-CTPOTUTE KOMIIO3ULIMOHHU (hOpMHU.

BbHIIHUAT (MaTepUATHUAT CBAT) B pOMaHa OTHOBO € MOCTPOEH CIIO-
pen ocobeHnoctute Ha (pyrarta. JlornyHaTa Bph3Kka MEXIY CHKICHUATA HA
repouTe ce ryOu, MOCTOSIHHO NMPEMUHABA OT €/IHO NICUXUYHO ChCTOSHUE B
JIPYro U B 3aBUCHUMOCT OT TOBa KO rOBOpH, MOTyyaBaMe CyOEKTHBHA WH-
dbopmanus 3a MUHAIU ChOUTHA. Taka BCska rjaBa MpejcTaBisiBa ,,BOKa-
JIEH MOHOJIOT, KOWTO pa3BMBa TeMaTa II0 BE€YE€ MO3HATUSA MOJEN Ha MY3HU-
KasHata GopMma. YacTute ca CBbp3aHU HE HA MPUHLUIIA HA JIOTUYHUTE B3a-
UMOBPB3KH, a Upe3 UHTEPIPETALUUTE HA T€POUTE, BAPUATUBHO MTOAUYNHEHU
Ha MaTeMaTHYE€CKO-MY3UKAIHUTE 3aKOHOMEpHOCTH Ha ¢yrata. OT chIoc-
TaBsiHE Ha MHCIIUTE Ha pa3Ka3BauUTE yCTAaHOBABAME, Y€ TE Ca MOBEYE WU
MO-MaJIKO €MOIIMOHAIIHO OI[BETEHH B 3aBUCHMOCT OT TOBA JI0 KaKBa CTETECH
My3HKaTa J0CTUra A0 TAX.

[ToBEeCTBOBAaHMETO € HEXOMOIE€HHO, TPEMHUHABA PSA3KO OT JIOTUYHUTE
CHXKJICHHSI 32 BHHIIHUA OOJUK Ha KbIllaTa U HEWHUTE oOUTaTenu (MIPOCKIIUs
Ha Ch3HAHUETO Ha MPUCIYKHUIATA) KbM MuciuTe Ha CebacThaH, oTpassi-
Bally cBeTa BbB ¢yrara. TpsOBa 1a HanmpaBUM YTOYHEHHETO, ue CebacTraH
e npodeCUOHaNIeH My3UKaHT U B TO3U CMHCHJ BJaJiee U3KYCTBOTO Ha (pyra-
Ta IO CbBBPIIECHCTBO, pa30upa u cie/iBa HEMHUTE 3aKOHU M0-100pe OT Jpy-
rute oOurtaTen Ha Kbiara. O4eBUAHA € Bpb3KaTa MEX]y JTUTEpaTypHUS
nepcoHax CeOacTuaH, KOWTO M3MBIHABA (PyraTa HEMPECTAHHO, C BEIUKHUS

* Bux https://www.merriam-webster.com/dictionary/fugue
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KOMITIO3UTOP Moxan Cebactnan bax. Taka kakto u PekBHEMBT Ha Mouapr,
U3BECTHOTO Mpou3BesieHrne Ha bax cpl1o ocTtaBa He3aBbpiIeHO. [louTH csin
U U3TONIEH OT OoJiectd, bax ymupa, npeau na 3aBwbpiid ,,MI3KycTBOTO Ha
¢dyrara®, u 3aBellaBa Ha TMOKOJEHHUS MY3UKOJO3U HEpa3pelirMa 3arajka.
[locnennata ¢yra ce mpekbcBa MAJIKO Cliel] BbBEXKIAHETO Ha TpeTaTa CH
TeMa, KOsITo, MOKe OU rmokaszarenHo, Bojau ¢ Hotute B-flat, A, C u B-natural
— OykBute oT uMeTo Ha bax. Hskou ka3Bar, ye yeTupuTe HOTU ca OWJIM Ha-
YMHBT Ha bax n1a nmoctaBu nmojamnuca cu BbpXy paboTara Ha kuBOTa cu. Jpy-
TH TBBPJIAT, Y€ bax yMHIIIIEHO € ocTaBui (hyrata HEJOBbPILIEHA KATO MOKa-
Ha KbM MY3HKAHTHUTE Ja 3aBbpIIAT KOMIIO3MUIMATA [0 CBOW COOCTBEH Ha-
yuH. KakBoTO ¥ 1a e mianupan bax, My3ukata My uMa CUJTHO €eMOIIMOHATHO
BB3/ICHCTBUE BHPXY YOBEIIKOTO Ch3HAHUE, MOBIIMSIBA HA HAYMHA, 10 KOWUTO
KOHTpPAIyHKTUTE OT ,,MI3KycTBOTO Ha (hyrara‘ uarpaxxaar 6€3cCMbPTHETO HA
IPOU3BEICHUETO, MPEAN BHE3AIMHO J1a 3aBbPIIIAT.

ABTOOMOTrpaUUHMAT TJIACT 3a TE€HUAJIHUS TBOPEL B pOMaHa HE €
JUPEKTHO HAa30BaH, a MO-CKOpO 3ararHar. be3 cbMHEHHE MPOTOTUIIBT Ha
KoMIIO3uTOpa € nuaHucThT Cedactrad. C pasrppliaHe HA TOBECTBOBAHKE-
TO CTaBa SICHO, Y€ TOM MPEJIBHK]Ia CbOUTHSTA, JOPU MOKEM Ja JTOIYyCHEM,
4ye TW KOHTpoiupa. Bpb3kara mexny xapaktepuctukute Ha reposi Cebac-
TUSIH U peajlHaTa JIMYHOCT Ha KOMIIO3UTOpPA € JIOTUYHO BIUIETEHA B KaHABa-
Ta Ha pOMaHa.

CrplecTByBa U JIpyra BakHa 3aKOHOMEPHOCT, BOJIEIA KbM JIMYHOCT-
Ta HA KOMIIO3UTOpPA — UMEHATA B pOMaHa: Wo (mpucnyxxuumnara), X. (MHC-
nekTopbT) U CebacTuaH (HaeMaTelsIT) HU Npenpaiiar KbM WHUITUATIUTE Ha
Moxan Cebactuan Bax. Mma 3nauenne u poista Ha Mocud — moGoBHHKA
Ha Aunnca (Ha npbB norfieq nepudepeH repoil). Beceku enun ot nepcoHa-
XKUTE 00aue uMa CBOS poJisl, KOATO MIOCTENEHHO ce pa3KpuBa mpea X.

I'epoute Ha poMaHa ca IEKOHCTpyUpaHU HE CaMO HA OHOMAaCTUYHO
HUBO — Ch3/laBa C€ YCEIIaHETO, Y€ T€ BBIUTHILABAT OMPEEICHO YOBEIIKO
CbCTOSIHME, HO HSIMAT II'BJIHOKPBBEH 00pa3, U TOBa Opa3juyaBaHe C€ pasr-
phia Ha 6a3aTa Ha MPOTHBOIIOCTABIHETO MOMEX/Y MM. Mo ¢ HajapeHa che
CIIOCOOHOCTTA J1a ,,BHKAA“, Bb3IIPUEMaMe I KaTO BPb3KA C MATEPUATHUTE
onMcaHus B poMaHa. Mocu} e IacuBeH yJacTHHK (HSMa PEUeBH XapakTe-
PUCTHKH) U MOXEM Ja MPEIOI0KUM, Y€ U3pa3saBa CTPACTUTE HA YOBEIII-
Kara JyIia, nmpe3 KouTo TpsioBa na mpemune X. CebacTuan € repost Hail-
051130 10 00KECTBEHOTO (MY3MKaTHOTO) M Pa3KpuUBa MOCIEIHUS TJIACT OT
3aMHChJIA MPeJ HHCIIEKTOPA.

[InaHUCTHT HENMpPECTAaHHO M3MIBJHSIBA (yra, CBbp3aHa MPSIKO C KU-
BOTa Ha obutarenure. CedacTuan HAMA PU3HUECKU OOJIMK, TOM pa3unTa Ha
cllyxa cH, 3a Ja paz0epe NPUHLMIINTE Ha chulecTByBaHe. ChIIO Taka Ha-
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MUpaMe 3a JOTMYHA BPb3KaTa MEXK]y HErOBUS MEPCOHAXK U JBAaTa KEHCKU
IIEPCOHAXKA, KOUTO CHILIO Ca MMOCBETEHH B M3KYCTBOTO Ha (hyrara. 3a pas-
muka oT CebacTuan Aunnca U Mailka 1 AMalidsi HE cra3BaT MpaBWiaTa Ha
My3ukainHaTa popma. IHTEpecHO € pa3ieeHueTo, KOETO Ce Ch3/1aBa MEX-
ny repoute: Mo n Mocu¢ ca HeMy3HKaTHH, Te BIDKIAT CBETa OT MaTepHall-
Ha nepcriekTuBa; Cebactuan, Anuca u AManus ca HasiCHO, 4e ca 3aKiIroyve-
HU B CBETA Ha MY3HMKAaJIHOTO MPOMU3BEACHUE — CH3/IAJICHUTE OT TIX (yTH.
Te, oT enHa cTpaHa, ca paBHO3HAYHU HAa COOCTBEHHUTE UM KUBOTH, HO OT
Jpyra, c€ HaMHpaT HAKBJAEC MEKIY MY3UKAIHOTO U HEMY3HKAJIHOTO OUTHE
B ThPCEHE Ha BT 33 MaTEpUAIHA peanu3alusl.

CebacTraH € HasICHO, Y€ KaKTO BCEKH MMa TEMA B MY3HKaJIHOTO IIpPO-
M3BE/ICHUE, TaKa HMa OISl B HEMy3HKaJIHUs XKHBOT Ha Kbllara (TO3H, B
Koiito chmectByBat Mo, Mocud u mepeonauanto X.). Cebactnan e ante-
pero Ha bax, HO U HEroB X0J000pa3, KOUTO HiIMA MIIBTHOCT. THCIIEKTOPBT
X. € ma3uTell Ha BEIIeCTBEHOTO U Ha PallMOHATHOTO, aHAIU3upa (HakTu, 3a
Jla JOCTUTHE 10 pa3kputuero. Tol 3amouBa na pasciieBa yOUHCTBOTO Ha
Anuca ¥ ycrsBa J1a IpeMUHE OT MaT€pUaIHOTO KbM MY3HKaJIHOTO 3a pas-
mka oT Mo, KOSTO ocTaBa BBB BEIIECTBEHOTO M BAPBA €IMHCTBEHO Ha
OuuTe CH. X. YCIIsABa J]a BUAM MO-ToJsiMaTa KapTHHA: 3a Jja OTKpue youena
Ha Aunca, ce 3aabii0ouaBa B yJIMKUTE, OTKpUBa CBeTa Ha ¢yrara — moc-
JIEAHOTO W Hai-BHCIIIE HUBO Ha Mo3HaHueTo. [IpencraBara My ce mpoMeHs,
CJIe]l KaTo TeposiT My OTKJIIOYBA €/IUH IO €IMH TPUTE PETUCThpa: BEIIECT-
BEHO-MaTE€pPUAIHOTO, CTPACTHO-AYIIEBHOTO U HAKpas My3UKaJIHOTO.

OTtHayano raackT Ha X. € HEMY3HUKaJeH, TOM YyBa 3a MbPBU BT 1y-
Mmara ,,pyra®, KosiTo He My HOCH HUKakBa WH(popMalus, He pa3doupa ,,u3-
KyCTBOTO Ha KOHTPAIlyHKTUpaHe ' U He pa3nudaBa purypure Ha cBetu lle-
TBp U cBeTH Moan Kpbscturen. X. n3BbpBABa TPyJIEH ITBT, 3a 12 IPEMHHE
pe3 CBOUTE CTPACTH, U upe3 auanora cbec CebacTuaH ocbh3HaBa, Y€ A0OpE
MO3HATUAT MY BU3YaJIeH CBIT Ha MaTepUsTa C€ PYIIH; HYKHO MY € APYro
NO3HaHME: MO3HAHUETO 3a CBeTa Ha (hyrata, B KOMTO JAOpPU HAN-MaIKOTO
OTKJIOHEHHE MO’KE€ Jla Hapyllu xapMoHMsTa. Briocneacrsue obaue panuo-
HAJHUAT HAYMH Ha MUCJIEHE Ha X. 3al04Ba Ja JOIyCKa pa3IMyHaTa rjieIHa
TOYKA M HETOBUSAT IJ1ac 3a3By4yaBa B YHUCOH ¢ To3U Ha CebacTuaH.

HNHcnekTopbT Beue € MPOCBETEH B U3KYCTBOTO HA (pyrara, TOM uyBa U
pa3bupa OoxecTBeHaTa My3uKa. [IBTIT, KOMTO U3BBPBSIBA, € TO3H MEXKIY
TSAJIOTO M AylIaTa, MEKIy Marepusita u 3Byka. C momolnra Ha My3uKara Tou
€ pasragasl yOuiCTBOTO, HO MO-BXXHOTO €, Y€ € MPEUUCTHII TPEeXOBHaTa CU
IpUPOJA, 32 J1a CTUTHE JI0 MO3HAHUETO. X. € MPEOAOsI HEBEKECTBOTO U
OTPAaHMYEHUETO Ha PEATTHOCTTA, B KOSTO MYy € OTPEJEHO Ja *KMBee, 3a J1a
pa3depe, ye BbB BCEMHpPA BCUUKO CHM MMa TOYHO ompeaesieHo mscto. Cren
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TOBa MIPO3PEHUE TOM 3aIMl04Ba Ja CE CbMHSBA B ChIIIECTBYBAaHETO HA CBETA HA
¢dyrara u B coOCTBeHaTa CH poJisi B uUcTopusita: ,,He BApBaiiTe, BCUUKO €
6abh™ (JIBopsHoBa 2005: 206). X. och3HABA, Ye MY3HKATHUAT CBAT HE €
HETOBUSIT MTO3HAT CBST M HE C TIOMOIITa HAa BEIIECTBEHOTO I11€ CTUTHE JI0 UC-
TUHATa. B Ta3m peasHoOCT BCsAKa KOHIEIIUS 3a OUTHETO MOXKe Ja Obe 000-
peHa, 3aIl0TO 3aKOHHWTE, Ha KOUTO € CBHUKHAJ J1a C€ MOJIYMHSABA MHCIIEKTO-
pBT, ca MmogMeHeHu. MokeM Ja pueMeM, 4Ye TJIaCOBETE B pOMaHa MpeJic-
TaBJIBAT MO-CKOPO KOHKPETHH MEPIENINU (CIIyXOBa, 3pUTEIHA, MUCIIOBHA),
OTKOJIKOTO ITbJIHOKPBBHU MEPCOHAXHU. T€ MMAT IO €IHO JOMHHHUPAIIO Ce-
THBO, HAa KOETO C€ MOJUMHSIBA ISJIOCTHOTO UM pa3oupane 3a cBera. [107100-
HO Ha UMEHaTa Ha FepoMUTe, KOUTO ChCTaBAT UMETO Ha bax, Taka u upe3 Jie-
KOHCTPYKIIMATA Ha CETUBATa MOXEM Ja TOBOPUM, OT €/IHAa CTpaHa — 3a JieC-
HaTa MaHUITYJIAIMS Ha YOBEIIKUTE PELETITOPH, U OT Jpyra — 3a TPYJIHOCTTA
B pa30MpaHETO CBeTa Ha JIpyrus. MHCIEKTOPHT € eIUHCTBEHUST, KOUTO ,,ce
yur‘‘ n1a ObJie My3UKaJieH, TOM MPEeBbh3MOIrBa COOCTBEHUTE CH OTpaHUYCHUS,
3a J1a JIOCTUTHE JI0 HOBO TMO3HAHME HE CaMO 3a MY3HMKaJIHUS CBST, HO U 3a
caMmus cebe cu. B To3u CMHUCHI MOXKEM J1a KakeM, 4ye TeKCTHT Ha J[BOpsHO-
Ba, OT €JHAa CTpaHa, OTpuya OBP3UTE MCTUHU, W3UCKBA MPUTUXBAHE, KOH-
IIEHTpaIMs U ThPCEHE Ha COOCTBEHU IPaHUIIA, HO OT ApyTra, IMOKa3Ba KOJIKO
YHUIIIO)KUTEIIHA MOTaT Jia ObJaT OrpaHWYaBaHETO Ha JIMYHOCTTA, OTKA3bT
OT MaTepusiTa M KUBECHETO €IMHCTBEHO B UJCATHHS COOCTBEH CBST. Bphb-
I[aHETO KbM Kjlacuyeckara opMa Ha (yraTa € amesl KbM CaMOBIJICKIAHE,
OCh3HABAHE HA BaXXHUTE IIEHHOCTU M ChXPAHEHHUE Ha YOBEIIIKOTO B eroxara
Ha MTOCTMOJICPHUCTUYHUSI Xa0C Ha USHNBKHATIUmME 021e0ad.

KbM crioxHUsS My3UKalleH KOHTEKCT ce J00aBsd U MACHOHBT — OIIIE
€IHO MPEAU3BUKATEIICTBO 32 MHTEJIUTC€HTHOCTTA HAa YUTATENsI U CIIOCOO0-
HOCTTa MY JIa pelllaBa 3arajku no ouobieicku cioxketrn. [llacmonbT € My3u-
KaJICH JINTYpru4eH KaHp, KoiTo gatupa oT CpeTHOBEKOBHETO (B OyKBaIeH
MIPEBOJT — CTPACT, CTPAJaHUE) U Tperpaiia KbM CTpacTUTe XpucToBU. Pas-
MPOCTPAHEH € B MPOTECTAHTCKUTE AbP’KAaBU U OOUKHOBEHO CE€ W3ITBJIHSBA
no Bpeme Ha CTpacTHaTta ceaMula W Mo-ToyHO Ha [[BetHuua mu Pasnmerun
nerbk. He € cbBmazienue, 4ye JIEMCTBUETO HA pOMAHA 3all04BA UMEHHO HA
Pazneru nerwk. [[pyra BakHa XxapakTepUCTHKA HA MTACMOHA €, Ye JTUOpeTo-
TO MY € 10 TeKCTa Ha €BaHreJIUATa — €IHU OT Hall-BUCOKUTE MTOCTH)KEHUS B
)anpa ca Ilacuonume Ha bax: Mameyc nacuon n Hoxanec nacuon, KouTo
OTBEKJAT KbM eBaHreausTa oT Marteii u MoaH.

CMuChHIBT HAa pOMaHa BKJIFOYBA JBETE €BaHTENIMs, KaTo ce CIIOMEHa-
BaT OMOJICHICKM MEPCOHAXKU KAKTO OT €IMHUS MacHUOH, Taka W OT JIPYyTHS.

: To3u nurar IIpceIipaiia KbM BCUC U3JIOKCHATA UICA 3a MeTape(bepeHumI.
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Taka MUTEpaTYpHUSIT U MY3UKUTHUAT pa3Kas ce MPEeIiuTaT ¢ MoMoIITa Ha
oubseiickus kaHoH. [IpumMep 3a ToBa ca mpeaMETUTE B KbIlaTa, KOUTO ca
BOKHA YacCT OT CMUCIIOBUS IIEHTHP Ha POMaHAa: BCEKU €UH OT TAX HUMa
TOYHO OMPEAETIEHO MSICTO, ChOTBETCTBALIO HA MSACTOTO UM B MY3UKAIHOTO
npousBeqieHre. B pomana ce cmomeHaBar JBa KOMILUIEKTa (DUTYpH: OpUTH-
HaJHU (T€ ca MECTEHHM OT KblIa B KbIa MOKOJIEHUS HApE]) U UMUTALIHH,
HATPaBEeHU OT M0OOBHMKA Ha Amnca — Mocud. Ta3u kopenauus HY TIper-
pala OTHOBO KbM CTPYKTypara Ha ¢yrarta, KosiTo (yHKIIMOHUpPA HA TIPUH-
[MIIa HA UMUTAIMUTE U OTJIENAIHOCTTa Ha MY3UKAJTHOTO MPOU3BEIICHUE.
HyXHO € BriexJaaHeTo BbB BCEKH IPEAMET, HacOYBalll KbM IMbpBOOOpa3a
(opuruHana) 3a U3rpaxKJaHeTo Ha MY3UKATHOTO: ,,I[03HaHNETO, 0OBBpP3aHO
C MmpeacraBaTra 3a oOrjiefajara, Cce€ MOAYUHSABA HAa JUXOTOMUATA HHC-
11e/BUCIIE, CaKpaHO/TIpodaHHO, ISUIOCTHO/YacTHYHO. OTTamM U (yHKITHO-
HajHaTa My JBOWCTBEHOCT M MPOTUBOIMOJOXKHOCT. [lomoxkurenHnata my
dbyHKIUA € Aa npesara odiuka Ha boKecTBEHOTO, UEaTHOTO, BEYHOTO,
UCTUHATAa, a OTPUIlATeNIHATa — J1a IPEACTaBsl 00pa3u Ha MaTEPUAITHOTO, T.€.
Ha MpeXoIHOTO U O6e3chabpkaTeaHoTo ™ (IIporoxpuctora 2010: 433).

[To cxoleH HAaYWH € W3TrPaJICHO MY3UKAIHOTO OWTHE HAa T€POUTE B
poMaHa. TexHHWTE MHCIH, YyBCTBA M MEPUENIUU U3rPaXJaT OrjeaaaHu
MPOTUBOIIOJIOKHOCTH: UACATHOTO (My3UKaTa U HEMHUTE €JIEMEHTH) CE OT-
passiBa B MarepuaiHOTO (KbIIaTa W MpeaMeTute). J[BeTe 4dacTh ThPCST
IpeceyHa TOYKa, Thil KATO HE MOTaT Ja U3rPaasT I'bJIHOLIEHEH CBAT CaMOC-
TOSITEITHO, 3aI[0TO KaKTO BCEKU €JIEMEHT BbB (pyrara € MaTeMaTUUECKU 13-
YUCJIEH, TaKa U BCEKU MPEAMET B Ta3W KbIla Ma TOYHO OMPEACIICHO MsiC-
T0. B TO3U cMucha OuOIeiickuTe MpenpaTku B poMaHa HEe OCTaBaT Ha HUBO
CHUMBOIJI, a TTO-CKOPO MPOABJIKABAT JIa OCIOPBAT ChIIIECTBYBAHETO HA rOTO-
BU ucTUHU. B uHTepBroTo cu ¢ Kanun fnakneB Emunusa /[BopsiHOBa crio-
JieNisl, 4ye yrnoTpedara Ha PeIMTMO3HU Peaui MPOBOKHUPA yCEIIaHusTa, OT-
Bapsi COOCTBEHUTE XOPU30HTHU U O€3KpaiHO yJIeCHsIBA aBTOpa, HO MapaaoK-
CaJTHO — B TIOBEYETO CIIy4yau Te€3U CBPbX3HAUYMMM 3BEHA ,,u3MaAaT B MOJIETO
Ha TpuBHANTHOTO*’. BHONecKUTe IpenpaTki HHTEPIPETHPAT MO HOB Ha-
YUH CJIO)KHHUTE OTHOIIEHUS MEXJY CETHBAaTa, 32 KOUTO BEU€ CTaHa JAyMma:
MUCBHII, CIIyX U BU3US, OT KOUTO CE€ PakJaT MHOKECTBO 3HAUEHUSI.

Ot npyra ctpaHa, HaMHpaMe€ Ba)KHA OTIpPAaBHA TOYKA 32 aHAIMU3, a
MMEHHO: BPBIIIAHETO HA3aJ KbM aCMMIJIAIMATA HA MY3UKAJTHUTE TPOU3BE-
nenus Ha bax. B munanoro Mameyc nacuon ce € U3IMBJIHABAI B HAMAJICH
o0eM, JIETUKATHO, HEKHO, 3a J1a MOKE CIIYIIATEJSIT 1a C€ BIITbOU U HACOUU
ISJIOTO CM BHUMAaHUE KbM H3SIIITHOTO MY3UIIMpaHE Ha Mpou3BeaeHueTo. B

° Bk nlloptan Kynrypa“: PasroBop Ha Kanun fInakues ¢ Emunus J[BopsiHOBa.
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CBOsI THEBHUK bax oTOes3Ba, 4e € B3eJl TOBa pelleHHe, HO HE 0 € 00sC-
HUI. MOXeM Jia TpearnoaoKuM, 9€ TI0 TO3W HaYWH KOMITO3UTOPBT MPH30-
BaBa CJIyIIaTeNs J1a MPUTHXHE, 32 J1a TOCTUTHE JI0 €CeHIUITa Ha My3UKaTa
U CIIOBOTO, Jla C€ AUCTAHIIUpa OT IryMHaTa eeKTHOCT. TO3M TUTI ClylIaHe
TPYIHO OM ce Xapecana Ha CbBPEMEHHUS MEJIOMaH, CBUKHAJI ChC CHJITHHUTE
0acoBe, BUCOKUTE TOHOBE M I'PBbMKHUTE TEKCTOBE Ha MECHU 0€3 ChIbpiKa-
Hue. Moxe OM TOYHO TOBA ,,0TpUYAHE OT MACOBOTO € ThpCEHATa OT MHca-
TEJIsl IPOBOKAITUS HA YUTATEIICKUS YM.

AHaJIOTUYHO Ha MacuoHa Ha bax, poMaHbT ce HyXKJae OT 3aJbJI00-
YeHO W MPOHUKHOBEHO deTeHe. KakTo ¢uHHUTE BUOPAIIMOHHM YECTOTH HA
BEUHATa My3HMKa ca MPUKAHBAJIM CIyIIATENs Ja ObjIe Mo-BHUMATEJICH, Taka
U TEKCTHT Ha J[BOpsiHOBa ce MPOTHUBOIIOCTaBs Ha ,,HEBEKECTBOTO, KOETO
crioxoxa 1ms1oto Hu Bpeme* (JIBopstHoBa 2005: 166), B 0TKa3 oT Thpce-
HETO Ha OBbp3u UCTUHU. PoMaHBT (hyra HE MOXKeE J]a ce Bb3IpUEMa MOBbPX-
HOCTHO, TOW HM3HCKBa IBJI0OKa caMopedeKcus, KyATypHH, COLUAIHUA |
JUTEPATYPHU HATPYMBAHUS, KAKTO M AaKTUBHA YNTATEJICKA ITO3HITHS.

,,Passion win cMbpTTa Ha Anrca* cu B3auMO/IeHCcTBa U C ,,JI3KyCTBOTO
Ha Qyrara®, B koeto bax pa3kprBa Kak BCHYKA MHCTPYMEHTH M TEXHHKH 32
nucaHe Ha MoauGOHUYHU MTPOU3BENICHUS Ca CBBP3aHu OMEXTy cu. B mpen-
TOBOpa Ha npouszgedeHuemo My 4eteM: ,,4acT oT ChIlleCTBEHATa KOHIICIIIUS
3a (hyrata € HAaUUHBT, IO KOWTO TJIACOBETE, KOMTO MPBCTUTE MOTAT Aa MOYyB-
CTBAaT KaTO MHAWMBUIYATHU U PA3jIMYHHU, CE YyBAaT KAaTO YacCT OT HEepasJeHa
xapMoHHsI. OOBPKBAHETO HAa BEPTUKATHO U XOPHU30HTAIHO JBIDKCHUE € €Ha
ot Hacmagute Ha dyrara”’ (Kepman 2015: 20). ToBa ,,00bpKBaHe™, 32 KOETO
CTaBa Jyma, MOXKE J1a C€ BB3MpHUEME KaTo BEUYe CIIOMEHATOTO OOBPKBaHE Ha
CeTHBATa: BCEKU OT TEPOUTE MMa CBOSI UCTHHA, KOATO 3all[UTaBa O MOMEHTA
Ha MHOTOIJIACHETO, a TO M3MCKBA THPCEHE Ha IMpeceyHa TOYKa. 3a Ja MOXKe
dyrata (PUKIIMOHATHUAT CBST) Ja CHIIECTBYBA, C€ CIlla3Ba MY3UKATHUAT P
CbC CBOM COOCTBEHHM 3aKOHOMEPHOCTH: B3aMMHO U3KIIFOUBAIIUTE CE€ CUMBOJIU
Ce JOMbJIBAT, MaTepusATa C€ KOHTPAMTyHKTHpPA C MY3UKAJTHUTE BB3MPHUSATHS,
Taka KaKTO 3PUTEIIHATE W MUCIIOBHUTE IPOIECH C€ TPOTHBOIIOCTABIT Ha
ciyxoBute. B 000011eHe MOXKEM J1a KayKeM, Y€ T€3U MPOIECH ce pa3oupar u
KaTo BEKOBHHS CTPEMEX HA MHCMEHOTO CJIOBO J1a OTKPHE HOBO MMO3HAHUE OT-

"B opurunan — ¢yrara: ,,Part of the essential conception of the fugue is the way in
which voices that the fingers can feel to be individual and distinct are heard as part of
an inseparable harmony. The confusion of vertical and horizontal movement is one of
the delights of fugue*.
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BBJ CBOUTE MIApaMETPU UMEHHO B MYy3HKaTa, KOSITO B pelvlia CIy4au ro J0-
IbJIBA U oGoraTssa.’

Ot npyra ctpaHa, PU3NMYECKUTE BB3MPUITUS HA TE€POUTE CE€ KOHTpA-
NyHKTAPAT U €JHOBPEMEHHO C TOBA CE€ JIOMBJIBAT ChC CAKpPATHHUTE (DYHK-
IIMY Ha My3UKaJHaTa popMa MacHoH M CTpeMeka KbM M3BHUCSIBAHE HAJl Ma-
TepuATa. BCHUKM €1EMEHTH Ha TUTEPATYPHOTO MPOU3BEICHHUE CE TPECUYAT
C MY3UKQJIHOTO B €/IHa KOOpAMHATHATA cuctema. CTurame 10 U3BOJIa, Y€ B
TO3U POMAH JIUTEPATyPHOTO U MY3UKAITHOTO C€ CIMBAT TaM, KBIETO CIy-
XOBUTE, 3PUTEIIHUTE W MUCJIOBHUTE BB3MPHUATHS HA TEPOUTE Ch3/1aBaT
CIO0>KHU CJIBOCHU CBETOBE. 1€3M CMHUCIIOBH IICHTPOBE CE€ pa3udiICHSABAT Ha
MHOKECTBO 3HAYEHUS U HJCH, 3a J1a MOTaT Ja ObJaT MpedyneHu mpe3 Yu-
TaTEJICKUS OMUT, J1a C€ OTIAEIAT OT MO3HATOTO W MOJOOHO HAa MHUTO3a Ja
MPOABIDKAT CBOETO JEIEHUE, KAaTO Ch3JaBaT JIMTEPATypHU 3HAUYECHUS C
JIHK Ha HOBOTO Bpeme.
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Tarana W4yeBcka. bwvrecapckama numepamypa. Crodxxcemu, KOHmMeEKC-
mu, npoyusanus. Cobus: YU ,,C. Knument Oxpuacku, 2021, 412 c.
ISBN 978-954-07-5236-5.

OzarmassiBaHeTo ,,brirapckara gureparypa. CrokeTH, KOHTEKCTH, Mpo-
YUBAHUS HE CaMO CITOJTYWJIMBO ChbBMECTSIBA TTOCOKUTE HA €IUH PECTIEKTUPAII]
C IIMpOTaTa CU U3CJICOBATEIICKU MBT. TOBa € KHUra, KOATO HAIXBBHPJIA coOC-
TBEHUTE CM OCHOBAHUS U HE MPEJIoJiara €IMHCTBEHO PAaBHOCMETKA 32 U3CJIe-
noBarenckute uatepecu Ha npod. Tarsina MyeBcka npe3 mocieHuTe ToIMHHU.
TeMaTHUHOTO CIIOSIBAHE HA OTAETHUTE Pa3padOTKU Pa3KpHBa YECTO HEMOAO-
3UpaHu Maladu Ha W3CIENIOBATEIICKOTO Mojie. Taka Harmpumep B KOHTEKCTa
Ha pelenuusTa Ha MIOBKOBHTE pasKasy He MO-MaJIKO BaXKHO Ce OKa3Ba OT Ka-
KbB WIIOCTPATUBEH MaTepuaj € ChI'bTCTBAHA JajieHa TBOpOa/majieHa KHUra.
OcmMmucnena karo ¢opma Ha ,,ipeBOA" (OT e3uka Ha CIIOBOTO KbM e3UKd OT
JVUHUMA U 0arpu), WIOCTpaLUsATa 00e3CHIBa CsKalll MpUChIaTa CaMoJOCTa-
THYHOCT Ha aymute. [IpeanonaraeMure NpoabHKEHHsI Ha TEMaTa 3a UITIOCT-
pHUpaHeTO/3a U3MEpPEHUsTa Ha ,,[IPEBOJUMOCTTA™ Ha CIIOBOTO JTHEC Ca IIPUMEP
3a TOBA KaK HEMaJIKa 49acT OT W3CJE0BATEIICKUTE HAOMIOICHHS B Ta3W KHUTA
OCTaBaT OTBOpPEHH 3a Objeny auajior. [loTeHIMamsT Ha W3CIeaoBarecKara
OTBOPEHOCT KbM JpyruTe obaue 3aBUCH OT YMEHHMETO Ja MOAIbpKAalll Mpe3
TOJMHUTE HAY4YHUS JTUAJIOr ChC camusi cede cu. Mucis cu, 4e 3a npodecop
NyeBcka npeanonaraeéMy Wiv U34EPIBAIU C€ JIMYHU TPoYUTH Hsima. CBujie-
TEJICTBO 3a TOBAa € (POKYCHT, KOWTO MOCTaBS B HOBAaTa CU KHUTA, KbM YCTOW-
YUBU 32 U3CIIEA0BATEIICKUTE U ThPCEHUS MPE3 TOAUHUTE MPOOIEMHU.

[Tonyunsio ce e, OT enHa CTpaHa, 3HAKOBO MOCTUIAHE HA CUHTE3 Ha
Hay4yHaTa Ouorpadusi Ha aBTOpKara, HO OT Jpyra — (HE)oYyaKBaHO MPObII-
KEHUE Ha U3CIEIOBATEICKUTE M U3KYIICHUS.

3a pasno3HaBaeMuUs U3CIEAOBaTeNICKM Mouepk Ha TarsHa MyeBcka
pe3 TOAUHUTE JIOMPUHACS UHTEPECHT M KbM XYJI0)KECTBEHUTE MPOSBIICHUS
Ha JKEHCKOTO mpuchcTBUE. [loKa3aTenHa 3a ToBa € U IIbpBaTa 4acT HA KHU-
rara ,,beirapckara jqureparypa. CroxkeTn, KOHTEKCTH, npoyuBanus . Kop-
MyChT OT MET pa3pabOTKU, OOEAUHEHH C HaJCHOoBa ,,I3KylIEHUs] U U3KYyI-
JIEHUS ", pa3KpUBa KOJKO OCHOBOIIOJArano 3a KUBOTA € OTHOIIEHUETO KbM
JKeHara, 3aIoTo ,,CBEThT HE OM MOT'BJ JIa CHIIECTBYBa O€3 JKCHHTE TaKa,
KakTo U 0e3 BojaTta® (c. 18). 3aToBa cMe opucaHU U3MBPBOM JIa U3ITUTAME
KEHCKaTa ch0JIa3bH, Hacnaaara u rpexa. IMeHHo ¢ mpurerareiHara cu Cu-
J1a )KeHaTa yabpikKa U rapaHTUpa >KMBOTA. 3a Hesl J1a ObJie U3KYCUTENKA, € U
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npu3BaHue. Ta3u HelHa CHITHOCT € pa3KpuTa upe3 oOpasute Ha JKenama
Booa u JKenama Buno (,,Bona u(sin) mammnancko. O0pa3u Ha U3KyIIEHUE-
TO B ObJTapckara jguteparypa®, c¢. 11 — 25). 3a oTnpaBHa ToYka IpU KOH-
nunpane Ha odpasa JXKena Boma ce u3non3Bar HapOJHOTIECEHHU TPUMEPH
U XapaKTepHHU 3a mpendpavHaTta (OIKIOpHA KYJITypa MPOsiBU, KaTo Cpela
Ha MJIAJIUTE Kpai U3BOpP/KIIaJIeHel/uelliMa U HalMBaHETO Ha BojiaTa, HaJs-
Ta oT MoMara. OOMKHOBEHO CEMaHTHKAaTa Ha BOJaTa Ce pa3rphlia B peaulla
TPUBHUATU3UPAHU aHAJIOTUU C JKEHCKaTa MPUPOJA: U BOJATa, M KEHaTa ca
HOCHUTEJIM Ha )KUBOTBOPHOTO HAYaJio U IJIOJIOBUTOCTTA WUJIM HA CTUXUUHATA
paspyxa u u3nuranuero. Bpb3kara 6oda — owcena B uzciensanero Ha Tars-
Ha M4yeBcka obaue ce mpeBpbIlla B MPEANOCTaBKA 3a OCMHUCIISIHE Ha JIO-
OOBHOTO kenaHue Ha Mbxka. Upe3 obpa3a Ha XKenata Boma Toit moctura
MO3HAHME 32 OHA3U JHcadcOa, KOSITO HAJIKMBsIBA YOoBeKa. Ts He ce yTosiBa B
aKTa Ha IUTBTCKOTO CIaJA0CTPacTUe, a u32apsi Mbka JOKpas, 1aBu IO B OMa-
ATa Ha KEHCTBEHOCTTA, IpepacTBa B OnaxeHa 3a0paBa. Ourypain3supaHero
Ha ’KeHaTa M3KyCUTEJIKa/>KeHaTa KaxJaa HaIXBbhPJIA U3MEpPeHUsiTa Ha (HOJIK-
jJopHata HU Kyatypa. llomobOaBamy muteparypeH perneproap OoT TBOpOU —
cpen kouto TekcroBe Ha JIroben Kapasenor, MBan Bazop, Enun Ilenun,
Hopnan Hoskos, Enncapera Barpsua, Kupun Xpucros, Jiumutsp Tanes,
Jinmutsp JumoB, Teopru Cramaros, Mopan PaguakoB — paskprBa OThxK-
NECTBSIBAHETO HA YKEHAaTa ¢ BUHOTO. M BojaTa, U BUHOTO Ca CBbP3aHHU C IH-
€HETO KaTo aJIECTOPUYEH aKT Ha ,,3aBJIA/ISIBAHE’ HA JKEHATa M HA YTOJISIBAHE
Ha JoOoBHaTa xaxnaa. Ho nureparypHute npeBbIuTblieHHs Ha JKeHnara
Buno (paszkazst ,,[llamnancko® Ha I. CramaToB Hampumep) s pa3rpaHuya-
BaT KaTO M3ThHYEHATA M €K30TUYHA JIIDOOBHA HACTAJ]a B CPAaBHEHUE C MOB-
CEMECTHOTO ,,0TIIMBaHEe  Ha ,,cTy/leHa Boauila®. 3kyeHneTo ce 00Bbp3Ba
c onusiHeHneTo. OMUsSHEHUE OT MJIaJI0CTTa, OT QUIMPTA, OT IUIHTTA, OT JIO-
OOBHHTE JIACKH, OT rpexa. M3cnenoBarenckure HaOMIONCHHUS TTOYEPTABAT,
ye ,,upe3 o0pasa Ha sceHama 6uHO ce OelIeKU TEMATUYHOTO ,,pa3KpenocTsi-
BaHe Ha juTeparypara‘ (c. 23). B To3u acnekt GyHKIIMOHUpAHETO Ha 00-
pasure Ha Xenara Bona u XKenara BuHo nocraBs u BeIipoca 3a 6J130CTTa
U pa3falieyaBaHETO Ha JINTepaTypaTa HU OT (DOJIKIOpHATa KYJITYypa.
OcMucIsIHETO Ha cujlaTa Ha M3KYLIEHUETO Ipearosara mnojaraHeTo
Ha oOpa3a Ha jJKeHaTa U B KOHTEKCTa Ha OTHOIIEHHUETO CBOE — YYXKIO
(,,CnmaBstHCKaTa K€Ha B OMNIEJAJIOTO Ha JuTeparypara HU ). TpaauimoHHO-
TO MPHUIO3HABAHE HA HAILIEHKATa KaTO OJIMIIETBOPEHUE HA ,,CBOETO " U3HUCK-
Ba Ts Jla € TPyAOd00MBa M MOXBaTHA B KbIIHAaTa paboTa, TMXa, CKpPOMHA U
ThpHenauBa cromanka. Ot apyra cTpaHa obaue, oT BpeMeTo Ha Bn3paxa-
HETO HACETHE KOJEKTMBHO YTBBPJEHOTO KaTo o0pa3 Ha Obarapkara ce €
BB3MPUEMATIO 32 HEAOCTAaTh4YHO. T He Ouna ,,liMBUIM30BaHaA™ KaTo (paH-
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ITy30MKHATE WM aMEpUKAaHKHUTE, KOUTO ca OOEKT U Ha MyOJUIIMCTHYHHU, U HA
XyIO)KECTBEHU MUCaHMs. Jlopy CIaBIHCKHUTE JKEHH, KbM YHSATO XapaKTep-
HOCT OM TpsAOBajgo Aa BOHUIIEM OBJITapKUTE, ca JPYroTo/dykKJI0TO, KOETO
MOIXpaHBa MBKKOTO BhOOpaXKEHHUE U C€ MPEeBPHINa B 3a0paHeH 1moa. Poj-
HUTE XyOaBHIIM HAMa KakK Ja YTOIAT MBXKKaTa JKaKaa 1Mo 4yKJICHKHTE, Ma
Makap J1a 3anpuiandar Ha TAX 1o oOJIeKJIO W T0 ToBeleHue. Paskpernocre-
HOCTTA Ha YYXJACHKUTE Y HAC C€ CAaHKI[MOHHUPA, 3aI0TO 3acTpalliaBa Mopa-
na Ha Obnrapkure. Ho emHOBpeMEeHHO C TOBa YYXKIEHKHTE ca IIO-
oOpa3oBaHH, MO-U3MCKaHN M Hal-BaKHOTO — CBOOOJHM J1a M3pa3sBaT JIM4-
HUS cu u300p, Hail-Beue B Jr000BTAa. B HampaBeHuTe u3BoaM OT TarsHa
HNueBcka ce OTKposiBa UMEHHO JIBOMCTBEHOTO OTHOIIIEHHE KbM oOpasza Ha
qy)KJICHKaTa M3KYCHUTENKa B ObJIrapcKara JuTeparypa KakTo OT BpeMETO Ha
Bo3paxnanero, Taka u cien OcBoOoxaeHueTo. [IpuBHAHO oriienamHUsT
o0pa3 Ha ClIaBSHCKaTa >K€Ha CIIPsAMO ObJirapkara, JTOKOJKOTO € OTpa3eH B
JuTeparypara HHU, C€ OKas3Ba ,,cBOeoOpa3zHO cBoeuyxaue (c. 42), KOeTo
pasmnBa OBITapCKHUS MBX MEXKITY 000)KaHUETO U YyBCTBOTO 32 TPEXOBHOCT.
Pasrirenanara mpoGiieMaTika J0TYK ce TPEeBpbhIa B HHTPOAYKITUS KbM
TeMaTa 3a rpexa U M3KyIUICHHETO, YMUTO aKOPAM e OTEKHAT BbB (hHHAjIa Ha
IbpBaTa 4acT Ha KHWTara ,,beiarapckara mmreparypa. CrokeTH, KOHTEKCTH,
npoyuBaHusa‘. JKeHara HM3KyCHTEIIKa Beue € Bh3IUIAMEHMIA (pa3)OiIyaHUTE
CTPaCTU U MBXKBT 3aBUHATH € OPHUCAH Jia CIIOJIENs ¢ Hesl rpexa. Bapuanuure B
obOpasa Ha OmyoHama dcena 8 Ovieapckama aumepamypa uMar Oubneicka
IEPBOOCHOBA (,,biryHaTa jkeHa B Obarapckara jmreparypa®, ¢. 45 — 51), or-
pa3zeHa B TBOPOUTE Ha CTapOOBIATapCKUTE aBTOpH. B3 ocHOBa Ha Tsax TarsHa
NueBcka 0000111aBa MOTUBUTE 3a OMyAHHUIIATA U 5 TPEJICTAaBs KaTo Kaela ce,
KaTo 00pa3 M3MHTAHHE 3a BApaTa Ha MbXa M KaTo JEMOHHUYHA JKCHA, KOSTO
W3II0JI3Ba M3KYIICHHUETO, 3a Ja 1MoryoBa. IlocnenBamuTe HaOMIONEHUS TOITBII-
BaT paKkypcHTe KbM 0Opa3a Ha OiygHara »KeHa, KaTo IPEICTaBIT Kak Bb3-
paxmaaHeTo (Ipe)oCMUCTST M3KycuTenkara rperrHuiia. OTHOBO B ,,yXa Ha
TOCITOJICTBAIIIOTO B TOTABAIIHUTE COMMOKYATYPHH C(EpH MPOTHBOITOCTABSIHE
CBOE — YYXJO0, epexvm, OIy0cmeomo, pa3épamdvm B TOBEUETO CIydau Ce
OKa3BaT Oene3u Ha Yysicoomo npocmpancmeo u(iu) Ha dyxcoeneya. biynuu-
T€ JKEHU MPEITLCTUTEIKA Cca MPEeIr BCUYKO TYPKUHUTE, ThPKUHUTE, (hpaHIy-
30MKHTE, KOUTO JIYKaBO JeMOopanu3upar Obirapckus cBiaT. Pa3oupa ce, n Ha-
IIICHKY 3aWrpaBar Ta3M poJisd, HO C€ Ch3/1aBa MpeCTaBara, 4e TS BCHIIIHOCT HE
UM € TIPUCHIIA, a TIO-CKOPO € MPOBOKKpaHa OT cpejara, koaro oourasar. Ca-
MO KOCMOIIOJIUTHATA TpaJicka Pa3MyCHATOCT OW MOPOJMiIa TaKoBa SIBJICHUE,
KaTo TJIOBIMBCKUTE KOKOHH HarpuMep, moHe criopen Kapasenos. 1 Benpekn
pa3IMYHUTE MPEJCTaBU 3a 00paza Ha ONyJqHaTa >KeHa, HaJIOKEHU OT CTapo-
OBJTapckara U Bh3pOXKICHCKATa JuTeparypa, Tarsaa MueBcka OTKpuBa ChIIl-
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HOCTHUTE MPWIMKKA B o0Opa3a: ornacHa XyOOCT, M3IPaBsHE Cpelly HOPMUTE,
npyuemMaHe Ha OJIyJICTBOTO 3a OOJECT, YMITO JIEK € pa3kasHueTo. B koHTekcTa
Ha HOBaTa ObJTapcKa JUTEepaTypa HSIKOU OT HANPABEHUTE BeU€ HAOIIOICHUS
1€ C€ OKaXkKaT MPELEJICHT, IPYTH 1€ C€ MPENOTBbPAAT U Aopa3rbpHar. Har-
pumep Baszosara reponnst Muiika TogopuumnHa ot cBera Ha ,,[lox uroro* mie
OB/ 3aKieliMeHa KaTo pa3BajieHara, Oy/iHa *eHa, HO He caMo TOopaju coOc-
TBEHUTE CU KENaHWs U JEHCTBUS, a M 3apaju Xopckute cruieTHu. OTekBa
BBIPOCHT JAJIM Pa3KassHUETO MOXke Jia modeau mbiBara. He mo-maiiko cb-
IIECTBEHO CE€ OKa3Ba M TOBA KaK Jia MIPUEMEM Pa3KassHUETO HA CHIIUHCKUTE
GIIYNHUIM — OHe3W VOBKOBM TepOMHHM, KOMTO TIOTa3BaTl ChIIPYXKecKaTa CH
BSPHOCT, pa3KJjiamiaT MOPATHUTE YCTOM Ha OOIIHOCTTA, OYAaKBAT JIa BUIAT Ce-
0e cu Karo ONMpOCTEHH BBIIPEKH rpexa ([ perika u rpsx B TBOPUECTBOTO HA
Hopnan MoBkoB®). Makap 1a ¢ OCh3HAT ¥ IIPU3HAT, TPEXbT HA TAKUBA JKCHHU
CH OCTaBa M3MUTAHME 3a pella U 3a XapMOHUSTA, 32 Bspara M 3a HPaBCTBE-
HOCTTa B YOBEHIKUs )KUBOT. Ho 3a mpomananero B Oe3HUTE Ha Tpexa TpsioBa
Jla C€ MUCJIM HE €THOCTPAHYMBO, 3aI[OTO HUTO OCHKJAHETO, HUTO IMPEKO-
MEPHOTO eJIaHUE 3a pa30MpaHe ca BAJIMIHU CaMU 10 cede cu B ciayyvas. Ta-
TsiHa MlyeBCka BHUMATEIHO ThPCHU U OMUCBA Ta3u JUATEKTUKA B OCMUCIISTHETO
HA Tpexa U MePCOHATM3UPAHETO MY U JOCTUTA JI0 TIPETFO0OMUTEH U3BO/: aKO
rpexbT Obae (pU)KpHUT 337 OyJI0TO Ha Opaka, TO TOBA 1€ TTIOPOIU HOB T'PsIX.
BpaksT Mexkay Anbena u Hsryn or Mokopara npama ,,AnGeHa™ e rpelika,
IIpU TOBAa BUJHA 32 BCUUKU. Taka eHa rpellika BOAM cliel cedbe cu U Apyra —
npenmodonerictBoTo. CiryuBaiioTo ce ¢ AjdeHa 1o cBoeoOpa3eH HaurH IOJIC-
Ka3Ba KakBa Ou Owia chadara Ha Muska TomopuunHa ot BazoBoTo moBect-
BOBaHUE. ,,Muiika 1 AyibeHa ca BCHITHOCT HAYAJIOTO U KPasiT HAa €HA U ChIa
uctopus...” — HA yoexnaBa npodecop Muescka. McTopusi, kKoATo pa3kpuBsa,
Ye Hacnaaara € ocooeHa cBoboma. OT ToBa Kak sl IOCTUTAIII, 3aBUCH JaJU IIIe
MPOMAIHEN] B MPOKISITUETO M, WIH 1€ MPOMPABHUII ITBTS 32 Bb3LAPSIBAHETO
Ha HOBUS OOJIMK Ha JKEHara.

BBb3MoxHOCTTa ]a MUCIIUM ,,ITAPCKOTO  KaTO ,,IPYrOTO UME Ha KpacH-
BOTO, HO M Ha rpexoBHOTO (c. 101), e mpencraBeHa B crarusra ,,l oaroTute
Ha Obarapckute ,apuiu (c. 90 — 108), KoATo HE MPOCTO 3aTBaps IIbpBaTa
YacT Ha KHWrara, a MOoCTaBsi KOMEHTUpaHara mpoliemMarika B HOB Mailao.
Hsikonko o6pasa, KoUTO HSIMAT IAPCKU MPOU3XO/A U MOTEKIIO, ,,0uBaT (pury-
patuBHO Tpuno3Hatu™ (c. 90) B craryra Ha Hapunu. KopoHanusara um e
00OCHOBaHa OT Pa3IUYHU OOCTOATENICTBA, HO BbB BCEKH €IUH CIIyYail € aKT,
U3BECTSBAIll M3KIIOUUTEIHOCT, YUATO IIeHa Ie ObJe MPECKbIIO IIaTeHa.
EnuzonnuHoro mpuno3HaBaHe Ha yuurtenkara Paiika/Paiina IlomoBa karo
OBJirapcka napuiia B ,,3anuckure’ Ha 3axapuil CTOSIHOB, OT €/1Ha CTpaHa — €
MpPU3HAHKE, HO OT JIpyra — Cliej] MorpoMa Ha OyHTa — ce IPEBPHILA B KIEHUMO.
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KakBa e enna mapuna 0e3 1apCcTBO TOTaBa — CaMO3BaHA MeEUTaTelKa WU
aBaHTIOpucTKa? MIin o11ie mo-HeI0MyCTUMOTO — OMBPCEHA OT MBKKHS CBSIT
»Ke€Ha, TpbIr'Hajia ,,J1a pa3BsiBa Oaiipaka (cu)“ peaoM ¢ MbxkeTe. Makap oopa-
3bT Ha Paiina KHArvHs n1a uHTUMHU3Hpa PEBONFOLMOHHATA UJIES], TOM OTBApS
BT Ha ,,BB3MOXKHOCTTA IIAPCKOTO J1a c€ 4YeTe W Karo (pa3)0ayarHoro (c.
101) B Obarapckara auteparypa. ,,llapumara®“ B EMunusn-CraneBara mo-
BecT ,,KpajenbT Ha MpackoBU‘* € HE3EMHO O0asTEIHATA KEHA, YUSATO CTPACT,
Makap Jia U3TIsiBa B pyTHUHATA Ha €JIUH TATOCTEH Opak, He € u3ryoeHa. Enu-
caBeTa UCTUHCKH ,,l[apyBa‘* HaJl )KUBOTA CH B MOMEHTA, KOTaTo HaMupa ,,BbB
1 4pe3 Ipexa JUICBAIIUS CMUCHI Ha ChllecTByBaHeTo cu™ (c. 107). U3xu-
BSHATa Karo B Mpuka3ka 000B mexnay EmmcaBera u MBo HsAMa kak aa
CTUTHE JI0 TO3HATHUs IACTIIMB CBaTOCH Kpai, MPU KOWTO TPU JHU BCUYKU
SJTM, TIAJIU U c€ Becenwiu. ,,CMbpTTa Ha ,,[[apuiara” u ,,kpajaena’“ — ¢ mpaBo
TBbpAU TarsiHa MueBcka — € BCHIHOCT IIAHCHT UM J]a OCTAHAT B IPUKA3HO-
TO TMPOCTPAHCTBO HA UCTUHCKATA JIF0OOB, MPHU TUIOJAOBETE HA rpexa v MO3Ha-
HuetTo™ (c. 106). Taka ucropusTa 3a U3KYLICHUATA, TPEXOBETE U U3KYILJICHU-
sTa B ObJIrapckara JIMTepaTypa BUHATH 111€ UMa (HE)OUYaKBaHU MPOIbIKCHUS.
Jlanmy e 1o cuMTe Ha BCeKU obaye Ja Th pa3kaxe?!

Bb3MoxHOCTTa Ja BB3MpHEeMeM Objrapckara JuTeparypa Karo Mo-
3ailka OT ,,CIOKETH U KOHTEKCTU , KOUTO ca B (HE)NOJ03UPAHU OTHOIICHUS
MIOMEXKy CH, € peallM3upaHa U BbB BTOpaTa 4yacT Ha KHUrara Ha npod. Ta-
TsiHa MueBcka. OHOBA, KOETO MO 0COOEH HAYMH CHOsBA IIECTTE CTAaTHH B Ta-
3 4acT — O3aniaBeHa ,,CBETOBE, KEJAaHUS U CTPANAHUS ", € IPOCICASIBAHETO
Ha ,,pa3JIOMUTE", KOUTO BCE MO-ABJIOOKO Oesexar ObIArapCKus CBIT KaTo €K-
CTpEMEH Y HEMOHOJIUTEH. BbBexkaaliara Ta3u yact crarus — ,,Jla moneTu
C TIepO Ha aHren‘* — MbpBOHAYaIHO (POKyCHUpa BHUMAHUETO HU KbM COOpHHU-
ka ,,Pex* (1925) na Anren KapanwmitueB. M3cnemnoBarenckoro o6roBapsHe
Ha TI0sBaTa Ha JIECETTE pa3kasa B ,,PHxk‘ momuepraBa, 4ye Ch3IaBAaHETO UM
clie/iBa ChOUTHS, KOUTO ,,cllaraT OKOHYATEIHO Kpall Ha XapMOHMSTa U Iie-
jocTTa Ha Obarapckus ¢t (c. 112). HarmoHaTHOUCTOPUYECKUTE TPYCOBE
B nepuoaa 1923 — 1925 roauHa mpoBOKHpAT THPCEHETO HA HOBM JIMTEpa-
TYpHHU KOHBEHIIUH, YpE3 KOUTO Ja C€ MPEACTABU XaOCHT OT SIPOCTHOTO IPO-
THUBOIIOCTABSIHE HA OBJTapu Cpelly ObIrapyu U KpaxbT HA OOIIOCIOIETUMU-
Te leHHOCTU. B croxketute Ha Anren KapanuiiueB pa3ioMeHUST ObITapCKu
CBSIT C€ MPEACTaBs HE MOCPEACTBOM JOKYMEHTATHOTO U3BEXKIAHE HA KOHK-
peTHHUTE UCTOpUYECKH (akTu. Bpb3kara ¢ peasHOCTTa ce MpeBpblila B IMO-
BOJI /1a CE IOCTUTHAT YHUBEPCAIHHU, U3BbHBPEMEBHU BHYILICHHS. Taka omnuca-
HHETO Ha KUBOTa B celio OpexoBo B cOOpHHUKA ,,PBk‘ orojiBa He3apacTBaliu
YOBEIIIKK PaHU: ,,0paToyOMHCTBOTO € IUIOA Ha BEYHOTO YOBEIIKO ChIIEPHU-
yectBO™ (¢. 118) 3a OokusiTa 0OMY; BCEOMPOILIEHUETO HE HU € TIPUCHIIO; a B
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OUTHETO YOBEIIKO BCUYKO BCE ThU CH OCTaBa MEXIy HEOETO W 3eMsTa,
MEX/ly HaKa3aHUETO W MPOIIKATa, MEXK]Iy CTAPOTO U HOBOTO, MEXK]Ty UyBCT-
BaTa W JbJIra, MEXAY YOBENIMHATA M >KECTOKOCTTAa... HalOmroneHusra Ha
npod. MueBcka Hu yOexxaaBat, ue y repoute Ha Anren KapanuitueB oTKkpu-
BaM€ HE CaMO OHOBA, KOETO OTEKBa OT JHUTE UM, HO U OHOBA, KOETO IMOJIX-
paHBa KopeHUTe UM. Te MpexuBsaBaT cede CM U CBETa Karo CTpaHHa €JIHOB-
PEMEHHOCT OT IPOTUBOMOJIOKHOCTH M UCTOPUYECKUTE MIPOIIECH B CIydasi ca
MOBO/ J1a Pa3KPHUSAT KOHTPACTUTE MEX]y CBETJIaTa U ThMHATa CTpaHa Ha 4o-
BeIlIKaTa npupoja. Moxe U J1Ja He OTKPUEM CBOWUTE AHTEIU XPAHUTENU B
npo3ara Ha AHren KapanuitueB, HO KaTro C MEpPO OT aHTEI 1€ CE€ Bb3AUraMe
710 ,,CMUCHJIa Ha JTF000BTA, HA MUJIOCTTA, Ha MPOIIKaTa U Ha JoOporara® (c.
144). TlocnenBanure crpanunm (,,CeaoTo M TEXHHKaTa B OCJIETPUCTUKATA
cinen IIspBara cBeToBHA BoMHA®, ¢. 146 — 157) HM HAIIOMHSAT, Y€ JIOPU U B
Hal-eKETHEBHUTE MYy TPWXKHU ,,JIpeJ] YOBEKa OCTaBa M300pBHT Kak Ja Ipo-
J'BJDKA OMBAHETO CHU B CBETAa — MHCJIEH KaTO IIapCTBOTO OOXKHE HA 3eMsTa
nnn kato Amnokamuncuc” (c. 157). Ta3u NmpOTHUBOIIOCTAaBEHOCT C€ OKa3Ba
Bb3MOXKHA U B CUTYAIIMUTE, KOTaTO OBJITapuHBT CE€ Cpellla ¢ MOJEPHOCTTA.
3a nom Jlodo ot MoBKkoBaTa MOBECT ,,/KeTBapsT* OCHOBAaBaHETO Ha CIECTOB-
HO KOOTIEPAaTUBHO JPY>KECTBO € HEIIO KaTo ChIpaKJaHEe Ha IapCTBOTO 0O-
’Kre. B yronmuuHuTe My NpeJicTaBy TO III€ Ja € CBAT Ha 3HAHUETO, Ha 3aKOH-
HOCTTA U ClipaBelJIMBOCTTAa. KOHTpanmyHKT Ha morn-JlodyoBara Hamiaca KbM
MOJICpHUTE MPOSBJICHUS € MO3UIKATa Ha YopOampku FOpranana ot pomaHa
Ha ['eopru KapacnaBos ,,CHaxa®, 3a KOroro MOJIEpHOTO — pa30oMpaHO KaTo
TEXHUYECKO HOBOBBBEJECHUE — € JIIBOJICKA PabOTa, KOSATO 1€ ChCUIIE CBETA.
B u3cnenoBarenackoTo mojie3peHue mo Ta3u TeMa MSICTO HAMUPAT U HAKOU OT
UynoMupoBUTE repou, HO HE 3a Jia MOISIPU3UpaT JOMBIHUTEIIHO HAIJIACUTE.
HenoymeHueTo uM M HavBHATa Bb3XUTa OT TEXHUYECKUTE MOCTHXKEHUS 111e
ObIaT CHIBPTCTBAHU OT YBEPEHOCTTA, Y€ ,,eJIeKTpUKara™ u ,,MaTopuTe’ ca
caMO MPUBHECEHA aTpaKIusi KbM MHA4Y€ HEMOKJIATUMHUS B CBOSITA CAMOJOC-
TaThYHOCT HameHCku OuT. (He)emHo3HayHOTO BB3MpHEMaHE HAa HOBOTO,
Pa3IMYHOTO MPOJIMYaBa U MPU MapIEIUPAHETO HA OBJIrapCKUsI CBAT HA CMO-
nuyer U nposunyuane (,,CTonuiara u NpoBUHIUATA B poMaHUTE Ha J{umu-
Thp JdumoB*, c. 158 — 178) — macuBH, KOUTO CBEXIaMe U JI0 MpeJICTaBara 3a
MIPOTUBOTIOCTABSIHETO HA 2padckama U ceickama cpeoa. Habmonenusita Ha
Tarssna MueBcka Bbpxy poManute Ha Jumutsp Jumos ,Ilopyunk benir™,
,.T1oTIoH, ,,PomMan Oe3 3arnaBue, ,,AXujiecoBa Iera” pa3kpuBaT, 4ye Mpo-
BUHIIUAHUAT U CTOJIMYHUAT KUBOT HE Ca AAJACHOCT, B KOSITO YOBEK IMPOCTO
ce BnucBa. Upes JlumoBuTe repou pazdoupame, 4ye He cpelara Onpeess 4yo-
BEKa, a YOBEK IPOEKTUpA cpejara CIopea COOCTBEHUTE CU paz0oupaHust u
KadecTBa. 3a HAKOW OT /[uMoBUTE repou MPOBUHIMAIIHUTE rpajgueTa npe-
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jarat €IHOoOOpa3eH >KMBOT, YNUTO HAW-3HAYMMU U3MEPEHUS Ca CBbpP3aHU C
npeOHu OuToBU 3aHMMaHud. OT apyra cTpaHa, MPOBUHIIMITA MOXKE Ja CIacu
YOBEKa OT OTOIbCKBAIIATA MPEAB3ETOCT HA CTOJIUYHUS dKUBOT, OT MOThBaHE-
TO B TIOKBapara, oT 00JiecTTa Ha KOHCYMaTOPCTBOTO Oe3 Msipa. 3aToBa 3a Hl-
xou JIuMutwsp-uMoBU Trepon MpOBHHIMSTA € YOEXKHINEe, KbJIETO MOoraT Ja
MOJUThP)KAT CMHUCHJIA Ha chiecTByBaHeTo cu. IIpod. MueBcka pasrpbiia
TeMara MHOT0acleKTHO. T cTura 10 3aKJIFOYEHUETO, Y€ HAUUHBT HA KUBOT
B nepudepusiTa Ha CTOJIUIATA U B TMOKPAWHWUHUTE HA MPOBUHIIMATHUTE
rpaayeTa BCHIIHOCT € MOYTH UJEHTUYEH. B TO31M cMUCHI cTONUIIaTa U TIPO-
BUHIIMATA HE MOKA3BaT €MHCTBEHO PA3IMYHUTE CTPAHU HA OBITapCKUs Ku-
BOT, HE MOrar Ja Obaar pa3doupaHu camo KaTo HEChbBMECTHUMHU, 3aII0TO CTO-
JUIaTa € NepCIeKTUBHATA Cpejla 32 YOBEKA, a MPOBUHLIUSITA — MSICTO Ha He-
3aBUHOTO CHIIIECTBYyBaHe B nepudepusita Ha cBeta. Oka3Ba ce, 4e ¥ CTOJIH-
11aTa, ¥ MPOBUHIIUATA CIIOPE/ HAITpaBEHUTE HAOIIONCHUS B CTaTUsATA HE MO-
rar ja ObJaT eIHO3HAYHO OCMUCIICHH TIPE3 MpU3Mara Ha U3CTPaJIaHOTO c8oe
U BB3KEIAHOTO Yyocoo Kato antepHarvBa. 3a Jlumutbp-JlumoBuTe repou
Mpe/cTaBara 3a ceoe U uyxcoo € TBbpie mpobnemarnuHa. Yecto Te HE ca
CIIOCOOHM Jla UMAaT CBOE MPOCTPAHCTBO, 3aI[OTO HE MPEMECTBAHETO UM B
CTOJIMIIATa TM MOCTABSl HAa MSCTOTO MM, & MOCTUTAaHETO HA OH3U JTyXOBEH
CTaHJapT Ha KUBOT, Ype3 KOUTO I1e 00KUBSBAT CTOMHOCTHO CBETa OKOJIO Ce-
0e cu. 3atoBa — o gymuTe Ha mpod. Muercka — 3a JlumoBute repou ,,u CTO-
JuIaTa, U IPOBUHIIMATA ca €IHAKBO ,,CBOM™ M ,,uyau'* cBeroBe™ (c. 178).
JIrobonuTeH pakypc KbM paslelieHUsITa B OBJITAPCKUS CBAT € OMO3MIUATA
asmopumemu — epewiHuyy, pasrieaana B npo3ara Ha Emuimsia Ctanes (,,AB-
TOPUTETU U ,,rpemHuln’ B npo3ara Ha Emumusa CraneB, c. 179 — 187).
Ta3u ono3uims ch3gaBa MPEIBAPUTEIIHOTO BIIEYATICHHUE, Y€ HepapxusiTa Ha
repouTe € HeocmopumMa. 3aluTeHara Te3a Ha npod. Muescka e, ye ,,0mo3u-
uuaTa agmopumemu — epewHuyy ce Heytpamuzupa“ (c. 179), xoraro e oc-
MHCJIEHA Ype3 MOTHBA 3a Kpakbara, koo B TBopouTe Ha EMunusn Cranes
uMa 1 Metaopuynu usmepenus. IHTeprnpernpaHeTo Ha Ta3u MpoodIeMaTu-
Ka € OTUETIMBO pEealM3MpaHo B moBecTra ,,KpaaenbT Ha MpackoBU® Ha
Emunusin CraneB. Makap U3BBPIIEHOTO B I'paJIMHATA HA MOJIKOBHUKA J1a HU
MOJITUKBA Jla MUCIUM KpakOara mpeayd BCUYKO OyKBAJIHO, TO MOBECTBOBA-
HUEeTOo no aymute Ha TarsiHa MueBcka pa3kpuBa, 4ye € OTKPAJHATO BCHITHOCT
MUHAJIOTO, MiafocTTa Ha EnvcaBera. ['eponnsiTa € mocraBeHa B CUTYallHs,
KOSITO 51 IPOBOKMpA Ja OCh3HAE, e camaTa T € KpaJelbT B/Ha COOCTBEHUS
CH KUBOT. T4 € ,,0TKpajgHana’ ycenaHeTo 3a MbJIHOIEHHOCT, 32 CMUCHJI, Ha-
WBHO MPUBJIEUEHA OT MPECTHkKa U JIyKca Ipu Opaka cu c nojkoBHUKa. Hag-
JIM3aHETO Ha IUIeHHHKA VMBO B rpajguHara € mpUCThIIBAHE KbM €IUH CBSIT,
U3MbJIHEH ¢ jauncu. Camara kpaxk0a ce mpeBpbllla B MOBpATHA TOUKA 3a KU-
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BOoTa Ha EnmcaBera u T4 111e UCKa J1a KOMIIEHCHPa U3TYOCHOTO, HEU3KUBSIHO-
to. OT Apyra crpana, u Enucasera, u MBoO upe3 B3aMMHOCTTA U CTPACTTAa I
,,OTKpaJHaT® OT KMBOTA OHOBA, OT KOETO TOM I € Jmimi. Taka ,,kpax0a-
Ta* ce MpeBpbIla B MeUTara, MocTrkuMa obade camo OTBbI. 3a TepouTe Ha
Emunusa CraneB — o00061mmaBa npod. MueBcka — ,,kpakbaTa € B OCHOBaTa Ha
CTpacTTa 3a KHUBOT, TS camara € Ta3u CTPacT, 0e3 KOATO € HEeBb3MOXKHO Cell-
BaHETO Ha YOBEKa mpe] OesI3aH0TOo ¢ JIMICH chiecTByBaHe  (c. 187). U3Bo-
BT, KbM KOMTO HU MOATHKBAT HAIpPAaBECHUTE HAOIIONCHMS, € KaTErOpUYCH —
HepapxuuTe Morar Ja c€ OKakaT NPUBHJHM W B oOpa3a Ha TpelIHu-
Ka/Kpajieria Ja OTKpPHUEM ,, i pa3IATHETO, U Bb3kpeceHueTo (c. 187). Upes
nymute Ha Ooromuna J[oopu ot Emumnusn-CraneBus poman ,Jlerenma 3a
CubuH" MOXe J1a OCBIIECTBUM Bph3KaTa MEXKIy 0Opa3uTe Ha aBTOPUTETHUTE
Y TPELIHUIIMTE U MOTHBA 3a HaKa3aHWETO B Ipo3ara Ha EmunusH CrtaHeB
(,,Hakazaamero B pomanute Ha Emunmmsan CraneB, c. 188 — 200). boromu-
1T JloOpu u3noBsigBa uiiocodusiTa, ye ,,4OBEKbT € XpaMm Ha bora u upe3
Hero chAHUK Ha cebe cu‘ (c. 190). B pomanute ,,MiBan Kongapes®, ,,JIereH-
na 3a Cubun“ u ,,Autuxpuct’ Emunusan CtaHeB mpeacTaBs HaKa3aHUETO
KaTo HAJIOKEHO OT aBTOPUTETH, KOUTO MMAT PEJIMTHO3HA UJIM CBETCKA BJIACT.
HakazaHuero € OCMHMCIEHO Karo CIEKTaKbJl, B KOMTO HAMa IJIaBHU U BTO-
POCTENIEHHHU POJIY, 3aI0TO HAKa3aHUETO MPEBB3MUTABA TPOBUHUINS CE, HO
MOJ/IbpPKAa U aBTOPUTETA HAa HAKA3BaIlllMsl M HE HA IMOCJIEIHO MSICTO CTaBa
MIPEANOCTaBKa 3a MOKOPCTBOTO y HaOmromaBamute. [locnmeanara cratus B
Ta3M 4acT Ha KHUTaTa — ,,XEeTepOTONUsITa TPY/I0B Jarep. Habmonenus Bbpxy
pomanute ,,JlarepbT Ha JekuTe KeHu“ Ha AHTOH banax u ,,[uxust osu1 Jly-
HaB* Ha Aranac JIumueB* — HU MPEACTaBs KaK HAKA3aHUETO MOPaXKAa CBST.
Upes mposiBata Ha HacWIUE pa30upamMe KOJIKO KECTOKHM MOXEM J1a OblieM,
KaK ce oriexaamMe B cOOCTBeHaTa cu OpyTaimHOCT. Bripeku ye mpeacTaBsT
OTJEITHU MOJIENIA Ha COITMAJIMCTHUIECKAaTa XeTePOTOIHUS — CIIOBAIIKKUS U ObJI-
rapckusi, U AHToH banax, u Aranac JlumueB mpeBpbIIAT B MTOBECTBOBATE-
JIeH IUIaljapM TpydoBus jarep. M3cienBaHeTo akIeHTUpa BbpPXy TOBA, 4e
COLIMAIMCTUYECKATa XETEPOTOMNHS € ,,ChCTaBeHA OT APYTH XeTepoTonuu’ (C.
203). Taka B coImaquCTHYECKHs jarep ce o00co0siBa ApyT Jiarep — TPYAo-
BUSIT, KOWUTO CBHIIO € M30JUPAHO MSICTO, BATUAU3UPAHO 00aye OT MPe3yMmIl-
ysTa Jaa ,,IpeBb3MUTaBa’ U Jga NPUYKUCIISABA KbM HACOJOTMYECKH ,,ITPaBUII-
HUS CBAT. M3ciienBaHETO OCMUCIA CAaHKIMSTA KaTO U3BPAIllCHUE, pa3KpUBa
noMsiHaTa B pa3oupaHeTo 3a (mmpe)Bb3nuTanue. M3penenara npoodiemMaruka
MOCTaBsl U BBIIPOCA 32 CIIPABSIHETO C TEXKKUTE HACOJOTMYECKH HACIIEACTBA,
KOUTO JABJIOAAT PA3IOMUTE U B JHEIIHUS OBJITAPCKU CBSIT.

B nocneanus macuB ot cratuu, ohOpMIIT TpeTaTra 4yacT Ha KHUTATa —
Slaeaaun Toukd. (He)chboTBETCTBUA, OTHOBO H3CIEIOBATEIICKM OOEKT ca
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TATATHA HYEBCKA. BBJITAPCKATA JIMTEPATYPA. CIOXETH, KOHTEKCTMU...

TBOpOM Ha ﬁopﬂaH MoBKoB, Humutsp JlumoB 1 Emmnmnstas CraneB. OHOBa,
KOETO 00EUHSBA OTAEITHUTE CTaTHH, € OCMHUCIIIHETO HA JIUTEPATypPHUS TEKCT
M0 OTHOUIEHUE HA MOMYJISIPU3UPAHETO MY, BH3IPUEMATEIICKUTE HAIIaCl KbM
HETO U TOJIaraHeTO My B KOHTEKCTa Ha JIpyru u3kycTtBa. C BelmMHaTa Ha Jiu-
TepatypeH uctopuk mpod. MdyeBcka ch3naBa CIOXKETH, KOUTO O HOB M IPO-
NYKTUBEH HAYWH pasrpbliaT Toriena HU KbM ObJrapckara JuTeparypa.
[IpocnensBaneTo Ha TOBa Kak Mpe3 TOJMHUTE M3ATEICKU CE MOMYNISIpU3nupa
J10BKOBOTO TBOPYECTBO, OTYUTA BIMSHHATA KAKTO HA OOIIECTBEHO-TONHTH-
YECKHUTE MPOIECH, KOUTO CE€ MPEBpPHIIAT B MPEANKUCBAllla HOpMa, Taka U Ha
YMTATEICKUTE YBJICUCHHS U OuakBaHUs (,,/IOBKOBHTE pasKasu — M3JAHHS U
npemsgannsa”, c. 213 — 231). TIpu u3naBaneto Ha VMoBKoBUTE TBOPOU Ciex
cpenara Ha 50-Te romuHu HAa XX BEK JIBJITO0 BpEME OHOBA, KOETO CE€ € THUpa-
YKHPAJo KaTo ,,ChOpaHH ChUMHEHHSA™ Ha MIOBKOB, Ce OKa3Ba, 4e BCBHIIHOCT €
HembJiHO. JloMuHuMpail ¢akTop 3a MO3HABAHETO HA €IUH aBTOp B Cllydas €
cberaBuTesicTBOTO. Kakto TBhpAu npod. MueBcka, ,,BCIKO ChCTAaBUTEIICTBO €
BUJI OIICHKA 3a TBOPYECTBOTO Ha aBTOpa‘“ (c. 225). Paz0upa ce, n300pbT Ha
ChCTABUTEJIS € ChOOPA3EH C HAJIOKEHUTE KYJITYPHOMOJIUTUYECKHA TEHACHIINU
U ma3apHu ycnoBus. V3BOABT, 10 KOMUTO JHOCTUTa U3CIEIBAHETO, €, Y€ ,,u30-
paHo*‘ y HacC B roJjisiMa CTENEH CTaBa CHHOHUM Ha ,,iomyJiipHO* (c. 225). He-
3aBHCHMO OT TOBa KaKBO OT MOBKOBHTE TBOPOH Ce MOMYIIAPH3MPA 33 CMETKA
Ha JIPyro, OCTaBa B CHJIA Te3aTa 3a OOBBP3aHOCTTA Ha VOBKOBHTE CIOMKETH,
KOWUTO, IOPY W B PA3IMYHU KOMITMJIAIIMK, BUHATH III€ MPEMOTBLPKIABAT, Ye
YOBEK TpsIOBa Ja )KMBee C Bspa B 100pOTO.

[IpemtobonuTHA HM3CiEAOBaTENICKa MEPCIEKTUBA KbM MPO3anyeCKUs
CBAT Ha VIOBKOB € ChOTHACSHETO HAa BOCHHHTE MY Pa3KasH KbM IPEICTaBs-
HETO HAa BOMHATA B M300PA3MUTEIHOTO M3KYcTBO (,,JIOBKOBHTE KapTHHH™,
c. 231 — 278). B crarusTa ,,JloBkoBHTEe KapTHHU e(heKTHTE HA SKUBOIIICTA
ce OKa3BaT Pas3lo3HaBaeMH B MIOBKOBHTE CIIOBECHH KAPTHHH, IPEICTABSII
BoifHara. CyOeKTHBHAaTa IVIeIHa TOYKa KbM BOWHATa cé pa3MHUHAaBa C Maco-
BOTO Ch3HAHUE, KOETO I1I€ BU3YyaJIU3Mpa CIIy4YBaIllOTO c€ OYKBAJIIHO — IMOXO/IH,
cpakeHHs, OOIHO moie, TpymoBe... B oBKoBHTe BOGHHH pa3kasu obaue
4acT OT (ppoHTOBaTa JEHCTBUTEIHOCT Ca U 3aTPOTBAILMAT YOBEIIIKHU JKECT, U
YYBCTBUTEIHOCTTA KbM KPAaCHUBOTO, U THPCEHETO HA KUBOTA HE B HKECTOKHU-
Te My n3mepenusi. Oka3Ba ce, ue Bb3/eicTBalllaTa KapTHHA € Ta3H, KOSTO HU
IPEJICTaBs BOWHATA MHIUPEKTHO, Ta3H, KOSITO HE TIOBTaps peanHoTo. Pa3ou-
paHeTo, ye u300pa3uTeTHOTO U3KYCTBO € U (popMa Ha MPEBO, € OCHOBOIO-
Jaramio 3a U3CcjaeI0BaTesICKUTe HaOIIOEHUS B CTaTUsATA ,,Pa3Kka3bT 3a pa3Ka-
3a. mocTpoBannte n3nanus Ha MoskoBuTe paskasu® (c. 278 — 295). Maxap
HIIIOCTPUPAHETO Ha MIOBKOBHTE M3IaHKs Ja 3a[04Ba CPABHUTEIHO KbCHO, OT
cpenata Ha XX BeK, ce HAOMIOMAaBaT JUHAMUYHHU OTHOILIEHUS MEXIY XY-
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JIO’)KHUK W aBTOP. XYIOXKHUKBT MOXKE Jla BJI€3€ B POJIsiTa HA ChaBTOP, MOXKE
Ja npueMe padboTrara cH OT MO3UIIMATA HAa MPEBOJIa4, a MOHSAKOra U PEKU-
CHOPCKH J1a CH MO3BOJIM HEMAJIKO CBOEBOJIUS IIPU UIIFOCTPUPAHETO HA Jajie-
Ha TBOpOa. HezaBucuMoO OT posnsAta, KOSATO M3IIBIHIBA XyHOKHUKBT, B OCh-
IIIECTBEHHS JIUAJIOT MEXJLy TBOPIUTE MIOBKOBHTE CIOKETH yBEIMYaBaT CBO-
UTE MPOYUTH, & OTTaM — U 3HayeHusl. He mo-Manko 3HaKOBO 3a OChHILECTBSI-
BAaHETO Ha JIMAJIOT MEXy M3KyCTBara € 0(hOpMIIEHUETO HA KOPHUIIM MPHU U3~
naBaHe Ha Jumutbp-ZumoBure pomanu (,,IlapaTexkcTbT B pomMaHUTE Ha
Jumutsp umoB — ctparerun Ha npounta‘, ¢. 312 — 330). B cinyuas xopu-
11aTa HE € caMO IJIAKaTHO MU3HACAHE Ha CIOKETA, ,,KOPULIMUTE ,,9yeTar™ J(umo-
BuTe TBOpOH (c. 312). To3u npounT Moxke Ja Oblie MPETMOTBbPKIaBaHE HA
OYaKBAHUSATA Ha Bb3MpPHUEMATEIIS, HO U MPOBOKALMS KbM HHTEPIPETATUBHU-
T€ My Bb3MOKHOCTH. JIFOOONUTHY ca OHE3W KOPHUIM, KOUTO HE aHOHCHUPAT, a
JOITBJIBAT OT CBOM BI'bJl HABJIU3AHETO B MOBECTBOBATENIHUS CBAT Ha [[uMOB.
Jlanu xopuiiata U TEKCTHT Ha TBopOaTa UMaT ChbBMECTEH KUBOT, UJIU CBOE-
oOpa3Ha aBTOHOMHOCT TIOMEX]y CH, B CbBPEMEHHUS CBST CE€ OMpEIeis OT
MapKETUHIOBATa CTPATErusi, ue BU3uATa npojaBa. OcraBame ChC CbMHEHUE-
TO JaJI BCE MO-YE€CTO ChbBPEMEHHUTE JTUTEPATYPHU MPOTYKTH BCHITHOCT HE
CE OKa3Bar MPa3HHU OTKbM ChIbPKAHUE.

BbB punHamHuTe cTpaHuiM Ha KHUTara Ha mpod. MueBcka ce pasriex-
JaT ¥ IPYTH aKTyaJlHU MPOIIECH MPH pelEeNIUsITa Ha JIMTepaTypHara TBopoa —
,Tperara penakims. MoBkopara nosect ,,)KeTBapaT™ M HEHHHUAT CIOBAIIKH
npeBox (c. 295 — 312); ,,brirapckara iureparypa B CJI0Bakus U CIOBaIlIKa-
Ta nuteparypa B bwirapus cien 1989 . (c. 367 — 378). UscnenoBarenckure
THPCEHUS Ca HACOYEHU U KbM JIMAJIOora, KOMTO Ce peaiu3upa MExIy JIMTepa-
TYpeH TEKCT U eKkpaHuzanusiara My (,,PunmbT B pomanute Ha Jumursp u-
MOB Kato ¢miM*,,,Mexay 3aTBopa u rpaguHara. HaOmonenus Bbpxy duiama
,Kpageust Ha npackoBu™, ¢. 330 — 367). @UIMOBOTO U3KYCTBO € HE CaMO
¢dbopma Ha peBoj] Ha TUTeparypHaTta TBopOa. ExpaHuzanusra ce nmpeBpbliiia B
npyra ¢popMa Ha ChIIIECTBYBAHE HA JIMTEpATypHUTE CIOkeTH. Hakpasi UMEeHHO
HECHOTBETCTBUSITA MEXK/y €3UIIUTE HA OTACIHUTE W3KYCTBA MOPAXIaT Haii-
3aIMOMHSIIIUTE CE MPOYUTH.

CbC cBOETO TeMaTHYHO MHOrooOpasue kHurara Ha npod. TarsHa
NueBcka pa3mupu TEpUTOPUATA Ha ObJrapckara JuTeparypa mo mnomodue
Ha OHOBA ,,[JTIO0ATHO CeJI0*, B KOETO IPAaHUIIMTE Ca YCIOBHHU, OTHOIICHUS-
Ta — IMHAMUYHH, a TbTUIIATa — OHSAKOra HeBeAOMU. BoaeH oT nmpodecu-
OHaJIHaTa PEBHOCT Jla TW CIOAEJSIM OTHOBO M OTHOBO — OCTaBaM B CBETa
Ha Ta3W KHUTA.

30paeko /leues
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